





Y3bEK XAJIK, AMAJIMN-BE3AK

GWDbATWII

Y3BEKCKOE HAPOLHOE AEKOPATMBHO-MPUKNALHOE UCKYCCTBO
UZBEK FOLK DECORATIVE AND APPLIED ARTS



Y36eKNCTOHHUHT XaNK caHbaT Ba amanuii-6esax
caHbaTU MWIMA MafaHUATHUHT HOAWUP KaTnaMUHK
TalWKWUN Kunagu. Xank caHbaTu Ba amanuin-6esak
caHbaTV Ky acp/vK aHbaHaNapuUHUHI cak/1ab Kon-
HULLIW XaMaa PUBOXNaHTUPUANLLN HaTMXacKaa topT-
Aownapumms 6y caHbaTHUHI y3ura xoc OynofupaaH
GaxpamaHg GYyNMLIMOKAa, axfofnapra KypcaTuiraH
3XTUPOM 3Ca MyCTakun ¥Y36eKNCTOHHUHT MabHaBuii-
axNoKWiA TMKNaHULWIMIa KyMakialMokaa. 3epo Y3be-
KUCTOH XaNK YCTa/lapUHUHT CaHbaTU Mam/iakaTuMum3
GallapuaT MabHaBUIn Mepocura KyLuraH, yMyM 3bTU-
pog 3TUAraH xmccaamp.

Y36eKVNCTOH Xa/K CaHbaTy Ba aManmii-6e3ak caHb-
aTM MYCTaKWIIMK Annnapuaa 3pKuH PUBOXKNAHMLL
nannacura kvpgu. Mamnakatumni [pesngeHTn
N.A. Kapumos Tawabbycn bunaH caHbaTHUHE 6y Co-
xanapura abTubop Kyvantmpungu. XXymnagaH, Mu-
NUiA MafaHUATHU PUBOXNAHTUPULWIAA Xank 6Gaguuii
XYHapMaHAuMnMKnapyu Ba amanuii CaHbaTUHUHT
axaMUATUHN OWMPULL, KYnda vwnaHaguraH tokcak
Gagunii bytomnapHu Taépnawl acpuin aHbaHanapu-
HW Ba Yy3ura Xoc TypnapuHW KaliTa TUKfaw xamia
Xa/lK XyHapmaHgnapura fgaenaT TOMOHMAaH Majgaj,
KypcaTuw Makcaguaa 1997 iimn 31 maptaa Y3bekuc-
TOH Pecny6nukacu Mpe3vaeHTUHUHE «Xank 6aauunia
XyHapMaHAuNIMKNapU Ba aMa/iMii caHbaTUHW AiHaja
PUBOXNAHTUPULLIHW AaBnat nynmn unaH Kynnab-Kys-
BaT/aW 4vopa-tafoupnapu TyFpucugas»rn ®apmoHu
ynkam. dapmoHra MyBoMK XOHaIoH LaponuTua 6a-
ANVIA XyHapMaHAYWUIUK Ba aManid caHbaT Oyromna-
PUHN MWnab ymkapyBuM SiIKKa TapTmbgary mexHat
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HapogHoe 1 fekopaTMBHO-NPUKNaLHOe UCKYCCT-
BO Y36eKucTaHa NpeacTaBnsOT COO60M YHUKaNbHbIN
nNacT HauMOHa/IbHOWN KynbTypbl. COXpaHeHWe u pas-
BUTWE MHOrOBEKOBbIX TpaAuLMiA HApPOLHOIo U feKo-
paTUBHO-MPUKIALHOIO UCKYCCTBA MPUOGLLaOT Ha-
LMX CcOrpakjaH K CamMOObITHbIM MCTOKaM POAHOro
TBOPYECTBA; YBaXKEHMeE K MpeaKam CrocobCTBYeT Ay-
XOBHO-HPaBCTBEHHOMY BO3POXKAEHUIO HE3aBNUCUMOTO
Y36ekuctaHa. VICKyccTBO HapoAHbIX MacTepoB Y36e-
KMUCTaHa fABnseTcA o6Lenpu3HaHHbIM BKNaAOM Ha-
L CTpaHbl B KY/IbTYPHOE Hacneame YenoBeyvecTsa.

B rogbl He3aBMCMMOCTU HapoAHOe N [LeKOopaTuB-
HO-NPUKNaHOe WUCKYCCTBO Y36eKucrtaHa BCTaM Ha
NyTb CBOOGOAHOro passutua. Mo uHuumatmee [Mpe-
3nfeHTa cTpaHbl N.A. KapumoBa 6b1/10 YCUIeHO BHU-
MaHue K 3TUM oTpacnsaM UCKyccTBa. B yacTHocTu, B
Lensx NOBbIWEHUA 3HauyeHWA HapOAHbLIX XydoXe-
CTBEHHbIX NPOMbIC/IOB M MPUKNaLHOr0 UCKYCCTBa B
PasBUTUM HaLMOHANIbHOW Ky/bTypbl, BO3POXAEHMS
BEKOBbIX TPaguuuWin No CO3[4aHMi0 BeNNYammx Xy-
[0XECTBEHHbIX U3LeNMin pyYHOM paboTbl U UX CBOe-
06pasHbIX BUAOB, & TaKXXe 0Ka3aHWsA rocyfapcTBeH-
HOWN NOAAEPXKKN MacTepam HapoAHbIX NpombicioB 31
mapTta 1997 roga 6bin1 n3gaH Yka3 lNpesmgeHTta Pec-
ny6nnkn Y3sb6ekncrtaH «O mepax rocynapCTBeHHOW
NOALEPXKN Aa/lbHENLWEro pa3BUTUA HApPOAHbLIX XY-
[0XXECTBEHHbIX MPOMbICNOB U NPUKNAAHOIO UCKYC-
cTBa». CornacHo 3ToMy yKasy nmua, 3aHATble UHAN-
BUAYaNbHON TPYLOBOW AeATENbHOCTLIO MO NPOU3BOA-
CTBY M3LeNNA XYLOXECTBEHHbIX MPOMbIC/IOB U
NPUKNaAHOro UCKYCcCTBa B AOMaLLHUX YCNOBUAX, Ha

Folk and decorative-and-applied arts of Uzbe-
kistan present the unique layer of the national culture.
The preservation and development of the centuries-
old traditions of the folk and decorative-and-applied
art introduce our people to the original sources of
the native creative art. Respect for the ancestors
adds to the spiritual and moral revival of independent
Uzbekistan. The art of the folk masters of Uzbekistan
presents universally recognized contribution of our
country to the cultural heritage of the humankind.

During the years of independence folk and
decorative-and-applied arts of Uzbekistan got the
capacity for the independent development. By the
initiative of I.Karimov, the President of Uzbekistan,
the government emphasis was placed at these kinds
of art. In particular, with the aim of strengthening
the importance of the folk handicraft and applied
arts in the development of the national culture, revival
of the ancient traditions of the creation of the eminent
handicraft items and their diverse types, as well as
of rendering the government support to craftsmen
on 31 March of 1997 the Decree of the President of
the Republic of Uzbekistan «On measures of the
government support for the further development of
the folk handicraftand applied arts» was issued. In
accordance with this Decree persons, who are
occupied with the individual labour activities and
produce handicraft items and articles of applied
arts, are exempted from the income taxes for a five-
year period. Besides, it is stated that these persons
will fix the price of their production themselves
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(haonuatn 6unadH GaHg 6ynraH waxcnap 5 wun ga-
BOMMAa fAapoMaf COMAWFM TynawpaH 0304 KUIUHAMW.
LLyHUHr ek, ByHAain waxcnap y3 MaxcynoTnapuHuHr
HapxnapuHuM uctebmon 6o3opuaarv Tanab Ba Tak-
nugnapgaH Kenné 4vmkkaH xonga Myctakun 6enru-
nawinapu, 6yHaain 6yromnap pecny6nmkagaH Tallka-
pura COTUAMLWIN Yofuaa ynapfaH onvHaguraH 60X
Xaku 6ekop KunvHuwKn Ba 6owka Basudanap 6en-
rmnab Kyiungm. «Y36ekucToH Pecny6amkacu xank
ycTacu» YHBOHWHMW TabCUC 3TULL Makcaara MyBOgUK
[e6 TonUnAM Ba TabCUC 3TUNAN. Y36eKUCToH Pec-
nyé6nukacu MpesngeHTUHUHT 2005 nn 28 mapTharu
«XanK 6agnuunin XxyHapmaHguunanknapu Ba amanuii
CaHbaTUHMN AHaAA PUBOXNAHTUPULL Yopa-Tagbupnapu
TyFpucuga»run, 2008 inn 1anpengarn «Xank 6aguuni
XYHapMaHA4YMAUT Ba aMa/iMil caHbaTUHN PUBOXKNAH-
TUPUWHWN paFbaTnaHTMpuLira oufp KyliuMm4ya 4opa-
Tagbupnap Tyfpucuga»rn ®apmoHnapn 6unaH xank
6agunii XyHapMaHAYWIMKNapU Ba aMaTwii caHbaTu
OylOMNapvHN XOHAZOH LWapomTmuaa mwnab vymkapuil
Oyinua fkka TapTmbaarn MexHaT (aonmAtu 6unad
6aHA OynraH waxcnap KaTbWi GenrunaHraH Conuk
TynawpaaH 2010 imn 1 anpenuraya 0304 3TMnau. by
XYXOKaTnap Xank amanunin-6esak caHbatu Ba 6agunuii
XYHapMaHAuMAUIN fHafja PUBOXNaHULLINIA KYMmak-
nawmokaa.

Y36eKUCTOHHMHT 6apya XyAyAnapuia Xank caHb-
aTUHMHI y3ura xoc Mapkasnapu 6ynu6, ynap a-
XOH MagaHuaTura 6ytokK Gaguuii Kagpuatnapn 6m-
naH xucca KywraH. by kagpustnap xakiv pasmwja
XanK caHbaTUHUHT pam3un 6ynné kongn. CamapkaHg,
Byxopo, TowkeHT, dapfoHa Boauiicu, Xopasm Ba
KopakannofuctoHga to3ara KefiraH Kynonyunamk
(cupkop Ba ryngop conon 6ytomnap), €Fo4 Ba raHy
YAMaKopnrn, HakwWunHKOp 6e3ak Ba KaHAaKOP/UK,
KawTayunuk, runamaysnivk, LwonyagysnivkK Ba 4YuT-
rapavk, saprapivk caHbatu, yapmra 6esak Tywu-
pULL caHbaTu, NIOKAN MUHMATIOPA Xampaa KUTob Mu-
HuaTopacu X03Mp xaM MaBXyhd. 3aHropu-noxy-
BapA, YyFAeK KUM-KW3WA COMoN Kysanap, naraHnap,
€roufaH yrmakopu Ba HakKLMHKOPU KUNMG AcanraH
MUNNWA XOHTaxTanap, Kynga TYKWAraH runamnap,
MUHWaTIOpanap, MapfUIOHAMK, XUBaJUK Ba TOL-
KEHTNNK ycTanap TOMOHMAaH KW3UN MUCAAH EKWK
TUNNApaHr Xe3faH AacanraH, KAMMaToaxo i etann ek
ApKMpab, waknaH Haucaurn xamga HakLMHKOpP-
nnrn 6unaH axpanub Typysun Gytomnap Ba, alHUK-
ca, KaHAaKopu-nanwinap mMexMoH 6ynné kenraH xo-
pyXnin pasnatnap 6Gownumknapura TOPTUK KUNH-
raH. Ycranapumms spatraH Hogup 6ytomnap AKLU
Aasnar Kotnéu Xwunnapu KAWHTOH XoHuMra, «Te-
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NATb NeT 0CBO6OXAanncb OT yniatbl MOAOXOLHOr0
Hanora. Kpome 3TOro ycTtaHOB/IEHO, YTO Takue nnua
OyayT onpeaenaTb LeHy CBOEW NpoayKuMm camocTo-
ATENbHO, MCXO0AA U3 crnpoca W MpeasioXXeHns Ha no-
TPeObUTENbCKOM pPblHKE, W 3Ta MPOAYKUUSA 0CBOOOX-
[AeTCA OT TaMOXXEHHOW ynnaTtbl Npu ee peanunsauunu
3a npegenamun pecny6avku v ap. NpusHaHo Leneco-
06pasHbIM yupexpaeHune 3BaHUA «HapogHblii macTep
Pecny6nnkn Y36eKncTaH», U OHO ObIfI0 YUYPEXAEHO.

Ykazamu lNpe3ngeHTa Pecny6nukn Y36ekuctaH ot
28 mapTa 2005 roga «O mepax No AanbHeillieMy pas-
BUTUIO HApOAHbIX XYA0XKEeCTBEHHbLIX MPOMbIC/IOB U Ha-
pofHoro uckycctBa» u oT T anpensa 2008 roga «O
[OMOJTHUTE/IbHLIX Mepax Mo CTUMY/IMPOBaAHNIO HAPOL-
HbIX XY[0XKEeCTBEHHbIX NMPOMbIC/IOB U MPUKNALHOI0 MUC-
KycCTBa» /iMua, 3aHATble TPYLOBOW AeATeNIbHOCTbIO
Mo NMPOU3BOACTBY W3AENNIA HAPOAHBLIX XY[0XECTBEH-
HbIX MPOMbIC/IOB M NPUKIAAHOIO UCKYCCTBA B fJOMAaL-
HUX ycnosusax, ao 1anpena 2010 roga ocBO60OXAEHbI
OT ynnaTtbl PUKCUPOBAHHOIO Hanora. 3TN LOKYMEH-
Tbl CMOCOGCTBYIOT fanbHeNLeMY pa3BUTUIO HapoA-
HbIX XY[O0XXeCTBEHHbIX MPOMbIC/IOB.

Camo06bITHbIe LeHTPbl HAPOLHOr0 MCKYyCCTBa BCeX
PErMOHOB Y36eKncTaHa nogapuanm MUpPOBOM KynbTy-
pe BbljalollMeca XYyLOXECTBEHHble LEeHHOCTU (He
roBOpsA y>e 0 namsATHMKax 3044ecTBa), 3aC/yXKeHHO
CTaBLIMEe CMMBO/IOM Y30eKCKOro HapoAHOro MCKyc-
CTBa. 34eCb BO3HUKAN W NPOAO/IKAKT XUTb pasnmu-
Hble BMAbI KepaMUKK U Mainonuku, pesbba no gepesy
W raHdyy, OpHameHTajsibHas POCNUCb WU YeKaHKa Mo
MeTa/lly, py4yHas BbILUIMBKa W KOBpPOAeNWe, nanaco-
TKa4yecTBO W HaboWKa, HOBENMPHOE MUCKYCCTBO U TUC-
HEHMe MO KOXe, NakoBas WM KHWMXHas MWUHUATIOPbI
CamapkaHpa, byxapbl, XuBbl, TalkKeHTa, ®epraHcKoi
fonuHbl, Xope3ma n KapakannakctaHa. CuHe-rony-
Oble, OTHEHHO-KpacHble KepaMmu4yeckue Basbl, MoC-
Kne 6711043, HauMOHaNbHble CTO/IMKU C pe3bboil no
[epeBy N OpHAMEHTaNIbHOW POCMUCHIO, PYUHblE KOB-
pbl, MUHMATIOPbLI, hap(opoBble U34ennMa U 0CcobeH-
HO YeKaHHble CepBU3bl MapPrnnaHCKMX, XMBUHCKUX 1
TAlWKEHTCKUX MacTepoB, BbIMO/IHEHHbIE U3 KPAaCHOW
Meau WM 3010TUCTOW NaTyHuW, cBepkawuwue 6nec-
KOM AparoueHHOro metanna, oTainvarowmecs cratmy-
HOCTbIO (DOPM WM OpHaMEeHTa/IbHbIX KOMMO3MLUIA Kak
BU3UTHYIO KapTOUKy Japuan v fapaT rno ocobo Top-
YK€CTBEHHbIM C/yyasM rnasam rocyaapcrs. YHUKab-
Hble NMPOU3BefeHMA B aBTOPCKOM WCMONIHEHUWN Xpa-
HATCA y [occekpetapa CLUA Xunnapu KAWHTOH, Yy
«KenesHoun negu» MaprapeT TaTuyep, B ceMbaX WH-
Anpbl M Pagpxkuea MaHaW, ANOHCKOro mMmneparopa, B
KONMeKUMAX My3eeB MHOIMX CTpaH mupa.

basing on the demand and supply of the market.
Furthermore, this production is exempted from the
customs fee when itis sold outside the Republic of
Uzbekistan, etc. The expediency of instituting the
rank of the «Folk Handicraftsman of the Republic
of Uzbekistan» was acknowledged.

The Decrees of the President of the Republic of
Uzbekistan adopted on 28 March of 2005 «On
measures aimed at the further development of the
folk handicraft and folk arts» and on I April of 2008
«On additional measures aimed at the promotion of
the folk handicraft and applied arts» state that
persons, who are busy in the outwork production of
handicraft items and articles of applied art, are
exempted from the fixed taxes up to 1April of 2010.
These documents facilitate the further development
of folk handicraft production.

The unigue centres of the folk art of all regions
of Uzbekistan provided the world culture with the
outstanding artistic cultural wealth (besides the
architectural memorials) which became the symbol
of the Uzbek folk art guite honorably. In these
regions different kinds of ceramics and majolica,
wood and gypsum engraving, ornamental paintings
and metal chasing, hand-made embroidery and
carpet-weaving, national carpet-weaving (palas)
and printed cloth, jeweler's art and leather pressing,
lacguered and book miniatures of Samarkand,
Bukhara, Khiva, Tashkent, Ferghana valley, Kho-
rezm and Karakalpakstan. Dark-blue and blue and
scarlet ceramic vases, plain plates, small national
tables with the wood carving and ornamental pain-
ting, hand-made carpets, miniatures, chinaware, and
especially brass sets manufactured by the masters
from Marghilan, Khiva, and Tashkent which are
made of the red copper or goldish brass sparkling
with the shine of the precious metal, being distin-
guished for the static forms and ornamental
compositions were and are presented for the espe-
cially solemn events as the visiting card of our
republic to the heads of states. The unigue author
works are stored as the unigue gifts by lhe USA
State Secretary Hillary Clinton, by the «lron Lady» -
Margaret Tetcher, in the families of Indira and Rajeev
Ghandi, of the Japanese emperor and in the collec-
tions of the museums of many countries of the world.

The long-term efforts of the creative team,
specialists and collaborators of the Scientific-and-
Production Centre «Mussavir», the Republican Firm
«Nigoriston» of the folk art resulted in the revival of
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MuUp XoHum» MaprapeT Tatyepra, Haupa Ba Pag-
XunB laHaunnapra, AnoHUA MmMepaTopura, XaxoH-
aarn kKynnabé mamnakatnap Mysennapura Tyxda
KWIWHIaH Ba ynap TOMOHWUAaH apfoknab cakfaH-
MOK/[a.

«MycaBBup» XanK caHbaTu WIMWA-ULWNA6 Ynka-
puw mapkasu, «HuropmctoH» Pecnybnmka Xank
caHbaTu (MpmMacu MyTaxacCUCNAPUHUHI Kyn Wun-
MUK FaiipaT-lWimxoaT HaTuxacuga Y36eKUCTOH
KYXHa CaHbaTUHWHI YTTU3f4aH 3UEL TYPUHUHT CUpU
KaiTa aHWKNaHAW, MUHIAaH OPTUK UCTEBLAOAN ELl-
napra ywoy KyxHa XyHap ypratunau. Loin, naxTta,
TYT NYCTNOFNLAH KAAMMIN camapkaHz, LWoXu KOFO3u-
HW Talépnaw, Xunama-xun agpac, onada maTto Ba LIy
Kabu Lo MaTonapHu Kynga TYKUL, KOFO3ra, LLIOonK-
ra, YapMra MMHMaTIOpa Y13nLl, un-rasnamara ryn 6o-
CULWL YCYNN KailTa TUKNaHAW. YHYTuUAraH KaHpakop-
NNK CaHbaTh, MUNNIWIA 3aprapankK 6yrOMNapuHU Tal-
épnaw kanta puBOXNaHTMpuUNaun. TYKyBUMNUKAA,
KYNoNnumnukaa, Luwa xamaa CMpKopauk bunaH 60f-
NMK coxanapfa gonganaHmnaguraH nuWnK-nyxra
O6yEKnapHU mMaxannuii pecypcnapgaH TaWépnaw Tex-
HOMOTUSAICM XaM aHUKIaHAW.

Amanuii 6e3ak caHbaTura GafuiinaHraH ywoby Ba
KelinHr1 anbbomnapga Y3bekuctoHgarn 6apya aco-
CWIA MUNNWIA caHbaT Mapkasnapu: Fypymcapoli Ba
PuwToHaa, KYkoH Ba AHAwkKoHAa, CamapkaHi Ba
LLlaxpunca63ga, OeHoB Ba YpryTtaa, XoHKa Ba HyKkyc-
fia, byxopo Ba TowkeHTAa, 30MWUH Ba baxwnanga M-
nab TypraH Xasnk ycTaflapuHUHT acapfapu xakuga ran
6opagn. MasKyp mMapKasnapHUHI 6apyacuga Kagumri
yCTaflapHUHI aHbaHanapu aBainab cakiaHMOK[a Ba
MXXOANIA PUBOXIAHTUPUIMOKA.

By aHbaHanapgaH SHrM BasuganapHu Xaa KuanL
nynuga toiifjanaHuil Y36eKUcToH xank amanuii 6e-
3aK CaHbaTW PUBOXIAHULIMHUHI MyKappap LwapTu-
avp. YwW6y caHbatha XaM Xasik XapaKTepUHWUHT HO-
3UK XYCYCUATNAPW, YHUHT 3CTETUK Kapalunapu, AMHN,
atpo-mMyxmTra myHocabartu, ncTebaoan xynau ag-
COHanapfaru, Mycuka, LebpusaT Ba pakcaaru CuUHra-
pU Y3 aKCMHW TOMraH.

Y36eKNCTOHAA amanuil CaHbaTHWHE XyJa KeHr
éAnnraH Typu Kynonuunuk caHvatmaup. by caHbat
UNAN3N XXypa Kagumru gaspnapra 6opunb takanagu.
Apxeonorfap TOMOHUZaH pecnybnuka xygyauaa To-
nuaraH conon 6Gyromnap Kagumry yctanapHUHI aa-
X0CMAaH XaMaa LWaK/HWHI cepMasMyH Ba NyHAanu-
rmgaH fganonat 6epagu. bynap — conon naraHnap,
nnkKonya Ba Nuéna, Kocanap, Kysanap, Xxymyanap, Liak-
naH Xunma-xun umauwnap Ba 6owkanap. Axonn Ba
MexMoHfapha ynapra 3XTWéX aBBan XaM KatTa

Pe3ynibTaT MHOFO/IETHUX YCUIUIA TBOPYECKOrO KO-
NeKTUBA, HapPOAHbLIX MacTepoB M COTPYAHMKOB Hayu-
HO-MPOM3BOACTBEHHOIO LieHTpa «MycaeBup» n Pec-
ny6AMKaHCKOW (MpMbl HapOAHOro MUcKyccTBa «Hu-
FOPUCTOH» — 3TO BO3POXAEHHbIE CeKpeTbl 6onee
TpUauaTn BUAOB [LPEBHEro MCKyccTBa Y36ekucTaHa.
[peBHemy pemecny 06y4yeHbl 60/iee ThiCAUYN TanaHT-
NNBbIX fAeTeil, BOCCTAHOB/EHblI CEKPEeTbl BblMycCkKa
ApeBHen caMapKaHACKOW LLeNKOBOW bymarn u3 wen-
Ka, X/10MKa, KOpbl TYTOBHMKA, py4yHOe MPOun3BOACTBO
pasHbIX LIENKOBbIX TKaHel (agpac, onaya v T.Mn.),
pocnucy MUHMATIOPbI Ha Gymare, KOXe, LUefKe, 13-
roTOB/IEHWE X/10NYaTOOYMaXXHO HaboiKkM, BOCCTa-
HOBJIEHbl 3a0blTOE MeAHO-YeKaHHOe WCKYCCTBO, W3-
rOTOB/IEHNE HaLWOHA/bHbIX HBEANPHbIX W3LENUNNA.
PacKpbITbl N CEKPeTbl PeLenToB [O/ITOBEYHbIX Kpa-
cuTenen, UCNONb3yeMblX B TEKCTWUIbLHOM W FOHYap-
HOM, XY[0XeCTBEHHO-CTEKO/IbHOM W 3MasieBOM Mpo-
M3BOACTBAX M3 MECTHbIX MPUPOAHbIX PECYPCOB.

B faHHOM anbbome ¥ B MAaHUPYEMbIX K U34aHUIO
KHWUrax, MOCBALWEHHbIX AeKOPaTUBHO-NPUKAALHOMY
MCKyCCTBY, OyayT npeAcTaB/ieHbl NPOU3BEAEHUA Ha-
POAHbIX MacTepoB BCeX OCHOBHbIX /IOKa/IbHbIX LLeHT-
poB Y36eKncTaHa, paboTaroLmx B TaKMX HaCeNeHHbIX
NyHKTax pecny6nvku, Kak [ypymcapain u PuwiTaH,
KokaHg n AHgwxkaH, CamapkaHfg u Laxpucsao6s,
JeHay n ¥Ypryt, XaHkun n Hykyc, byxapa 1 TallKeHT,
3aamMuH 1 baxmasnb, rae 6epeXxxHO COXpaHAKTCH, TBOP-
4YeCKN pasBMBAKOTCA TPagULUKN LPEBHUX MacTepos.

HalifjeHHble TeXHWYECKNEe W XY[0XECTBEHHbIE
Npuembl B Tpaguumax M B COOTBETCTBMM C HOBbIMU
3afjla4amMy COBPEMEHHOCTWN — HEMpPEMEHHOE YC/I0BME
YCMewHOro pocTa AeKopaTUBHO-NPUKXaAHOI0 UCKYC-
cTBa Y3b6eKkucTaHa, rfe TaK e, KakK W B fereHgax,
My3blKe, M033UM W TaHLUEe OTPaXKeHbl 3CTeTUYecKume
B3rN4bl, BKYC, OTHOLUEHME K OKpYXarolemy mupy,
COKPOBEHHbIE MeYTbl, TanaHT Hapoja.

CambIM pacnpocTpaHeHHbIM BMAOM NPUKAAAHOI0
NCKyCCTBa ABNAETCA KepaMmnyeckoe (roH4YapHoe) uc-
KYCCTBO Y306eKkucTaHa, 06pasLbl KOTOpOro 6epyT Ha-
4ano c rnyookon ApeBHOCTU. Haxoaku, o6HapyXeH-
Hble apXeonioramm Ha TeppUTOpPUN pecnyo6inKK, Bbl-
pPasnMTeNbHOCTb M TAKOHWYHOCTb (YOPM M3Aenunii
CBUAETENbCTBYOT O MOANMHHOCTUA TEHUA APEeBHUX
MacTepoB. JTO njockue 61043, chepnyeckne yawiu,
CynHWUUbI, Basbl, KYBLWWHYMKKN, COCYAbl Pa3HbIX
(hopM — Kepamunyeckne un3genus, KoTopble Mosb30-
Ba/INCb W MOHbIHE MONL3YHTCA GOMbLINM CMPOCOM Y
HaceneHnss U rocTell Hallei cTpaHbl. BbicOKoe mac-
TEPCTBO WMCMO/IHEHMA, KpacoTa (POpM, BOALIE6GCTBO
OpHaMEHTa/IbHbIX PeLUeHnid, cMenas (aHTasmns, YyB-



Y3GEK XANK AMAMUI BE3AK CAHATU + YSBEKCKOE HAPOJHOE [EKOPATUBHO NPUKATHOE UCKYCCTBO - UZBEK FOLK DECORATIVE AND APPLIEB ARTS

the more than thirty kinds of the ancient art of
Uzbekistan. More than one thousand of talented
children are trained in this ancient handicraft; the
secrets of producing the ancient Samarkand silk paper
from the silk, cotton, rind of mulberry tree are
restored as well as the hand manufacturing of different
silk textiles (adras, olacha, etc.), miniature paintings
on paper, leather, silk. Such kinds of the folk art as
the printed cotton-cloth, copper-brass chasing and
making the national jewelry were recreated. The
principles of making long-lasting dyes for the textile,
ceramics, art-glass work and enamel items, being
manufactured from the local natural resources, were
also revived.

In our album and in the books, which are to be
published in the future, the works of the folk masters
of all main local centres of Uzbekistan creating in
different provinces of the republic — Gurumsarai
and Rishtan, Kokand and Andijan, Samarkand and
Shakhrisabz, Denau and Urghut, Khanki and Nukus,
Bukhara and Tashkent, Zaamin and Bakhmal are to
be reproduced. All these centres store and keep the
traditions of the old masters with care and develop
these traditions in a creative way.

Their use in the traditions and in accordance with
the new tasks of our time is the compulsory condition
for the successful development of the decorative-
and-applied art of Uzbekistan. This art as well as the
legend, music, poetry and dance reveals the in-
nermost features of the people's character, their
aesthetic views, preferences, relation to the envi-
ronment, their talent.

The most well-known form of the applied art in
Uzbekistan is ceramics (pottery) the ancient items
of which are represented by the samples excavated
by archeologists on the territory of the republic.
These findings prove the real genius skill of the old
masters and the expressive and laconic shapes of
their works. They are presented by the plain plates,
spherical-shape bowls, tureens, vases, small jugs,
big vessels of different shapes and others. These
ceramic products have been and are being very
popular among the local population and guests of
our republic. They are distinguished for the high
quality of the manufacture, beauty of shapes, fan-
tastic ornamental furnishing, brave fantasyand sense
of proportion in the use of colour spectrum.

The Uzbek ceramics is divided into two types:
slip-glaze and slip-terracotta. Nowadays the
centres of ceramics are located in such cities and
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6ynraH, X03up xam KatTa. by 6ytomnap LwaknaH rysan,
HaKLIWHKOP, 6Uup Mebépda paHr 6epmb, tOKCaK UC-
TebAo4 Ba Aug bunaH scanraH xamja caHbaT dapa-
Xacura eTkasuirat.

Y36ek KepamMuKach WKKW Typra: CUPKOp Ba CO-
noi Kepammkara 6ynuHagm. Xo3upru KyHga kepa-
MUKa Mapkasnapu pecnyb6nukaHuHr CamapkaHg,
LLlaxpunca63, TOWKEHT, FKAYBOH, PULWITOH, KYKOH,
Fypymcapoi, Kacbu, Y6a, [eHoB, Maaup, AHru-
apukK kabu waxapnapuga xoinawraH. ®aproHa BO-
Aniicn Ba XopasMm cornosn Gytomiapn KyK-0K-sLun
paHrnapfa toenaHca, CamapkaHg, Kawkanapé, Tow-
KeHT, Byxopo cononu xurappaHr-capuk Tycsa ToB-
naHagu.

HakKwnHKop 6e3aknapHUHT KYN1aHWAULWK Ba Tan-
KMHMLA aHbaHaNnapHWUHI paHr-6apaHrinru HamoéH
6ynagn. Kynonnap 6ytom fcawlap 3KaH, HakLWUHKOP
paem, paHr Ba LWAKNHWUHI Mypakkab HMCO6aTUHM HO-
3UK XMC 3TUWan. ByHU malixyp Kynon ycranapgaH
A. Mys3addgapos, M. O6nokynos, P. MaTyoHOB,
. Komunos, X. CotumoB, M. PaxMMOBHUHI My3eil
Tynnamnapuja caknaHaétraH acapnapuja skkon
KYpULL MYMKWH.

PuwToH Ba Fypymcapoinl KynonfapuHUHE VXOAN
HO3UK UCAUMWUIA HakWwKn 6unaH axpannb Typagu. Ly
HakL y3pa pys3fop 6ytomiapu Ba atpod MyxuT ane-
MeHTNapu — Ky3a, Nn4yokK, aHop Ba 6040M MeBanapwu
TacBMpKU Tywmpunagn. XopasMHUHT KYK-OK-ALWN
paHrnn cononn mMebMOpUi Konnama kepamuka (ma-
Monuka) 6unaH 6esaTunagn. YHaa KykK Eku swun
(hoHfarn oK 4YMpPMOBMK TacBupnaHagu. WMcnumwuia
HaKL XxaHjacaBuin waknnap 6unaH xowwuanaHagu.

TowkeHT, Bbyxopo Ba CamapKaHpg Kepamukacwu
anoxupia paHrnapu sa 6esawl ycynnapu 6unaH axpa-
nné Typaau. YHAa HyKTanu Ba CapuK-alWuna paHria-
M 6e3ak UCAMMUIA HakW 6unaH NyFpunnb ketagw.
Npovwnapaa aHop mMeBacu, TOBYC NaTUCUMOH Tynnab

[ TypraH woxvanap tacBupnaHagu. Xank ycTanapu
MyliKanamga Hakw 4msuw 6unaH bupra yima, Kkecma
xamga 6ocma HaklWaaH xam ¢oihganaHuwiraH Ba
X03Up Xam qoinganaHnb Kenuwmokaa.

Y36eKncToHa Maiifa [eKopaTuB COMon naacTu-
KaHn Y6a, Kacou, CamapkaHp Kynosinapu TOMOHMU-
AaH 3pTaknap onammpaH onmb sicanraH aHbaHaBWiA
yinHYoKnapaa Kypuw mMyMKuH. XamP°® PaxumoBa Ba
AHbap CaTTopoBa fpaTraH fapoimb XxywTaknap,
(haHTacTuK punnap, Abagypamm MyxTopoB Ba Boxug
NnxomoB scaraH, IMpUK KOMOP Ba MyfFOMOMpPOHa Ta-
6accym 6unaH WyFpunraH xankanyanap XankHUHT €p-
KWH Ba KYBHOK 0Oe3akka xamfa (paHTasmsara Mexpu
banaHgnurngaH ganonar Gepagw.
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ctbo Mepbl B LBETOBOM O)OPM/IEHMW BbI3BIBalOT BOC-
XuueHuve.

Y36eKcKas KepamuKa [efnnMTca Ha ABa BWaa: Mosu-
BHYO-IrN1a3ypoBaHHY0 M MOMIMBHYIO-TEPPAKOTOBYIO. B
Halln OHN KepaMWUYecKue LEeHTPbl pacnofioXeHBr B Ta-
KUX ropofax pecny6nukun, kak CamapkaHg, LLlaxpuca6s,
TawkeHT, wxaysaH, PunrraH, KokaHg, Mypymcapai,
Kacbu, Y6a, [leHay, Magbip, AHrn ApbIK. ApKUMK COY-
MBLUWM KpackamMu MNepennBaloTCA KepamMuyeckue usge-
nns — cuHe-6en10-3e/1eHON — Kepamuka PepraHckoi
DOVHE 1 Xope3ma, KopuUyHeBO-XenToh — CamapkaHza,
Kawkapapsn, TallkeHTa, byxapsbl.

BonBwoe pasHoobGpasne Tpaguumii onpegensercs
B NMPUMEHEHUN N WUHTepnpeTauuy OpHameHTaSIBHBIX
y30p0B. [Mpu M3roToBNEHUN M3LeNnNiA KepamncTbl (Ky-
nonb!) TOHKO YyBCTBYIOT U COBMOAAIOT CMIOXHOE CO-
OTHOLUEHWEe OpPHaMeHTaNBHOIo PUCYHKa, KonopuTta u
(hopMmbl. ITO HArNAAHO LEMOHCTpUpyeTcs B paboTax
3HAMEHWUTBIX MacTepoB Kepamunkn A. Mysaddaposa,
M. Abnakynosa, P. MatyaHoBa, M. Kamunosa, X Ca-
TMMOBa, M. PaxnumoBa, XpaHALWMXCA B My3eMHBIX KO-
nekunax.

TBopuecTBO KepamMucToB PuwitaHa n ['ypymcapas
onpefenseT TOHKUA LBETOYHO-PACTUTENIBHBLU OpHa-
MEHT, B KOTOpBra BMWCaHB! 3/1iemMellbl BBrra N oKpy-
XalLen cpeasl — KyBLUMHA, HOXEeR, NoLoB rpaHa-
Ta U MUHAaNA. X0ope3MCcKOn cuHe-6en10-3e/1eHON Ke-
pamMuKe CBOMCTBEHHB! mothbbi Y30pa, B3ATBIO U3
apXUTEKTYPHOM 06/NLLOBOYHON KepaMuKun (Maiionu-
Ka), C 6efBLW MN/eTeHNEeM MO CUHEMY WAN 3eNeHOMY
(hoHy. PactutensHBLLl opHaMeHT okanmseTcs reo-
MeTPUYEeCKUMMN urypamu.

Kepamnka TawkeHTa, byxaps! n CamapkaHga oT-
NINYaeTCA CBOMM OCOOBLU KO/IOPUTOM U NpUeEMamu
ohopmieHNA: TOYeYHAd W MATHUCTaA XenTo-3ene-
Has pocnuce c pactutensHbLU opHameHTOM. Ha 651t0-
[ax M306paxarTca MoABr rpaHara, UBeTyline BeT-
KV B BUAe naBNnHBUX NepBeB. B coyeTaHUN C KUCTB-
€BO pOCMUCBIO HapofHble MacTepa MPUMEHAIN U
NPOLO/MKAT MCMNO/B30BaTB rPaBMPOBaHHBLL puUCY-
HOK, pe3Bby M LiTamn.

Menkas gekopatuBHas nnacTuKa B Kepamuke Ys3-
bekncTaHa npepcTaBneHa TPagULMOHHBLUM CKa30ou-
HBIMm UrpyliKamun Y6s!, Kacon n CamapkaHga. Mpu-
4yyALUBBT CBUCTYNBKU U (PAHTACTUYECKME CIOHBI CO-
34aHHBIO Xampo PaxumoBoi n AHb6aps! CaTTapoBoOiA,
BBLUO/IHEHHBIO C IMPUYECKUM HOMOPOM, J/yKaBOWA
ynBl6KO CKynBnTypkn Ab6aypanma MyxTapoBa u
Baxvpga VnBxamoBa — CBUAETENBCTBYIOT O 6O/BLUON
nobBKN Hapoda K SAPKOW, Beceson AeKOpaTUBHOCTU u
(haHTasnu.

towns of the republic as Samarkand, Shakhrisabz,
Tashkent, Gizhduvan, Rishtan, Kokand, Gurumsarali,
Kasbii, Uba, Denau, Madyr, Yanghi Aryk. The
ceramics of different regions are shimmering with
the bright rich colours —the blue-and-white-and-
yellow colouring is typical for the ceramics of
Ferghana valley and Khorezm, and the brown-and-
yellow colour ceramics is made in Samarkand,
Kashkadarya, Tashkent and Bukhara.

The wide diversion of traditions is manifested in
the application and interpretation of the ornamental
patterns. When the masters in ceramics (kulolas)
manufacture their articles, they sense very delicately
and follow the compound proportions between the
ornamental design, colouring and form. This is vividly
demonstrated in the works of the famous masters of
ceramics —A. Muzaffarov, M. Ablakulov, R Mat-
chanov, I. Kamilov, Kh. Satimov and M. Rakhimov
which are stored in the museum collections.

The creations of the ceramists of Rishtan and
Gurumsarai are distinguished for the delicate flower-
and-vegetation design with the insertion of the
elements of everyday-life and environment — these
are the jugs, knives, pomegranate fruits and almond.
For the blue-and-white-and-green ceramics of
Khorezm the patterns of the architectural coating
ceramics (majolica) with the white colour interlacing
over the blue or green background are typical. The
vegetation ornamentis fringed with geometric figures.

Ceramics of Tashkent, Bukhara and Samarkand
is notable for its special coloring and design: the
dotty and spotty yellow-and-green painting is
combined with the vegetation ornament. The
pomegranate fruits and blowing twigs in the form of
the peacock feathers are depicted on the plates.
The masters have used and use the technigue of
the engraved drawing, carving and stamp in
combination with the brush painting.

The fine decorative plastics in ceramics of
Uzbekistan is presented with the traditional fairy-
tale toys of Uba, Kasbii and Samarkand. Quaint
whistles and fantasti cal elephants created by Khamro
Rakhimova and Anbara Sattarova, the small sculp-
ture figures made by Abduraim Mukhtarov and
Vakhid llkhamov with the lyrical humor and playful
smile reveal the great aspiration of people for the
bright, joyful decorativeness and fantasy in pre-
sentation of the items of folk crafts.

The application of decorative-and-ornamental art
in architecture takes an important place in the folk



|:>I| * YIGEK XANK AMATU BESAK CAHBATH » YIGEKCKOE HAPOIHOE JEKOPATUBHO-TPUKNAIHOE VICKYCCTBO + UZBEK FOLK DECORATIVE AND APPLIED ARTS

Y36eKNCTOH Xa/lK caHbaTuja MebMOopUin 6agumii-
HaKLW caHbaTh MyXUM YpuH TyTagn. CaHbaTHUHI Oy
KaguMmrn Typn Ypta Ocué MebMOPUMAUTN XYCYCU-
ATNapu, Hakwra Mexp Ba Maxaniuin Kypuamw maTte-
puannapy Tako3ocu 6unaH ro3ara Kesra.

MaHy (runc) Ba €Fod yiMakopnurn xampa 6esaru
Typap X0 MuMHK 6e3aliga AOMMO KynnaHraH. by
CaHbaT X03Mpru KyHga xam OMHONApPHUHI 3aMOHa-
BUA MEBMOPUI KOHCTPYKUMSACKM Xampa AeTannapu-
HW Y3BUIN Ba PYHKLMOHAN XUXaTAaH Tynampué ken-
MOK[a, MabMypuii xamaa >xamoaT GuHonapuHu Ge-
3awfja MyBa@akuAT 6unaH uwra CONMHMOKAA.
AiiHn Maxanga xank yctanapyu Y36eKMCTOH [eKo-
paTMB-HAaKLl CaHbaTW aHbaHanapura xoc 6etakpop
YAFYHNUKKA 3puLITaH x0nga, 3aMOHaBUI apXUTeK-
TYPaHUHI KaTbUil Ba KOHCTPYKTUB 3/1EMEHT/IAPUHM
Oy3nwmangn. Ycranap HakWMWUHKOP KOMMNO3ULUMA-
HUHT, 6Up TeKUC TYKWUAraH XUMXUMaLop Mefasib-
OHNap, xaHpacaBuin Typ, rynnab TypraH 6GyToknap,
y3ura Xoc MWNNNIA OXaHr Tyna Ba3oHnap 6GunaH
TYNAUpUAraH Hauc HaMOEHNAPHUHT Kynnab Bapwu-
aHTnapuHu Tanépnawaan, 6upokK OGyHAa MebEpPHWU
Oy3nwmanaw.

KYKOHNMK KoAnpXOH XaingapoB, TOLWKEHTAUK
Canpasum KocumoB Ba Hufmat M6poxmmoBnap XX
acpfa Y36eknctoHaa érou Yiimakopaurnga fOHr Ta-
paTraH Hakkownap xucobnaHagmnap. Xo3mpru KyH-
fa érod YNMakopnurum 3amoHaBUMiA MEbMOPUUIUK-
HUHT OMManawné kKetraH 6e3arn Ba y36ek amanni-
6e3akK CaHbaTMHWUHI TypKkupab puBOXNaHAETraH
Typura kupagu. Victebgonnv Ba canoxuatim éw yc-
Tanap OpTuk Painzynnaes paxbapnurnga MHWOOT-
nap y4yyH MebMOpuin fgeTannapHu — WANQPT TYCUH-
napw, MykapHacnap, KapHusfnap, awuknap, YCTYH-
napHu Ba WYy KabunapHu dpatvwl 6GunaHruHa
YeKNaHULWIMAaANTN. Ynap Y36eKNCTOH axonmcu Mex-
MOHNApW YYyH HaKLWWHKOP KyTunap, KanamzaoHnap,
naBxfiap, TYpAu KYpuUHULILArn Kypcu Xxampa Kyp-
cuyanap xam fcawMokza.

XX acpfa éroy Ba raH4HM HakKWWHKOP 6Ge3all
6unaH ycTo3 HakkolnapgaH EKy6oH Paynos, Toup
TyxTaxyxaes, XXanun Xakumos, MagamuH XycaHoB,
Canpgmaxmyg Hopky3unes WyFyniaHUWraH. Ynap aHru
HaKWMWHKOp 6e3ak MakTabuHW spaTuLiraH.

by yctanapHuHr worupanapn AHBap Wnxomos,
CobupxoH Lykypos, baxTuép PaxmoHOepanes,
Hocup Habwues, XXamonutanH Opkaboes, Abpyca-
mMaT MaxmyfoBnap yCTO3/1apUHUHI aMoaT, MabMy-
puin Ba Typap >0 6uHonapuHn 6esawl 6ylinya aHb-
aHanapuHu xam [aBOM 3TTUPUO, PUBOXIAHTUPULL-
an. HaklwunHkop-6e3aknm Gyromnap — Kyn kuppanwu
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3HauynTeNbHOE MecTO B HapOAHOM WCKYCCTBe Y3-
6eKncTaHa 3aHUMAET XYL0XKeCTBEHHO-OpHAMeHTa lb-
HOe WCKYCCTBO B apXWUTEKType. 3apOXXAEeHWe 3Toro
[peBHEro BMAa UCKyccTBa NPOAMKTOBAHO camoun ap-
XUTeKTypoin CpefHelr A3um 1 Nt060BbLI0 K OPHAMEH-
TaNbHOCTH.

NckyccTBO pesbbbl 1 pocnmncu no raHyvy (rvnc) u
[lepeBy Bcerfa NpUMeHANocb B OOPM/IEHUM WHTe-
pbepa XW1oro foma, KOTopoe B HalW AHU (PYHKLUMO-
Ha/IbHO M OpraHW4YHO 3arosiHAeT COBPEMEHHbIE ap-
XUTEKTYPHbIE KOHCTPYKUWM K JeTann MNOMELLEeHUS,
YCNELWHO NpUMeHsAeTCcs B 0pOPMNIEHUN afMUHUCTPA-
TUBHbIX U O06LECTBEHHbIX COOPYXeHWUi. Mpu 3TOM
HapoAHble MacTepa, LO6MBasACb HEMOBTOPUMOIO CUH-
Te3a, CBOMCTBEHHOrO TpaguuuaM [eKopaTUBHO-0p-
HaMeHTa/IbHOr0 MCKycCTBa Y30eKucTaHa, He Hapy-
LLIaT CTPOrMUX U KOHCTPYKTUBHbIX 3/IEMEHTOB COBpe-
MEeHHON apXxuTekTypbl. MacTepa co3gatoT 6ecko-
He4YHOoe MHOXXeCTBO BapuaLluii OpHaMeHTa/IbHON KOM-
NO3nLMU, CTPOMHBLIX MAHHO, 3aMO/IHEHHbIX M1aBHO
CMNNeTEHHbIMU MPUYYANUBLIMKA MeJanlbOHaMW, Teo-
METPUYECKUMU CETKaMW, LBETYLIMMW KycTaMu, Ba-
30HaMW, HamnoJIHEHHbIX CBOeobpasvMem HaLMOHalb-
HOro 3By4YaHus, HO MpPX 3TOM He HapyLllalT YyBCTBa
MepbI.

3BeCcTHbIMK B Y36eKNCTaHe pe3unmkaMu no gepe-
By XX cTonetua apnsnnce Kagbip>xaH Xaingapos u3
KokaHga, Campasnum KacbiMoB 1 Hurmat N6parvmos
13 TalkKeHTa. B Hawm aHW pe3bba No AepeBy ABNS-
eTcs NonynspHbIM [eKOPOM B COBPEMEHHOWN apXu-
TEKType 1 6ypHO pa3BmBaroLLMMCA BUAOM Y36eKCKOro
[eKoOpaTUBHO-NPUKNAAHOTO UcKyccTBa. OpapeHHble
N TanaHTNNBbIE MOJOAbIE MacTepa Moj PyKOBOACTBOM
ApTbika Pali3ynnaesa y4yacTByHOT B CO3JaHUMN HE TO/b-
KO apXUTEKTYPHbIX AeTaneit Ais COOpy>XeHU — no-
TO/I0YHbIe 6aNiKW, CTanakTUTbl, KapHU3bl, ABEpU, KO-
NOHKN W1 T.N. ONA XuTenein n rocteil Y3bekncraHa
mMacTepaMn co3faroTca YHUKa/bHble YTUNNTApPHO-Ae-
KOpaTuBHbIe NpeaMETbl — pe3Hble LIKaTYNKW, MeHa-
Nbl, NMOACTaBKW AN KHWUT (nayx), CTOMbl U CTONINKU
pasHbIX KOHQUrypauui u T.M0.

OpHaMeHTa/lbHYl0 pocCnucb MO [epeBy UM raHuy
npeactaBnanm B XX BeKe TakKue TanaHT/IMBble OpHa-
MeHTa/INCTbl (HAKKOLIN-YCTO3bl), KaK AKy6xaH Pay-
(oB, Tamp ToxTtaxomxaes, [xanun Xakmumos. Ma-
famuH XycaHoB, Canamaxmyp HapkysueB co34aB-
LWMe HOBYH LUKONY OpHAMEHTa/IbHOW POCMNCH.

Nx ydyeHnkn AHBap Wnbxamos, CabupxoH LLy-
KypoB, baxTtuap PaxmoH6epableB, Hacblp Habues,
DoxamanutanH Npkabaes, Abgycamat MaxmyaoB npo-
AO/MKUIN U pa3BUIn Tpaguumm 60/bINX YCTO30B He
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art of Uzbekistan. The origination of this ancient type
of art is determined by the architecture of Central
Asia itself and preference given to the ornamental
style.

The art of the carving and painting on gypsum
(ganch) and wood has always been used for the
decoration of the interior of dwelling houses which
nowadays is being harmonically and functionally
used in the modern architectural constructions and
inner details of the room. It is also being successfully
used in the decoration ol the administrative and
public buildings. With this, the folk masters, rea-
ching the unigue synthesis typical to the traditions
of the decorative-and-ornamental art of Uzbekistan,
do not break the strict and constructive elements
of the modern architecture. They create numerous
varieties of the ornamental compositions, well-
shaped panels filled with the smoothly twisted
medallions, geometric nets, blowing bushes, vases
full of the unigue national colouring without the
excess of sense of proportion.

The famous wood-carvers of Uzbekistan in the
20th century were Kadyrjan Khaidarov from Kokand
and Saidazim Kasymov and Nigmat Ibraghimov from
Tashkent. Nowadays, the wood carving is a popular
decor in the modern architecture and rapidly
developed kind of the Uzbek arts and crafts. The
gifted and talented young craftsmen under the
guidance of Artyk Faizullaev take part in creation
not only of the architectural details of the construc-
tions — ceiling beams, stalactites, ledges, doors,
peers, etc. For the citizens and guests of Uzbekistan
the craftsmen manufacture the unigue utilitarian and
decorative items — carved boxes, pencil-cases,
bookholders (laukh), tables and small tables of
different configurations, etc.

Ornamental paintings on wood and gypsum
(ganch) were presented in the 20th century by such
talented ornamentalists (nakkoshi-ustozi) as Yakub-
jan Raufov, Tair Tokhtakhojaev, Jalil Khakimov,
Madamin Khusanov, Saidmakhmud Narkuziev who
put the basis for the new school of the ornamental
painting.

Their pupils — Anvar llkhamov, Sabirjon Shuku-
rov, Bakhtiyar Rakhmonberdiev, Nasyr Nabiev,
Jamalitdin Irkabaev, Abdusamat Makhmudov have
continued and developed the traditions of the famous
craftsmen not only in decoration of the public,
administrative buildings and dwelling houses.
Visitors of exhibitions, museums, art salons and
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HaKLWWHKOP Kypcunap, YpUHAUKNap, KytTunap, nap-
fanap, Kysanap kKyprasma, mysei, 6aguuia canoHnap
xamga spmapkanapra KefraHnapHUHT Ky3MHW KyBOH-
TMpagm.

3aMOHaBWn MHTepPbepHM Besallga MUINUIA ycny6-
Aarv raHy YynmMakopnuru katra YpuH TyTagu. YHUHT
oncoTmaa XUMXnUmagop ucnumuii-xaHgacaBuin 6e-
3aKnap xam 6op. Y36eK ycTaflapMHWHI TraHy yiima-
KOpPNIM caHbaTuha XaXMAOP MyKapHac/iuM KapHuW3-
nap (wapata)Hn Mypakkab XaHpacaBuili ycnyb6pga
Tanépnaw xamga Hauc naHxapa HakLiiap anoxu-
Aa coxa 6ynmb, ynap KyrWma ycynga, Kynga nappnos-
nab TanépnaHagw.

Y36ekuctonga Tepmus, CamapkaHg, Byxopo,
XuBa, TOWKEHT Ba PapFoHa raHy yMakKopamru Mak-
Tabnapm MaBXyn. YnapHUHT xap 6upu y3 yiimakop-
nuK ycnybu 6unad tapknaHn6 typagu. CoByK Of-
MOK raHyra ycrasap MCKaHacu >OH aTo 3Tub, yHu
XaénoT, oxaHr, 6e3ak xampa xapakaT 6wunaH my3aii-
AH 3Taaw.

TaHUKNM TaHyKop ycTanap MaxmyZ YCMOHOB,
Népoxum Llepmyxamenos, AHBap Kynues, >Xamo-
nMTauH Apkaboes, Opamboii Eky6os, Opam6oit Bo-
60)KOHOBMAp MCTebAOAAM 6Ll ycTanapra Xank CaHb-
ATUHWUHT YLWOY KYXHa TYPUHU YpraTuwian. SHANANKLA
Oy worupanap raHy yrWmakop/iuru aHbaHanapuHu
[AaBOM 3TTUPMLUMOKAA.

Ypra Ocnéaa TOLWKOFO3 EKM MaF3n coxta (nma-
Nbe-malle) Talépnaw Ba YHAaH TaWépnaHraH aH-
XKOMnapra fioknaHraH 6esak 6epuw XV acp 6owu-
fa paBHak tonraH agn. Camapkakgnarv 'ypy Amup
MaXMyacu Ba XXOMe MacXKuu WYk Konnamacupa-
rM TOLWKOFO3MaH WULNAHTaH MyKapHac Ba Mpokunap
Wy caHbaT HamyHanapugup. Ywoby matepuangaH
TaépnaHraH kKanamgoHnap, Kutob »xung (MyKoBa)-
napu, Kytunap, Kysadanap, WOXMOT/Map xampa 3ap-
rapoHa Hauc Hakw O6wnNaH 3uMilHaTNaHraH 60LlKa
mMainga Oyromnap acpnap owa 6usraya eTmb Kenuo,
X03Up pecny6nnka Mmyselinapuja asainab caknaH-
MOKAaA.

Ypta Ocuéparv Kynnab xanknapfa KOBOK lkagm)-
HUHT [eKopaTuB TypfrapugaH xunma-xun 6ytomnap,
navwnap, HoOCKoBoKnap Tanépnab kennHraH. KoBok-
HUHT [JeKopaTuUB Typnapuv Maxcyc eTULITUpunagu.
YHUHT cMpTu y3ura xoc Tap3ga Gaguun Gesatunagu.
KOBOKHM KaHfail 6e3aTull YHWHT LakKaura 60fnuK.
KOBOKHUHI Typa Xun Lwaknnapy Mmaexyg 6ynuo,
YNapHUHT HakWw GepunraH cuptura onbKn
sycugarun, paHTacTUK MaBXyAoTnap Xamiaa BOK
anemeHTnapugaH méopa! X -p kanpaii paemM KOHTYpM
ynsnnagn. YHga o/ LUBOH Kuéda p
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TO/IbKO B O(YOPM/IEHUN OOLLECTBEHHbIX, aAMUHUCT-
PaTUBHbIX W XWUNbIX 34aHUA. OpHaMeHTaNbHO-[eKo-
paTuBHblIe WN3AENNA — POCNUCHbIE MHOTOrpaHHbIe
CTONUKMW, TaBYPETKU, LUKATY/IKA, LWAPMbI, BA30YKN —
4apylT noceTUTesNlel BbICTABOK, MY3€eB, Xy[0Xe-
CTBEHHbIX Ca/lOHOB U APMapoK.

Bosnbwoe Mecto B OpOPMIEHUN B HALMOHANLHOM
CTU/Ie COBPEMEHHbIX WHTEPbepOB 3aHUMaeT pe3bba
Mo raH4yy, B apCeHasie KOTOPOro pacTuUTENbHO-Teo-
MeTpuyeckne apabeckoBble CTpoeHusA. Ocobyr OT-
pac/b B UCKYCCTBe pe3bbbl MO raHvy y36eKCKUX Ma-
CTEPOB COCTaB/NAET C/NOXHOe reoMeTpUYecKoe U3ro-
TOB/IeHWe 00bEMHbIX CTANaKTUTOBbIX KapHW30B
(wapaga) 1 aXKypHON pe3HOW pelleTkn (naHxapa),
BbIMO/IHAEMbIX CMOCOOOM OT/IMBKM C MOC/eLYHoLL el
py4HOW npopaboTkoi (mapgos).

B Y36ekucrtaHe cywectsytoT Tepmesckasd, Camap-
KaHAcKaa, byxapckasa, XMBUHCKaA, TallKeHTCKas wu
PepraHckas LWKONbl pe3bbbl NO raHyy, Kaxgjas w3
KOTOPbIX OT/IMYAETCA CBOMMM MNpuemaMmun pe3boObl.
Benblil X0NOAHbIA TUMC OXWBaeT MoA pe3Lom Mmac-
TEpoB, HaMoNHAACH (PaHTa3nel, neBy4veCTbl Kac-
CUKMW, pefibe)oM y3opa U ABUXKEHMEM TaHUua.

3BeCcTHble raHukopbl Maxmyg YcmaHoB, M6pa-
rum Llepmyxamenos, AHBap Kynues, OamanutanH
NpkabaeB, Apamboin Hky6oB, Agamboin babaKoHOB
obyuynnu 3TOMYy ApeBHeMYy BUAY HapOAHOr0 WMCKYC-
CTBa LeNyw nneagy TanaHTAMBbLIX MOMOAbIX MmacTe-
pOB, KOTOpble MPOLOMXKAKT Tpaguuum pesbbbl MNo
raHuy.

ICKycCTBO WM3rotoB/IeHMA Manbe-malle U nako-
Bas pocnucb No nanbe-mawe npougetann B CpefHeit
A3nn B Havane XV Beka. JTO U COXpaHUBLUMECHA Me-
[anbOHbl M3 Nanbe-mawe B 00/1ML0BKE WHTEpbepa
rpobHuubl Benukoro Temypa B CamapkaHae — lyp-
3MUp 1 B COBOPHOI MeyeTe, U pas/INYHble NeHanbl,
nepenneTbl KHWUT, LIKaTyNKW, Ba304KW, LlaxmaTbl W
Apyrvie Menkue n3genns, NOKPbITble TOHKOW HOBeNup-
HOM POCMUCbLIO, JOLIN A0 HAac Yepes3 Beka U bepex-
HO XpaHATCA B My3edAX pecny6/vku. B HacToswee
Bpemd, yepe3 400 neT nocne KPOMOTAUBLIX M3yye-
HWIA, NOWCKOB, 3TO ApeBHee UCKYCCTBO OblJ0 BHOBb
BO3POXKEHO.

Y MHorux Hapogos CpefHelr A3un n3ppesne cy-
LLLeCTBYET U3rOoTOB/IEHME COCYZ0B, TabakKepok, Apyrux
pas3IMYHbIX NPegMeToB M3 [eKOPaTUBHON pa3HOBUSA-
HOCTW TbIKBbI. CneunansHO BblpallMBaloT eKopaTus-
HYIO TbIKBY, CaMa (hopma KOTOPOI yxe ANKTYeT 0(hop-
M/IEHVE, OPUTUHANIbLHYI0 XYLOXXEeCTBEHHYIO OTAEeSKY.
OueHb CBOOOAHbIA PUCYHOK-KOHTYP HAHOCAT Ha op-
HaMeHTa/lbHY0 MOBEPXHOCTb NpeameTa B BUAE (DO/b-

market-places are charmed by the displayed items
of the ornamental-and-decorative art: painted many-
sided small tables, stools, boxes, screens and small
vases.

The gypsum carving takes an important place in
the decoration of modern interiors in the national
style using the vegetation-and-geometric arabesgue
motives. Special field of the national tradition of
gypsum carving in Uzbekistan is presented by the
complex (from geometric pointof view) production
of the voluminous stalactite ledges (sharafa) and
open-work carved lattice (panjara) made using the
method of moulding with the subseguent hand-
working (pardoz).

The gypsum carving in Uzbekistan is presented
by several schools of Termez, Samarkand, Bukhara,
Khiva, Tashkent and Ferghana ones. Each of them
iIs remarkable for its own technigue of carving. The
white cold gypsum turns to be alive under the chisel
of craftsmen being filled with fantasy, melodies of
classic forms, the pattern relief and the dance
movement.

Well-known gypsum carvers Makhmud Usmonov,
Ibraghim Shermukhamedov, Anvar Kuliev, Jamalitdin
Irkabaev, Adamboi Yakubov, Adamboi Babajonov
have trained many young talented craftsmen in this
ancient kind of the folk craft. And they continue the
traditions of the gypsum carving after being mastered
in this unigue skill.

In the beginning of the 15th century in Central
Asia the art of manufacturing goods of papier-mache
and lacguered painting were highly developed. The
examples of these technigues are the preserved
medallions of papier-mache in the coating of the
tomb of Temur the Great in Samarkand — Gur-Emir,
and the mosgue, different pencil-cases, books'-
bindings, small cases, small vases, chess and other
small items covered with a fine jeweler ornament
have reached us through the centuries and are kept
in the museums of the republic with care. Atthe
present time after 400 years of the comprehensive
investigations and searches this ancient art has been
retrieved.

Many peoples ol Central Asia use decorative
variety ol pumpkin for making different articles,
vessels, tobacco-boxes. People grow this pumpkin
especially for decorative purposes and cover its
surface with the original ornament. The shape itself
defines the type of furnishing. There can be different
shapes. Very free drawing-contour is put on the
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oytomu, YycuMmnaukaap, nappadganap, camonérnap, as-
Tomobunnap, tnaysnap, caHanap akc 3TTUPUAULLIN
MYMKWH. HOCKOBOKNap, alHWKCa, HaKWWHKOP Ky-
MyLU rapauw 6unaH spumkuMmartbaxo Townap kagab
6e3atmnagn. CaHbaTHUHT 6y Typy Maiifa KOBOK (HOC-
KOBOK) eTULITUpMLITa MUPULLKOP XyayAnapga Kyn-
POK TapKajraH.

MU MUYOKYMANK Y36eKNCTOH amanunii caHb-
aTnga metannra 6agunin MWnoB 6epULLIHUHT Y3nUra Xoc
coxacuamp. Munyok yapm annankauusa Ba KaHAakopu
MeTa/ll Konjama 6unaH 6e3aTunraH KuHra cosinHa-
auraH kunnb TainépnaHagn. Muyoknap, TaWépnaHa-
AUraH XOWMHUHT MaxaIMi XyCyCUATU Ba MUYOKYU-
NNK MakTabnapu aHbaHanapura Kypa, LiaknaH paHr-
GapaHr 6ynagn. Muyokun yctanap NMUYOKHU AamMuiaH
TOPTMG, AXNUT KM WNFMa MeTann, érFou éxyfn Ccysk-
[laH TalépnaHraH conu (gacracu)rava Kagama, Yekma
€ OysMa Hakl 6unaH 6e3aTuiagu.

Y36EKUCTOH MUMNNIA KaWTaunanuri Yi-Kon nuku
3MRHATUHW, MebMOpuiA 6e3ak 6unaH 6up KaTopaa,
y3ura xoc Tap3ga Tynampaau. Kynnab acpnap Aaa-
Bomuaa byxopo, Ypryt, ®apfoHa, KYKOH, AHAUXOH,
CamapkaHp, TolwkeHT, HamaHraH, MNMuckeHTha Kall-
TaYUIMKHUHT Maxannuin 6agnnin ycnybu Ba WNPUK
Mapkasfapu to3ara KenraH. KawTayunap katra ma-
TOra y3napy 4m3raH HakWWHKOP KOMMO3ULUAHK
WrHa 6unaH TUKMG YMKMLI YYyH Kyn BaKT Ba MeXx-
HaT capdnawaan. KawTaga Hakw TabuaTt Ba aTpod
LYHE TY3aNMIVHUHT NO3TUK WHBUKOCMAUp. unpuk
fekopatus OGytomnap — cysaHa, nanak, rynakypna,
Xonnyw (TaxmMoH napfga), Tok4yanywl, Kupred, 3ap-
[leBOp, >KOMHamM03, pyimKo Ba 6owkanap fgoinpa,
Tyn6aprryn (Hakwwu rupgo6), HO3MK-HUXON ryn, Sn-
pokfap, Kyw/nap, xaBoHnap TacBMpu 6unaH HaklLu-
naHagun. Kynga tukunaguradH AeKopaTuB KaliTayu-
NUK aHbaHanapu YpryT, KykoH, Byxopo, TOWKeHT
Ba KOpaKanmnok KawTayunapu wxoauga dwab, pu-
BOX/1aHM6 Ke/nMOKfa.

FMnamaysnuk Ba LIONYaAY3nuK Y36eKucToHga
TYKMMaUMANKHUHT 3HT KaguMmru TypnapugaH éupw-
AMp. Ynap yd Typra — Kucka natav runam, y3yH nar-
NN TUNam — XXKYNIXUpc Ba Takup runam (Lwonya)ra
oynuHagn. TYKUMAUUNUKHUHT Oy Typuaa Anrnpun-
raH XXyH, naxra un Ba unak vwnatunagn. Kucka natim
runam PapfoHa Boguiicmaa, Kawkagapé, >Xussax,
Xopa3m BunoAaTnapmpa xamga KopakannofucTtoHaa
TYKunagn. byHaain rmnampa KuU3nna-xurappaHr ysa-
po yifyHnukga 6epunagun, xaHgacaBuii Ba MCAUMWUIA
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KNOpHBrx 06pasuoB, PaHTaCTUYECKNX CYLLECTB U 3fe-
MEHTOB [eACTBUTENBHOCTU: M306paXKeHUsa nogen,
XnBOTHBIX npeAMeToB AOMaLUHen yTBapu, pacTeHui,
NTWL, & B HALLW JHN — CaMO/1eTOB, aBTOMOOWNEN, 3BE3,
pat. OcobeHHO yKpaluatoT Tabakepky (HOCKOBOK) ce-
pebpsAHOil opHameHTasIBHOM OnpaBoOi, WMHKPYCTUPO-
BaHHON NONyAparoueHHBLUM KaMHAMMU.
CBo0e06pa3HOl 0Tpacnblo Xy40XEeCTBEHHO 0b6pa-
60TKM MeTasina B NPUKIaLHOM MCKYCCTBe Y36eKuc-
TaHa SBNAETCA WMCKYCCTBO W3rOTOBJIEHMA HaLMO-
HaNbHbIX HOXel (MM4YoK), pasHoo6pasHbIX Mo op-
Me B 3aBMCUMOCTW OT OCOOEHHOCTEW MecT Npous-
BOACTBA W LUKOJ, KOTOPble BKMaABTAlOTCHA B KOXa-
HBIO HOXHbB!, yKpalleHHble BBMHWBKOW, anmnukaym-
e N YyeKaHHbIMW MeTaN/INYeCKUMU HakKnagKamu.
MacTepa-HOXeBUKM (NUYOKYKM) yKpallawT u3genve
WHKpyCTaumnen, HauymHas C N1e3BUN U 3aKaH4MBas
PYKOATKON LEeNbHOW MM HabopHOW MeTannm4ecKou,
[EPEeBAHHOM WM KOCTAHON, WHKPYCTUMPOBAHHOW ye-
KaHKOM WM packpalleHHOW MOBEPXHOCTBIO.
CB0e0b6pa3HbIM 0MNOJIHEHMEM B YOpPaHCTBE XW/O-
ro MHTepBepa HapsaLy C apXUTEKTYPHbIM AeKOPOM fB-
NAeTCA HapoAHas BblMBKA Y36ekucTaHa. 3a MHOrve
CTOMETUSA CNIOXWUIUCb MECTHbIE XYL 0XECTBEHHbIE CTU-
NN N KPYMHblE LEHTPbl PYYHONM BbILWMBKN — Byxapa,
Ypryt, ®epraHa, KokaHg, AHamxkaH, CamapkaHz, Talu-
KeHT, HamaHraH, lckeHT, Hypata. Tpya BbllMBab-
LML, OYEHb KPOMOT/IMBBLU, 3aTpPayMBaeTCH MHOro Bpe-
MEHMW N CWM, Y4TOObI CLUMTb UIIOW 60/bLIME NIOCKOCTH
TKaHel 3afyMaHHON UMW OpHaMeHTa/lbHOW KOMMNO3u-
umn. OpHamMeHT B PYYHOIN BBUMMUBKE — 3TO CO3/aHue
Mo3TUYECKOro obpasa KpacoTBr NMpUpoabl, OTpaXKeHue
OKpY>XatoLLero mvpa. PUCYHOK OpHaMeHTa/lbHbIX KOM-
MO3NLNIA KPYMHbIX AEKOPATUBHBIX U3Lennii — cro3a-
He, Nansk, rynbKypna, 3aHaBeceul, 3aKpblBaKLLUX
HAWKX (TaxMOH, TOKYa), MKOWMYL, TOKYanyLw, Kup-
ey, OKaNMSAKLWMX KapHU3bl BepXHeN 4acTu CTeHbl
(3apaeBop), MONMTBEHHbIX KOBPUKOB (AXOWHOMO3),
cBafebHbIX NPOCTbIHEN (PyiXKO) M Ap. cOo3haeTcA 13
KyCTOB pacnyCTUBLUMXCA LiBETOB, KPYroB, po3eToK, ro-
NOBKMN LIBETKA Ha TOHKUX CTE6MAX, NINCTBEHHbLIX MO-
6eroB B COYETaHUN C U306paKeHWeM NTUL, XWUBOT-
hbix. Tpaguunum pyyvyHON [eKOpPaTUBHOM BBMMUBKM
MPOLO/IKAIOT XUTb W pa3BMBaTbCA B TBOPYECTBE Yp-
FYTCKUX, HYPaTCKWUX, rannaapaibCkux, KOKaHACKMUX,
TAlWKEHTCKUX W KapakainakCKuX MacTepuLl.
OfHMMMN 13 APEBHUX BMAOB TKayecTsa B Y36eKuc-
TaHe ABNAOTCA KOBPOLe/vMe U nanacotkayectso. OHU
[enaTcs Ha TpU BUAa — KOBPbl KOPOTKOBOPCOBbIE
(mar-runsam), AAMHHOBOPCOBLIE (XXYNbXWUPC) M Na-
nacHble TKaHu (Wwonbya). B nx TKavyecTBe MCMONb3y-
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ornamental surface of the article as folklore samples,
fantastic creatures and elements of reality. These
are the images of human beings, animals, home-
utensils. plants, birds, and nowadays — aircrafts, cars,
stars, dates. The tobacco-boxes (noskovok) are
decorated in a special way with a silver ornamental
mounting with semi-precious stones incrustation.

The unigue type of the artistic metal furnishing
in the applied art of Uzbekistan is the production of
national knives (pichok) which are inserted to the
leather cases decorated with the embroidery,
application and metal chased plates. The shapes of
the knives are different by the local peculiar features
of the places where they are produced, and schools
of their manufacturing. The masters of the knives
manufacturing (pichokchi) decorate the knives with
incrustation beginning with the blade and finishing
with the hand — which is solid or built-up metal,
wooden, bone, incrusted, chased or painted one.

In Uzbekistan the national embroidery serves as
a peculiar addition to the decoration of interior of
living houses alongside with the architectural decor.
During many centuries the local artistic styles and
the big centres of the hand-made embroidery —
Bukhara, Urghut, Ferghana, Kokand, Andijan, Sa-
markand, Tashkent, Namanghan, Pskent, Nurata.
The embroideresses spend a lot of time and labour
for inweaving a lot of space of a cloth with a needle
to make their own composition. In the hand-made
embroidery the ornamentreveals a poetic image of
presentation of the beauty of nature and surrounding
world. The ornaments of the compositions of the
big decorative articles — syuzane, paylak, gulkurpa,
curtains covering the wall-niches (takhmon, tokcha),
joypush, tokchapush, kirpech, furnishing the cornices
of the upper part of the wall (zardevor), carpets for
praying (joynomoz), wedding bed-sheets (ruijo) and
others — are presented by the bushes of the blos-
somed-out flowers, circles, rosettes, bird-heads on
thin stalks, leaf twigs in combination with depicted
birds and animals. The traditions of the hand-made
decorative embroidery continue to live and develop
in the creative art of the Urghut, Kokand, Tashkent
and Karakalpak embroideresses.

One of the ancient kinds of weaving in Uzbekistan
is the carpet- and palas-weaving. They are known
as three types —short-hair carpets (pat-gilyam),
long-hair carpets (julkhirs — bear-fell) and palas

&
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lakngarn paHrgop getannap 6wnaH 6esatunagu. by
runamnap OA4AMNANTN Xampa paHrnap TUHUKIUTU
bunaH axpannb Typagu.

Xynxupc (TOXMK4Ya alK >KYHW) runamnap Kyn-
pok CamapkaHzi, Kawkanapé, >Xussax, Cupgapé su-
noATnapupa TapkaaraH. Ynap Hakwura Kypa Xypga
coAfa, paHrnap yuFyHAurura Kypa kysra tawinaHys-
yaHAup. Aénnap runam TYKULWIHW TyTannap 3KaHnap,
WWHW OXWUpUra eTkasmail, YHUHT KaepuHuaup uvana
kongupagunap. by KyxHa aHbaHa GM3HWHI KyHnap-
raya etm6 kenraH 6ynm6, anTuwnapuya, runamgys
aénnap KeWMHrn uw aBBanrnUcCUAaH SAXLWMWPOK YUK-
CUH, fleraH HWATAa WyHAalk Kunap akaHnap. Ys36e-
KUCTOHAA TYKWnaguraH Takup runam Typu Ba MXKPO
TeXHUKacura kKypa paHr-6apaHr. Takup runamHUHT
KyXMma, Tepma, raxapu, apabu, 6ellkawTa Ba 60LIKa
Typnapu MaBXxy[.

Y36eKNCTOH Xxank amanuii 6e3ak caHbaTh MyT-
Tacun TUKNaHMOKAa, Wnanat 6unaH puBoXnaHMoK-
fa Ba lOKcanmokpaa. Pecny6nukaga vwnab TypraH
Xank yctanapu cadu KeHrainmb 6opaétraHu, xank
CaHbaTMHMHI KawTaynmamk, runamays3nuk, Lwonya
TYKWLWW, NUYOKYUINK, CaBaT TYKWLL, 3aprapank, raHy
xampja éfod YMaKop/aUrn Ba HaKKOLIIUIK, NIOK Ba
KOFO34a MUHMaTOpa, KynoN4uamK Ba X.K. Typnapu
Kynanno 6opaéTraHu wWyHhaH ryBoxank 6epagun. by
aca MYCTaKUNIMK AaBpupa MamiakaTummusga ma-
AAHUAT Ba CaHbaTHW PUBOXIAHTUPULL, KuLLIKNap-
HU WHTeNNeKTyan Ba ax/IoKUi Kamosn TONTUPULL
YUYYH Kynai wapouT KYnpok sipaTunaéTraHuHUHT
Januananp.

Ywoéy anbb6omaa Y3b6ekucToHAarn 3amoHaBumid
XanK CaHbaTUHUHI KagUMIW Ba WKKW HOAUP TY-
pU — KaHJaKop/MK Ba 3aprap/iMkK caHbaTu Hamy-
Hanapu xakupaa ran 6opaaun. bynap Munaumii caHb-
aTHWUHT KaguMMIn Ba 3aMOHaBWI ycTanap sapatraH,
MamaakatTummsgarn xampa xopwkparu Myseinnap
Tynnamnapuga caknaHaéTraH 4YuMHakam [ypAoHa-

napuaup.
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IOTCS LWWePCTAHas U Wwenkosas npsku. KopoTkoBop-
COBble KOBpPbl TKYT B ®epraHcKoi fonimHe, Xope3m-
CKOM 1 [pKn3akckoi obnactax n KapakannakcTaHe.
CBoeli KpacHO-KOPUYHEBOW ramMmoil C LBETHbIMU
AeTansiMM reoMeTPUYECKUX U pacTUTENbHbIX GopMm
KOPOTKOBOPCOBbIE KOBPbI OT/IMYAKOTCA MPOCTOTOW 1
Npo3pavyHOCTbIO TOHOB.

[OKynbxupebl (MNO-Taf)KUKCKN Me[BeXbs LUKYpa)
NPenMMyLLeCTBEHHO pacnpocTpaHeHbl B CamapKaHfi-
ckoi, KawkafapbWHCKOW, [Xusakckoi, Cobipaapb-
MHCKOW o06nactax. OHW MPOCTbl NO OPHAMEHTY U
O4YeHb 3(P(eKTHbI N0 Konmoputy. Mactepuubl Bcerga
Npv 3aBeplUeHnn paboTbl HapyLIAaKT PanopTHOCTb U
OCTaBNAT HE3aKOHYEHHbIM OfMH 13 YI/1I0B KOBpa. JdTa
APEeBHAS Tpaguumsa olina A0 Haliux AHEer, U roBo-
PAT, YTO MacTepuubl, 3aKaH4MBas Of4HY paboTy, Kak
Obl 3TUM He3aBEpPLUEHMEM Y>Ke 3a[yMbIBAOTCA O HO-
BOW paboTe, KOTOpas [AO/MKHA MOMYyUYMTbCA elle Nyud-
Wwe npexHen. lManacoTkayecTBO B Y3b6ekucraHe
pazHoo6pa3Ho Mo BMAAM M TeEXHWKE UCNONHeHUs. Cy-
LWEeCTBYIOT Chneaytoline BUAbl — KOXMa, Tepma, raj-
Xapu, apabu, Gewkawita n T.A.

HapogHoe fAeKopaTMBHO-NPUKIaLHOE WMCKYCCTBO
Y36eKncTaHa HaxoAuTCA Ha aTane HeYK/OHHOro BO3-
POXAEHMs, nogbeMa, faNbHeiwero passutus. Ceuje-
TeNbCTBO TOMY — POCT PAA0B HAPOAHBIX MacTepoB, HbIHE
paboTalowmnx B pecny6/qvKe, a TakXe LUMPOKOE pac-
NpocTpaHeHVe TakMX BUA0B HAPOLHOI0 UCKYCCTBA, Kak
BbILLMBKA, KOBPOAe/Me, NanacoTKayecTBO, HOXeAenwe,
nneTeHve, KOBEIMPHOE MCKYCCTBO, pe3bba U pocnuchb
Mo raHyy W JepeBy, NlakoBas MUHMATIOPa, KepamuKa.
AMEHHO B Nnepnoj He3aBUCUMOCTM B HalLiel CTpaHe Co-
3AaHbl BCe GnaronpuaTHbIE YCN0BUA N8 pPasBUTUA UC-
KyCCTBa U Ky/NbTYpbl, MUHTENIEKTYa/IbHOr0 1 HPABCTBEH-
HOro COBEPLLEHCTBOBaHUSA NMHOAEN.

Haw anbbom NOCBALLEH TaKUM YHWUKaNbHbIM BU-
[jlaM COBPEMEHHOro HapoAHOro MckKyccTBa Y36ekuc-
TaHa, KakK YekaHKa no mMeTa/ly W HOBE/IMPHOE UCKYC-
CTBO. 3TV MOAJ/IMHHbIE LLEAEBPbl HALMOHANLHOIO UC-
KyCCTBa, CO3[aHHble COBPEMEHHbIMW MacTepamu,
XPaHATCA B YaCTHbIX M MY3elHbIX KOMMEKUMAX Ha-
el cTpaHbl 1 3a pyo6exom.

clothes (sholcha). The woolen and silk yarns are
used in their weaving. Short-hair carpets are manu-
factured in Ferghana valley, Khorezm and Jizak
provinces and Karakalpakstan. With their red-and-
brown color combination with coloured details of
geometric and vegetative forms the short-hair
carpets are distinguished for the simplicity and
transparency of their colour-shades.

Julkhirses (bear-fell in Tajik) are mainly popular
in Samarkand, Kashkadarya, Jizak and Syrdarya
provinces. Their ornament design is simple and
colouring —very expressive. The masters, weaving
these carpets, keep to an old tradition — to leave
one part of it unfinished as this means that while
finishing one work they should think about the next
one which is to be even better. In Uzbekistan the
carpets manufacturing differs by their types and
technigue of manufacturing. Such types of carpets
as kokhma, terma, gadjari, arabi, beshkashta and
others are known.

Folk decorative-and-applied art of Uzbekistan
iIs on the stage of steady recreation, intensive
development and upgrading. This is confirmed by
the increase of a number of folk masters working
currently in the republic and also by the extension
of such kinds of the folk art as embroidery, carpet-
weaving, knife-making, wicker-work, jeweler's art,
wood-engraving and painting, lacguered miniature
painting, ceramics. This proves that in the pe-
riod of independence in our country the condi-
tions have been created for the development of art
and culture, intellectual and moral perfection of
people.

In our album we consider two unigue types of
the contemporary folk art of Uzbekistan — metal
chasing and jeweler's art — as the real masterpieces
of the national art have been created by the old
masters and are stored at the museum collections in
our country and abroad.
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KaHgakop/ivk Ba 3aprap/ivk caHbatyi OytoMiapu
X03MPrn Y36eKNCTOH Xyayanaa yii xunxo3napu xamaa
aénnap TakMH4oKnapu cuatmga kagumaaH 6esak Ba-
3ngacnHmM 6axkapub KenraH. Ynap ysura Xoc LWaki-
napuv, TeXHUK Ba Gagunin ycny6napu 6unaH Camap-
kaHO, byxopo, Xuea, LUaxpuca63, Kapwmn, KYKOH,
MapfunoH, AHAMXKOH, TOLWKEHT CUMHrapu MyansH
YKOMNAPHUHT MaxaniA XycyCcusiTnapuHu akc 3TTu-
paau.

KyxHa caHbaTHUHT Y6y Typnapuia onganaHu-
naguraH TeXHWK Ba 60LLKa XUIMa-Xus ycny6napHuUHr
Kynuru Tyannm HakwmHKop 6e3arn, fetannapy Ba
calkannallHUHI paHr-6apaHr Typnapn éunaH gapk-
NaHyBYM y3uWra Xoc MyHanuwnap to3ara kengu. by
acapsiap Xunama-xun metaniapfaH —TUina, KymyL,
MUC, XKe3aaH Acanmb, KuMmarbaxo Ba ApUM KMMMar-
6axo Townap 6unaH 6esatunraH.

AMannii caHbaTHWUHT YWYy Typnapura ong 6ytom-
nap 6yXOponuK, XMBAMK, CamapKaHLIUK, KapLuu -
NNK Ba KYKOHAMK ycTanap TOMOHMAaH scasiraH. XX
acp yptanapupa [OHI TapaTraH yctanapgaH Xymou-
6epraH Mar4yoHoB, OTakoH Magpaxumos, Otaynna
Myxammagpaxkanos, Jlyrgpynna ®o3unnos, CaiMMXoH
Xamunzos Ba 60LIKanap Mabaym.

X03Mprn nanTga Xank caHbaTUHWHI YW6y co-
xanapuaa Aéaypawima Mapanves, TYnkuH sa Caung-
mypog KOHycxyxaes, LLlapadytanH Husomos, XKy-
MaHasap Mawapunos, VIHoM CanumxoHoB, ®Po-
3nn O6uaos, Hmnésann Xonmartos, 30KHP Fadypos,
Mcmonn KYYKOpoB CUHrapm WCTEbAOANM YycTanap
nwnab Typuwmbam.



HH/HT MJIJTUM KITHOAKOPJIT U
BA 3API APJIMK CAHDBATW

Uil W MMFfIKNIOfT !(OMLIJ Y3LUHIMLL
LLIVK adJWwim W NALLKLL

N3genvsa M3 yekaHKu (Mucrapivk, KaHZakop/uk)
N 1OBE/IMPHOE UCKYCCTBO (3aprap/vk) ¢ ApeBHUX Bpe-
MeH Ha TeppUTOPUU HblHELUHero Y36ekucraHa nme-
NN YTUANTAPHOE M JeKopaTUBHOE HasHavyeHue B yO-
paHCTBe XWI0ro NOMELLEHNS M XKEHCKOro yKpalle-
H1a. CBOMMW CBOEO6pasHbIMU (PopmaMu, TEXHU-
YEeCKUMWN U XY[0XXeCTBEHHbIMM NPUeMaMmn OHM on-
pPefensatoT NoKasibHble YepTbl TaKUX PErnmoHOB, Kak
CamapkaHp, byxapa, Xwua, Llaxpuca63, Kapwmn,
KokaHz, MaprunaH, AHAMKaH, TallKeHT.

O6wnne pa3HOO6pPa3HbIX Y TEXHNUYECKUX MPUEMOB,
NCNOoNb3yeEMbIX B 3TUX BUAAX APEBHEro MCKYcCTBa,
onpefenunu cBoeobpasHble Harpas/ieHus, OTauYa-
oLLMeca opHamMeHTa/IbHbIM AeKOPOM, JeTanaMn 1 pas-
Hoobpasnem oTaenku. pounsBefeHUs CO3LaBasiUChb
N3 pas/IMYHbIX MeTa//IoB — 30/10Ta, Cepebpa, Meaw,
natyHu, 6poH3bl U yKpawanuncb AparoueHHbIMU U
nonyaparoueHHbIMN KaMHAMMN.

MpeacTaBneHHble 06pasubl U3LENNA BbIMOSHEHDI
OyXapCKUMK, XUBUHCKUMW, caMapKaHACKUMU, Kap-
LWNHCKAMU U KOKaHACKUMWU macTepamu. [13BEeCTHbI
MMeHa NPOCNaB/ieHHbIX MOTOMCTBEHHbIX MacTepoB
cepeanHbl XX Beka — MaTuyaHoBa XypjainbepraHa,
MapgpaxumoBa ATamxaHa, Myxammagpag)anosa
ATtaynnbl, ®asbinosa JSlytynnsl, Xammgosa Canvm-
XXOHa ” T.A,

B Hawe Bpemsi B 3TMX 06/1aCTAX HapOAHOro uc-
KycCTBa paboTaloT TanaHT/IMBble MOJOAble MacTepa
Pecny6MKaHCKON (UPMbl Hapo4HOro WMCKycCTBa
«HuropuctoH» — Maganues Abgypawuma, KOHycxoa-
XaeBbl TynkyH un Camgmypag, Huszamos LLapadyT-

Since the ancient times the articles of metal
chasing (misgarlik, kandakorlik) and jeweler's art
(zargarlik) on the territory of present Uzbekistan
played the utilitarian and decorative role in the
interior of the houses and in women furnishing. With
their unique shape, technical and artistic manner
they define the local features of the certain locality —
Samarkand, Bukhara, Khiva, Shakhrisabz, Karshi,
Kokand, Marghilan, Andijan, Tashkent.

The abundance of various and technical methods,
used in these kinds of ancient art, had defined the
unique trends distinguished for the ornamental
decoration, details and variety of furnishing. These
works were made of different metals — gold, silver,
copper, brass, bronze —and were decorated with
the precious and semi-precious stones.

The presented goods are manufactured by the
distinguished hereditary masters worked in Bukhara,
Khiva, Samarkand, Karshi and Kokand. The names
of famous hereditary masters of the middle of the
20th century — Matchanov Khudaibergan, Madra-
himov Atajan, Mukhammadrajapov Ataulla, Fazylov
Lutfulla, Khamidov Salimjon and others are well
known.

Nowadays such masters as Madaliev Abdu-
rashid, Yunuskhojaev Tulkun and Yunuskhojaev
Saidmurad, Nizamov Sharafutdin, Masharipov
Jumanazar, Salimjanov Inom, Abidov Fazyl, Khol-
matov Niezali, Gafurov Zakir, Kuchkarov Ismail
work in these fields of the folk art being united
in the Republican Firm «Nigoriston».
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«HuropuctoH» Pecnybnmka xank caHbatu qup-
macura 6upnawiraH 6y yctanap Kagumru yctanap
aHbaHanapuMHuM Mepoc Kunnb6 onraH Ba myBadda-
KUAT 6MnaH puUBOXIAHTUPKUG, Y3 acapnapura SH-
rMAvMKnap Kuputuwimokaa. Ly 6ouc ynap scarad
oytomnap y3 MXOAKOPNAPUHUHI Kanb 6ONNUTUHMK,
NO3TUK-POMAHTUK XUC-TYNFynapuHn xampga atpod
AYHE, Tabwat, rysannink TyFpucugarn tacaBBypna-
PUHN aKC 3TTUpagu.

KaHpgakopnap acocaH Hakw 4YekuaraH naTtHUc
(navnn)nap, KymfoH, othTo6a, nNuéna, NUYOK KUH-
NapuHK Acallra nxTucocnawraH éynuuwca, 3aprap-
nap aénnapHuHr 6unarysyk, Xykka, Cupfa, Y3yk,
TYMOpP, MapXoi cuHrapy Ba 6owka MWW Ta-
KMHYOKNapMHKU fAcaagn. Ynap spatraH acapnap-
aa obpasnap MakoH 6unaH 60FNMK Mypakkab KOM-
nosuuusnap opkanu ounbd bGepunagnm xamga Apum
KMMMaT6axo Townap Ba MeTannapHUHI gekopa-
TUB UMKOHMATNAPU EPKUHPOK HaMOWWULL 3TuUNagu.
Calikan 6epunraH metann 6ywomnap sntupab Ty-
paau.

KaHpakopnnk xampga 3aprapnuk 6ytomnapu
cogpga 6ynub, ynapaa TeXHWK ycnybnap Takpop-
naHmangmn, Hauc yhmakopnaumk 6umnaH 3aprapo-
Ha Ha30KaT, OXaHrAOP/ANK, paHr-6apaHr HakLnap
XaMga KOMMNO3MUMOH XYW OUYMMANK YRFyHNawmo6
KeTagu.

Enuwtupma fgetannap, depysa, Map>oi, paHrau
Wwuwa 6unad 3uiHaTnaHraH OyryHrm KaHgakopiunk
Ba 3aprap/iMK caHbaTu OylOMiapu LWaknaH rysan Ba
HaUCANUIKN, HaKLW MabHO-Ma3MyHUHWUHT XUAANAAUTK
Xamaa cakannaHraHanru, Yykypauru, 3aprapoHa Ha-
(hocatn nna axpanubd typagu.

Xank caHbatugarn 6y axonmb Ba UCTUKOONMNN
MyHanuwnap fHaga puBOX TONM6, pecny6inkamus
axonmncK xampaa YeT ANINK MeEXMOHIapaa KatTa axTu-
€X YWFoTMOKAA.
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AnH, Mawapunos [)xymaHasap, CanMmayaHos HoM,
Abngos dasbin, Xonvaros Huesanu, Madypos 3akup,
KyukapoB Vcmaun.

Hacnegys v ycnewHo passuBas Tpaguuun Lpes-
HUX MacTepoB, OHW MPUBHOCAT B CBOW MpoOu3Befe-
HWA 4TO-TO CBOe, HOBOE. V/IMEHHO MO3TOMY CO3A4aH-
Hble WX pyKamu U3genus SBAAKTCA OTPaXKEHUEM
foraTcTsa Ayl TBOPLLOB, UX MO3TUYECKO-POMAHTM-
YECKUX YyBCTB W MpeAcTaB/ieHnin 06 OKpyXawLem
MUpe, 0 KpacoTe MPUPOLbI.

B OCHOBHOM YeKaHLMKM NOo MeTaly creunannsu-
PYHOTCS Ha CO3[4aHUM YeKaHHbIX MOAHOCOB (Nann), KyM-
raHoB, oTo6a, NWasn, yKpaleHHbIX YeKaHKON HOXXeH
AN19 HOXEN, a HOBENMPbI CO3Aa0T YHUKA/IBHBIO HaLMO-
Ha/lbHble YXEHCKMe YKpallueHus — 6pacneTbl, Ky/noHbI,
cepbru, KonbLa, amyneTbl (Tymop), oxepenbsd v T.n. B
NX NMPOU3BELEHMNAX CMIOXHBIO MPOCTPAHCTBEHHBIO KOM-
no3nLmMmn packpbiBaOT 06pa3HOe peLleHmne v eLe apye
nepesaroT AeKopaT/BHbIE BO3MOXHOCTW MOMYyAparoLeH-
HbIX KaMHEeN 1 MeTasna, UX KpacoTy U Urpy ceeTa.

Mpoun3sBefeHNAM, BbINOJIHEHHBIM B YeKaHKe U toBe-
JMPHOM WCMOSTHEHUW, CBOWCTBEHHbI NPOCTOTA 1 BMe-
CTe C TEM HEMOBTOPUMOCTb TEXHUYECKNX MPUEMOB, B
HUX BOEAMHO COeMHAKTCSA TOHKOCTB rPaBMpPOBKN UK
(MNMrpaHn, NeByYecTB PUTMa, MHTEHCUMBHOCTb Op-
HaMeHTaNbHbIX BA3EM U CTPOMHOCTb KOMMO3ULUN.

B Hawun gHWM 3TW nNpekpacHble U MepcneKTUBHbIE
Hanpas/ieHNs B HAPOLHOM MCKYCCTBE MO/yyatoT CBOe
[anbHellee pa3BUTUE U CTAHOBATCA MOMYAPHBLUN
BUAAMM MCKYCCTB, BbI3bIBaKOLLMX BOCTOPT, MOJb3YHO-
W MXCcA 60NbLINM CMIPOCOM Y HACeNeHNs U MHOCTpPaH-
HbIX TOCTEW Hallel pecny6nuku.

CerofHAWHNEe MeLHO-YeKaHHble (opMbl U n3ge-
NNS HOBEIMPHOTO MCKYCCTBa OT/IMYaOTCA 0CO6OW
KpacoToM, NNacTUYHOCTbIO ()OPM, CTPOroCTbi0 U OT-
paboTaHHOCTbHO MOTMBOB OpPHaMeHTa, r/yb0Koro ye-
KaHa, TOHKOCTbIO (PUIUrpaHu, yKpalleHHbIMW HakKnaa-
HbIMW [eTanamu, BCTaBKamu OMPHO3bl, KOpasinos W
LLBETHOrO CTeKna.
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They inherit and successfully develop the traditions
of the ancient masters, and at the same time they
introduce to their creative works something new of
their own. That is why their articles reveal the
spiritual wealth of the creators, their poetic-and-
romantic feelings and ideas about surrounding
world, nature and beauty.

Usually the chasers are specialized in making the
chased trays (lali), kumgans (jugs for water), oftoba,
pialas (national cups), chased knife-cases while
jewelers are mainly specialized in producing the
national women furnishings — bracelets, pendants,
ear-rings, rings, amulets (tumor), neck-lacers and
others. In their artworks the complicated spatial
compositions reveal the picturesgue way of presen-
tation and display the decorative abilities of semi-
precious stones and metal more vividly. The metal
shining is visible in all works.

The goods, made in chasing and jewelry tech-
nigues, are distinguished for their simple and at the
same time unigue technical ways of their manu-
facturing where the fine engraving or filigree, the
rhythmic melody, intensity of ornamental drawing
and strict composition are combined.

Nowadays these magnificent and prospective
trends of the folk art are being further developed
and becoming very popular kinds of art among the
local population and guests of our republic.

Present copper-chased items and jewelry are
distinguished for their beauty, plasticity of shapes,
strictness and perfection of the ornament motives,
deep engraving, delicate filigree and decoration with
the plated details, insertions of the turguoise, corals
and coloured glass.

&
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YSBEK XANK AMATUN BESAK CAHBATH » YSBEKCKOE HAPOZHOE AEKOPATUBHO OPUKNAZHOE UCKYCCTBO  ZEREKFIKIEECHNNE ADAREDAS

Xank caHbaTUHUHT By Typu OGyinnua MapfFusioH-
nmK ycta MaxmymkoH Mapganves (1896—1988) Hac-
nnpaH 6ynraH yctanap YHyMAuM MexHaT KUAMLWMOK-
fa. MaxmymxkoH Maganues acocaH MUC Ba >e3faH
aHbaHaBUI py3fop OyrOMnapuHu acaraH. TYKKW3
Hathap ap3aHau 6ynraH 6y KaTTa ounaga metanara
6agunini nwnoB 6Gepuw caHbaTW aBnoAadaH aBfoAra
yTKasnb KenMHMoOKAa. YcTanapHuUHr MapfunoHaaru
XOHafoHMaa Typap XolfaH Tawkapu, ycTaxoHa
(aykoH) xampa katta omb6op 6ynn6, omna 60WANFK
Oy epHM Gammconn t03nab MUC Ba Xe3gaH fAcanrad
KagumMru pysfop Oyromnapu TynnaHraH yn-myseira
Ba MXXoAui nabopaTopuara annaHTUpra.

By nabopatopusaga goiipa Ba 4yopbypyakK naTHUC-
nap, xap Xun wakngarn Xywoéuuum cys wuguwinap,
namnanap, camoBapnap, facTwyinap, yonguinap,
navAunap, Kysanap, yunuMnap, Hauc nuéna Ba Tak-
cMMYanap, WamaoHnap, UCUPUKAOHNAP Ba LU.K.ap
caknaHagu. by 6Gytomnap wy kagap Kynku, ycTa
Maxmya oTa BakT yTuUlIKM 6unaH KykKapub KeTraH
OytoMiapHU apTub AnTupartap 3kaH, MUC Ba Xe3
MaxXaiIMin axonnm MUHI AWnnnap gaBomuga goigana-
HU6 KenaéTraH pysfop GytOMIapuHM Acall yYyH fpa-
TUANG, LWYHra Xxm3mMart Kunmb KenaétraHuHu YFunna-
pura 4OUmMo yKTUpapau.

Ycta MaxMya oTa Y3 XOHafOHMAarn ycrtaxoHa-
Aa Kyn uWunnap gasomuga yrunnapu 6unaH 6upra
Y3 WWWHWHT JaBOMYunapura MUckapnmk 6ytomna-
pu AcalHuW ypratmb Kengu, mMetanara Hakw 4Yekuul
6opacupa aca xap 6up yFaumra Kobunuatura Ba uc-
Tarmra Kypa MycTtakun v Kuamb Kypull MMKOHW-
HU Gepan. Mwuckap yCTaHUHI Yfunnapu 6Gonfaya-
HWHI >XapaHrgop ToBywwura 6onanuMkgaH OLWHO
6ynun6, OoTanapuHWHI «CUPAWU» WULWIWHW Tyjaknapya
coAfagunnnMK 6unaH Kysatm6 kenuwraH. Moxup
Kynnap aHTMKa Lakngary yxwawmn nyk éyromnap-
HU SipaTUWMHN KypuwraH. Katta ounaHuHr Xap
O6up ab3ocK Wy Tapuka ycTaxoHaga OTaCUMHMWHT
éHnpa 6ynmnb, ywoby KyxHa XyHapra Mexp KyiraH.
Muckap ycta yfunnapugaH 6upopTacuMHM Kynura
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B aToli 06nacTM HapoAgHOro MCKycCTBa M3BeCTHa
1 NI0A0TBOPHO TPYAUTCA NOTOMCTBEHHASA CEMbSA YCTO
MaxmympkaHa Mapanunesa (1896—1988) m3 r. Map-
rmnaHa ®epraHckKon AONMHbI. YCTO B OCHOBHOM CO3-
[aBan 13genvsa nu3 Megu 1 natyHu, Heo6xogumble ans
AOMaLUHero TpaguunoHHoro obuxoga. M3 nokoneHums
B MOKO/NeHUe nepeaaeTcs B 3TON 60NbLLONA cembe, CO-
CTOSILLEN U3 AeBATU [EeTeil, yBNeYeHne Xy40XKeCTBEH-
HO 06paboTKoN MeTanna. B maprunaHckom pgome
pacrnonioXXeHbl XUable NoOMeLLeHns, macTepckas (ay-
KOH) M OrpoMHas KnafoBas — TBOp4yeckas nabopa-
TOpMA M CBOEOOpasHbIA AOMalUHUIA My3eid Maganu-
eBbIX, B KOTOPOM OTeLl, CeMb/ CO6pan HECKObKO CO-
TeH ApeBHUX NpeaMeTOB [OMALLHEN YTBapu U3 NaTyHK
n Megn. 34ecb XpaHATCA OrpPOMHble MOAHOCHI KpYyTr-
NoW N KBaApaTHON (OPMbl, CTPONHbIE Pa3NINYHbIX
KOH(Urypaunin cocyabl, namnbl, camMoBapbl, PyKOMOIA-
HUKW, Yaingbiwn, nanu (cocys ansa BoAbl), KyBLUWHbI,
UNNUMbl (KypUTeNibHble NpPUGopbl), TOHKOCTEHHbIE
nuanbl N Tapesku, NOACBEYHUKN, UCUPUKAOH (cocys
AN COKUraHua 61aroBoHMIM) M T.M. JKCNOHATOB MHO-
ro. OTtely cembn ycto Maxmyp oTta, NH060BHO NOTK-
pas nosefieHeBWMe OT BPEMeHU MpeAMeTbl, Bcerja
rOBOPW/I CBOMM CbIHOBbSIM, YTO MMEHHO Mefb W Nna-
TYHb POXAEHbl W CNYXaT A4S COo34aHusA LOMaLLHei
yTBapu, KOTOPOW BOT YXe He OfHO ThbicayeneTtue
Mosib3yeTcs MeCTHOEe Hace/leHue.

MHorue rofpl B JOMallHen MacTepckoin ycto Max-
MyZ oTa 06y4as CBOMX MpPOLO/HKaTeNnein OrHeHHOMY
MCKYCCTBY: Kak co3faBaTb (DOPMbl M3 MeTasna Ccro-
coO60M KOBKWM (MuUCrapnuk), a Kak HaHOCUTb YeKaH
npeasoXxun nonpo6osaTb KaXKJoMy CbIHY CaMOCTOSA-
Te/IbHO MO CBOMM CMOCOOHOCTAM, MacTepCTBY M Xe-
naHuto. C paHHEero [eTcTBa CbIHOBbSA YCTO Mucrapa
(megHvka) MaganueBa Maxmyfa, C/IOBHO 3aBOPOXKEH-
Hble 3BOHKMM CTYKOM MOJSIOTOYKA, BOCTOPXEHHO U C
AETCKOW HenocpeAcTBEHHOCTbIO Habnwpanm 3a «Ta-
WHCTBEHHON» paboToil cBOEro otua. Buaenu, Kak nog
ero ymesbiIMM pykKamy 3a HeNlerkuM KpOonoT/UBbIM
TPYAOM POXAANNCb HEMOBTOPUMbIE U YHUKa/IbHble
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Hereditary family of usto (master) Makhmujan
Madaliev (1896-1988) from Marghilan town of
Ferghana valley is known for the manufacturing the
goods with the metal chasing. This master had mainly
created the things manufactured from the copper
and brass needed for the traditional household. At
present in this big family the artistic processing of
metal is being handover from generation to ge-
neration (nine children are working with the metal
chasing in this big family). Their house in Marghilan
consists of the living apartments, shop (dukon) and
big storehouse where the collection of the father of
the family is being kept — several hundreds of the
ancient articles of the house utensils made of the
brass and copper serve as the home museum and
creative laboratory of the Madaliev's family. This
collection includes big trays of the round and sguare
shape, different well-shaped vessels for water, lamps,
samovars, hand-washers, chaidyshis, vessels (lalies
for water), jugs, special vessel for tobacco-smoking,
(chilims) thin-walled pialas and plates, candle-
stands, vessel for burning the incenses (isirikdoni)
etc. The number of these items is so big that the
father of the family — usto Makhmud-ota — rubbing
the greened items all the time gave the advice to
his sons that the copper and brass were innate for
serving in manufacturing the house utensils being
in use of the local population for more than one
thousand years.

Usto Makhmud-ota with his sons was teaching
his progenies to the art of metal chasing for many
years in his home workshop showing how to produce
forms from metal with the technique of smithery work
(misgarlik). And he offered each son to try to make
the stamp independently accordingly to his abilities,
skill and desire. From the early childhood sons of
copper-smith (usto misgar) Makhmud Madaliev were
attracted by sonorous knock of the hammer and
watched the «mysterious» father's work enthusia-
stically with a childish frankness. They saw the
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acbob6 onmb, mMalakkaTIn AWKKWHaac MexHatra
Knpuwunwra mMaxoéyp kunmaraH xonfa, ynapga
OTalKop XyHapra Mexp YynfoTau. Ycta 6up BakT-
nap oTacuaaH ypraHraHu kabu, yfunnapu Xxam
YHUHI caHbaTUHWU 3rannagunap. JamHu wuwmnpn-
lwap, ac606-ycKyHa Ba MaTepuannapHyu uwra Liamn
KMnnm6 kynuwapam. Xamma uw 6owwngaH 6Gowna-
Hap4u, AbHWU y3napy KaguMmru HamyHanap 6yihuua
WaknHW yinnab Tonuwap, kKanampja MxyaMm Hakw
HyCXacMHW 4YM3MLwap Ba YHW Konunra yTkasub, ac-
606HN TYTULWIHW ypraHuwapau.

Aka-yka MaganveBnapHuHr xap 6upu 3HAUINK-
fa Y3VHUHE «OWaBUil NyLpaT»UHN TalKUI KWraH.
AEeKVH ynapHU UCTebAO04, WXO0M, ynapra xyHap ypra-
™6, ry3anink ofnamMuHu HaMoEéH Kuamnb, oK (oTmxa
6epraH oTa cabofu GupnawTMpn6 Typagu.

1978 vnpa «YCTo» XaNnK caHbaTu ycTanapu 6up-
nawmacu TawKua KuWauMHrad, ycra MaxMypHUHT
TYHFUY YFAM Maxcya, KeinHyanuk Abgypawng xam
TowKeHTra Kyuno ytno, 6ytoMnapHu ynapHUHI cup-
Tura (3amuHMra) 4Yykyp Hakw TyLwMpuLll — KaHpaa-
KOPNMK ycynu 6unaH unk 6op 6esaii 6Gownagunap.
Ynap matepuanHu axwm xuc ata bunuwagm, opuru-
Han LWaK/IHW TaHnank onuwagun, byromnapra gekopa-
TUB CaHbaT acapura annaHaguraH fapaxaja HakL
Tywmpuwagm.

Aka-yka Mapganuesnap mamnakaTumusga Ba 4yeT
annapfa ytaguraH Kyprasmanapga, ofgartga, ontuta
nuéna, naTtHUC, YOomauwW, KYMFOH, Nab/ivn Kabu aHba-
HaBuiA Gytomnap Tynnamu GunaH KaTHawwuwaan. by
cepBu3 (Tynnam)napra KupyBum Gytomnap Basudgacu
HyKTaun HasapufaH yxwaw 6ynca-ga, ytunutap-ge-
KopaTtus Oyromap LWakiu xamga ynapHWHr Yinnrax
XUMXMMaLOP HakL/iapu acno TakpopnaHmangm.

Aka-yka Maxcyf Ba Abaypawing TOMOHUAAH Apa-
TUATaH acapflapHUHI 6afunii KUMMaTW YNapHUHT
LaKNN Ba HaKLWWHKOpP 6e3aknapuparnHa amac, 6an-
Kn 6y 6YHOMNapHUHI Hoébnurnga xamaup. [OHr Ta-
patraH Oy ycTtanap 6apya OytOMnapHM acocaH «uC-
NMMMWIA» HaKwWw 6unaH 6esatuwagun. benrnnap KoHy-
HUATKW, feKopaTuB rynnap, Hosganap, 6up cys GunaH
anTraHga, XWMXumagop Haklnap opuruHan Kom-
no3numa acocupa TacBupnaHraH 6ynu6, yHaa 4vykyp
Xoinapra kopa 6YE€k 6epul TeXHMUKacu KynnaHwun-
raH.

AKa-yKanapHUHI KO/iraHnapy xam ycra pmxrarap-
nap (XunMa-xun waknnap Ba AeTannapHu Apatys-
ymnap) cudatmuga axgonnapyu — otanapu, 6o6onapu,
6o060KanoHnapn (6ew aBNOA)HUHI caHbaTu 6GunaH
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no hopme 1 KpacoTe u3fenus, u nNofbunn aTo Apes-
Hee pemMecno. YCTo Mucrap BCEM CBOMM CbIHOBbAM,
He 3acTaB/ifgs MX OpaTbCA 32 MHCTPYMEHTbI, MPUBUI
N060Bb K 3TOMY OFHEHHOMY pemecsy.

OHM nepeHUManNM ero UCKYCCTBO TakK e, KakK U
YCTO MWCrap Korga-to cam yuusca y CBOero otua.
BpaTtba pasgysaniv mexa, roTOBUAM WHCTPYMEHTbI Y
mMaTepuanbl K paboTe. Bce HauMHanu C Hyns: camu
npuaymbiBaiv (OpPMbl, U3rOTOBAANAN UX MO LPEBHUM
obpasuam, genann HebosbLUME 3CKU3bl KapaHZalloMm,
KOTOpble 3aTeM HaHOCUAWN Ha (POpMYy, YYuaucb Aep-
XaTb YekaH.

Y Kaxpgoro un3 6patbeB MafanmeBbiX HblHE, Kak
rOBOPAT, CBOW «CeMelHblil nogpsg», HO UX 06beau-
HAeT TafaHT, BLOXHOBEHMWE, LWKONa 0Tua, KOTOpPbIiA
00yumn ux u 6narocnoBu, OTKPbII Nepes HAMU MUP
NnpeKpacHoro.

B 1978 rogy ¢ obpasoBaHunem O6begMHEHNS Mmac-
TEPOB HapOAHOr0 WMCKyCcCTBa «YCTO» CTaplUiUii CbIH
Maxcya, a B fanbHeiwem w maagwunin Aégypawung,
nepeexaB B TaLUKEHT, BMepBble B CBOEM POAY Havanu
HaHOCWUTb Ha MOBEPXHOCTb W3AeNNIA OpHaMeHTaslb-
Hble Y30pbl CMOCOO60OM r/y60KON rpaBUPOBKU (KaH-
Aakopnvk). OHU XOpOLLO YyBCTBYIOT Marepuas, yme-
0T HaTV OpPUTMHANIbHYIO (POPMY, TaK YKpacuTb ye-
KaHHbIM Y30pOM W3fenne, YTO OHO CTAHOBUTCH
npou3BefeHNeM [eKOPaTUBHOIO WCKYCCTBa.

LLlecTb nwuan, nogHoc, KymraH wunu nanu (cocyp
018 3aBapKy 4as WM BOAbl) — 3TO TPaAULMOHHbIN
Habop u34enuin, KOTOpblA 06bIYHO MNpPeACTaBNAT
bpatba MajanveBbl Ha OTEYECTBEHHbIX U 3apybex-
HbIX BbiCTaBKax. Mpuyem Kaxpablii M3 Takux cepBu-
30B CXOX MO Ha3Ha4YeHMI0 BXOAALLNX B HErO npeame-
TOB, & (DOPMbl YTUINTAPHO-AEKOPATUBHbLIX W3AENNiA
N MeTa/IMYeCKNe KpyXeBa, NOMOXKEHHbIe Ha HUX Ye-
KaHOM, HWMKOrfa He MOBTOPSANOTCA.

Xy[oXXeCcTBEHHaA LLeHHOCTb CO3[aHHbIX 6paTtbf-
MM Maxcygom n AbaypalivaoM MNpou3BefeHUi He
TO/IbKO B (DOpMe U3fenns 1 opHaMeHTaslbHOM y6paH-
CTBe, HO M B UX YHWKaNbHOCTU. 3BeCTHbIe MacTepa
BO BCEX M34eNnAX NPUMEHSAIOT rnaBHbIM 06pa3om pa-
CTUTE/NbHbLIA OPHAMEHT «UCNUMU». B 3aKOHOMepHO-
CTAX 3HAKOB, B leKOPATMBHbIX LBETaX, BETKaxX — C/10-
BOM, BO BCEM, YTO COCTABNAET OPHAMEHTA/IbHYIO BA3b,
3a/10)KeHbl OPUTMHA/IbHbIE KOMNO3ULUKN C NMPUMEHe-
HUEM TEXHMKW 3aTUpaHusa yrny6neHns YepHoil Kpac-
KON «NOK» (YepHb).

Kak nckycHble macTepa-puxrarapsl (cosgatoLune
pasHoo6pa3Hble (DOPMbl U AeTann) ocTalbHble 6pa-
Tbsl B COBEPLUEHCTBE OB/lafleNI BCEMWN CeKpeTaMmmn mnc-
KyCcCTBa CBOMX MpeaKoB — 0Tua, Aefa, npagepa (natb
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process of the unique and exclusive shapes of pro-
ducts origination with his skilful hands. So, each
member of the big family was near to his father in a
workshop and was fond of this ancient craft. Usto
misgar imparted love to all his sons to this fiery craft
not forcing them to use the tools for the difficult
laborious work.

They adopted his skill in the same way as usto
misgar himself being an apprentice to his father.They
inflated furs, prepared tools and materials for work.
All was started from nothing, i.e. they created the
form, made it, produced it using the ancient samples,
made small sketches by pencil which they put on
the form and mastered how to hold a stamp.

By their talent the Madalievs brothers work
separately from each other and everybody has «family
contract», but gift, inspiration, his father's training
who blessed them and showed the world of beauty.

In 1978 with the formation of the «Usto» Asso-
ciation of the Folk Art Masters the elder son Mahsud
and later Abdurashid, having moved to Tashkent,
for the first time in their family started to put
ornamental patterns on the products' surface by a
deep engraving (kandakorlik). They feel well the
material, can find the original form and are able to
decorate the article with a stamp pattern in such a
way that each of them becomes the product of
decorative art.

The traditional set of products, which are usually
presented by the Madalievs brothers at domestic
and foreign exhibitions, includes six pialas, tray,
kumgan or a laly (vessel for brewing tea or water).
And each of these sets is similar by the functionality
of the parts included to it, and the forms of utilitarian-
and-decorative products, and the metal laces put on
them by stamp, are never repeated.

An art value of products, created by Mahsud and
Abdurashid brothers, are not only in the product's
form and in ornamental furniture, but in the unigue-
ness of the created products as well. Already known
masters use in all products mainly the vegetative
ornament ol islimi. In the regularity of symbols, in
decorative flowers, twigs, i.e. all that which consti-
tutes the ornamental ligature the original compo-
sitions with application of techniques of cleaning
out of deepenings by a black paint are inserted in.

The other brothers later had mastered all secrets
of the art of their father, grandfather, greate-grand-
father (five generations) perfectly, being the skilled

/K
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00fNMK Gapya cupnapHU MykKamman arannawraH. by
KaTTa ounafa Metanara 6aguunini nwnos Gepuil cup-
napv aBnoaAnH aBnojra aBannaé yTkasnod KenmHMOoK-
[a. Ynap wakn fpatuwja TaH OfIMHraH Muckap yc-
Tanap xamfa nyxrta puxrtarapnap 6ynm6, 6y uxTtu-
COCHW arajiall KaMmaH-KaMm Kuwinnapra Hacub atagu.
KyMmfOHra, 4yoliHaknapra pgacta, Xympak, KOMKOK,
Oyfun3 dcab ypHaTMW 3aprapoHa aHUKAWK Ba Mmare-
pUagHN HO3UK XMC KUAULWIHKX Tanab ataaun. Ycta Max-
Mys MaganueBHUHT 6owka yrunnapym — N6poxmm,
baxTtunép, Micmownn, Abgyxammng, AbgybaHHon, LLaB-
KaT, HeBapanapu ®appyx, LLUoxpyx, Ynyfbek, Abay-
myTan, bobyp Ba OsATynnonap xam Wy mw 6unaH Lwy-
FynnaHuwagn. Xarro MaxcygHuHr pagukacu 3yn-
(hns xaM KaHfakop ycra.

Mapganuesnap ounacuga Maxcyn, Abaypawmng Ba
BaxTnép 6060KanoHNapU XYHAPUHUHI Gapya cup-
napuHW nyxTa arannawiraH. Ynap 6y XyHapHW sH-
rMAaH-sgHIn Waknnap, MXpo TEXHUKACK, HaKLIWH-
KOp Komno3uums Ba 6eTakpop Oytomnap 6unaH
60MnMTNG GopuwMoKaa. by ycTanap OGYHOMNApPHUHT
HaKLIMapUHU acocaH «4Yekma», «llabaka», «4nm3max
TexHuKacu 6yinunuya fcawagn. Xp3mpru Bakta 3a-
MOHaBWiA fekopaTuB 6e3ak cugaTnga éku OyryHru
KYH Ba 0/IMC YTMULI Xamfa yCTanapHWHI MeTanira
KYPK — HaDUCNUK, XXapaHrLOpnuK, EHrUIInK Ba
NNNKNNK GaFnLLNOBYM MaxopaTu ngoganaHraH cosfFa
MaxcynoT OynraH Kysanap, natHucnap, nvénanap,
TakCcMM4anap, camMoBapiap aHbaHaBUi LWaknga fpa-
TUIMOKAA.

Muc Ba Xe3flaH KaHAakopu ycynupa TanépnaH-
raH 6ytomnap Xopasmpga kagumpgaH mawxyp. OTa-
XOH Magpaxnumos, BekxoH EKy60B, COGMPXKOH Xy-
aorbepreHoBnap xvMBa MakTabura maHcy6 6ynmo6,
yNapHUHI 0Ta-6060napyn xaM KaHAakop YTullraH.
Ynap, MMHTakagarn 6owka ycranapgaH apkau pa-
BMLIAA, acocaH XuBa MakKTabura Xoc aHbaHaBWUWA
lwakngarn Kyn roBunaguraH mauwl — cenobya, Hoc-
[0H, JacTacu3 YoM, HaKW TYLWWPWUATaH NUYoK Ba
X.K. TaépnaiuraH.

Xopa3m ycTanapu scaraH 6ytomnap xawampaop
6esatunraH. Ynap siccu 6ypTmMa Hakw COMULL TEXHWU-
KacupaH oinganaHumwagn. Xosumpru KyHga LllaBkat
OtaxoHoB, XymaHnés Mawapunos, Poxatr OTaxo-
HoBnap 6060KafoHNapy cCaHbaTUHU [aBOM 3TTUPULL-
MOK/a.

Byxopo xank amannii caHbaTUHWHT XWUIMa-Xun
Typnapu, ainHukca, KaHaakopank 6unaH 4oMmo Lwyx-
pat Tonu6 KeniraH Ba x03Up xam Maluxypaup. Mwuc
Ba XXe3 KaHjakopu 6ytomnap ByXOpOHUHT Maxainui
axonucy opacuga asangaH mavaym 6ynraH. Ynap ytu-



U

Y3GEK XANK AMATAM BE3AK CAHBATI + YSBEKCKOE HAPOZHOE JEKOPATUBHO MPUKMAGHOE JCKYCCTBO + OZBEK FOLK DECORATIVE AND APPLIED ARTS

MOKO/IEHN). M3 NOKONEHMSA B MOKOJSieHWEe GepexHo
nepegatoTcst B 3TOM 6ONbLIONA CEMbE CEKPeTbl XyAo-
YeCTBEHHON 06paboTkn MeTasina. OHWM — NPU3HaH-
Hble MacTepa UCMOJIHEHNS POPM U MPeKpacHble pux-
Tarapbl. OYeHb pefKo KOMY M3 MacTepoB yfaeTcsa aTta
cneunanbHOCTb. 3roToBneHne pyyek, HOCUKOB, KPbl-
LLIeK, FOP/IOBMH K KymMraHam, YaiHukam TpebyeT rtoBe-
JMPHOM TOYHOCTWU W 3HaHMe MaTepuana. ATUM Tak-
€ 3aHMMalTCA OCTaNbHble 6paTbd U BHYKW YCTO
MaxmygxaHa Mapganvesa — 6parnum, baxTuép,
Wcmann, Abgyxamng, Abgyb6aHHon, Lllaskat, a u3
BHYKOB — ®appyx, LUaxpyx, Ynyroek, Abaymytan,
babyp n Oarynno. Y Maxcyga Mapganuesa gaxe cyn-
pyra 3ynbpua 3aHUMaeTcsd YekaHOM.

B cembe MapganueBbix — ocobeHHO Maxcypn, A6-
aypawng n baxTnép — npekpacHo BnajedT BCEMU
CekpeTamMmu pemecna CBOMX npenkos v oboralarT ero
HOBbIMW (DOPMamMu, TEXHUKOW UCMOTHEHUSA, OPHAMEH-
Ta/lbHbIMW KOMMO3ULMAMK, CO34aBas HeMnoBTOPUMbIE
n3genua. OHM paboTaloT B TEXHUKE «YEKMa», «Lla-
6aka», «4m3max». TpaguLMOoHHbIE (DOPMbl KYBLUMNHOB,
MOAHOCOB, MuWas, TapesiokK, CaMoBapoB WCMOJb3YHTCA
CerogHs B OCHOBHOM [A/19 LEKOPaTUBHOIO YKpaLleHus
WHTepbepa UNN B KayecTBe CYBEHWPHOWN NPOAYKLUUN.
B aTux un3genmsax nepeknnkarTcsa [eHb CerofHsL-
HUW 1 fanekne Beka, NOYepK MacTepoB, AAOLINX Me-
TasiNy HOBYH XXW3Hb, KPAcoTy — HEXHYH, 3BOHKYIO,
Nerkyto, Tennylo.

MefHO-4YeKaHHble U3fennua 13 Meau W natyHu
OblNM M34aBHa NONYNAPHbI B Xope3me. ATagkaH Mag-
paxumoB, bekxaH $ky6oB, CabupmkaH Xypaibep-
eHOB — MOTOMCTBEHHble YEKaHLWWNKN XUBUHCKOM
WKOMbl. B oTAnune OT mMacTepoB ApPYrvMx PErnoHoB
OHW WU3rOTOBNANMM NMPENMYLLECTBEHHO TPAAULMOHHbIE
(hopmMbl, OTHOCAWMECH TONbKO K XUBUHCKOW LUKO-
Nne, —yawla gna ymblBaHuUA pyk (cenobya), Tabakep-
Kn (HocOoH), cocyabl Ans BoAbl (Yanapiwiy 6e3 pyu-
K/), YEKAHHbIE HOXW W T.M.

N3genma xope3amMcKux mMacTepoB CTpPOru no ¢op-
Me, HO O4YeHb 60raTo oopMmeHbl. B TexHuke wuc-
MONHEHUA OHW MPUMEHAIOT NJOCKOPeNnbeHYTO Ye-
KaHKy. VICKycCTBO CBOMX NPefKOB B HacTofALlee Bpe-
MA npogo/mkatoT LlaBkaT ATamkaHos, [XXymMaHUA3
Mawapunos, PoxaT ATagXaHOB.

Byxapa Bcerga cnaeunacb M CnaBuTCA pasHOO0O6-
pasHbIMW BUAMW HApPOLHOr0 WCKYCCTBA, 0COBGEHHO
yeKaHKoW. MefHO-4eKaHHble npeaMeTbl U3 Mean u
NaTyHW 6bINN n3haBHa NOMNYNAPHbI CPeAn MECTHOro
HaceneHus byxapbl. Kpome yTuanTapHOro HasHa-
YeHWs, OHU CAYXWIW N KakK [eKopaTuBHble u3fe-

rikhtagars (creating different forms and details)
masters. From generation to generation this big family
traditionally passes with care the secrets of the
artistic metal processing from one generation to
another. They are acknowledged masters of making
the shape and fine design on metal. Only few people
manage to master this skill. They make handles,
noses, covers, necks to the jags (kumgans) and tea-
pots. This work requires fine accuracy and feeling
of the material texture. The other brothers of usto
Makhmujon Madaliev — Ibraghim, Bakhtier, Ismail,
Abdukhamid, Abdubannop, Shavkat and his grand-
sons — Farrukh, Shakhrukh, Ulugbek, Abdumutal,
Bobur and Oyatullo also work in this business. Even
Zulfiya (the wife of Makhsud Madaliev) makes the
metal chasing.

In this family Makhsud, Abdurashid and Bakhtier
are especially skilled in the secrets of their ancestors’
handicraft and enrich itwith their own new forms,
the technique of manufacturing, ornamental compo-
sitions and unique goods. They mainly use the
techniques of «chekma», «shabaka», «chizma» in
manufacturing their articles. Traditional forms of
jugs, trays, pialas, plates and samovars which are
being used currently mainly for the decorative
furnishing of the interior or as souvenirs which
reveals the ancient and contemporary times and also
the intrinsic manner of the masters who give the
tender, sonorous, light and warm beauty to the metal.

Since the old times the goods, made of the copper
and brass with chasing, were popular in Khorezm.
Atajan Madrakhimov, Bekjan Yakubov, Sabirjan
Khudaibergenov were hereditary chasers of the Khiva
school of metal chasing. Being distinguished from
the masters of the other regions they produced the
traditional forms mainly which were attributed
exclusively to the Khiva school: big cup-basins for
the hand-washing (selobcha), tobacco-boxes
(nosdon), vessels for water (chaidyshes without
handles), chased knives and others.

The goods, manufactured by the Khorezmian
masters of the metal chasing, have a strict form
and are decorated luxuriously. Their technique of
the metal chasing uses the plain-relief chasing.
Nowadays Shavkat Atajanov, Jumaniyaz Masha-
ripov and Rokhat Atajanov proceed with the tra-
dition of the art of their ancestors.

In all times Bukhara was and is famous for the
different kinds of the folk art, especially for the metal
chasing. From the old times the goods, made of the
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nuTap BasudacmpaH Tawkapu, gekopatus 6yOM cu-
(haTmga xaM Xu3MaTt KuaraH. ByXOpPOHMHI KaHJaKo-
Py MAWLWI-TOBOK/APM MaxcyC OYMK TOK4Yanap, Koca-
MOHNapra y36eK XOHafOHWUHWHI XalamaTnu [eKo-
paTUB XNUXO03NaPUHUHT OUP KUCMKU cudaTnga Tepuno
KynnraH. (Ynap TowkeHTha Ba ®apFoHa BOAUIACK-
fa xaMm TanépnaHraH). Xank OHruga metannra Huc-
6ataH wWaknnaHraH Hadakat Moaauii, 6ankm MabHa-
BUA KaApuAT cudatmia anoxuga nosTUK-3ICTeTUK
MyHOocabaT xam O6yHM KypcaTmokia. Mapocum Xu-
X03NapnuHN Ba PY3fop MAWLWI-TOBOKNApUHU Apa-
TMWAa Wy MyHocabaT KeHr paBuLllja Uwra CoJinH-
raH.

KaHpakopy OyOMNapHUHT HakLWWHKOP 6e3akna-
pU Ba AeKOpaTuB LWakKnn yTMuwaa EMOH Ky3faH xamaa
6ano-kasofaH acpoByM BocuTa O6YNMG xam Xu3amar
KW/iraH, ynap ogam 30TWHW caknab Ko/iuw Ba AaBoM
3TTMpULWITa KOAUP FalpuTabumini MybXmM3akop Kyd
XncobnaHraH.

XX acp ypranapuja antoMuHuiA Ba 60wwKa maTe-
puannapfaH abpukaga TanépnaHraH Maxcynotnap
nanpgo 6ynraHugaH cyHr 6apya MWHTakanapja mal-
Xyp Ba aHbaHaBWiA KaHhakopu 6ytomnapra tanab Kec-
KUH Kamalinb ketgu. LLlyHra kapamai YmHakam Muc-
Kap yctanap MetanngaH o3 6ysnca-fga, fapount 6y-
toMap fAcawja fasoM 3TuMwAM. byxopoga AroHa
KaHaakop ycta CanmM»oH X,ammioB 6yxopo MakTa-
OVHN KOCMBUMNUMK ycnybuaa puBOXNaHTUPAN. YCTa
CanMM>XOoH XaMuAoBHMHI 6eBOCUTA ULITUPOKN OU-
naH 1968 nunpa pecnybnunkaga 6upmHum byxopo 6a-
ANUIA KaHJAKOPAWK MakTabu ounngu. by mMaktabpa
nctevgoann éwnap Tabamm o0nmb, Byxoponnk 6yroK
yCcTanap aHbaHanapuHu faBoM 3TTUPUWAK. ByryHru
KyHAa 6yxopo maktabura maHcy6 eTakyum éw ycra-
nap Hytdynna Cangos, Haum MyxcuHoB, Hukonawn
AHuncumos, Toxup Kocumos, Ycto Lapug kaHpga-
Kopu MUC OyroMnap ficallHW [aBOM 3TTUPULLMOKAA.
Ynap y3 acapnapuga UCAMMWA HakLiiapfaH Tallka-
pu, Byxopo, CamapkaHg, Xua MebLMOPUiA EAropanK-
napuvHW TacsMpnamokganap. by yctanap KaHpakop-
NINKHW YCNYBUIA XXnxaThaH TakoMUnawTuprad xXongaa,
YHWUHI aHbaHaBWiA XYCYCUATUHWN cakiab KOMULLIMOK-
fa. Hoaup gekopatvs 6ytoMnap — MaTtHUC, TakKCUM-
ya, YOilHakK, Ky3a, NMunéna Ba X.K.napfa X03Up Xxaw
acocaH ficcu 6ypTma HakwuHKop 6e3akfaH ¢oliga-
naHunMmokga. Kekca muckap ycrtanap 6owaraH wl
paBHaK TOMMOKAA, X03UPru ycranap Kagumru ycra-
NapHWUHT aHbaHanapuHu MmyBadpaknMaT 6unaH pu-
BOX/TAHTUPULLIMOK/A.
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TOpOW 06yuY
Xasa Tpagu!
wue Mono;
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Konah AHU
npoaoka
OHKu B CBO
OpHaMEeHTM
Hble namaT
CTUNNCTNY(
LNOHHbIN Z
Has NI0CKC
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nua. byxapckasa yekaHHas nocypa (Take M3roTos-
nanacb B TawkeHTe M depraHCKoOW [0NUHE) BblC-
TaBfAnacb Ha CreunanbHO CO34aHHbLIX MonKax OoT-
KPbITbIX, BCTPOEHHbIX B CTEHY MHTEpPbLEPOB LKagoB
(TOK4a, KOCaMOH), AOMOJIHASA MbIWHOe [LeKOopaTus-
HOe yOpaHCTBO Y30EKCKOIro XXNIoro nomMelleHns. Ha
3TO YKa3blBaeT M C/IOXKMBLUeecHd B HapOLHOM CO3Ha-
HUN TO 0C0B0Ee NMO3TUYECKM-3CTETUYECKOE OTHOLe-
HWe K MeTally, KOTOPbI LUIMPOKO MCMOo/b30Basca
npyv co3faHun puTyanbHOW yTBapu U ObITOBOM MNO-
CyAbl, KaK K BbICLUE He TO/IbKO MaTepuasibHOW, HO
N LYXOBHOMW LEHHOCTMW.

OpHaMeHTanbHbIA Yy30p W AekopaTuBHas (op-
Ma YeKaHHbIX WU3[eNnini B MPOLIIOM CAYXWUIuM obe-
peroM OT HeAob6pbIX rna3 n 60ne3Hei, HadensIUCh
CBEPXbECTECTBEHHON Marm4yeckow cwuion, cnocob-
HOMW OXpaHATb OT 6ef W Mpofo/mKaTb YenoBeyec-
Knii pof.

B cepegmHe XX Beka Cc nosiBieHnem abpuuHoiA
NPOAYKLUN N3 aNlOMUHUA W APYrnX matepuasoB BO
BCEX PEermoHax Crnpoc Ha NonynspHble U Tpaguuu-
OHHble Me[HO-YeKaHHble u3genusa pesko ynan. Of-
HaKO WCTWHHbIE YCTO-MUCrapbl XOTb W3pefkKa, HO
co3faBann 3amMmeyaTesibHble NpeaMeTbl U3 MeTalsa.
B Byxape, 6narofapsa yekaHwuky ycto Canmmaxa-
Hy XamugoBy, 6yxapckas LUKona npofonxana pas-
BMBaTbLCA KyCTapHbIM mMeToAoM. B 1968 rogy npu He-
nocpeacTBeHHOM Yydyactum ycto CanmmpXaHa Xa-
MugoBa 6blna OTKpbITa Mnepsas B pecnybnuke
byxapckas LWKona XyA0XXeCTBEHHOW YeKaHKK, B KO-
TOpPOi 0byvanacb TanaHTIMBas MOMOAEXb, NPOLOIN-
Xaa Tpaguuum BenuUKUX macTepoB byxapbl. Bepy-
Me Mosiodble macTepa CerofHsWHen 6yxapcKow
wkonbl Hytdpynna Cangos, Haum MyxcuHo, Hu-
Konait AHucumoB, Taxup Kacbimo, Ycto Lapud
NPoLO/MKaKT co3faBaTb MeAHO-YeKaHHbIe U3aenus.
OHM B CBOEM TBOPYECTBE HapAAY C PacTUTE/bHOWN
OPHaMEHTMKOM BCe Yalle M306paXkaloT apXUTeKTyp-
Hble NaMATHUKWN Byxapbl, CamapkaHaa n XuBbl, HO
CTUNIMCTUYECKN COBEPLUEHCTBYSA, COXPaHAOT Tpasm-
UMOHHbIN XapaKTep 4YekaHa. Kak M paHblue y30p-
Has naocKopenbeHas YeKaHKa UCMo/b3yeTcs rna.-
HbIM 06pa3oM NpW CO34aHUN YHUKa/NbHbIX feKopa-
TUBHbIX W3AEeNnii — NOAHOCOB, Tapeniok, YalHUKOB,
KYBLWIMHOB, nuan v T.n. [leno, Hayatoe cTapenLimn-
MW MacTepamMu-mMucrapamu, >XK1UBeT, COBPEMEHHble
mMacTepa YCnewHo NpoAOoMXakT pa3sBuBaTb Tpaju-
UMU LPEBHUX MacTepos.

copper and brass with chasing furnishing, are popular
among the local population of Bukhara. Besides the
utilitarian use they served also for decoration
purposes. The plates and dishes made with the metal
chasing in Bukhara (it was also made in Tashkent
and in Ferghana valley as well) were exhibited on
special shelves in the open niches of the wall-
cupboards (tokcha, kosamon) as the part of luxurious
decorative furnishing of the national Uzbek living
house. It should also be noted that there is a special
poetic and aesthetical attitude to the metal as being
not only of the highest material but also the spiritual
values which are widely used for making the ritual
utensils and house crockery.

The ornamental design and ornamental form of
the chased goods served also as a symbol of pro-
tection from the evil eye and diseases, and they were
given the supernatural magic effect which could
help to preserve and to keep the human generation.

When in the middle of the 20th century the
industrial production of goods of aluminum and other
materials was started, the demand for the hand-made
popular and traditional goods with metal-chasing
was reduced extremely. But nevertheless, the real
usto-misgars created from time to time the unique
articles from the metal. One of the single metal
chaser in Bukhara usto Salimjan Khamidov
proceeded with the development of the home-made
articles of the Bukhara school of metal chasing. In
1968 in the republic the first school of the artistic
metal chasing was opened in Bukhara with the direct
participation of usto Salimjan Khamidov where the
gifted young people were studied following the
traditions of the great masters of Bukhara. The lea-
ding young masters of the present Bukhara school -
Nutfulla Saidov, Naim Mukhsinov, Nikolai Anisimov,
Takhir Kasymov, Usto Sharif continue to create the
goods with the technique of metal chasing. Alongside
with the vegetative ornament they create more often
the patterns of architectural monuments of Bukhara,
Samarkand and Khiva. With the improving the
artistic manner they preserve, atthe same time, the
traditional chasing technique is used, as before,
mainly in the unique decorative articles — trays,
plates, tea-pots, jugs, pialas and others. The art,
originated by the oldest masters-misgars, is being
developed and the modern masters proceed suc-
cessfully with the traditions of the ancient masters.
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Maganues AbgymyTan.
KaHpakopu cepsu3. >Kes,
OpoH3a, KymyLl, KaHako-
pu, Kyiima, HedhpuT,
(hepy3sa, naH>kapa HakLu.
2006.

Mapanues AbgymyTan.
UeKaHHblii cepBu3. JlTaTyHb,
6poH3a, cepebpo, uekaHka,
nMTbE, HedpuT, 6GUpo3a,
CKBO3Has pe3bba.

2006.

Madaliev Abdumutal.
Chased set. Brass, bronze,
silver, chasing, casting,
nephrite, turquoise, through
carving.

2006.
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Fadypos 3okup. MaTHuC.
>Kes, kaHgakopu. 2003.

Macgypos 3akup. MogHoc
NaTyHb, YekaHka. 2003.

Gafurov Zakir. Tray. Brass,
chasing. 2003



Mapganvnes AbgymyTan,
Janamykamegos dasnua-
OVH.

Mwunaunid Kyponnap Ma>kmyu.
MynaT, KymyLl, Menbxuop,
yapm, Kppa Kymyll, KaHja-
Kopu, YiiMa Hakll, 3apxan,
caaad.

2005.

Mapanvnes AbaymyTan,
Japamyxamenos dasmnna-
AVH.

KomnnekT HauuoHanbHOro
opy>kua. CTanb, cepebpo,
MEe/bXMOp, KOXKa, YEepHb,
yeKaHka, rpaBuMpoBKa,
nosonoTa, nepnamyTp.
2005.

Madaliev Abdumutal,
Dadamuhamedov Fazilid-
din.

Set of national arms. Steel,
silver, nickel silver, leather,
niello, chasing, engraving,
gilding, mother-of-pearl.
2005.

V3BEK HAJ AMAM BE3AK CAHBATI * YSBEKCKOE HAPOZHOE LEKOPATUBHO-NPUKIALHOE UCKYCCTBO.* OZBEK FOLK DECORATIVE AND APPLIED ARTS












V3GEK XA [ AMAMMI BESAK CAHMTI + Y3BEKCKOE HAPOJHOE AEKOPATUBHO NPUKTATHOE WCKYCCTBO + OIBEK FOLK DECORATIVE AND APPLIED ARTS

Fagypos 3okup.

KyTuua. Xes, yiima Haku,
KaHaakopwm.

2000.

Macypos 3akup.
WkaTynka. JlaTyHsb,
rpaBMpOBKa, YeKaHKa.
2000.

Gafurov Zakir.
Casket. Brass, engraving,



YIEK LU L AMANUW BE3AK CAHBATA » YIBEKCKOE HAPOJHOE EKOPATUBHO MPUKMARHOE UCKYCCTBO » UZBEK FOLK DECORATIVE AND APPLIED ARTS

Fadypos 3okup.
KyTuuanap. Xes, yiima
HaKL, KaHgakopw.
2000.

Madypos 3akup.
LWkaTynku. J1aTyHb,
rpaBMpoOBKa, YeKaHKa.
2000.

Gafurov Zakir.
Caskets. Brass, engraving






MmoB 16poxum.

u::ap Ba kunmd. lMynaT,
bXMOP, Myry3, TOL,

n NycTH, KaHaakopwu.
5.

nmos MN6poxmm.
Dkan u cabna. CTanb,
bXMOp, POr, KaMeHb,



Mapanvues Abaypalumng.
KaHpakopu cepsu3. >Kes,
OpoH3a, KyiiMa, KaHgakopwu.
2006.

Maganves Ab6aypawimng.
UekaHHbIin cepBu3. JlaTyHb,
O6poH3a, NMTbLE, uYekaHka.
2006.

Madaliev Abdurashid.
Chased service. Brass,
bronze, casting, chasing.
2006.

Y3BEK W L AMANUM BE3AK CAHBATH m Y3BEKCKOE HAPOLHOE AEKOPATUBHO OPUKNARHOE KKYCW O - UZBEK FOLK AW pWE AN



W K XADK AMANVIE BESAK CAHBATH + Y3BEKCKOE HAPOIHOE AEKOPATUBHO TIPMKNALHOE WCKYCCTBO + O/BEK FOLK DECORATIVE AND APPLIED ARTS

Camosap. XIX acp. Poccus.
Tamnak, 6poH3a, Kyima,
érou. Maganves Abaypawung
TabmupnaraH.

2005.

Camosap. XIX B. Poccus.
Tamnak, 6poH3a, MUTbE,
JepeBo. PecTaspauus —
Maganues Abaypalung,.
2005.

Samovar. The 19thc. Russia.
Tampak, bronze, casting,
wood. Restoration —
Madaliev Abdurashid.
2005.



Temupos Bakoaup.
Funopoarn xaH>kap xampa
Kunny napyacu. ynamm,
MenbXmop, Myrys, mom,
WIOH NYyCTW, KaHAakopu.
2005.

wio « ik rox TLLLL hwimeenen arss
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Paxumos 16pox,um.
Munnuie Kyponnap madkmyu.
MynaT, Menbxuop, myrys,
TOW, WIOH NycTW, KaHfa-
Kopu. 2005.

PaxnmoB WM6poxum.
KoMnnekT HauMoHanbHOro
opy>kus. CTanb, Menbxuop,
por, KameHb, 3MenHan KoXka,
yekaHka. 2005.

Rahimov Ibrohim.
Set of national arms. Steel,
nickel silver, horn, stone,
snake skin, chasing.









MaTHue. XIX acp. »Kes,
KaHgakopu. Mapganves
Abgypaling TabMmupnarat,
2005.

MogHoc. XIX. JlaTyHb,
yekaHka. PecTaspauus
Mapganvnes Abaypalung,.
2005.

Tray. The 19t c. Brass,
chasing. Restoration -
Madaliev Abdurashid.

I*1



yspa XUAK AMINVIA BESIK CAHBATIE + Y3BEKCKOE HAPOIHOE JEKOPATUBHO TIPUKMAIHOE WCKYCCTBO + U/BEK FOLK DECORATIVE AND APPLIED ARTS

CamoBap. XIX acp. »Kes,
HUKenb. Mapganues
Abgypaling TabmMupnaraH.
2005.

CamoBap. XIX B. JlaTyHb,
HUKenb. PecTaspaums —
Maganues Abgypalung,.
20065.

Samovar. The 19l c. Brass,
nickel silver. Restoration —
Madaliev Abdurashid.



Y3BEK XANK AMANHII-BE3AK CAHBATH + Y3BEKCKOE HAPOIHOE AEKOPATUBHO MPUKNALHOE MBKYCATBO + UZBEK FOU

Mapanues AbgymyTan.
Munnuin Kyponnap Ma>kmyw.
MynaT, 6poH3a, KymyLl,
MefbXxuop, HedpuT, epy-
3a, cagad, yapm, érou, NoK.
2005.

Maganvnes AbgymyTan.
KoMnnekT HauumoHanbHOro
opy>kvs. CTanb, 6poH3a,
cepebpo, Menbxmop, HedhpuT,
6uptoza, nepnamyTp, KoXKa,
[lepeBo, nak.

2005.

Madaliev Abdumutal.
Set of national arms. Steel,
bronze, silver, nickel silver,
nephrite, turquoise, mother-
of-pearl, leather, wood,
lacquer.

2005.

»
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Y3BEKCKOE HAPOJHOE JEKOPATUBHO-MPUKNARHOE WCKYCCTBO « UZBEK FOLK DECORATIVE AMD APPLIES ART|

Sprawes Komwun.
Funogpgaru xaH>kap Ba
kunuy. BpoH3sa, nynaT,
Kpnait, myrys, cagad), érou.
2006.

Oprawes Kamwuna. Kun>kan
u cabna B pyTnsape. bpoHsa,
cTanb, 0/10BO, por, nepna-
MyTp, [epeso.

2006.

Ergashev Kamil.

Dagger and sable in case.
Bronze, steel, tin, horn,
mother-of-pearl, wood.



Y

Mapanves Maxcya.
O6gacTa. »Xes, KymyL,
thepy3a, KaHgakopu, Kyima.
1980.

Mapanues Maxcyg.
Cocya ansa Bogpl (o6ugacTa).
NaTyHb, cepebpo, 6upio3a,
UeKaHKa, UTLE.

1980.

Madaliev Mahsud.
Vessel for water (obidasta),
Brass, silver, turquoise,
chasing, casting.

1980. ~



Camosap. XIX acp. Poccus.
KaHpgakopu, Kyiima, >Kes,
6poH3a. Mapgannes dapyx
TabMmupnaraH. 2007,

CamoBap. XIX B. Poccus.
UekaHKa, NMTbE, NaTyHb,
6poH3a. PecTaBpauyusa —
Mapanvnes ®apyx. 2007.

Samovar. The 19thc. Russia.
Chasing, casting, brass,
bronze. Restoration -
Madaliev Faruh. 2007.



*3

Fadypos 3okup.
JacTwyii. XKes, KaHgakopy,
naH>kapa Hakll, 6poH3a.
2005.

Madgypos 3akup.

Cocya anst MbITbA pyK (gacT-
Wwyin). JlaTyHb, 4eKaHka,
CKBO3HasA pesbba, 6GpoH3a.
2005.

Gafurov Zakir.

Vessel for the hand washing
(dastshui). Brass, chasing,
through carving, bronze.
2005.

Y3BEK XANK

BE3AK CAHDBATH + Y3BEKCKOE HAPORHOE AEKOPATUBHO-NPUKMALHOE W K C L+ OZBEK FOLK it fpl E T LU\ A
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CamoBap, naTHUC BunaH.
XIX acp. Poccua. Xes,
OpoH3a, Kymyll, Kyima.
KaHfjakopu, naH>kapa
Hakw. Mapannes bBaxTuép
TabMupiaraH.

2008.

CamoBap C MogHOCOM.

XIX B. Poccud. SlaTyHb,
6poH3a, cepebpo, NNTbE,
yekaHka, CKBO3Has pe3bba.
PecTaspauyna —Maganues
BaxTuép.

2008.

Samovar with tray.

The 19lhc. Russia. Brass,
bronze, silver, chasing,
casting, through carving.
Restoration — Madaliev
Bahtier.

2008.



YIBEK W K AMANMIA BESAK CAHBATI + YSBEKCKOE HAPOJHOE AEKOPATUBHO MPUKMAIHOE WCKYCCTBO + UZBEK FOLK DECORATIVE AND APPLIED ARTS

CamoBap, naTHNUC BunaH.
XIX acp. Poccua. XKes,
OpoH3a, KymyLl, Kyiima,
KaHgakopu, naH>kapa
Hakw. Mapanues BaxTuép
TabmupnaraH.

2008.

CamoBap C NoAHOCOM.

XIX B. Poccus. JlaTyHb,
6poH3a, cepebpo, NMNTbE,
ueKaHka, CKBO3Haa pe3bba.
PecTaspauna — Maganves
BaxTunép.

2008.

Samovar with tray.

The 19th c. Russia. Brass,
bronze, silver, chasing, cas-
ting, through carving. Resto-
ration — Madaliev Bahtier.
2008.
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OTa>koHoB LllaBkaT.
O6pacTa. Xes, kanail,
OpoH3a, KyiiMa, KaHAgakopw,
2004.

ATaj>kaHoB LllaBkaT.
Cocyn ans Boapl (0bugacTa).
NaTyHb, 0n10BO, 6POH3a,
NNTHE, 4YeKaHKa.

2004,

Atadjanov Shavkat.
Vessel for water (obidasta).
Brass, tin, bronze, chasing,
casting.

2004.

Y3BEK XATK AMANVAIL BESAK CAHBAT + Y3BEKCKOE HAPOJHOE JEKOPATVBHO-MPUKNALHOE WICKYCCTBO + OZBEK FOLK DECORATIVE AMO APPLIED ARTS






Ynyr6ekos PycTam.
Munnnidi MUYOK, KNHW
6unaH. MynaT, >Kes, yapm,
naH>kapa HCLLL, KaH#aKopu.
2005.

Ynyréekos PycTam.
HauuoHanbHbIA HOXK C yex-
nom. CTanb, NaTyHb, KOXKa,
CKBO3Has pe3bba, YeKaHka.
2005.

Ulugbekov Rustam.
National knife with case.
Steel, brass, leather,
through carving, chasing.
2005.



Oprawes Komun.
MuUAAnMiA NUYOK, KNUHK
6unaH. MNynaT, Menbxuop,
KaHZakopM, Kppa KymyL.
2005.

Oprawes Kamwu.
HaunoHanbHbIA HOXK C Yex-
noMm. CTanb, Menbxuop,
UeKaHKa, YepHb.

2005.

Ergashev Kamil.
National knife with case.
Steel, nickel silver, chasing,
fo.
5



CamoBap, naTHUC BunaH.
XIX acp. Poccus. XKes,
HUKeNb, KyiiMa, Efou,
naH>kapa Hakw. Maganues
dapxoa Tabmupnarat.
2006.

Camosap ¢ nogHocom. XIX B.
Poccua. JlaTyHb, HUKeNb,
ANTLE, [epeBo, CKBO3HadA
pesbba. PecTaBpauns —
Maganues dapxag,.

2006.

Samovar with tray.

The 19h c. Russia. Brass,
nickel silver, casting, wood,
through carving. Restora-
tion — Madaliev Farhad.
2006.



V3BEK 1 | AMAMWI BESAK CAHBATH + YSBEKCKOE HAPORHOE AEKOPATUBHO MPUKAALHOE CKYCCTBO * UIBEK FOLK DECORATIVE AND APPLIED ARTS

CamoBap, naTHUC BunaH.
XIX acp. Poccus. XKes,
HWUKENb, KyiiMa, érou,
nas»kapa Hakw. Maganues
baxTwuep Tabmupnarat.
2006.

Camosap ¢ nogHocom. XIX B.
Poccua. JlaTyHb, HUKenb,
NNTLE, NepeBo, CKBO3Hafd
pesbba. PecTaspauuns —
Maganues baxTuép.

2006.

Samovar with tray.

The 19th c. Russia. Brass,
nickel silver, casting, wood,
through carving. Restora-
tion— Madaliev Bahtier.
2006.



Oprawes Komun.
XaH>kap Ba kunud. MynaT,
Menbxnop, 6poH3a, cagad,
yapM, KyiMa, KaHgakopwm.
2005.

Aprawes Kamun.

Kun>kan v cabna. Crab,
Menbxuop, 6poH3a, nepna-
MY TP, KOXKa, IMTbE, YeKaHKa.
2005.

Ergashev Kamil.

Dagger and sable. Steel,
nickel silver, bronze,
mother-of-pearl, leather,
casting, chasing.

2005.



JERWATHIG-IPTIMARK WYWON u UZBEK FOLK DECORATIVE AND APPLIED
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[1] ! * p ’ mn . ‘]J Tj
ey X"/ A Spraiues Komun.
XaH>kap Ba kunuud. MynaT,
s Myrys, cagad, 6poH3a,
Xes, KyiiMa, KaHgakopu.
2005.

Oprawes Kamun.

KuH>kan un cabna. CTanb,
por, nepnamyTp, 6pOH3a,
naTyHb, NMUTbE, YeKaHkKa.
20065.

Ergashev Kamil.
Dagger and sable. Steel,
horn, mother-of-pearl,
bronze, brass, casting,
chasing.

2005. ~



Mapganuesa WMK6oMoN.
O6gacTa. »Kes, KaHgakopu,
CyKpxa, Kyrima.

2006.

Mapanuesa WMk6onoii.
Cocyga onsa Bogabl (obugacTa).
NaTyHb, yekaHka, KOBKa, u-
TbE.

2006.

Madalieva lkboloi.
Vessel for water (obidasta).
Brass, casting, chasing,
smithery.

9IMN












3 - V3BEK XA AMANVM BE3AK CAHDATU + Y3BEKCKOE HAPOJHOE AEKOPATUBHO NPUKNAZHOE WUCKYCCTBO + O/BEK FOEK DECORATIVE ANO APPLIED ARTS

3aprapnvk caHbatu 6apua Aaspnapga Y36ekuc-
TOH Xank aMaauil caHbaTWUHWHI ycTanap TOMOHWAAH
X03Mpra kagap cakiab KefuMHraH 3HI pUBOXX/IaHraH
Typuaup. «Ep t3mga 6upruHa 6ynca-ga aén 30Tu
60p 3KaH, 3aprapHUHr xyHapu ynmangun». by caHbart
X03MPrn 3aMOH 3aprapnapuHuHI Xypaa 60 aHbaHa-
napra ara 6ynraH mxogupa sHafa paBHaK ToOnAaw.
Wnan3sn kagumrin gaspnapra 6opu6 TakanaguraH o6y
aHbaHanap 6apya Xoiiga TapkanraH. Y36eKucTOH
Xyoyanga onné 6opuaraH apxeonoruk kKasuwmanap
XapaéHupa Kynra KUputuaradH Tonunmanap saprap-
NNK XanK amaiuii CaHbaTUHWUHT 3HT KYXHa Typnapu-
AaH 6upn sKaHAUTUHW McboTnagu. YcTtanap TOMO-
HUAAH Kagumru acpnapga KuMmarb6axo Ba Apum Kum-
mMatbaxo MeTann xampga TowapjaH fpaTtunrad
oytromnap 60LWKa caHbaT acapnapura HucbaTaH fAX-
LUMPOK caknaHuob, busraya etnb KenraH. Apxeosnor-
nap TonraH kynnab 3aprapavK caHbaTu acapnapu
pecnybnmkammagarn xamga 6owka Mamiakatnapga-
M My3einapHu 6e3ab Typmoaw.

Y36eKUCTOHHUHT 3aMOHaBWil 3aprapank CaHba-
TUHWHT Y31Ura XOC/INI MXOAMIA UMKOHMATNAP Xamaa
MaTepuan Ba 6e3aTULIHWHI TEXHUK BOCUTanapu yra
oounurn 6unaH 6enrmnaHagurad 6aguuii ndopaa Bo-
CUTanapuHUHI cepkuppanurura 6oFnmkanp. 3aprap,
3HI aBBasio, TabmataH Kypkam Ge3aTuniraH paHr-6a-
paHr matepuan: Kyéwaek wybnanaHyByu ONTUH, Ha-
(hmc TycnuM KymyLl, TyCnaHyBYY Ba TOBMaHyBYU KUM-
mMaTbaxo Ba ApUM KuMMaTbaxo sipkupama Townap,
Ayp, MapXou, cagad, Wua, YMHHKU, cup, NOK Ba
6owkanapgaH oinganaHagn. byHra metanara wu-
NOB OGEPULLIHMHI HaKW 6ocul, 3ap6 Kunuw, yima
HakW, Kyhuw, 6onfanaw (CyKuw), TYKMMa HaklLl,
naHXapa Hakl, 3ufFupak, kKopa paHr 6epuw, 3ap-
Xasinaw, Kajama Hakll, TOWHM Kecull Ba Kuppanawl
CUHTapn TeXHWK ycynnapu Kywunca, Hyp ycTtura
abno 6ynagw.

Yctanap y3 wxoauin gaHTazusnapuHm HamoEH
KUIMW yyyH 6esawija Tabuuii rysanivk 6unaH ma-
X0paTHW y3BUIN Kywnb onnb Gopagmnap.

Y36eKUCTOH/a 3aprapanK TakMHYoK4apy Basunda-
cura Kypa kagumpaH 6up Heda rypyxra 6ynuHagw.
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Hanbonee pa3BuTbiM BULOM HApPOAHOr0 UCKYCCT-
Ba Y36eknctaHa BO BCe BPEMEHa, KOTOpPOe Cymenw
COXPaHUTb HapoAHble MacTepa A0 HaWWX AHel, AB-
NAETCA HBENNPHOE WUCKYCCTBO. MacTepa-toBenunpbl
O CBOEM WCKYCCTBe TaK roopAaTt: «[lloka Ha 3emsne
CyLiecTByeT XOT 6bl OfHa >XEHLMHa, 4eN0 HBenn-
poB He ympeT». OHO MOMYyYnno CBOe AajbHelilee
pa3BUTUE B TBOPYECTBE COBPEMEHHbIX MaCcTepOB-3ap-
rapos (toBenmp), MMeBLLUEM MOBCEMECTHOe pacnpocT-
paHeHue 1 6oraTelline TpaguUUK, yxoasuine B rny-
OOKYHO ApeBHOCTb. Haxogku npu apxeonornyeckmx
packonkax Ha Tepputopum Y36ekucTaHa elle pas
[0Ka3ann, YTO HBEMPHOE WMCKYCCTBO ABSETCA Ca-
MbIM JPEBHUM W3 BCEX BUAOB HapOAHOr0 MCKYCCTBa.
OueHb XOPOLLO COXPAHWUAUCH W JOLWN [0 HALLUUX AHei
tOBE/IMPHbIE YKPaLIEeHNA APeBHUX BEKOB, TaK Kak Mo
CPaBHEHWIO C APYrUMK MpeaMeTaMm UCKYCCTBa 6blin
co3faHbl MacTepaMu M3 AparOueHHbIX WU nonayaparo-
LLEHHbIX METaNNIOB U KaMHeil. 3TN U3LeNuns HblHEe YK-
pawatT My3eliHble 3KCNO3nuMK Hawen pecny6num-
KW 1 Apyrux cTpaH.

CBoeobpasne COBPEMEHHOTO HOBEMPHOIO MUCKYC-
CTBa Y30eKucTaHa 3aK104aeTcsd B CUHTE3MPOBAHHOM
MHOFOrPaHHOCTN TBOPYECKUX BO3MOXHOCTEN U
CPeACTB XY[0XeCTBEHHON Bblpa3nTeIbHOCTU, Onpe-
AensemMoin HeobblYHbIM 60raTcTBOM MaTepuana u Tex-
HUYECKNX cpefcTB opopmneHuns. Cam matepman, pas-
HOOOpas3HbIi, IPKO AEeKOPaTUBHBLIN MO CBOEW NPUpO-
Ae, NMoMoraeT toBefMpaMm B UX paboTe: cBepKatollee
COMMHEYHbIM LBETOM 30/10TO, HEXXHOE MO CBOEMY TOHY
cepebpo, UckpsLwmeca 1 nepennsaroLLmecs camoL,Be-
Thl, Pa3HbIX OTTEHKOB W Y30pOB AparoueHHble U Mno-
NnyfAparoueHHble KamHK, XXemuyra, Kopansbl, nepna-
MYyTp, CTekno, apdop, amanb, nakm u 1.4, K atomy
Hafo A06aBUTb TeXHWYECKMEe npuembl 06paboTku
mMeTanna: TUCHEHWe, 4YeKaHKa, rpaBUMpOBKa, NUTbe,
KOBKa, mnanrpaHb, CKBO3Has pe3bba, 3epHb, YepHe-
HMe, 30/104eHMe, MHKpyCcTauus, pesbba M orpaHka
KamHs.

MacTtepa, 4T0Obl OCYLLECTBMTb CBOW TBOPYECKWUIA
3amMbiCe/l, YMeNI0 U OpraHMyHO COYeTarT Cnocobbl
ohopmieHNs, faroliMe BO3MOXHOCTb pelleHus 3a-
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The most developed kind of folk art of Uzbekistan
in all times was the jeweler art which could be
preserved by national masters up to nowadays. «As
long as only a single woman lives in the world, then
the business of jewelers will never stop.» It has got
the further development in the art of the modern
masters-zargars (jewelers), it was spread everywhere
and had the richest traditions rooting to the very
ancient times. Archeological excavations on the
territory of Uzbekistan with their findings have proved
that the jeweler art is the most ancient kind of folk art.
The jewelry articles, produced in the ancient times,
were well kept and have reached our days, as in
comparison with the other subjects of art they have
been created by masters with using the precious and
semi precious metals and stones. Many products of
jeweler art found by archeologists perfectly decorate
the museum expositions of our republic and other
countries. The written sources of an antiguity also
confirm this fact.

The originality of the modern jeweler art of
Uzbekistan lies in the synthesized many-sided nature
of creative opportunities and means of the artistic
expressiveness determined by the unusual richness
of the material and technical means of design. The
material itself, first of all, assists the jewelers —
diverse, brightly decorative by its nature: sparkling
with a solar-gold color, gentle silver by its tone,
sparkling and shimmering semiprecious stones of
different shades and patterns, precious and semi-
precious stones, pearls, corals, nacre, glass, porcelain,
enamel, varnishes, etc. Such technical means of the
metal treatment as stamping, coining, engraving,
smithery, moulding, forging, filigree, through car-
ving, graining, darkening, gilding, incrustation, car-
ving and faceting of a stone are added to this.

For opening the creative imagination the masters
skillfully and organically combine the ways of
designing which enable them to discover the fusion
of the nature beauty and decorative-and-artistic
presentation.

f4
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Bygpap: 6owra, newoHara, nelloHa-yakkara, newo-
Ha-4yakkKa-O0yiunHra, yakkara, rapgoHra, codra Taku-
naguraH, coy 6unaH Kywunb ypunagurad, Kynokka,
OyhuHra, KykKpakka, KynTuUKka, 6enra, kynra, Oékka
TaKkunaguraH TakmHyoknap. bynapHUHr xammacu 6up
6ynm6, Kusnap MUAAWMIA TaKUHYOKMTAPUHWUHT TYNUK
MaXXMYWUHWN TalKWA Kunagu.

X03upru namtha 3aprap yctaflapHUHI 3HT AXLIK
acapnapu siHrmya jekopaTuB KOMMO3ULMA Ba LAk,
HaKLW AeTanfapuHUHT UPoJanuAnrn TOMUATAHANTN,
6afunii MAPOK STUAMLIM 6unaH axpannb Typagu. Y3
MWWHUHT ycTacu Kyn paHram (nonvxpom) Ba 6up
paHrnn (MOHOXPOM) YIFYH €YUMAAPHWUHT YNYFBOpP-
NMTUHU JOMMO XWUC 3Tafu.

3aprapnap vwmga KynuHya gm3anHepnnk ycnyom
Xamfa TeEXHUK LIaKNapHUHT 3CTETMKAAWTUPUANLLIN
Ky3ra TawnaHagu, ynap aHru fosnapHu Kentupuoé ym-
Kapagum xamfa Llakn fpaTuwga Kymaknawagn. Yc-
NYGHUHI nhoaa MMKOHUATAApW 1u3nab Tonungm xamaa
ounb 6epungu, aHM Maxanga 3aMOHaBWIA Ha3oKarT,
opacTa/iMK Ba, 3HT MyXMMMW, HatUCINK, MYKN Xapo-
paTt xamia MHCOHWINMK 60 6epunraHn nyk. Xosmpru
3aMOH CaHbaTufaru SIHrM TeHAeHuusnap, ycynnap
«MycaBBMp» XanK caHbaT¥ UAMUR-UWNA6 YnKapuLL
Mapkasn xampa «HuropuctoH» Pecny6nnka Xank
caHbaTh (PUPMacK ycTanapuHUHE TeHIn NyK Oyom-
napuaa siHaga €pKMHPOK HaMOo&H 6ynan. Hoamp Ky-
Myl 6ytomnap yctuga vkKoauin mw onnb 6opuw MMm-
KOHMATU KeHranWgw, 30TaH, Oy nanTra kKagap Kum-
mMaTbaxo MeTanngaH OylOM scall TaKuKnaHraH 3gw.
Bapua 3aprapnap acocaH Menbxumop 6wunaH Hu3en-
6epraa vwnawap, 6y matepuanga ycra KysnaraH 6a-
ANWIA FOACUHM TYNMK o4yonmacau. 3aprap ycranap
aca 6up Konunga U Kunagurad mxkpoudunapra au-
naHnoé Konmo6, KMmmMaTbaxo MeTannap xamga TOLl-
napra xoc xaXXMuWin-mMmakoHWUI Ba aHbaHaBuii-6agunmnii
euMMIapHn TYNMK Kypcatnué 6epa onuwiMacau.

MaHa, YH 6ewwl nnngaH OWAWMKW, 3aprap yctanap
TMNNa, Kymyw 6unaH uwnab, TownapHu Typaum catx
Ba CUpPTAa Xap XW/1 KYpUHULWIAA XOWnawTupraH
X0M14a, FOSNMapUHM XaXM Ba MakoHAa pyébra umkap-
MoKaanap. Ynap tobopa Mypakkab Ba KWU3UKapau
KomnosuumnsinapdaH goinganaHraH xonga TakMHYOK-
NapHUHT 6agnnii 06pas3NNANTMHN 60ANTMG, HO3KNK Ma-
XxopaT Tanab KunyBYM Faponmnob MeTan/IHUHI MabHO-
MasMyHWHWN KypcaTuliMOKAa. MeTannHUHT 6eTakpop
Tabunin rysannnru xamga paHrgop TOWNapHUHE fe-
KopaTnsB UMKOHUATNAPWU ndotanm oumbd bepnnamokia.
3aprapnap TOMOHWAaH MXOLKOPIUK 6GunaH AroHa
Hycxaga ApaTunraH Gytomnap aH4ya wudoganu, LWak-
nnra, MasMyHAOpPAWUrura, paHrura xamga gakrtypa-
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flaun — coeiMHeHNe MPUPOAHOW KpacoTbl C MacTep-
CTBOM.

C [peBHUX BpeMeH HBENNPHbIE YKpalleHna Y3-
6eKMcTaHa No HasHayeHWto pasfenarTcd Ha cnefy-
toLMe rpynmnbl: rON0BHbIE, Ha/lobOHbIe, HaNO6HO-BK-
COYHble, HAaNOOGHO-BMCOYHO-HaLLEHbIe, BUCOYHbIE,
3aTbl/IOYHbIE, HAKOCHbIE, KOCOBbIE, HayLLUHbIE, HaLUeW-
Hble, HarpyAHble, MOAMbILIEYHbIe, MOACHbIE, Hapyuy-
Hble, HOXHble. A BCe 3TO COCTaB/ANO MOJHbIA HaLUO-
Ha/IbHbI KOMMNEKT ANA AeBYLUKN.

B Hawu gHW ny4ywive nNpou3BefeHUs MacTepoB
tOBE/IMPHOIO f[ena OT/AMYalTCA HOBOW HalAeHHOW
[AEKOpaTUBHON KomMosuumern 1 (opMoR, Bbipasu-
TENIbHOCTHIO OPHaMeHTaNbHbIX AeTaneid, No3TUYHOC-
TbHO BOCNPUATUA. VCTUHHBLIA MacTep Bcerfa 4yBCTBY-
eT U MOHMMAET KpacoTy rapMOHWYHbIX MOIUXPOM-
HbIX 1 61aropofCcTBO CAepXXaHHbIX MOHOXPOMHbIX
PeLLEHNA.

YacTo B paboTbl HOBENMPOB MPOHUKAKOT  4YepThbl
AN3aiiHepCKOro CTUAS M 3CTeTM3auum TeXHUYECKUX
(hopM, poxgarLme HOBble MAeN U CNOCOBCTBYHOLLME
(hopMOTBOPYECTBY. HaieHbl W pacKpbITbl Bblpasu-
Te/lbHble BO3MOXHOCTW CTU/IA U NPU 3TOM He yTeps-
Ha COBpeMeHHas M3bICKAHHOCTb, 3/1eraHTHOCTb, a
rNaBHOEe MO3TUYHOCTb, BHYTPEHHAS TenjoTa u Yeno-
BEYHOCTb. OTW HOBble TEHAEHLMMW, MPUEMbI COBpe-
MEHHOro MckKyccTsa 60nee ApKO MPOSABUINCL B pY-
KOTBOPHbIX M3A4enusax MactepoB HayyHO-npousBop-
CTBEHHOTO LieHTpa HapOoAHOro nckycctea «MycaBBup»
n Pecny6/MKaHCKOW ()MpPMbl HapOLHOr0 WMCKYCCTBa
«HUropncToH». Pacwmpunmcb BO3MOXHOCTU [ANA
TBOPYECKON paboTbl HaL YHUKanbHbIMU W3LeMAMU
N3 cepebpa, X0TA A0 3TOr0 6bINO CTPOro 3anpeLeHo
paboTaTb C gparoueHHbIMW MeTainaMu. B 0CHOBHOM
BCe toBeNvpbl paboTtann u3 Husenbepra, MenbXmMopa,
KOTOpble KaK Matepuan He NOJIHOCTbI pacKpbiBasiu
XY[LOXXeCTBEHHYIO MAet0, 3alyMaHHY0 mactepom. Ma-
CTepa-t0BeNnpbl NpeBpaTUINCL B LUTAMMNOBLLUKOB U
He MOrAM MONHOCTbI0 OCYLLEeCTBUTb 06BEMHO-MPO-
CTPAHCTBEHHbIE U TPaLULNOHHO-XY[0XECTBEHHbIE
PELEHNA B OTHOLIEHUN [paroueHHbIX MeTanioB U
KamHei.

Bot y>ke 60siee nAaTHaALATM fIET, UCNOJb3YSA 30/10-
TO, cepebpo, macTepa-toBenupbl (3aprapbl) UMeKT
BO3MOXHOCTb OCYLECTBNATb 0O0bEMHO-MPOCTPaH-
CTBEHHbIe peLleHUs C MHOrOMJIaHOBbLIM Pacrnosioxe-
HVEM KaMHen Ha pa3HbiX YPOBHAX W MOCKOCTAX, C
6onee CNOXHBLIMA WU WHTEPECHbIMWU KOMMO3ULMAMN,
CaMOBbIpaXXeHVEM NPUYYLINBO pacTeKatolerocs Me-
Tanna, TpebywrMn TOHKOro macTepcTsa, oboratyas
XY[,0XXeCTBEHHY0 06pa3HOCTb YKpaleHnin. OHK Bbl-
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Since the ancient times the jeweler furnishings of
Uzbekistan are distinguished for their purpose as
follows: head, forehead, forehead-temporal, fore-
head-temporal-neck, temporal, occipital, over-hair-
plate, hair-plate, ear, neck, breast, underarm, belt,
waist, hand, foot. All these jewelry items made-up
the complete national set for a girl.

Nowadays the best products of jeweler masters
are distinguished for the originality of decorative
composition and forms, expressiveness of ornamental
details, poetic perception. The master always feels
and understands the beauty of harmonious poly-
chromatic style and the generosity of the const-
rained monochrome way of presentation.

Features of the design style and aestheticism of
technical forms giving rise to the new ideas and
promoting to the shape-formation freguently are
characteristic of the art works of jewelers. Expres-
sive opportunities of style were found and discovered,
and at the same time the modern refinement, elegance
and mainly the poetry, internal warmth and humanity
were not lost. New tendencies, trends of modern art
are brightly manifested in the hand-made products
of the masters of Research-and-Production Center
of Folk Art«Musawir» and Republican Firm «Nigo-
riston» of the Folk Art. The opportunities for creative
work with the unique silver products have been
extended, as before itwas strictly forbidden to work
with the precious metals. Basically, all jewelers
worked with cupronickel and niezelberge which as
the material itself could not manifest the artistic
idea of the master. The jewelers turned to be the
stamping-masters and could not reveal completely
the volumetric-and-spatial and traditional-and-art
ways of presentation inherent to the precious metals
and stones.

During the past fifteen years the masters-jewelers
(zargars) have started to create volumetric-and-
spatial forms of their art works with a multi-plane
arrangement of stones at different levels and planes
using gold and silver to the more complicated and
interesting compositions and self-expression of
fancifully spreading metal which reguired the
delicate skill, enriching the art figurativeness of
the ornaments. The unique natural beauty of metal
and decorative capacities of the color stones reveals
themselves expressively. The author works, being
the unique hand-made products of jewelers, are more
expressive, diverse in shape, composition, color and
texture. The searches for the new artistic decisions
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cura Kypa Xunma-xungup. Ynapga ycrtanap fHrmya
G6aannin eunmnap xamaa udoga socutanapugaH hom-
JanaHraHnnknapy aHukK KypuHu6 Typaau. YcTanap
Y3 YTMULWAOLLNAPUHWHT YCYN Ba aHbaHanapura aBaim-
nab mMyHocabaTaga 6ynuwagnm, alHW Waxianja 3amo-
HaBUIn PyXHW xaM XYLIEpnuK 6unaH unrawagn. Ai-
pyM Gytomnapra aMoOLMOHan XuxatgaH xap Xun éx-
pawunraHn 6ouc, ynapga poMaHTUK, KNaccCuk,
aHTMKBap Ba KaAuMru wapk ycnyb6napuHUHT TabCu-
py Ky3ra TawnaHum6 Typagu.

[LOHr TapaTraH 3aprapnapgaH mMapfuioHINK Xa-
mng Abayxxab60poB, KYKOHNMK AbgypaxmoH Llo-
XxaeB, TOWKeHTNINK Huészann Xonmatos, Nagku Tu-
KaeB, aka-yka TynkuH, Campgakbap Ba Camgmypog
FOHycxyXaeBnap XusHnapu 6unaH Ba dacuxmut-
AVH [afamyxamefoB yFunnapu 6unaH, camapkaHpi-
nmk AxmetxaH KyxoBnap, 6yxoponuk Anuwep
XaihgapoB Kyn nunnapgaH 6yéH ywby nyHanuwpaa
nw onnbé 6Gopuwmokpa. bynap xopman-tonmai
rysannuMkK apataértraH 3aprapnapHuHr 6yTyH 6up
aBnoananp.

Cynonanap acocuunapu 6ynraH TynkuH HOHycC-
xy>xaeB Ba PacuxutanH fagamyxamenoBnap 3aprap-
NMKHW JacTaBBa/l WYHYaKN XyHap Ae6 arannawiraH-
an. MacanaH, T. FOHycxy»aeB 10-CUH(HKM TyraTray,
TOWKEHT 3aprapavkK 3aBogura wuwira 6opaun, aHu
Maxanga Xank Xy>anmrm UHCTUTyTaga Taxcuna ongu.
3aprapnivk uwura Mexp YCTYHIUK KWAMG, acocui
MXTUCOCK 6YiMya mwnamaan. YcTosnapu 3aeofaaru
oaaui yctanap — TypcyH AnuveB Ba Aunwog Cada-
eBnap sau. 3aBofd,a MW KOHBelep ycynuaa onvé
6opunapan, XyHapHW wUwira convl MMKOHUSTM KaT-
Ta amacau. LyHra kapamai, TynkuH 1974 innpaHok
MyCTakun nwnab, acocaH fkka taptubgarn 6yropT-
mManapHu 6axapa 6ownagn. 3aBogfa OpPTTUPraH
KYHUKMAcK Ba Y3UHWHT TUPULLKOKANIN KYN Kenuo,
Te3 opafa 3aprapjnk caHbaTtu OUIMMAOHNAPUHUHT
KYHIIMHW oBfal ongu. Xask amanvii caHbaTu 6unaH
LYFynnaHyB4YM Gapya ycTanap, Wy XymnagaH Kynnao
3aprapnap «Ycrto» 6upnawimacu KaHOTM OCTura
TYNNaHray, YHUHr UCTEbAOAN YMHAKAM # ktal j#, YYH-
Kn 6y 6upnawiMa SHrMAMKKa UHTUAYBYM ycTanapra
UMKOHUAT ApaTnb, xap TOMOH/MaMa Kymaknalliapau.
By epfa 3aprap YMHakam vxoaui haonnsaTuHm 6o -
nagn. 3aprap/iMk caHbaTu TapuxXuMHWU Xampa anudg-
O60CUHU AXWKN OWUAraHW Yy4YyH aHbaHaBUWIMKHU 3a-
MOHaBUNNNK OGUNaH YWFyHNnawtTMpa onau, Hatmxaga
Te3 opaja HOM 4ymkapan. TynkuH KOHycXxyxaeB 6ap-
Yya MUHTaKaBWil Ba Xa/kapo Kyprasmanapja vwTu-
POK 3TM6, y3 MaxopaTUHM HaMOWMLW KUNau, MYKO-
(hoTnap Ba gunnomnap 6unaH TakgupnaHau. AXLWu
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pasnTenbHO PacKpbIBalOT HEMOBTOPUMYO MPUPOLHYHO
KpacoTy MeTanfia v AeKopaTMBHble BO3MOXXHOCTU
LUBETHbIX KaMHeil. Npoun3BefeHNs HOBEINPOB B eANH-
CTBEHHOM 3K3emnnsape 60nee Bblpa3nUTe/bHbl, MHO-
roobpasHbl Mo (opme, KOMMO3ULUKW, KOMOPUTY U
(pakType. B Ux m3gennsax BblpaXKeHbl MOUCKN HOBbIX
XYLOXKECTBEHHbIX PEeWeHNn U BblpasnuTeNbHbIX
cpefctB. MacTepa YyTKO U 6GEpeXXHO OTHOCATCA K
npuemam v TpaguunsamM LPeBHUX MacTepos, HO Mpu-
O6IMKAKOT X K COBPEMEHHOCTU. MHOrve nsgenus pe-
LarTCA B pasHOM 3MOLMOHANIbHOM K/O4e, COBMe-
Las BOEAMHO pa3Hble CTUIN: POMAHTMYECKUIA, Knac-
CUYECKUIA, aHTUKBAPHbLIA WU APEBHEBOCTOYHbIN.

B TakoM HanpasfieHUN y>xe MHOrue rogpl paboTa-
IOT npocnaefieHHble toBenupbl Xamung Abpyxabba-
poB 13 MaprunaHa, AbgypaxmoH LllaxaeB n3 KokaH-
fa, Huasanun Xonmartos, MNagkn TukaeB n3 TalLKeH-
Ta, AXxmeTxaH Kyxos n3 CamapkaHpaa, 6patbsi TYNKYH,
Caunpakbap n Caumgmypag HOHycxom»xaeBbl C ne-
MAHHUKaMK N PacnxutanH dagamyxamegos € CbIHO-
BbAMW U3 TallKeHTa, Anuwep Xangapos 13 byxapsl.
JT0 yXe LUenad nneaga HOBENMPOB, HEYCTaHHO CO-
3jaroLWwmx Kpacory.

[N OCHOBOMONOXHWKOB AWMHAcTU TynkyHa
FOHycxopkaeBa U dacuxutgmHa [agamyxamenosa
tOBENIMPHOE AeNo noHayany 6b110 NpocTo paboToiA.
Tak, Hanpumep, TynkyH KOHycxomxkaeB nocne 10-ro
Knacca nowes paboTtatb Ha TallKeHTCKYK HBenup-
Hyt0 (habpuKy, OLHOBPEMEHHO yuunca B VHCTUTyTe
HapoAHoro xossinctea. Ho pab6oTtaTb Mo cBoei oc-
HOBHOW npoeccun Tak M He [OBENOCb, HACTOJ/IbKO
OH Monbun BennpHoe geno. Ero yuntenamm 6biim
00bIYHble MacTepa habpukn Anves TypcyH n Ousib-
wop CachaeB. JT0 6blN KOHBeepHbI MeTof pabo-
Tbl, F4€ HE OYEHb-TO MOXHO OblI0 Camopeann3oBaTh-
ca. Ho HecmoTps Ha 310, yXXe ¢ 1974 ropa, Korpa
TYnKyH Hava/ caMOCTOSITe/IbHO paboTatb U NMPUHWU-
MaTb B OCHOBHOM MHAMBUAYa/ibHble 3aKa3bl, BCe Ha-
BbIKW, NpUOBpeTeHHble Ha Gabpuke, N cOGCTBEHHOE
XenaHve MNOMOIMIN eMy O4YeHb ObICTPO 3aBOeBaTb
cepaua 3HaToKoB 3TOro uckyccrsa. lo-HacTofwemy
ero TanaHT NPOABWJ/ICA, KOrga Bce mactepa HapofHO-
NPUKNagHOro NCKYcCcTBa, B TOM YMC/e U MHOTMe toBe-
NNPbI HaYya/IM COBMECTHYHO [AeATe/IbHOCTb NOoJ Of4HOWA
Kpblllein 06begnHEHNA «YCTO», KOTOPOE OTKPbIBaIO
BO3MOXHOCTW BCEM MacTepam B MOWCKax HOBOIoO U
BCAYECKWN Momorano um. 34ecb Hayanacb TBOpYeckas
[eATeNIbHOCTb MacTepa-toBennpa TynkyHa KOHycxon-
)KaeBa, XOpOLIO 3HaBLUEro MCTOpMK0 K a3byky toBe-
NUpHoOro uckyccrea. OH NpUHUMaN yyacTue BO BCEX
pernoHasbHbIX U MexayHapoAHbIX BbICTaBKax, fe-
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and expressive means are brightly expressed in them,
the masters treat more sensitively and carefully the
means and traditions of the ancient masters and catch
the spirit of the present time. Some products are made
in various emotional manners, the influence and
echoes of different styles are felt in them: romantic,
classic, antiquarian and then ancient-oriental ones.
Such famous jewelers as Hamid Abdujabbarov
from Marghilan, Abdurahmon Shahaev from Ko-
kand, Niyazali Kholmatov and Gadji Tikaev from
Tashkent, Ahmetkhan Kuhov from Samarkand, bro-
thers Tulkun Yunushojaev, Saidakbar Yunushojaev
and Saidmurad Yunushojaev with nephews, and
Fasikhitdin Dadamuhamedov with sons from Tash-
kent, Alisher Khaydarov from Bukhara, work in such
direction for many years. It is already the big galaxy
of the jewelers diligently creating the beauty.
Jeweler business was firstly just a work for the
founders of dynasties of Tulkun Yunushojaev and
Fasikhitdin Dadamuhamedov. So, for example,
Tulkun Yunushojaev after getting 10-year school
education started to work in Tashkent Jeweler
Factory and simultaneously was studying at the
Tashkent Economic Institute. But he did not work
following his main profession as he was devoted to
the jeweler business very much. His teachers were
common masters of the factory — Tursun Aliev and
Dilshod Safaev. It was a conveyor method of work
where it was very difficult to reveal an individual
personality. But, despite of it, since 1974 when
Tulkun began to work independently and to fulfill
basically the individual orders, nevertheless the
skills, taken from the factory, and his own aspiration
facilitated him to win the hearts of this art experts
very soon. His talent really upgraded when all
masters of the folk applied art, including many
jewelers, joined at Association Art «Usto» where the
creative capabilities of all masters looking for
innovation could be discovered and which assisted
them in all directions. Here the creative activity of
the jeweler-master has really begun with a good
knowledge of the history and the background of
jeweler art. Showing his skills, Tulkun Yunushojaev
has taken part in all regional and International
exhibitions, and was awarded with prizes and got
the diplomas. The real master-jeweler should not
stop at the achieved production. He reaches success
if he is able to create, invent new things, as it is
clear that every customer would like to have an
exclusive, unique thing, and this demands for the
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3aprap Kyara KMpuTraH TyFu 6unaH YeknaHn6 Kon-
mMangu. Vxop Kuna onca, AHrWAMK fpata oncarumHa y
loTyK/apra apuwagun. 3epo xap 6up 6yroptMayu
6eTakpop, aHTUKa 6ytomra ara 6yNULWHN UcTawmn cup
amac, Oy aca ycTagaH cabp-TokaT OGunaH Xxopmain-
TONMan MXop aTUWHKM Tanab kunagu. KOHycxyxaes
ApatraH 6yroMnapHuW aliHaH Takpopu WyK, aeb aiTca
6ynagn. YHUHr MOXMpP Kynnapura TywraH COBYK Me-
Tann Kyeéw Hypuiek spkupab, ToBnaHaguraH 6ytom-
ra arvnaHagun. TaHnab KaganraH Tow 6unaH YnFyH-
nawiraH metas yHra ynyfFBOp/auK 6axwl 3taju.

ByryHra kenu6, TynkuH FHOHycxyxaeB «®dapusa-
TT» MUYKHUHT uwmrra pax6apnvk KuiMokaa. Yka-
napu Cawnpakb6ap Ba Caumgmypof, XusHnapyu XycaH-
Xy>Xa Ba ToupxyXa Xam YHWUHT RAYAUHW TyTUwan.
Y napHUHT Y3 ycny6m Ba nyHanuium 6op. Ewnap vxonq
606upa ycTosnapuaaH Xam y3ub KeTuwan, Aenuniu
MYMKWH, YYHKW ynap fpatraH Oytomaap >Kyfga paHr-
6apaHr Ba GeTakpopaup. TynkuH Ba Campgakbap
KOHyCcXYy)aeBnap «3aprapivk cvupnapu» AapcinmruHu
ApaTraH fgactnabku 3aprap ycranapgaH XxucobniaHu-
waan. fapcnukpa 3aprapivk caHbaTu Tapuxu, Tex-
HOMoruACK, Typnapy xakuaa 6atacun KMKos Kuiu-
HaK, WYHWHI4EK MeTannap TacHUgu, 6yromra nwsos
OepuLl Ba yHU Taiépnaw 6yirinMya xaMm KeHr MablyMoT
bepunraH. by — 3aprap/iMkK caHbatu cupfapu xampja
TeXHOMOruAcKM 6yinmnya GUPUHYM KaTTa XaKMIn HOE
Hawwpaup.

1978 mnpa Y36eKUCTOH XasK caHbaTu ycTanapu
OvpnawiMacy TalWwKUa KUIUHWUG, YHUHT ofigura Mun-
NN CaHBATHUHI YHYTUAraH aHbaHanapuHU Ba acp-
nap fasomupga MyKonm6 KeTraH TyprapuHu TUKAaw
Basuacu kynungu. LUy makcagnn y3 caHbaTu CO-
xacma wu3naHaértraH éw Ba MCTebAOA U ycTanap
bvpnawmara Taknng KUIMHOW.

LWyHpain ycTtanapgaH 6upu, acnm aHAMXOHUK,
MockBa Waxpn AKkMHUAa UCTUKOMAaT KunraH, Poc-
cusagarn KanvHuH 6agunii XyHapmaHAuuanK ounmm
OPTUHU buTupraH Hwuésanun XonmatoB Aactnabku
nnnnappa TowkeHTaa éw yctanap 6unaH bupra acp-
nap pgasommga yHyTunnb KeTraH /10K MUHMaTHOpacu-
HW ypraHn6, Tuknagn. byHga YKyB opTuaa onraH 6m-
numnapy kyn kengu. LUy 6unaH 6upra y noKk MuUHU-
aTiopacuHW 3aprap/ivMkK caHbaTu 6unaH yhFyHnaw-
TMpuwra mMHTUAAM. JIOK MuUHMATOpacuHK ycTtanap
acocaH TyXyM capufufa apuTuaraH nurMeHT 6yékaa
TOLIKOFO3JaH TallépnaHraH KyTura ymsuwapgn. Je-
KWUH Xap TOMOH/IaMa pUBOX/aHraH, 3aprap/iMk caHba-
TW TEXHO/IOTUACUHN Xam bunagurad H. Xonmaros Ba-
3ngacn xunma-xmn 6ynraH KyTunapHUHr éH TOMOH-
napura 3aprapoHa ycTaivk 6unaH Ha@uc KymyLl
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MOHCTPUPYSA CBOE MacTepcTBO, Obln OTMEYeH MHO-
rMMW Harpagamv n gunaomamu. XOpoLwuii toBennp
HUKOTJa He AO0/DKEH OCTaHaB/MBATbLCA Ha LOCTUTHY-
TOM, 0653aH B CBOeM TBOpYecTBe WATK Brepes. Begb
COrflacuTech, KaXAblh 3aKa3uymK XOYeT MMeTb 3KC-
K/HO3MBHYIO, HENOBTOPUMYIO Bellb, a 3TO TpebyeT oT
mMacTepa TepneHua M HeycTaHHOro noucka. IMeHHo
HEenoBTOPMMbIMU MOXHO Ha3BaTb paboTbl TynkyHa
FOHycxomkaeBa. Bero ymesnbix pykax X0n04HbIA Me-
TaNn npespallaeTca B CBepKawLlee, CI0BHO MasieHb-
KOe COMHUe, toBennpHoe usgenve. Kaxablii metann
rapMoHMpPYeT C onpesesieHHO NoA06pPaHHbIM KaMHEM,
4TO NPUAAET MU3AeNnt0 61aropofHbIA BUA.

Ha cerogHawHWi geHb TynkyH KOHYCX0KaeB yxxe
cam pykosoauT 6onbwmnm genom OO0 «Papunsa-TT».
Mo ero ctonam nownn u 6partbs Campakbap n Ca-
nogmypaz, a Takxe nneMAaHHUKM XycaHxopXa n Ta-
npxoLka. Y Kaaoro CBOi CTWb M Hanpas/ieHue. B
CBOEM TBOPYECTBE MOJIOAbIE AaXKe MPeB30LIN CBOUX
HaCTaBHWUKOB, HaCTONbKO pa3HOO06pa3Hbl M HEeMnoB-
TopuMbl MX un3genna. TynkyH n Caunpgak6ap HOHyc-
X0[>KaeBbl ABMAKTCA OLHMMU W3 MepBbIX MacTepoB-
tOBE/INPOB, KOTOPble Hanucanu y4vyebHoe nocobue
«3aprapnuk cupnapu» («CekpeTtbl HOBEMPHOro uc-
KycCcTBa»), rge nogpobHO pacckasbiBalOT 06 WUCTO-
pUK, TEXHONOrMK, PasHOBUAHOCTAX HOBE/IMPHOIO UC-
KyCCTBa, a TakXXe AaroT LWMPOKUIA MaTepman no Knac-
cuukaumm metannos, 06paboTKe U M3roTOBEHUID
n3genuii. 310 nepBoe B Y36eKuctaHe 06BLEMHOE W
YHUKa/IbHOe n3faHne 0 CeKpeTax Y TEXHONOIMK toBe-
NIMPHOT0 WUCKYCCTBA.

B 1978 rogy c co3gaHvem O6beANHEHNA MacTepoB
HapO4HOro MCKyccTBa Y3b6ekuctaHa 6blna nocrasfie-
Ha 3afia4ya — BO3POAMTb MCYe3HYBLUWE TPaguULNN Ha-
LLMOHANbHOTO0 MCKYCCTBa M BOCCTAHOBUTbL 3aHOBO
BUAbI, KOTOpble OblNN yTepsHbl. Ona 3aTUX uenei B
0bbeflHeHMe OblNM MpuUrnaweHsl Monogble M opa-
peHHble MacTepa.

OfHUM M3 NpUrnaweHHbIX 6bln ypoxeHewl AH-
AVKaHa, npoxuearowwmini B MNogmockosbe, Huazanm
Xo0nmaToB, KOTOPbIA OKOHYMI KanMHWHCKOE Yy4u-
nunule XyL0XKeCcTBEHHbIX NPOMbIC/IOB. B nepsble rojbl
B TallKeHTe OH MU3yyan W BocCcTaHaB/MBan BMeCTe C
MONOAbIMW MacTepamun 3abbiTyl0 Ha BekKa /1aKOBYHO
MUHWATIOPY, B 3TOM €My MOMOIN W 3HAHWUA, MOJy-
YeHHble B MOCKOBCKOM BYy3e. Hapagy ¢ 3TUM OH cTpe-
MWUICA COEAMHUTL NaKOBYHD MUHWATHOPY C HOBENP-
HbIM MCKYCCTBOM. B OCHOBHOM /1aKOBYHO MWHMAaTIO-
py MacTepa nucaiv NUrMEeHTHbIMK KpacKamu, pacTBOPEH-
HbIMW Ha AVYHOM XXENTKe B YXe 3apaHee NpPUroTos-
NEHHYIO M3 Nanbe-malle 3aroToBKy — LUKaTynKy. Ho

&

master's patience and indefatigable creativity of his
work. The works of Tulkun Yunushojaev can be
considered as the unique ones. In his skilful hands
a cold metal turns to the jewelry items sparkling
and shimmering like the sun-rays. Each metal is in
harmony with the chosen stone and brings in the
nobility to the manufactured item.

At the present moment Tulkun Yunushojaev has a
big business heading «Fariza-TT» Ltd. Firm. His
brothers Saidakbar and Saidmurad and also his
nephews Husanhoja and Tairhoja followed his
creative activities. Each of them has his own style
and tendency. In their works the youngsters even
surpassed their tutors, as their products are so diverse
and unigue. Tulkun and Saidakbar Yunushojaevs
one of the first masters-jewelers, who wrote the
manual «Zargarlik sirlari» («Secrets of jeweler arts»)
where they describe the history, technology, kinds
of jeweler art in details and also give a comprehensive
material about the classification of metals, product's
processing and manufacturing. This is the first full
and unique work about secrets and technologies of
jeweler art.

With the establishment of the Association of Folk
Art Masters of Uzbekistan in 1978, the task to revive
the disappeared traditions of the national art and to
restore its new kinds, which have been lost by
centuries, was put before the organization. For these
purposes the young and gifted masters, who were
always in search in their creative activities, were
invited to this association.

One of the jewelers, invited to the association of
the folk-art masters, was Niyazali Kholmatov. He
graduated from the college of the artistic crafts in
Kalinin. During the first years of his being in Tashkent
Niyazali Kholmatov studied and restored the
forgotten art of the lacquered miniature painting
together with the young masters, and the knowledge,
he got in Russia, helped him very much. Alongside
with this he tried to combine the technigue of the
lacquered miniature painting with jeweler art.
Basically, the masters of the lacguered miniature
painting used the pigment finishes solved with the
egg-yellow and put onto the before prepared small
unfinished box made of the papier-mache. But
N. Kholmatov, being competent in many things and
having the knowledge of the jewelry technology,
created the side parts of the boxes, trunks made of
the fine silver filigree jewelry ligature and the cover
made of papier-mache on which the miniature
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HakW TyWwunpan, KONKOFUHW TOLIKOFO34aH Tainéppa-
AW, YHUHT CUPTHHMU MUHMaTIOpa 6unaH 6e3agn. Ycrta
MKKW XU CaHbaTHWU YRFYHNAWTMpMG, MyKammarn
TEXHUK ycynga scaraH Oytom aBBan fpatuinraH 6ap-
Ya caHbaT acaprapugaH axpanub Typapaw.

H. XonmatoB Typnu matepuannap Ba Kynnab Tex-
HUKa GunaH MWnawHy gaBoM 3TTUPMOKAA, 3aprap-
/MK caHbaTW coxacumija MyHTasam CUHOB-Taxpuba
nwnapuHn onné 6opagn. KOkopuaa Kaig aTUAraHu-
Aek, H. XonmaTtoB mMeTansra UwnoB 6epuLLHMHE Kynnab
TEXHOMOMUK >XapaéHnapuHu xyga axwu ounagn. Y
NOK MUHUATIOPaCMHW TUKNabrnHa Konmam, aiHm Ma-
Xanga, MKoAaui KaiTa aHrfaw opkanu yprta acpnap
YpTa OCré MUHMATIOPACUHM 3aprapivK 6unaH axo-
M6 Tapsga yufFyHnawTmpmokaa. MuHuaTiopa caHb-
aTura Xoc TaCBUPHWHT LWapTAX KOHYHNapUHKU 3apra-
poHa Haucnumk 6unaH KOBYLWITUPUO, KOMNO3MUUA-
HUHT Gapya AeTannapuMHyM Xampga LIapTivM Aekopa-
TUBAWKHM NyxTa uwnab unkmb, y3 acapnapupa 6a-
MUCONN KOBYLUTUPNG GyNMainanraH XonaTHN KOBYLL-
TUPMOKAA.

Xank caHbaTUHWHI YHYTUAraH TypnapugaH 6upu
cupkop 6e3ak (MuMHOe caHbaT) 6ynm6, H. Xonmatos
aXKO0MN6 3aprapnnk TeXxHukacugaH organaHnt, yHu
aHbaHaBUN-MUNNWIA ycynda MeTann KyTunapaa Kain-
Ta TUknagu. CUMpKop KyTunap MefbXuop, KymyLl
ounaH Haduc xowwusanaHraH, MUAIWIA Hakw 6unaH
My3ailsiH 3TunraH, Gab3unapura gepysa, MapxoMn
KaganraH, LIOKWNa 3aHXwup ocwunraH. Opatga, 3ap-
rapnuK KyTUCWU MUCra mwiaHraH cupkop 6esak Tac-
BUPW OWMNaH LWaknaH y3apo SXWW KoBylaan. Ycrta
acapHUHI xap 6up petaliHU xam, ymymaH OyTyH
G6agmmnii 06pasHN xaM XaénaH NuULKUTagum.

H. XonwmatoB 3aprapivMkK TexXHuMKacu owunaH cup-
KOpWn KMnnb uwnaradga, yMymuin ycnyoui upnmvk-
Ka JOMMO pnos aTagu. By YHUHT mxoguin Tonuamacu
xamga myBadakuaTnamp. Ywoby ypuHga YHUHT
WKOAMAA KaaUMIn faBpnap 3CTETUK Kagpustnapu-
HW TUPUATUPUL, YNapHU OYryHrn KyH HyKTau Hasa-
puiaH TankuH KUAuMW 6unaH 60FIMK YTMULWL Mafa-
HUA TaxpubacuHW KanTa aHrnaw pyn b6epaétraHu-
HW Tabkugnab ytuw TYFpupok Gynapaw.

YHUHT mxoaunparn 3aMoHaBuiA ycnyb €kum iyHa-
NN AHTUAMKHKU (haon WKOAUK wu3naw opkanu,
YTMULL aHbaHanapura asannabd MyHocabatga 6ynraH,
ynapHu camummuii y3nawitupraH Ba OGYTYH >KaxOH
caHbaTV KOTYKIapUHU UAPOK 3TraH xo/4a LakniaH-
MOK/a.

3aprap ®acuxutauH LagamyxamefnoB pecny6nu-
Kagarn xank ycranapu opacuga «Y36eKnCTOH Xank

90

H. XonmatoB Kak BCECTOPOHHE pa3BUTbINA, 3HAKOLLNI
M TEXHONOTUIO HBENMPHOrO MCKYCCTBa, CO34aBai
O0KOBble 4acCTW LIKATyNoK, 6aynoB M3 TOHKOW ce-
pebpsAHO PUANTPAHHON HOBENNPHON BA3W W KPbILL -
Ky M3 Manbe-malle, Ha KOTOPYH HaHOCWIacb MU-
HMaTiopHas pocnucb. B CMHTE3e [BYX pa3HbIX BU-
[0B UCKYCCTBA M B COBEPLUEHCTBE WCMONHEHUSA
TEXHUYECKMX NPUEMOB M3Jenne, cosfaBaemoe Mac-
TEPOM, OT/INYANOCh OT BCEX paHee CO3faHHbIX Mpo-
N3BeAEHNN.

Hwuszann XonmaToB npofomkaeT paboTaTb € pas-
NINYHBIMWU MaTepuanaMm M MHOXECTBOM TEXHMK, Mo-
CTOAHHO 3KCNEPUMEHTUPYET B 06/1aCTV HOBEIMPHOIO
nckycctea. Kak Mbl yXe rosopunu, H. Xonmartos,
Oyoy4n BenMKOMenHbIM 3HATOKOM MHOIMX TEXHO/0-
rMYecKnx npoueccoB 06paboTKyM MeTaioB, He TOJib-
KO SIBU/ICA OCHOBaTeNeM BO3POXKAEHUA NaKOBOA MU-
HWaTIOPbl, HO K CO3[4an BENIMKOMENHbIN cnnaB cpeg-
Hea3nMaTCKON CpefHEBEKOBON MWHMATIOPbI W HOBe-
JIMPHOTO WMCKYCCTBA. YC/IOBHble 3aKOHbl M3006paxe-
HUS B COYETaHUM C HOBEMPHOW TOHKOCTbIO pPabor,
CKpynyne3Ho npopaboTaHHble AeTann KoMMNo3uuuwu
N YCNOBHYIO [LEeKOPaTUBHOCTb OH MacTepCKu COBMe-
LaeT, Kasanocb 6bl, HECOBMECTUMOE, B CBOMX MPOU3-
BeAeHusAX.

OfHUM M3 3abbITbIX BUAOB HApOAHOr0 MCKYCCTBa
ABNSETCA aMasieBas pocnucb (MMHOe caHbaT), KOTO-
pyto H. XonmartoB BO3poAUa Ha MeTan/IMYecKmnx LKa-
TynKax B TPaguLMOHHO-HaLUWOHa/NIbHOM CTu/e, uc-
NoNMb3ys MPEKPacHYK HBENNPHYD TEXHUKY. ITO
POCMUCHbIE 3MasieBble LWKATY/NKU C HOBEUPHbIM
aXYpHbIM 0b6pam/fieHnemM U3 Mefibxuopa, cepebpa B
HauMOHaNbHOM OpHaMeHTa/lbHOM O(hOPMIEHNN, NHOT-
[ia CO BCTaBKaMu U3 BUpHO3bl, KOPanioB u ¢ NofBec-
HbIMMK Lenoykamn. OBbIYHO popma HOBEIMPHOM L Ka-
TYNKN 1N n306paxxeHne 3ManeBol POCNUCKU Ha Meau
XOPOLWO CoYeTaTCca Mexay cobon. MacTepom Tuua-
TeNbHO NPOAYMbIBAETCA KaK Kaxpjas fetasib Mpous-
BefleHUs B OTAENbHOCTU, TaK U BeCb XYA0XEeCTBEH-
HbI1 06pa3 B LENOM.

PaboTas Haf n3fgenusiMi B HOBE/IMPHON TEXHUKE Y
C aMasiblo, OH BCerfa Bblfep>KnsaeT ob6Liee CTUNEBOE
e[JMHCTBO. JTO TBOpYECKada HaxoAka v ygada H. Xon-
mMaToBa.

BaXXHO OTMETUTbL B €ro TBOpPYECTBe TEHAEHLMIO K
MepeoCMbICNEHNIO KY/IbTYPHOrO OMbiTa MPOLUIOro,
CBSI3aHHYI C NPo6/eMOi aKTyanmsauum acTeTuyec-
KX LLeHHOCTEW MUHYBLUMX 3M0X, UX UCTONIKOBAHWEM
C MO3ULMUN CEerofHALLIHEro AHs.

CoBpeMEeHHbI CTUNb WX HanpaB/ieHne B ero TBOp-
YyeCcTBE CK/afblBAETCA HA OCHOBE aKTUBHbIX TBOpPYEC-
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painting was applied. In combination of the two
different creative artistic techniques and perfection
of the technical manner the article, created by the
master, was distinguished from all other works of art
created before.

Niyazali Kholmatov continues to work with
different materials and various techniques and often
experiments with the articles of jeweler art. As it
was already mentioned, N. Kholmatov is an excellent
connoisseur of many technological processes of the
metal treatment and being the founder of the revival
of the lacquered miniature painting and the person
with the creative way of thinking, he founded the
unigue blend of the medieval miniature and jeweler
art work. Combining the conventional laws of
depicting the images and ornament and the jewelry
fineness of execution and with scrupulous drawing-
in of all details of compositions keeping to the
conventional decorativeness, he manages to integrate !
the things which are seemingly non-combinable.

One of the forgotten kinds of folk art is the enamel y e
painting which was revived on metal caskets in
traditional national style by N. Kholmatov who applied wv
perfect jeweler techniques. Enamel caskets are
manufactured with jeweler framing from cupronickel, - e
silver in the national ornamental design and ms"A 0 %1
sometimes with inserts of turquoise, corals and with %) ey \
pendant chains. Usually the form of a jeweler casket
and the image of an enamel painting on copper are
well combined with each other. The master elaborates
carefully each detail of the produced work separately
and the whole artistic image as a whole.

Working with the products in jeweler techniques
and enamel, he always keeps to the common style
unity. This is a creative finding and success of
N. Kholmatov.

It is more correct to note the tendency to
reconsideration of cultural experience of the past in
his works which is linked with the problem of
actualization of aesthetic values of the paste pochs,
their interpretation from the position of the present
day.

The modern style or the tendency of his creative
manner develops on the basis of the active creative
searches for the new, with the careful attitude to the
best traditions of the past and thoughtful, compre-
hensive mastering and perception of achievements
of the whole world art.

Usta-zargar (jeweler) Fasikhitdin Dadamuha-
medov, one of the first members of the big family of
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ycTacu» (axpuin YHBOHMHWU GupuHuMnapgaH 6ynv6
ongn. Y yctanap asnogmgaH, H. X0/MaTOBHUHI LLO-
rmpan 6ynmb, «HuropuctoH» Pecnyb6inka xank
caHbaTu upmacuga 10 nungaH 3uén BaktaaH OyéH
yrunnapn ®asnkaamH, MyxcuH, Tanbat, bobyp 6u-
naH 6upra myctakun uwnaé kenmokga. ®acuxmut-
AvH 1979 unpa TOWKEHT TeaTp-pacCoOM/IUK UHCTU-
TyTa (M. YitFyp Homnu TOACW)HUHT paccoManK 6ynu-
MWHW CaHbaT Ha3apusacKu Ba TapuMxXmn UXTUCOCK Bylinya
Tyratan. JleknH y, 6up Hedya hnMn amanuin-6esak
caHbaTW My3elinga uwnaraHura kKapaman, caHbaT-
WYHOCNMK RYyNUHU TyTmagn. Hasapuii guKpnoBum
ycTafla amanuii KyHuKManapra, aHwuKpofu, 3aprap-
NNK CcaHbaTUra KM3nKuw yinFoHan. by kajumru caHb-
aT acocnapuHu — TeXHWK YCynnapHu, martepuannap
XYCYCUATUHM Ba X0Ka30napHW ypraHuw Yy4yyH 6up
Heya Wunnap Kepak 6ynau.

®. [lagamyxamefoB Y3 yFunnapu 6unaH spataéT-
raH acapnapuga KaguMru MUnnui yctanap Taxpu-
bacura cysiHaéTraHn xamfa AyHEHM XUC Kunuw ép-
famuga 6y TaxpubaHu OHrAM paBuLLAa 3amMOHaBUIA-
nawTupaéTraHn ceaunu6 Typubaun. Ycra, Y3bekwc-
TOHAarn Kynnab 3aprapnap Katopu, ULWHW MeNbXU-
opAaH bownaraH. Y acocaH bunarysyk, y3yk, CUpFa,
MapXoln scaingn. bByxopo, AHAMXOH, CamapkaHpg,
CypxoHpapé, Kawkagapé 3aprapnvk MakTtabnapu
xamga yuFyp MakTabu yctasiapuHUHI aHbaHanapura
acocnaHnb uw oputagn. Y apatraH 6yromnap Lwak-
NnaH 3aMOHaBW, HaUC Ba TEXHUK XMXATLaH HO3MK
MWNaHraH. Ynapga Kagumuminmk 6mnaH 3aMOHaBUIA-
MUK YRFYHNaWNG, YTMULL Ba X03MPr 3aMOH KOBYLL-
TMpn6 6epunaan. Mykamman 6axapunraH 6yrtomnap-
HM yCTa acocaH Mefnbxuop, Ayp, KymyLl, gepysa, map-
KON Ba cagatpaH Apatagn. by — aHAMKOHYaA Kawikap
6angofu, 6yxopouya OGunarysyk, apfoHaya Tymop,
TOWKeHTYa 3e6UrapfaoH Ba OWHAa 3uMpakunapaunp.
®. NagamyxameoB CEBMMIN XYHapUHWN Y3 ap3aHf-
napu katopuga bowkanapra xam ypratagn. Pecny6-
NVKafa AoHT TapatraH 3aprapnapgaH Mupsocun O6u-
[0B YHUHT wWwornpananp. Ycra 6y worvpgnga ywey
caHbaTra Mexp YMWFoTMGrmHa Konman, 6anku yHra
TYpAn mMakTabnapHuHr 6apya TeXHUK BOCMTanapuHu
XaMm ypratu6, Y36eKuCcTOH 3aprapivk caHbatuga y3
WynMHM Tonuwnga kymaknawau. ®. Jagamyxamenos
MYCTaKun, MXoanmi nwnab, by KyxHa caHbaTHU LIO-
rupanapura ypratagu. Y kanb KypuHu 6epu6 sipata-
éTraH xap 6up acap Gaguuii XuxaTgaH MyKammarsn
YMKMLIMAA KYN acpiuK aHbaHa YMHAKam Ko me-
30HU 6YNM6 Konagw.
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KMUX MOWUCKOB HOBOMO, HO Npu 6epeXxHOM OTHOLUEHUU
K ydwmMm Tpaguumsam MpoLwsioro, a TakXe BAYMYM-
BOro, NPOHUKHOBEHHOIO MX OCBOEHUSA U BOCMPUATUSA
[JOCTMXKEHUIA BCEro MUPOBOr0 WCKYCCTBA.

«Y36eKNCTOH XaNK ycTacu» — TaKoro 3BaHua 0f-
HUM M3 NepBbIX B 6O/bLION CEMbe HAPOAHbLIX MacTe-
POB pecny6/MKK YAO0CTOeH ycTa-3aprap (toBenmp) da-
CUXUTAUH [afaMyxamefoB — NOTOMCTBEHHbIN Mac-
Tep n ydyeHnk Hwuaszanm Xonwmartosa. bonee 10 net
CaMOCTOATe/IbHO OH paboTaeT C CbIHOBbIMU — D a3-
nmTaMHoM, MyxcuHom, Tanbvatom, babypom B Pec-
ny6nnKaHcKon thunpme «HUropucToH». PacuxmMTanH
B 1979 rogy OKOHYWU/T MCKYCCTBOBELYECKOE OThese-
HWe TeopuUn M UCTOPUU UCKYCCTB XY[0XXECTBEHHOIO
(hakynbTeTa TeaTpasibHO-XYLOXECTBEHHOIO WHCTU-
TyTa um. H. OcTposckoro (HelHe TN wn pgu3aiiHa
um. K. bersaga), npopaboTas HeCKO/IbKO /IeT UCKYC-
CTBOBEAOM B My3ee [eKOpaTUBHO-NPUKNAAHOIO UC-
KyccTBa. Ero TeopeTnyeckme ocMbICNeHMA Npobyau-
N B HEM MHTEpPecC K NPakTUYeCKUM HaBblKaM, a UMeH-
HO MPaKTUYECKUIA NHTEPEC K HOBE/IMPHOMY UCKYCCTBY.
MoTpeboBanocb MHOrO fIeT, YTOObl U3YUYUTL a3bl 3TO-
ro jpeBHero NCKyccTBa — LUKO/bl, TEXHUYECKME NPU-
embl, CBOWCTBA MaTepuanos M T.M.

B pabotax ®acuxutanHa [dagamyxamegoBa 4yB-
CTBYeTCH, YTO OH OMupaeTcs Ha ONbIT APeBHUX Ha-
LMOHaNbHBLIX MacTepoB 1 0CO3HAHHO OCOBPEMEHMBA-
eT MX CErofHAWHNM MupooLLylleHneM. MacTep Ha-
4ynHan paboTaTb, KaK M MHOTME HOBENUPbl Y36eKuc-
TaHa, B MefibXxuope. B 0CHOBHOM OH c03faeT 6pacre-
Tbl, KO/bLA, Cepbrun, oXepenbs, 6eps 3a OCHOBY Tpa-
AN Pa3INYHbIX HOBENNPHbLIX LWKON — O6YXapCKOW,
aHAMXXaHCKOWN, camapKaHACKOWM, cypXaHAapbWHCKOW,
KalKafapbUHCKON M MacTepoB YMNTYPCKOW LUKOJIbI.
®opmbl ero n3gennii COBPEMEHHbIe, W3bICKaHHbIE
oYepTaHWeM U YTOHYEHHOW TeXHUKOW. B HUX Bcerga
YyBCTBYeTCA COYeTaHMEe APeBHOCTM U COBPEMEHHOC-
TW, KOTOPbIEe B TAPMOHUN CO3JAaK0T CUHTE3 MPOLL/IOro
N HactosAwero. CoBeplUeHHble U34enns macTep Co-
3[laeT B OCHOBHOM W3 cepebpa, Mefnbxmopa, Xemuyra,
Oupro3bl, Kopanna u nepnamyTpa. 310 aHAMXaHCKMe
Kawrap-6angorun, 6yxapckue 6pacnetbl, (hepraHckue
TYMOpbI, TalKEHTCKME 3e6urapfoHbl M OliHa 3uMpa-
Kn. dacuxutauH LagamyxamenoB oby4aet no6Mmo-
My fefly He TO/IbKO CBOMX feTel. Ero yyeHmkamm
ABMIAIOTCA Y)Ke UMEHUTbIE 3aprapbl pecnyb6/vMku, Ha-
npumep, Mupsocun Ab1aos, KOTOPOMY YCTO He TOJib-
KO NpuBW Nt060Bb K 3TOMY UCKYCCTBY, HO W, 00y4uMB
BCEM TEXHWYECKMM Mpuemam, CpefcTtBaM pasHbIX
LUKOA, MpeaocTaBun MOIOLOMY MacTepy NpaBo Hal-
TWU CBOE Hanpas/ieHWe B HOBE/IMPHOM UCKYCCTBE Y3-
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Lhe national masters ol the Republic, got the title
of «Uzbekistan halg ustasi». He is the hereditary
master and follower of Niyazali Kholmatov. For more
than 10 years he works independently with his sons
in the Republican Firm «Nigoriston» — Fazlitdin,
Mubhsin, Talat, Babur. In 1979 Fasikhitdin graduated
from the Department of Fine Art of the faculty of the
art theory and history of the Theatre Art Institute
named after N.Ostrovskii (nowadays TGII named
after K Begzad). He worked for some years as an art
critic at the Museum of Applied Arts and Crafts;
his theoretical comprehension gave him an incentive
to practical skills, namely the practical interest to
jeweler art. During many years he studied the
principal elements of this ancientart-school, tech-
nical means, properties of materials, etc.

In his contemporary works the master is guided
by the experience of the ancient national masters
and deliberately modernizes it following the contem-
porary way of perception of reality. The master began
to work as well as many jewelers of Uzbekistan with
cupronickel. In general, he makes bracelets, rings,
ear-rings and necklaces. He takes for a basis the
traditions of various jeweler schools of Bukhara,
Andijan, Samarkand, Surkhandarya, Kashkadarya
and masters of Uyghur school. The forms of his
products are modern with delicate outlines and the
refined techniques. They are always distinguished
for the combination of the ancient and present times
which create in harmony the synthesis of the past
and modern features. The master perfectly creates
the executed products mainly from cupronickel,
pearls, silver, turquoise, coral and nacre. These are
Andijan kashgar-baldogi, Bukhara bracelets, Fer-
ghana tumori, Tashkent zebirgardoni and oyna ziraki.
Fasikhitdin Dadamuhamedov teaches his children not
only his favourite occupation. He trained the master
skill to such already famous zargar of the Republic
as Mirvosil Abidov who was attracted to this art by
his teacher. This young master having been skilled
in all technical means of different schools could
also find his own trend in jeweler art. Fasikhitdin
Dadamuhamedov works in a creative way, indepen-
dently, training his apprentices, inculcating in them
the criteria of a real creative art as the centuries-
old longevity of these criteria is remarkable for the
artistic perfection of each of his articles as well as
for the spirit of a great master inherent to all things
created by him.
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Y36eKUCTOH KaHAaKopnapu Ba 3aprapnapu spart-
raH ysura xoc 6yiomnap ywby coxanapgaru Mmy-
BaphakmaTnapra xamaa EpKUH MXOAUIA OTyKNap-
ra MUNNWIA aHbaHanapHW 3aMOHaBUUNWUK GunaH
KOBYLLUTUPULL OpKanu 3pullnnaéTraHuHM KypcaTt-
MOKJa.

KaHpakopnuk Ba 3aprap/mk caHbaTu yctanapu-
HUHI ONaMHU MO3TUK XMC 3TULW MyamMOCW MO3TMK
(haHTasma myammocu 6GunaH 4yambapyac OGMPUKKG
KeTaan. ByTyHrn KyHaa ycTtanap ydyH wxon ydkna-
PU KEHT OYMIMOKAA, MXKOAnIA ByHELKOPNUK 6opacu-
[a UMKOHUAT opTM6 GopmoKaa.

Y36eKUCTOH KaH4akopnapy Ba 3aprapnapyu Typiu
mMaTepuannap 6unaH mxoaunin uwnab, y3nHu, y3 aas-
PUHU sSiHTM4Ya ndoganall ycynnapuHu M3nawMokaa.
BYryHr BOKeNNK YNapHUHT MXKOAUHWN paFbaTnaHTu-
paguraH mMabHaBWn TYPTKWU GYNFycunamp.

Y36eKUCTOH XanK amanuii 6e3aK CaHbaTVl OFULL-
Maii TUKNaHuWw, wWwugaaT 6unaH puBOXAaHUL XaMpia
lOKCaNuW nannacura KupraH. MycTakunnuk nunna-
puaa pecnyb6nnkammnsga Xaak MepoCUHU PUBOXAH-
TUPULW, YCTanapHW WHTENNeKTyan Ba ax/O0KWUA Ka-
MO/ TONTUPULL YYyH AaBnaT TOMOHUAAH fHada Kynain
LapounT AapaTunraHn 6yHUHr ganunuaup. Pecny6nu-
Kafga XanK CaHbaTUHWHI KaHAAKOPNWK, 3aprapiunk
CUHTrapu HOE6 Typnapu fHafa PUBOXX/IaHAETraHINIU
xam 6yHu Tacauknangu.

y3annMk onammpaaH 6axpamaHg 6ynuHr!

LLIOXAN LLIOEKYBOB
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beknctaHa. PaboTas camOCTOATe/NIbHO, TBOPYECKM,
obyyas y4YeHWKOB 3TOMY ApPEeBHEMY WCKYCCTBY, Me-
pUAOM NOA/MHHOIO TBOpYecTBa y ®acuxutamHa fa-
AamyxamefoBa, 06nafaroLlero MHOroBeKOBbIM f0/1-
roNneTvem, OCTaeTCs XyL0XXeCTBEHHOE COBEpPLUEHCTBO
KaXX0ro co3aBaeMoro npom3BefeHns 1 BOXKeHHas
B Hero AgyLua 601bLIOro Mactepa.

Camo6bITHble paboTbl YeKaHLMKOB W HOBEMPOB
Y36eknuctaHa CBUAETENbCTBYIOT O TOM, YTO YCMEXMN B
3TUX BMAAX UCKYCCTBa W SPKUE TBOPYECKME AOCTU-
YXEHUA — pe3ynbTaT OpraHn4yecKoro CMHTe3a Haumo-
HaNbHbIX TPaguUWUA N COBPEMEHHOCTMW.

Mpo6nemMa MO3TMYECKOTO BUAEHWUA MUpa Yy Mac-
TEPOB YEKaHKM N KOBENMPHOr0 NUCKYCCTBA TECHO CO-
npukKacaeTca ¢ Npo6nemMoin No3TUYeckor aHTasuu.
CerofHa nepej MacTepaMu OTKPbIBAlOTCA HOBble
rOPM30HTbI TBOPYECKOr0 CO3MAAHWUS.

UeKaHLWMKN 1 10Benpbl Y36ekncTaHa MHOMO pa-
60TaloT C pasNIUYHbIMK MaTepuanaMmm, CTPEMATCA 0TO-
Opa3nTb B CBOMX MPOM3BEAEHUAX HOBOE Bpems, KO-
TOpOe faeT UM AYXOBHbIA UMMYNbC, CTUMYIUPYET UX
TBOPYECTBO.

HapoaHoe feKOopaTUBHO-NPUKNaLHOE WCKYCCTBO
Y36ekncTaHa Haxo4MTCA Ha 3Tane HeYKNOHHOro BO3-
poXAeHus, O6ypHOro passutus M nogbema. Ceuge-
TeNbCTBO TOMY — CO3JaHNe B oAbl HE3aBUCUMOCTHU B
pecnybnuke euwe 6onee 6n1aronpuAaTHbLIX YCNOBUMN,
NnoAdepXKa CO CTOPOHbI rocyaapcTBa B pasBUTUM
HapOAHOr0 Hacneaus, WHTENNEeKTyanbHOro U Hpas-
CTBEHHOI0 COBEPLUEHCTBOBAHMNS MacTEPOB TaKUX YHU-
KaJIbHbIX BUAOB HapOLHOr0 UCKYCCTBa B pecnyb6nke,
KaK YeKaHKa, HBe/IMPHOe WCKYCCTBO.

OKyHUTEeCb B MUP NpeKpacHoro!

LAV LLAROEDB

The distinctive works of the metal-chasers and
jewelers of Uzbekistan prove that the success in this
arts and prominent creative achievements of their art
could only be reached with the organic synthesis of
the national traditions and the present trends of their
development.

The problems of the poetic vision of the world by
the masters of metal-chasing and jewelry art are
closely related to the one of the poetic fantasy. In
our times the masters are faced the wider perspec-
tives of the creative activities. We are convinced
that the art of these masters will attain the high level
of the mankind daring.

Metal-chasers and jewelers of Uzbekistan work
a lot with different materials striving to express their
time in a new way. Contemporary reality gives them
the spiritual incentive which promotes their crea-
tivity.

The folk decorative-and-applied art of Uzbekistan
Is now at the stage of the steady recreation, intensive
development and progress. This is testified by the
creation of the more favourable conditions and state
support for the development of the folk-art heritage,
intellectual and moral improvement of masters in
the time of independency of the Republic. This is
also being confirmed by the further development of
such unique kinds of the folk art in the Republic
as the metal chasing, jeweler art.

Be engrossed in the world of beauty!

FAHALL SHAYALBOVY
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FOHycxy>kaes TYNKUH.
Wcupra (TypkmaH BapuaH-
Ta). Menbxmop, uan-
rpaHb, 3UFMpaK, Map>Koii.
1985.

HOHycxoa>KaeB TyJKyH.
Cepbrn (TYPKMEHCKMI
BapuaHT). Menbxuop,
thunurpaHb, 3epHb, Kopann.
1985.

Yunushojaev Tulkun.
Ear-rings (Turkmenian type).
Nickel silver, filigree, grain-
technique, coral.

1985.
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FOHycxy>kaeB TYNIKWH.
Bunarysyk. Menbxuop,
bunn-rpaHb, 3uFMpak,
(hepy3a, Map>KOH.
1985.

FOHycxop>kaes Tynkyn.
BpacneT. Menbxuop, thumn-
rpaHb, 3epHb, 6KpIO3a,
Kopans.

1985.

Yunushojaev Tulkun.
Bracelet. Nickel silver,
filigree, grain-technique,
turquoise, coral.

1985.
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FOHycxy>kaeB TYNKUH.
«baxop», TakuH4yoKnap
mMa>kmyn. Kymyul, depysa,
hunurpaHs, 3uFupax.
1985.

FOHycxom>KkaeB TyNKyH.
FOBenupHbIA KOMNNEKT
«baxop». Cepebpo, 6upto3a,
(OMAUrpaHb, 3epHb.

1985.

Yunushojaev Tulkun.
«Bahor» jewelry set. Silver,
turquoise, filigree, grain-
technique.

1985.



FOHycxy>kaeB TYKWH.
3eburapfoH Ba 3upak.
Tunna, (UOHUT, LMPKOHWIA,
2005.

FOHycxoa>KaeB TynkyH.
Konbe u cepbrn. 3010TO,
(OUOHUT, LMPKOHWIA.

2005.

Yunushojaev Tulkun.
Necklace and ear-rings
Gold, fionite, zirconium












Jagamykamepnos dacu-
XUTAMH. «Myxammaguns,
ucupra. Menbxuop, Map>oi,
unurpaHb, 3ufFMpak.

1991.

Jagamyxamenos dacu-
XNTAUH. Cepbrn. «Myxam-
Magu». Menbxuop, Kopann,
hunurpaHb, 3epHsb.

1991.

Dadamuhamedov Fasihit-
din. «Muhammadi» ear-
rings. Nickel silver, coral,
filigree, grain-technique.
1991,



[apnamyx,amegos 6obyp.
WMcupra. Menbxuop, dunnr-
paHb, 3UFMPaK.

2005.

Jagamyxamenos babyp.
Cepbrun. Menbxuop, ¢unu-
rpaHb, 3epHb.

2005.

Dadamuhamedov Babur.
Ear-rings. Nickel silver,
filigree, grain-technique.
2005.
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Janamyx,amenos 506
Vicupra. Menbxuop, dun
rpaHb, KY3MYHYOK.
20065.

Dapamyxamegos bab)
Cepbrun. Menbxuop, u,
rpaHb, Ky3MWH4YaK.

2005.

Dadamuhamedov Bab
Ear-rings. Nickel silver,
filigree, kuzminchak.
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Jagamyxamenos TanbvaT.

«CypmafoH», TakuH4oKnap

Ma>KMyW. Mesbxuop, t f
hunmrpaHs, 3uFMpax.

2002.

Jdagamyxamefnos TanbaT.
FOBenupHbIA KOMNNEKT
«CypmagoH». Menbxuop,
bunnrpaHb, 3epHsb.

2002.

Dadamuhamedov Talat. I
«Surmadon» jewelry set.

Nickel silver, filigree, grain-

technique.



Japamyx,amenos Bobyp.
«Tymop», TakuH4yoknap
Ma>KMyn. Menbxuop,
cManbTa, uanrpaHs,
3uFupak. 2004.

Napgamyxamepnos bBabyp.
KOBeNMPHLIA KOMMNNEKT
«Obeper». Menbxuop,
cManbTa, UAnrpaHb, 3epHsb.
2004.

Dadamuhamedov Babur.
«Amulet»jewelry set. Nickel
silver, smalt, filigree, grain-
technique.

2004.









Japgamyxamenos dasnui-
AVH. «Tymop», 3e6urapmoH.
Menbxuop, uanrpaHb,
thepysa, cmanbTa.

2003.

Japnamyxamepnos dasnupg-
OVH. HarpyaHoe ykpatueHve
«O6eper». Menbxuop, ¢u-
aurpaHb, 6upto3a, cManbTa.
2003.

Dadamuhamedov Fazlid-
din. «Amulet» breast deco-
ration. Nickel silver, filigree,
turquoise, smalt.

2003.









Japamyx,amefnos dPacu-
X,UTanH. «[laH>kapa
rymbas», cupra. Menbxuop,
Map>Koii, huurpaHb,
3UFMpak.

1993.

Japamyxamegnos dacu-
XMTanH. Cepbrn «PelleT-
yaThliA Kynonok». Menbxuop,
Kopann, uanrpaHb, 3epHb.
1993.

Dadamuhamedov Fasi-
hitdin. «Latticed cupola»
ear-rings. Nickel silver,
coral, filigree, grained-
technique.

1993.






% W IK IDnAjE™M mn- NPUKTAJHOE VICKYCCTBO + UZBEK FOLK DECORATIVE AND APPLIED ARTS

Janamyx,amefios ®a3nup-
OVH. TCLMHYOK/iap MadKMyW.
Menbxnop, uanrpaHs.
2000.

Japamyxamepnos dasnua-
ANH. FOBENMPHbIA KOMNNEKT.
Menbxuop, uUanrpaHb.
2000.

Dadamuhamedov Fazlid-
din. Jewelry set. Nickel
silver, filigree.
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XonmaToB Hwuésanu.
«baiipam», KyTwuya.
ToLWKpFO3, Menbxuop,
thunurpads, Temnepa,
IonKa 3apsapak, /oK.
1987.

XonmaToB Huasanu.
WkaTynka «MpasgHuk».
MNanbe-malle, Menbxuop,
unurpaHb, Temnepa,
cycanbHOe 30/10TO, Nak.
1987.

Kholmatov Niyazali.

«Feast» casket. Papier-
mache, nickel silver, filigree,
tempera, gold leaf, lacquer.






MPUKNATHOE MCKYCCTBO

O6upgos Mwupsocun.
Takaysu 6ow 6ezarn. Menb-
X1op, CManbTa, (huamrpaHs,
3nFmpak, 6ocma.

2000.

Abungos MupHacun.
["onoBHOE YKpallieHue.
Menbxnop, cmanbTa, huin-
rpaHb, 3epHb, Gacma.

2000.

Abidov Mirvasil.
Head decoration. Nickel
silver, smalt, filigree, grain-
technique, basma.



Janamyx,amefos TanbaT
Ba [agfamyx,amefoB
daznmaanH.

KyTuya. Menbxuop, ToLl-
KpFo3, depysa, Map Ko,
dunurpaHs, 3uFMpak.
2000.

Janamyxamenosbl TanbaT
n PasnnpamH. LLkaTynka.
Menbxuop, nanbe-maltle,
6upto3a, kopann, uanrpaHs,
3epHb.
2000.

Dadamuhamedov Talat
and Dadamuhamedov
Fazliddin.

Casket. Nickel silver, papier-
mache, turquoise, coral,
filigree, grain-technique.












agamykamefos ®asnup-
WwH, Lloéky6os Lllonnxom.

MLl waskyoos wanabxom.
LikaTynka. Menbxuop, na-

()]









Japgamyx,amenos dacu-
KUTANH. «[laH>Kapa Y3yK».
Menbxuop, 3onamp,
hunvrpaHs.

2000.

Japamyxamenos dacu-
XUTAUH. «PeweTyaToe
KonbLo». MefbXxuop, 3epHb,
hunurpaHsb.

2000.

Dadamuhamedov Fasi-
hitdin. Latticed ring. Nickel
silver, grain-technique,
filigree.

2000.
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