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KIRISH

Hozirgi zamon O‘zbekiston musiga madaniyati o‘ta murakkab jarayon
sifatida gavdalanadi. Uning sergatlam bisotidan o‘zbek milliy zarbli cholg‘ulari
uchun yaratilgan musigasi alohida o‘rin tutadi. Qadim-gadimlardan etib kelgan bu
san’at, XX asr mobaynida tubdan o‘zgara boshladi, yangi izlanishlar bilan boyitildi,
yangi ijrochilik yo‘nalishlarning vujudga kelishiga asos soldi.

Eslatish joizki, XX asr boshlarida O‘zbekiston musiga madaniyatida muhim
tarixiy vogealar sodir bo‘ldi. Milliy an’anlariga tayangan og‘zaki kashbiy musiga
ijrochiligi bilan bir gatorda nota yozuviga asoslangan kompozitorlik ijodiyoti
shakllana boshlandi. 1938 yilda O‘zbekiston davlat filarmoniyasi goshida nota
bilan ijro etiladigan o‘zbek xalg cholg‘ulari orkestri tuzildi. Bu jamoaning
repertuarini tuzish va kengaytirish magsadida ko‘pgina O‘zbekiston kompozitorlari
nota yozuvi ko‘rinishdagi musiga asarlarini nafagat yakka cholg‘ulari uchun, balki
maxsus cholg‘u va o‘zbek xalq cholg‘ulari orkestri uchun yaratishni boshladilar.
Ushbu asarlarni, aynigsa, o‘zbek xalq cholg‘ulari orkestri uchun bastalangan
kuylarni ijro etishda dirijor malakasiga ega bo‘lgan mutaxassisning o‘rni
beqiyosdir.

1930-yillarning oxirlarida O‘zbekistonda orkestr ijrochiligiga sezilarli
darajada e’tibor berila boshlandi. 1948 yili O‘zbekiston davlat konservatoriyasi
qoshida tashkil etilgan o‘zbek milliy xalq cholg‘ulari orkestriga dirijorlik fani ham
kiritildi. Shu yili Toshkent davlat konservatoriyasida “O‘zbek xalg cholg‘ulari”
kafedrasi tashkil etildi. Uning dasturlarida yuqgorida gayd etilgan madaniyatga xos
cholg‘ularning ijrochilik san’ati tajribasi o‘z o‘rinni topdi. Yillar davomida mazkur
ta’lim yo‘nalishida yuzlab mutaxassislar, ya’ni, xalq cholg‘ulari ijrochilarini hamda
o‘zbek xalq orkestrlari dirijorlari tarbiyalandi. Ular hozirda respublikamizda
hamda turli xorijiy mamlakatlarning ijodiy jamoalari va ta’lim dargohlarida
samarali faoliyat olib bormoqda. Ularning tajribasi shuni ko‘rsatmoqdaki, XX asr
birinchi yarmida boshlangan yangilanish jarayonlari chuqur ildiz otdi, mevali
daraxtga aylandi va sermaxsul natijalarga erishishga zamin yaratdi.

Mustaqil O‘zbekiston davrida ta’lim tizimida O‘zbek xalg cholg ulari
ixtisosligi bilan bir gatorda dirijorlik bo‘yicha tahsil olayotgan talabalar ham
ijrochilik va dirijorlik ijro sirlarini puhta o‘zlashtirmoqdalar.

Ushbu tagdim etilayotgan o‘quv qo‘llanma pedagogika ta’lim sohasidagi
“Musiga ta’limi” yo‘nalishi uchun ishlab chigilgan Davlat ta’lim standartlari
asosida yozilgan. “Musiga ta’limi” kafedrasiga tegishli dirijorlik fani bo‘yicha
o‘quv rejasida belgilangan soatlar migdori hajmida “Dirijorlik sinfi fanini talab
darajasida o‘qitish maksadini ko‘zlamoqda. Mazkur dars guruhli tarkibda amaliy
tarzda o‘tkazilayotgan bo‘lsada, namunaviy o‘quv dasturining mazmunidan kelib
chiggan holda, o‘qituvchi har bir talabaning kasbiy o‘sishiga alohida ahamiyat
berishi magsadga muvofik deb bilamiz.

5111100 — Musiga ta’limi bakalavriat ta’lim yo‘nalishining Davlat ta’lim
standartida belgilangan talablarga mos ravishda, o‘quv rejasiga Kiritilgan
“Dirijorlik”  fani uchun ko‘rsatilgan soatlar hajmida, o‘quv dasturi mavzulari,
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golaversa, fanning uslubiyoti va talablari asosida yaratilgan ushbu o‘quv qo‘llanma
mazmunida zamonaviy pedagogik garashlar, asarlarni o‘rganishning muhim
jihatlari, musiqiy ta’lim jarayonida erishilgan samarali natijalar, yillar mobaynida
to‘plangan gimmatli tajribalar o‘zining ifodasini topgan. Fan o‘quv dasturining
asosily magsadi talabaning o‘zlashtirgan bilim va ko‘nikmalarini chuqurlashtirish,
Ijro mahoratini yuksaltirish, kasbiy bilim va tafakkurini yanada kengaytirish bilan
birga uni pirovard natijada xalg cholg‘ulari bo‘yicha “Dirijorlik sinfiga o‘qituvchi
sifatida mustaqil kasbiy ish faoliyat ko‘rsatadigan, yugori musiga ijrochilik
mahoratiga ega kadrlarni tayyorlashdir.

Mazkur fanni o‘zlashtirishda ta’limning zamonaviy metodlari (xususan,
interfaol), pedagogik va axborot-kommunikatsiya texnologiyalari ijodiy o‘quv
jarayonida unumli qo‘llaniladi. Axborot-resurs markazlari kompyuterlari,
“Internet”, “Ziyonet” kabi axborot resurs tarmoglari, maxsus Veb-saytlar
sahifalaridan unumli foydalanish, maxsus o‘quv adabiyotlari — darslik, o‘quv
qo‘llanma, uslubiy qo‘llanma, metodik tavsiyalar, nota grafikasi yuzasidan amaliy
kompyuter dasturlaridan keng foydalanish nazarda tutiladi.



MUALLIFDAN

O‘zbekistonda bugungi kunda ijtimoiy, igtisodiy va madaniy taraqgiyotining
yangi bosgichiga ko‘tarilish ishlari amalga oshirilmogda. Bunda “2017-2021
yillarda O°‘zbekiston Respubliukasini yanada rivojlantirishning beshta ustuvor
yo‘nalishlar bo‘yicha Harakatlar strategiyasi” dasturulamal bo‘lmoqda. Harakatlar
strategiyasining to‘rtinchi va beshinchi ustuvor yo‘nalishlarida ijtimoiy sohaning
barcha yo‘nalishlarida qatorida musiga san’atini rivojlantirish vazifalari ham
belgilangan. Unga ko‘ra, birinchidan,musiga san’ati rivojini yangi bosgichga olib
chiqish; ikkinchidan,sohada professional kadrlar tayyorlashni kuchaytirish va
yoshlarni munosib tarbiyalash; uchinchidan, tajribali san’atkorlarning yutuglarini
o‘rganish, targ‘ibot qilish va jahon musiga san’ati mumtoz namunalarini
o‘zlashtirish; fo rtinchidan, musiqa san’ati namunalarini butunlay yangicha
yondashuvlar asosida tadgiq etish va ilmiy-pedagogik kadrlar tayyorlash tizimini
yangilash; beshinchidan, musiga san’ati mutaxassislarining ilmiy, professional va
Ijtimoiy mahoratlarini yuksaltirib borish vazifalarini amalga oshirish lozim bo‘ladi.
Shu jihatdan bu vazifalar musiga san’atining muhim tarkibiy gismlaridan dirijorlik
san’atini ham rivojlantirishga bevosita bog‘liqdir.

Dirijerlik san’ati ijodiy faoliyatning shunday noyob turiki, u bevosita
dirijerning ijrochilar jamoasi bilan uyg‘un munosabatlarida vujudga keladi. Dirijer
cholg‘uchilar, vokal xonandalar, rejisserlar kabi asarning g‘oyaviy mazmunini
ochib berishda faol ishtirok etuvchi shaxslar bilan hamkorlikda ishlaydi. Dirijerlik
kasbi benihoya murakkab va ko‘p girrali bo‘lib, har tomonlama mukammal
bilimlar sohibi bo‘lishni va o‘z navbatida bir olam vazifalarni izohlab, teng
tagsimlay olishni hamda butun ijrochilar jamoasining talginini birlashtirishdek og‘ir
ma’suliyatni gamrab oladi.

Dirijorlik sohasida adabiyotlar ko‘plab uchraydi va ularni avtobiografik,
memuar, tahliliy-ijrochilik, monografik va o‘quv amaliyotida qo‘llaniladigan
boshga adabiyot guruhlariga ajratish mumkin

Shuningdek aytish joizki musigiy pedagogikada mazkur mutaxasislik
bo‘yicha professional dirijerlik san’ati talablariga javob bera oladigan o‘quv va
metodik adabiyotlarga ham ehtiyoj tobora ortib bormogda.

Bularning barchasini inobatga olgan holda o‘z uslublarim doirasida dirijerlik
kursini gisman bo‘lsada, yoritib berishga harakat gildim. Bunda asosiy e’tiborimni
bo‘lajak dirijorning mustaqil faoliyatida zarur bo‘ladigan ma’lumotlar berishga
garatdim.

Qo‘llanmada biror-bir yangilik ochishga da’vogarlik gilmagan holda
dirijerlik mahorati va ifoda vositalari xususida to‘xtalib o‘tilgan.

Dirijor — katta ijodiy jamoaning rahbari, tashkilotchisi, tarbiyalovchisi
hisioblanadi. U madaniyatli, xar tomonlama o‘qimishli bo‘lishi shart. SHuning
uchun dirijorlikni o‘rganishdan oldin albatta biror bir cholg‘u asbobda
(fortepiano, skripka yoki violonchel) chala oladigan bo‘lish kerak.



Bundan tashqari, dirijorning eshitish qobiliyati nihoyatda o‘tkir
bo‘lmog‘i lozim. Agar u mutlog eshitish (absolyutnsry slux) gobiliyatga ega
bo‘lsa, undan ham yaxshi. Chunki orkestrni, hatto tovushlarni sozlashda yaxshi
eshitish katta yordam beradi. Birog mutloq eshitish gobiliyati dirijor uchun hal
giluvchi omil emas.

Agar dirijor partituraga garab musiqiy asboblarning jarangini fortepiano
yoki boshga asbob yordamisiz eshita olsa, demak uning eshitish qobiliyati
yaxshi rivojlangan deyish mumkin. Partiturani «eshitishda» nafagat tovushlarni
jaranglashi, balki ularni badiiy ahamiyati ham hisobga olinadi. Dirijorga
musiqgiy xikoyani gaysi joyi hozir jaranglayapti va bir dagiqadan so‘ng gaysi
gismi jaranglashini aniglash uchun fagat rivojlangan eshitish gobiliyatigina
yordam beradi.

Yosh dirijorning o‘ziga x0s badiiy xususiyatlarining (individualligi)
shakllanib, bilim doirasining chuqurlashishida, falsafa, estetika va san’at
turlarining tarixi xususidagi bilimlarini oshirib borishi ham muhim axamiyatga
egadir. Yuqgorida aytilganlardan ko‘rinib turibdiki, barkamol dirijor shaxsining
shakllanishi uning ma’naviy gizigishlari ham ulkan ahamiyat kasb etadi.



DIRIJORLIKKA KIRISH

Barcha musiqiy-ijrochilik san’ati kabi dirijorlik sohasidagi mutaxassis, oz
“cholg‘usi” bilan doimiy muloqotida, ya’ni dirijorning orkestr yoki xor bilan
ishlash jarayonida rivojlanadi va takomillashadi.

Ammo, ta’limning dastlabki davrida bir tomondan dirijorlik va ikkinchi
tomondan barcha boshga ijrochilik mutaxassisliklari o‘rtasida quyidagi farglar
mavjud: xonanda, skripkachi, pianinochi yoki istalgan boshga cholg‘uchi birinchi
darsdan boshlab oz cholg‘usi bilan bevosita, jonli mulogotda bo‘ladi, dirijor esa,
agar u ijrochilik jamoasi bilan birinchi uchrashuvgacha maxsus dirijorlik
tayyorgarligi bo‘lmasa, orkestr yoki xor bilan ish boshlay olmaydi. Hatto eng
gobiliyatli va bilimdon musigachilar ham, etarli darajada jiddiy dirijorlik maktabini
o‘tamay, orkestr repetitsiyasi yoki konsert o‘tkazishga harakat gilganlarida,
o‘zlarini 0jiz sezganlar, ba’zida esa katta muvaffaqiyatsizlikka uchraganlar.

Hozirgi kun amaliyotida bo‘lajak orkestr yoki xor o‘rnini bosuvchi
pianinjchi-jo‘rnavoz  (konsertmeyster)lar ishtirokida, sinf sharoitida avvaldan
dirijorlikka o‘rgatish tizimi mavjud.

Pianinochi-konsertmeysterlar ijrosiga amaliy rahbarlik gilish. faoliyatini endi
boshlayotgan musigachiga dirijorlik san’ati bilan tanishish, ishchan ijodiy
dirijorlik-ijrochilik faoliyatida dirijorlik texnikasi asoslarini egallashga u yordam
beradi. Bu mashg‘ulotlar yoshdmjyorninguniumiy musiqiy rivojlanishi uchun ham
katta ahamiyatga ega, chunki bu jarayonda u turli musiqiy adabiyot bilan keng
tanishish imkoniyatiga ega bo‘ladi.

Ta’lim muassasalarida bunday tayyorgarlik davri bir yildan ikki yilgacha
davom etadi, undan so‘ng talabaning orkestr yoki xor bilan bevosita ishlashiga
imkoniyat yaratiladi.

Orkestr yoki xor bilan mulogotning xususiyati dirijordan ko‘pgina boshqga
sifatlarni ham talab etadi: u ijrochilar ommasiga rahbarlik gila olishi, ijodiy
alogalarni o‘rnata olishi, xor yoki orkestrni benugson eshitishi va ijrochilikdagi
noanigliklarga kerakli darajada munosabat bildirishi, oz talab va istaklarini gisga
va tushunarli gilib etkaza olishi, repetitsiyani to‘g‘ri rejalashtirishni bilishi, barcha
gatnashchilar kuch va vagtlarini tejamkorlik bilan sarflash, repetitsiyani tashkil
gilishi, unga xona, nota materiallari va h.k.larni tayyorlashini bilishi zarar; albatta,
bu turli-tuman vazifalarni sinf mashg‘ulotlari jarayonida to‘la hal etish mumkin
emas. SHunga garamasdan, bu sohada ham talaba pianinochi-konsertmeysterlar
bilan birgalikdagi mashg‘ulotlarda zaruriy ma’lumot va ko‘nikmalarni o‘rganadi va
mustahkamlaydi.

Tagdim etilayotgan o‘quv qo‘llanma ta’limning birinchi bosqgichida
dirijorning ijrochi, tashkilotchi va rahbar sifatida shakllanishlari masalasiga
bag‘ishlanadi.

Ta’limning dastlabki davri dirijorlik pedagogikasining birinchi va eng bosh
vazifasi deb muallif bo‘lajak dirijorda o‘rganilayotgan nota matnini ichki eshita
olish gobiliyatini, shuningdek o‘zlashtirilayotgan asar musiqiy obrazini ko‘z ongida
erkin va izchil tasavvur etish qobiliyatini tarbiyalash deb hisoblaydi.
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Ikkinchi vazifa deb muallif ijrochilik jamoasini muayyan musiqiy obrazni
haqiqiy sadolanishda talgin etishga da’vat eta olish va buning uchun o‘z ongida
shakllangan musiqiy obrazni tashqi harakatlar vositasida ko‘rsatib bera olish
gobiliyatini rivojlantirish deb hisoblaydi.

SHu munosabat bilan dirijorlik kursini olib boruvchi o‘qituvchi oldida
talabada dirijorlik texnikasining uch turini rivojlantirish va takomillashtirish
vazifasi turadi: a) repetitsiya oldi texnikasi; b) ijrochilik yoki dirijorlik texnikasi; v)
repetitsiya o‘tkazish texnikasi.

Dirijorlik texnikasining bunday tarkibiy gismlarga ajratilishi, albatta,
shartlidir, chunki ta’lim jarayonida ham, dirijorning professional faoliyatida ham
umumiy ish jarayonidan uning alohida insurini boshgalariga tegmagan holda ajratib
olish qgiyin.

a) Repetitsiya oldi texnikasi, yoki repetitsiya oldi davri texnikasi deganda,
nota matnini o‘qish va eslab qgolish, ushbu matnni batafsil va har tomonlama tahlil
gilish, tafsilotlarini o‘zlashtirish, o‘qib chigilgan matnni alohida musiqgiy lavhalar
va shuningdek tugal, yaxlit musiqiy asar sifatida hayolda talgin etish tushuniladi.
Bulaming hammasi aynigsa dirijorning yangi, ilgari unga tanish bo‘lmagan asar
ustida ishlashiga tegishlidir.

Nota materialini tekshirish, unga tuzatishlar kiritish repetitsiya vagtidan
samarali va tejamli foydalanish imkoniyatini beradi va bu ham repetitsiya oldi
davriga kiradi; bu ishlar dirijor tarafidan amalga oshiriladi, bo‘lajak repetitsiya yoki
dars tashkiliy tomonining birorta ham joyi uning diqgati doirasidan tushib golishi
kerak emas.

Shunday qilib, biz repetitsiya oldi davri vazifasini dirijorning ijrochilik
jamoasi bilan o‘tkaziladigan repetitsiyaga tayyorlanishi sifatida ham, repetitsiya
uchun barcha zaruriy moddiy vositalar va sharoitlarai tayyorlash sifatida ham
belgilaymiz.

b) ljrochilik dirijorlik texnikasi yoki dirijorlik texnikasida ikkita vazifa: takt
olib borish va his-tuyg‘uli, ifodaviy vazifani farglay olish zarur.

Takt olib borish dirijor qo‘llarning bo‘shliqda, muayyan tezlikda, shartli
yo‘nalishda joyini o‘zgartirish harakati yordamida amalga oshiriladi; u musiganing
tempi va metrini belgilash uchun xizmat giladi. Takt olib borish badiiy dirijorlik
gilish uchun o°ziga xos asos vazifasini o‘taydi. His-tuyg‘ularga tegishli vazifa —
musiganing ichki mohiyati, uning g‘oyaviy-hissiyot mazmunini ochib berishdan
iboratdir.

Lekin, musiganing ichki g‘oyaviy-tuyg‘uli mazmunini dirijor harakat
apparatida talqin etilishi — bu ijrochilik jarayonining fagat bir tomonigina xolos.
Dirijorlik texnikasining mohiyati esa musiga asari g‘oyaviy-tuyg uli mazmunini
ifodalash dirijorning harakat orqgali ijrochilarga irodaviy ta’sir etishi bilan
uyg‘uniashuvidadir, bunda dirijor ijrochilarni o‘z badiiy g‘oyalarini jonli
sadolanishini amalga oshirish uchun gat’iyyat bilan undaydi.

O‘zida bu san’atni his etmagan musigachini dirijor deb atash mumkin emas,
zero u boshgarishga godir emas, u yoki bu sadoni amalga oshira olmaydi, fagatgina
jamoa tomonidan ijro etilayotgan musigani aks ettiradi, belgilab turadi xolos.
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V) Repetitsiya olib borish texnikasi — bu dirijorning ijrochilar kuchi va
vaqtini eng kam migdorda sarflab, kompozitorning nota yozuvida ko‘rsatgan ijodiy
goyasini haqgiqiy sadolanishda to‘la va anig amalga oshirishga bo‘lgan qobiliyati
va bilimidir. Repetitsiya olib borish texnikasi dirijorning ijrochilik jamoasiga
nafagat dirijorlik apparati vositalari yordamida, balki zaruriy to‘xtash onlarida
og‘zaki tushuntirishlar, shuningdek, bevosita ijro vaqtida aytiladigan qisga
ko‘rsatmalar, izohlar va talablar orgali faol ta’sir o‘tkazishni ko‘zda tutadi.

Mavzu yuzasidan savol va topshiriglar
1. Dirijorning va sozanda-ijrochining fargi ganday?
2. Dirijorning dastlabki vazifasi nimadan iborat?
3. Repetitsiya gilish ganday ma 'noni anglatadi?

* * *

1. Orkestr va dirijor o ‘rtasidagi farglarini tushuntiring.

2. O-‘zbekistonda yashab, dirijorlik faoliyatini olib borgan va olib
borayotgan dirijorlar hagida ma lumot to ‘plang.

3. O‘zbekistonda qaysi orkestrlar faoliyat olib borayotganligi hagidagi
ma’lumotlarni o ‘rganing.

DIRIJOR HOLATI

Avvalo dirijorning holati hagidagi masalaga aniqglik kiritish lozimki, unda
dirijorning dastlabki osoyishta holatiga harakat oldidan tayyorgarlik sifatida
garaladi.

Gavdaning oyoq tagi oldi gismi, hatto oyoq barmoglariga tayanish holatida
inson harakat erkinligi va nozikligiga erishadi. YUgurish, sakrash, badiiy
gimnastika, ragslar, mumtoz rags shu tayanchga asoslanadi. Bu haqda dirijor ham
unutmasligi kerak. Dirijorning tovonga tayanishi uning gavdasini ichki dinamika,
faollikdan mahrum qiladi.

Dirijor to‘g‘ri turib, boshini etarli darajada baland tutadi. Uning nigohi
ijrochilarga garatilgan. U qo‘llarini pult ustida, har bir ijrochi dirijorga nisbatan
gaerda o‘tirganligidan gat’iy nazar, ko‘rinadigan holda baland tutadi.

“Dirijorning qo‘li va tayoqchasi boshi bilan teng balandlikda ko‘tarilib
turadi...” . “Ijrochilarning vazifasi dirijorga garash va bu unga o‘z navbatida.
bemalol ko‘ra olishlariga sharoit yaratish mas’uliyatini yuklaydi. Orkestr ganday
joylashganligidan qat’iy nazar, dirijor o‘zini hammaning nigohiga tusha oladigan
holatda tutishi kerak” .

Ifodaviy vositalarni tanlash, qo‘l harakatlari va imo-ishoralarning me’yori va
faolligi quyidagi mulohazalar asosida talab etiladi va aniglanadi: dirijorning har bir
harakati; harakat apparatidagi har bir o‘zgarish ijrochilar tomonidan so‘zsiz
bajarilishi uchun signal sifatida gabul gilinadi. SHuning uchun tushunarliki, dirijor
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ichki ijodiy jarayonining tashqi harakatda namoyon bo‘lishi o‘qituvchi tomonidan
ham, dirijor-qgiluvchi tomonidan ham jiddiy e’tiborni talab etadi.

Ijroni boshgarish jarayonida dirijor tashqgi ifodaviy vositalarining tabiiyligi
o‘ta tushunarliligi, anigligi, oddiyligi va anglab olish osonligi juda muhim rol
o‘ynaydi. Bu vositalarning irodasizligi, bo‘shangligi va mazmunga ega emasligi
harakatlarning o‘ta hayajonliligi va sun’iy o‘ylanganligiga nisbatan dirijorlik
san’atiga kamroq darajada yot sifatdir.

Dirijorning o°‘z harakat vositalarini sarflashdagi tejamkorligi Kkatta
ahamiyatga ega. Qo‘llarning ortigcha harakatlari agar jamoa sezgir, €’tiborli va
intizomli bo‘lsa, mugarrar ravishda ijrochilarning dirijor uchun kutilmaganda
munosabatini vujudga keltiradi, yoki agar jamoa avvaldan bunday harakatlarga
o‘rganib qolgan bo‘lsa, zarur signallarni ijrochilar sezmay qoladilar.

Dirijor qo‘llarining harakat amplitudasi bo‘yicha o‘ta keng bo‘lmasligi kerak.
Nisbatan Kkichik harakatlar dirijorni kamroq toligtiradi, ichki ijodiy ish uchun unga
ko‘proq kuch va imkoniyatlar qoldiradi. Bundan tashqgari, ular orkestr diggatini
yaxshiroq mujassamlashtiradi, ortiqcha katta, quloch otib gilingan harakatlar esa
(aynigsa tez sur’atlarda) takt olib borishga ko‘proq xovligishlik olib kiradi va
ijrochi hamda tinglovchilarning diggat-e’tiborlariga halaqgit berib, ularning g‘ashiga
tegadi.

Dirijor go‘llarining vazifalari dirijorlik gilishda qo‘llarning har xil tipdagi:
simmetrik, ya’ni ikkita qo‘lning ham bir xildagi va butunlay alohida holdagi, ya’ni
ikkita qo‘l ham ayni bir magsadga bo‘ysuntirilib, bir vagtning o‘zida har xil texnik
vazifalarni bajaradigan harakatlari qo‘llaniladi. Har bir alohida holatda qaysi
tipdagi harakatni ishlatish masalasi musiganing tusi, jo‘shqinligi va fakturasiga
garab hal gilinadi. Bundan tashqari, qo‘llarning harakatlari, birgalikdagi harakatlar
va kombinatsiyalarni dirijorning o‘zi qulaylik, erkinlik, bemalollik mulohaza-lariga
va, nihoyat, imo-ishoralar va harakatlarning ko‘rgazmali bo‘lishi talablariga
asoslanib tanlab oladi. O‘ng va chap qo‘llarning har ganday vazifani bajarishi
mumkinligiga garamasdan, dirijorlik gilish amaliyoti ko‘pincha har bir qo‘lga
nisbatan qo‘yiladigan talablarni belgilaydi.

Dirijorlik qgilish vaqgtida etakchilik vazifasini bajaruvchi o‘ng qo‘l avvalo
taktlashtirish, ya’ni taktli gismlarni ko‘rsatish, asarning tuzilmasini ifodalash uchun
mo‘ljallanadi. Shu bilan ayni bir vagtda o‘ng qo‘l musiga asboblari, ovozlarning
boshlanishiga ishora giladi, diggat-e’tiborni nimaga garatish kerakligi, fermatalar,
sinkoplarni gayd giladi, sur’atni belgilaydi, harakat, jo‘shqinlik tusini ifodalaydi.
Shular asosida aytish mumkinki, o‘ng qo‘l bilan taktlashtirish mexanik
bajariladigan ish emas, balki u butunlay ijro etilayotgan musiganing o‘ziga Xos
xususiyatlaridan kelib chigadi.

Dirijorning chap qo‘li musiga asboblari, ovozlar, orkestrdagi guruhlar, xor
turkumlarining boshlanishiga ishora qgiladi, ijrodagi jo‘shqinlik ko‘rinishlarining
turli-tumanligini ifodalaydi. Bundan tashgari, musigiy bayonning gismlarga
bo‘linishi, hijjalashlarning ko‘rsatmalari, ovozlar, sezurlarning to‘xtatilishi,
kuydagi tasvirlarning o‘zgarishlari asosan chap qo‘l yordamida bajariladi.
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Yuqorida aytib o‘tilgan fikr aslo bunday vazifalarning o‘ng qo‘l, ba’zan har

ikkala qo°‘l bilan bajarilishi mumkinligini istisno etmaydi.
Dirijorning qo‘llari hech gachon qandaydir tarzda bir-biriga bog‘liq bo‘lib
golmasligi kerak. Bir qo‘lning avtomatik ravishda boshga qo‘l tomonidan
takrorlanadigan harakati dirijorlik gilishdagi imo-ishoralarning gashshoqligi, bir
xilligiga olib keladi. Lekin bu simmetrik harakatlarni mutlago qo‘llamaslik kerak
degani emas, ko‘p hollarda bunday harakatlarni gilish majburiy hisoblanadi.

Masalan, butun orkestrning kuchli, tantanavor jaranglashi paytida shunday
musiganing tusini yanada yaqqol ifodalash uchun dirijorning qo‘llari beixtiyor bir-
birini bir xildagi harakatlar bilan qo‘llab turadi. Dirijorning chap va o‘ng qo‘llari
funksiyalarining asosiy fargi shundaki, taktlash o‘ng qo‘lning majburiy harakati
hisoblanadi. Chap qo‘l xususida shuni aytish mumkinki, u takt gismlarni ko‘rsatishi
majburiy bo‘lmasa-da, lekin birmuncha kengroq vazifalarni bajarishi, masalan,
yaxlit dinamik chizimni ifodalashi, fraza, chuqur nafas olinishini ko‘rsatishi
mumkin. Chap qo‘l o‘ng qo‘lga nisbatan ko‘proq erkinlikka ega, chunki u o‘zining
har bir harakatini qat’iy muayyan yo‘nalishda yuritish zarurati bilan cheklanmaydi.

Qo‘llar harakatlarining erkin muvofiglashtirilishi, ularning bir-biridan to‘liq
mustaqilligi qo‘llarning engil, ortigcha keskinliksiz va zo‘riqishsiz harakat qgilishi,
hamma harakatlarni belgilab turishini ko‘rsatadigan shakllaridir.

Qo‘llarning harakat qilishi paytida ularning bemalol turishi masalasi
dirijorlik qilish texnikasidagi eng murakkab muammolardan biridir. Ko‘pincha
chizmalar bilan ilk marta tanishish ayni bir paytda har ikkala qo‘l bilan bajariladi.
Bunda o‘quvchida avval-boshdan beixtiyor ravishda simmetrik harakatlarga
tegishli odat paydo bo‘ladi va bu keyinchalik uning o‘z qo‘llarini bemalol
ishlatishiga xalal beradi.

Nima uchun kishi o‘zini keyinchalik baribir voz kechilishi kerak bo‘ladigan
harakatni qilishga o‘rgatishi kerak? Taktlashda chap qo‘l hamisha o‘ng qo‘lning
harakatlarini takrorlashi mumkin, lekin gap ayni shu narsani bartaraf etish haqida
ketayapti. Pedagogik tajribaning ko‘rsatishicha, oldiniga fagat bitta - o‘ng qo‘l -
bilan chizmalarni bajarishni o°zlashtirib olish qo‘llarning harakatlaridagi
mustaqillikka erishishda eng samarali uslub hisoblanadi. Chap qo‘l xususida shuni
aytish mumkinki, chap qo‘Ini birdaniga ishga tushirish mumkin emas, buni sekin-
astalik bilan amalga oshirish lozim. SHubhasiz, bu o‘rinda pedagogning roli juda
muhim bo‘lib, u o‘quvchining tashabbusini to‘g‘ri yo‘lga soladi, ba’zan uni
harakatlardagi ortigcha xilma-xillikdan ogoh giladi.

Qo°l gismlarining vazifalari: Qo‘lning har bir gismi o‘zining ifodalash
xususiyatlariga ega bo‘lib, o‘ziga xos vazifalarni bajaradi. Qo‘lning eng
harakatchan va gayishqoq gismi - bu kaft bo‘lib, u eng nozik va turli-tuman
harakatlarni: zarbali, hamla giluvchi, doirasimon, silovchi va shu kabi harakatlarni
bajarishga mo‘ljallangan. Qo‘l gismlarining engilligi va harakatchanligi hamda
kamroq toligishi dirijorning oson va samarali ishlashiga imkoniyat yaratadi.

Dirijorlik gilishda kaftning pastga garab turishi eng qulay holat hisoblanadi.
Bunda kaft ochilib ham, juda qisilib ham turmasligi, pastga yoki yuqoriga chigib
ketmasligi kerak u hamisha oldinga garab turishi kerak. Barmoglar tabiiy, biroz
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bukilgan holatda turadi. Ularning erkin holatda turishi butun kaftning erkin holda
turganligidan dalolat beradi. O‘qishning boshlang‘ich davrida kaftning erkin ushlab
turilishiga alohida e’tibor berish lozim. SHu ma’noda birdaniga tayoqcha bilan
dirijorlik gilish tavsiya etilmaydi, chunki qo‘lda tayoqchani tutib turish Kkaft
mushaklarining qisilib turishiga sabab bo‘lishi mumkin.

Kaft musiqiy tasavvurlarni ifodali imo-ishoralarga aylantiradigan har xil
tezliklar va nozik harakatlarni etkazuvchi organ. Kaftlarning harakatchanligi tufayli
u go‘lning boshga gismlari bilan va ulardan alohida holida ham ishlatilishi mumkin.
Kaft qo‘lning boshga gismlari bilan ishlatilganida u shu gismlarning harakatlarini
to‘ldirib turadi, ulardan alohida holda ishlatilishida esa - o‘ziga yanada faolroq
funksiyalarni olishi mumkin. Yengil ohangdagi musiga kaftning tabiiy harakatlari
orgali ifodalanadi. Qo‘lning boshga, ancha salmoqgli gismlarining bunday hollarda
ishtirok etishi ijro xarakteriga vazmin tus beradi.

Juda tez sur’atda chalinadigan musigaga dirijorlik gilishda kaftning roli juda
katta, buni ba’zan umuman deyarli unchalik sezilmaydigan imo-ishora yordamida
bajarish mumkin. Ba’zan opera spektakllarida, orkestr jo‘r bo‘ladigan rolni
bajaradigan epizodlarda yoki qo‘Ini dam oldirish kerak bo‘lganida kaft orgali
vaznga solinadi. Biroq harakatlarning alohida tusda bo‘lishi kaftning eng muhim
xususiyati emas. Bilaklar yoki butun qo‘lning hammasi harakatga kelganida
kaftning roli yanada oshadi. Kaftning turg‘unroq harakati bilaklar ifodalaydigan
ta’sirni engillashtirishi yoki, aksincha, kaftning keskin harakati ta’sirni yanada
kuchaytirishi mumkin.

Alohida ifodalash vazifalari bajariladigan hollardan boshga hollarda kaft
qgisilib, harakatsiz turmasligi kerak. Uning juda bukilib, bo‘shashib, qo‘zg‘alib
turishi ham yaramaydi, bu dirijorlikning anig bo‘lmasligi, imo-ishoralar va
harakatlarga bo‘shanglik tusini beradi.

Qo‘Ining eng muhim, ko‘p ishlatiladigan qismi - bu bilaklardir. Bilaklar ko‘p
harakat qilib, ular orgali gilinadigan imo-ishoralar sezilib turadi, shuning uchun
vaznga solishda bilaklar asosiy rol o‘ynaydi. Biroq bilaklar vaznga solishda
majburiy harakatlarni bajarish bilan birga ayni bir vagtda shakliga ko‘ra o‘ziga x0s
imo-ishorani ifodalaydiki, bu dirijorlikning ta’sir giluvchi jihatini boyitadi. Bilaklar
ijroning jo‘shqin, hijjali, turli tovushda jaranglaydigan sifatlarini aks ettirishga
imkon beradigan keng migyosdagi harakatlarni bajaradi.

Qo‘lning eng kam harakat giladigan gismi — bu yelkadir. Bilaklar harakat
qgilish paytida asosan elkaga tayanadi. Darvoge, qo‘Ining boshga gismlari kabi elka
ham ifodalash funksiyalarini bajaradi. Imo-ishoraning tebranishini ko‘paytirish,
shuningdek, kantilenada tovushning yuqoriligi, ko‘proq jo‘shqinlikni ko‘rsatish
uchun ham elka ishlatiladi.

Biroz oldinga talpinib turgan elka bilaklar uchun o‘ziga xos tayanch bo‘lib,
qo‘lning harakatlariga tiniglik va elastiklik bag‘ishlaydi.

Dirijor holati — o‘ziga xos gonun qoidaga asoslansada, har bir shaxsning
gavda tuzilishi holatidan kelib chigadigan ifodalash jihatlarining
uyg‘unligidir. Uning yordamida jamoadan (xor, orkestr) bir butunlikdagi
ifodali ijro jihatlari talab gilinadi.
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Dirijorning ifodalash jihatlariga — qo‘llar, tana (gavda), oyoglar, bosh,
mimika (yuz ifodasi) va nigohlar kiradi.

O°‘z vaqtida tezlik bilan ta’sirchan ifodalash harakatlarini boshqgara
olish dirijorlik texnikasi deyiladi. Dirijorlik texnikasiga erishish — har bir ifoda
harakatlarini o‘z vaqgtida alohida e’tibor va mahorat bilan boshgarishdir. Bunga esa,
har bir dirijorning ichki sezgisi va gobiliyatidan kelib chiggan holda erishiladi.

Dirijorlik holatining asosiy talablari quyidagicha:
- harakatlardagi tabiiylik va muskullarning erkin harakati;
- sozanda — ijrochilarga dirijor harakatlarini tushunarliligini ta’minlash;
- orkestrdan ijro talab gilishda qo‘l harakatlaridagi aniglik va ishonch;
- magsadga muvofiq va aniqg magsaddagi harakatlar;
- dirijor harakatlaridagi obrazlilik va estetika (go‘zallik).

Dirijor tashqi ko‘rinishi va pultda o°zini tutish madaniyati bilan ijrochilarga
ta’sir o‘tkaza olishi kerak. SHuningdek, o‘ziga hurmat uyg‘otishi va ishonch bilan
ishlashi lozim. Ushbu fazilatlarga erishish natijasida, orkestr bilan ishlash
jarayonidagi ijodiy faollik va intizomga erishiladi.

Orkestr bilan ishlash jarayonida butun tana ishtirok etadi. Qo°‘l, bosh, gavda,
oyoq holatlari; mimika va nigohlarning barchasi ijro etilayotgan asar xarakteridan
kelib chiggan holda ishlatiladi.

Mavzu yuzasidan savol va topshiriglar
1. Dirijor holati va uning ifodalash jihatlari nimalardan iborat?
2. Dirijor go ‘llarining vazifalari nima?
3. Dirijorda go ‘I harakatlari nechta gismdan iborat?

* * *

1. Qo‘llarning har bir gismini alohida ishlatgan holda oynaga qarab
mashglar giling.

2. Dirijorlik holatining asosiy talablarini o ‘zlashtiring.

3. Dirijorlik jarayonida inson tana gismlarining gaybirlari muhimligini puxta
anglab oling.

DIRIJORLIK TEXNIKASI

Dirijorning musiqiy asarning ijro qilinishi paytida ijrochilar jamoasiga
ta’sir qilishi uchun yordam beradigan vositalar va usullar majmui dirijorlik
texnikasi deb ataladi. Qo‘llar texnikasi yoki taktlashtirish deb ataladigan imo-
ishoralar va harakatlar bilan bir gatorda bunday majmua yana orkestr oldida turgan
dirijorning qarashlari, yuz mushaklarining ma’noli harakatlari (mimikasi) va
umuman uning butun fe’l-atvorini o‘z ichiga oladi. Dirijor taktlash texnikasini
egallab olgach, hamisha o‘z harakatlarining g‘oyat sodda, tabiiy va ifodali
bo‘lishiga, o‘zining juda anigq imo-ishorasining to‘la erkin, nafis (plastik) va
gayishgoq bo‘lishiga intilishi kerak. Dirijor u yoki boshga asarning mazmunini juda
anig-ravshan ochib beradigan texnik usullarning muayyan hajmini egallab olishi
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lozim. P.Kazalsning so‘zlari bilan aytganda, «fagat yakkayu-yagona bir chinakam
texnika bor: u ham bo‘lsa, to‘la-to‘kis musigaga xizmat qilishdir».

Dirijor fagat o‘zi egallagan usullarning umuman hammasini va alohida har
birini to‘la-to‘kis o‘zlashtirganida ijro qgilish texnikasining eng yuqori darajasiga va
texnik jihatdan erkinlikka erishishi mumkinki, ortigcha jismoniy zo‘rigishni
yo‘qotib, butun organizmdagi mushaklarning tamomila erkin harakat gilinganida
bunday qilish mumkin bo‘ladi. O‘zini o°‘zi doimiy nazorat qilib yurishni
rivojlantirish, shuningdek, pedagogning kuzatuvlari o‘quvchining dirijorlik gilish
paytida paydo bo‘ladigan hamda ko‘pincha ijro sifatiga ta’sir ko‘rsatadigan
sigilishlari va keskin vaziyatga tushish holatlarini bartaraf etishiga yordam beradi.
Dirijorlik usullarining erkinligi mushaklarning butunlay shalpayib qolishini
anglatmaydi: har gqanday harakat, hatto eng sodda va arzimagan harakat ham har
doim mushaklarning keskinlashuviga sabab bo‘ladi. Gap ayni gaysidir harakatning
bajarilishida ishtirok etadigan mushaklarning erkin bo‘lishi, ya’ni ogilona, aniq
magsadga garatilgan keskinlik to‘g‘risida borayapti. O‘quvchilarning e’tibori ayni
shu narsaga garatilishi kerak.

Mushaklarning erkin holatga keltirilishi masalasi bilan o‘qitish boshlangan
paytdan boshlab, ya’ni taktlash chizmalarini o‘rganish vaqtida shug‘ullanish zarur.
Ik dirijorlik harakatlari o‘zlashtirilishi va keyinchalik texnik malakalarni hosil
qgilish badiiy material negizida davom ettirilishi lozim. Asarlarning tanlanishi
dirijorlik texnikasi usullarini bir tizimli asosda o‘zlashtirish vazifalariga muvofiq
ravishda bajarilishi kerak. Bu, o‘z navbatida, dirijorlik gilishda har xil texnik
usullarni egallab olish uchun erkinlik baxsh etadi.

Dirijorlik usullari majmuining barcha gqismlari o‘zaro bir-biri bilan
bog‘langan va o‘zaro bir-biriga muayyan darajada bog‘lig bo‘ladi. Dirijorning
gavdasi, elkalari, boshi, oyoglari va qo‘llarining holati avvalo eng ko‘p tabiiylik va
gulaylik mezonlariga garab belgilanadi.

Dirijorlik qgilayotganda gavda to‘g‘ri turishi, keskinlik bo‘lmasligi va shu
bilan birga ixcham holda, ko‘krak tiklangan va eclkalar bemalol yoyilgan holatda
turish kerak. Dirijorlik gilish paytida gavda nisbatan turg‘unlik holatida bo‘lishi
lozim. Turli tomonga qarab burilaverish, engashish, gayrilaverishlar noxush
tasavvur hosil qilishi mumkin. Lekin, baribir, gavdaning ifodali ma’no berishi
ganday harakat gilishga emas, balki ko‘proq gavdaning qay tarzda tutib
turilishiga bog‘lig bo‘ladi.

Dirijorlik qilish paytida odatda dirijorning boshi biroz tik holatda bo‘lib,
uning yuzi har doim orkestr tomonga qarab turishi va ijrochilarning hammasiga
aniq ko‘rinib turishi lozim. Dirijorlik gilish paytida dirijorning yuzidagi ifodalilik
juda katta ahamiyatga ega bo‘ladi.

Agar dirijorning yuz mushaklarining ma’noli harakatlari (mimikasi) va ko‘z
garashlari imo-ishoralar va harakatlarning ifodali ma’nosiga mos tushmasa, unda
uning qo‘llarining hech bir ta’sirli harakati kerakligicha ta’sir ko‘rsata olmaydi.

Dirijorlik qgilish paytida dirijorning oyoqlari butun gavda uchun gat’iy va
bargaror tayanch vazifasini o‘taydi va oyoglar keng yozib yuborilmasligi va bir-
biriga qgisilib ham turmasligi kerak, chunki bunday holatlar keskin harakat gilish
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vaqgtida gavdaning bemalol turishiga xalaqit giladi. Dirijorning oyoqlari taxminan
ikki tovon kengligida yoyilib turgani eng magbul holat hisoblanadi. Ba’zan uning
bir oyog‘i biroz oldinga chiqib turishi ham mumkin. Agar dirijor ijro gilish paytida
ko‘proq chap tomonga garashi kerak bo‘ladigan bo‘lsa, unda uning o‘ng oyog‘i
ko‘proq chap tomonga qarashi kerak bo‘ladi, mabodo u ko‘proq o‘ng tomonga
garashi kerak bo‘ladigan bo‘lsa, unda uning chap oyog‘i ko‘proq o‘ng tomonga
garashi kerak bo‘ladi.

Subito piano holatini ko‘rsatishda oyogni bukib o‘tirmogqchi bo‘lgan holatni
ko‘rsatish, shuningdek, musigaga monand ragsga tushish holatini ifodalash mumkin
emas. Keskin jaranglaydigan epizodlar, Fortissimo, har xil Tutti va shu kabi
holatlarning ijro etilishi paytida, odatda, dirijorning ikkala oyog‘i uning gavdasi
uchun tayanch vazifasini bajaradi. Yosh dirijorlar orasida eng ko‘p targalgan
nugson — bu musiga tezligini oyoqlar bilan sanab ko‘rsatishga hech o‘rganmaslik
kerak. Qo‘llar — bu dirijorlik usullari majmuidagi eng muhim gismdir.

Ma’lumki, qo‘llar Kaftlar, bilaklar va elkadan iborat. Qo‘llarning eng
harakatchan va gayishgoqg gismi -- kaft - eng nozik va turli-tuman harakatlarni:
zarbali, hamla giluvchi, doirasimon, silaydigan, itaruvchi va shu kabi harakatlarni
bajarish uchun mo‘ljallangan. O°‘qishning boshlanishida qo‘llarning o‘quvchi ilk
paytlarda amal qilishi kerak bo‘ladigan gandaydir o‘rtacha bir holatini belgilab
olish tavsiya qgilinadi. Qo‘llarning ko‘krakdan sal pastroq darajada turgan holati
qo‘llarning eng tabiiy va erkin harakat gilishi hamda orkestrga ko‘rinib turishi
uchun eng qulay holat hisoblanadi.

Dirijorlikni ganday yo‘llar bilan o‘rganish mumkin? degan savolga
fagat dirijorlik gilib deb javob berish mumkin.

Dirijorlik texnikasi nuqtai nazardan yuksak natijalarga erishish uchun
dirijor o‘zining texnik apparati va uning gismlarini nazorat qilib turish lozim.
Bunga muskullarni ortigcha kuch ishlatmasdan bo‘sh va erkin holatda tutib turish
orgali erishish mumkin. SHuning uchun muskullarni tarang holatini yumshatadigan
mashglar bilan (aynigsa boshlang‘ich davrda) ko‘proq shug‘ullanish kerak. Qo‘llar
harakat gilayotganda oyoq muskullari tarang holatda bo‘lishi kerak emas. Bunga
student boshlang‘ich darslarda ahamiyat berib, doim nazorat qgilib turish kerak,
aynigsa mezon sxemalarni o‘rganayotganda. Ritmika, plastika darslari dirijorni
umumiy harakatlariga yordam berib, ularni tarang holatini yumshatib, ixchamlik
va aniglik bag‘ishlaydi. Xullas, dirijor apparatini erkinlashtirish, muskullarni
tarangligini yo‘qotishga turli mashqlar bajarish orqgali erishiladi. O‘z navbatida
dirijor apparati bo‘limlarining mustaqilligiga kerakli darajada erkinlik berib,
o‘zlashtirish jarayonini tezlashtiradi.

Mavzu yuzasidan savol va topshiriglar
1. Dirijorlik texnikasi nima?
2. Dirijorlik harakatlari nechta gismdan iborat?
3. Dirijor kim va uning vazifasi nimalardan iborat?

* * *
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1. Dirijorda go ‘I harakatlarining gismlarini biling.

2. Dirijorning ifodali harakatlariga aniqlik kiriting.

3. Dirijor kim va uning vazifasi nimalardan iboratligini yana bir bora
takrorlang.

O‘LCHOVLAR (METRIK SXEMALAR)

Eng oddiy kuy qo‘shigni dirijorlik gilishdan oldin mezon sxemalarni
tuzilishini (metrik sxemalar) o‘rganib olish kerak.

Ular 3 xilga bo‘linadi — oddiy, murakkab va aralash. Bitta kuchli hissasi
(gismi) bor sxemalar oddiy turini tashkil giladi: 2/16, 2/8, 2/4, 2/1, yoki 3/16,
3/8, yoki, 3/2, 3/1

Bitta kuchli va nisbatan kuchli hissali hissalari bor sxemalar murakkab turini
tashkil giladi: 4/16, 4/8, 4/4, 4/2, 6/8, 6/4, 9/16, 9/8, 9/4, 12/6, 12/8, 12/4.

Aralash sxemalar gatoriga esa oddiylarning murakkablar bilan yoki
murakkablarni oddiylar bilan o‘zaro qo‘shilgan birikmalari kiradi: 5/16, 5/8,
5/4,5/2,7/16, 718, 7/4, 7/2, 10/6, 10/8, 10/4, 10/2, 11/8, 11/4, 11/2.

Asarning o‘lchovidan gat’iy nazar har bir taktda (vazn birligi) kuchli va
bosh hissalari mavjud. Murakkab va aralash o‘Ichovli taktlarda kuchli va nisbatan
kuchli hissalar bor. Ularning hammasi dirijor qo‘l harakatlarida oz aksini topish
kerak. Har bir taktning birinchi bo‘lagi (qismi) asosiy hissa deb xisoblanadi. U
taktni boshga gismlariga nisbatan kuchlirog va faol harakat bilan ko‘rsatiladi.
Bu harakat tepadan pastga bo‘ladi. Metrik sxemada bu harakatga taktni birinchi
bo‘lagi (qismi) «bir» («raz») to‘g‘ri keladi.

Ushbu «bir»ni davomi ijro etilayotgan asarni o‘Ichoviga bog‘liq: agar birga
bo‘lsa unda tepaga:

«ikkiga» bo‘lsa — unda o‘nga

«uchga» bo‘lsa - chapga

Har bir taktning bo‘lagi, u kuchli yoki kuchsiz gism bo‘lishidan qgat’iy
nazar, jaranglash uchun qo‘lni tayorgarlik imo-ishorasini talab giladi. Bu
jarayon «auftakt» deb ataladi. (U hagida batafsil suhbat keyinroq keltiriladi).
Kelajak ovozlarni xarakter kuchiga mos auftakt' beriladi. Bu dagigani xonandani
qo‘shig‘ini boshlashdan oldin nafas olishiga o‘xshatsak bo‘ladi. Endi metrik
sxemalarni o‘rganishga kirishamiz. Uni taktlash desak ham bo‘ladi. Dastlab
«Ikki» dan boshlaymiz.

Ikki hissali metr sxemaning taktlanishi
Har ganday asarni ijro etish jarayoni qo‘Ini tepaga ko‘tarish orgali «bir»ga
beriladigan auftaktdan keyin boshlanadi va qo‘l pastga ketadi va pastdan urilib
gaytgandan keyin kichkina ilgak (yarim sakkiztalikga o‘xshagan) hosil gilinadi.
Bu «ikkirga auftaktdir. YAna tepaga chiqib «ikki»ni ko‘rsatadi va «bir»ga
bo‘lgan auftakt bilan birlashadi. SHu bilan ikki hissali taktlash tugaydi.
Ko‘pincha yosh dirijorlar «bir» va «ikki» o‘rtasidagi yarim sakkiztalik ilgakka
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kerakli ahamiyat berishmaydi va «birndan keyin qo‘l urilib qaytganda, ular
«ikki»ni pastdan yuqgoriga emas, tepadan pastga tushirishadi.

Uch hissali metr sxemaning taktlanishi

Bu metr sxemani boshgalaridan fargini ko‘rsatish uchun, aynigsa tez
sur’atda, uni birinchi bo‘lagini, ya’ni «bir»ni to‘ppa-to‘g‘ri pastga emas, balki
biroz chap tarafga (o‘ng qo‘l uchun va o‘ng tarafga chap qo‘l uchun) ko‘rsatish
kerak. So‘ng yarim sakkiztalik ilgakni qilib, ikki hissali metr sxemasini
gaytarish kerak. Ogibatda uchburchakka biroz o‘xshagan rasm hosil bo‘ladi.

Uchhissali metr sxemasi bajarilayotganda aynigsa ikki qo‘l parallel
harakterlar gilayotganda, o‘ng qo‘l chap qo‘l «hududiga» chap qo‘l esa o‘ng qo‘l
«hududiga»iga o‘tib ketmasligiga (kesishuvga) ahamiyat berish kerak.

To ‘rt hissali metr sxemani taktlanishi

Auftakt (nemischa) — taktdan oldin tayyorlanadigan qo‘l imo-ishorasidir.

2 hissali va 3 hissali metr sxemalardan so‘ng navbatdagi 4 hissali metr
sxemasi dirijorlik qo‘l texnikasining murakkabroq darajasi xisoblanadi. Ulardan
fargli o‘laroq uning birinchi bo‘lagi, ya’ni «bir»ni o‘nga yoki chapga emas, balki
to‘ppi-to‘g‘ri pastka, vertikal, tushishi kerak. So‘ng, tabiiy gayta sakragandan
keyin, o‘ng qo‘l chap tarafga, chap qo‘l esa o‘ng tarafga harakatlanib, ikkinchi
hissaka auftakt ko‘rsatiladi. Shundan keyin 3 hissali metr sxemasi ishlatiladi.

Mazkur metr sxemani o‘zlashtirib olayotganda uning birinchi va uchinchi
hissalari bir joyga, ya’ni «bir»ning «uch» o‘rniga kelib golmasligiga va
qo‘llarning o‘z «hududi»da bo‘lishiga e’tibor berish lozim.

DIRIJORLIK HARAKATLARINING YO‘NALISH CHIZGILARI

[
>

v

v A 4

1 2 2

A 4
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Mavzu yuzasidan savol va topshiriglar:
1. Qanday o ‘Ichov turlarini bilasiz?
2. O-lchovlar nima asosida farglanadi?
3. To'‘rt hissali dirijorlik harakatida uchinchi hissa gaysi tomonga
yo ‘naladi?

* * *

1. Aralash o ‘Ichovilarga misollar Keltiring.

2. 6/4 o lchovidagi beshinchi hissaga auftakt olishni ko ‘rsatib bering.

3. Dirijorlik harakatlarining yo ‘nalish chizgilari asosida mashglar olib
boring.

AUFTAKT IJRONI BOSHQARISH VOSITASI SIFATIDA

Dirijorlik qilish — rahbarlik qilish,

boshqgarish demakdir. Ijroni boshqgarish

uchun dirijor nafagat asarni hamda 1 5
jamoa imkoniyatlarini puxta Dbilishi,

nafagat o‘z badiiy talablarini ijrochilarga

aniq belgilab berishi, balki repetitsiya

mashg¢ulotlarida ham, konsert 2 >
chigishlarida ham ijrochilik texnikasi

yordamida mana shu o‘z talablarining >

ro‘yobga chigarishga erishishni uddalay 3 4
olishi kerak.

Oz ijrochiligidagi mavjud
xususiyatlar tufayli dirijor tovush hosil gilish jarayonida bevosita ishtirok etmaydi,
u fagat ijrochilarni shunday harakatga rag‘batlantiradi. Dirijor va ijrochilarning
vazifalar nugtai nazaridan bir-biriga garamligi asosan uchta jihat bilan belgilanadi.

Dirijor quyidagilarni ko ‘rsatadi:

a) sadolanish boshlanadigan joyini. Bu barcha jamoa, ijrochilar guruhi, bir
yoki bir nechta yakkanavozlar bo‘lishi mumekin;

b) sadolanish boshlanadigan vaqgtni;

v) sadolanish mazmunini, ya’ni uning xarakteri, tempi, nyuanslari, shtrixlari
va h.k.

Bunda dirijorning ko‘rsatmalaridan kelib chigadigan barcha talab va niyatlari
ijrochilar jamoasiga sadolanish boshlangunga gadar mutlago tushunarli bo‘lishi
kerak.

Bundan kelib chiqgadiki. dirijorlik qilishning butun jarayoni haqiqiy
sadolanishdan go‘yoki qandaydir juda gisga vaqtga oldinroq kechadi: dirijor
oldindan ijrochilar jamoasiga ijodiy istaklarini etkazadi, jamoa esa, uning yangi
ko‘rsatmalarini Kuzata borib, ularni o‘z vaqtida bajarishga ulguradi. Dirijorlikda

6\4 ymuoBu
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haqigiy sadolanish oldidan bajariladigan mana shu harakat, ko‘rsatish
auftakt deyiladi.

“Sadolanishga ta’sir o‘tkazish imkoniyati — buni butun gqat’iylik bilan
ta’kidlash lozim — takt olib borishda emas, fagat boshlang‘ich harakatga
tayyorgarlik (auftakt)dagina mavjud. U orkestrning birgalikda sadolanishi
boshlanish nugtasidan oldin keladigan boshlang‘ich harakatning juda gisga onida
yashiringan. Ushbu auftakt, shu tayyorgarlikning xarakteriga mutlaqo gonuniyatli
aniglikda sadolanish ham bog‘lig. Ijrochilik mahorati yuqgori bo‘lgan orkestrda
dirijorning hatto eng kichik va mayda harakatlari ham ajoyib aniglik bilan aks etishi
hatto tajribali dirijorni ham takror va takror xayratga soladi”, ijroning boshlanishi
yoki pauzadan so‘ng auftakt ko‘proq seziladi; ijro jarayonida esa u turli-tuman
ko‘rinishda bo‘ladi, bunda u nafagat qo‘llarning bo‘shligdagi tayyorlanish
harakatlaringina emas, balki kam sezilarli, ba’zida qo‘llar, panja, barmoglarning
fagat ijrochilargagina tushunarli bo‘lgan harakati, tana yoki boshning burilishi,
dirijorning barcha jamoaga yoki alohida ijrochilarga garatilgan ogohlantiruvchi
nigohi, uning sezilar-sezilmas imo-ishoralarini ifodalaydi.

Masalaning muhimligini inobatga olib, yana bir marta ta’kidlash kerakkKi,
dirijorning jamoaga yo‘llaydigan belgilari, signallari, hagigiy sadolanishdan oldin
ro‘y beradi va u dirijorlik giluvchining avvaldan ko‘rsatadigan aynan o‘sha tovush
sadolanishini keltirib chigaradi. Dirijor ijrochilar jamoasiga u yoki bu vazifani
bajarishni oldindan belgilab beradi, o‘z irodasiga bog‘liq bo‘lmagan holda paydo
bo‘lgan haqiqiy sadolanishni aks ettirmaydiki, bu narsa dirijorlik san’ati, ijroga
rahbarlik gilish san’ati nuqtai nazaridan yagqol bema’nilik bo‘lar edi.

Shunday qilib, dirijorlik gilishdagi auftakt go‘yo chagmoqglarning uzilmas
aloga zanjirini dirijor va ijrochilar o‘rtasidagi munosabatning juda kerakli sharti,
dirijor tasavvurida yashaydigan tovush obrazidan dirijor ko‘rsatib bergan haqiqiy
sadolanish sari tashlangan ko‘prikdir.

Agar dirijorlik san’atining ushbu markaziy jihatiga rioya gilinmasa, agar
dirijorlik jamoaning haqiqgiy javob sadolanishidan ilgari kelmasa, uni hayotga
chorlamasa, — unda butun dirijorlik jarayoni har ganday ma’nosini yo‘qotadi,
musiga sadolari ostidagi gimnastikaga aylanadi, dirijorlik jarayoni bilan hech
ganday umumiylikka ega bo‘lmaydi. Dirijorlik bilan guruhli mashg‘ulotlarni
shunday musiga ostidagi gimnastika turiga Kkiritish mumkin, afsuski hozirgi kunda
ham ayrim pedagoglar tomonidan bu amalda qo‘llanadi.

“Shunday qilib, auftaktda talgin xarakteriga, orkestrning ijro uslubiga ta’sir
gilish uchun dirijor ixtiyoridagi barcha imkoniyatlar mavjud...”.

Sadolanishdan oldin ketuvchi. uni ilgarilovchi auftakt texnikasi dirijorlik
ijrochilik  texnikasining birlamchi asosi, badiiy ansambl garovi; yaxshi
o‘zlashtirilgan auftakt ijroga rahbarlik gilish san’atidir.

ljro jarayonida auftaktning his-tuyg‘uli tomonlari ustida ishlash muhim
ahamiyatga ega. U birinchi darslardan boshlanadi; uning muvaffagiyatli bo‘lishi
nafagat o‘quvchining igtidoriga, balki o‘qituvchining oz o‘quvchilarida bu muhim
jihatni takomillashtirishga bo‘lgan doimiy e’tiboriga ham bog‘lig.
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Auftaktning turlari  ko‘p bo‘lib, har bir vaziyat o‘zining
ogohlanturuvchi qo‘l ishorasini talab giladi. Masalan bir ga ko‘rsatiladigan
auftakt ikki ga ko‘rsatiladigan auftaktdan farq giladi, va hokazo.

Xullas asarni barcha boshlanishlari, ovozlarni qo‘shilishi, kuyni xarakterti,
tezligi, va hokazolar (stakkato, legato) fagat auftakt bilan ko‘rsatiladi.

Auftaktning vaqti asarni (tempi) tezligiga bog‘liq va taktning bir
hisobli gismiga baravardir. Taktni gaysi hissasi yoki ushbu hissaning
gismini ko‘rsatilishiga ko‘ra to‘la yoki noto‘la auftakt beriladi.

Auftaktni tayyorlash jarayonida, auftakt berish uchun qo‘l metr sxemaning
yo‘nalishiga binoan oldingi hissalikni o‘rnida bo‘lish kerak. Birinchi hissa
ko‘rsatiladigan bo‘lsa qo‘l biroz o‘ng tarafda bo‘lib «bir»dan balandroq holatda
turishi kerak. Uni «birndan yaqin-uzoqgligi asarni dinamika va tezligiga
(sur’atiga) bog‘lig.

Auftakt asosan uchta elementlardan iborat.

1) qo‘lni ko‘tarish — yuqoriga harakat, 2) tushirish — pastga harakat, 3)
yakunlovchi zarb. Undan keyin qo‘l urilib beixtiyor orgaga qaytadi. Bu
elementlarni birinchi va ikkinchisi o‘zaro yagin bo‘lib, sabab va ogibatdek xal
giluvchi rolini bajarishadi. Asar tezligiga garab qo‘l ko‘tarilishi tez sekin yoki
yumshoq bo‘lishi mumkin. Qo‘lni ko‘tarish va pastga harakati vaqti o‘zaro
baravar bo‘lishi kerak. Pastga tushishda qo‘Ini ortiqcha tezlatishi tenglikni buzadi.
Ba’zan, auftaktni to‘g‘ri berish ahamiyatini uncha yaxshi tushunmagan yosh
dirijorlar repetitsiya jarayonida ortigcha vaqt sarflashadi. Ijrochilar uchun
tushunarli auftakt bera olmagani uchun u bir xil parchalarni ko‘p marta gaytaradi.
Bu esa musigachilarni jig‘iga tegishi mumkin.

Asar boshlanishini sifatli ko‘rsatish umum ijroga ta’sir giladi. Uning tezligi
(tempi), dinamikasi (harakat o‘zgarishi) xarakteriga binoan ijrochilarni
birgalikda, bir vaqtda tushishini ta’minlab berish dirijorning asosiy vazifalaridan
biridir. Asarni boshlashdan oldin ijrochilar diggatini o‘ziga jalb qilish
gobiliyatini ko‘rsatib, aniq va tushunarli, boshga qo‘l harakatlaridan farq gikulvchi
auftakt bilan ijroni boshlash kerak. Agar yuqorida gayd etilgan dirijorni ko‘z
garashlari ijrochilar tomoniga qaratilgan bo‘lmasa bu ikkala harakat auftakt va
ko‘rsatish, 0‘z ma’nosini, anigligini, ravonligini, ta’sirchan kuchini yo‘qotgan
bo‘ladi. Ijrochilar tomoniga qaratilgan dirijor ko‘z qarashi asarni Kirishini
ko‘rsatayotgan qo‘l harakatlarni jonlantirilayotgandek bo‘lib, dirijor va ijrochilarni
bir biriga yaginlashtiradi, munosabatlarini mustahkamlaydi. SHuning uchun
o‘qishni boshlanishidan orkestr o‘rniga fortepiano chalayotganda, talabani
fortepianoga emas, balki orkestrga dirijorlik gilayotganini tasavvur qilib,
partituraga binoan, kirishayotgan cholg‘uchilar va cholg‘uchilar gruppasiga
garab auftaktlar berishini o‘rgatish kerak.

Asarni yoki uning gismini boshlanishini ko‘rsatish, ijro jarayonida
ko‘rsatishga garaganda, juda ma’suliyatli dagiga xisoblanadi va dirijordan ko‘proq
tayyorgarlik ko‘rishni talab qiladi. Agar dirijor oldindan partiturani sinchliklab
o‘rganib, 1jro rejasini tuzib, barcha mayda tafsilotlarni ham o‘z e’tiborga olib
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chiggan bo‘lsa, u qo‘lini ko‘tarishdan oldin ganday tezlik va xarakterda
auftakt berishini biladi albatta. Dirijorni barcha harakatlari — poyaga
ko‘tarilib, ijrochilarga ko‘z tashlashi, qo‘l ko‘tarib auftakt berishi — bitta
magsadga qaratilgan: u ham bo‘lsa faqgat ijrochilarni emas, balki tinglovchilarni
ham diqgat-e’tiborini o‘ziga jalb gilib musigani etitishga psixologik tayyorgarlik
ko‘rishdir. SHuning uchun dirijorning bu pallada ixchamlik va erkin holatda
bo‘lishi nihoyatda zarur.

Mavzu yuzasidan savol va topshiriglar
1. Dirijorlik nima?
2. Auftakt deganda nimani tushunasiz?
3. Murakkab o ‘Ichovdagi har hissaga alohida auftakt berish mumkinmi?

* * *
1. Auftaktlarda turli temp va dinamikalarni ko ‘rsatishga harakat qilib
ko ‘ring.
2. Auftakt elementlarini puxta o zlashtirib oling.
3. Oynaga qarab dirijorlik gilish orgali o zingizni nazorat qiling.

DIRIJOR TAYOQCHASI

Dirijorlik gilishda tayoqgchaning roli juda katta. Kaftning harakatlarini yanada
seziladigan qilish uchun ham tayogcha kerak bo‘ladi. Dirijor tayogcha bilan
ishlashni mukammal o‘rganib olishi lozim. Tayoqcha qo‘l bilan uyg‘un harakat
giladi va go“yoki uning tirik davomchisi kabi ish beradi.

Tayoqcha qo‘lni «uzaytirgandek» bo‘ladi va dirijorlik qilishda olis
masofadan ham harakatlarning ko‘rinib turishiga yordam beradi. SHu bilan birga
qo‘lning tayogcha yordamida «uzaytirilishi» harakatlarning biroz tejalishiga ham
imkon beradi. Tayoqcha dirijorning harakatlariga yanada anigroq va keskinrog tus
beradiki, bu ayrim hollarda ijro paytida katta rol o‘ynaydi. Tayoqcha frazadagi
belgilarni va navbatlilikni aniqroq ifodalashga va bu bilan musigadagi
artikulyatsiyani ancha nozik his etishga xizmat qgiladi. Tayoqchani qo‘lda bemalol
ushlab turish, qattiq gismaslik kerak. Tayoqchani to‘g‘ri ushlab turish uchun uni
gattig qisish shart emas.

Tayoqgchani ishlatish usuli har doim har bir dirijorning o‘ziga bog‘liq bo‘ladi
va uni albatta bir xilda ishlatadigan ikkita dirijorni uchratish giyin. Pedagogik
amaliyotda ko‘pincha o‘quvchiga qo‘lni harakat gildirish bilan birga tayoqchani
ushlab turishning asosan pedagogning o‘ziga odat bo‘lib qolgan gandaydir bir usuli
ham o‘rgatiladi. Ba’zan pedagoglar o°‘quvchilarning o‘zlariga tayoqchani
ushlashning ularga ma’qul bo‘ladigan usulini topishni maslahat berishadi.
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Shubhasiz, barmoglarning uzunligi, kaftning shakli va shu kabilar dirijorning
tayogchani o°ziga xos tarzda ushlashiga sabab bo‘ladi. Biroq o‘quvchi hamma vaqt
ham tayoqchani dirijorlik gilishda qulay bo‘ladigan va ifodali harakat gilishga
yordam beradigan tarzda ushlaydigan holatni topa olmaydi. Ko‘pincha tayoqcha
ishni endi boshlayotgan dirijorga xalagit berishi ham mumkin. Masalan, qo‘lda
mahkam qisilib turgan tayoqcha engil tusli ijroni ifodalash kerakligini sezdirmasligi
mumkin. Va, aksincha, ikki-uch barmog bilan qo‘l uchida tutib turilgan tayogcha
jo‘shqin, jadal sur’atli musigani ifodalay olmasligi mumkin. Dirijorning qo‘lidagi
tayoqcha tovush bilan hamohang bo‘lib ketadi. Ana shunday hamohanglik
musiganing jaranglash kuchi hagida to‘g‘ri tasavvur uygotadi.

Tayoqgchani ushlab turishning bir necha usullari bor. Bunday usullarning har
biri gqo‘lning muayyan tusdagi harakat qgilishi bilan bog‘lig. Ularning hammasi bir-
biridan farq qgiladi.

Tayoqchaning birinchi holati. Tayogcha bosh va ko‘rsatkich barmoglar
bilan ushlab turiladi va uning bir uchi boshga tomonga, chapga garab turadi, boshga
tomoni esa — kichik barmoqgning ostiga tegib turadi.

Jo‘shqin harakatlarni bajarish paytida oldingi uchta barmoglar dastaning
uchini kichik barmogning ostiga qisib ushlab turishi mumkin: kaft bilan engil
harakatlarini bajarishda oxirgi ikkita barmoglarni tayoqchadan tortib turib, uni fagat
uchta barmoq bilan, ba’zan — hatto ikkita bosh va ko‘rsatkich barmoglar bilan tutib
turgan ma’qul. Bunda tayoqgchaning dastasi kaftga tegmasligi kerak.

Tayoqchani hamma barmoglar bilan ushlash, mushtning orasida qgisib turish

mumkin emas, chunki bu kaftning harakat qilishini giyinlashtiradi.
Tayoqchani ushlab turishning ushbu ko‘rsatilgan usulining o‘ziga xo0s xususiyatlari
va ifodalash xossalari nimadan iborat? Uchi chetga garab turgan tayogcha panjani
uzaytirmaydi va, binobarin, panjaning harakatlari tebranishini ko‘paytirmaydi,
lekin bunday harakatlar ancha sezilarli bo‘ladi. Tayoqchani ushlab turishning bu
usulida tovushning boshlanishi tayogchaning uchi bilan emas, balki ayni bir vagtda
uning hamma nuqtalari, boshgacha aytganda, - panja bilan ko‘rsatiladi.

Tayoqchani ushlab turishning ikkinchi holati birinchi holatga nisbatan
diametral garama-garshidir. Uni o‘zlashtirish biroz qiyinroq; birinchi usulni
o‘zlashtirgandan keyin bu usulga murojaat qilish to‘g‘ri bo‘ladi. Ikkinchi usulning
ifodalash diapazoni kengroq, xilma-xilrog. U birinchi usuldan shunisi bilan farg
giladiki, bu o‘rinda tayoqchaning uchi chetga emas, balki oldinga garatib turiladi.
Tayoqchani oldingi ma’lum usul bilan ushlab turib bunday holatni topish
mumkin: uchinchi barmogni biroz bukib (taxminan kaftgacha), bosh barmogni sal
oldinga cho‘ziladi. Tayoqchaning uchi oldinga garab cho‘zib turiladi.
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Tayoqchaning geometrik aniq holatda turishiga intilmaslik kerak, chunki bu
panjaning maxsus chetga qayrilishini talab qilishi mumkinki, bunday holat

Tayoqchani ushlab turishning ikkinchi usulida tayogcha qo‘lning davomi
sifatida ish yuritadi va panjaning harakatlari tebranishini ancha ko‘paytiradi.
Tayoqcha tovush bilan fagat uchi orgali bog‘lanishiga garamasdan undan
musavvirning mo‘yqalami sifatida foydalanish va ijroning eng nozik suratlarini
chizish ham mumekin.

Tayoqchani ushlab turishning bunday usulida (barmoglarning uchi bilan
ushlab turishda) tayogchaning harakatlariga ancha engil, nozik tus berish mumkin.
Tayoqchani ushlab turish sohasi -- bu yakkaxon ijrochilik, engil skersoz tusdagi,
kantilen, legato musiqasidir.

Bunday usulning gimmati shundaki, u qo‘lning panjasi harakatlarini qo‘Ining
boshqga gismlaridan alohida tarzda bemalol ishlatishga imkon beradi.

Masalan, valslarga yoki gismlarning triol sur’atlariga dirijorlik gilishda
panjaning har xil harakatlaridan foydalanish mumkin. Tayoqchani ushlab
turishning ikkynchi usulining yana bir variantini ko‘rsatib o‘tamiz. U ko‘rsatkich
barmoq tayoqchaning yonida emas, balki tepasida turganida hosil gilinadi.

Tayoqchaning uchi maxsus ijrochilarga (yoki kichik bir guruhga) garatilgan
holatida turganida solistga nisbatan nozik, poetik tusdagi, sekin aytiladigan va jo‘r
bo‘linadigan obrazlarning ifodalanishi uchun qo‘llaniladi. Tayoqchani bunday
holatdan bemalol boshgacha holatga keltirish mumkin.Tayogchani ushlab
turishning uchinchi holati bunda panja girrasiga buriladi, ya’ni taxminan 90
gradusga o‘ng tomonga buriladi.

Panjaning bunday burilishi o‘ngga, chapga, doira bo‘yicha harakat gilish
uchun qulaylik yaratadi. Dirijorlar skerso tusdagi musigani ko ‘rsatishda doirasimon
harakatlardan ko‘p foydalanishadi.

Tayogcha nozik asbob bo‘lib, undan mohirlik va ehtiyotkorlik bilan
foydalanish kerak. Tayoqchani ushlab turgan qo‘lning harakatlariga diggat bilan
e’tibor qilish va ijrochilar tayoqchaning uchiga garab turgan paytida ularga xalaqgit
beradigan tamtaroglikka yo‘l qo‘yish mumkin emas.

ljrochilar odatda sur’ati pastroq va unchalik jo‘shqin bo‘lmagan musigani
Ijro etishda tayoqchaning harakatlari ancha sezilarli bo‘lganida tayoqchaning uchini
kuzatib turishadi.

Jo‘shqin va harakatchan musigaga dirijorlik gilishda qo‘llaniladigan ko‘p
tebranadigan imo-ishoralar tabiiy ravishda ijrochilarning e’tiborini tayogchadan
dirijorning qo‘llariga garatadi. Bunday hollarda tayoqcha uchining harakatlarining
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biroz harakatchanligi ijro ansambliga ta’sir qilmaydi va hatto dirijorlikning
ifodaliligini oshirish uchun o‘ziga xos vosita bo‘lib xizmat qgilishi mumkin.

Tayoqcha katta yordam beradi, chunki tayoqchani qo‘lga ushlashda qo‘l
«qurollangany kabi ish yuritadi. Tayoqgchani ushlab turgan qo‘l uzunroq, elastikroq
ko‘rinadi, tayogcha panja yoki barmogga nisbatan olisdan aniqrog ko‘zga
tashlanadi, tayogchaning uchi dirijorlik markazi bo‘lib tuyuladi. U panja va
barmoglarning eng kichik harakatini ham aniqroq ko‘rsatadi. Agar tayoqcha
hagigatan ham «qo‘lning davomi» bo‘lib, u xalagit beradigan, zid keladigan,
sur’atni buzmaydigan bo‘lsagina yaxshi samara beradi.

Tayoqcha «jonli» bo‘lishi kerak. Shunda u dirijorga va orkestrga foydali
bo‘ladi. Orkestrdagi har bir musigachi buni yaxshi biladi. Agar tayogchaning uchi
dirijorlik gilayotgan bo‘lsa, u kerakli, foydali asbob hisoblanadi. Mashhur dirijor
Artur Nikish tayoqchaning eng mohir ustasi bo‘lgan. U har doim tayoqgchaning uchi
bilan dirijorlik gilish kerak, der edi. Rixard SHtraus ham shunday derdi, uning
dirijorlik gilishi taktlashning g oyat anigligi bilan ajralib turgan. Tayoqchaning uchi
taktlarning ushbu musigaga mos keladigan figuralarini chizishi va orkestr dirijor
bildirmoqchi bo‘lgan auftaktlardan tortib eng nozik va murakkab dirijorlik imo-
ishoralarigacha hamma narsani aynan tayoqchaning uchi orqali bilib olishi lozim.
Ba’zan dirijor qo‘li bilan tayogchaning uchi har doim bir joyda goladigan holdagi
harakatni bajaradi. Shunda tayoqcha dirijorlik gilishda ishtirok etmaydi, balki unga
xalagit beradi. Umuman olganda, agar qo‘l tayoqcha bilan uyg‘un bog‘lig
bo‘lmasa, unda sur’atni buzilishi mumkinki, bu ansambl uchun doim xavfli bo‘ladi.

Tayoqcha hammaga aniq ko‘rinib turishi kerak. Bu avvalo qo‘lning holatiga
bog‘lig: qo‘lni tayoqcha dirijorlik pultining orgasidan orkestrga ko‘rinmaydigan
holatda bo‘lmasligi lozim. SHuningdek, har ikkala qo‘llarni bosh ustida tutib
turmaslik va gandaydir noaniq va notanish aylanma harakatlarni bajarmaslik kerak.
Dirijor o‘z gavdasi bilan tayoqchani orkestrning boshga gismiga ko‘rinmaydigan
qilib bekitib qo‘ymasligi kerak. Qisgacha aytganda, dirijorning tayoqchasi
eshitilmaydigan, ko‘rinadigan belgini etkazish quroli ekanligini unutmaslik zarur.
Orkestr a’zolari o‘z partiyalari bilan band bo‘ladi va tayoqchaga o‘ynamayotgan
vagtida yoki giyalab garashi mumkin. Dirijor tayoqcha hech gachon ijrochilarning
garash doirasidan chetga chigmasligi va har doim ularga ishonchli mayoq bo‘lishi
hagida o‘ylashi kerak.

Lekin ko‘p dirijorlar tayoqcha bilan dirijorlik gilishni afzal ko‘rishadi.
Demak, unda dirijor uchun gandaydir kerakli bo‘lgan ma’lum  xususiyatlar
mavjud. Darhagigat tayoqcha, opera, balet, operetta, kantata-oratoriya janrida
yozilgan asarlar ijro gilinayotganida sahnaning orga tomonida turgan ijrochilarga
dirijorning metr sxemasini anigrog namoyon bo‘lishiga yordam Dberadi.
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Musiqachilar bir joyda gimirlamasdan o‘tiradigan simfonik va kamera
musigasi konsertlarda tayoqchasiz dirijorlik gilish ijroga xech ganday putur
etgazmaydi. Aksincha, o‘ng qo‘lning bo‘sh va erkin panja va barmoqlari dirijorning
ta’sirchan harakatlarini kuchaytiradi. Lekin to‘g‘ri ishlatilsa, xuddi shunday
natijalarni tayogcha bilan ham ko‘rsatsa bo‘ladi. Albatta vaziyatga qarab
tayoqchadan o‘rinli foydalanish kerak. Xo‘sh ushbu tayoqchaning tuzilishi
ganaga? Oc‘rtaga tayoqcha uzunligi 40-45 sm bo‘lib, sirg‘alib ketmasligi
uchun uning qo‘l ushlash tomoni po‘kakli bo‘lsa magsadga muvofiqdir.
O‘quvchiga mashg‘ulotlar boshidan uni to‘g‘ri ushlashni o‘rgatish kerak. Buning
uchun u kaftni o‘rtasiga taqalgan bo‘lib, barmoqlar bilan ustidan bosilib
turadi. Uning o‘tkirlashgan, ingichkarog uchi esa chapga emas, orkestr
tomonga qaratilgan bo‘ladi. Shunda qo‘l muskullari, panja, barmoglar
taranglikdan xoli bo‘lib, bo‘sh, erkin holatda turishiga katta ahamiyat berish
kerak. Metr sxemalarni taktlanishi to‘g‘ri bajaralayotganiga ishonch xosil gilgach,
tayoqcha bilan dirijorlikka o‘tish mumkin.

Yugorida bildirilgan fikr-mulohazalarni inobatga olgan holda, biz keyingi
sahifalarimizda o‘zbek halg cholgulari orkestri bilan dirijorlik ko‘nikmalarini
egallash va mustahkamlash magsadida amaliy mashg‘ulotlar o‘tkazish uchun badiiy
asarlar tavsiya etamiz.

Mavzu yuzasidan savol va topshiriglar
1. Dirijor tayoqchasi ganday vazifani bajaradi?
2. Dirijor tayoqchasining holati deganda nimani tushunasiz?
3. Dirijor uchun tayoqcha bo ‘lishi shartmi?

* * *
1. Dirijor tayoqgchasining shakli, hajmi, uzunligi qanday bo ‘lishi kerakligi
haqidagi ma lumotni o ‘rganing.
2. Dirijor tayoqgchasi bilan mashg ‘ulotlar olib boring.
3. O Zzlashtirgan bilimlaringizni takrorlang va puxtalashtiring.
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KHUPHUII

X03upru 3aMoH Y36EKMCTOH MyCHKAa MaJaHHSTH yTa MypaKka® kapaéH
cudaruga raBalaHaad. YHHUHT cepKariaM OMCOTHIaH y30eK MWIIHN 3apOiu
YOJIFYJIApU YYYH SApaTWITaH MYCUKAacu anoxujaa ypuH Tyragu. Kaaum-
Kaaumiiapjaan etud kenraH Oy caHbaT, XX acp MoOalHuMma TyOdaH Y3rapa
Ooluianad, SHCUH  W3JAHUNUIAp  OwiaH  OOMMTWUIIAM, SIHTU — WKPOUYMIIHK
NYHAIUIUIAPHUHT BYKYAra KEJIUIIUTa acoC COJIIU.

Dcnarum xou3kH, XX acp Gomuapuaa Y30eKHCTOH MyCHKa MaJaHHATHIA
MYXUM TapuXuil Bokeanap coaup OYnau. Muiiuil aHbaHliapura TasHraH OF3aKd
KacOMi MycHUKa WXpOYWIMTd OujlaH Oup Karopaa HoOTa €3yBUTa acOCIIaHTaH
KOMITO3HTOPIIMK FIKOMETH IaKyiaHa Gommanay. 1938 fimnma Y36eKucTon naBmat
dbunapMoOHUsACH KOIIMAA HOTAa OWIaH MXXKPO ITWIAAWTaH Y30€K XallK YOJIFyJapu
OpKeCcTpu TY3Wau. By jXaMOaHUHI penepTyapuHH TY3WIl Ba KEHTAUTUPUII
MaKcaJuaa KYTITHHA Y30EKHCTOH KOMIIO3UTOPJIApH HOTA E3yBH KYPUHMIIIATH
MyCHKa acapiapyHu Hadakat siKkka 4OJFyJiapy Y4yH, OaJKu Maxcyc YOJIFy Ba Y30ek
XaJK YOJFyJlapd OPKECTPU YUyH spaTUIIHU Oouuiaawiap. Yoy acapiapHu,
allHuKca, Y30€K XallK 4YOJIFyJIapu OpPKECTpH YUyH OacTajaHraH KyWIapHU HXKPO
ATUIIIA TUPKEP Majakacura 3ra 0yJraH MyTaxacCUCHUHT YpHU OeKuécup.

1930-{fHLIapHUHT  OXUpJIApHAA Y30EKHCTOHAA OPKECTp MKPOUMIMIHTA
Ce3MIapIy Japaxana 3bTubop Gepuna Gonanan. 1948 imnm V36ekucTon naBiat
KOHCEPBATOPUSCH KOIIWJA TAIIKWJI JSTWITaH Y30€K MWUIMA XalK YOJFyJIapu
opkectpura aupwképmuk ¢danu xam kuputwiaud. [y iumum TomkeHT maBnat
KOHCepBaTopuscHaa “Y30ek Xalk Josrynapn’ Kadeapac TAlIKII STHIAH. Y HHHT
JacTypiapujia IOKOpuJa KaWla —ATHIraH MaJIaHUSITTa XOC YOJIFyJIADHUHT
WKPOUMIINK CAHBATH TAXPHOACH V3 YPHHHM TOIAM. Mumiap JaBoMuaa MasKyp
TabIUM HWyHaIMIIMAA 1037a0 MyTaxaccuciiap, SbHHM, XaJlK YOJFyJIapH
WKPOUMJIAPUHU XaMmJla Y30€K XajK OpKecTpiapu JUpKEpiaapu TapOusIaHAM.
VYnap xo3uppa pecnyOnukaMu3ga Xamaa TYpJIH XOPWKUM MamilakaTIIapHUHT
WKOIUWA >KaMoalapyd Ba TabiuM Japroxjapuaa  camapaid (Gaoauar oaud
O0opMOKIa. YmapHUHT Taxpubacu IHIyHU KypcaTMoKAakd, XX acp OupuHYH
sApMuU/ia OOIIJIAaHTaH SHTHJIAHUIN XKapaCHIapy YyKyp WIAU3 OTIU, MEBAIU JapaxTra
allJIaH[X Ba CEPMaxCyJI HaTHKAJIapra SPUIIHUIITa 3aMUH SIPATIH.

Mycrakun V36exucron JaBpUIa TabJIUM TU3UMHUIA V36ex xank YOJFyJapu
UXTUCOCTUTH OunaH Oup Karopna AUPWKEPIMK Oyinya Taxcuil oJaéTra
Tanabamap XaM KPOUMIIMK Ba JTUPIKEPIUK WXKPO CHUpJApUHU IIyXTa
Yy3namTupMoKaaap.

Yoy TakauMm 3TuilaéTrad YKyB KYyJUJITaHMa MeJaroruka TabIuM COXacuIaru
“Mycuka TabiuMu~® ~ WYHAIMIIA Yy4yH uouiad uyukwirad JlaBmatr Tabiium
CTaHJapTIapu acocuga &3wirad. “Mycuka TabauMu” Kadeapacura TErHIUIH
Tupk€pauk (panu OYyinMya YKyB pekacuaa OenrujiaHraH coatjiap MUKIOpH
xaxmuaa “Auprxépnuk cundu” dbaHuHM Tanad gapaxkacuaa YKATUII MaKCaJIUHU
Ky3mamMokaa. Maskyp naapc TypyxJiM TapkuOja amManuid Tap3jia YTKazuiaéTraH
Oyncaga, HaMyHaBUW YKyB MAaCTYPUHUHT Ma3MyHHJIaH KenuO YWKKaH XO0Ja,
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VKATYBUM Xap Oup TamabaHWHT KacOWi YyCHIIHWra amoxXuja axaMusiT Oepuin
Makcaara MyBopuk e ounamus.

5111100 - Mycuka TabiuMu OakajaBpuaT TabJIUM WYyHATUIIMHUHT J[aBriat
TaBJIUM CTaHJAApTUAA OenruiaHraH Tanaljapra MOC paBHIIIa, YKyB pekacura
kuputiirad “Jupmwk€pnuk”  (aHu ydyH KypcaTWiTraH coaTyap XaKMHIa, YKYB
JacTypH MaB3ylapH, KoJjiaBepca, (aHHHHT yclIyOuéru Ba Tanabiapu acocuia
ApaTwiirad ymoy VKyB KyJUIaHMa Ma3MyHHJa 3aMOHaBMH MeENaroruk Kapauuiap,
acapJlapHy YpraHMIIHMHT MYXUM JKHUXAaTJIapyd, MYCHKUH TablIuM KapacHHUIa
SPUILWITAH caMapajld HaTwkanap, Hwulap MoOaliHuAa TYIUIaHTaH KUMMAaTIH
TaxpuOanap V3uHUHT wudogacuHu TonraH. daH YKyB JaCTypHMHUHT acCOCHM
MaKcaau TajabaHUHT Y3JAlITUPraH OWIMM Ba KYHUKMaJIApUHU YyKYpJIalITHPHIL,
DKPO MaxOpaTHMHM IOKCAITHUPHIL, KacOuil OwnuMm Ba TadakKypuHU sHaja
KEeHraTupui OwiaH Oupra yHM NUPOBapjA HaTWXKala XajK 4dOoJiFylapu Oyiuda
“Jlnprk€pnuk” cUHPUra YKATYBUM cH(aTHAa MYCTakKWi KacOud uil (aosusar
KypcaTaJural, IOKOPH MYCHKa WWKPOUMJIUMK MaxopaTura »sra KaJpJapHH
Tanépnamaup.

Ma3kyp (aHHM Y3malITUpUINa TAabIMMHUHT 3aMOHAaBUM  METOMJIapU
(xycycan, umHTep(aon), neaaroruk Ba axO00pOT-KOMMYHHUKAIUS TEXHOJIOTHUSIIApH
WKOIUNA VKYB *kapa€HuJa YHYMIM KYJUIaHWJIaau. AXOOpOT-pecypc Mapkasiapu
koMmmtotepiapu, “Uurepuer”, ‘“3uéner” kabu axO00pOT pecypc TapMOKJIapH,
maxcyc BeO-caiitimap caxudanapugan yHymid (QoiianaHuin, Maxcyc YKyB
anabuéTnapy — Japcivk, YKyB KyJlaHMa, YCIyOuil KyJiiaHMa, METOJIMK TaBcUsap,
HOTa rpauKacy 103acHuiad aMaluii KOMBITIOTEP JacTypiapuiaH KeHr (oilaanaHui
Hazapja TyTUJIaau.
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MYAIM®JAH

V36ekncrona OyryHT'M KyHJa WKTUMOWM, HWKTUCOAMN Ba MaJaHUU
TapaKKUETUHUHT SHTM OOCKMYHMTra KYTapWIWIl WIIApH aMajra OIIMPHIMOKIA.
Byuma  “2017-2021  iimmmapna  Y36exucToH — Pecrny6nmykacmEM  sHazma
PUBOKJIAHTUPHUIIIHUHT ~ OeliTa yCcTyBOp WyHamuuuiap Oyinya Xapakatiap
cTparerusicu’” nactypyiaman OYyaMokaa. Xapakariap CTPAaTeTUSICUHUHT TYPTUHYU
Ba OCmMHYM YCTyBOp HYHaIuMnuiapujga HWXKTUMOMM  COXaHMHI  Oapua
HyHanmunuiapuaa KaTopuaa Mycuka CAHbAmMUHU PUBOXKIAHTUPUIL Basudaiapu
XaMm OeiruiaHrad. YHra kypa, Oupunuuoau,MyCUKa CaHbaTH PHUBOXKHHHU SHTH
O0ockuura 0JIM0 YUKHIN; UKKUHYUOAH,coXaaa Tpodeccronan Kaapiaap TanépiaiHu
KydalTupuil Ba ENUIApHU MYHOCHO TapOusiali, yuuHyuoaH, TaxKpuOanu
CaHBATKOPJIAPHUHT IOTYKJIAPUHU YPraHuill, TapFuOOT KWIUII Ba >KaXOH MYCHKa
CaHbaTH MYMTO3 HaMYyHaJapUHU Y3TMAIITUPHIL, MYPMUHUUOaH, MyCHKA CaHBATH
HaAMyHaJapuHu OyTyHJIal sSHru4ya EHIAIIyBIAp acOCHAA TAIKUK STHII Ba MIMHIA-
NeAaroruK Kaapiap Talépian TH3UMUHH SHTHIAIT; OeuuH4u0aH, MyCuKa CaHbaTH
MYyTaxaCCUCIApUHUHT WJIMHNA, TpodecCHOHad Ba WKTUMOUNA MaxopaTiapuHU
IOKCaNTUpUO Oopuin BazudanapuHu amanra omupuml Jjo3um Oymaau. Iy
xKuxarnaH Oy Bazudaiap MyCHKa CaHbAaTUHUHT MYXuM TapKUOUN KHUCMIIapUAaH
OUPUNHCEPIUK CAHDBAMUHU XAM PUBOXJIAHTHPUIITA O€BOCUTA OOFITUKIUD.

JIuprkepiauK caHbaTh WKOAWN (aONUSATHUHT IMIyHAAl HOEO TYypHKH, Yy
OeBocUTa AUPWKEPHUHT WXXPOYMIIAp KaMoacu OwiaH yWryH MyHocabatiapuia
By)Kyara kemanu. Jlupvkep 4dosFyduiap, BOKaJ XOHaHJalIap, pexxuccepiap kKadu
aCapHHUHT FOSBUN Ma3MyHUHU ounO Oepuriga (aona MIITUPOK STYBYHM Iaxciap
OwIaH XaMKOPJIMKAA WIuIaiau. J(uprxepiuk kacOm OeHUX0s Mypakkad Ba Kym
Kuppanu 0ynub, Xap TOMOHJIamMa MyKammasl OWjMMIIap COXUOW OVJIMIIHU Ba Y3
HaBOaTuaa Oup onam BazudanapHu M30X/1a0, TEHI TAKCUMJIA OJMIIHU XamJia
OyTyH WXpouwiap >KaMOACHHUHT TaJKWHUHA  OWPNAIITHPUIIACK  OFUP
MabCyJIUATHH Kampal oyajiu.

Hupmxepnuk coxacuaa amabuétinap Kymiad yupaiad Ba  ylapHU
aBroonorpaguk, Memyap, TaXJIHWJIUNA-WAKPOYWIMK, MOHOrpa@uK Ba  VKyB
aManuETHaa KyJIaHWIaIural O01IKa anadueT rypyxJjiapura aKpaTuil MyMKAH

[ITyHuHrIeK alTHUIN )KOU3KA MYCUKHUH TE€IArorukaga Ma3Kyp MyTaxaCHCIHUK
Oyiinua mpodeccruoHnan AUPMKEPIMK CaHbhaTH Tajabiapura >kaBoO Oepa ojaauraH
VKyB Ba METOJMK afabuETIapra xaM sXTuéx To0opa opTud GOpMOKIA.

bynapaunar GapuacvHu MHOOATTa OJNraH XoJja Y3 yclyOllapuM Joupacuia
TUPYDKEPIINK KYpCUHU KUCMaH OVicana, €putub Oepuira Xapakat KuiaauM. bynna
acocwii IBTHOOPUMHHU OYynakak AUPWKEPHUHT MYCTaKui (aonusITHAa 3apyp
Oynagurad MabiIyMOTJIap Oepullra KapaTauM.

Kynnaamama Oupop-Ovp SHTMIMK OYHINTa JabBOTapJIMK KHJIMAaraH XOJaa
JTUPYDKEPIIMK MaxopaTd Ba Hdoaa BOCHTAIAPH XYCYyCHIa TYXTaIUO YTUIITaH.

Hupux€p — KaTra WXKOAMN >KAMOAHUHT pax0apH, TaIKUIOTYUCH,
TapOUSTIOBUMCHA XHUCHUOOJNaHaaU. Y MaJaHUATIU, Xap TOMOHJIaMa YKUMUIIIU
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oynumu mapt. LlyHuHT yuyyH IUpWXEPIMKHU VpraHuIIIaH OJIUH andaTTa
oupop O6up donry acbobaa (popremmaHo, CKkpumka €KUM BHUOJOHYEN) daa
oJlaAuraH OYJIMII Kepak.

byHaaH Tamkapu, IUPUKEPHUHT SIIUTUII KOOWIUIATH HUXOATAA YTKUP
OynMoOFH J103uM. ATrap y MYTJIOK SIIUTHUIN (a0COTIOTHBIN CIyX) KOOMIUATTA 3Tra
Oyinca, yHman xam sxmud. YyHKH OpPKECTpHH, XaTTO TOBYIUIAPHHU CO3Jaliia
AXIIM SUIIUTUII KaTTa €paam Oepaau. BUpOK MyTIOK SMUTHIN KOOWUIUATH
OUPUKEP YUYH Xajd KMIYBUM OMHUII dMac.

Arap nupuxép naprurypara Kapad MycCUKui acOOOJapHUHT KapaHTMHU
poprennano €xu O6o1mKa ac600 EpaaMuCH3 dIINUTA 0JICA, IEMAK YHUHT 3 IIUTHUII
KOOUJIMATH SIXIIM PUBOXJIAHTaH JEWMII MYMKHH. [lapTuTypaHu «3muTUIIIA»
HadakaT TOBYLUIApHU >KapaHIJallM, OalkKu yJapHU Oaguuil axaMUITH XaMm
xucobra onuHaau. Jupmxépra MYCUKHM XUKOSHM KaWcH >KOWUHU XO3UpP
KapaHriagnTu Ba OWUp JaKUKaJaH CYHI KaWCH KHCMH >KapaHTJIalluHU
aHMKJIaIl y4yH (aKkaT pUBOKJIAHTaH SIIHUTUII KOOMIUATUTHHA EpAam Oepau.

B TUPUKEPHUHT y3ura X0C Oaguuii XYCYCUSITIIAPUHUHT
(MHOUMBHAYAJUIUTH)  IHAKIUIAHWO, OWIMM  JOMPACHHHUHI  YyKypJiallulIuja,
¢dancada, screTrka Ba caHbaT TYpPJAAPUHUHI TAPUXH XYCYCHAATH OMIMMIIAPUHU
omMpud OopumM XaM MyxuM axamusatra sraaup. FOkopupa alTuiarannapaas
KYpUHUO TypuOIMKH, Oapkamos IUPUKEP MIAXCUHUHI IIAKJUIAHUIIN YHUHT
MabHAaBUM KU3UKHILJIAPU XaM YJKaH axaMmHsT KacO 3Taju.
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JUPUXKEPJIUKKA KUPUILII

bapua MyCUKHA-IKPOUMIIMK CaHbATH KaOW JUPIKEPIMK COXACHIaru
MyTaxaccuc, y3 '"donrycu" OwiaH JOMMHI MYJIOKOTHIA, SbHU JUPUIKEPHUHT
OpKeCTp €KH XOp OMJIaH MILLIAII )KapaéHUAAa PUBOXIIAHAIA Ba TAKOMUIUIALIAIN.

AMMO, TaBIMMHUHT NacTiIa0Ky JaBpuia OWp TOMOHIAH IUPHKEPIUK Ba
UKKUHYM TOMOHJIaH Oapya OOIIKAa MXPOYMIIMK MYTaXacCHCIUKIApU YpTacuua
Kyhugaru Qapkiap MaBXKyJd: XOHAHJAa, CKPUIKAYW, NMUAHUHOYM €KUM HCTaJIraH
OoIlIKa 4OJaFyyd OMpUHYM JapcaaH Oomnutad y3 4oirycu OujiaH O€BOCHTA, >KOHJIU
MYJIOKOTAa OYynamu, MUpuxKEpP 3ca, arap y WKPOUYWIMK JKamMoacu OwuslaH OMpUHYU
ydpalyBraya Maxcyc IUPHKEPIUK Tanéprapiaurua Oyimaca, OpkKecTp €KH XOp
OwitaH ui Oonuiail onMaian. Xarro HT KOOWIMSTIA Ba OMIMMIOH MyCUKauuiIap
XaM, eTapiii Japaxkajga >KUIIUN JTUPWKEPIUK MaKTaOWHU YTamail, OpKecTp
peneTunusAcu €KM KOHLEPT YTKA3WIIra XapakaT KWIraHjlapuja, Y3JIapuHU OXKU3
ce3raniap, 6ab3ujia oca karta MyBadhakusaTCU3IUKKaA yuparatmiap.

Xo3upru KyH amMainuéruaa Oynaxak OpKecTp €K XOp YpHHUHU OOCYyBUH
MUAaHUHKYU-KYPHABO3 (KOHIEPTMENCTEp)iaap HWIITUPOKKHAA, CUH( IIapouTHaa
aBBaJIIaH TUPIKEPIUKKA YPraTUIll TU3UMU MaBXKY/I.

[InaHnHOYM-KOHIIEpTMENUCTEpIap MKPOCUTa aMaluil pax0apiMK KHJIHIL.
daonmusaTuHM 3HAM OONUIAETTaH MYyCHUKAuWra JUPKEPIUK CaHbaTh OujiaH
TAHUIIUII, WUITYaH WOKOJIUN AUPKEPIUK-UAKPOUMINK (HaoIUsITHAA TUPUKEPIUK
TEXHUKACU acoclapuHu osramiamra y é&épaam Oepanu. by wMamrynornap
S AMKEPHUHTYHUYMUN MYCHUKUN PUBOXJIAHUILIM YYYH XaM KaTTa aXamusaTra ara,
gyyHKH Oy >kapaéHia y TypJd MYCHUKUM agabuér OwWwiaH KEeHr TaHWIIIHII
UMKOHHSITHTA ATa OViIaau.

Tabnmum myaccacanmapuaa OyHpaill Tall€prapiuk AaBpu Oup WUIAAH HKKH
Wuiradya 1aBoM 3TajM, YHAAH CYHT TallaDaHUHT OpKeCTp €Ku XOop OusiaH OeBocUTa
UIIJIAIIUra UMKOHUST SipaTUiIaIu.

Opkectp €ku XOp OWJIaH MYJIOKOTHUHI XYCYCUSATH IUPHKEPAAH KYTNTHHA
Oomika cudariapHd xam Tanad dTaau: y WKpodyuiaap OMMacura paxoapiiuk Kuiia
OJIMIIM, WXKOJIWW aJloOKaJapHU YpHaTa OJIMIIM, XOp €KH OpPKECTPHU OEHYKCOH
SUIMTUINMA Ba WKPOUMIMKIATM HOAHUKJIMKIApra Kepakiu Japaxaaa MyHocabaT
Oownaupuin, ¥3 Tanad Ba UCTAKJIAPUHHA KUCKA Ba TYITYHAPIIU KAJIUO €TKa3a OJIHIIIH,
PENETUITMSHUA TYFPU PEKATAMTUPUITHA Owiniy, Oapya KaTHAIIUWiIap Kyd Ba
BaKTJIAPUHU TEKAMKOPJIMK OuiiaH capduiaiil, peleTHINSHN TAIlIKUI KUJIHIINA, YHTa
XOHa, HOTa MaTepuasiapy Ba X.K.JJApHU Tal&piamHy OWJIUIM 3apap; anodarra, Oy
TypAU-TYMaH Basu(alapHu CHUH(} MaNIFyJIOTIapH >Kapa€HHUIa TYiIa Xajdl JITHUII
mymkuH odMmac. lllynara kapamacnman, Oy coxama XxaMm Tajnaba NHAHWHOYH-
KOHIIepTMeHcTepap OuiiaH OUpralivKaard MalFyJIoTiapaa 3apypuil MablIyMOT Ba
KYHUKMaJapHU ypraHaJayd Ba MyCTaxKamyIanau.

Takaum H>TwinaéTrad YKyB KYJUIaHMa TabJIMMHUHT OUPHHYM OOCKUYMIA
TUPWKEPHUHT WXKPOYM, TAIIKWIOTYM Ba paxOap cudaruaa MaKUIaHUILIAPH
Macajacura OaruIIaHaIu.
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TabIUMHUHT JACTIA0KN JaBpH TUPWKEPIUK TENarOTUKACHHUHT OMPUHYH
Ba 3HI 0o Bazudacu aAed myanaud Oynaxax AuprmxEpaa ypranunaéTrad HOTa
MAaTHUHU WYKHU 31IUTA OJUII KOOWIMSATHUHH, NIYHUHIAEK Y3IalITUPUIAETTal acap
MYCUKHI OOpa3vHM Ky3 OHI'MJa 3PKHMH Ba W3YWJ TAacaBBYpP 3THUII KOOWIMSITHHH
TapOusam ned xucoomanu.

HNxxuH4u Bazuga n1ed Myanu@ mKpodnIvK )KaMOAaCUHU MyalsiH MyCUKUI
oOpa3HM XaKUKUN cajjoJIaHUIIa TAIKUH 3THILTA AabBaT 3Ta OJUII Ba OYHUHT yU4yH
Y3 OHIHWJa WIaK/UIAaHTaH MYCHUKHMA OOpa3HU TalllKd Xapakarjap BOCHTAacHa
Kypcatub 6epa oJuIl KOOUIUATUHN PUBOKIIAHTHPHIIL J1e0 XUCOOIanIu.

[lly myHocabar OujlaH JUPHKEPIUK KYpCHHU OJMO OOpYyBUYHM VYKHUTYBUH
onauaa Tanadbana AUPUKEPIUK TEXHUKACUHUHT Y4 TYPUHH PHUBOXKJIAHTUPHUII Ba
TaKOMUWJUTAIITUPUIN Ba3udacu Typaau: a) pENeTHlHs OJIIU TEeXHUKacHu;, O)
WOKPOYIIIUK €KW JUPKEPIUK TEXHUKACH; B) PETIECTUIINS YTKA3UII TEXHUKACH.

JIupk€parK TEXHUKACUHUHT OyHAAll TapKuOMI KHCMIIapra a)KpaTHIIMILH,
anbarra, WAPTAMAUP, YYHKM TabIUM SKapa€HHUIA XaMm, JUPUKEPHUHT
npodeccuoHan ¢GaonuATHIA XaM YMYMHUH HII >Kapa€HUJAH YHUHT aJlOXH]1a
MHCYpHHHM OOIIKajapura TerMaraH XoJjjaa akpaTuo oM KUIUH.

a) Pemeruuusa onau TeXHHKACH, €KM PENETULMS OJJU JaBPU TEXHUKACH
JeraHjia, HOTa MaTHUHU YKUII Ba dciiad Koy, yimdy MaTHHU Oatadcui Ba xap
TOMOHJIaMa TaxXJIWJI KWJIUII, TapCWIOTIAPUHM Y3NAIITUPUIL, YKUO YHKUJITaH
MaTHHU aJlOXMJla MYCUKHUH JlaBXajap Ba UIYHUHTJEK Tyraji, SIXJIUT MYCUKUW acap
cudartuga xacnga TaJIKAH OTUII TYIIyHWIaad. bygamMuHr XaMmmacu ailHUKca
JTUPKEPHUHT SIHTH, WITapy yHra TaHWIN OYyJIMaraH acap yCTHJa HIILIAIIUTa
TETUUUTUAND.

HoTta maTepuanvHu TEKIIMPUIN, YHTA Ty3aTUIUIAp KUPUTHUIN PETETHIIUS
BaKTHJaH caMapajid Ba Texamiu (GoHgadaHUI UMKOHMATHHU Oepaan Ba Oy Xam
peneTuuus OJAM JaBpura kKapaau; Oy uuuiap IupwkEp TapadugaH amanra
olIMpUIAaX, OYNaxak peneTuius €KU Iapc TAlIKUINK TOMOHMHUHT OMpOpTa Xam
KOWM YHUHT TUKKATH JOUPACHUIAH TYIINO KOJMIINA KEPAK dMac.

[yngait kunub, OW3 peneTuuus OJAM JaBpU Ba3sU(paCUHU TUPHKEPHUHT
WKPOUMIIMK JKaMoacu OujlaH YTKa3wilaJuraH peneTuuuara TauépiaaHuu
cudatuga xam, peneTunus y4yyH Oapya 3apypuid MOJAMM BOCHTalap Ba
mapouTiaapau taiépnam cudaruaa xam OenruianMms.

0) Wkpouunuk IuprKEPIMK TEXHUKACH €KW JUPWIKEPIUK TEXHHUKACHIA
WKKUTa Bazuda: TakT oamud Oopuil Ba XUC-TyHFynu, udoaaBuii Bazudanu Gapkiait
OJIMLI 3apyp.

Takt onu® Oopuin IUPWKEP KYUIApHUHT OYIUIMKIA, MyaWsH TE3JUKIa,
WapTid WYHAUIMIIAA JKOMMHU  Y3rapTUpUII  Xapakatd €paaMuaa amanra
OIIUPUIIAIA;, Y MYCUKAHUHT TEMITM Ba METPUHU OCNTHIIANl YUYH XHU3MaT KUJIAJIH.
Takt onu6 Gopuin Oaguuil TUPUAKEPIMK KWIKII YUYH Y3Ura Xoc acoc BazupacuHu
yraitnu. Xuc-Tyifyaapra TErMIId Bazu(a — MyCUKAHUHT UYKH MOXUSTH, YHUHT
FOSIBUM-XUCCUET MA3MYHUHHU 04O OepuIiaH noopaTaup.

JIeKrH, MYCUKaHUHI WUYKU FOSABUU-TYWFYJIM MAa3MyHUHH IUPUKEDP Xapakar
anmnapaTuia TaJlKdH OHTWIMIIA — Oy WKpPOUYWIMK >KapaéHUHUHT Qakat Oup
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TOMOHHWTHHA XOJIOC. JIMPWKEPIUK TEXHUKACHMHUHT MOXHMSITH 3Ca MYCHUKA acapu
FOSIBUH-TYWFYM ~ Ma3MyHUHU wudojanam AUPWKEPHUHT  XapakaT OpKaId
WOKpOoYWiIapra HWPOJNAaBHM TabCHUp OTHINM OWaH YHFYHUANTyBUAQAWp, OyHIA
TUPIDKEP VOKPOUYWIApHU Y3 Oamuuii FOSUTAPWHM SKOHJIM CAJOJAHUIIMHU amMajra
OLIMPHUII YIYH KATHUUAT OUNIaH YHAAUIH.

V3nna Gy caHbaTHH XUC 3TMAraH MYCHKA4MHH JUPIKEP 1e6 aTall MyMKHH
aMac, 3epo y OolIKapuilra KOJup 3Mac, y €ku Oy caJloHU aMalira omudpa oJMaiau,
dakarruHa Kamoa TOMOHHUZAH IXXPO OJTHIAETraH MYCHKAaHU aKC STTUPAIH,
Oenrunab Typaau XoJIoc.

B) Penetunius 01u6 Gopuill TEXHUKACH — Oy JUPUKEPHUHT MXKPOUMIIAp KYyUH
Ba BaKTMHU OSHI KaM MHKIopAa capdiad, KOMIO3UTOPHUHI HOTa &3yBHIA
KypcaTraH WXKOIUN FOSCMHM XaKWKHUM CcajojlaHuIa TYyJa Ba aHUK amaira
omupuIra 0yiran KOOWmsITH Ba omuMmuaup. Pernerunus oaub Oopuill TeXHUKACH
TUPWKEPHUHT  KPOUMJIMK  kKamoacwra HadakaT JUPWKEPIUMK — ammapaTh
BOCcUTAJIapyu  €pAamuja, Oalkd  3apypuid  TyXTall  OHJApuia  OF3aKd
TYIIYHTUPHUIILIAP, IIYHUHTACK, OCBOCHTa WXPO BaKTHAA aWTWIQJWTaH KHCKa
KypcarMmanap, M30XJiap Ba Tajabnap opKaiu (aoja TabCUp YTKA3UIIHM Ky3aa

TyTaju.

Maeg3zy 103acuoan cagon 6a MONUUPUKILAD
1. Jupusicéprune 6a cozanoa-udxcpoyunune Gapku Kanoai?
2. Jlupuoscépruune oacmaabku eazughacu Humaoan ubopam?
3. Penemuyus Kuauw KaHoati MAvHOHU AH2AAMAOU?

* * *

1. Opkecmp 6a oupusicép ypmacudazu apkiapuru myutyHmupuHe.

2. Vzbexucmonoa suab, oupusicéprux gaorusmunu onub 6opean éa onubd
bopaémean Oupuxcépaap xaKuoa Maviymom myniaue.

3. Vsbexucmonoa xaiicu opkecmpnap aonuam oaub 6opaémeannuu
XaxKuoazu MaviyMOmMIaAPHU YP2aAHUHE.

JTUPUKEP XOJIATH

ABBaJl0 JUPWKEPHUHT XOJIaTH XaKUJaru Macajlara aHUKIWK KUPUTHUII
JIO3UMKH, YHJA NUPIKEPHUHT JacTIaOKU OCOMMINTA XOJaTUra XapakaT OJAuJaH
Taiiéprapiauk cudaTuaa Kapaiaau.

['aBnaHuHr OEK Taru OJNAM KUCMH, XaTTO OEK OapMOKJapura TasHHILI
XO0JIaTuJa HHCOH XapakaT OHPKUHJIWIKA Ba HO3UKIWrura spumanu. Orypumi,
cakpaui, 0aguuii TMMHACTHKa, pakciap, MyMTO3 pakc Iy TasH4Yra acociaHaiu. by
XaKaa JUPUXKEP XaM YHYTMACIUIU Kepak. JJUpUKEPHUHT TOBOHTIa TassHUIIN YHUHT
raBJaCUHU UYKU AMHAMUKA, (DaOJUIMKAAH MaXpyM KUJIaIu.

Hupuxép Tyrpu TypuO, OOIIMHMA eTapiu JAapaxkana OajnaHj] TyTaau. YHUHT
HUTOXU MOKpOUMJIapra KapaTtuirad. Y KYJUIapuHU NyJbT YCTHAQ, Xap OUp MXKpouu
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auprxEpra HUCOaTaH Kaepja YTUPraHIWTHIaH KaTbUl Ha3ap, KYpUHAJAUTaH X0J/1a
OaytaHJ TyTaIu.

“Jlupmk€pHUHT Kynu Ba Ta€ékyacu Oomm OwiaH TeHr OanaHIMKAa
KyTapunud typanau...” . “MxpounnapHunr Bazudacu quprxépra Kapai Ba Oy yHra
¥3 HaBOaTuaa. Oemanon Kypa OJNMIUIAPUTA IMIAPOUT SPATUIl MACHYIHSITHHH
roknaian. OpkecTp KaHJal >KOMJIAIIraHIuTuIaH KaThbUuil Hazap, JUPHXKEp Y3UHH
XaMMaHUHI HUTOXUTIa TYyIlIa OJIAJIUTaH X0JIaTAd TYyTHIIHN Kepak .

NdonaBuii BocuTanapHu TaHJall, KyJ XapakaTiapyd Ba UMO-HILOpPATapHUHT
MebEPU Ba (aoJuIMrM KyWHJaaru MyJjioxasajap acocujaa Tajnad >3Tuiaaud Ba
aHUKJIaHAIU: JUPWKEPHUHT Xap OWp XapakaTH; XapakaT anmapaTuaard xap oup
y3rapuil WKpodusiap TOMOHMUJAH Cy3cu3 Oa)kapuiMIM Y4YyH CUTHA cudaThaa
KaOyn kuiauHaau. UIyHMHr yuyyH TylIyHapiuKkd, AUPWKEP HWUKH MXKOAUN
Kapa€HUHUHT TalIKU XapakaTaa HaMOEH OYIuIIM YKUTYBUM TOMOHHJAH XaM,
TUPKEP-KUITYBUM TOMOHUAAH XaM KUAJAUA YbTUOOPHU Tanald 3Taau.

Wxponn  Oomkapuil — >kapaéHuaa  AUPWKEpP  Tamwku — UoAaBUA
BOCUTAJAPUHUHT TAOMUNINIKA YTa TYIIYHAPJIWIUTH, AHUKIUTH, OIJMIIINTU Ba
aHryiad oOJIMII OCOHJUIH JKyJa MYyXUM poyib YiHaiinu. By BocHTamapHUHT
MPOJIaCU3IIUTH, OYVIIAHTIWMIM Ba Ma3MyHIa 3ra SMAaciurd XapaKaTJapHUHT yTa
XaSOKOHJIMJIMTH Ba CYHBUW YiJIaHTaHIWrura HUcOaTaH IUPWKEPIMK CaHbaTUTa
KaMpoK Japakaja €t cudataup.

JuprxEpHUHT ¥3 XapakaT BOCHUTAJIApUHM cap(uialiard TeXaMKOPIUTU
Karra axamusarra sra. KyyulapHMHr OopTHKYa Xapakarjapu arap »amoa Ce3rup,
bTUOOPIN Ba MHTH30MIIM OYIica, MyKappap paBuUIla MXKPOUMIAPHUHT JUPUKED
y4yH KyTWIMaraHia MyHOCaOaTMHHM BYXYJra KeJITUpaau, €KU arap xKamoa
aBBayijaH OyHJal Xapakariapra Ypranu® KoiraH OViica, 3apyp CHUTHAJUIApHU
VOKpOYMIIAp ce3Mail KoJlaauap.

Jupwk€p KYIIapUHUHT  XapakaT aMIUIMTyJacu Oyiimua yTa  KEHr
Oynmaciaurun kepak. HwucOatan KuyuK xapakariap JUPWKEPHU  KaMpOK
TOJIUKTUPAIM, WYKA WKOAMM HMII Y4YyH YHTa KYNpoOK Kyd Ba HMKOHUSTIAp
Kojaaupaaud. byHmaH — Tamkapu, yjaap — OpPKeCTp  JMKKATUHU  SXIIHPOK
My>KaccamJIallITUPaAu, OpPTUKYA KaTTa, KyJo4d OTMO KWIMHTAH Xapakariap 3ca
(aliHukca Te3 cypbariapia) TakT oJub Oopuilra KYMpOK XOBJIMKUIILIUK OJIHO
KUpaJu Ba WKPOYM XaMmja THUHIVIOBUWJIAPHUHT AMKKAT-dbTHOOpJapura XaaakuT
0epu0, yTapHUHT FaIllUra TEra/iu.

Jupusicép Kynnapunune eazuganapu IUPHKEPIUK KWINIIIA KYJUITAPHUHT
Xap XWJ THUIJArd: CUMMETPHK, S’bHM HKKUTa KYJHUHT XaMm Oup XuWinard Ba
OyTyHJIail aloXyaa XOJJarv, SbHM WKKHTA KyJI XaM ailHu Oup Makcajira
OyHicyHTUpHINO, OMp BAaKTHUHT Y3WJa Xap XWJI TEXHUK BazudantapHu OaxkapaJauraH
XapakaTiapy KyJUIaHWJIaAu. Xap Oup amoxuja Xoiaraa Kacu TUIAArd XapaKaTHH
UIUIATUAII MacajlaCl MYCUKAHUHI TYCH, XYIIKUHJIWIK Ba (hakTypacura Kapad xai
KWIMHaau. byHpmaH Tamkapu, KYJUIQpHUHT — Xapakarjapu, Ouprajiukaaru
XapakaTiap Ba KOMOMHAUUMSJIApPHU JUPWKEPHUHT Y3U KYJIAWIUK, SPKUHIHK,
OeMalloJUIMK MyJIOXa3a-japura Ba, HUXOST, MMO-UIIOpajap Ba XapaKaTIApHUHT
KyprasmMamu Oynuimu Tanabnapura acocnaHu® TaHna® onagM. YHr Ba dgai
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KYJUIApHUHT Xap KaHJgail BasudaHu Oakapulld MYMKHHIMTHIa Kapamacaa,
JUPKEPINK KWW aMaIMETH KYNMMHYa Xap OMp Kyara HucOaTaH KyWWJaJauraH
TanabjaapHu OeNruianu.

JIuprok€pauK KUIHIT BaKTHIA €TaKYMIIMK Ba3uacuHU Oa)XapyBUM YHT KT

ABBAJIO TAKTJAIUTUPHIL, SHbHU TaKTIAM KHCMIIADHUM KypCaTWII, aCapHHUHT
Ty3unaMacuHu udoaanam yuyyH myipkamianaan. [y Owran aitaun Oup Baktaa VHT
Ky1 Mycuka acOo0yiapu, OBO3JAPHUHI OONUIAHMINIMIA WIIOpa KUJIaaH, JUKKAT-
bTUOOPHU HUMAra KapaTUIll Kepakiurd, pepmaranap, CHHKOIUIApHUA KalJ KUIIau,
CypbaTHM OeNruiaiau, XapakaT, >KYIIKUHIUK TycuHu wudogamaau. Illymap
acocula alTUIl MYMKWHKH, YHT KyJ OWiaH TakTJIAIITAPUII MEXaHUK
OaxkapuiaJurad Uil sMac, 0anku y OyTyHIal MKpo STUIIAETTaH MyCUKAHUHT Y3UTra
X0C XyCyCUATIapUIaH KelIud YuKaIu.
JIMprKEPHUHT Yall KyJIu MycuKa acOo0iapu, oBo3ap, OpKecTpAaru rypyxJjap, Xop
TYPKYMJIADUHUHT ~ OOLUIAHUIINWTa HIIOpAa KWJAAHW, MXKpPOJAru KYIIKUHIIUK
KYPUHUIUTAPUHUHT TYPJIH-TYMaHJIUTHHA Upoaanaiu. byHaan Tamkapu, MyCUKHIA
O0a€HHUHI KHCMIIapra OYJIMHUIIM, XWAOKAJIANUIAPHUHT KypcaTMmallapd, OBO3Jap,
LE3ypJAAPHUHT TYXTaTWIWIIN, KyHJard TaCBUPJIAPHHUHT y3rapUIUIApA aCOCaH Yarl
KYJ épaamMua Oaxxapuiaiu.

Oxopuna ailtu® ytunran ¢uxp acino OyHaald Bazu(alapHUHT VHT Ky,
0ab3aH Xap UKKaia KyJ OWIaH OaxapuiIvuiIi MyMKAHIUTUHA UCTUCHO dTMAIH.
JIUpok€pHUHT KYIUIapu Xed KauoH KaHJauaup tapsna Oup-Oupura O0FIHUK OYIuo
KOJIMacJIMrd Kepak. bup KYJTHUHT aBTOMATHK paBulia OoIlKa KYJI TOMOHHJAH
TaKpopJaHaguraH XapakaTd AUPKEPIUK KUWJIUIIAArd  HUMO-HIIOpaJIapHUHT
KAIIIOKIUTY, OMp XWuurura oinub kenaau. JIekun Oy CUMMETpHUK XapaKaTiapHH
MYTIAKO KYJJITaMaciIuK Kepak JIeraHu dMac, KYI Xoyuiapaa OyHaal xapakaTiapHu
KWK MaXOypuil XxucobiaHau.

Macanan, OyTyH OpPKECTPHMHI KyWIHM, TaHTAHABOP >KapaHIJIallW NanuTuaa
IIyHJall MYCHUKAaHMHI TYCHMHHU SHaJa SKKOJA u@ojanam ydyH AUPUKEPHUHT
KYyJiapu OeuxTuép Oup-OupuHM OMp XWIIIArd Xapakatjiap OuiaH KyJjaad Typaau.
JUpk€pHUHT Yan Ba YHT KyJulapu (QYHKIUSJIAPUHUHT acoCUi (apKy IIyHIaKH,
TaKTJall YHI KYJHUHT MaxOypuil xapakaTu xucoOnaHaau. Yam kyn Xycycunaa
IIYHU alTUII MYMKUHKH, Y TaKT KUCMJIApHHU KypcaTHIId MaxOypuil Oynmaca-na,
JEKUH OWpPMYyHYa KEHTPOK BasudadapHU OakapwIlld, MacajaH, SXJUT IUHAMUK
yn3uMHN Udoaanamn, ¢ppasa, yyKyp Hadac ONHHUIIUHA KYPCATUIIIA MyMKHH. Yar
Ky YHr Kyira HucOaTaH KYNPOK SPKUHIMKKA 3Ta, YyHKUH Y Y3UHHHT Xap Oup
XapakaTUHU KaThUW MyaisiH HyHAIUIIAA FOPUTHII 3apypaTi OuiaH YeKITaHManIu.

Kymmap xapakaTiapuHUHT 3pKUH MYBO(DUKIAIITHPUIUIIN, YIAPHUHT OUp-
OupuIaH TYIUK MYCTaKWIUIUTH KYJUIAPHUHT €HTHJI, OPTHKYa KECKWHJIIMKCHU3 Ba
3YPUKUILICU3 XapakaT KWIHIIKA, XaMMa XapakaTiapHu Oenrwiald TypUIIMHHA
KypcaTtaguraH MaKuiapuaup.

KymnapHuHr xapakar KWIMIIM MalTHAa yJIapHUHT OeMasosl TypuIIU
Macajgacu AUPWIKEPIUK KUIMII TEXHUKACUIAru SHI Mypakkad MyaMMoiapJaH
oupunup. Kynunua yn3manap OuiaH WiIK MapTa TaHUIIMII aifHU OUp mauTaa Xap
WKKaja Kyn Owian Oaxapuinanu. byHpa VyKyBuuaa aBBan-OomigaH OCUXTHED
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paBuIllla CHUMMETPHK XapakaTjapra TETHIUIM oAaT mnaiino Oymaaum Ba Oy
KeWMWHYAIMK YHUHT ¥3 KYJIJIapuHA OeMastoll UILIaTHINKTa Xanal Oepaiu.

Huma yuyH kumu V3uHH KeHUHYanuMK OapuOup BO3 KEUWIUIIHM Kepak
Oynmaguran xapakaTHU KWJUINTa ypraTumm kepak? TakTnamiga gam KyJa Xamwuiina
VHI' KYJIHUHT XapakaTjJapuHU TaKpopialld MyMKHH, JIEKHH ral ailHU 11y HapCaHH
Oaprapad »sTum xakuaa Keraantd. llemaroruk TakpuOaHUHT KypcaTHIINYa,
oJIiIMHMATA (pakaT OMTTa - VHT KYJ - OMJIaH Yu3MalapHU OaKapHIIHM Y3IaiTHPHO
OJIMII KYJIJITAPHUHT XapakaTIapujard MYCTaKWUIMKKa SPUIIMINIA SHT caMapaiu
yciry0 xucoOmaHaau. Yam Kyn Xycycuja IIyHH aWTHII MYMKHUHKH, Yall KYJIHH
OupJlaHura Minra TYHIMPUII MYMKHH 3Mac, OyHH CEKMH-acTaJuK OWJIaH amaira
ommmpui Jio3uM. [Ilybxacus, Oy YprHIa IeJarorHuHT POJIU JKyJa MyXuMm O0yiuo, y
YKYBUYMHUHT TamabOycMHU TYFpu Mynra cosanu, Oab3aH yHHM XapakaTiapJaru
OpTUKYA XWJIMa-XUJUIUKIAH OTOX KUAJIaIH.

Kyn kucmnapunune eazugpanapu: KynHuHr xap OUp KUCMH Y3UHUHT
udonanam xycycusitiaapura sra Oynu0O, y3ura xoc BaszudamapHu Oaxapaau.
KynHuHT 5Hr xapakaT4aH Ba KaMMIIKOK KUCMH - Oy KaT OYiIuO, y SHT HO3MK Ba
TYypAU-TYMaH XapakaTjapHH: 3apOanu, xamia KWIyBYH, JTOMPACUMOH, CHJIOBYM Ba
my KkaOM xapakaTiapHd Oaxapuiura MyJpKaiianrad. Kyn KucMiapuHUHT
EHIWJUTUTH Ba XapaKaTYaHJIUTH Xamla KaMpOK TOJMKUIIN TUPHKEPHUHT OCOH Ba
camapaJii UIUIAIIUTa UMKOHUSAT SIpaTajiu.

Juprk€pauk Kuiaumniaa KapTHUHT mactra Kapad TypUIM SHT KyJaid XoJjaT
xucobnanaau. bynna xadt ounmnnb xam, )XyJga KUCHIMO XaM TypMaciurd, mactra
€KM IOKOpUTra YMKUO KeTMACIIUTH KepaK y XaMullla OJIIMHra Kapad TypuIlu Kepak.
bapmoxksap Tabunii, 6upo3 OyKuiTaH Xojaraa Typaau. Y JIApHUHT SPKUH XOJaTaa
Typulid OyTyH Ka@THMHT OpKUH XOJJa TypraHjiurujiaH jganoiar Oepaiw.
VKumHUHT GOULTAHFUY JaBpUia KaTHUHT SPKUH YIIIA® TYPHIIHIINIA aJoXuaa
pTHOOp Oepuin sno3um. Iy mabHOna Ouppanura Taékya OuiaH IUPHOKEPIUK
KWIAII TaBCHUsl OJTWIMAWIM, YyHKM Kyjaga Ta€éKyaHd TyTHO Typuml KadT
MYIIAKIAPUHUHT KUCUJIMO TypuIIura cabad Oyiuily MyMKHH.

Kadt mycukuii TacaBBypsiapHu udoanu UMo-uiopaiapra aiaHTupagural
Xap XWJI TE3JIMKIIap Ba HO3MK XapakaTiapHUW eTka3yBuM opradH. KadrmapHuHT
XapakaTdyaHaurd Tydaiiin y KYJHUHT OOIIKa KUCMJIapW OwiaH Ba yjapjaaH
aloxuaa Xoluaa XaM WIuIatTwiuimi MyMkuH. Kadt kyaHMHT Oolka Kucmiapu
OwiaH WIUIATWITAHUAA Yy 1Ty KUCMJIAPHUHT XapaKaTJIapuHU TYIIUpUO Typanu,
ylapjaH ajoxuja XoJjja WIUIATWIMINHIA dca - Vy3ura sHajga  (paoipok
GYHKIUSTIApHU OJMIIA MYMKWH. EHTWI oxaHrnaru mycuka KadTHUHT TaOuui
XapakaTiapu opkanu udomanaHagu. KymaHuHT OOIKa, aH4Ya  CaJIMOKJIH
KUCMJIAPUHUHT OyH/Iall X0Julapaa UIITHPOK ITHIIN MXKPO XapaKTepura Ba3MUH TYC
oepaam.

Kyna Tte3 cypbarna yYaluMHAAWTaH MyCUKara JIUPOKEPIUK —KUJIMIIIA
KaQTHUHT poOJiM JKyJa Karra, OyHuM Oab3aH YyMyMaH Jespiid yHYaIUK
ce3wIMaiiuran uMo-uIlopa ¢&paamuaa Oaxapuil MyMKHUH. bab3aH omepa
CHEKTaKJUIapUAa, OPKECTp XKYp OYiaaurad pojiHu OaxkapaJauraH 3Mu3oaiapaa €Ku
KYJIHU JaM OJIMpUII Kepak OynraHujga kadT OpKalu Ba3Hra cojauHaau. bupok
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XapakaTJapHUHT aloXHja Tycla OYIuIy KaQTHUHT 3HI MyXUM XYCYCHSITH 3Mac.
bunaknap €xku OyTyH KYJIHMHI XaMMacu XapakaTra KejiraHuga KaQTHHHT pPOJIU
aHaga omaau. KadTHUHr TYpFyHpOK Xapakatu Owiakiap wuQoganaiuran
TabCUPHU CHTUJUTAMNTUPHUINN KU, aKCUHYA, KAQTHUHT KECKUH XapaKaTh TabCUPHH
sHaJa Ky4auTUPUIITU MyMKHH.

Anoxuna wudomamam Basudamapu OakapuiagWraH XoJuiapaaH OoIKa
xoJutapja kapT KUCWIMO, XapakaTrcu3 TypMaciurd Kepak. YHHUHT KyJa OyKuiuo,
OymiamuO, Ky3ranud TYpUIIH XaM spaMmaiau, Oy JUPHKEPIMKHUHT aHHUK
OynMaciauru, MMo-MIlopaiap Ba XxapakaTiapra OVIIaHTJIMK TYCUHU Oepajiu.

KYaHUHT 3Hr MyxXuM, KyNn UNUIATAJIAAUTaH KACMU - Oy Ouakjiapaup.
bunakmnap kyn xapakaTt Kuiu0, yjgap OpKajau KWIMHAIUTaH UMO-UILOpaliap CE3UIn0
Typajy, IIYHUHT Y4yH Ba3HTa COJIMIIAA Owiakiap acocuil poib ViHanau. bupok
Owtakyiap Ba3Hra COJIMIIIA MaKOypUl XapakaTiapHu Oakapuill OuiaH Oupra aiHU
OMp BakKTAa WIaKIUra Kypa ¥y3ura XOoC HMO-UIIOpaHu uoAaTalIuKu, Oy
TUPUAKEPIUKHUHT TabCUP KWIYBYM JKUXATUHU OoiuTaau. bunaknap WKpOHUHT
KYIIKUH, XWAOKQIA, TYpAd TOBYUAA JKapaHTJaiguran cu@aTiiapuHud  akc
ATTUPHUILTAa UMKOH OepaguraH KeHI MUKECAru XapakaTjiapHu Oaxapaiu.

KyaHUHT 5Hr KaMm XxapakaT KWiIaJuraH KucMu - Oy enkagup. bunakiap
XapakaT KWJUII MNalThaa acocaH eikara TasHaau. JlapBoke, KYJHUHI OouIka
KUCMIIapu Kabu enka Xam wudopamam QyHKUusimapuHu Oaxapanu. Hwmo-
UIIOPAHUHT TEOpPAHUIIMHU KYNaWTUPHUIL, IIYHUHTACK, KaHTWJICHAaJa TOBYIIHUHT
IOKOPHWJINTH, KYTIPOK KYIIKWHJINKHHA KYpCATUII YYYH XaM €JIKa UIIaTUIaau.

bupo3 onauHra TannmuHUO TypraH enka OWiakiap Y4yH y3ura Xoc TasH4
O0yn0, KYJTHUHT XapakaTjapura THHUKJIMK Ba DJIACTUKIUK OaFuIIaigm.

Jupuakép X0JIaTH — Y3Ura X0C KOHYH KOMJara acocjaHcajaa, xap Ooup
IIAXCHUHT TaBAa TY3WIHIIM XO0JaTHAAH KeJaud 4vukaauran wudoaanam
KUXATJAPUHUHT YHFYHJIUTHAUP. YHUHI épaaMua ;KaMoaaaH (Xop, OpKecTp)
Oup OyTyHIMKIArd Moaaam UKpPO )KUXATIAPHU TAJIa0 KUIMHAIH.

Juprxk€pHUHr Hdoanam xKuxaTiapura — Kymiap, TaHa (raBaa), o€kiap,
6o1i1, MuMHKa (103 udogacy) Ba HUTOXJIAP KUPATIH.

V3 BakTuaa Te3IMK OuiaH TabcuMpuyaH HQOAAIAIN XapaKaTIapUHH
OomKapa oJMII JUPHAKEPJIUK TEXHUKACH IeHHJIAIN. Juprx€piik
TEXHUKACUTa JIPUIIUIT — Xap Oup udomga XapakaTiapuHu ¥3 BakTHAA aloXuaa
pTHOOP Ba MaxopaT Ownan Oomkapunyup. byHra sca, xap Oup AUPHKEPHUHT
WYKU CE3TUCU Ba KOOMIUSATUIAAH KETUO YUKKAH X011 SPUIIHIAIH.

Hupuscépaux xonamununz acocuil manaonapu Kyuuoazuua:

- XapakaTiapiard TaOMUIINK Ba MyCKYJUIAPHUHT 3PKUH XapaKaTH;

- CcO3aHJa — IKpouwiapra JIUPUKEP XapakaTiIapyuHU TYIIYHAPIUIUTUHU
TabMHHJIAILL

- OpKEeCTpJaH IXpo Tajnad KuIuIaa KyJa XapakaTiapuiard aHUKIUK Ba
UIIIOHY,

- Makcajara MyBOQUK Ba aHUK MakKcaJJlari Xapakariap;

- TUPIKEP XapakaTiiapuaaru 00pas3IniuK Ba 3CTeTUKA (TY3aUIHK).
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Jluprok€p TalKW KYpUHWIOM Ba IMYJbTAA Y3UHU TYTHII MaJaHUATH OWJIaH
VDKpOUYMJIapra TabCHp yTKa3a oyuiun Kepak. lIlyHuHrIek, y3ura XxypmaTr yuroTHILH
Ba WILIOHY OWJIaH WIUIANIM JIo3UM. YOy dazunamiapra >pUIINII HATHXKACUAA,
opKecTp OWJIaH MIUIAI KapaCHUIaru KON (HaoJUTMK Ba HHTU30MTa SPUIITHIIAIN.

Opxkectp Oninan unuiam xapaéHuaa OyTyH TaHa UIITUPOK dTaau. Ky, o,
raBjia, o€K XoJjarjiapu; MUMUKa Ba HUTOXJITAPHUHT OapyacH WXKpO STHIAETraH acap
XapaKTepUIaH KeIuO YMKKAH X0J1/1a NIUIATUIIaIu.

Mags3y 103acuoan cason 6a monuupuxiap
1. Hupuoicép xonamu 6a yuune ugooanauwt icuxamiapu HUMAIAPOAH
ubopam?
2. Hupudwcép Kynnapunune easugarapu Huma?
3. Hupuscépoa xyn xapaxamnapu neuma Kucmoan ubopam?

* * *

1. Kymnapuune xap oOup KucmuHu aioxuda uwiiamear Xo10d ouHaza kapad
MAWKIAap KUIUHe.

2. Hupudicéprux xonamuHuHe acocutl maiadiapunu ViaumupuHe.

3. Hupudxcépnux owcapaénuoa uHCOH maHa KUCMAAPUHUHZ —Kauoupiapu
MYXUMAUSUHU NYXMA aHeab OuHe.

JUPUKEPJIUK TEXHUKACHU

JAMpUKEPHUHTI MYCHMKHHM ACAPHMHI MKPO KUJIMHHUIIM NAaWTHAA
WKPOUYMJIAP KAMOACUTA TAbCHP KWJIMIIN YYYH épaam OepaguraH BOCHTAJIap
Ba yCYJUIAP MAKMYHU IMPHAKEPIMK TeXHUKacH Aed aTtamaau. Kymiap TexHukacu
€KM TaKTIATUpUII Je0 arajaJuradH MMO-HIIOpajiap Ba Xapakarjaap OuiaH Oup
KaTopJia OyHAall Ma)xMya siHa OPKECTp OJAuAa TypraH JUPWKEPHUHT Kapauuiapi,
103 MYIIaKJIApUHUHT MabHOJM Xapakatiapu (MUMHKAcH) Ba YMyMaH YHUHT OyTYyH
dbebna-aTBOpUHU Y3 nunra oyiaau. JuprkE€p TakTiam TEeXHUKACUHU drajiiad ojirad,
XaMuIlla ¥3 XapakaTJIapUHUHT FOST cojaja, TaOumii Ba wudomanu Oyauinura,
V3MHMHI JKyJa aHWK HMMO-HMIIOPACHMHHMHI TyJa SpKUH, Haduc (TUIacTuk) Ba
KAMHUINKOK OYnuImura WHTWIMIIKA Kepak. Jupmwkép y €xku OomKa acapHUHT
Ma3MyHHHH XyJla aHUK-paBIIaH O4MO OepaauraH TEXHUK YCYJUIAPHUHT MYausH
XaKMUHU osrawiad onumu sto3uM. [1.KazanscHuHT cy3nmapu Ownan aWTranna,
«(pakaT sKkaro-sroHa OMp YMHAKaM TeXHUKa Oop: y XaMm Oyica, Tyna-TYKHC
MyCHKara Xu3Mar KWIuIanup».

Jupmwxkép ¢dakat ¥3u srauiaraH yCyJUIADHUHT yMyMaH XaMMacHHH Ba
anoxuaa Xap OMPUHU TYNa-TYKUC Y3MAMITUPTaHuIa WKPO KUJIHII TEXHUKACHHUHT
SHT IOKOPM JIapa)kacura Ba TEXHUK KUXATAAH SPKUHIIMKKA SPUILIUIIN MYMKUHKH,
OpTUKYA KUCMOHUHN 3YPUKUIIHU HYKOTHO, OYTYH OpraHu3Miaru MyllakjJapHUHT
TAMOMMJIA 3PKMH XapakaT KHIMHIAHMAA OyHHAH KUIMII MYMKHH OYIamu. Y3uHH
Y31 TOMMUN HA30paT KUIUO IOPUIITHU PUBOKIAHTUPUILL, IIIYHUHTIECK, EJarOrHUHT
Ky3aTyBJapy YKYBUYMHUHT TUPHKEPIUK KUIUII MaWTHIA Taif1o Oyiaauradn xaMmjia
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KYIUHYA WKPO cu(aTura TabCup KypcaTaauraH CUKWIMIIUIAPU Ba KECKUH Ba3UATra
TYyWIUII  XoJdatinapuHu Oaprapad ostumura ¢&paam  Oepagu.  Juprxépnuk
YCYJUIAPUHUHT SPKUHJIWIA MYIIAKIAPHUHT OyTyHJal Malnain0d KOJIWILIUHH
aHIJIATMaWIM: Xap KaHJail Xapakar, XaTToO 3HI COJJia Ba ap3MMaraH XapakaT Xam
Xap JIOMM MYIIAKIAPHUHT KEeCKUHIamyBura cabad Oymamu. ['am aifHu Kaiicuaup
XapaKaTHUHT OakapWIMIIKAa UIITUPOK ATAJUraH MYIIAKIAPHUHT 3PKUH OYIIMILIH,
SbHU OKWIIOHA, aHUK MaKCcaJra KapaTWiraH KECKHHJIUK TYFpucHaa OOpasiiTH.
VKyBUMIapHUHT >bTHOOPH aliHK Iy HApcara KapaTUINIIH KepakK.

MylakIapHUHT 3pKUH XOJaTra KeATHUPUIIUIIM Macajacu OuilaH YKUTHII
OolllaHraH maTaan Oonwuiad, SbHU TaKTIalll YU3MaJapUHU YpPraHWIl BaKTHIA
WYyFyJUIaHUII 3apyp. WMIK [UpWKEPIUMK Xapakariapyd Y3JallTUPWIMILA Ba
KeWMMHYAIUK TEXHUK MalakajdapHU XOCHUJI KWJIWII OaJauuii Marepuan HETu3ujaa
JABOM STTUPWIMINN JIO3UM. ACapJIApHUHI TAHJIAHWUIIHA JUPUKEPIUK TEXHHKACH
yCyJUIapUHHU OMp TU3UMIIM acoca Y3JIalTUpHIL Bazudanapura MyBoQUK paBulIaa
Oaxxapunuiu Kepak. by, ¥3 HaBOaTtuja, TUPMKEPIUK KWIMILAA XAp XHJI TEXHHUK
yCyJUIApHM 3rajiad oJull YUyH SPKUHIMK OaxIll 3Tau.

JIupk€pauk ycymuiapu MaXMyMHHHI Oapya KuUcMJapu ¥y3apo Oup-Oupu
Ownan OofnaHraH Ba Yy3apo Oup-Oupura MmyailssH napaxana OOFIMK OYymaawu.
JIMpWKEPHUHT raBracy, enkajgapu, Oomu, OEKIapyu Ba KYJUIAPUHUHT XOJAaTH
aBBAJIO PHT KYTI TAOMUIUIMK Ba KyJIailIMK Me30HIapura Kapad OenruiaHaiu.

Jupmx€pauk Kuiaétranja rapaa TYFpU TYPUIITH, KECKUHIMK OYIMAacIuTry Ba
nry OujaH Oupra ux4am Xojja, KYKpak THKJIaHTaH Ba eikaiap Oemanon Eimiran
XoJlaTAa TypHIl Kepak. JupumxEpauk KWIHI MalTyuaa raBaa HUcOaTaH TypFYHIIUK
xojlatuga Oynumm J5o3uM. Typiau ToMoOHTa Kapab OypuiiaBepuIl, JHTaIluUII,
KalipuaBepuIiap HOXYII TacaBBYp XOCWJI KWIMIIM MyMKHUH. Jlekun, OGapuOup,
raBJlaHiHT MoJaTu MabHO OCpHINM KaHAal XapakaT KHWJIMINra 3Mac, OajlKu
KYTIPOK TaBJAaHUHT Kail Tap3/1a TyTHO
TypUIUIINTa OOFIUK OYaay.

JIuprok€panK KUl TaiTuha oAaraa AUPWKEPHUHT Oowmn OUpO3 THK
xoJlaTga OynuO, YHUHI 03U Xap JIOMM OpPKECTp TOMOHIra Kapad Typulld Ba
WKPOUYMJIAPHUHT XaMMacura aHuK KYpUHUO TypUIIH JIO3UM. JUPUKEPIUK KUITUII
nauTuaa AUPYKEPHUHT F03UJaru UPOTaTMINK Ky1a KaTTa axaMusTra ara oyiaau.
Arap JTUpWXKEPHUHT 103 MYIIAKJIAPUHUHT MabHOJM XapakaTiapu (MUMHUKAcH) Ba
KY3 Kapamuiapu WMO-HIIOpajap Ba XapakaTlapHUHT udofaid MabHOCHTAa MOC
TylIMaca, YHJa YHUHT KYJUIApUHUHT Xed OUp TabCUPJIM XapaKaTH KepakJIuruda
TabCUP KypcaTa OJIManIu.

JIupk€pauK KWW MaTUaa AUPYOKEPHUHT OEKIapu OyTyH TaBia Y4yH
KaTbuii Ba Oapkapop TasH4 BasudacuHM YTaliau Ba OEKJIap KeHr &3m0
I000PHIIMACTIUTH Ba OUpP-OMpUTa KUCHUINO XaM TypMAaclIUTU Kepak, YyHKA OyHmai
X0JIaTiap KECKUH XapakaT KWJIMII BaKTHAA raBIaHUHT OEMaoil TypUIIUTa XaJakuT
Kkuiagu. JIuprok€pHUHT OEKJIapy TaxMUHAH HMKKM TOBOH KEHIJuruaa Enmnuo
TypraHu 3HT MakOyJ xoJsatT XxucoOnanaau. bab3an yHUHT Oup o&Fu OMPO3 OJAMHTA
YUKUO TYpHIIM XaM MYMKHH. Arap JTUPHKEp MKPO KWIMII MaWTHUIa KYNPOK yarl
TOMOHTA Kapallld Kepak OViaauran Oyica, yHAa YHUHT YHT OEFM KYNPOK dYar
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TOMOHTA Kapalu Kepak Oynaau, MaboI0 y KYNpOK YHI TOMOHTa Kapalld Kepak
Oynanuran Oyica, yHIa YHUHT 4an OEFM KYNPOK YHT TOMOHTa Kapaliu Kepak
Ooynmanm.

Subito piano xomatuHu KypcaTumga OEKHU OykKHO YTUPMOKYM OYyiraH
XOJIATHU KYpCaTWIl, IIYHWHIJEK, MyCHKara MOHAaHJ pakcra TYIIUII XOJIATHHH
udomanam MyMKuH sMmac. KeckuH xapanrmaiauran snuzoniap, Fortissimo, xap
xun Tutti Ba mry kabu XOJATIAPHUHT WXKPO OTWIMIIM NalThaa, oJaTAa,
TUPWKEPHUHT MKKaja OEFM YHHUHI TaBJacu y4yH TasHY BasudacuHu Oakapaiu.
Em gupmwxépnap opacupa SHT KyI TapKalraH HYKCOH - Oy MYCHKA TE3JIMIHHH
o€kjap OwiaH caHa® KypcaTuinra xed ypranMaciuk kepak. Kymmap - Oy
TUPWKEPIMK yCYJUIAPYA MAKMYHUAATH SHI MYXUM KHCMJIUD.

Masbnymku, Kymiap xkadtiaap, Ounakiap Ba enkajgaH uoOopar. KymiapHuHr

OHT XapakaTyaH Ba KaWWIIKOK KUCMHU -- KadT - SHI HO3UK Ba TypJU-TyMaH
XapakatjapHu: 3apOaiy, Xxamja KAJyBYHd, JOUPACUMOH, CUJIAIUTaH, UTapyBYU Ba
my Kabu XapakaTiaapHu Oakapuill y4yH MYJDKaJUIaHTaH. Y KUILIHUHT

OOolTaHUINIUA KYJUIAPHUHT YKYyBYM WIK MalTiIapja amMail KWIHMIIH Kepak
OynanuraH KaHnaiaup ypraya Oup XoJaTUHU Oeruiaad OJUII TaBCUS KWJIMHAJIH.
KymmapHuHr KyKpakaaH caja NmacTpoK Japakada TypraH XOJaTh KYJUIAQPHUHT SHT
TaOuUi Ba SPKUH XapakaT KUIUIIM Xamja OpKecTpra KYpUHUO TYpPUIIU YUYH DHT
KyJ1ai xosat xucoOiaHaIu.

JAupuxépJuKH KaHAAal #yjnap OwJaH ypraHuml MYMKHH? JeraH
caBosra ¢axkar THpUKEPINK KUIUO 1ed kaBod Oepulll MyMKHH.

JIupnxKEpINK TEXHUKACH HYKTaW HazapJaH FOKCAK HaTWXajlapra 3pUIIHII
YUyH AUPUKEP Y3MHUHI TEXHUK amnmapaTd Ba YHUHI KHUCMIJIADUHH Hazopar
KWJIMO TypHII JIO3UM. byHra MyckyJjapHU OpTHKYa Kyd HIIJIaTMaciaaH OYII Ba
OPKUH XOJaTAa TYTHO TYpUIl OpKaiau HSpumui MyMkuH. IyHWUHT y4yH
MYCKYJUIADHU TapaHr XOJIATMHU IOMINATAWraH Mamkiaap OuiaH (ailHUKca
OolIaHFUY JaBpJia) KYNpoK IIyFyjuianuin kepak. Kynnap xapakat kuinaérrania
0o€K MyYCKyJUlapu TapaHr xojaTna OyiMiiM Kepak sMac. byHra cTyneHt
OolLITaHFUY Japciapia axamusaT Oepud, AOMM HazopaT KWJIHO TYpHII Kepak,
aHUKCAa ME30H CXeMaJapHW ypraHa€étranga. PuTmuka, miactuka napciapu
TUPWXKEPHU YMYMUN Xapakatiapura €piaam Oepu0d, yJapHU TapaHT XOJIATUHU
IOMIIaTUO, UXYaMJIUK Ba aHUKJIWK Oarunuiaigu. Xyiiac, TUPKEP anmapaTuHu
SPKUHIIAIITUPHUIL, MYCKYJUIAPHH TapaHTJIMTUHU WYKOTHUINTa TYpJiud Malkiap
Gaapuil OpKald OSpHIIMIAAM. Y3 HaBOaTtMaa AUPWKEP — ammapatu
OYNMUMIApUHUHT MYCTAaKWIJIMTUTA KEpakid jJapaxaza dSpKUHIUK Oepwuo,
V3MamTupUII KapaEHUHU TE3IAIITUPAIN.

Mae3y 103acudan cagon 6a MonUUPUKILAD
1. Jupusicépruxk mexnuxkacu Huma?
2. Jlupusrcépux xapaxamaapu Heuma Kucmoaun ubopam?
3. upusicép xum 6a ynune sasughacu numanrapoar ubopam?

* * *
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1. Jlupusicépoa kyn xapaxamaapunune KUCMAAPUHU OUTTUHE.

2. Qupudicéprune ugooanu xapakamiapuea aHUKIUK KUpUmuHe.

3. Aupuowcép kum 6a yHune eazughacu numanapoan ubopamiucuHu sAHa oup
bopa maxkpopaaue.

VIUOBJAP (METPMK CXEMAJIAP)

OHr Oonauh KyW KYIIMKHU JUPWAKEPIUK KWIWIIAAH OJIMH ME30H
CXEMaJlapHU TY3UJUMIIMHUA (METPUK cXemajap) Ypranub oJuil Kepak.

Vnap 3 xunra OynuHagu — oaauii, mypakka0d Ba apanam. butra kydin
xuccacu (KucMu) 00p cxeManiap O TYpUHM Tamuikui Kuianu: 2/16, 2/8, 2/4,
2/1, éxu 3/16, 3/8, €ku, 3/2, 3/1

burra xyunm Ba HHcCOaTaH KywIid XHCCald Xuccalapu OoOp cxemanap
Mypakkad TYpUHM TallKwi Kutagu: 4/16, 4/8, 4/4, 4/2, 6/8, 6/4, 9/16, 9/8, 9/4,
12/6, 12/8, 12/4.

Apanail cxemMajnap Karopura 3ca OJJUMIApHUHT MypakkaOiap OuiiaH €Kku
MypakkaOiaapHu ojguinap OwiaH y3apo KYIIUIAraH OWpHUKMalapu KUpaJH:
5/16, 5/8, 5/4, 5/2, 7/16, 7/8, 7/4, 7/2, 10/6, 10/8, 10/4, 10/2, 11/8, 11/4, 11/2.

AcapHuUHr Vo4oBHUJAH KAaThbUM Hazap Xxap Oup TakTaa (Ba3H OWPIIUTH)
Ky4Jd Ba Ooml xuccanapu MmaBxkyl. Mypakka® Ba apanami YJI4OBJIM TakTiapa
KywId Ba HHUCOATaH Kywid Xuccayiap Oop. YJIapHUHI XaMMacu IUPKEP Ky
XapakaTiapuja Y3 aKkCHHU TOMHWII Kepak. Xap Oup TaKTHUHT OMpUHYHU Oyiaru
(kucmm) acocuit xucca ne0 xucoOmaHaau. Y TaKTHM OOIIKa KHCMJIapUra
HUcOaTaH Ky4JaupoK Ba (aoJ xapakaT Ouiiad kypcatuianu. by xapakaTt Ttenagan
nactra Oymanu. MeTpuk cxemaaa Oy Xapakarra TaKTHU OMpUHYM OYyiaru (KUCMH)
«oup» («pas») TYFpu Kenaau.

Yy «Oup»HU AAaBOMHU MXKPO ATUIAETTaH acapHU YJIHOBHUra OOFJUK: arap
Oupra Oyica yHaa Tenara:

«MKKHUTa» 0Vica — yHJa yHra

«yuray 06yica - yanra

Xap Oup TaKTHUHI OYaru, y Ky4id €K1 Kydcu3 KUCM OYJIMIIMAAH KaTbUH
Ha3zap, JKapaHTJiall y9yH KYJIHU TaéprapiuK UMO-UIIOpacHHU Tanad Kuiaau. by
xapaéH «aydrakt» ne6 aramaau. (Y xakuma Oartadcusn cyxOaT KEHWHMHPOK
KenTHpuIaan). Kemaxkak oBO3IapHH XapakTep KydHra Moc ayGTakT OepHiaii.
by nmakwkanm XoHaHJaHW KYNIUFUHW OONUIAMIIaH OJAWH Hadac onumura
yxmarcak Oymaau. DHAW METPHK CXEeMajapHU VPraHUINra KUPUIIaMHU3. YHH
TaKTJam jaecak xam oymanu. Jlactnad «Mxkku» gan 6omnuaitmus.

HkKu xuccanu memp cxemaHunz maKmianuuiu
Xap Kagjai acapHU MXKpO JTHII Kapa€HU KYJIHU Ternara KyTapull OpKaJiu
«Oupr»ra Oepunaauran aydTakTaaH KeMH OOlIaHaAM Ba KYJI MacTra KeTajau Ba
nactjaH ypuiauO KaWTraHjaH KEeWWH KUYKHWHA WITraK (SpUM CaKKU3TaJIUKra
yxXuiaradH) XocuJ KWiIMHaau. by «ukku»ra aypraktaup. SIHa Temara 4uKuO

43



«MKKU»HH Kypcataau Ba «Oup»ra Oynran ay¢prakt Ounan Oupmamanu. Hly
OWIaH MKKU XHUccanu TakTiam Tyraian. Kynmunaua ém auprmxépnap «oup» Ba
«UMKKW» ypTacuaard sSpuUM CAKKH3TAIMK WJITaKKa KEpakid  axaMusAT
OepuiiMaiiin Ba «OUp»IaH KEHMUH Kyn ypunuO KaWTranna, yinap «UKKHU»HH
IMaCTaH IOKOpPHUTa dMAC, TENaaH MMacTra TyIUPHUILAIN.

Yu xuccanu memp cxemanunz maxmnanuwiu

by meTp cxemaHu Oomkanapunad papKUHU KypcaTHII YYyH, aliHUKCA Te3
cypbatia, yHu OUpUHYM OYIaruHu, sSbHU «OUP»HU TYNNa-TYFpU IMacTra sMmac,
Oanku Oupo3 uyam Tapadra (YHr Kya ydyH Ba YHT Tapadra dam KYJa y4yH)
Kypcatuil kepak. CYHT IpUM CAaKKU3TAJIMK WITAKHU KUJINO, UKKU XUCCAIH METP
cxeMacuHU KaWTtapuim kepak. OxuOarna yuOypuakka Oupo3 ¥yXimaraH pacm
XocuJ1 Oymanu.

VYuxuccanu MeTp cxemacu Oa)kapuiaéTraHja alHUKCa UKKHU KYJ Mapajijieinb
XapakTepiap KWIAETraHaa, YHT KyJ Yall KyJI «XYyIyAura» 4dam KyJd 3ca YHI Kyl
«XyAynurayura yTuo KerMaciaurura (KeCUIIyBra) axaMusT Oepull Kepak.

Typm xuccanu memp cxeManu maKkmaiaHuuu

AydTakT (HemMucda) — TaKT/1aH OJIAUH Ta€praaHaaurad KyJl UMO-HILIOPACUIUD.

2 xuccany Ba 3 XucCcald METp cXeMajap/laH CYHT HaBOaTmaru 4 xuccaiu
METp CXeMacH JUPWKEPIUK Ky TEXHUKACHHUHT MYPaKKaOpOK Japakacu
xucoOnanagu. Yiaapjaan papkiu Yaapok YHUHT OMpUHUYM OYiard, ssbHU «OUp»HU
yHTa €KW yarra sMac, OajKku TYTIU-TYFPU TMacTKa, BEPTUKaN, TYIIHUIIN KEpak.
Cyur, Tabuuii KalTa cakparaHjaH KeWWH, YHT KyJa yam Tapadra, dam Kyia dca
yHT Tapadra xapakatiaHu0, HKKUHYM Xuccaka aydrakT kypcatunaau. Lllynnan
KeWuH 3 Xuccaau METp cXeMacu UIIaTUIaau.

Ma3zkyp MeTp cXxeMaHu Y3namTupuO oJsiaéTraHja yYHUHT OWpPUHYM Ba
YYUHYM XHCcallapu Oup kolra, sbHU «OUPHYHUHT «yd» VYpHUTA Keaud
KOJIMACJIUTUra Ba KYJUIAPHUHT Y3 «XyAydu»aa Oyiaumura 3>bTHO0p Oepuil
JIO3HM.
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JTAPWKEPJIAK XAPAKATJIAPUHUHT MYHAJIWII UN3TAJIAPA

»
>

\ 4

v A 4

2 2 2

A 4

2\4 Ym4oBu 2\3 $1u0BH 4\4 (C) ymuoBu

Mag3y 103acudan cagon 6a MonUUPUKIAp:
1. Kanoau ynuoe myprapunu ounacuz?
2. Yauoenap numa acocuoa gpapxnanaou?
3. Typm xuccanu Oupudicépiuk Xapakamuoa Y4uHYU XUcca Kaucu momoued
uyHanaou?

* * *

1. Apanaw ynuosnapea muconnrap Kermupume.

2. 6/4 ynuosuoaeu bewunyu xuccaza ayghpmaxm oaumHu Kypcamuo depune.

3. Hupuoicéprux xapaxamiapunune UYHAIUW YU3LULAPU ACOCUOA MAWKILAD
on1ub bopune.

AYOPTAKT U KPOHU BOLIKAPHIII BOCUTACH CUPATUIA

JUPUKEPIUK KWINII — Pax0apJnK

Kujanim, oomkapum aemMakaup. Ukponu

OomKkapum y4YyH Jupw:kép Hadakar

acapHM XaM/Ja KamM0a MMKOHHUSITJIAPUHU 1 6
nyxra Owinumm, Hadakar V3 Oaxumi

TaJaa0JJapUHH WKpoUYMJIapra aHUK

Oearmiaad Oepumu, O0ajJkM peneTHHUs 5 5
MAaIIFyJI0TJIapHuaa Xam, KOHUEPT

YMKHILIAPUAA Xam WXKPOUYMIINK

TeXHHKACH ¢paaMHuAa MaHa my V3 3 > 4

Tada0JJapUHUHT  pyédra 4YuKapuura
IPUILMIIHYU YAAAJai OJIMIIHN KepakK. 6\4 ymuoBn
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V3 IKPOYMINIHAArT MaBKYI XyCyCHITIap Ty ailan JUprKkEp TOBYII XOCHI
KWJIAII Kapa¢Huma 0€BOCHUTA UINTUPOK ITMAAH, Y (akaT WKPOUYMWIAPHU ITyHIAN
XapakaTtra parOatnantupaau. Jupmx€p Ba WXpOYWIAPHUHT Basudamap HyKTau
HazapujaH OMp-OMpHra KapaMJIUTH aCOCaH yuTa KUXaT OuiaH OenTuiaHau.

Hupusicép Kyiuoazunapnu Kypcamaou:

a) caJloJIaHuIl OoNUTaHaAWTaH >KoWuHU. by Oapua xamoa, MXpouusap
rypyxu, Oup €ku Oup HeuTa SKKaHaBO3JAp OYIUIIN MYMKUH;

0) caJoJIaHMUII OOIIaHAIUTIaH BAKTHHU,

B) CaJIOJIAaHMIII Ma3MyHUHU, SbHU YHUHT XapakTepH, TEMIIH, HbIOAHCIapH,
HMITPUXJIApHU Ba X.K.

bynna nupuxE€pHUHT KypcaTManapuiaH Keiaud yukaauraH Oapua Tanad Ba
HUSATIApU WKPOUMJIAp JKaMoacura cajojlaHuII OOLUTaHTYHTa Kajap MYTJIaKo
TYLIyHapJId OY MU Kepak.

byHnan kenu® 4YWKAQAWMKA. JUPUAKEPIMK KWIUIIHUHT OYTYH Kapa€Hu
XAKUKUHW CaJI0JaHUIIIaH TYEKW KaHJaluaup KyJa KUCKA BAKTra OJIIMHPOK Kedaau:
TUPWAKED ONAMHAAH WKPOYWIAP >KaMOacura WXXOJIWW HUCTaKIaApUHU €TKa3ajH,
’KaMmoa 3Ca, YHUHI SIHTM KypcaTMallapuHU Ky3aTa OopuO, ynapHU y3 BakTuaa
Oaxkapumira yarypaaud. JAupuaxépaukaa XaKuKHil cagoJaHuII  OJAHIAH
O0axxkapu/jIalMraH MaHa LIy XapakaT, KypcaTuil aypTakT Jeiinsiaam.

“CaonaHuiira TabCUp YTKA3WII WMKOHUSTH — OyHM OYTYH KaTBHIIHUK
OwiaH TabKUAJAII JIO3UM — TakT oJuO Oopumiga smac, Qakar OolUIaHFUY
XxapakaTtra Tauéprapiuk (ay@dTakT)iaruHa MaBxkyll. Y OpPKECTPHHHI OHUprajiukia
CaJ0JIaHUIIM OONUIAHMIII HYKTACHUJIAH OJITUH KeJlaaurad OOIUIaHFUY XapaKaTHUHT
KyJla KUCKA OHHJA AIMMUPUHTAH. Ymly aydrakt, 1wy Ta€prapJdKHUHT
XapakTepura MyTJIaKO KOHYHHUATIM aHUKJIUKAA CaJOJIaHUII XaM OOFJIHK.
Wxpounnmk MaxopaTy IOKOpU OYIraH opKecTpja AUPMKEPHUHT XATTO SHI KUYUK
Ba MaiiJla Xapakatjapu XaM a)KOWuO aHUKJIWK OWJIaH aKC ATUIIU XaTTO TaXpubdaiu
TUPKEPHU XaM TaKpop Ba TaKpop xalparra conaaun’, HKPOHUHT OONUIAHUIIN EKU
nay3asad cYHr ay(pTakT KYIPOK CE3WIau; UXKPO Kapa€HuJa 3ca y Typau-TyMaH
KypuHumaa Oymanau, OyHAa y Hadakar KYJJIapHUHT OYVIUIMKAArd Tal€piiaHMIl
XapakaTjlapuHrdHa 5mac, Oalki KaM ce3uapiM, Oab3ujaa Kysuiap, MaHxka,
OapMOKJIapHUHT (pakaT WXKpouwJiapraruia TylulyHapJid OYJIraH Xapakarty, TaHa €Kd
OOITHUHT OypWIMIIHK, AUPWKEPHUHT Oapya >kamoara €Kd ajoxuja FKpouusiapra
KapaTWwiraH OTOXJIAaHTUPYBYM  HUTOXM, YHHHT  CE3WIap-Ce3UsIMac  HMO-
uIopagapuHu uQoiamaiam.

MacanaHuHr MyXUMJIUTHHU WHOOatra onmb, sHa OWp MapTa TabKHUJIAIl
KEepaKKH, TUPYOKEPHUHT Kamoara Wyimaiaurad Oenruiapu, CUTHAUIApU, XaKUKHMA
CaJONIAaHUNIIAH OJAMH PYH Oepaaw Ba y JUPKEPINK KWIYBUMHUHT aBBaJJIaH
KypcaTaJraH aifHaH yII1a TOBYI CaJIOJAHUIIUHUA KenTUpuO uukapanu. Juprkép
WKpoYmIap >kamoacura y €ku Oy BazudaHu OakapulllHM OJAMHIAH Oenruiiad
Oepaau, V3 wupojacura OOFIMK OYiamaraH XoJjaa TMaigao OYyiraH XaKuKWi
CaJI0JIAHUIIIHU aKC JTTUPMAWIuKu, Oy Hapca IUPWKEPIUK CaHBaTH, WXKpora
pax0apauK KWIMII CAaHbATH HYKTau Ha3apuJiaH IKKOJ OeMabHUIIMK Oynap 3/1u.
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Mynnaii KuauO, IUPWKEPIMK KWIUIIIArH ayPTakT ry€ 4aKMOKJIapHUHT
y3WJIMAac ajaoKa 3aHKUPUHU JUPWKEP Ba WKPOUMIIAp YpTacugaru MyHOCAOaATHUHT
Kyla KEpakiau IIapTH, AUPWKEP TacaBBypula sIaiguraH TOBYII oOpa3ujiaH
IUprKEP KypcaTud OepraH XaKuKUi CaI0IaHUII Capy TalllJIaHTaH KYTIPUKIUP.

Arap AUpWXKEPIMK CaHBATUHUHT yIIOy MapKa3uil >KUXaThra puost
KWIMHMaca, arap JUPWXKEPIUK KAMOAHMHT XaKUKUI KaBoO CcaJoIaHUIIUAaH
WIrapu KeliMaca, yHU Xaérra yopiamaca, — yHja OyTyH AUPHKEPIIUK xKapaCHHU Xap
KaHJall MabHOCHHHM WYKOTaau, MYyCHUKAa CaJoJIapu OCTHUJard TUMHACTUKAara
alnaHaau, TUPUKEPIMK KapaéHU OWIIaH Xe4 KaHJal YMyMUMIMKKA dra OYIMaian.
Hupwk€pauk OuinaH TypyxJiM MAIIFyJIOTIapHU IIyHAAH MyCHKa OCTUAaru
TUMMHACTUKA TypUra KUPHUTHUII MYMKHH, a)CyCKM XO3MpPrd KyHAa XaMm alpum
nejaroriiap TOMOHUJaH Oy amasaa KyJlaHaau.

“Mynamait kMO, aydrakTaa TadKUMH XapaKTEpUra, OPKECTPHUHT HKPO
ycayOura TabCcUp KWW YYYH JUPWKEP HMXTUEpUAAru Oapya HMMKOHUATIIAP
MaBXkYyI...” .

CanonaHuiiad OJJMH KETYBUYM. YHHM WITApUIOBYM ay(TaKT TEXHUKACU
TUPUAKEPINK VOKPOUMIMK TEXHUKACMHUHT OupiaMyu acocu, Oaauuii aHcamoOn
rapoBH; XU Y3JIaIITUPWITaH ay(QTaKT WKpora paxoapivK KWIUIL CAaHbATUIHDP.

Wxpo xapaéHuaa ayQTaKTHUHT XUC-TYHUFYJM TOMOHJIApHU YCTHJAa HWILIAII
MyXUM axamusTra ora. Y OupuHYM JapciapiaH  OoluiaHaiW;  yHUHT
myBaddakuarau  Oynaumm  Hadakar  YKYBUMHUHT  UKTHAOpUTa,  Oaiku
VKATYBUYMHUHT Y3 VKyBumiapujga Oy MyXUM KUXATHH TaKOMUJUIAIITUPHUIITA
OynraH qoMMUi YTHOOpUTA XaM OOFIIHK.

AY(QTaKTHHHI TYypJapu Kyn O0yau0, xap OuUp Ba3HAT Y3MHUHT
OrOXJIAHTYPYBYH KYJ HIIopacuHu Tajgad kKuaaau. Macanan Oup ra
KypCcaTWJIaAUraH ay(prakr MKKH ra Kypcatuwjaaurad aydpraxkraan ¢apk
KWJIaJAu, Ba X0Ka30.

Xynnac acapHu Oapya OONUIAHMIUIAPU, OBO3JAPHU KYIIWIUIIN, KYWHH
XapakTepu, TE3JUru, Ba X0KazoJjiap (CTakkarto, Jierato) gakat aydrakT OusiaH
KypcaTuiaau.

AY(QPTAKTHHHI BAKTH aCApPHHU (TeMIIHM) Te3JIUMIUra 00FJIMK Ba TAKTHUHT
oup xucoOam Kucmura OapaBapaup. TakTHM Kaicu Xuccacu €éku ymoy
XUCCAHMHI KHCMHHHM KypCaTWIMIIMIA Kypa Tyjaa €éKM HOTyjaa ayrakr
OepuJiaau.

AydraktHu Taii€pmam skapaéHuga, aydrakt OepuIl yU4yH KYI METp
CXEMaHUHT HyHanumura OMHOAH OJJIWHTU XUCCAIMKHHU YpHUJA OYIHUII Kepak.
bupunun xucca kypcatwinaguran Oyica kKym Oupo3 VyHr Ttapadhma Oynubd
«Oup»aan OalaHAPOK XoJiaTaa TYpPUINUA Kepak. YHU «Oup»IaH SKHH-Y30KIUTH
acapHM JWHAMHKa Ba Te3NUTrUra (CypbaTtura) OOFIIHK.

Aygpmaxm acocan yuma rnemenmiaapoan uoopam.

1) KyaHM KyTapull — IOKOpUTa XapakaT, 2) TYIIHMpUII — MacTra xapakart, 3)
SKYHJIOBYM 3ap0. YHIaH KeWWH KyJa ypuwiub OeuxTué€p opkara kKaWtaau. by
dJIEMEHTIAapHU OMPUHYHM Ba UKKMHYHMCH y3apo SKWH OYiau0O, cabab Ba okuOaTaek
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XaJl KWIyBYM POJIMHU Oakapuinaau. Acap Te3nurura Kapad Kya KYTapuiuild Te3
CEKHH €KHM IOMIIOK OYiuimm MyMKuH. KYIHU KyTapuin Ba mactra XapakaTd BaKTH
¥3apo OapaBap Oynmmu kepak. Ilactra Tymummpa KYJIHW OpTHKYA TE3JIATHIITH
TeHrUKHU Oy3anu. bab3aH, aypTakTHu TYFpu OepuIll aXxaMUSITUHHU YHYA SIXIIH
TyLIyHMarad €1 JUpMXKEpIap peneTuuusa oKapa€HuJa OpTUKYa BaKT
capbnamanu. Vbxkpounnap ydayH TylryHapiu ay(Takt 6epa oidMmaraHu y4yH y Oup
XWJI MapyajapHu Kyn Mapra Kaiitapaaud. by sca MycukauuimapHH KUFUTa TETUIIH
MYMKHH.

Acap OONUTaHUIIMHUA CU(ATIU KYpcaTUIl YMYM HXKpOra TabCUp KUJIAIU.
YHUHT Te31MUTH (TEMITH), AMHAMHUKACH (XapakKatr y3rapuilin) Xapakrepura OMHOaH
WOKPOUYUJIApHM OWpraiuvkiaa, OWp BakTAa TYIIMIIMHUA TabMHHIA0 OepwHIl
JTUPWKEPHUHT acocui Basubanapunan Oupuaup. AcapHu OomanmijaH OJJIUH
WOKpOUMJIap JUKKATHHHU Y3Ura >Kal0 KWWl KOOWJIMSATUHM KypcaTuO, aHUK Ba
TYIIYHapJU, OOIIKa KYJI XapakaTiapuiad papk KUKYJIBUMd ayPTakT OUJIaH UAKPOHHU
Oomnam Kepak. Arap MOKOpUIa KaWa STWITaH AUPKEPHU KYy3 Kapauuiapu
WKpOUMJIap TOMOHMra KapatwiraH Oyiamaca Oy HKKajla XapakaT ay(TakT Ba
KypcaTuil, ¥3 MabHOCUHU, AHUKJIUTUHH, PABOHJWUTUHU, TahCHUPYaH KY4YUHU
nykorran Oynaau. Vokpouwnap TOMOHWTa KapaTWITaH ITUPHKEDP Ky3 Kapaliu
acapHM KHUpPUUIMHU KypcaTaéTraH KyJa XapakaTjJapHU KOHJIAHTUPUIAETTaHIEeK
oynuo, TUPIWKEP Ba  MKPOUMIIapHU Oup Oupura SKUHJIAMITHPAIH,
MyHocabatnapuau Myctaxkamiaau. LlyHUHT yuyH YKUIIHU OONITaHUIINAAH
opkecTp ypHura d¢opTenuaHo uanaéTraHjaa, TtanabaHu ¢doprenuaHora smac,
OaJIKM OpKecTpra IUPIWKEPINK KUJTAETraHWHU TacaBBYp KWJIMO, MapTUTypara
OuMHOaH, KuUpUIIAETraH YONFyYWJIap Ba YOJFy4Yujap rpynmnacura Kapao
aydraxkTiap OCpUIINHU YPraTUI KEpak.

AcapHu €KW YHUHT KUCMUHU OOILIAHUIIMHU KYpPCATHUI, HXPO
xKapa€Huaa KypcaTullra Kaparaijaa, ’KyJa MabCyJIUsTIN JaKMKa XUCOOIaHaIu Ba
TUPWKEPIAH KYNPOK Tal€prapiiuk KYpUIIHM Tajnad Kujaaau. Arap AUPUKED
OJIIMHAAH TMAPTUTYPAaHU CUHWIMKIA0 YpraHuO, MKpPO pEKacUHU Ty3uO, Oapua
Maiina TadcwiIoTIapHU XaM Y3 IbTHOOpra oyiMbd 4YWUKKaH OVyica, y KYJIuHU
KYTapullllaH OJIINH KaH1al T€3JIMK Ba XapakTepaa ayPpTakT OepuIIMHU OMiaau
anobarra. upuxépHu Oapya xapakaTiapu — nosira KyTapuiaunod, wxkpoduiapra
Ky3 Tamjamu, Kya kytapub aydrakt Oepummu — OuTrTa Makcaiara
KapaTWiraH: y xam OVyica (akaT WKpOUYUIapHU dMac, OAJIKU TUHTJIOBUMJIAPHU
XaM JUKKAT-9bTHOOPUHU ¥y3ura ka0 KWiMO MYCHUKAHM JTUTHUINTA TICUXOJIOTHK
tanéprapiauk kypumaup. [Hyaunr yayn nuprnx€pHUHT Oy maiyiaga uX4aMJInK Ba
OPKHUH X0JaTaa OYIUIIU HUXOATIAA 3apyp.

Mae3y 103acudan cagon 6a MonUUPUKILAD
1. Jupuscéprux numa?
2. Aypmaxm decanda HumMaHu myuwyHacus?
3. Mypaxkab ynuosdazu xap xuccaea aioxuoa aypmaxm oepuul MymKuHMu?

* * *
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1. Aypmaxmnapoa mypau memn 6a OUHAMUKANAPHU KYPCAmMuuiea Xapaxkam
KUiub KypuHe.

2. Aygpmaxm snemenmaapuHu nyxma y3iaumupuo oiune.

3. Ounazca Kkapab OupudsceépiuKk KUIuwL OpKauu Y3UHSUSHU HA30paAm KUTUHS.

JUPUKEP TAEKYACH

Jupmk€pauk KuIunaa Ta€KYaHMHT poiau  kyga karra. KadtHunr
XapakaTJIapuHU SHaJa Ce3WIaguraH KWIMII Y4yH XaM Taékua Kepak Oyiaau.
Jupmxép Taékya OMIaH UIUIAITHUA MyKaMMall YpraiuO oiuiiM jgo3uM. Taékua Ky
OwIaH yIFyH XapakaT KujlaJu Ba TYEKU YHUHT TUPUK JABOMYUCH KaOu U1l Oepajiu.

Taékuya KYJIHM «y3alTUpraHjacek» Oyiaaau Ba JUPMKEPIUK KWIHILIA OJIUC
MacodanaH XaMm xapakaTJIapHUHT KYpuHUO Typuinura €paam Oepanu. Ly OGunan
Oupra KYJIHUHT TaéKuya €EpJaMulia «y3alTUPWUIIUIINY» XapaKaTJIapHUHT OuUpo3
TEXaJUIIUra xaM HMMKOH Oepanu. Taékya MupmKEpHUHT Xapakarjapura sHajaa
AHUKpPOK Ba KECKUHPOK TyC Oepaauku, Oy alipum xoJiiapaa WKpo NMalTuja KarTa
poib VitHaiiau. Taékua ¢pazagarm OenrwjiapHd Ba HABOATIMIMKHH AHUKPOK
udonanamra Ba Oy OuilaH MyCHKaJaard apTUKYJISUUSHU aHYa HO3UK XUC ATHUIITA
xu3Mar Kuiaau. Taékyanu kynma Oemanon ynuiad TypHIl, KaTTHK KHCMAacIUK
kepak. TaékuaHu TYFpH ynuiad TypHIll Y9yH YHU KaTTUK KUCHUIII APT dMac.

TaékuaHu UIUIATUIN YCYJIU Xap JOUM Xap Oup DUPUKEPHUHT Y3ura OOFIIMK
Oynaau Ba yHM anbaTTa OMp XWiga WIUIATAIUTaH HUKKUTA JTUPWKEPHU YUPATHUII
KunH. [lemaroruk aManmérna KynuHYa YKyBUMIa KYJHH XapakaT KWJIIAPHII
Owian Oupra Ta€KuaHu yIuiad TYpUIIHUHT aCOCaH MEJarorHUHT y3ura onat 0yiuo
KOJAraH KaHmaiaup Omp ycymm Xam Yypratuinand. bab3zan memaroriap
VKYBUWJIADHUHT Y3japura Ta€KuaHM YIUIANIHUHT yjiapra MabKyldl OViaaurad
YCYJIMHU TOTUIITHU MaciiaxaT OepuIaam.

[Ily6xacu3, 0apMOKIAPHUHT Y3YHJIUTH, KaQTHUHI IIaKJIM Ba Wy KaOuiap
TUPUAKEPHUHT TaéK4YaHU Yy3ura Xoc Tap3jaa yuuiammura cabab Oymaau. bupok
VKyBUM XamMMa BaKT XaM Ta€KYaHU TUPUKEPIMK KWIMIIAA KyJlakl OyimamuraH Ba
ndomanu xapakar Kuiauiura épaam OepaguraH Tapsja yuulaaurad X0JIaTHU Tora
onMaiinu. Kynmuaya taék4a UimHu 3HAM OonuiaéTran quproképra XajaakuT OepuIlu
XaM MyMKHH. MacaiaH, Kyijga Maxkam KHCHJINO TypraH TaéK4ya €HTHWI TYCIIH
WXKpOHU udoaaiail KepakJIuTHHN Ce3UPMACIIUTd MyMKHH. Ba, akcnH4Ya, UKKU-Y4
OapMoOK OwnaH Kyn yuyuja TyTuO TypwiraH Ta€kua KYIIKWH, Kaaal CyphaTiH
MycUKaH# udoaaiaid 0IMaciauru MyMKuH. JIuprmkEpHUHT Kyauaaru Taékda TOBYIII
OwraHn XamoxaHr Oynu0 keTaau. AHa IIyHJAH XaMOXAHTJIUK MYCHUKAHUHT
YKapaHrJaml Ky4u Xakuaa TYFpU TaCaBBYpP YUTOTAIH.

Taékuann ymmad TypUIIHMHT Oup Heuya ycyuiapu Oop. bynpai
YCYJJIAPHUHT Xap OUpPH KYJTHUHT MyalsiH TyC/Iaru XapakaT KWIHMIIN OWiaH OOFJIUK,.
VYnapHuHr Xammacu Oup-oupuaan dhapk Kuaaau.
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Taékuanunz oupunuu xonamu. Taékda Oom Ba KypcaTKud OapMoOKiIap
OwraH ymmad Typwiaayd Ba YHUHT Oup y4uu OOITKa TOMOHTA, Yarnra Kapad Typaiw,
OO0IIKa TOMOHH 3¢a — KUYUK OAPMOKHUHT OCTHTa TETUO Typaju.

Kymkun xapakaTiapHu Oaxapuil TalTHIa OJNJUHTU ydTa OapMoKJap
JACTAaHUHT YYMHU KAYUK OapMOKHUHT OCTHTa KHCHO yIIiad TYpPHUIIH MYMKHH:
KaT OWiaH EHTHJI XapakaTJapuHU OakapHIla OXUPTd HMKKWATa OapMOKJIapHU
TaéK4ajaH TOPTUO TypuO, yHH (pakat yura OapMOK OuiaH, 6ab3aH - XaTTO UKKHUTA
Ooi Ba KypcaTkud OapMoKJiap OujaH TyTUO TypraH MabKynl. byHaa Taék4aHuHT
nacTac KaTra TerMaciuru Kepax.

Taékuann xamMma OapMoOKJap OWIaH yuulall, MYIITHUHT opacujia KUcuO
TYpHUIIl MyMKHH 3Mac, YyHKH Oy KaQ THUHT XapakaT KWIUIIMHA KAHUHIAIITAPAIN.
Ta€kuanun ynwia® TypUIIHUHT YOy KypcaTWiraH YCYJIMHUHT Y3Ura XoOcC
XycycusiTaapu Ba wudojananl xoccajlapd HUMajgaH uoOopat? Yum uerra kapab
Typran Taékua MamKaH! y3alThupMmaiian Ba, OMHOOApWH, MAHKaHUHT XapakatiapH
TEOpaHMUIIMHUA KyNauTUpMailau, JeKkuH OyHAall XapakaTiap aH4ya Ce3ujiapiiv
Oynagu. TaékuaHu ynuta®d TYpUIIHUHT Oy ycyiauAa TOBYIIHMHI OOUUTAHMILIN
Ta€KYaHUHT Y4u OWiIaH sMac, Oajaky ailHM Oup BaKTAa YHHHI XaMMa HyKTajapH,
Oolkaya aiiTranza, - maHxa OWJIaH KypcaTHiIaiy.

Taéxuanu ywnad mypuwiHunZ UKKUHYU XoJjamu OUPUHYM XoJaTra
HUcOaTaH auaMeTpall KapaMa-Kapimuaup. YHH V3IamTupuil OUpo3 KUWHUHPOK;
OMpUHYN YCYJTHU Y3JallTHUpraHAaH KeWnH Oy ycyira MyposkaaT KWIHI TYFpU
oynaan. MkkuH4YM yCyJaHUHT udojanail IrUarna3oHd KEHIPOK, XWJIMa-XUJIpOK. Y
OWpUHYN yCyNAaH IIyHUCH OwiaH ¢apK Kwiaauku, 0y YpuHAa TaéKYaHUHT Y4IU
gyeTra sMac, Oalku OJMHra Kapatud Typwiaau. TaékyaHu ONAMHTH MabIyM YCYIl
Owian ynuad Typub OyHAai X0JIaTHU TOMHUII
MYMKUH: YYUHYU OapMOKHU Oupo3 OykuO (TaxmuHaH kKadTraya), 6o O0apMOKHU
caJs oJIMHra 4y3wiaan. TaéKyaHUHT Y4 OJAMHTa Kapad 4y3ud Typuiiaau.

Taék4yaHMHT TEOMETPUK aHHWK XOJIaTAa TYpPHUIINra HHTHIMACIHUK Kepak,
YyHKH Oy MaH)KaHWHT MaxCyC 4YeTra KalpWIMIIMHA Tanad KWW MYMKHHKH,
OyHail XoJaT XapakaTJIapHUHT SPKUHIUTUHU CUKUO KYSIIH.

Ta€kuanu ynuiad TYpHWIIHUHT WKKWHYU yCyJduaa Ta€éKya KYJIHUHT JaBOMHU
cudaTuia WII IOPUTAAM Ba TAHKAHUHT Xapakartiapu TeOpaHUIIMHU aH4a
kymantupaau. Taékua ToBymn Oman dakat ydu OpKajau OOFJIaHUIINra KapamacaaH
VHAaH MYCABBUPHUHT MYyiKamamu cudaruma QoiiagaHul Ba WKPOHUHT JSHT
HO3WK CypaTJIapWHU YU3UII XaM MYMKHH.

Taékyanu ynutad TypuIIHUHT OyHAal ycynuaa (0apMOKJIApHUHT Y4 OWJIaH
ynuiad Typuniaa) Ta€KUYaHWHT Xapakarjiapura aHda C€HTWJI, HO3MK TyC Oepull
MyMKkuH. Ta€kuanu ynuiad Typuin coxacu -- 0y SKKaXOH WXKPOYWIMK, CSHTHUI
CKEepII03 TyCllaru, KaHTUJIEH, JIETaTO MYCUKACUIUP.

bynaalt ycymTHUHT KUMMaTH IIYHIAKW, Y KYJIHUHT TaH)Xach XapakKaTJapHHH
KYJTHUHT OOIIKa KUCMIJIApUAAH alloXyja Tap3Aa OeMasnoNl HWIUIATUINra WMKOH
oepaau.

Macanan, Basibcnapra €Ki KUCMIJIADHUHT TPHUOJ CypbaTiapura AUPHKEPIUK
KWJIMIIIA TaHKaHUHT Xap XWJ XapakatiapuiaH ¢oiialanuil MyMKUH. TaéKk4aHu
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yiiad TYpULITHUHT UKKIHYM YCYTMHUHT sTHa OUp BapuaHTUHU KypcaTud yramus. Y
KypcaTkud OapMOK Ta€KYaHUHT EHHJIa dMac, OalKku Temacuia TypraHuga XOCHII
KWIAHA]IH.

TaékyanuHr yuu Maxcyc wxpouymnapra (€ku KAYUK OuUp Typyxra)
KapaTWIraH XoJjaTuja TypraHuaa CoJMcTra HUcOaTaH HO3WK, MOATHK TYyCHard,
CeKMH aWTWIaIuraH Ba Xyp OYynuHaauraH oOpaszmapHUHT UGONATAHHIIN YIyH
KymnaHwiagu. Taékuanu OyHnai xonatgaH OeManos Oolikaya Xoiarra KeJITHPHIL
MyMKHUH. Taékuanu ynuia® TypUIIHMHI YYMHYM XOJlaTH OyHJa MaHXa Kuppacura
Oypusaau, spHU TaxMuHaH 90 rpajaycra YHT TOMOHIa OypHIIaau.

[TamxanuHT OyHIal OypWIIMIIM YHITA, Yanra, Joupa Oyinda XapakaT KHJIHII
YU4yH KyJaWinuk sparaad. Juprxépiap CKepLo Tyclarn MYCHKaHU KypcaTUIINA
JOWPacUMOH XapakaTiapAaH Kym (oiiiagaHuIaim.

Taékua HO3MK acb00 OYnuO, yHAaH MOXMPJIMK Ba IXTUETKOPJIUK OuiaH
¢doitnanannm kepak. Ta€kuanu ynuta® TypraH KYJIHHMHI XapakaTjiapura JUKKaT
OwIaH >bTHOOp KWJIMII Ba WXKpouujap TaéKYaHUHI yuyura Kapad TypraH nmautuja
yJapra XajJakuT OepaJurad TaMTapOKJIUKKA WY KYWUHUIII MyMKHH 3Mac.

Wxpouunap onatna cypbaTd MACTPOK Ba YHYAIMK >KYIIKMH OYyiMaraH
MYCUKAaHH WXXPO ATHIJIa Ta€KYaHUHI XapakaTjapd aHya ce3wsapiii Oyiaranuja
Ta€KYaHUHT YYUHU Ky3aTHO TypUILAIH.

JKYymKuH Ba XapakaTdaH MycHKara JUPYKEPIUK KWINAILAA KyJUIaHWUIAIATaH
Ky TeOpaHaJAuraH UMO-UIIOpaiap TaOMUI paBUIIAA WKPOUMIAPHUHT 3bTUOOPUHU
TaéK4aJaH JUPWKEPHUHT KyJulapura Kapataau. byHaail Xxomiapaa Taékya YYMHUHT
XapakaTJapuHUHT OMpO3 XapaKaTyaHJIUTU WXKPO aHcaMOJIMra TabCUp KWJIMaliau Ba
XaTTO AUPYOKEPIUKHUHT U(POJATMIUTUHN OLMIUPUIIT YUyH Y3Ura X0C BocuTa OYino
XU3MaT KWIAIIA MyMKHH.

Taékua karra &pmam Oepamu, YyHKH Ta€KUyaHM KyJra yiooamga Kyl
«KypoJUlaHraH» KaOu wum oputagu. TaékyaHu yuad TypraH Kyja y3yHPOK,
ANACTUKPOK KYpUHAAM, Ta€K4a MaHKa €KUM OapMOKKa HHUCOATaH OJIUCIAH aHUKPOK
Ky3ra TanuiaHagu, Ta€KYaHUHT y4d AUPWOKEPIUK Mapkazu OYnub Tyronanud. Y
MaHXa Ba OApMOKJIAPHUHT 3HI KHYMK XapakaTUHU XaM aHUKpOK Kypcartaaud. Arap
TaéKua XaKWKaTaH XaM «KYJHUHT JTaBOMW» OYnuO, y Xajmakut Oepaiauras, 3uj
KeJlaJuraH, CypbaTHu Oy3Maiiuran OyicarvHa axiu camapa oepaiu.

Taékua «oxormm» Oymumm kepak. lllyrama y aupmwképra Ba opkecTpra
doitmanmu 6ynaau. Opkectpaaru xap Oup Mycukauu OyHU sxmu Ownamu. Arap
TaéKYaHUHT y4u AUPWKEPIUK KuimaéTraH Oyica, y kepakid, ¢oitnamun ac0o0
xucobnanaau. Mamxyp nupmxé€p ApTyp Hukuin Taék4aHUHT SHT MOXHpP ycTacu
Oyaran. Y xap nqouM TaéKYaHMHT y4M OWJIaH TUPIDKEPIIMK KUITUII Kepak, Jep HH.
Puxapn llTpayc xam myHgad aepav, YHUHT JUPHKEPIUK KUIUIIN TaKTJIALIHUHT
FOAT AHUKJIWUTH OWiaH axpanud TypraH. TaéKuyaHUHT Y4M TaKTJIApHUHT YOy
MycHKara MoOC Kenaauran (urypajapyuHd 4YU3WIIM Ba OPKECTp JUPUKED
OwngupMoKYM Oynran aydrakTiapiaH TOPTHO HSHI HO3MK Ba MYypakkad
TUPWKEPIIUK UMO-UIIIOpaIapuraya XxaMmmMa HapCaH! aiHaH Ta€KYaHUHT Y4YU OpKaju
Omnuo onuim jo3uM. bab3aH nuprkEp Kyau OwnaH Ta€KYaHWHT Y4YU Xap JOUM
Oup JKoiima KoJlaguraH XoJsigaru XxapakatHu Oaxapaau. Illynma Taékua
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TUPKEPIUK KAJIUIIIA UIITUPOK dTMANAM, OalKi yHra XajlakuT Oepaau. YMyMmaH
oiraHja, arap Kyn Taékya OwinaH yiryH Oornuk Oynmaca, yHAa CypbaTHU
Oy3UIUIIM MyMKHUHKH, Oy aHCamMOJ1 y4yH JouM XaBdiu Oynaau.

Taékya xamMMmara aHUK KypuHUO Typuild Kepak. by aBBamo KYIHUHT
XoJlaTura OOFJIMK: KYJIHU TaéKya JTUPHKEPIUK IMyJIbTUHUHTI OPKACHIAH OpKEeCTpra
KYypuHMaiurad xonaraa 6yiamaciuru jgo3um. [llyHuHTIeK, Xap WKKaza KyJIIapHA
oom yctuna TyTMO TypMacivdK Ba KaHIaWAWMp HOAHUK Ba HOTAHUII ailjlaHMa
XapakaTiapHu Oaxapmacivk kepak. Jupuxép ¥y3 ramacu OuiaH Ta€KYaHU
OPKECTPHHUHT OOIIKA KHCMUTA KYpUHMaAUrad K0 OeKUTUO KYyHMacIuru Kepax.
Kuckaua aitranma, JTUPWKEPHUHT Ta€K4yacu HSIIMTUIMANAWTaH, KYpUHAJAUTaH
OCJITMHU €TKA3UIll KypOJIM SKaHJIMTMHU YHYTMAaciuK 3apyp. OpkecTp ab3oyiapu ¥3
naptusuiapu Ounan Oanj OVnanu Ba Taékyara yilHama€Tran BakTHAA €KU KHs1a0
Kapam MyMKUH. Jlupmkép Taékya Xe4 KaudoH WXKPOUYMJIAPHUHT Kapall
JOMpAcUJaH YeTra YMKMAaclIUrd Ba Xap JOUM yjlapra WIIOHYWIM MaéK Oyiuiu
XAKHUIa YUJIAIM KEepak.

Jlexkun xyn aupuxé€pnap Ta€ékya OusiaH JUPUKEPIUK KUIHUIIHHU ad3al
kypumanu. Jlemak, yHaa JUpKEp YUyH KaHOAUAUp Kepakiau OyjiraH MabiyM
xycycusatiaap MmaBxkynd. Jlapxakukar Ta€kya, orepa, Oaler, omepeTrTa, KaHTaTa-
opaTtopus KaHpuAa €3WIraH acapiap WXKpO KWIMHAETTaHHWJA CaXHAHWHI OpKa
TOMOHHUJA TypraH MXpodyuiapra JIUPUKEPHUHT METP CXEMACHHH aHUKPOK
HamMo€H  Oynummura €pgam  Oepaau. Mycukauunap Oup  Koiijga
KUMUpJiaMac/ian yTupaauran ciMGOHUK Ba Kamepa MyCHUKacu KOHIepTap/aa
Ta€K4yacu3 JUPWKEPIUK KWIMII MXKpOra Xed KaHdall NyTyp eTKa3Mmaiigu.
AKCUHYA, YHT KYJTHUHT OYII Ba SPKUH TaHXa Ba OapMOKIApU JUPHIKEPHUHT
TabCUPYAH XapakaTjJapvHU KydauTupaau. JIeKMH Tyfpu HOUIATHIICA, XYAIH
mIyHJIail HaTwkalapHu Ta€ékuya OwuiiaH XxaMm Kypcatrca Oymaau. Anbarra
Ba3usATra Kapald TaékuagaH VpuHiIu QoiganaHnum Kepak. Xym ymoy
TaéKYaHUHT TY3WIMIIM KaHaka? Yprara taékua y3ymiaurd 40-45 cm 6ynu6,
CUpFAIMO KETMACIUTH YYyH YHUHT KYyJ YIUIall TOMOHU MYKakiau O¥yica
MaKcajara MyBOGHKINP. YKyBUNIa MALFYIOTIAp GOIIMAAH YHH TYFPH YIUIAIIHH
yprartum kepak. byHuHr yuyH y kadTHU ypTacura Takajirad 0ynau0, 6apmokiap
Ounan yctugad 600cuiInb Typaau. YHUHI YTKUpPJAIIraH, MHTUHYKApOK y4u 3ca
qarra sMac, OpKecTp TOMOHTa Kapatuiaral 0ynanu. lllynna kyn myckymnnapu,
maHa, OapMOKJap TapaHTJIUKIaH XoJau Oynub, Oym, HSpKUH XoJjaTaa
TypUIIIUTa KaTTa axaMuaT Oepuin kepak. MeTp cxemMajapHM TAaKTIAHUIIHA TYFPH
Oakapanma€TraHura WIMOHY XOCWJI Kujrad, Taék4ya OwWiaH IUPMKEPIUKKA YTHII
MYMKHUH.

HOxopuna Oungupunrad (ukp-MynoxazajlapHd WHOOATra oJraH XxoJjaa, Ou3
KenHTrHu caxudamapuMmuszia Y30eK XalK YOJFyJIapu OPKECTPU OMIIaH TUPHKEPITUK
KYHUKMQJIADUHU Srajulalll Ba MyCTaxKamilalll MaKCaJWa aMaiil MalFyJoTiap
YTKa3uIll yayH Oauuil acapiap TaBCHs 3TaAMU3.
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Maeg3y 103acuoan cagon 6a MoONUUPUKILAD
1. Jupuoscép maékuacu xaunoau sazuganu baxcapaou?
2. Jlupuscép maékuacunune xonamu 0e2anoa HUMAHu myuyHacus?
3. Hupuocép yuyn maékua oynuwu wapmmu?

* * *

1. Jupuosicép maékuacunune waxkau, xaxcmu, Y3YHaueu KaHoau Oyauuiu
Kepaxaueu XaKkuoazu MaviyMOMHU YPeAHUHE.

2. MHupuocép maéxuacu ounan mawyromiap oaud 6opume.

3. Vanawmupean 6unumnapuHau3Hy maKpopianz 6a nyXmaniaumupuHe.
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ASARLARDAN NAMUNALAR — ACAPJIAPJAH HAMVYHAJIAP
GUL O°YIN
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XULOSA

Dirijorlik  qilishning tashqgaridan engildek tuyulishi ham dirijorlik
ijrochiligining alohida xususiyatlaridandir. Hatto eng murakkab va qiyin
asarlarning konsert ijrosi vaqtida ko‘pincha har bir dirijorlik gilishni istaganlar
uchun dirijorlik san’ati juda oddiy va sodda ekanligi to‘g‘risida tasavvur hosil
bo‘ladi.

Birog aslida bunday emas: dirijorning ijrochilik, tarbiyaviy-o‘qituvchilik
faoliyatidagi muvaffagiyat nafagat maxsus igtidor, maxsus tayyorgarlik va ijodiy
tashabbus bilan, balki uning avvalgi barcha musigiy faoliyati, umumiy madaniyati,
yugori intellektyal rivojlanganligi, har tomonlama qobiliyati va shu jumladan san’at
masalalarida o‘ta bilimdonligi bilan belgilanadi. “Gap bo‘lishi mumkin emas,
dirijorlik gilish giyin ish, — yozgan edi Rixard SHtraus, — buni to‘liq tushunib etish
uchun etmish yoshga kirish kerak!” .

“Fagat katta ma’naviy-intellektual va his-tuyg‘u-mazmunli insongina katta
musigachi bo‘lishi mumkin. Musiga insonlar o‘rtasidagi mulogot vositasidir.
Musiga bilan so‘zlasha olish uchun nafagat ushbu “tilni”’ egallash, balki aytadigan
gap ham bo‘lishi kerak. Musigiy til mazmunini to‘liq tushunib etish uchun
musiganing chegarasidan tashqgaridagi bilimlar zahirasiga, etarli darajadagi hayotiy
va madaniy tajribaga ega bo‘lish lozim” .

Dirijerning shakllanishi bilan ya’ni eng oddiy harakatlarlaridan tortib,
partitura va orkestr bilan ishlash, hamda operaga dirijerlik gilishgacha bo‘lgan
talablar doirasining kengligi yosh dirijerni orkestr jamoasi bilan ishlashda mustaqil
garorlar gabul gilishga chorlaydi.

SHuning uchun ham mazkur qo‘llanma  dirijerlik  san’atining
murakkabliklarini inobatga olgan holda har bir elementning asar ijrosidagi
bajaruvchi vazifalarini tizimli ravishda aks ettiradi.

Dirijerning orkestr bilan munosabatlari, uning ijrochilarga muomalasi
golaversa ularni jalb qgilish vositalarga ekanligi bularning hammasi dirijer oldiga
murakkab ijodiy vazifalarni qo‘yadi. Aytish joizki, o‘zaro uygeun
munosabatlarning qaror topishida bir qator belgilar jumladan psixologik va
texnologik omillar muhim o‘rin tutadi. Zero, dirijerning asosiy vazifasi ham avvalo
ijrochilar jamoasida ijodiy kayfiyatni hosil gilishdan iboratdir. Bundan tashgari,
dirijer ijrochilar bilan bir tanu-bir jon bo‘lib harakat gilar ekan bu hamkorlik
bevosita betakror talginlarni vujudga keltiradi. Ushbu qo‘llanma esa yosh dirijerga
ana shu kasbning mashaqgqatli yo‘llarida beqiyos ko‘makchi bo‘lib xizmat giladi
deb ayta olamiz.
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Yozilishi

abstrich
abwechselnd
a capella
accelerando
adagietto
adagio
affetto
agitato
alcuna
licenza

alla

alla breve

allargando
alla stretta
allegretto

allegro
allmahlich
alto

altri

an
andante
andantino
anfang
anima

aperti,
aperto

DIRIJORLIK JARAYONIDA UCHRAYDIGAN

Qaysi
tildan

Nem.
Nem.
ital.
ital.
ital.
ital.
ital.
ital.
ital.

ital.

ital.

ital.
ital.
ital.

ital.
iem.
ital.
ital.

Nem.
ital.
ital.
Nem.
ital.

ital.

O‘qilishi

A

abshtrix
abvkselnd
a kapella

achchelerando

adajietto
adajio
affetto
ajitato
alkuna
lichensa
alla

alla breve

allargando
alla stretta
allegretto

allegro
almexlix
alto
altri

an
andante
andantino
anfang
anima

aperti, aperto
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XORIJIY ATAMALAR LUG‘ATI

Tarjimasi

kamonning (smsichok) pastga harakati
almashtirib (cholg‘ularni)

jo‘rnavozsiz XOr ijrosi (xorning o‘zi)
tezlashib

adagioga nisbatan sal tezrog

sekin

sezgi; affettuoso (affettuozo) — sezib
ehtiros bilan, hayajon bilan

bir oz erkin ijro, ritm va musiqiy
sur’atdan bir 0z chigish

...ga o‘xshatib, ... kayfiyatida (a la —
frans.)

yarimtalik notalar bilan
hisoblanadigan (choraktalik emas) 4
hissali takt. Unda taktlar ikki hissali
harakat bilan dirijorlik gilinadi.
sekinlashtirish, kengaytirib

tezlashib

allegro ga nisbatan sekinrog musiqiy
sur’at

tez

asta — sekin

alt (ovoz)

solistsiz (yakkanavozsiz, yakkaxonsiz)
guruh

..ga

oshigmasdan, oshigmay

andante ga nisbatan bir oz tezroq
boshlanish

ko‘ngil, yurak. son anima — sezib,

sezgi bilan; animato — ilhom bilan,
jonlanib

ochig ovoz bilan (misli damli
cholg‘ularda surdinasiz, urma zarbli
cholg‘ularda ovozni  bo‘g‘masdan

chalish).



appassionato

archet
archi
arco

arpa
assai
attacca
auf
aufstrich

auftakt
aus

bachetta

banda

bassoon
baton

batterie

battuta

becken
belebend

bewegung

bis

blaser

bogen
bois
bouche
bratsche

ital.

fran.

ital.
ital.

ital.
ital.
ital.

Nem.
Nem.
Nem.
Nem.

ital.

ital.

fran.
ingl.

fran.

ital.

Nem.
Nem.

Nem
lot.

Nem.

Nem.
fran.
fran.
Nem.

appassonato

arshe
arki
arko

arpa
assai
attakka

auf
aufshtrix
auftakt
aus

bakketta

banda

basson
beten

batri

battuta

bekken
belebend
bevegung
bis

blezer

bogen
bua
bushe
bratshe
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ehtiros bilan

kamon (smeichok)

korli - kamonli cholg‘ular

kamon (smeichok); soll’arco — kamon
bilan chalish

arfa

g‘oyat, juda

asarning keyingi qismiga to‘xtovsiz
o‘tish

..ga

kamonning yuqoriga harakati

nafas, taktoldi

...dan, bilan

1) zarbli cholg‘ular uchun tayoqcha, 2)
kamonning yog‘och gismi; bachetta di
timpani — litavra cho‘pi (tayoqchasi)
(baguette — frans. baget)

1) damli cholg‘ular orkestri, 2) opera
yoki simfonik orkestrlardagi
qo‘shimcha misli damli cholg‘ular
guruhi

fagot

dirijor tayoqchasi (Baton — frans.
beten)

bir nechta urma - zarbli cholg‘ulardan
tashkil topgan guruh

1) zarb, 2) takt, 3)
tayoqchasi;

a battuta — ritmik aniq ijroga gaytish
tarelkalar

ilhom bilan, jonlanib

harakat, Bewegt — hayajon bilan
gaytarish, biror bir gismni ikki marta
gaytarish.

damli cholg‘u

(yoki blasin instrumente — blyazi
instrumente)

kamon (smeichok)

gadimiy damli cholg‘u

valtornaning yopiq ovozi

alt (kamonli cholg‘u)

dirijorlik



breit
brio

saccia
sadenza
saisse
salando
sampana
sampanello
santabile
santo

capo
sassa
sastagnette
selesta
sembalo
sinelli
slaquebois
slarinetto
slarino
sloche
soda

sol (solla)

some
somodo
son

sonducteur
sontinuo

sontrabasso

sontrafagotto

soperto
sorda
sornet-a-
pistons
sornetta

Nem.

ital.

ital.
ital.

fran.

ital.
ital.
ital.
ital.
ital.

ital.
ital.
ital.
ital.
ital.
ital.

fran.

ital.
ital.

fran.

ital.

ital.

ital.

ital.
ital.

fran.

ital.

ital.
ital.
ital.
ital.

fran.

ital.

brayt
brio

kachcha
kadensa
kes
kalando
kampana
kampanello
kantabile
kanto

kapo
kassa
kastanette
chelesta
chembalo
chinelli
klyakbua
klarinetto
klarino
klyosh
koda

kol (kolla)

kome
komodo
kon

kondyukter
kontinuo

kontrabasso

kontrafagotto

koperto
korda
kornet-a-
piston
kornetta
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keng
jonli, quvnog (con brio -
quvnoq)

jonlanib,

XIV — XVI asrlar vokal mus. janri
1) kadans, 2) kadensiya

baraban

ovoz kuchini pasaytirib borish
qo‘ng‘iroq (kolokol)
qo‘ng‘irogcha

kuychan

1) qo‘shiq, ohang, hirgoyi 2) yugori
ovoz: diskant, soprano

bosh, boshlanish

baraban

kastaneta

chelesta

chembalo, klavesin

tareclkalar

ksilofon

Klarnet

tabiiy (asl) truba

qo‘ng‘iroq

koda (tugallovchi gism)

bilan, solla parte (kolla parte) —
partiya bilan birgalikda (asosiy
partiyani kuzatib)

...dek, xuddi come sopra (kome sopra)
— (xuddi) boshidagidek

qulay, engil, zo‘rigmasdan

bilan, ... bilan birga

dirijor

har doim, to‘xtovsiz, davomli basso
continuo (basso kontinuo) —
to‘xtovsiz, davomli bas

kontrabas

kontrafagot

yopiq ovoz

tor, sim

kornet-a-piston

kornet



sorno

soro
srescendo
symbales

da capo al
fine

damfer
deciso
decrescendo
detache

diminuendo
direction
divisi

dolce
dolente
doppelzunge

doppio

double
drangent
due

echo

edition

eilen

einfach

en dehors
energico
englischhorn
espressivo
etwas

ital.

ital.
ital.

fran.

ital.

Nem.

ital.
ital.

fran.

ital.

fran.

ital.

ital.
ital.

Nem.

ital.

fran.
Nem.

ital.

fran.
fran.
Nem.
Nem.
fran.

ital.

Nem.

ital.

Nem.

korno

koro
kreshendo
senbal

D

da kapo al
fine

demfer
dechizo
dekreshendo
detashe

diminuendo
direkson
divizi

dolche
dolente
doppelsunge

doppio

dubl
drengend
due

E
eko

edison
aylen
aynfax

an deor
enerjiko
englishxorn
espressivo
etvas
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valtorna, corno inglese (ital. korno
ingleze) — ingliz rojogi

Xor

ovoz kuchini asta — cekin kuchaytirish
tarelkalar

boshidan oxirigacha gaytarish

surdina

jur’at bilan, qo‘rgmasdan

ovoz kuchini asta — cekin pasaytirish
kamonli cholg‘ularda ijro shtrixi, har
bir ovoz tordan uzilmagan holda
alohida yo‘nalishlarda ijro etiladi.
ovoz kuchini asta pasaytirib borish
dirijorlik

bir xil turdagi cholg‘u guruhlarining
bo‘linib chalishi, (masalan:
akkordlarni); non divisi (ital. non
divizi) — bo‘linmasdan ijro etish
mayin

arz bilan, dard bilan

damli cholg‘ularda tilni ikki marta
urish

ikki karra doppio movimento (doppio
movimento) — ikki karra tez

qo‘sh, qo‘shaloq, qaytarish

tezlashib

ikki; a deux (fran. a de) — ikkalasi, 2
cholgu

exo, valtornada ijro uslubi
nashriyot

shoshilib

oddiy, engil

ohangni ajratish yoki alohida ovoz
energiya bilan, kuchli, shijoat bilan
ingliz rojogi

ifodali

bir 0z, ozgina



fagott
fast
feierlich
ferme
feroce
feuer
fiati

fine
flagioletto

flat
flatterzunge
flautando

forte
frullato

fuoco

geige
gemachlich
gemessen
gesang
gestopft
geteilt

giocoso
giusto
glissando
glocke
gran
grandioso
grave
grazia
grosso
gusto

Nem.

ital.

Nem.
Nem.

ital.

Nem.

ital.
ital.
ital.

ingl.
Nem.

ital.

ital.
ital.

ital.

Nem.
Nem.
Nem.
Nem.
Nem.
Nem.

ital.
ital.
ital.

Nem.

ital.
ital.
ital.
ital.
ital.
ital.

F

fagot

fast
fayerlix
ferme
feroche
foyer

fyati

fine
fladjoletto

flet
flattersunge
flautando

forte
frullato

fuoko

G

gayge
gemexlix
gemessen
gezang
geshtopft
getaylt

jokozo
justo
glissando
gloke
gran
grandiozo
grave
gratsia
grosso
gusto
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fagot

kuchli, tez

tantanali, bayramona

yopiq ovoz

g‘azab bilan, yovvoyi

olov, gaynoq

damli cholg‘ular

tamom

1) flajolet (kamonli cholg‘ular va
arfadagi ijro uslubi, 2) gadimiy fleyta
turi

bemol

damli cholg‘ularda ijro uslubi

kamon bilan grifga yagin chalish
(fleyta ovoziga oxshatib)

kuchli, gattiq; fortissimo — juda kuchli
damli cholg‘ularda ijro uslubi (tremolo
turi)

olov; con fuoco — olov bilan

skripka

osuda, tinch

anig, o‘lchovdan chigmasdan
qo‘shiq

yopiq ovoz

bir turdagi kamonli cholg‘ular
guruhining ikkiga bo‘linib chalishi
shodlanib, quvnoqg, o‘ynoqi
to‘g‘ri, aniq, o‘lchovda
glissando

qo‘ng‘iroq

katta

salobatli

og‘ir, tantanali

gratsiya, ehtiyot bilan

katta, yirik

ma’noli (shirali)



halfte
harfe

harmonique
harpeggiert

hastig
hauptsatz
hautbois
heftig
heimlich
heraus

herzlich
hinter
hoboe
hohe
horn
humor

imitando
immer

in
incalzando
intrada

kettle-drums

klagend
klang
klarinette
klavier

klein
kraft
kurz

laissez vibrer

Nem.
Nem.
fran.
Nem.
Nem.
Nem.
fran.
Nem.
Nem.
Nem.

Nem.
Nem.
Nem.
Nem.
Nem.
Nem.

ital.

Nem.

ital.
ital.
lot,

Nem.

ital.

Nem.
Nem.
Nem.
Nem.

Nem.

Nem.
Nem.

fran.

H

xelbfte
xarfe
armonik
xarpedjirt
xastix
xauptzats
obua
xeftix
xaymlix
Xeraus

xerslix
xinter
xoboe
Xoe
Xorn
xumor

imitando
immer

in
inkalsando
intrada

K

ketl-dramz
klagend
klang
klarinette
klavir

klyayn

kraft
kurs

L

lesse vibre
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yarim

arfa

garmonik (akkord)
arpedjirovanno
shoshilib

bosh partiya

goboy

... ga tomon intilib
sirli, yopiq

...dan tashqari, ichida emas; biror — bir
ovozni ajratib ijro etish
chin dildan, yurakdan
orgada

goboy

balandlik

valtorna

yumor, hazil

o‘xshatib

har doim, hamma vaqt
...ga, ...ga tomon, ...dan
tezlashib

Kirish

litavralar

arz bilan

ovoz, ton, tembr

Klarnet

torli-klavishli cholg‘ularning umumiy
atalishi (klavesin, f-no va b.)

Kichik

kuch

gisga, uzib

1) for-noning o‘ng pedalida
chalish,



lamento
langsam
larghetto

largo
laut
leader
lebhaft
leer

legato

leggero
legno

leise
lento
liberta
libitum
loco
lungo
lustig

ma
maestoso
main
marcato
marcia
marlete
marziale
meno

Mmezzo

militaire
mit

mixte
moderato
moglich

ital.

Nem.

ital.

ital.

nem.
ingl.
nem.
nem.

ital.

ital.
ital.

Nem.

ital.
ital.
lot.
lot.
ital.

Nem.

ital.
ital.

fran.

ital.
ital.

fran.

ital.
ital.

ital.

fran.
Nem.
Nem.

ital.

Nem.

lamento
langzam
largetto

largo
laut
liide
lebxaft
leer

legato

ledjero
leno

lyayze
lento
liberta
libitum
loko
lungo
lyustix

M
ma

maestozo
men
markato
marcha
marlete
marsiale
meno

metsdzo

militer
mit

mikst
moderato
myoglix
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2) arfada torlar vibratsiyasini to‘xt.
yig‘i, xo‘rsinish
sekin
Largo dan tezrog, andante dan
sekinroq
keng, sekin
gattiq
boshgaruvchi (dirijor, konsertmeyster)
jonli
bo‘sh, leere seite (leere zayte) — ochiq
sim.
legato. notalarni bo‘lmasdan, ulab
chalish
Non legato — notalarni bo‘lib chalish
engil
kamonning yog‘och gismi, con legno
— kamonning yog‘och gismi bilan
chalish.
sekin, sokin
sekin, kuchsiz, cho‘zib
0zod, erkin
istalgan, ad libitum — xoxishga garab.
yozuv bo‘yicha chalish
uzun, uzoq
guvnoq, kulgili

lekin

tantanavor, ulug‘vor

qo‘l

ajratib

marsh

kamonli cholg‘ularda shtrix turi
jangovar

...roq, 0zrog, bir oz meno mosso -
sekinroq

yarim, o‘rtacha mezzo forte — o‘rtacha
kuch bilan f

harbiy

bilan, birga

aralash, har —xil, turli

o‘rtacha

bo‘lishi mumkin, balki



molto
mordente
morendo
moto
muta

nach
nachlassend

naturlich
nicht

niederschlag
nimmt

noch

obbligato
oboe
offen

oft

ohne
opus
ordinario
organo
ossia

ostinato

ouvert

partitura
passione
pauken
pausa

ital.
ital.
ital.
ital.
lot.

Nem.
Nem.

Nem.
Nem.

Nem.
Nem.

Nem.

ital.
ital.
Nem.
Nem.
Nem.
lot.
ital.
ital.
ital.

ital.

fran.

ital.
ital.
Nem.
ital.

molto
mordent
morendo
moto
muta

N

nax
naxlassend

natyurlix
nixt

nidershlag
nimt

NoX

O

obbligato
oboe
offen

oft

one

opus
ordinarno
organo
ossia

ostinato

uver

P

partitura
passone
pauken
pauza
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juda, g‘oyat

o‘tkir, uchli (melizm turi)

ovozning yo‘qolib borishi

harakat, con moto — harakat bilan
almashtir. Muta in ... - ga almashtir.
Partiyalarda ko‘rsatiladi. Masalan:
doirani nog‘oraga

...ga, ...da, ...dan Kkeyin

pasaytish (ovoz), kuchsizlanish,
hotirjam

tabiiy, odatiy. M: pizz. dan keyin nat.
emas, ...masdan M: nicht schnell —
shoshmasdan

dirijor tayoqchasining pastga harakati
oling. M: nimmt B-Klarinette —
sozandaga in B klarnetini olish
ko‘rsatmasi

yana

kerakli, majburiy

goboy

ochiq ovoz, surdinasiz

tez - tez

...Siz, ...dan tashqari

asar

odatiy (ijro). M: pizz. dan keyin arco
organ

yoki, engil variant (odatda tekstni
engillashtirish)

mustaxkam, o‘jar. M: basso ostinato —
ohang yoki ritmik ko‘rinishni
o‘zgartirmasdan bir hil gaytarib chalib
turish.

ochiq ovoz

partitura
ehtiros, qiziqib
litavra

pauza



percussione
petit

peu
piacere
pianissimo
piano
piatti
piccolo

piu
pizzicato
poco

poi
portamento

posaune
position
possibile
pour
poussee
prachtvoll
presto
prima

quasi

rallentando
rasch
recitativo

resto
retardant
risoluto
ritardando
ritenuto
rubato
ruhig

ital.
fran.
fran.
ital.
ital.
ital.
ital.
ital.
ital.
ital.
ital.

ital.
ital.

Nem.
fran.
ital.
fran.
fran.
Nem.
ital.
ital.

ital.

ital.
nem.
ital.

ital.
fran.
ital.
ital.
ital.
ital.
Nem.

perkussione
pti

Pyo
pyachere
pianissimo
piano
pyatti
pikkolo
piu
pitstsikato
poko

poi
portamento

pozaune
pozison
possibile
pur
pusse
praxtfol
presto
prima

Q

kuazi

R

rallentando
rash
rechitativo

resto
retardan
rizolyuto
ritardando
ritenuto
rubato
ruix
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urma — zarbli cholg‘ular guruhi
kichik

bir 0z, ozgina

hohishga garab, erkin ijro

juda sekin (ovoz)

sekin (ovoz)

tarelka (urma-zarbli cholg‘u)

Kichik

biroz ...

barmoq bilan chalish

bir oz, kamrog M: poco allegro —
unchalik tez emas

keyin, keyinroq, ...dan keyin

1) qo‘shiq va damli cholg‘ularda bir
notadan ikkinchisiga sirpanib o‘tish, 2)
kamonli cholg‘ularda ijro shtrixi turi.
trombon

chap qo‘Ining grifdagi joylashuv holati
mumkin, bo‘lishi ko‘proq

uchun

kamonning yuqoriga harakati

ajoyib, g‘urur bilan

tez

birinchi

huddi, ...ga o‘xshatib

sekinlashib

tez, jadal

rechitativ (ovoz chigarib o‘qish,
deklamatsiya qilish)
golgan gism, boshga gism
sekinlashib

shahdam, shahd bilan
sekinlashib

sekinlashish

erkin ijro

sekin, tinch, hotirjam



saite
saltando

sans
sautillue

saxsophon
scherzando
scherzo
schleppend
schnell
score
secco
segno

sehr
semplice
sempre
senza
sforzando

silenzio
silofono
simile
small
sola
sordina
sostenuto

sotto
soutenu
spiccato

spirito
spitze
staccato
stark
steigernd
stesso
stimme
strepitoso
stringendo

Nem.

ital.

fran.
fran.

Nem.

ital.

nem.
nNem.
nem.
Ingl.

ital.
ital.

Nem.

ital.
ital.
ital.
ital.

ital.
ital.
ital.

ingl.

ital.
ital.
ital.

ital.

fran.

ital.

ital.

Nem.

ital.

Nem.
Nem.

ital.

Nem.

ital.
ital.

S

zayte
saltando

san
sotiye

saksofon
skersando
skerso
shleppend
shnel
skoo
sekko
Seno

zer
sempliche
sempre
senza
sforsando

silensio
silofono
simile
smol

sola
sordina
sostenuto

sotto
sutenyu
spikkato

spirito
shpitse
stakkato
shtark
shtaygernd
stesso
shtimme
strepitozo
strinjendo
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tor, sim

kamonli cholg‘ularda shtrix turi.
Kamonni torga tashlash (urish) va
sakratib chalish.

.51z, emas

kamonli cholg‘ularda shtrix turi. Engil
spiccato

saksofon

hazilona, o‘ynoqi

skerso, hazil

tortib

tez

partitura

gurugq, yulib, birdan

gaytarish belgisining bir turi
g‘oyat, juda

tabiiy, oddiy

doim, hamma vaqt, har doim
.51z, emas

biron - bir tovush yoki akkorda birdan
paydo bo‘lgan aksent

jimlik, tinchlik

ksilofon

o‘xshatib, xuddi oldingidek
kichik, katta emas

bitta, yakkanavoz, yakkaxon
surdina, con sordini — surdina bilan
shoshilmay, ovozni kengaytirib,
ushlab

ostida. Tagida

shoshilmay, hotirjam

kamonli cholg‘ularda shtrix turi.
Kamonni engil sakratib chalish.
ruh, aql, sezgi

kamonning uchi (gismi)
uzib-uzib chalish.

kuchli, qudratli

tezlashib, intilish bilan

shuning o‘zi, shunday

0voz

shovqinli, gattiq

tezlashib



subito

tace

takt
tamburino
tamburo
tamtam
tempo
tenuto

timbro
timpani
tranquillo
tre
tremolando
triangolo
tromba
trombone
trommel
trompette
troppo
tuba

tutti

ultimo
un

und
unisono

unmerklich

veloce
verlag
vide

ital.

ital.
Nem.
ital.
ital.
ital.
ital.
ital.

ital.
ital.
ital.
ital.
ital.
ital.
ital.
ital.
Nem.
fran.
ital.
ital.
ital.

ital.
ital.
Nem.
ital.

Nem.

ital.
nem.
lot.

subito

T

tache

takt
tamburino
tamburo
tamtam
tempo
tenuto

timbro
timpani
trakuillo
tre
tremolando
triangolo
tromba
trombone
trommel
trompet
troppo
tuba

tutti

U

ultimo
un

und
unisiono

unmerklix

\/

veloche
verlag
vide
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birdan

pauza cho‘zimini ko‘rsatish, (jimlik)
takt

shigildoq (buben)

baraban

tamtam (urma zarbli cholg‘u)

temp (musigiy sur’at), ritm, takt
berilgan cho‘zimdagi notani
oxirigacha kuch bilan ushlab chalish
tembr (rang)

litavra

hotirjam, zo‘rigmasdan (dam olib)

3 (uch)

tremolo, (qaltiratib)

uchburchak (treugolnik)

truba

trombon

baraban

truba

juda, g‘oyat

tuba

1) bir xil turdagi cholg‘u guruhining
barcha a’zolari, 2) asardagi orkestr
ijrosi (solistda pauza paytida, 3) butun
orkestr yoki xor ijrosi.

so‘ngi, ohirgi

bir, yolg‘iz

va

1) unison, prima. 2) ajratib chalish
belgisidan so‘ng biror guruh a’zolarini
bir hil chalish ko‘rsatkichi
bilintirmasdan

tez, chopqir

noshir, nashriyot

gara. vi — de — partiyalarda biror bir
jumlani boshlanishi va tugallanishi



viel

vif

viola
violino
violoncello
vite

vivace
voce

VOIX
volk
voll

volti

vuota

wand
wechseln
weg

weich
wenig
werk
wie
wieder
wild
wuchtig

xylophone

zart
zugleich
zunge

zusammen
zwischen

Nem.
fran.

ital.
ital.
ital.

fran.

ital.
ital.

fran.
nem.
nem.

ital.

ital.

ingl.
nNem.
nem.

Nem.
Nem.
Nem.
Nem.
Nem.
Nem.
Nem.

fran.

Nem.
Nem.
Nem.

Nem.
nNem.

fil

vif

viola
violino
violonchello
vit

vivache
voche

vua
folk
fol

volti

vuota

W

uond
vekseln
veg

veyx
venix
verk
Vi
vider
vild
VUXtix

X

ksilofon

Z

sart

suglyayx
sunge

suzammen
svishen
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ko‘p

jonli, tez, gaynoq

alt (kamonli cholg‘u)

skripka

violonchel

tez

tez allegro dan tezroq (vivo - vivo)

1) ovoz, 2) partiya (nota), sotto voce —
yarim ovozda

0voz

xalq

to‘liq

varaglash, ochish volti subito (volti
subito) — tezda varaglash, ochish (v.s.)
ochiq (ochig simda chalish
ko‘rsatkichi)

dirijor tayoqchasi
almashtirish

olish, yashirish Damfer weg (demfer
veg)- surdinani olish (echish)
yumshoq, nozik

bir oz, kamroq, ozroq

asar, ijodiy ish

ganday

yana, yangidan

YOVVOYi

ogir

ksilofon

yumshoq, kuchsiz

bir vagtda (ijro)

yog‘ochli damli cholg‘ularda trost
(gamish)

birga, unison

orasida



GLOSSARIY
Amaliy mashg ‘ulotlarda uchraydigan atamalarning gisqacha izohi

Diggat: musiga san’atida ijrochining hissiy, intelektual, harakatga keluvchi
jarayonlardagi faoliyat samaradorligining muhim shartidir. Musiqgiy faoliyatning
barcha turlari diggat bilan bog‘lig bo‘lib, aynigsa jamoa bo‘lib ijro gilishda u juda
muhimdir. YA’ni orkestrda chalishdan avval dirijerning ko‘tarilgan qo‘llari,
auftakt, yakkaxon va jo‘rnavoz o‘rtasidagi ishora va harakatlarning hammasi
musigada diqgat deb ataladi.

Sezgi — inson organizmi tomonidan eshitish, ko‘rish, hid bilish, tana sezgisi,
ta’m bilish va h.k. a’zolari orgali moddiy dunyoni anglaydi.

Idrok: Narsalar yoki hodisalarning sezgi a’zolariga bevosita ta’siri orgali
ongimizda aks etishiga idrok deyiladi. Sezgida predmetning alohida gismlari,
idrokda esa predmetning barcha tarkibiy gismlari bir butunlikda his gilinadi. O‘z
Ijrosini eshitgan sozanda tajribasiga tayanib uni tahlil giladi va umumlashtirgan
holda xulosa yasab xatolarini tuzatish uchun garshi harakatga shaylanadi.

Tasavvur bilimning ibtidosi bo‘lib, bosh miyada (analiz va sintez asosida)
hosil bo‘ladi va tafakkurdan fargli o‘laroq ijrochi hayolida oldindan aks etadigan
tushunchalar tizimi bo‘lib, badiiy ijodiyotning barcha turlariga xosdir.

His, tuyg‘u va hayajon (emotsiya): Inson ruhiyatining o‘ziga Xo0S
xususiyatlaridan biri  bo‘lib, kishi o‘zining hayotiy faoliyati jarayonida atrofini
o‘rab turgan moddiy borliq bilan doimo mulogotda bo‘ladi. Buning natijdasida
shodu-xurramlik, gayg‘u va g‘am, to‘lginlanish va hayajon, mag‘rurlik va iftixor,
jahl va g‘azab, hayratlanish, xafa bo‘lish kabi boshga ko‘plab mayil va tuyg‘u
(ob ektiv dunyoga sub 'ektiv munosabat kechinmalari)lar insonning emotsional his-
hayajon holatini ifodalaydi.

Emotsiya (tuyg ‘u kechinmalarining shakli) ijobiy va salbiy turlarga bo‘linadi.
ljobiylari: shodu-xurramlik, to‘lginlanish va hayajon, mag‘rurlik va iftixor,
hayratlanish va boshgalar. Salbiylari: gayg‘u va g‘am, jahl va g‘azab, xafa bo‘lish
kabilaridan tashkil topadi.

Musiqiy ifoda vositalari: tovush hosil gilish va uning akustik asoslari,
musiqiy tovush, sozning tozaligi (intonatsiya), tovush tusi (tembr), nola (vibrato),
usul (ritm), o‘lchov, sur’at, agogika, artikulyatsiya, dinamik belgi va boshgalar
Kiradi.

Tovush: fizik hodisa bo‘lib, tarang tortilgan jism (sim, yassi plastinka va
h.k.)ning tashqi ta’sir natijasida mexanik harakatga kelishi - tebranishi natijasida
hosil bo‘ladigan jarayondir. Tabiatda qulog‘imiz ilg‘aydigan turli xil tovushlar
mavjud. Lekin ularnig hammasini ham musiqiy tovush deb bo‘lmaydi. Musigiy
tovush o‘zining to‘rt xossasi, a) bir-biriga nisbatan baland pastligi, b) tusi (tembri),
v) davomiyligi, ya’ni cho‘zimi, g) kuchi bilan shovqinli tovushlardan farq giladi.

Intonatsiya (lotincha - baland, yuqori): Uning tozaligiga erishish uchun
avvalo sozandaning cholg‘u asbobi sifatli ishlangan va chalinib tajribadan o‘tgan
bo‘lishi kerak. Bundan tashgari tovushning toza chigishi ijrochining mahoratiga va
kayfiyatiga ham bog‘lig. SHuningdek, cholg‘udagi qo‘shimcha pardalar
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(dopolnitelnaya applikatura) ni gqo‘llash orgali ham tovushni past yoki balandligini
muvofiglashtirish mumkin.

Tovush tembri (tembr fr. — tovush bo‘yog‘i, tusi, xarakteri) tovush
sifatining muhim omillaridan bo‘lib, har bir inson ovozi va cholg‘u ashobi
tovushiga xos xususiyat.

Vibrato — to‘lqinlatish, tovush nolasi: tovush sifatini boyituvchi omillardan
bo‘lib, u tovushga o‘ziga xos joziba baxsh etadi va go‘yo uni gizdirib jonlantiradi.

Tovush kuchi: Tebranish harakatinig kengligi va kuchiga bog‘liq. YA’ni
tovush hosil giluvchi membrananing tebranish miqyosi — amplitudasi gancha keng
va kuchli bo‘Isa tovush ham shuncha kuchayadi. Dinamik o‘zgarishlarni uch asosiy
guruhga tagsimlanadi:

a) turg‘un, ya’ni o‘zgarmaydigan;

b) asta-sekin o‘zgaruvchan, pog‘onama-pog‘ona kuchayib yoki pasayib
boruvchi turlari mavjud: kuchsizdan (pastdan): pp-p-mp-mf-f-ff kuchliga va
aksincha kuchlidan ff-f-mf-mp-p-pp susayib boruvchi;

v) garama - garshi - tafovutli (kontrastnety) p-f, pp-ff va unga alogador
urg‘ular tovush kuchini oshirish va pasaytirish belgilari sifatida asar mohiyatini
ochishda xizmat giladi.

Ijrochiliktexnikasi: Barmoqlarharakati, ijrochiliknafasi,
tilvalablarningharakatchanligikabiomillarkiradi.

Ijrochilikholati (ispolnitelskaya postanovka):cholg‘usozinigandayushlash,
unichalishga hozirlashvachalishuchun  (butuntana, bosh, qo‘llar, oyoqlar,
ambushyur) tayyorbo‘lishtushuniladi.

SHtrix (nemis. — chiziqcha, chizgi) rassomlarda yo‘g‘on, ingichka, galin,
to‘q chizigchalar muayan portret obrazini ochib berganidek musigada ham obraz
yaratish uchun shtrixlar mavjud. SHtrixlar dastlab torli - kamonli cholg‘ularda,
asosan skripkachilarda kamonni yurgizishda turli uslublar qo‘llanila boshlagan.
Damli cholg‘ular ijrochilari ham ko‘pchilik shtrixlarni skripkachilardan
o‘rganganlar. SHuningdek, damli cholg‘ularning o‘ziga xos shtrixlari ham kelib
chiga boshlagan.

Detache - detashe — (fransuzcha detacer — alohida degan ma’noni bildiradi)
tilning zarblari ishtirokida har bir tovush etarli darajada cho‘zib alohida ijro
gilinadi.

Marcato — markato (italyancha «marcare» - ajratib ko‘rsatish, urg‘u berish)
- tilning keskin zarblari ishtirokida kuch bilan urg‘u berilgan tovushlar chalinadi.

Staccato — stakkato (italyancha alohida, gisga-gisga degan ma’nolarni
bildiradi) u tilning keskin lekin tez va engil uriladigan zarblari natijasida har bir
tovush yarmigacha qgisgartirib chalinadi.

Staccatissimo — stakkatissimo - stakkatoga garaganda hamgisga (yozilgan
tovush cho‘zimining to‘rtdan biriga qisqaradi) vastaccatissimo yozuvi bilan
ifodalanadi.

Martele — martele (fransuzcha «marteler»-cho‘kichlamoq, zarb urmoq)
bunda tovushlar tilning o‘tkir zarbi va kuchli nafas bosimi bilan bir xil dinamikada
alohida bo‘rttirib chalinadi.
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Tenuto — tenuto — tilning gattiq zarblari yordamida, ammo urg‘u bermasdan
har bir tovush oxirigacha cho‘zib ijro gilinadi.

Non legato - non legato - tilning yumshoq zarbi natijasida tovushlar bir-
biriga bog‘lanmasdan chalinadi.

Portato - portato -tilning yumshoq harakati natijasida tovushlar cho‘zibroq
bir-biriga bog‘langan holda ijro gilinadi.

Portamento - portamento - vokal ijrochiligi tajribasidan olingan shtrix
bo‘lib, tovushdan tovushga engil, nozik sirpanib o‘tishni ifodalaydi.

Frullato - frullyato - Tilning o‘ziga xos bidratmasi (treli), ya’ni «trr»
unsizlarini talaffuz gilinishi natijasida amalga oshiriladi.

Bu shtrix ko‘pchilik o‘zbek tinglovchilarga Ozbekiston xalq artisti
Abdullaxat Abdurashidov nayda ijro etgan milliy kuylar termalari (popurrilari)
orgali yaxshi tanish.

Qo‘sh stakkato - tilning uchi va o‘rta gismini birga qo‘llagan holda «tuy,
«kuy, yoki «ta», «ka» atamalari orgali hosil gilinadigan shtrix qo‘sh stakkato
deyiladi. U dastlab fleytachilarda, keyin trubachilarda qo‘llanila boshlagan.

Legato — legato - birinchi tovushidan boshga tovushlari til zarbi-attaka
ishlatilmaydigan shtrix (italyancha bog‘liq degan ma’noni bildiradi).Bu shtrixda til
birinchi zarbni berib boshgalarida ishtirok etmaydi va tovushlar bir-biri bilan
uzluksiz bog‘lanib keladi.

Legatissimo — tovushlarning yanada ko‘proq bog‘ligligini talab giladigan
shtrix.

Urg‘uli Legato — legato — til zarbi ishtirokisizdamning faol kuchi bilan urg‘u
beriladi.

Glissando — glissando — kuyning sirpanchiq harakati.

Artikulyatsiya barcha shtrix harakatlari orgali (ma’lum kuy jumlasi yoki
frazasida) erishilgan natijalar yig‘indisi bo‘lib, muayyan shtrixlar asosida kuyning
barcha ifoda vositalari (temp, ritm, dinamika, registr)ning ham mutanosib va
muvofiq ravishdagi ishtirokini ta’minlashiga artikulyatsiya deyiladi.

Rivojlanuvchi yoki giyosiy eshitish gobiliyati: sozandaga bir tovushni
eshitgandan so‘ng boshqalari bilan taggoslagan - giyoslagan holda balandligini
aniglaydi.

Mutlag  (absolyut) eshitish qobiliyati bor sozanda esa tovush
balandligini to‘g‘ridan - to‘g‘ri boshgalari bilan taggoslamasdan aniq ayta oladi.

Usul sezgisi musiqiy asarlarning tuzilishida eng asosiy omillardan biri bo‘lib,
ijrochilik jarayonida katta ahamiyatga ega. U inson organizmi bilan tabiatdagi
o‘zaro o‘lchov va ritmik bog‘liglik hamda mutanosiblikni ifodalaydi. Bunda
insonning yurak urishi, nafas olishi, gadam tashlashi, hissiy (emotsional) harakat
sezgilari tabiatining barcha jihatlari bilan bog*ligdir.

Rubato — lotincha — o‘g‘irlangan, notalarning cho‘zim miqgdori aniq
saglanmagani holda ijrochining xohishi bo‘yicha kengaytirib yoki gisqartirib ijro
qilish.
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Agogika — lotincha - yurgizish, ergashtirish. Musiga ijrochiligidagi badiiy
niyatni ko‘zlab asar sur’atini biroz o‘zgartirish, ya’ni tezlatish yoki sekinlatishni
bildiradi.
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DIRIJORLIK FANIDAN TEST SAVOLLARI

1. Orkestrlashtirish (orkestrovka yoki instrumentovka) nima ma’noni
bildiradi?

A) Musiga jamoasiga orkestrga musigiy asarning moslashtirish.

V) Orkestr jamosi uchun maxsus yaratilgan musiqiy asar.

S) Cholg‘ularning tobora takomillashib borib sadolanishi

D) ljrochilik mahoratining yanada yuqori pag‘onalarga ko‘tarishga xizmat
giluvchi vosita.

E) Orkestrni murakkab ijrochilik texnikasining rivojiga bo‘ysundirilgan holat.

2. Ozbekistonda birinchi “Qahramonlik simfoniyasi’ni yaratgan kompozitor
nomini aniglang.

A) Boris Giyenko

V) Ikrom Akbarov

S) Tolibjon Sodigov

D) Boris Zeydman

E) Muxtor Ashrafiy

3. Respublikada birinchi “nota” bilan ijro giladigan o‘zbek xalg cholg‘ulari
orkestri nechanchi yilda tuzilgan?

A) 1930 yilda

V) 1936 yilda

S) 1945 yilda

D) 1938 vilda

E) 1951 yilda

4. Muxiddin Qori Yoqubov nomidagi O°‘zbekiston davlat filarmoniyasi
gachon tashkil etilgan?

A) 1925 yilda

V) 1938 yilda

S) 1936 yilda

D) 1947 yilda

E) 1955 yilda

5. Birinchi o‘zbek bolalar ertak “operasi”ni yaratgan kompozitor kim?
A) Sulaymon Yudakov

V) Sayfi Jalil

S) Sobir Boboev

D) Muxtor Ashrafiy

E) Aleksey Kozlovskiy

6. Ik o‘zbek “vals” kuylarini yaratgan san’atkor kim?
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A) Hamza Hakimzoda Niyoziy
V) To‘xtasin Jalilov

S) Doni Zokirov

D) Xayri Izomov

E) TOlibjon Sodiqov

7. Birinchi o‘zbek balerinasi nomini aniglang.
A) Bernara Qorieva

V) Tamaraxonim

S) Galiya Izmaylova

D) Mukarrama Turg‘unboeva

E) Klara Yusupova

8. “Sug‘diyona” davlat kamer orkestri gaysi yili tashkil topgan?
A) 1990 yilda
V) 1991 vilda
S) 2001 yilda
D) 2005 yilda
E) 2006 yilda

9. “Dirijor” so‘zini ma’nosi nima?

A) Musigiy jamoani (orkestr, xor, rags jamoalarini) boshgaruvchi.

V) Musiqiy jamoaga rahbarlik giluvchi.

S) Musiqiy asarlarni ijro tezligini, dinamik tuslarini ko‘rsatuvchi san’atkor.

D) Jamoadagi ayrim to‘da-guruh, yakka ijrochilarni to‘xtash yoki ijro gilish
vaqtlarni ko‘rsatib turuvchi shaxs.

E) Musiqiy asar taktlarini birinchi kuchli hissalarini ko‘rsatib turuvchi

10. A.Navoiy nomidagi akademik opera va balet davlat teatri simfonik
orkestrining bugungi kundagi etakchi dirijori ismi-sharifini aniglang.

A) Xamid Shamsuddinov

V) Mustafo Bafoyev

S) Dilbar Abduraxmonova

D) Firuza Abdurahimova

E) Botir Rasulov

11.Musiga “Avj” — so‘zi ganday ma’noni anglatadi?
A) Me’yor

V) O‘rta

S) Cho‘qqi

D) Past

E) Katta
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12. Musiqiy-sahna asarlari (opera, balet, musigali drama, operetta) va boshga
sahna asarlarining tugallangan bir gismi, pardasi ganday nomlanadi?

A) Antrakt

V) Anshlag

S) Anons

D) Akt
E) Apofeoz

13. Opera, balet musigly dramalardagi o‘yin, rags sahnalarini
sahnalashtiruvchi ijodkorni kimlar deb ataymiz?

A) Balerina

V) Xormeyster

S) Baletmeyster

D) Kapelmeyster

E) Dirijor

14. “Buxoroi Sharif” teleoperasining kompozitori kim?
A) Farxod Alimov

V) Mustafo Bafoyev

S) Nadim Norxo‘jaev

D) Avaz Mansurov

E) Mirxalil Maxmudov

15. Xotin-gizlarning pastki, yo‘g‘on ovozi ganday nomlanadi?
A) Soprano

V) Metstso-soprano

S) Alt

D) Kontralto

E) Bas

16. Musiga asarining anigq sur’atini (tezligini) belgilashda qo‘llaniladigan
maxsus asbob ganday nomlanadi?

A) Kamerton

V) Metronom

S) Min’on

D) Moderator

E) Monoxord

17. Oktavaga seksta intervali qo‘shilishidan tuzilgan intervalning nomini
aniglang.

A) Nona

V) Ters detsima

S) Kvart detsima

D) Undetsima
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E) Kvintdetsima

18. “Interval” so‘zining ma’nosi qaysi javobda to‘g‘ri ko‘rsatilgan?
A) Oraliq

V) Masofa

S) Birin-ketin ijro etilgan ikki tovush oralig‘i

D) Bir vagtda ijro etilgan ikki tovush oralig‘i

E) Hamma javob to‘g‘ri.

19. Dissonans termini qanday ma’noni anglatadi?
A) Uyg‘unlashgan tovushlar

V) Uyg‘unlashmagan tovushlar

S) Jarangdosh tovushlar

D) Bir ovozli tovushlar

E) Ko‘p ovozli tovushlar

20. O‘zbebkiston kompozitorlari uyushmasi gaysi yil tashkil topgan?
A) 1940-yil
V) 1961-yil
S) 1939-vil
D) 1999-yil
E) 2001-yil

21. Mumtoz xamza opera qo‘shiqchiligida ijod gilgan xonanda nomini
aniglang.

A) Ismoil Jalilov

V) Muyassar Razzogova

S) Berta Davidova

D) Mansur Toshmatov

E) Saodat Qobulova

22. Kengligi sakkiz pog‘ona bo‘lgan musiqiy tovushlar oralig‘i ganday
nomlanadi?

A) Sekstet

V) Detsima

S) Oktova

D) Undetsima

E) Duodetsima

23. “Malikai ayyor” sahna asarining musiqgiy muallifini aniglang?
A) Sobir Boboyev

V) Sayfi Jalil

S) Rustam Abdullayev

D) Ikrom Akbarov

147



E) Ulug‘bek Musaev

24. Fortepiano, organ, akkordeondagi klavishlarni ma’lum bir tartibdagi
yig‘indisi ganday nomlanadi?

A) Klavikord

V) Klavesin

S) Klaviatura

D) Klavir

E) Klavita

25. Mashxur birinchi o‘zbek ayol dirijorning nomini aniglang?
A) Lola Sultonova

V) Fazilat Shukurova

S) Feruza Abdurahimova

D) Manzura Akmaljonova

E) Dilbar Abdurahmonova

26. Mashrab tavalludiga bag‘ishlangan simfonik orkestr uchun yaratilgan
monolog asarining kompozitorini aniglang?

A) Mirxalil Maxmudov

V) Mustafo Bafoev

S) Farxod Alimov

D) Mirsodiq Tojiev

E) Komiljon Kenjaev

27. O‘zbekiston milliy davlat simfonik orkestri gachon tashkil topgan?
A) 1930-yil
V) 1936-vil
S) 1949-yil
D) 1980-vyil
E) 2000-yil

28. Toshkentda 2001-yilda nashr etilgan “O‘zbekiston dirijorlari” Kkitobi
muallifini aniglang?

A) Rustam Abdullayev

V) To‘xtasin G‘ofurbekov

S) Ravshan Yunusov

D) Ahmad Jabborov

E) Karimjon Azimov

29. Ma’lum balandlikka ega bo‘lgan va aniq tovush beruvchi musiga
cholg‘ularini sozlashda foydalaniladigan kichik bir asbob ganday nomlanadi?

A) Kanitel

V) Kant
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S) Metronom
D) Kansona
E) Kamerton

30. O‘rta asr “Sharq Arastusi” nomini olgan buyuk musiga bilimdoni kim?
A) lbn Sino

V) Ar-Roziy

S) Abduraxmon Jomiy

D) Darvish Al Changiy

E) Abu Nosir Farobiy
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XVJO0CA

Jupnx€pavK  KAJUIIHUHT — TallKapuJaH CHTWIJACK TYIOJUIIA  XaMm
TUPKEPIUK VOKPOUWJIMTUHUHT — allOXUJA XYCYCHSATIApUIAHAMP. XaTTO 3HL
Mypakkab Ba KHMHH acapjapHUHT KOHIIEPT MXKXPOCH BaKTHIa KYNWHYa Xap Oup
TUPWAKEPINK KWIUIIHU UCTaraHjaap yuyyH JTUPUAKEPIMK CAaHbATH KyJa OJIUN Ba
COJIJIa DKAHJIUTH TYFPUCH]IA TACABBYP XOCHII OYIIaiu.

bupox acnuma OyHpalh sSMac: JUPHKEPHUHT WXKPOUMIIUK, TapOUsSBUIA-
YKUTYBUWIHMK (paonustuaard mMyBaddakuar HadakaT Maxcyc HKTHUIOpP, MAaxXCyc
Tal€éprapyiMK Ba WKOJIUN Tamad0yc OusiaH, Oajdkd YHUHT aBBAITH Oapya MYCHKHIA
daonuaT, yMyMuUd MaJaHUSITH, IOKOPHM MHTEIUICKTSUI PUBOXJIAHTAHIUTH, Xap
TOMOHJIaMa KOOWJIMSTH Ba NIy OKyMJIaJlaH caHbaT Macajajapuja yr1a
OownuMaoHury Owian Oenruwnanaau. “T'anm OYIUIIM MyMKUH 5Mac, TUPHKEPIUK
KWINII KUiuH ui, — €3ran >au Puxapn lltpayc, — OyHH TYJIHMK TYHIYHUO €THUII
Y4YyH €TMHUII €1Ira Kupum kepak!” .

“@akaT KaTTa MabHABUU-UHTEIUIEKTYall Ba XUC-TyUFy-Ma3MyHJIM HHCOHTHHA
KaTTa MYyCUKAuud OYIuIIM MYMKUH. MyCHKa HMHCOHJAp YypTacuiard MYJOKOT
Bocutacuaup. Mycuka OunaH cy3nama onuin ydyH Hadakat ymly “‘TuiHua’
srajuiami, Oajakyu alTaguraH ram XaMm OynummM Kepak. MyCHKuH TH Ma3MyHUHU
TYJIUK TYIIYHUO €TUII YYyH MYCHUKAHUHI YerapacujaH Tallkapujaru Oumumiap
3axypacura, €Tapiau Japaxajaru XaéTuid Ba MaJaHuil Taxpubara sra OYauIl
a03uM” .

JIupKepHUHT MIaK/UTAHUINKA OWJIaH SbHU OHT  OJJIMM XapakatiapiapuiaH
TOpTUO, TMApTUTYypa Ba OpKECTp OWIaH WIUIAIN, Xamja ofepara IUPHKEPIUK
Kuiuiradya OynraH Tangabiap JOMPACHHUHT KEHIJUTH €Il JTUPUKEPHU OPKECTP
»amoacu OUJIaH UIIaIIga MyCTaKII KapopJiap KaOyJ KHIIUIITa YOpJiaiIu.

[[IlynuHar y4yyH XaM Ma3Kyp KyJJlaHMa JUPWKEPJIUK CaHbaTUHUHT
MYpaKKaOJUKIApUHU HHOOATra OJraH XoJiJa Xap Oup BJIEMEHTHUHI acap
WKpocuJaru Oa)xkapyBud BazH(alapyuHU TU3MMIIMA PaBULIAA AKC STTHUPAIH.

JIupr>KepHUHT  OpKecTp OwiaH MyHOocalaTiapy, YHUHI WXXpouuiapra
MyoMaJlach KOJIaBepca yJapHHU ka0 KWIMII BOCHTAJIapra SKaHIUTH OyJapHUHT
XaMMacHu JUPIDKEp OJAura Mypakkad wkoauid BazudaiapHu Kyaad. AWTHII
KOM3KH, ¥3apo YHFYH MyHOCaOaTIapHUHT Kapop TOMHIIHIA OMp KaTop Oenruiap
KYMJIaJ]aH TICUXOJIOTUK Ba TEXHOJOTHK OMWJUIAP MYXUM VYpHH TyTaau. 3epo,
JTUPYDKEPHUHT acocuil Baszudacw Xam aBBaJO IKPOUMJIAP JKaMoacHaa HWKOJIUN
KaluATHA XOCWJI KWJIUIIIaH noopaTaup. byHnan Tamkapu, JupKkep WKpouuiap
Owran Oup TaHy-Oup >KOH OYnmMO XapakaT Kwiap 2kaH Oy XaMKOPJIHK OeBocHTa
OeTakpop TANKWHJIAPHU BYXKYy/ra KenTupaau. Yoy KyuianMma 3ca € Iupuxepra
aHa Ty KaCOHMHT MallaKKaTiIu ymnapuaa Oekuéc Kymakdu OYaud Xu3mMaT Kujiaau
neb aifta onamus.
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TUPWKEPIIAK KAPAEHUIA YUPAWIATAH XOPHKHT

E3unuwmu

abstrich

abwechselnd
a capella

accelerando
adagietto
adagio
affetto

agitato
alcuna
licenza

alla

alla breve

allargando
alla stretta
allegretto

allegro
allmahlich
alto

altri

an
andante
andantino

anfang
anima

Kaiicu
muioan

HEM.

HeM.
umad.

umad.
umadi.
umadi.
umadi.

umadi.
umadi.

umadi.

umadi.

umadi.
umadi.
umadi.

umadi.
uem.

umadi.
umadi.

HEM.
umadt.
umadt.

HeM.
umad.

ATAMAJIAP JYFATH
Yiunuwu Tapocumacu
A

adowmpux KaMOHHHUHI  (CMBIYOK) IIacTra
XapakaTu

abeKcenvbHo ANIMaIITUPUO (YOJIFyJIapHN)

a Kkanenia KYPHABO3CU3  XOp  FDKPOCH
(XOpHHUHT ¥y31)

auys1epanoo Te31aImno

aAoaxNCUIMMmMo adagiora HrcOaTaH cajl Te3pOK

aoasxcuo CEKUH

agpgemmo cesru; affettuoso (adpderryoso) —
ce3ud

asKcumamo AXTUPOC OWJIaH, XasKOH OMIIaH

AJIKYHA TU4Y9HYA

auiia

anna 6paes

annapeanoo
ania cmpamma
anie2pImmo

annezpo
ATbMIXTIUX
anbmo
antbmpu

amu
AHOAHmM?

AHOAHMUHO

angane
anuma
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OMp 03 OSpPKUH HWXKpPO, PUTM Ba
MYCUKUI CcypbaTgaH Oup 03
YUKW

...ra yxmaruo, ...
la — dpamnir.)
ApUMTAJIUK  HOTajap  Owuiad
xucoOnaHaauran  (4opakTajauk
smac) 4 XxwHccalud TakT. YHIa
TaKTJIap MKKH XHCCaJIM Xapakar
OwaH TUPMKEPIUK KUITHHAH.
CEeKMHJIAIUTUPHUILL, KEHralTUpUO
Te3yamuo

allegro ra HHcOaTaH CEKUHPOK
MYCUKHUU CypbaT

TE3

acTa — CeKUH

ajbT (0BO3)

COJIUCTCHU3 (sIKKaHABO3CHU3,
AKKaXOHCH3) TYPYX

..Ta

OILIMKMAacCJaH, OIIUKMaM

andante ra HucOataHn Oup 03

KailpusTuaa (a

TE3POK
OomuTaHMII
KYHTWJ, IOpaKk. con anima -—



aperti,
aperto

appassionato

archet
archi
arco

arpa
assai
attacca
auf
aufstrich

auftakt
aus

bachetta

banda

bassoon
baton

batterie

battuta

becken
belebend
bewegung

umad.

umas.
@pat.
umas.
umas.

umaii.
umadi.
umaoi.

HeM.
HEM.
HeM.
HeM.

umadi.

umadi.

@pat.

UHZIL.

@pat.

umadi.

HEM.
HeM.
HeM

anepmu, anepmo

annaccboHamo

apuid
apxu
apxo

apna

accau
ammaxkkKa

aye
aypumpux
aygpmaxm
ayc

oakkemma

banoa

baccon
bemen

bampu

bammyma

OOKKIH
benebeno
038ezyHe
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ce3nb, ce3r OuigaH; animato —
WJIXOM OMJIaH, >KOHJIaHHO

OYMK OBO3 OWIaH (MHUCIH JaMIIH
JOJIFyJapaa CypaWHAcu3, ypMa
3apOnm  YOJNFyNapaa  OBO3HU
OyFMacaaH yajauil).

IXTUPOC OUJIaH

KaMOH (CMBIYOK)

KOPJIU - KAMOHJIH YOJIFyJIap
kKaMOH (cMbIUOK); coll’arco —
KaMOH OWJIaH YaJIHIIl
apda

FOST, KyJla

ACapHUHI  KEHWHHTH
TYXTOBCHU3 YTHIII

...ra

KaMOHHHHT IOKOpHUTa XapaKaTu
Hadac, TakToIau

...JJaH, OniaaH

KHCMUTa

1) 3ap0Osit yonFynap yuyH Taékua,
2) KaMOHHUHT &FOY KHCMH,
bachetta di timpani — nurtaBpa
gy (taékuyacu) (baguette -
¢dpani. 6arer)

1) namnu 4onrynap OpKecTpH, 2)
omnepa Exn cuM(OHUK
OpKecTpJiapiard KylumMya MUCIH
JaMJTU YOJIFyJIap TYPyXu

¢aror

nupux€p Taékyacu (Baton —
dbpani. 6eTeH)

Oup Hedyta ypma - 3apOiu
YOJIFyJapaH TallKWJ TOTNTaH
Typyx

1) 3ap0, 2) TakT, 3) AUPUKEPIUK
Ta€K4yacH;

a battuta — puTMHUK aHHK ¥OKpOTa
KaUTHIII

Tapenkagap

WIXOM OWIaH, YKOHJIAaHUO

xapakar, Bewegt — xasxon



bis

blaser

bogen
bois
bouche
bratsche
breit
brio

caccia

cadenza
caisse
calando
campana
campanello
cantabile
canto

capo
cassa
castagnette
celesta
cembalo
cinelli
claquebois
clarinetto
clarino
cloche
coda

col (colla)

come

comodo
con

Jom.

HeM.

HEM.

@pan.
@pan.

HEM.
HEM.

umadi.

umadi.

umas.
@pan.
umas.
umas.
umas.
umas.
umas.

umar.
umai.
umar.
umann.
umann.
umann.
@pan.
umann.
umann.
@pan.
umai.
umai.

umadi.

umad.
umad.

ouc

O133ep

00291

Oyud
bpamus
opatim
opuo

Kadda

KaoeHya
K3C
KAn1amnoo
KamMnawua
KAMNAHIILO
Kanmaouie
KAHmMo

Kano

Kacca
KacmaHvemms
yenecma
ysMOAN0
YUHeIU
KAKOya
KAAPUHIMMO
KIAAPUHO
Keut

Kooa

KoJb (Koia)

KOM9

KOMOOO
KOH

155

Owtan

Kaiitapum, Oupop OHUp KUCMHHU
VMKKHA MapTa KauTapul.

JAMJTA YOJIFY

(éxu blasininstrumente -
OJIA3UMHCTPYMAHT?)

KaMOH (CMBIUOK)

KaJIUMUIA TaMJTU YOJIFY
BaJIbTOPHAHUHT €MUK OBO3H

anbT (KAaMOHJIN YOJIFY)

KEHT

KOHJIM, KyBHOK (con brio -
’KOHJIaHUO, KyBHOK)

XIV — XVI acpnap Bokain myc.
KaHPU

1) kaganc, 2) KaJaeHIIUS
Oapaban

OBO3 Ky4YHHH MacaTupud 6opur
KYHFUPOK (KOJIOKOJT)
KYHFUPOKYa

KyW4aH

1) KymKK, oXaHr, Xupromu 2)
IOKOPY OBO3: TUCKAHT, COTIPAHO
oo, OOIIaHHUIII

Oapaban

KacTaHbETa

yeyecrta

yeM0aJo, KJIaBeCUH

Tapenkaiap

KCrI10(hOoH

KJIApHET

Tabuuii (acm) Tpyda

KYHFUPOK

KoJia (TyTaJIJIOBYU KHCM)
ounawn, colla parte (xora napme)
— TapTus OujiaH OUpraIuKaa
(acocuii mapTUsiHU Ky3aTHO)
...JIeK, Xy1I1 COMe sopra (koms
conpa) — (Xyaau) Oommaaruiex
KyJIail, €HT U1, 3ypUKMACHAaH
Ounaw, ... Ounan Oupra



conducteur

continuo

contrabasso
contrafagotto

coperto
corda
cornet-a-
pistons
cornetta
corno

coro
crescendo

cymbales

da capo al
fine
damfer
deciso

decrescendo

detache

diminuendo

direction
divisi

dolce
dolente

doppelzunge

doppio

@pat.
umar.

umadi.
umadi.
umadi.
umaoi.

@pan.

umaii.
umaii.

umadi.
umad.

@pan.

umad.

HEM.

umadi.
umadi.

@pat.

umadi.

@pan.
umas.

umad.
umad.

HeM.

umad.

KOHOIOKMAP
KOHMUHYO

Koumpabacco
Kormpaghazommo
KON3pmo

Kopoa

KOpHIM-a-
NUCMOH
KOpHIMmMa

KOPHO

KOpO
KPIUWOIHOO

COHOAD

D

0a Kano aiv

Gun>
09M¢hop
024U30
09KPIULEHOO

osmaui’

OUMUHYIHOO

OUPEKCbOH
ousu3u

00145
001eHm?
oonnenvyyHad

00NNuUo
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JUPUKED

Xap JOWM, TYXTOBCH3, TaBOMJIA
basso continuo (6acco konmumnyo)
— TYXTOBCHU3, JaBOMJIM Oac
KOHTpabac

KOHTpadarot

EII1MK OBO3

TOp, CUM
KOPHET-a-MHUCTOH

KOpPHET
BaJITOpHA, COrNo inglese (uman.
KOPHO UH2e33) — UHTIIN3 POKOTH
X0op

OBO3 Ky4YHHH acTa — CEKUH
Ky4YalTHUPHIL

Tapenkaiap

OolIlIKIaH OXUpUTada KauTapuii

CypauHa
Kypbat OujiaH, KYpKMacaH
OBO3 KYYMHH acTa — CeKHH
MMacCau TUPHILL

KaMOHJIM YOJIFyJap/ia uxKpo
IITPUXH, Xap OUp 0BO3 TOpAaH
y3uJMaraH XoJjia ajJjoxuaa
WYHAIMIILIAPIA WKPO STUIIAMIN.
OBO3 Ky4YHHH acTa MacauTupuo
oopwuii

JUPWKEPIIUK

Oup XUJ TypJard 4YOJIFy
TYpyXJapUHUHT OYJIUHUO
qajuim, (MacaiaH:
aKkopasiapHu); non divisi (uman.
HOH 0ugu3u) — OyIMHMacaaH
HKPO ITHII

MauuH

ap3 OwmiaH, gap] OuaaH

JIaMJTH YOJIFyJIap/ia THIIHU UKKA
MapTa ypuIl

uKKH Kappa doppio movimento



double
drangent
due

echo
edition
eilen
einfach
en dehors

energico

englischhorn
espressivo
etwas

fagott
fast
feierlich
ferme
feroce
feuer
fiati

fine
flagioletto

flat
flatterzunge
flautando
forte

frullato

fuoco

@pan.

HeM.

umad.

@pat.
@pan.

HeM.
HeM.

¢pat.

umad.

HeEM.

umadi.

HeEM.

HEM.

umadi.

HEM.
HeM.

umadi.

HeM.

umadi.
umadi.
umadi.

UHZIL.
HeM.

umadi.

umad.

umad.

umad.

0y0.11b
OpPIH2IHO
0y

E

2KO
90UCbOH
atiex

aunghax
aH 030p

IHEPIHCUKO

IHZTIUUUXOPH
acnpeccueo
ameac

F

gacom
gpacm
Qatiepux
Ghopms
Gopous
goiizp
Goamu

Qdund

graodsiconemmo

Gpaom

drammopyynes

Graymanoo

¢dopm>
Gpyramo

@yoxo

(IonmMo MOBUMEHTO) — HKKH
Kappa Te3

KYIII, KyIIaJOK, KauTapuIll
Te3J1amno

ukku; adeux (dbpan. a a3) —
MKKAJIACH, 2 YOJIFY

9X0, BAJITOPHAJA HXKPO YCIyOoH
HAIIPUET

HIOIIHJIHO

OJITUI, CHTUJT

OXAHTHHU QKPATHUII EKUA ATOXUIA
0BO3

AHEprust OuinaH, Ky4win, uKoaT
OomIan

WHTJIA3 POKOTH

udonanu

Oup 03, 03TMHA

barot

KYWIH, TE3

TaHTaHaJIM, OalipaMoHa

CIIHUK OBO3

ra3a0 OwmtaH, EBBOMU

0JIOB, KATHOK

JIaMJTH YOJIFyJIap

TaMOM

1) dmaxoner (KaMOHIH YOJIFyJIap
Ba apdagaru mwxpo yciyou, 2)
KaauMuii Quielita Typu

0emMoJIb

JaMJTU YOJIFyJIapJia WKpo yciayou
KaMOH OunaH rpudra sikuH
yanui (¢ueiita opo3ura
yXx1martuo)

Kywin, KaTTuk; fortissimo — sxyma
Ky4JId

JaMJTH YOJIFyJIapJia WKpo yciayou
(TpemoJio Typu)

0J10B; con fuoco — os10B Ounan



geige
gemachlich
gemessen
gesang
gestopft
geteilt

giocoso
giusto
glissando
glocke
gran
grandioso
grave
grazia
grosso
gusto

halfte

harfe
harmonique
harpeggiert
hastig
hauptsatz
hautbois
heftig
heimlich
heraus

herzlich
hinter
hoboe
hohe
horn
humor

HeM.
HeM.
HeM.
HeM.
HeM.
HeM.

umadi.
umaui.
umaii.

HEM.

umai.
umaui.
umaii.
umadi.
umadi.
umadi.

HEM.
HEM.

@pan.

HEM.
HEM.
HEM.

@pat.

HeM.
HeM.
HeM.

HeM.
HeM.
HeM.
HeM.
HeM.
HeM.

G

eauee
2eMIXTIUX
2eMICCOH
ee3amne
eewmongm
eemauiom

JHCOKO30
2HCYCMo
2AUCCAHOO
2/I0KD
epam
2PaHoU030
epase
epayua
2pocco
2ycmo

H

xXa16¢hm>
xapg>
APMOHUK
xapnaoxcupm
xacmux
xaynmsay
obya

xXagpmux
Xaumaux
Xapayc

XOPYAUX
XUHMOP
xX0005
X093
XOpH
Xymop
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CKpPHIIKa

ocCyla, THHY

AHUK, S'IJ'I‘—IOBI[aH YUKMaCIaH
KY LK

€MUK 0BO3

OHp TypJard KaMOHJIM YOJIFyJIap

TYPYXUHUHT UKKUTA OYJIMHUO
YaJTUIIH

10/1J1aHU0, KYBHOK, YHHOKH
TYFPH, aHUK, YI4OBIA
TJIMCCAHJI0

KYHFUPOK

KaTTa

canobaTiu

OFUp, TAHTAHAIIN

rpamus, SXTUET Ouiian
KaTTa, MUPUK

MabHOJU (IIUpAIIN)

SPUM
apda

rapMOHUK (aKKOPJ)
apreHKUPOBAHHO

HIOIIHIIHO

oo napTus

roooi

... 'a TOMOH UHTHINO

CUPJIH, ETTUK

...JJaH TallKapH, HYuJIa YMac;
Ooupop — Oup OBO3HU aXPaTHO
HKPO STHII

YUH IWIAaH, FOpaKaaH
opkana

rooom

OaJlaHIJINK

BaJITOPHA

IOMOP, Xa3HI



imitando
immer

in
incalzando
intrada

kettle-drums
klagend
klang
klarinette
klavier

klein
kraft
kurz

laissez vibrer

lamento
langsam
larghetto

largo
laut
leader

lebhaft
leer

legato

leggero

umaii.

HEM.

umad.
umad.

Jaom,
HeM.

umaii.

HEM.
HEM.
HEM.
HEM.

HeM.
HeM.
HEM.

@pat.

umadi.

HeM.

umadi.

umad.

HeM.
UHZIL.

HeM.
HeM.

umadi.

umad.

UMUMAHOO
UMMOP

uH
UHKAILYAHOO
uHmpaoa

K

KOMJI-0pam3
KIa23HO
KIaHe
KAAPUHIMMD
K1A8Up

KIAUH
Kpaghm
Kypy

L

niecce subpe

JIAMIHMO
Jlane3am
J1apesammo

sapeo
naym

AUUOI

nedbxagpm
nieep

Ja22amo

J1e0dHcepo
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¥X1aTuo

Xap JOUM, XaMMa BakT
...Ta, ...ra TOMOH, ...1aH
Te31aImno

KHPUIII

JUTaBpaiap
ap3 Ounax

OBO3, TOH, TEMOD

KJIapHET

TOPJIN-KJIABUIILIN YOJIFYJIApHUHT
yMyMUU atanuiiy (KJIaBecuH, (-
HO Ba 0.)

KHYHK

Kyd

KHCKa, Y310

3) ¢dop-HOHMHT YHT TieaInIa
YAJTHIIL,
4) apdana Topaap
BUOPAIUSICUHU TYXT.

WWFU, XYPCUHHUILI
CEKUH
Largo nan Te3pok, andante nax
CEKHUHPOK
KEHT, CeKUH
KaTTHK
OoIIKapyBYH (TUPHKED,
KOHLIEpTMENCTED)
YKOHJIH
oy, leere seite (eepe 3alT?) —
OYMK CHM.
Jierato. HoTajJapHu OyiamacaaH,
ynab Januii
Non legato — HoTaapau 0yn6
YJaJTHII
CHIUIT



legno

leise
lento
liberta
libitum

loco
lungo
lustig

ma
maestoso
main
marcato
marcia
marlete

marziale
meno

mezzo

militaire
mit

mixte
moderato
moglich
molto
mordente
morendo
moto

muta

nach
nachlassend

umad.

HeM.

umad.
umad.

Jaom.

Jaom.

umaii.

HEM.

umadi.
umai.

@pan.
umas.

umas.
@pan.

umadi.
umal.

umadi.

@pat.

HeM.
HeM.

umadi.

HeM.

umaoi.
umadi.
umadi.
umadi.

Jom.

HEM.
HEM.

JE€HbO

NAU3e
JIEHMO
nubepma
qUOUmym

JIOKO
JIYH2O0
JIFOCUX

M

ma
MA’Cmo30
M3H
Mapkamo
mapyia
Mapasms

mapyuaid
MOHO

MIYUO30

MUTUMIP
mum
MUKCM
MO02pamo
Meé2nux
MONLIMO
MOpOeHm
MOPIHOO
MOMO

myma

N

Hax
HAXJIACCIHO
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KaMOHHHHTI €FO04 KHCMH, CON
legno — xkaMOHHUHT éFOY KUCMHU
OnJIaH YaJIuIIl.

CEKUH, COKUH

CEKHH, KyUCH3, 4y310

030/1, )PKUH

ucranrad, ad libitum — xoxwurra
Kapao.

¢3yB OViinua gaaui

y3YH, Y30K

KYBHOK, KYJITHIIN

JICKUH
TaHTaHaBOP, YIYFBOP

KYI

axpatud

MapI

KaMOHJTH YOJIFyJap/ia MTPUx
TypH

’KaHTOBap

...pOK, 03pOK, OUp 03 MeNno MOsSo
- CEKUHPOK

sspuM, ypTaua mezzo forte —
yprada Kyu Oounax f

XapOuii

OwiaH, Oupra

apasarti, Xap —Xuil, TypJiu

ypraua

OYIUIIN MyMKUH, OaKu

KyJa, FOSAT

YTKUp, YW (MEJTU3M TypH)
OBO3HUHT UYKOIMO OOopHILU
Xapakar, COn moto — xapakar
Ouian

anMarmtup. Muta in ... - ra
anmarrup. [laptusnapaa
Kypcatunaau. MacanaH: 1oupasnu
HOFOpara

...ra, ...Ja, ...JaH KeHMuH
nacauTuil (0B0O3), Kyu4CH3JIaHUIII,



naturlich
nicht
niederschlag

nimmt

noch

obbligato
oboe
offen

oft

ohne
opus
ordinario

organo
ossia

ostinato

ouvert

partitura
passione
pauken
pausa
percussione
petit

peu
piacere
pianissimo
piano
piatti
piccolo

HeM.

HeM.

HeM.

HEM.

HEM.

umad.
umad.

HeEM.
HeEM.
HeEM.
Jom.

umadi.

umadi.
umadi.

umadi.

@pat.

umadi.
umadi.

HeM.

umadi.
umadi.

@pan.

@pan.
umas.

umad.
umad.
umad.
umad.

HamOpPIUxX
HUXM
HUOspuLIae

HUMm

HOX

O

006aucamo
0003
ophoH
opm

OH)

onyc
OpPOUHADHO

Op2aHo
occua

ocmuramo

yeap

P

napmumypa
NACCbOHD
NAyKIH
naysa
N3PKYCCUOHD
nmu

ne

NnbAUIPI
NUAHUCCUMO
nUaHo
nvsmmu
NUKKOJIO
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XOTHUPKaAM
Tabuuii, omatuii. M: pizz. nan
KEHHH nat.

sMac, ...MacjaH M: nicht schnell
— HIoIIMAacaaH

JAPWXKEP TACKYACUHUHT [1acTra
XapakaTu

osmHr. M: nimmt B-Klarinette —
co3aHjiara in B kinapHeTuHu
OJIUIII KYypcaTMacu

sTHa

KEpaKJId, MaxO0ypui

ro0oi

OYHUK OBO3, CypJAUHACHU3

TE3 - TE3

...CU3, ...JI1aH TalIKapu

acap

onatuii (mxpo). M: pizz. nan
KEHHH arco

oprax

€KM, CHT'WJI BapUaHT (oJaTaa
TEKCTHH CHTMJUTAIITHPHII)
MycTaxkam, ykap. M: basso
ostinato — oxaHr éku pUTMHK
KYPUHHUILHH Y3TapTUPMACIaH
Oup xui1 Kailtapu0 yanud Typuul.
OYHUK OBO3

napTuTypa
AXTUPOC, KU3UKUO

JUTaBpa

naysa

ypma — 3ap0Jii YONIFysap rypyxu
KHYHK

Oup 03, O3TMHA

XOXHIITa Kapad, SPKUH HKPO
)KyJaa CeKUH (0OBO3)

CEKHUH (0BO3)

Tapesnka (ypma-3apOiu YOJIFy)
KHYHK



piu
pizzicato
poco

poi
portamento

posaune
position

possibile
pour
poussee
prachtvoll
presto
prima

quasi

rallentando
rasch
recitativo

resto
retardant
risoluto
ritardando
ritenuto
rubato
ruhig

saite
saltando

sans

umad.
umad.
umad.

umad.
umad.

HEM.

@pan.

umaii.

¢pan.
@pan.

HeM.

umad.
umadi.

umaui.

umadi.

HeM.

umadi.

umas.
@pan.
umas.
umas.
umas.
umas.

HeM.

HeM.

umad.

@pat.

nuy
NUYYUKAMO
NnOKO

nou

nopmamaIrmo

nosayna
NO3UCbOH

noccubune
nyp

nyccs
npaxmaov
npecmo
npuma

Q

Kyasu

R

PanieHmarHoo

pauw
peuumamugo

pacmo
pamapoan
PU30I0MO
pumapoanoo
PUMIHYMO
pybamo

pyux

S

3auma
Canbmanoo

Can
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oup 03 ...

O0apMOK OMIaH YaJIMIII
oup 03, kKampok M: poco allegro —
YHUAJIHMK T€3 IMAac

KEHUH, KEMMHPOK, ...JaH KEUUH
1) KyIIKK Ba 1amIid YOJIFyIap/ia
Oup HOTalaH UKKUHYUCUTA
cupnanuO YTuil, 2) KaMOHJIH
YOJIFyJIap/ia WKpO WTPUXHU TYpH.
TPOMOOH

yarn KYJHUHT Tpudaaru
KOMJIAITYB XO0JIaTH

MYMKHH, OYJIUIIN KYTIPOK

y4yH

KaMOHHUHT IOKOpHUTa XapakaTu
axouuo, Fypyp Ounax

TE3

OupUHYN

XYM, ...ra YXIaTuo

CEKHMHJIAIINO

TE3, Kaaaj

peunTaTuB (0BO3 YUKAPUO YKHUIIL,
JIeKJIaMallysl KUJIMII)
KOJTaH KHUCM, OOIIIKa KUCM
CEeKHMHJIAIINO

mraxjam, maxj oOniaH
CEKHMHJIAIINO
CEKMHJIAIIHNIII

SPKHUH HXPO

CEKHH, THHY, XOTHPKaM

TOp, CUM
KAMOHJIM YOJFyJiapa ITPUX
Typu. KamoHHM TOpra Tanuiam
(ypuir) Ba cakpatuO yajauml.
...CH3, 3Mac



sautillue

saxsophon
scherzando
scherzo
schleppend
schnell
score
secco
segno

sehr
semplice
sempre
senza
sforzando

silenzio
silofono
simile
small
sola
sordina

sostenuto

sotto
soutenu
spiccato

spirito
spitze
staccato
stark
steigernd
stesso
stimme
strepitoso
stringendo
subito

@pan.

HeM.

umad.

HeM.
HeM.
HeM.
Hnen.

umaii.
umaii.

HeEM.

umadi.
umadi.
umad.
umad.

umadi.
umadi.
umadi.

UHZIL.

umaii.
umadi.

umadi.
umadi.

@pat.
umas.

umadi.

HeM.

umad.

HeM.
HeM.

umad.

HeM.

umadi.
umadi.
umadi.

comuiue

cakcopon
CKIPYAHOO
CKIPYO
wi1ennaHo
WHITIb
CKOO
CEKKO
CEeHbO

39p
COMNIUYI

COMNPI
CIH3a
cghopyanoo

CUTIDHYUO
cunogpono
CUMUTD
CMOJL

cona
CcOpOuHa

COCmMdIHYymo

commo
CYMBHIO
CHUKKAMOo

cnupumo
wnuyd
CMAaKKamo
wmapk
wmatiedapHo
Ccmacco
UWMUMM?

cmpanumo3o

CMPUHIICEHOO

cyoumo

T
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KaMOHJTU YOJIFyJIap/a MTPUX
typu. Exrun spiccato
cakco(poH

Xa3UJIOHA, YUHOKHU

CKEpLO, Xa3HJI

TOPTHO

TE3

napTuTypa

KYPYK, 105110, OupaaH
KaiTapuin OeITHCHHUHAT OUp
Typu

FOAT, KyJla

TaOUHUM, O U

JIOMM, XaMMa BaKT, Xap JOUM
...CH3, IMac

OUpOH - Oup TOBYII €KU aKKOpAa
OupaaH maiio OyiraH akieHt
KUMJITUK, THHWIAK

Kcio(oH

YX1maTuo, Xy OJTUHTHACK
KHYHUK, KaTTa 3Mac

OuTTa, AKKaHABO3, SIKKAXOH
cypauHa, con sordini — cypauHa
owan

LIOIIMIMAaK, OBO3HHU
KEHTrauTupuo, yiuiad

octuna. Tarnma

IOIIMJIMAK, XOTUPKAM
KaMOHJTM YOJIFyJap/ia MTPUx
Typu. KamoHHM eHrun cakpatu0
AU,

pyX, aKJi, ce3ru

KaMOHHUHT y4d (KUCMU)
y3u0-y3u0 Jamuml.

KYyWIH, KyJIpaTiu

TE3JIaIIN0, MHTUJININ OUJIaH
LIYHUHT Y3H, IIyHIau

OBO3

IIIOBKWHJTH, KATTUK

Te3J1auno

oupaan



tace

takt
tamburino
tamburo
tamtam
tempo

tenuto

timbro
timpani
tranquillo

tre
tremolando
triangolo
tromba
trombone
trommel
trompette
troppo
tuba

tutti

ultimo
un

und
unisono

unmerklich

veloce
verlag

umad.

HeM.

umad.
umad.
umad.
umadi.

umaii.

umaii.
umaii.
umadi.

umad.
umad.
umadi.
umad.
umadi.
HEM.

@pan.

umadi.
umadi.
umadi.

umadi.
umad.
HeM.

umad.

HeM.

umad.
HeM.

mads

maxkm
mamoypuHo
mamoypo
mammam
MIMNO

MIHYMO

Mmumopo
MUMNAHU
MPAaKyuiLo

mpa
MPIMONAHOO
MPUAH20TI0
mpomoa
MpOMOOH?
MPOMMITI
MpoMNIM
mponno
myba
mymmu

U

VAbMUMO

VH
VHO
VHUCUOHO

YVHMIPKIUX

V

8371043
eapaz
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11ay3a 4y3UMUHHA KypCaTHILI,
(GKUMJTHK)

TaKT

MUKUAIA0K (OyOeH)

Oapaban

TamTaM (ypMa 3ap0Jid YOJIFY)
TeMn (MyCUKUH CypBhaT), pUTM,
TaKT

OepuiraH uy3uMJard HOTaH!
oxupuraya Kyd Owias ynuiao
YaJTUII

TeMOp (paHr)

JUTaBpa

XOTHUPIKaM, 3ypUKMAacIaH (J1am
0J1H0)

3 (y9)

TpeMoJIo, (KaITupaTuo)
y4Oypuak (TpeyroyibHHK)
TpyOa

TPOMOOH

Oapaban

Tpyda

KyJa, FOST

TyOa

1) Gup xui Typaaru 4oary
TYPYXHHUHT Oapya ab30Jiapu, 2)
acapJiaru OpKecTp MKpocH
(conuctna naysa nautunaa, 3)
OyTyH OpKecTp €KU XOp MKpPOCH.

CYHIH, OXUPTH

oup, &nrus

Ba

1) yaucon, nmpuma. 2) axpatud
YJaJIiIll OSNTUCUIIAH CYHT OUpPOP
TYPYX ab30JIApUHUA OUP XU
YaJIUII KypCAaTKAYU
OWIMHTHpPMAacaH

T€3, YOIIKUDP
HOLLUP, HALIPUET



vide

viel

vif
viola
violino

violoncello

vite
vivace

voce

VOIX
volk
voll

volti

vuota

wand
wechseln
weg

weich
wenig
werk
wie
wieder
wild
wuchtig

xylophone

Jom.

HeM.
@pan.
umar.
umar.
umar.

@pat.
umas.

umaii.

¢pat.
HeM.

HeM.
umad.

umaii.

UHZ2IL.
HeM.
HeM.

HeM.
HeM.
HEM.
HeM.
HeM.
HeM.
HeM.

@pa.

8105

Gune
sugp

euoaa
6UOJIUHO

6UOJIOHYIJIIO

eum
eueays

8043
eya

Gonbk

Gonb

60.Ji1bnu

gyoma

W

YOHO
BIKCIIbH
832

891X
BOHUX
8IPK
8uU
8UO2D
BUJILO
8YXMUX

X

KCUN0GhoH
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Kapa. Vi — de — maprusiiapaa
Oupop Oup KyMiIaHU
OOLITAHUILN Ba TyTAJTITAHUIIH
Kyn

JKOHJIH, T€3, KaHHOK

anbT (KAMOHJIU YOJIFY)
CKpHIIKa

BHOJIOHYETTH

TE3

te3 allegro man te3pok (Vivo -
BHBO)

1) oB03, 2) maptus (HoTa), SOtto
VOCe — sipuM OBO37a

OBO3

XaJK

TYIIAK

BapakJiall, oyuil volti subito
(BOJIBTH CyOUTO) — TE3/1a
BapakJjanl, ouunl (Vv.s.)

OUMK (OYMK CUM/IA YaJIUIIT
KYpCaTKU4N)

JTUPUKEP TAEKUYACH
aJIMaIITHPHUII

o, simmputn Damfer weg
(m>Mbap Ber)- CypaAuHAHH OJIHII
(euni)

FOMIIIOK, HO3UK

Oup 03, KAMPOK, 03POK

acap, WoKOJINH W1

KaHaun

siHa, STHTHIaH

€BBOMU

OFHp

KcuI0(oH



zart
zugleich
zunge

zusammen
zwischen

HEM.
HEM.
HEM.

HEM.
HEM.

Z

yapm
Yyenaux

YYH29

YY3aMMIH
YBUWIIH
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IOMIIIOK, KY4CH3

Oup BakTaa (MXKpPO)
EFOWIN TaMJTH YOJIFyJIap/ia
TPOCTH (KaMHIII)

Oupra, yHUCOH

opacuaa



FTrTOCCAPHUM
Amanuit mawyniomaapoa yupauouearn amamaiapHute KUCKaua uzoxu

JIMKKAaT: MyCHKa CaHbaTHa MKPOUMHUHT XUCCUH, UHTEIEKTYal, Xapakarra
KeNyBuUM KapaHimapjaaru (GaojusT camMapaJOpJUTHHUHT MYyXHUM [IAPTHIUDP.
Mycukuii daonusaTHUHT Oapya Typiapu IUKKAT OwinaH OOfnuK OYnuO, allHUKCca
xKamoa OYnuO MWXpo KWIMIIAA y Kyla MyXUMIUp. SIbHM OpKecTpja YajullliaH
aBBAJl JUPWKEPHUHT KYTapwiraH KyJjuiapu, ay(dTakT, SKKaXOH Ba >XYpHaBO3
ypTacujaru uiiopa Ba XapakaTJapHUHT XaMMacu MyCHKaJia IUKKAT J1e0 aTayiaju.

Ce3rm — MHCOH OPTraHU3MHM TOMOHUJAH SIIUTHUII, KYpHUI, XU OWIIUII, TaHA
CE3TUCH, TabM OUJIUII Ba X.K. ab30JapH OPKAIU MOJIUIN JyHEHU aHTIIAN]IH.

Hnpoxk: Hapcanap €ku XoAuCAIapHUHT CE3rH ab30yiapura 6€BOCUTa TabCUPHU
OpKaJIM OHTUMU3/Ia aKC dTUIIUTA UAPOK Aeimnanu. Ce3ruaa npeMeTHUHT aloXH/1a
KUCMJIapH, UAPOK/IA 3ca MPEIMETHUHT Oapua TapKuOUil Kucmiiapu Oup OyTYHIIUKAA
XMC KWJIMHAIHM. Y3 IKPOCHHH SIINTTaH CO3aH/A TAXPUOACHTa TAsHUO YHH TaXJIHT
KWJIaJy Ba yMyMJIAIITUPIraH X0J1a XyJIoca Acad XaToJapuHHU Ty3aTUII YUYyH KapIiu
XapakaTra manjiaHaau.

TacaBByp OwivMHHUHT uOTHAOCH OYynuO, 0ol MusAna (aHaIU3 Ba CUHTE3
acocujza) Xocusl Oynamu Ba Tadakkypaad Qapkid YiIapok WKpodyu Xaénua
OJITUHAH aKC ATAJIUTaH TyIIyHYaJIap TU3UMU OYnu0, 6aauuii mxoau€THUHT Oapya
TypJapura Xocup.

Xuce, Tydry Ba XasskoH (OMoumsi): VHCOH pPyXHSATUHUHI Y3Ura XocC
XycycusiTaapunan Oupu OynmmO, KumM Y3WHUHT Xaétuil paonmusitu xapaCHuua
aTpoduHu Ypad TypraH MOJIUN OOPJIMK OMIaH JOMMO MYJIOKOTIa OViaau. byHuHr
HATWK/IAacHla WIONY-XyppaMmJIMK, KailFy Ba ¥aMm, TYJIKWHJIAQHUII Ba XasHkKOH,
MarpypJiiK Ba UPTUXOP, JKaxJ Ba Fa3abd, xaiiparnanuii, xada Oynuin kabu Oo1ka
kymiad wmaiun Ba TyWry (obwvekmue OyHéza cyOvekmus MyHocabam
KeuuHManapu )jiap THCOHHUHT SYMOLIMOHAJ XUC-XasKOH XO0JIaTUHU Upoganaiau.

Omorust (mytigy KewuHManiapuHuHe wiaxkiu) WKOOWW Ba canOuil Typiapra
oynunaau. VbxoOuitnapu: mony-XyppamiivK, TYIKAHIAHUI Ba XasyKOH, MarpypiIuK
Ba udTUxop, Xailparnanum Ba Oowkanap. CanOuilnapu: Kaiify Ba FaM, axJl Ba
ra3a0, xada OV kabunapuaaH TalIKWiI TONaIu.

Mycuxkuii udoaa BOCHTAIApU: TOBYII XOCWJ KWJIMII Ba YHUHI aKyCTHK
acocliapu, MyCUKHI TOBYII, COBHUHT TO3AJIMTH (MHTOHAIIMS), TOBYII TycH (TEMOD),
HoMa (BUOparo), ycyn (put™M), YI4OB, CypbaT, aroruka, apTHKYJSAIWs, JUHAMUK
Oenru Ba OoIIKaJIap KA.

ToBym: ¢usuk xomuca OYynuO, TapaHT TOPTUITAH KUCM (CHUM, SICCH
MJJACTUHKA Ba X.K.)HUHT TAIlIKU TahCUP HATHKACHA MEXAaHUK XapaKaTra KeJIuIlIx -
TEOpaHMINIM HATWKACUJa XOCWUJ Oynmaauran >xkapa€uaup. Tabuatdaa KyJIOFHUMU3
WIFAUTaH Typiu XWI TOBYHUIap MaBXyA. JIGKMH ylapHUT XaMMAacHHU XaM
MYCHUKUW TOBYII €0 OynMaiau. MycHKUI TOBYII Y3UHUHT TYpPT XOccacH, a) Oup-
Oupura HucOataH OanmaHj] nacTiaurv, 0) Tycu (TemOpH), B) NaBOMUMIIUTH, SHHU
YY3UMHU, T) Ky4d OWJIaH MIOBKMHJIM TOBYILIapAaH GhapK KUJIaau.
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NuToHanmusa (IoTMHYA - OaJlaH, IOKOPH): YHUHI TO3aJUTHUra 3PUILIUIIT
YUYyH aBBajJO CO3aHAAHUHI YOJFry acOo0M cudarium HIUIaHraH Ba YaJuHUO
TaXpubanaH yTraH OyaumIM Kepak. byHaaH Tamkapu TOBYIIHHUHT TO3a YWKHILH
WKPOUYMHUHT Maxoparura Ba Kaidustura xam Oofnuk. LllyHunrnek, gonrynaru
KyImuMmua mapianap (AOMOJHUTENbHAs aNIuIMKaTypa) HH KYJUlall OpKaJld XaM
TOBYIITHYU NAcT EKH OalaHTUTUHU MYBO(GUKIAIITUPUIIT MyMKHUH.

ToBym TemOpu (TeMOp ¢p. — TOBym OVEFM, TyCH, XapaKTepHu) TOBYIII
cu(aTHHUHT MyXUM OMUJLIapuaaH OYiaub, Xxap OMp MHCOH OBO3M Ba YOJIFY acbo0u
TOBYIIIUTA XOC XYCYCHSIT.

Bubpato — TYJKMHJIATHII, TOBYII HOJIACH: TOBYII cU(pAaTUHH OOMUTYBUYH
oMuIapjan O0ynub, y ToBymIra y3ura xoc o3uba Oaxmi 3Taad Ba TYE€ yHU
KU3AUPHUO HKOHJIAHTUPAIH.

ToBym kyumn: TeOpaHuill XapakKaTHHUT KEHTJUTH Ba Kydyura OOFJIUK. SbHU
TOBYII XOCHJI KUIYyBUM MEMOpaHAHMHT TEOpaHUII MUKECH — aMIUTUTYJacH KaH4a
KEHI' Ba Kywid Oyica TOByII XaM INyHYa Kyyasau. JMHAMHK Yy3rapuiuiapHU yd
acocui Typyxra TaKkCUMIJIaHA N

a) TYpFYH, S’bHH Y3rapMaiuras;

0) acra-cekMH Yy3rapyByaH, IIOFOHaMa-MoroHa Kydaliub €xu macaiinb
OopyBUM Typllapu MaBXKyA: Kydcu3naH (mactmad): pp-p-mp-mf-f-ff xyanwra Ba
akcuHua Kywinaas ff-f-mf-mp-p-pp cycaitn6 6opysuwu;

B) Kapama - Kapiuu - TapoByTiu (koHTpactHbiil) p-f, pp-ff Ba yHra amoxamop
ypryJiap TOBYII Ky4YWMHU ONIMPHUIN Ba MacalTupuin Oenrunapu cudaruga acap
MOXUSITUHH OYHIIIJIa XU3MaT KU1 IH.

NxpounIMKTeXHUKACH bapmoxknapxapakaru, WKpoYmIIUKHadacu,
TUJIBaIa0IapHUHTXapaKaTYaHIUT UKaOMOMUIUTAPKUPAIH.
HNxpounankxonaru (MCTIOTHUTEITBCKAS

MMOCTAHOBKA):YOJIFyCO3UHUKAHIAlyIIalll, YHUYAIUIITra XOo3upJialiBadaauilydyyH
(6ytyHnTaHa, 6o, Kyyap, o€kiaap, aMOyIIop) TanépOy Ty uryHuIaau.

IITpux (HEMHUC. — YM3MKYa, YM3TH) paccomiapia MyFOH, NHTUYKA, KaJIWH,
TYK 4u3MK4Yajgap MyadaH TOpTpeT oOpasuHu o4yub OepraHujeK MYCHUKaJa Xam
o0pa3 sparuil yuyyH mrpuxiap Mapxyd. ltpuxiap mactinad Topiau - KaMOHIH
YOJIFyJlap/la, acoCcaH CKpUIIKauujapJa KaMOHHU IOPTH3UIIAA TYpJau yciryOsap
KyJutanuiia Oonuiarad. Jlamiu 9onFynap mKpOUYMIapy XaM KYITYUINK MTPUXIAPHH
CKpunkaumiapaaH ypranrannap. LIIyHUHTAEK, Jamiii YOJIFyJapHUHI Y3HUra XOcC
IMTPUXJIApU XaM Kenrb JyrKa OoliaraH.

Detache - merame — (¢paniy3ua detacer — amoxuaa JeraH MabHOHH
Owinupaan) TUIHUHT 3apOJiapy WUINTUPOKHAA Xap OWp TOBYII €Tapiid Japaxana
9y3u0 aoXu1a WKPO KUITNHAH.

Marcato — mapkaro (uWTansH4Ya «marcare» - axpaTHO KypcaTwii, YpFy
Oepulill) - TWIHUHT KECKMH 3apOiapy HUINTUPOKUAA Kyd OujiaH ypry Oepuirax
TOBYIIUIAp YaJHUHAIH.

Staccato — crakkato (UTajsiHYa aloOXu]a, KUCKAa-KUCKa JeraH MabHOJIApHU
Owngupaav) y TWIHUHT KECKMH JIeKMH T€3 Ba €HIWJ1 ypujaJuran 3apoiapu
HaTWXKacuaa xap OuMp TOBYUI sipMHUTaya KUCKApTUPUO YaTMHAIM.
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Staccatissimo — cTakkaTHCCHMO - CTaKKkaTora KaparaHjga XaMKHCKa
(é3wiran TOBYII YY3MMUHUHT TYpTAaH Oupura KHcKapaau) Bastaccatissimo €3yBu
owran ndogananamy.

Martele — maprene (dppaniy3da «martelery-aykuaramMok, 3ap0d ypMOK)
OyHIa TOByILIAp THJIHUHT YTKUP 3apOu Ba Kywin Hadac Oocumu OwWiiaH Oup XUl
JMHAMHKaJa anoxuaa OypTTupud yaauHaIu.

Tenuto — TeHyTO — TUJIHUHT KaTTUK 3apOnapu €paamuia, amMmo Ypry
O6epmMacnian xap Oup TOBYII OXUpHraya 4y3u0 nxpo KUJIMHAY.

Non legato - HoOH JieraTo - TWJIHHMHT IOMIIIOK 3apOy HATH)KAachia TOBYIILIAp
Oup-Oupura OoFjIaHMAacCTaH YaJIUHAIN.

Portato - mopraro -TWIHHMHI IOMILIOK XapakaTH HaTWXKacuja TOBYIILIAP
9y3uOpOK Oup-Oupura OOFJIaHTaH X0JIJ1a UKPO KUIIMHATH.

Portamento - mopramMeHTo - BOKaJl M)XPOUMJIMTH TaKPUOACHIAH OJIMHTaH
mWTpUX OYIMO, TOBYILJAH TOBYIITA €HI'WJI, HO3UK CUPIIAHUO YTUITHU U oaaiaiu.

Frullato - ¢pyaasto - TwrauHr y3ura xoc Ouapatmacu (Tpenu), STbHU
«Tpp» yHCU3NApUHU Tanad@y3 KWIMHUIIN HATHKACHIA aMara OITUPUIIa/IH.

By IITpUX KYMUUINK ¥30€K THUHITIOBUMIAPra Y30EKHCTOH XajkK apTHCTH
AlGpynnaxar AOaypamiMioB Haija MWXpPO 3TraH MWUIMH Kyilap TepMaiapu
(momyppusiap) OpKaiH SIXIIW TaHUII.

Kym crakkato - TUJIHUHT Y44 Ba ypTa KUCMUHU OUpra KyJjularan xoJijaa
«TY», «Ky», €KH «Tay, «Kay aTamajgapu OpKaJId XOCWJ KWIMHAIUTAH ITPUX KYIII
cTakkaTo Aeiwnanu. Y nactiabd drieiitaunnapaa, KeMnH Tpybadriiapaa KyJlaHuIa
OoliaraH.

Legato — sieraro - OupuHYM TOBYIIMJAH OOIIKA TOBYILJIAPH THUJ 3apOu-
aTTaka WNUIATUIMaWIurad [mTpuX (UTalsgHYa OOFIMK JIeTaH MabHOHU
ownnupann).by mrTpuxga T OupuHYM 3apOHU Oepud OomiKanapuja UIITHPOK
ATMalM Ba TOByUUIap OUp-OMpu OUIIaH y3IyKCU3 OOFIaHMO Kenau.

Legatissimo — TOByHNUIApHUHT sHAJA KYNPOK OOFIUKIMIMHU —Tajaad
KWJIAJUTaH MTPHUX.

Ypryan Legato — geraro — Tii 3apOM UIITUPOKUCU3AAMHUHT (DA0N Ky4du
Ounan ypry Oepuiaiu.

Glissando — ramecanao — KyWHUHT CHPIIAaHYUK XapaKaTH.

ApTukyJasinusi O6apua MTPUX Xapakariapu OpKaiu (MablyM Kyil Kymjacu
€ku (pazacuma) SpUIIAITAH HATIKANAP WHFUHIUCU OYIMO, MyalsH IITpuUXiap
acocuma KyWHWUHT Oapya wudoma BocuUTaiapu (TEMI, pPHUTM, JIUHAMHKA,
PETHCTP)HUHT XaM MYTAaHOCMO Ba MyBO(MUK paBUIIJATH  WIITUPOKUHU
TabMUHJIAIIATA APTUKYJISIINS TCHUITAIH.

PuBoxknanyBuM éxkM KUECHIl 3MIMTHIN KOOMJIMSITM: co3aHjara Oup
TOBYIITHU SIIUTTAH/IaH CYHT OOIIKaiapu OWJiaH TaKKOCHaraH - Ku€ciaraH XoJija
OajaHJIUTMHU aHUKIaHiIu.

Mytaak (a06coJil0T) SMMTHIN KOOMJAMsITH OOp co3aHaa 3ca TOBYII
OanaHUIMTUHU TYFpUAAH - TYFpU OolIKaapu OWJIaH TaKKOCJIaMac/laH aHuK aiTa
OJIaJIN.
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Ycya ce3rucu MyCUKUI acapiapHUHT TY3WIMIIKMIA YHT aCOCUN OMUILIapAaH
Oupu  OynmO, IOKpOUMWNHMK  JkapaHMJa  KaTrTa  axaMmuarra osra. Y
WHCOHOPTaHU3MHUOWIaHTAOMATIaruy3apoyTa0BBa PUTMHUK
OoFMKIMKXaMaaMyTaHocuOInkanndoaataiian. byHaa WHCOHHUHTIOpAKYPHIIH,
Hadacoaumm, KaJaMTalllIalH, XUccui (3MoI1IOHAIT)
Xapakarce3rujaapuTabuaTHHUHTI 0apUaKuXaTIapruOUIaHO OF TUKIUD.

Rubato — moruHua — VrupiaHrad, HOTAJIAPHUHT YY3HMM MHKIOPH aHHUK
CaKJIJaHMaraHd XoJila IKPOYMHUHT XOXHUIIKM Oyiu4ya KEHTrauTupud Exu
KUCKApTUPHUO MKPO KUJTHIII.

Agogika — noTHHYA - FOPTH3UIIL, dPramTupuilr. MyCcHKa WKpOUMIUTHIard
Oaguuil HUATHU KY371a0 acap CypbaTHHU OHUpPO3 Y3rapTUPHII, SBHU TE3JIaTHII KU
CEeKMHJIATUIITHU OUIITUPAJIH.
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JUPUXKEPJIUK ®AHUJAH TECT CABOJLUIAPU

7. OpkecTpnamtupuill (OpKECTPOBKa EKM MHCTPYMEHTOBKA) HUMa MabHOHU
owrnupaau?

A) MycHKa KaM0acura OpKecTpra MyCUKMil aCAaDHUHT MOCJIAINTHPHIIL.

B) Opkectp xamocu yuyH Maxcyc sipaTujiraH MyCUKH acap.

C) YonrynapHUHT TOOOpa TaKOMUIUIAIIUO O0pUO caomaHUIITN

1) Vbxpouniiuk MaXOpaTHHHUHT SHAJla FOKOPU MaFoHalIapra KyTapuilra Xu3maT
KWJIYBYH BOCHTA.

E) Opkectpuu Mypakka®d  WXpOYWIMK TEXHUKACUHMHI  PUBOXUTA
OYHCyHIUpUIITaH X0JaT.

8. V36ekucronna OupuHum  “KaxpaMoHNMK CHM(OHMACH’HHM  ApaTraH
KOMITO3UTOP HOMHHH aHHUKJIaHT.

A) bopuc I'nenko

B) Ukpom Akbapos

C) Tomubxon CoaukoB

) bopuc 3eitnman

E) MyxTop Amipaduii

bl

9. PecnyOnukana OupuHuM “HOTA” OWJIaH WXPO KWIAAUTaH VY30€K Xaik
YOJIFyJIapy OPKECTPU HEUaHUYW WWJIa Ty3uiraH.?

A) 1930 fiunpga

B) 1936 iinnna

C) 1945 #iunna

) 1938 iinjna

E) 1951 iunna

10. Myxummus  Kopu  Exy6oB  Hommmarm — Y30eKkucToH — jaBiar
(uITapMOHUSACH KAYOH TAIIKUII STUJITaH?

A) 1925 tiunpga

B) 1938 #iunna

C) 1936 iinaaa

) 1947 tiunna

E) 1955 iimnna

11. bupunun ¥y36ex Oomamap sprak “‘omepacu’HU spaTraH KOMITO3UTOP
KUM?

A) Cynaiimon HOnakoB

B) Caitpu XKanun

C) CooOup boboeB

1) MyxTtop Ampaduii

E) Anexceit KoznoBckuii
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12. Nnx y30ek “Basibc” KyWJIapUHU SIPATTaH CAaHBATKOP KUM?
A) Xam3a Xakum3ona Huésui

B) Tyxrtacun XKanunos

C) Honu 30kupoB

) Xaiipu N30mo0B

E) TOmu6xon Coaukos

7. bupunum y30ek OagepuHaci HOMUHHM aHUKJIAHT.
A) bepnapa Kopuena

B) Tamapaxonum

C) I'agusa U3maiiaoBa

) Mykappama Typryn6oeBa

E) Knapa FOcynoga

8. “Cyrauéna’” naBnaT Kamep OpKEeCTPH KailCH WHJIM TalIKWJI TONTaH?
A) 1990 itunna
B) 1991 ituaaa
C) 2001 #unna
J1) 2005 imnna
E) 2006 itunma

9. “Ilupuxép” cy3uHU MabHOCH HUMA?

A) MycHKHI1 kaM0aHH (OPKECTP, X0P, PAKC ’KAMOAJTAPHHHN) OOIIKAPYBYH.

B) Mycuxkuii sxamoara pax0apianK KHJIyBYH.

C) Mycukuil acapiaapHi WXKPO TE3JIMTMHU, TUHAMUK TYCIApUHHU KYypCaTyBUYd
CaHBaTKOP.

) Kamoanaru ailpum Tyna-rypyx, AKKa WKPOUYWIAPHU TYXTall €K HKPO
KWJINII BaKTJIApHU KYpcaTHO TypyBYH IIAXC.

E) Mycukuii acap TakTiIapuHM OMPHUHYM KYy4Jd XHUCCAJapUHHU KypcaThO

TypyBYH

10. A.HaBowuit HoMuaaru akajeMuK orepa Ba 0ajeT AaBiaT TeaTpu CUMQPOHHUK
OPKECTPUHUHT OYTYHTY KYHJATW €TaK4YH TUPHKEPU NCMU-TApUPUHN aHUKJIAHT.
A) Xamup HlamcynauHoB

B) Myctado badoes

C) JIna6ap A0aypaxMOHOBA

) ®upysza A6aypaxumoBa

E) botup Pacynos

11.Mycuka “ABx” — cy3u KaHAall MAbHOHU aHTJIATAIN?
A) Menép

B) Vpra

C) Uykku
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) Iact
E) Karra

12. Mycuxknii-caxHa acapiapu (orepa, 0aner, MyCHKaau Ipama, OIepeTTa) Ba
Oollka caxHa acapJIApUHUHT TyraJUlaHTaH OWp KHUCMH, TMapjaacu KaHjau
HOMJIaHaUu?

A) AHTpaKT

B) Annuiar

C) AHOHC

1) AKT
E) Anodeos

13. Omepa, Oaner MycuUKMH [Apamanapaard ViUH, pakc CcaxHaJapUHU
CaxHAJIAIITUPYBUU MKOJKOPHU KHUMIIap Ae0 ataiiMus?

A) banepuna

B) Xopwmeiictep

C) bajermeiicrep

J1) Kanenmeiictep

E) dupmxép

14. “byxopowu - llapud” TeneonepaCHHUHT KOMIO3UTOPU KUM?
A) ®@apxon AIUMOB

B) Mycrado badoes

C) Hapum Hopxyxaes

J1) ABa3z MaHcypoB

E) Mupxanun Maxmynos

15. X0oTUH-KU3JIapHUHT TAaCTKH, MYFOH OBO3U KaHAal HOMIaHaIu?
A) Comnpano

B) Memo-conpano

C) AabT

) KonrtpansTo

E) bac

16. Mycuka acapuHUHT aHWUK CypbaTUHHM (TE3JUTHHH) OeNruiamaa
KYJUTaHWJIAIUTaH Maxcyc acbo0 KaHaal HoMIIaHau?

A) Kamepron

B) MerpoHom

C) MunboH

J1) Moneparop

E) Monoxopa

17. OxraBara cexkcTa WHTEpBAIM KYIIWIMIIUAAH TY3WIraH HHTEPBAIHUHT
HOMHWHU aHUKJIAHT.
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A) Hona

B) Tepu neuuma
C) KBaprt genuma
1) YHnenuma

E) KBuntnenuma

18. “UnTepBan” CY3MHUHT MabHOCH KalCH kaB0O1a TYFpPHU KypcaTUITaH?
A) Opanuk

B) Macoda

C) bUpHYH-KeTHH WKPO ITWITaH HKKHU TOBYII OPAJIMFH

J1) bup BakTaa MKpO 3TUITAH UKKHU TOBYII OPAJIUFU

E) Xamma xaBo0 TY¥pu.

19. Jlucconanc TepMHUHM KaHAail MAbHOHU aHTJIATa N
A) YitryHnamras ToByuuiap

B) YiiFyHjamMaras ToByuuiap

C) XKapanraom ToBy1uiap

J1) bup oBo311 TOBYyILIAp

E) Ky oBo3111 TOBYyIILIAp

20. Y36e6KHCTOH KOMIO3UTOPIAPH YIOIIMACH KAWCH HHII TAIIKMI TOITaH?
A) 1940-iiun
B) 1961-iiun
C) 1939-iina
1) 1999-itun
E) 2001-#iun

21. MyMmTO3 Xam3a omepa KYIIUKUYWIUTHIA WKOJA KWITaH XOHAaH/Ia HOMHHU
AQHUKJIaHT.

A) Ucmounn XKanunos

B) Mysccap Pa3z3okoBa

C) bepra /laBugoBa

J1) Mancyp Tommaros

E) Caonat KoOyJioBa

22. KeHrnuru cakkus MofoHa OYiraH MyCHKHUH TOBYILUIAp OpPAJIUFH KaHIail
HOMJIaHAI1?

A) Cekcrer

B) Jdeunma

C) OkrtoBa

1) Yaaenuma

E) lyonenuma

23. “Manukau aii€p” caxHa acCapuHUHT MYCUKUN MyayUTM(UHU aHUKJIAHT?
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A) Cobup boboen

B) Caiidu Kanua

C) Pycram AGnynnaes
1) Ukpom AxGapoB
E) Ynyr6ex MycaeB

24. ®oprenmaHo, OpraH, aKKOPJCOHIArW  KJIABHILJIAPHU MablyM OHUp
TapTUOAAry HUFUHANCH KaHJail HOMJIaHau?

A) KiaBukop

B) Knasecun

C) KiaBuarypa

J1) KnaBup

E) KnaButa

25. Mamxyp OupunuH y30€K aén JUpHKEPHUHT HOMUHHM AaHUKJIAHT?
A) Jlona CyntoHoBa

B) ®azunar Illykyposa

C) ®epyza AdaypaxumMoBa

) Man3ypa AKMaKOHOBA

E) /Inn6ap AoaypaxMoHoBa

26. Mampab TaBayuTyura OaruiiaHTaH CUM(OHUK OPKECTpP YUyH SpaTUITaH
MOHOJIOT aCapUHUHI KOMITIO3UTOPUHU aHUKJIAHT?

A) Mupxanun MaxmyaoB

B) Mycrado badoes

C) ®apxon Annmos

) Mupcoauk Toxues

E) Komumkon Kenxaes

27. VY30eKHCTOH MWLM JaBIAaT CHM(MOHHMK OPKECTPH KAYOH TAIIKHI
TonraH?

A) 1930-iun

B) 1936-iin.a

C) 1949-iiun

1) 1980-itun

E) 2000-iun

28. Tomkentaa 2001-iinnna Hamp STHIraH “ Y36EKHCTOH —mUpHKEpIapn”
KUTOOM MyayuTM(UHU aHUKJIAHT?

A) Pycram A6nymiaeB

B) Tyxrtacun Fodypbexon

C) Papuian FOnycoB

J1) Axman XKab66opoB

E) Kapum:kon A3umoB
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29. Mabnym OanaH/UIMKKa 3ra OYiraH Ba aHWK TOBYII OEpyBYM MYCHKA
YJONFyJapuHU  co3jamaa  (odfamaHuIagurad  Ku4umk Oup ac6o0 KaHmaid
HOMJIaHAIH?

A) Kanurtens

B) Kanur

C) Metponom

J1) Kanmona

E) KameprTon

30. Vpra acp “Illapk ApacTycu” HOMHHHU OJIFaH OYIOK MYCHKa OMJIHMIOHH
KHM?

A) 61 Cuno

B) Ap-Po3uii

C) Abnypaxmon Komuit

) Hapsum An Yauruit

E) Aoy Hocup ®apoouii
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