O‘ZBEKISTON RESPUBLIKASI
OLIY VA O‘RTA MAXSUS TA’LIM VAZIRLIGI
TOSHKENT VILOYATI CHIRCHIQ DAVLAT PEDAGOGIKA INSTITUTI

SHOHIDA MAHKAMOVA

DIRIJORLIK

Pedagogika oliy ta 'lim muassasalarining
talabalari uchun o ‘quv go ‘llanma

«Faylasuflar» nashriyoti
Toshkent
2020



KKK: 185.356.12:456 (012.2)

KKK: 37.325. 3kk23

X 32

Mahkamova Shohida. Dirijorlik: O‘quv qo‘llanma. Mas’ul muharrir: professor
Anvar Lutfullaev. Toshkent: “FAYLASUFLAR”. 2020. 180 b.

KKK: 185.356.12:456 (012.2)
KKK: 37.325. 3kk23

O ‘quv qo ‘llanma Toshkent viloyati Chirchiq davlat pedagogika instituti
IImiy kengashi tomonidan nashrga etilgan
(2020 yil 27-aprel. Bayonnoma M 5)

Mas’ul muharrir:
ANVAR LUTFULLAEYV - professor.

Tagqrizchilar:
SHAVKAT RAXIMOV - professor.
JABBOR ESHBEKOVICH USAROV-Pedagogika fanlari doktori,proffessor

Mazkur o‘quv qo‘llanma Toshkent viloyati Chirchiq davlat pedagogika
instituti 5111100 — Musiga ta’limi ixtisosligi bo‘yicha tahsil olayotgan talabalar
uchun mo‘ljallangan bo‘lib, o‘quv go‘llanmada yoritilgan mavzulardan boshga
kurslar talabalari ham foydalanishlari mumkin.

Mazkur dirijorlik sinfi bo‘yicha o‘quv qo‘llanma — musiga san’atining eng
mashaqqatli kasblaridan biri bo‘lib, musiqa nazariyasi va tarixi, shuningdek,
psixologiya sohalarida keng bilimlarga ega bo‘lishni talab qiladi.  O‘qish
jarayonida qunt bilan muntazam o‘z ustida ishlashgina yosh dirijorga bu bilimlarni
egallashga yordam beradi. Mazkur ishda bo‘lajak dirijorning tarbiyalanishi va
shakllanishida muhim ahamiyat kasb etuvchi ayrim yo‘llarini ko‘rsatib berishga
harakat gilingan.

Ushbu o‘quv qo‘llanma sifatida pedagogika oliy ta’lim muassasalari
talabalari uchun mo‘ljallangan bo‘lib, undan  musiga shinavandalari ham
foydalanishlari mumkin.

ISBN 978-9943-4780-5-2
© “Faylasuflar” nashriyoti, 2020.
© Sh.Mahkamova, 2020.



5 S"%BEKI/ICTOH PECITYBJIMKACHU
OJINN BA YPTA MAXCYC TADBJIMM BA3UPJIAT'1
TOWIKEHT BWJIOATHU UNPUUK JABJIAT IIEJAI' OI' KA UHCTUTYTHU

[IOXUJIA MAXKAMOBA

JTNPUXKEPJIUK

lleoacoeuxa onuti mavaum mMyaccacarapuHube
manabanapu yY4yH yKy8 KYIIauma

«®Daitnacyduap» HampueTn

Tormkent
2020



KKK: 185.356.12:456 (012.2)

KKK: 37.325. 3xkk23

X 32

MaxkamoBa IIloxuna. Jupmképiank: YKyB KyTanMa. Machyn Myxappup:
npodeccop Auap JIyrdymiaes. Tomkent: “©AVIACYDIIAP”. 2020, 6.

KKK: 185.356.12:456 (012.2)
KKK: 37.325. 3kk23

Vxye kynnauma Towkenm sunosmu Qupuux oasram neoacoeuxka UHCmMumymu
Hnmuii keneawiy momMoHuOaH Hawpaa >3muican
(2020 uun 27-anpensv. baénnoma Ne 5)

Macvyn myxappup:
AHBAP JIVT®VYJUUIAEB — npodeccop.

Taxpusuunap:
ITABKAT PAXNMOB — npodeccop.
KABBOP OSIHIBEKOBUY VYCAPOB-Ilegaroruka ¢anmapu JOKTOpHU

npoddeccop

Maskyp ykyB Kymianma TOIIKEHT BUJIOSATH UYMpUMK JABJIAT MNEAAroruka
uHctuTyTd 5111100 — Mycuka TabluMU HUXTHUCOCIUTH OYiinua Taxcui ojaéTra
Tanabanap yuyH MyJpKaisianra 0yiau0, YKyB KyJulaHMaza EpUTHIIraH MaB3yJiapiaH
Oolka Kypciiap Tajadbanapu xaM (oiiasaHuIIapd MYMKHH.

Maszkyp naupmwképiauk cuHbu Oyitmua VKyB KyJUlaHMa — MYCHKA
CaHbATUHHUHT HHT MalllaKKaTJId KacOjapujaH Oupu OYnuO, MycHKa HazapusCH Ba
TapuxXu, [IYHUHTZIEK, TICUXOJOTUsl coXajlapuja KeHr Ouiumiapra 3ra OVIuIIHU
Tanab KUMagu. YKHII KapaéHua KyHT OWIaH MYHTa3aM ¥3 YCTH/A MIUIAIIIHHA
¢m pupwxképra Oy OwimmiapHud srauiamra €épaam Oepaau. Maskyp wuija
Oynakak ITUPMKEPHUHT TapOUSUIAHUINM Ba MIAKUIAHUIIKAA MYXUM aXaMHsT Kacoh
ATYBYM alipUM HYIIapuHU KypcaTuO Oepuiira xapakar KUJIMHIaH.

Ymlby YKyB KyuianMma cudaTuia neJaroruka oiavil TabiuM Myaccacajlapu
Tanabanapu y4yH MYJDKaUIaHTaH OYynuO, yHJaH MYCHUKAa IIMHABAaHAAJApU Xam
doiiranaHunuIapu MyMKUH.

ISBN 978-9943-4780-5-2
© “Daitnacydnap” nampuétu, 2020.
© III.MaxxkamoBa, 2020.



KIRISH

Hozirgi zamon O‘zbekiston musiga madaniyati o‘ta murakkab jarayon
sifatida gavdalanadi. Uning serqgatlam bisotidan o‘zbek milliy zarbli cholg‘ulari
uchun yaratilgan musiqasi alohida o‘rin tutadi. Qadim-gadimlardan etib kelgan bu
san’at, XX asr mobaynida tubdan o‘zgara boshladi, yangi izlanishlar bilan boyitildi,
yangi ijrochilik yo‘nalishlarning vujudga kelishiga asos soldi.

Eslatish joizki, XX asr boshlarida O‘zbekiston musiga madaniyatida muhim
tarixiy vogealar sodir bo‘ldi. Milliy an’anlariga tayangan og‘zaki kashiy musiga
ijrochiligi bilan bir gatorda nota yozuviga asoslangan kompozitorlik ijodiyoti
shakllana boshlandi. 1938 vyilda O‘zbekiston davlat filarmoniyasi goshida nota
bilan ijro etiladigan o‘zbek xalq cholg‘ulari orkestri tuzildi. Bu jamoaning
repertuarini tuzish va kengaytirish magsadida ko‘pgina O‘zbekiston kompozitorlari
nota yozuvi ko‘rinishdagi musiga asarlarini nafagat yakka cholg‘ulari uchun, balki
maxsus cholg‘u va o‘zbek xalg cholg‘ulari orkestri uchun yaratishni boshladilar.
Ushbu asarlarni, aynigsa, o‘zbek xalg cholg‘ulari orkestri uchun bastalangan
kuylarni ijro etishda dirijor malakasiga ega bo‘lgan mutaxassisning o‘rni
beqiyosdir.

1930-yillarning oxirlarida O‘zbekistonda orkestr ijrochiligiga sezilarli
darajada e’tibor berila boshlandi. 1948 vyili O‘zbekiston davlat konservatoriyasi
qoshida tashkil etilgan o‘zbek milliy xalg cholg‘ulari orkestriga dirijorlik fani ham
Kiritildi. Shu yili Toshkent davlat konservatoriyasida “O‘zbek xalg cholg‘ulari”
kafedrasi tashkil etildi. Uning dasturlarida yugorida gayd etilgan madaniyatga xos
cholg‘ularning ijrochilik san’ati tajribasi o‘z o‘rinni topdi. Yillar davomida mazkur
ta’lim yo‘nalishida yuzlab mutaxassislar, ya’ni, xalq cholg‘ulari ijrochilarini hamda
o‘zbek xalq orkestrlari dirijorlari tarbiyalandi. Ular hozirda respublikamizda
hamda turli xorijiy mamlakatlarning ijodiy jamoalari va ta’lim dargohlarida
samarali faoliyat olib bormogda. Ularning tajribasi shuni ko‘rsatmoqdaki, XX asr
birinchi yarmida boshlangan yangilanish jarayonlari chuqur ildiz otdi, mevali
daraxtga aylandi va sermaxsul natijalarga erishishga zamin yaratdi.

Mustagil O‘zbekiston davrida ta’lim tizimida O‘zbek xalq cholg‘ulari
ixtisosligi bilan bir gatorda dirijorlik bo‘yicha tahsil olayotgan talabalar ham
ijrochilik va dirijorlik ijro sirlarini puhta o‘zlashtirmoqdalar.

Ushbu tagdim etilayotgan o‘quv qo‘llanma pedagogika ta’lim sohasidagi
“Musiga ta’limi” yo‘nalishi uchun ishlab chigilgan Davlat ta’lim standartlari
asosida yozilgan. “Musiga ta’limi” kafedrasiga tegishli dirijorlik fani bo‘yicha
o‘quv rejasida belgilangan soatlar miqdori hajmida “Dirijorlik sinfi” fanini talab
darajasida o‘qitish maksadini ko‘zlamoqda. Mazkur dars guruhli tarkibda amaliy
tarzda o‘tkazilayotgan bo‘lsada, namunaviy o‘quv dasturining mazmunidan kelib
chiggan holda, o‘qituvchi har bir talabaning kasbiy o‘sishiga alohida ahamiyat
berishi magsadga muvofik deb bilamiz.

5111100 — Musiga ta’limi bakalavriat ta’lim yo‘nalishining Davlat ta’lim
standartida belgilangan talablarga mos ravishda, o‘quv rejasiga Kkiritilgan
“Dirijorlik” fani uchun ko‘rsatilgan soatlar hajmida, o‘quv dasturi mavzulari,
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golaversa, fanning uslubiyoti va talablari asosida yaratilgan ushbu o‘quv qo‘llanma
mazmunida zamonaviy pedagogik qarashlar, asarlarni o‘rganishning muhim
jihatlari, musiqiy ta’lim jarayonida erishilgan samarali natijalar, yillar mobaynida
to‘plangan gimmatli tajribalar o‘zining ifodasini topgan. Fan o‘quv dasturining
asosiy magsadi talabaning o‘zlashtirgan bilim va ko‘nikmalarini chuqurlashtirish,
Ijro mahoratini yuksaltirish, kasbiy bilim va tafakkurini yanada kengaytirish bilan
birga uni pirovard natijada xalg cholg‘ulari bo‘yicha “Dirijorlik sinfiga o‘qituvchi
sifatida mustaqil kasbiy ish faoliyat ko‘rsatadigan, yuqori musiga ijrochilik
mahoratiga ega kadrlarni tayyorlashdir.

Mazkur fanni o‘zlashtirishda ta’limning zamonaviy metodlari (xususan,
interfaol), pedagogik va axborot-kommunikatsiya texnologiyalari ijodiy o‘quv
jarayonida unumli qo‘llaniladi. Axborot-resurs markazlari kompyuterlari,
“Internet”, “Ziyonet” kabi axborot resurs tarmoglari, maxsus Veb-saytlar
sahifalaridan unumli foydalanish, maxsus o‘quv adabiyotlari — darslik, o‘quv
qo‘llanma, uslubiy qo‘llanma, metodik tavsiyalar, nota grafikasi yuzasidan amaliy
kompyuter dasturlaridan keng foydalanish nazarda tutiladi.



MUALLIFDAN

O‘zbekistonda bugungi kunda ijtimoiy, igtisodiy va madaniy taraqgiyotining
yangi bosgichiga ko‘tarilish ishlari amalga oshirilmogda. Bunda ‘“2017-2021
yillarda O‘zbekiston Respubliukasini yanada rivojlantirishning beshta ustuvor
yo‘nalishlar bo‘yicha Harakatlar strategiyasi” dasturulamal bo‘lmoqda. Harakatlar
strategiyasining to‘rtinchi va beshinchi ustuvor yo‘nalishlarida ijtimoiy sohaning
barcha yo‘nalishlarida qatorida musiga san’atini rivojlantirish vazifalari ham
belgilangan. Unga ko‘ra, birinchidan,musiga san’ati rivojini yangi bosgichga olib
chiqish; ikkinchidan,sohada professional kadrlar tayyorlashni kuchaytirish va
yoshlarni munosib tarbiyalash; uchinchidan, tajribali san’atkorlarning yutuglarini
o‘rganish, targ‘ibot qilish va jahon musiga san’ati mumtoz namunalarini
o‘zlashtirish; o ‘rtinchidan, musiga san’ati namunalarini butunlay yangicha
yondashuvlar asosida tadgiq etish va ilmiy-pedagogik kadrlar tayyorlash tizimini
yangilash; beshinchidan, musiga san’ati mutaxassislarining ilmiy, professional va
ijtimoiy mahoratlarini yuksaltirib borish vazifalarini amalga oshirish lozim bo‘ladi.
Shu jihatdan bu vazifalar musiga san’atining muhim tarkibiy gismlaridan dirijorlik
san’atini ham rivojlantirishga bevosita bog‘liqdir.

Dirijerlik san’ati ijodiy faoliyatning shunday noyob turiki, u bevosita
dirijerning ijrochilar jamoasi bilan uyg‘un munosabatlarida vujudga keladi. Dirijer
cholguchilar, vokal xonandalar, rejisserlar kabi asarning g‘oyaviy mazmunini
ochib berishda faol ishtirok etuvchi shaxslar bilan hamkorlikda ishlaydi. Dirijerlik
kasbi benihoya murakkab va ko‘p qirrali bo‘lib, har tomonlama mukammal
bilimlar sohibi bo‘lishni va o‘z navbatida bir olam vazifalarni izohlab, teng
tagsimlay olishni hamda butun ijrochilar jamoasining talginini birlashtirishdek og*ir
ma’suliyatni gamrab oladi.

Dirijorlik sohasida adabiyotlar ko‘plab uchraydi va ularni avtobiografik,
memuar, tahliliy-ijrochilik, monografik va o‘quv amaliyotida qo‘llaniladigan
boshqa adabiyot guruhlariga ajratish mumkin

Shuningdek aytish joizki musiqiy pedagogikada mazkur mutaxasislik
bo‘yicha professional dirijerlik san’ati talablariga javob bera oladigan o‘quv va
metodik adabiyotlarga ham ehtiyoj tobora ortib bormoqda.

Bularning barchasini inobatga olgan holda o‘z uslublarim doirasida dirijerlik
kursini gisman bo‘lsada, Yyoritib berishga harakat gildim. Bunda asosiy e’tiborimni
bo‘lajak dirijorning mustaqil faoliyatida zarur bo‘ladigan ma’lumotlar berishga
garatdim.

Qo‘llanmada biror-bir yangilik ochishga da’vogarlik gilmagan holda
dirijerlik mahorati va ifoda vositalari xususida to‘xtalib o‘tilgan.

Dirijor — katta ijodiy jamoaning rahbari, tashkilotchisi, tarbiyalovchisi
hisioblanadi. U madaniyatli, xar tomonlama o‘qimishli bo‘lishi shart. Shuning
uchun dirijorlikni o‘rganishdan oldin albatta biror bir cholg‘u asbobda
(fortepiano, skripka yoki violonchel) chala oladigan bo‘lish kerak.



Bundan tashgari, dirijorning eshitish qobiliyati nihoyatda o‘tkir
bo‘lmog‘i lozim. Agar u mutloq eshitish (absolyutnery slux) gobiliyatga ega
bo‘lsa, undan ham yaxshi. Chunki orkestrni, hatto tovushlarni sozlashda yaxshi
eshitish katta yordam beradi. Birog mutlog eshitish qobiliyati dirijor uchun hal
giluvchi omil emas.

Agar dirijor partituraga garab musiqiy asboblarning jarangini fortepiano
yoki boshga asbob yordamisiz eshita olsa, demak uning eshitish qobiliyati
yaxshi rivojlangan deyish mumkin. Partiturani «eshitishda» nafagat tovushlarni
jaranglashi, balki ularni badiiy ahamiyati ham hisobga olinadi. Dirijorga
musiqiy xikoyani gaysi joyi hozir jaranglayapti va bir dagigadan so‘ng qaysi
gismi jaranglashini aniglash uchun fagat rivojlangan eshitish qobiliyatigina
yordam beradi.

Yosh dirijorning o‘ziga Xos badiiy xususiyatlarining (individualligi)
shakllanib, bilim doirasining chuqurlashishida, falsafa, estetika va san’at
turlarining tarixi xususidagi bilimlarini oshirib borishi ham muhim axamiyatga
egadir. Yuqorida aytilganlardan ko‘rinib turibdiki, barkamol dirijor shaxsining
shakllanishi uning ma’naviy gizigishlari ham ulkan ahamiyat kasb etadi.



DIRIJORLIKKA KIRISH

Barcha musiqiy-ijrochilik san’ati kabi dirijorlik sohasidagi mutaxassis, oz
“cholg‘usi” bilan doimiy mulogotida, ya’ni dirijorning orkestr yoki xor bilan
ishlash jarayonida rivojlanadi va takomillashadi.

Ammo, ta’limning dastlabki davrida bir tomondan dirijorlik va ikkinchi
tomondan barcha boshga ijrochilik mutaxassisliklari o‘rtasida quyidagi farglar
mavjud: xonanda, skripkachi, pianinochi yoki istalgan boshga cholg‘uchi birinchi
darsdan boshlab o‘z cholg‘usi bilan bevosita, jonli mulogotda bo‘ladi, dirijor esa,
agar u ijrochilik jamoasi bilan birinchi uchrashuvgacha maxsus dirijorlik
tayyorgarligi bo‘lmasa, orkestr yoki xor bilan ish boshlay olmaydi. Hatto eng
qobiliyatli va bilimdon musiqgachilar ham, etarli darajada jiddiy dirijorlik maktabini
o‘tamay, orkestr repetitsiyasi yoki konsert o‘tkazishga harakat gilganlarida,
o‘zlarini 0jiz sezganlar, ba’zida esa katta muvaffaqiyatsizlikka uchraganlar.

Hozirgi kun amaliyotida bo‘lajak orkestr yoki xor o‘rnini bosuvchi
pianinjchi-jo‘rnavoz  (konsertmeyster)lar ishtirokida, sinf sharoitida avvaldan
dirijorlikka o‘rgatish tizimi mavjud.

Pianinochi-konsertmeysterlar ijrosiga amaliy rahbarlik qgilish. faoliyatini endi
boshlayotgan musigachiga dirijorlik san’ati bilan tanishish, ishchan ijodiy
dirijorlik-ijrochilik faoliyatida dirijorlik texnikasi asoslarini egallashga u yordam
beradi. Bu mashg‘ulotlar yoshdmjyorninguniumiy musiqiy rivojlanishi uchun ham
katta ahamiyatga ega, chunki bu jarayonda u turli musiqiy adabiyot bilan keng
tanishish imkoniyatiga ega bo‘ladi.

Ta’lim muassasalarida bunday tayyorgarlik davri bir yildan ikki yilgacha
davom etadi, undan so‘ng talabaning orkestr yoki xor bilan bevosita ishlashiga
imkoniyat yaratiladi.

Orkestr yoki xor bilan mulogotning xususiyati dirijordan ko‘pgina boshga
sifatlarni ham talab etadi: u ijrochilar ommasiga rahbarlik gila olishi, ijodiy
alogalarni o‘rnata olishi, xor yoki orkestrni benugson eshitishi va ijrochilikdagi
noanigliklarga kerakli darajada munosabat bildirishi, o‘z talab va istaklarini gisga
va tushunarli qilib etkaza olishi, repetitsiyani to‘g‘ri rejalashtirishni bilishi, barcha
gatnashchilar kuch va vaqtlarini tejamkorlik bilan sarflash, repetitsiyani tashkil
gilishi, unga xona, nota materiallari va h.k.larni tayyorlashini bilishi zarar; albatta,
bu turli-tuman vazifalarni sinf mashg‘ulotlari jarayonida to‘la hal etish mumkin
emas. SHunga garamasdan, bu sohada ham talaba pianinochi-konsertmeysterlar
bilan birgalikdagi mashg‘ulotlarda zaruriy ma’lumot va ko‘nikmalarni o‘rganadi va
mustahkamlaydi.

Tagdim etilayotgan o‘quv qo‘llanma ta’limning birinchi bosgichida
dirijorning ijrochi, tashkilotchi va rahbar sifatida shakllanishlari masalasiga
bag‘ishlanadi.

Ta’limning dastlabki davri dirijorlik pedagogikasining birinchi va eng bosh
vazifasi deb muallif bo‘lajak dirijorda o‘rganilayotgan nota matnini ichki eshita
olish gobiliyatini, shuningdek o‘zlashtirilayotgan asar musiqiy obrazini ko‘z ongida
erkin va izchil tasavvur etish gobiliyatini tarbiyalash deb hisoblaydi.
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Ikkinchi vazifa deb muallif ijrochilik jamoasini muayyan musiqiy obrazni
haqiqiy sadolanishda talgin etishga da’vat eta olish va buning uchun o‘z ongida
shakllangan musiqiy obrazni tashqi harakatlar vositasida ko‘rsatib bera olish
qobiliyatini rivojlantirish deb hisoblaydi.

SHu munosabat bilan dirijorlik kursini olib boruvchi o‘qituvchi oldida
talabada dirijorlik texnikasining uch turini rivojlantirish va takomillashtirish
vazifasi turadi: a) repetitsiya oldi texnikasi; b) ijrochilik yoki dirijorlik texnikasi; v)
repetitsiya o‘tkazish texnikasi.

Dirijorlik texnikasining bunday tarkibiy gismlarga ajratilishi, albatta,
shartlidir, chunki ta’lim jarayonida ham, dirijorning professional faoliyatida ham
umumiy ish jarayonidan uning alohida insurini boshgalariga tegmagan holda ajratib
olish qgiyin.

a) Repetitsiya oldi texnikasi, yoki repetitsiya oldi davri texnikasi deganda,
nota matnini o‘qish va eslab golish, ushbu matnni batafsil va har tomonlama tahlil
qilish, tafsilotlarini o‘zlashtirish, o‘qib chigilgan matnni alohida musiqiy lavhalar
va shuningdek tugal, yaxlit musigiy asar sifatida hayolda talgin etish tushuniladi.
Bulaming hammasi aynigsa dirijorning yangi, ilgari unga tanish bo‘lmagan asar
ustida ishlashiga tegishlidir.

Nota materialini tekshirish, unga tuzatishlar Kkiritish repetitsiya vaqgtidan
samarali va tejamli foydalanish imkoniyatini beradi va bu ham repetitsiya oldi
davriga kiradi; bu ishlar dirijor tarafidan amalga oshiriladi, bo‘lajak repetitsiya yoki
dars tashkiliy tomonining birorta ham joyi uning diqgati doirasidan tushib golishi
kerak emas.

Shunday qilib, biz repetitsiya oldi davri vazifasini dirijorning ijrochilik
jamoasi bilan o‘tkaziladigan repetitsiyaga tayyorlanishi sifatida ham, repetitsiya
uchun barcha zaruriy moddiy vositalar va sharoitlarai tayyorlash sifatida ham
belgilaymiz.

b) ljrochilik dirijorlik texnikasi yoki dirijorlik texnikasida ikkita vazifa: takt
olib borish va his-tuyg‘uli, ifodaviy vazifani farglay olish zarur.

Takt olib borish dirijor qo‘llarning bo‘shligda, muayyan tezlikda, shartli
yo‘nalishda joyini o‘zgartirish harakati yordamida amalga oshiriladi; u musiganing
tempi va metrini belgilash uchun xizmat giladi. Takt olib borish badiiy dirijorlik
qilish uchun oziga xos asos vazifasini o‘taydi. His-tuyg‘ularga tegishli vazifa —
musiganing ichki mohiyati, uning g‘oyaviy-hissiyot mazmunini ochib berishdan
iboratdir.

Lekin, musiganing ichki g‘oyaviy-tuyguli mazmunini dirijor harakat
apparatida talgin etilishi — bu ijrochilik jarayonining fagat bir tomonigina xolos.
Dirijorlik texnikasining mohiyati esa musiga asari g‘oyaviy-tuyg uli mazmunini
ifodalash dirijorning harakat orgali ijrochilarga irodaviy ta’sir etishi bilan
uyg‘uniashuvidadir, bunda dirijor ijrochilarni o‘z badiiy g‘oyalarini jonli
sadolanishini amalga oshirish uchun qat’iyyat bilan undaydi.

O‘zida bu san’atni his etmagan musigachini dirijor deb atash mumkin emas,
zero u boshgarishga qodir emas, u yoki bu sadoni amalga oshira olmaydi, fagatgina
jamoa tomonidan ijro etilayotgan musiqgani aks ettiradi, belgilab turadi xolos.
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V) Repetitsiya olib borish texnikasi — bu dirijorning ijrochilar kuchi va
vaqtini eng kam miqgdorda sarflab, kompozitorning nota yozuvida ko‘rsatgan ijodiy
goyasini hagigiy sadolanishda to‘la va anig amalga oshirishga bo‘lgan qobiliyati
va bilimidir. Repetitsiya olib borish texnikasi dirijorning ijrochilik jamoasiga
nafagat dirijorlik apparati vositalari yordamida, balki zaruriy to‘xtash onlarida
og‘zaki tushuntirishlar, shuningdek, bevosita ijro vaqgtida aytiladigan qisga
ko‘rsatmalar, izohlar va talablar orgali faol ta’sir o‘tkazishni ko‘zda tutadi.

Mavzu yuzasidan savol va topshiriglar
1. Dirijorning va sozanda-ijrochining fargi ganday?
2. Dirijorning dastlabki vazifasi nimadan iborat?
3. Repetitsiya qilish ganday ma 'noni anglatadi?

* * %

1. Orkestr va dirijor o ‘rtasidagi farglarini tushuntiring.

2. O‘zbekistonda yashab, dirijorlik faoliyatini olib borgan va olib
borayotgan dirijorlar haqida ma lumot to ‘plang.

3. O‘zbekistonda qaysi orkestrlar faoliyat olib borayotganligi hagidagi
ma ’lumotlarni o ‘rganing.

DIRIJOR HOLATI

Avvalo dirijorning holati hagidagi masalaga aniqlik kiritish lozimki, unda
dirijorning dastlabki osoyishta holatiga harakat oldidan tayyorgarlik sifatida
garaladi.

Gavdaning oyoq tagi oldi gismi, hatto oyoq barmoglariga tayanish holatida
inson harakat erkinligi va nozikligiga erishadi. YUgurish, sakrash, badiiy
gimnastika, ragslar, mumtoz raqs shu tayanchga asoslanadi. Bu haqda dirijor ham
unutmasligi kerak. Dirijorning tovonga tayanishi uning gavdasini ichki dinamika,
faollikdan mahrum giladi.

Dirijor to‘g‘ri turib, boshini etarli darajada baland tutadi. Uning nigohi
ijrochilarga garatilgan. U qo‘llarini pult ustida, har bir ijrochi dirijorga nisbatan
gaerda o‘tirganligidan gat’iy nazar, ko‘rinadigan holda baland tutadi.

“Dirijorning qo‘li va tayoqchasi boshi bilan teng balandlikda ko‘tarilib
turadi...” . “ljrochilarning vazifasi dirijorga garash va bu unga o‘z navbatida.
bemalol ko‘ra olishlariga sharoit yaratish mas’uliyatini yuklaydi. Orkestr ganday
joylashganligidan qgat’iy nazar, dirijor o‘zini hammaning nigohiga tusha oladigan
holatda tutishi kerak” .

Ifodaviy vositalarni tanlash, qo‘l harakatlari va imo-ishoralarning me’yori va
faolligi quyidagi mulohazalar asosida talab etiladi va aniglanadi: dirijorning har bir
harakati; harakat apparatidagi har bir o‘zgarish ijrochilar tomonidan so‘zsiz
bajarilishi uchun signal sifatida gabul gilinadi. SHuning uchun tushunarliki, dirijor
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ichki ijodiy jarayonining tashqgi harakatda namoyon bo‘lishi o‘qituvchi tomonidan
ham, dirijor-giluvchi tomonidan ham jiddiy e’tiborni talab etadi.

ljroni boshgarish jarayonida dirijor tashqi ifodaviy vositalarining tabiiyligi
o‘ta tushunarliligi, anigligi, oddiyligi va anglab olish osonligi juda muhim rol
o‘ynaydi. Bu vositalarning irodasizligi, bo‘shangligi va mazmunga ega emasligi
harakatlarning o°‘ta hayajonliligi va sun’iy o‘ylanganligiga nisbatan dirijorlik
san’atiga kamroqg darajada yot sifatdir.

Dirijorning o‘z harakat vositalarini sarflashdagi tejamkorligi  katta
ahamiyatga ega. Qo‘llarning ortiqcha harakatlari agar jamoa sezgir, e’tiborli va
intizomli bo‘lsa, mugarrar ravishda ijrochilarning dirijor uchun kutilmaganda
munosabatini vujudga keltiradi, yoki agar jamoa avvaldan bunday harakatlarga
o‘rganib golgan bo‘lsa, zarur signallarni ijrochilar sezmay qoladilar.

Dirijor qo‘llarining harakat amplitudasi bo‘yicha o‘ta keng bo‘lmasligi kerak.
Nisbatan kichik harakatlar dirijorni kamroq toligtiradi, ichki ijodiy ish uchun unga
ko‘proq kuch va imkoniyatlar qoldiradi. Bundan tashqgari, ular orkestr digqgatini
yaxshirog mujassamlashtiradi, ortiqcha katta, quloch otib gilingan harakatlar esa
(aynigsa tez sur’atlarda) takt olib borishga ko‘proq xovligishlik olib kiradi va
ijrochi hamda tinglovchilarning digqat-e’tiborlariga halaqit berib, ularning g‘ashiga
tegadi.

Dirijor go‘llarining vazifalari dirijorlik gilishda qo‘llarning har xil tipdagi:
simmetrik, ya’ni ikkita qo‘lning ham bir xildagi va butunlay alohida holdagi, ya’ni
ikkita qo‘l ham ayni bir magsadga bo‘ysuntirilib, bir vaqgtning o‘zida har xil texnik
vazifalarni bajaradigan harakatlari qo‘llaniladi. Har bir alohida holatda qaysi
tipdagi harakatni ishlatish masalasi musiganing tusi, jo‘shqinligi va fakturasiga
garab hal gilinadi. Bundan tashgari, qo‘llarning harakatlari, birgalikdagi harakatlar
va kombinatsiyalarni dirijorning o‘zi qulaylik, erkinlik, bemalollik mulohaza-lariga
va, nihoyat, imo-ishoralar va harakatlarning ko‘rgazmali bo‘lishi talablariga
asoslanib tanlab oladi. O‘ng va chap qo‘llarning har ganday vazifani bajarishi
mumkinligiga garamasdan, dirijorlik qgilish amaliyoti ko‘pincha har bir qo‘lga
nisbatan qo‘yiladigan talablarni belgilaydi.

Dirijorlik qilish vaqtida etakchilik vazifasini bajaruvchi o‘ng qo‘l avvalo
taktlashtirish, ya’ni taktli gismlarni ko‘rsatish, asarning tuzilmasini ifodalash uchun
mo‘ljallanadi. Shu bilan ayni bir vagtda o‘ng qo‘l musiga asboblari, ovozlarning
boshlanishiga ishora giladi, diggat-e’tiborni nimaga qaratish kerakligi, fermatalar,
sinkoplarni gayd qiladi, sur’atni belgilaydi, harakat, jo‘shqinlik tusini ifodalaydi.
Shular asosida aytish mumkinki, o‘ng qo‘l bilan taktlashtirish mexanik
bajariladigan ish emas, balki u butunlay ijro etilayotgan musiganing o‘ziga X0s
xususiyatlaridan kelib chigadi.

Dirijorning chap qo‘li musiga asboblari, ovozlar, orkestrdagi guruhlar, xor
turkumlarining boshlanishiga ishora qgiladi, ijrodagi jo‘shqinlik ko‘rinishlarining
turli-tumanligini ifodalaydi. Bundan tashgari, musigiy bayonning gismlarga
bo‘linishi, hijjalashlarning ko‘rsatmalari, ovozlar, sezurlarning to‘xtatilishi,
kuydagi tasvirlarning o‘zgarishlari asosan chap qo‘l yordamida bajariladi.
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Yugqorida aytib o‘tilgan fikr aslo bunday vazifalarning o‘ng qo‘l, ba’zan har

ikkala qo‘l bilan bajarilishi mumkinligini istisno etmaydi.
Dirijorning qo‘llari hech qachon qandaydir tarzda bir-biriga bog‘liq bo‘lib
golmasligi kerak. Bir qo‘lning avtomatik ravishda boshga qo‘l tomonidan
takrorlanadigan harakati dirijorlik qilishdagi imo-ishoralarning qashshogligi, bir
xilligiga olib keladi. Lekin bu simmetrik harakatlarni mutlago qo‘llamaslik kerak
degani emas, ko‘p hollarda bunday harakatlarni gilish majburiy hisoblanadi.

Masalan, butun orkestrning kuchli, tantanavor jaranglashi paytida shunday
musiganing tusini yanada yaqgqol ifodalash uchun dirijorning qo‘llari beixtiyor bir-
birini bir xildagi harakatlar bilan qo‘llab turadi. Dirijorning chap va o‘ng qo‘llari
funksiyalarining asosiy fargi shundaki, taktlash o‘ng qo‘lning majburiy harakati
hisoblanadi. Chap qo‘l xususida shuni aytish mumkinki, u takt gismlarni ko‘rsatishi
majburiy bo‘lmasa-da, lekin birmuncha kengroq vazifalarni bajarishi, masalan,
yaxlit dinamik chizimni ifodalashi, fraza, chuqur nafas olinishini ko‘rsatishi
mumkin. Chap qo‘l o‘ng qo‘lga nisbatan ko‘proq erkinlikka ega, chunki u o‘zining
har bir harakatini gat’iy muayyan yo‘nalishda yuritish zarurati bilan cheklanmaydi.

Qo‘llar harakatlarining erkin muvofiglashtirilishi, ularning bir-biridan to‘liq
mustaqilligi qo‘llarning engil, ortiqcha keskinliksiz va zo‘riqishsiz harakat qilishi,
hamma harakatlarni belgilab turishini ko‘rsatadigan shakllaridir.

Qo‘llarning harakat qilishi paytida ularning bemalol turishi masalasi
dirijorlik qilish texnikasidagi eng murakkab muammolardan biridir. Ko‘pincha
chizmalar bilan ilk marta tanishish ayni bir paytda har ikkala qo‘l bilan bajariladi.
Bunda o‘quvchida avval-boshdan beixtiyor ravishda simmetrik harakatlarga
tegishli odat paydo bo‘ladi va bu keyinchalik uning o‘z qo‘llarini bemalol
ishlatishiga xalal beradi.

Nima uchun Kkishi o‘zini keyinchalik baribir voz kechilishi kerak bo‘ladigan
harakatni gilishga o‘rgatishi kerak? Taktlashda chap qo‘l hamisha o‘ng qo‘lning
harakatlarini takrorlashi mumkin, lekin gap ayni shu narsani bartaraf etish hagida
ketayapti. Pedagogik tajribaning ko‘rsatishicha, oldiniga fagat bitta - o‘ng qo‘l -
bilan chizmalarni bajarishni o°zlashtirib olish qo‘llarning harakatlaridagi
mustaqillikka erishishda eng samarali uslub hisoblanadi. Chap qo‘l xususida shuni
aytish mumkinki, chap qo‘Ini birdaniga ishga tushirish mumkin emas, buni sekin-
astalik bilan amalga oshirish lozim. SHubhasiz, bu o‘rinda pedagogning roli juda
muhim bo‘lib, U o‘quvchining tashabbusini to‘g‘ri yo‘lga soladi, ba’zan uni
harakatlardagi ortigcha xilma-xillikdan ogoh giladi.

Qo‘l qismlarining vazifalari: Qo‘lning har bir gismi o‘zining ifodalash
xususiyatlariga ega bo‘lib, o‘ziga xos vazifalarni bajaradi. Qo‘lning eng
harakatchan va qayishqoq gismi - bu kaft bo‘lib, u eng nozik va turli-tuman
harakatlarni: zarbali, hamla qiluvchi, doirasimon, silovchi va shu kabi harakatlarni
bajarishga mo‘ljallangan. Qo‘l qismlarining engilligi va harakatchanligi hamda
kamroq toligishi dirijorning oson va samarali ishlashiga imkoniyat yaratadi.

Dirijorlik gilishda kaftning pastga garab turishi eng qulay holat hisoblanadi.
Bunda kaft ochilib ham, juda gisilib ham turmasligi, pastga yoki yuqoriga chigib
ketmasligi kerak u hamisha oldinga garab turishi kerak. Barmoglar tabiiy, biroz
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bukilgan holatda turadi. Ularning erkin holatda turishi butun kaftning erkin holda
turganligidan dalolat beradi. O‘qishning boshlang‘ich davrida kaftning erkin ushlab
turilishiga alohida e’tibor berish lozim. SHu ma’noda birdaniga tayoqcha bilan
dirijorlik qilish tavsiya etilmaydi, chunki qo‘lda tayoqchani tutib turish kaft
mushaklarining qisilib turishiga sabab bo‘lishi mumkin.

Kaft musiqiy tasavvurlarni ifodali imo-ishoralarga aylantiradigan har xil
tezliklar va nozik harakatlarni etkazuvchi organ. Kaftlarning harakatchanligi tufayli
u go‘lning boshqga gismlari bilan va ulardan alohida holida ham ishlatilishi mumkin.
Kaft qo‘lning boshga gismlari bilan ishlatilganida u shu gismlarning harakatlarini
to‘ldirib turadi, ulardan alohida holda ishlatilishida esa - o‘ziga yanada faolrog
funksiyalarni olishi mumkin. Yengil ohangdagi musiga kaftning tabiiy harakatlari
orgali ifodalanadi. Qo‘lning boshga, ancha salmoqli gismlarining bunday hollarda
ishtirok etishi ijro xarakteriga vazmin tus beradi.

Juda tez sur’atda chalinadigan musigaga dirijorlik gilishda kaftning roli juda
katta, buni ba’zan umuman deyarli unchalik sezilmaydigan imo-ishora yordamida
bajarish mumkin. Ba’zan opera spektakllarida, orkestr jo‘r bo‘ladigan rolni
bajaradigan epizodlarda yoki qo‘lni dam oldirish kerak bo‘lganida kaft orgali
vaznga solinadi. Biroq harakatlarning alohida tusda bo‘lishi kaftning eng muhim
xususiyati emas. Bilaklar yoki butun qo‘lning hammasi harakatga kelganida
kaftning roli yanada oshadi. Kaftning turg‘unroq harakati bilaklar ifodalaydigan
ta’sirni engillashtirishi yoki, aksincha, kaftning keskin harakati ta’sirni yanada
kuchaytirishi mumkin.

Alohida ifodalash vazifalari bajariladigan hollardan boshga hollarda kaft
qgisilib, harakatsiz turmasligi kerak. Uning juda bukilib, bo‘shashib, qo‘zg‘alib
turishi ham yaramaydi, bu dirijorlikning aniq bo‘lmasligi, imo-ishoralar va
harakatlarga bo‘shanglik tusini beradi.

Qo‘lning eng muhim, ko‘p ishlatiladigan gismi - bu bilaklardir. Bilaklar ko‘p
harakat gilib, ular orgali gilinadigan imo-ishoralar sezilib turadi, shuning uchun
vaznga solishda bilaklar asosiy rol o‘ynaydi. Biroq bilaklar vaznga solishda
majburiy harakatlarni bajarish bilan birga ayni bir vaqgtda shakliga ko‘ra o‘ziga x0s
imo-ishorani ifodalaydiki, bu dirijorlikning ta’sir giluvchi jihatini boyitadi. Bilaklar
ijroning jo‘shqin, hijjali, turli tovushda jaranglaydigan sifatlarini aks ettirishga
imkon beradigan keng migyosdagi harakatlarni bajaradi.

Qo‘lning eng kam harakat giladigan gismi — bu yelkadir. Bilaklar harakat
qgilish paytida asosan elkaga tayanadi. Darvoge, qo‘lning boshga gismlari kabi elka
ham ifodalash funksiyalarini bajaradi. Imo-ishoraning tebranishini ko‘paytirish,
shuningdek, kantilenada tovushning yuqoriligi, ko‘proq jo‘shqinlikni ko‘rsatish
uchun ham elka ishlatiladi.

Biroz oldinga talpinib turgan elka bilaklar uchun o‘ziga xos tayanch bo‘lib,
qo‘lning harakatlariga tiniglik va elastiklik bag‘ishlaydi.

Dirijor holati — o‘ziga xos qonun goidaga asoslansada, har bir shaxsning
gavda tuzilishi holatidan kelib chigadigan ifodalash jihatlarining
uygunligidir. Uning yordamida jamoadan (xor, orkestr) bir butunlikdagi
ifodali ijro jihatlari talab gilinadi.
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Dirijorning ifodalash jihatlariga — qo‘llar, tana (gavda), oyoqlar, bosh,
mimika (yuz ifodasi) va nigohlar kiradi.

O‘z vaqtida tezlik bilan ta’sirchan ifodalash harakatlarini boshgara
olish dirijorlik texnikasi deyiladi. Dirijorlik texnikasiga erishish — har bir ifoda
harakatlarini o‘z vaqtida alohida e’tibor va mahorat bilan boshqgarishdir. Bunga esa,
har bir dirijorning ichki sezgisi va qobiliyatidan kelib chiggan holda erishiladi.

Dirijorlik holatining asosiy talablari quyidagicha:
- harakatlardagi tabiiylik va muskullarning erkin harakati;
- sozanda — ijrochilarga dirijor harakatlarini tushunarliligini ta’minlash;
- orkestrdan ijro talab gilishda qo‘l harakatlaridagi aniglik va ishonch;
- magsadga muvofiq va aniq magsaddagi harakatlar;
- dirijor harakatlaridagi obrazlilik va estetika (go‘zallik).

Dirijor tashqi ko‘rinishi va pultda o‘zini tutish madaniyati bilan ijrochilarga
ta’sir o‘tkaza olishi kerak. SHuningdek, o‘ziga hurmat uyg‘otishi va ishonch bilan
ishlashi lozim. Ushbu fazilatlarga erishish natijasida, orkestr bilan ishlash
jarayonidagi ijodiy faollik va intizomga erishiladi.

Orkestr bilan ishlash jarayonida butun tana ishtirok etadi. Qo‘l, bosh, gavda,
oyoq holatlari; mimika va nigohlarning barchasi ijro etilayotgan asar xarakteridan
kelib chiggan holda ishlatiladi.

Mavzu yuzasidan savol va topshiriglar
1. Dirijor holati va uning ifodalash jihatlari nimalardan iborat?
2. Dirijor go ‘llarining vazifalari nima?
3. Dirijorda go ‘I harakatlari nechta gismdan iborat?

* * *

1. Qo‘llarning har bir gismini alohida ishlatgan holda oynaga qarab
mashglar qiling.

2. Dirijorlik holatining asosiy talablarini o zlashtiring.

3. Dirijorlik jarayonida inson tana gismlarining gaybirlari muhimligini puxta
anglab oling.

DIRIJORLIK TEXNIKASI

Dirijorning musiqiy asarning ijro gilinishi paytida ijrochilar jamoasiga
ta’sir qilishi uchun yordam beradigan vositalar va usullar majmui dirijorlik
texnikasi deb ataladi. Qo‘llar texnikasi yoki taktlashtirish deb ataladigan imo-
ishoralar va harakatlar bilan bir gatorda bunday majmua yana orkestr oldida turgan
dirijorning qarashlari, yuz mushaklarining ma’noli harakatlari (mimikasi) va
umuman uning butun fe’l-atvorini o‘z ichiga oladi. Dirijor taktlash texnikasini
egallab olgach, hamisha o‘z harakatlarining g‘oyat sodda, tabiiy va ifodali
bo‘lishiga, o‘zining juda aniq imo-ishorasining to‘la erkin, nafis (plastik) va
gayishqoq bo‘lishiga intilishi kerak. Dirijor u yoki boshga asarning mazmunini juda
anig-ravshan ochib beradigan texnik usullarning muayyan hajmini egallab olishi
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lozim. P.Kazalsning so‘zlari bilan aytganda, «fagat yakkayu-yagona bir chinakam
texnika bor: u ham bo‘lsa, to‘la-to‘kis musigaga xizmat qilishdir».

Dirijor fagat o‘zi egallagan usullarning umuman hammasini va alohida har
birini to‘la-to‘kis o‘zlashtirganida ijro gilish texnikasining eng yuqori darajasiga va
texnik jihatdan erkinlikka erishishi mumkinki, ortigcha jismoniy zo‘riqishni
yo‘qotib, butun organizmdagi mushaklarning tamomila erkin harakat gilinganida
bunday qilish mumkin bo‘ladi. O‘zini o‘zi doimiy nazorat qilib yurishni
rivojlantirish, shuningdek, pedagogning kuzatuvlari o‘quvchining dirijorlik gilish
paytida paydo bo‘ladigan hamda ko‘pincha ijro sifatiga ta’sir ko‘rsatadigan
sigilishlari va keskin vaziyatga tushish holatlarini bartaraf etishiga yordam beradi.
Dirijorlik usullarining erkinligi mushaklarning butunlay shalpayib qolishini
anglatmaydi: har ganday harakat, hatto eng sodda va arzimagan harakat ham har
doim mushaklarning keskinlashuviga sabab bo‘ladi. Gap ayni gaysidir harakatning
bajarilishida ishtirok etadigan mushaklarning erkin bo‘lishi, ya’ni ogilona, aniq
magsadga qaratilgan keskinlik to‘g‘risida borayapti. O‘quvchilarning e’tibori ayni
shu narsaga qaratilishi kerak.

Mushaklarning erkin holatga keltirilishi masalasi bilan o‘qitish boshlangan
paytdan boshlab, ya’ni taktlash chizmalarini o‘rganish vaqgtida shug‘ullanish zarur.
Ik dirijorlik harakatlari o‘zlashtirilishi va keyinchalik texnik malakalarni hosil
gilish badiiy material negizida davom ettirilishi lozim. Asarlarning tanlanishi
dirijorlik texnikasi usullarini bir tizimli asosda o‘zlashtirish vazifalariga muvofiq
ravishda bajarilishi kerak. Bu, o‘z navbatida, dirijorlik gilishda har xil texnik
usullarni egallab olish uchun erkinlik baxsh etadi.

Dirijorlik usullari majmuining barcha qismlari o‘zaro bir-biri bilan
bog‘langan va o‘zaro bir-biriga muayyan darajada bog‘liq bo‘ladi. Dirijorning
gavdasi, elkalari, boshi, oyoglari va qo‘llarining holati avvalo eng ko‘p tabiiylik va
qulaylik mezonlariga garab belgilanadi.

Dirijorlik gilayotganda gavda to‘g‘ri turishi, keskinlik bo‘lmasligi va shu
bilan birga ixcham holda, ko‘krak tiklangan va elkalar bemalol yoyilgan holatda
turish kerak. Dirijorlik qgilish paytida gavda nisbatan turg‘unlik holatida bo‘lishi
lozim. Turli tomonga qarab burilaverish, engashish, gayrilaverishlar noxush
tasavvur hosil qgilishi mumkin. Lekin, baribir, gavdaning ifodali ma’no berishi
ganday harakat qgilishga emas, balki ko‘proq gavdaning gay tarzda tutib
turilishiga bog‘lig bo‘ladi.

Dirijorlik qgilish paytida odatda dirijorning boshi biroz tik holatda bo‘lib,
uning yuzi har doim orkestr tomonga garab turishi va ijrochilarning hammasiga
aniq ko‘rinib turishi lozim. Dirijorlik qgilish paytida dirijorning yuzidagi ifodalilik
juda katta ahamiyatga ega bo‘ladi.

Agar dirijorning yuz mushaklarining ma’noli harakatlari (mimikasi) va ko‘z
garashlari imo-ishoralar va harakatlarning ifodali ma’nosiga mos tushmasa, unda
uning qo‘llarining hech bir ta’sirli harakati kerakligicha ta’sir ko‘rsata olmaydi.

Dirijorlik qgilish paytida dirijorning oyoglari butun gavda uchun gat’iy va
bargaror tayanch vazifasini o‘taydi va oyoqlar keng yozib yuborilmasligi va bir-
biriga gisilib ham turmasligi kerak, chunki bunday holatlar keskin harakat qilish
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vaqgtida gavdaning bemalol turishiga xalaqit giladi. Dirijorning oyoqlari taxminan
ikki tovon kengligida yoyilib turgani eng magbul holat hisoblanadi. Ba’zan uning
bir oyog*i biroz oldinga chigib turishi ham mumkin. Agar dirijor ijro gilish paytida
ko‘proq chap tomonga qarashi kerak bo‘ladigan bo‘lsa, unda uning o‘ng oyog‘i
ko‘proq chap tomonga qarashi kerak bo‘ladi, mabodo u ko‘proq o‘ng tomonga
garashi kerak bo‘ladigan bo‘lsa, unda uning chap oyog‘i ko‘proq o‘ng tomonga
garashi kerak bo‘ladi.

Subito piano holatini ko‘rsatishda oyogni bukib o‘tirmoqchi bo‘lgan holatni
ko‘rsatish, shuningdek, musigaga monand ragsga tushish holatini ifodalash mumkin
emas. Keskin jaranglaydigan epizodlar, Fortissimo, har xil Tutti va shu kabi
holatlarning ijro etilishi paytida, odatda, dirijorning ikkala oyog‘i uning gavdasi
uchun tayanch vazifasini bajaradi. Yosh dirijorlar orasida eng ko‘p targalgan
nugson — bu musiga tezligini oyoqlar bilan sanab ko‘rsatishga hech o‘rganmaslik
kerak. Qo‘llar — bu dirijorlik usullari majmuidagi eng muhim gismdir.

Ma’lumki, qo‘llar kaftlar, bilaklar va elkadan iborat. Qo‘llarning eng
harakatchan va gayishqog gismi -- kaft - eng nozik va turli-tuman harakatlarni:
zarbali, hamla qgiluvchi, doirasimon, silaydigan, itaruvchi va shu kabi harakatlarni
bajarish uchun mo‘ljallangan. O‘qishning boshlanishida qo‘llarning o‘quvchi ilk
paytlarda amal qgilishi kerak bo‘ladigan gandaydir o‘rtacha bir holatini belgilab
olish tavsiya gilinadi. Qo‘llarning ko‘krakdan sal pastrog darajada turgan holati
qo‘llarning eng tabiiy va erkin harakat qilishi hamda orkestrga ko‘rinib turishi
uchun eng qulay holat hisoblanadi.

Dirijorlikni ganday yo‘llar bilan o‘rganish mumkin? degan savolga
fagat dirijorlik qgilib deb javob berish mumkin.

Dirijorlik texnikasi nuqtai nazardan yuksak natijalarga erishish uchun
dirijor o‘zining texnik apparati va uning gismlarini nazorat qilib turish lozim.
Bunga muskullarni ortigcha kuch ishlatmasdan bo‘sh va erkin holatda tutib turish
orqali erishish mumkin. SHuning uchun muskullarni tarang holatini yumshatadigan
mashqlar bilan (aynigsa boshlang‘ich davrda) ko‘proq shug‘ullanish kerak. Qo‘llar
harakat gilayotganda oyoq muskullari tarang holatda bo‘lishi kerak emas. Bunga
student boshlang‘ich darslarda ahamiyat berib, doim nazorat qilib turish kerak,
aynigsa mezon sxemalarni o‘rganayotganda. Ritmika, plastika darslari dirijorni
umumiy harakatlariga yordam berib, ularni tarang holatini yumshatib, ixchamlik
va aniglik bag‘ishlaydi. Xullas, dirijor apparatini erkinlashtirish, muskullarni
tarangligini yo‘qotishga turli mashqlar bajarish orgali erishiladi. O‘z navbatida
dirijor apparati bo‘limlarining mustaqilligiga kerakli darajada erkinlik berib,
o‘zlashtirish jarayonini tezlashtiradi.

Mavzu yuzasidan savol va topshiriglar
1. Dirijorlik texnikasi nima?
2. Dirijorlik harakatlari nechta gismdan iborat?
3. Dirijor kim va uning vazifasi nimalardan iborat?

* * *
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1. Dirijorda go ‘I harakatlarining gismlarini biling.

2. Dirijorning ifodali harakatlariga aniglik kiriting.

3. Dirijor kim va uning vazifasi nimalardan iboratligini yana bir bora
takrorlang.

O‘LCHOVLAR (METRIK SXEMALAR)

Eng oddiy kuy qo‘shigni dirijorlik gilishdan oldin mezon sxemalarni
tuzilishini (metrik sxemalar) o‘rganib olish kerak.

Ular 3 xilga bo‘linadi — oddiy, murakkab va aralash. Bitta kuchli hissasi
(qismi) bor sxemalar oddiy turini tashkil giladi: 2/16, 2/8, 2/4, 2/1, yoki 3/16,
3/8, yoki, 3/2, 3/1

Bitta kuchli va nisbatan kuchli hissali hissalari bor sxemalar murakkab turini
tashkil qiladi: 4/16, 4/8, 4/4, 412, 6/8, 6/4, 9/16, 9/8, 9/4, 12/6, 12/8, 12/4.

Aralash sxemalar gatoriga esa oddiylarning murakkablar bilan yoki
murakkablarni oddiylar bilan o‘zaro qo‘shilgan birikmalari kiradi: 5/16, 5/8,
5/4,5/2,7/16, 7/8,7/4, 7/2, 10/6, 10/8, 10/4, 10/2, 11/8, 11/4, 11/2.

Asarning o‘Ilchovidan qat’iy nazar har bir taktda (vazn birligi) kuchli va
bosh hissalari mavjud. Murakkab va aralash o‘lchovli taktlarda kuchli va nisbatan
kuchli hissalar bor. Ularning hammasi dirijor qo‘l harakatlarida o‘z aksini topish
kerak. Har bir taktning birinchi bo‘lagi (qismi) asosiy hissa deb xisoblanadi. U
taktni boshga gismlariga nisbatan kuchlirog va faol harakat bilan ko‘rsatiladi.
Bu harakat tepadan pastga bo‘ladi. Metrik sxemada bu harakatga taktni birinchi
bo‘lagi (qismi) «bir» («raz») to‘g‘ri keladi.

Ushbu «bir»ni davomi ijro etilayotgan asarni o‘lchoviga bog‘liq: agar birga
bo‘lsa unda tepaga:

«ikkiga» bo‘lsa — unda o‘nga

«uchga» bo‘lsa - chapga

Har bir taktning bo‘lagi, u kuchli yoki kuchsiz qism bo‘lishidan qat’iy
nazar, jaranglash uchun qo‘lni tayorgarlik imo-ishorasini talab qiladi. Bu
jarayon «auftakt» deb ataladi. (U hagida batafsil suhbat keyinroq keltiriladi).
Kelajak ovozlarni xarakter kuchiga mos auftakt! beriladi. Bu dagigani xonandani
qo‘shig‘ini boshlashdan oldin nafas olishiga o‘xshatsak bo‘ladi. Endi metrik
sxemalarni o‘rganishga Kirishamiz. Uni taktlash desak ham bo‘ladi. Dastlab
«Ikki» dan boshlaymiz.

Ikki hissali metr sxemaning taktlanishi
Har ganday asarni ijro etish jarayoni qo‘Ini tepaga ko‘tarish orgali «bir»ga
beriladigan auftaktdan keyin boshlanadi va qo‘l pastga ketadi va pastdan urilib
gaytgandan keyin kichkina ilgak (yarim sakkiztalikga o‘xshagan) hosil gilinadi.
Bu «ikki»ga auftaktdir. YAna tepaga chiqib «ikki»ni ko‘rsatadi va «bir»ga
bo‘lgan auftakt bilan birlashadi. SHu bilan ikki hissali taktlash tugaydi.
Ko‘pincha yosh dirijorlar «bir» va «ikki» o‘rtasidagi yarim sakkiztalik ilgakka
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kerakli ahamiyat berishmaydi va «bir»dan keyin qo‘l urilib gaytganda, ular
«ikki»ni pastdan yuqoriga emas, tepadan pastga tushirishadi.

Uch hissali metr sxemaning taktlanishi

Bu metr sxemani boshgalaridan fargini ko‘rsatish uchun, aynigsa tez
sur’atda, uni birinchi bo‘lagini, ya’ni «bir»ni to‘ppa-to‘g‘ri pastga emas, balki
biroz chap tarafga (o‘ng qo‘l uchun va o‘ng tarafga chap qo‘l uchun) ko‘rsatish
kerak. So‘ng yarim sakkiztalik ilgakni qilib, ikki hissali metr sxemasini
qaytarish kerak. Ogibatda uchburchakka biroz o‘xshagan rasm hosil bo‘ladi.

Uchhissali metr sxemasi bajarilayotganda aynigsa ikki qo‘l parallel
harakterlar gilayotganda, o‘ng qo‘l chap qo‘l «hududiga» chap qo‘l esa o‘ng qo‘l
«hududiga»iga o‘tib ketmasligiga (kesishuvga) ahamiyat berish kerak.

To‘rt hissali metr sxemani taktlanishi

Auftakt (nemischa) — taktdan oldin tayyorlanadigan qo‘l imo-ishorasidir.

2 hissali va 3 hissali metr sxemalardan so‘ng navbatdagi 4 hissali metr
sxemasi dirijorlik qo‘l texnikasining murakkabroq darajasi xisoblanadi. Ulardan
farqli o‘laroq uning birinchi bo‘lagi, ya’ni «bir»ni o‘nga yoki chapga emas, balki
to‘ppi-to‘g‘ri pastka, vertikal, tushishi kerak. So‘ng, tabiiy gayta sakragandan
keyin, o‘ng qo‘l chap tarafga, chap qo‘l esa o‘ng tarafga harakatlanib, ikkinchi
hissaka auftakt ko‘rsatiladi. Shundan keyin 3 hissali metr sxemasi ishlatiladi.

Mazkur metr sxemani o‘zlashtirib olayotganda uning birinchi va uchinchi
hissalari bir joyga, ya’ni «bir»ning «uch» o‘rniga kelib golmasligiga va
qo‘llarning o‘z «hududi»da bo‘lishiga e’tibor berish lozim.

DIRIJORLIK HARAKATLARINING YO‘NALISH CHIZGILARI

[
>

v

v A 4
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A 4
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Mavzu yuzasidan savol va topshiriglar:
1. Qanday o ‘Ichov turlarini bilasiz?
2. O‘lchovlar nima asosida farglanadi?
3. To'‘rt hissali dirijorlik harakatida uchinchi hissa gaysi tomonga
yo ‘naladi?

* * *

1. Aralash o ‘Ichoviarga misollar keltiring.

2. 6/4 o Ichovidagi beshinchi hissaga auftakt olishni ko ‘rsatib bering.

3. Dirijorlik harakatlarining yo ‘nalish chizgilari asosida mashqlar olib
boring.

AUFTAKT IJRONI BOSHQARISH VOSITASI SIFATIDA

Dirijorlik qgilish — rahbarlik qilish,

boshqgarish demakdir. ljroni boshqgarish

uchun dirijor nafagat asarni hamda 1 6
jamoa imkoniyatlarini puxta bilishi,

nafagat o‘z badiiy talablarini ijrochilarga

aniq belgilab berishi, balki repetitsiya

mashg¢ulotlarida ham, konsert 2 >
chigishlarida ham ijrochilik texnikasi

yordamida mana shu o‘z talablarining >

ro‘yobga chiqarishga erishishni uddalay 3 4
olishi kerak.

Oz ijrochiligidagi mavjud
xususiyatlar tufayli dirijor tovush hosil gilish jarayonida bevosita ishtirok etmaydi,
u fagat ijrochilarni shunday harakatga rag‘batlantiradi. Dirijor va ijrochilarning
vazifalar nugtai nazaridan bir-biriga garamligi asosan uchta jihat bilan belgilanadi.

Dirijor quyidagilarni ko ‘rsatadi:

a) sadolanish boshlanadigan joyini. Bu barcha jamoa, ijrochilar guruhi, bir
yoki bir nechta yakkanavozlar bo‘lishi mumkin;

b) sadolanish boshlanadigan vaqtni;

v) sadolanish mazmunini, ya’ni uning xarakteri, tempi, nyuanslari, shtrixlari
va h.k.

Bunda dirijorning ko‘rsatmalaridan kelib chigadigan barcha talab va niyatlari
ijrochilar jamoasiga sadolanish boshlangunga gadar mutlago tushunarli bo‘lishi
kerak.

Bundan kelib chiqgadiki. dirijorlik qilishning butun jarayoni hagiqiy
sadolanishdan go‘yoki gandaydir juda qisga vaqtga oldinrog kechadi: dirijor
oldindan ijrochilar jamoasiga ijodiy istaklarini etkazadi, jamoa esa, uning yangi
ko‘rsatmalarini Kuzata borib, ularni o‘z vaqgtida bajarishga ulguradi. Dirijorlikda

6\4 yruoBn
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hagiqiy sadolanish oldidan bajariladigan mana shu harakat, Kko‘rsatish
auftakt deyiladi.

“Sadolanishga ta’sir o‘tkazish imkoniyati — buni butun qat’iylik bilan
ta’kidlash lozim — takt olib borishda emas, fagat boshlang‘ich harakatga
tayyorgarlik (auftakt)dagina mavjud. U orkestrning birgalikda sadolanishi
boshlanish nuqgtasidan oldin keladigan boshlang‘ich harakatning juda gisga onida
yashiringan. Ushbu auftakt, shu tayyorgarlikning xarakteriga mutlago gonuniyatli
aniqglikda sadolanish ham bog‘lig. ljrochilik mahorati yugori bo‘lgan orkestrda
dirijorning hatto eng kichik va mayda harakatlari ham ajoyib aniglik bilan aks etishi
hatto tajribali dirijorni ham takror va takror xayratga soladi”, ijroning boshlanishi
yoki pauzadan so‘ng auftakt ko‘proq seziladi; ijro jarayonida esa u turli-tuman
ko‘rinishda bo‘ladi, bunda u nafagat qo‘llarning bo‘shligdagi tayyorlanish
harakatlaringina emas, balki kam sezilarli, ba’zida qo‘llar, panja, barmoglarning
fagat ijrochilargagina tushunarli bo‘lgan harakati, tana yoki boshning burilishi,
dirijorning barcha jamoaga yoki alohida ijrochilarga qaratilgan ogohlantiruvchi
nigohi, uning sezilar-sezilmas imo-ishoralarini ifodalaydi.

Masalaning muhimligini inobatga olib, yana bir marta ta’kidlash kerakki,
dirijorning jamoaga yo‘llaydigan belgilari, signallari, haqigiy sadolanishdan oldin
ro‘y beradi va u dirijorlik giluvchining avvaldan ko‘rsatadigan aynan o‘sha tovush
sadolanishini keltirib chiqgaradi. Dirijor ijrochilar jamoasiga u yoki bu vazifani
bajarishni oldindan belgilab beradi, o‘z irodasiga bog‘liq bo‘lmagan holda paydo
bo‘lgan haqiqiy sadolanishni aks ettirmaydiki, bu narsa dirijorlik san’ati, ijroga
rahbarlik gilish san’ati nuqtai nazaridan yagqol bema’nilik bo‘lar edi.

Shunday qilib, dirijorlik gilishdagi auftakt go‘yo chagmoglarning uzilmas
aloga zanjirini dirijor va ijrochilar o‘rtasidagi munosabatning juda kerakli sharti,
dirijor tasavvurida yashaydigan tovush obrazidan dirijor ko‘rsatib bergan haqiqiy
sadolanish sari tashlangan ko‘prikdir.

Agar dirijorlik san’atining ushbu markaziy jihatiga rioya gilinmasa, agar
dirijorlik jamoaning haqiqiy javob sadolanishidan ilgari kelmasa, uni hayotga
chorlamasa, — unda butun dirijorlik jarayoni har ganday ma’nosini yo‘qotadi,
musiga sadolari ostidagi gimnastikaga aylanadi, dirijorlik jarayoni bilan hech
ganday umumiylikka ega bo‘lmaydi. Dirijorlik bilan guruhli mashg‘ulotlarni
shunday musiga ostidagi gimnastika turiga Kkiritish mumkin, afsuski hozirgi kunda
ham ayrim pedagoglar tomonidan bu amalda qo‘llanadi.

“Shunday qilib, auftaktda talqin xarakteriga, orkestrning ijro uslubiga ta’sir
qilish uchun dirijor ixtiyoridagi barcha imkoniyatlar mavjud...”.

Sadolanishdan oldin ketuvchi. uni ilgarilovchi auftakt texnikasi dirijorlik
ijrochilik  texnikasining birlamchi asosi, badiiy ansambl garovi; yaxshi
o‘zlashtirilgan auftakt ijroga rahbarlik gilish san’atidir.

ljro jarayonida auftaktning his-tuyg‘uli tomonlari ustida ishlash muhim
ahamiyatga ega. U birinchi darslardan boshlanadi; uning muvaffagiyatli bo‘lishi
nafagat o‘quvchining igtidoriga, balki o‘qituvchining 0°z o‘quvchilarida bu muhim
jihatni takomillashtirishga bo‘lgan doimiy e’tiboriga ham bog‘lig.
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Auftaktning turlari  ko‘p bo‘lib, har bir vaziyat o‘zining
ogohlanturuvchi qo‘l ishorasini talab giladi. Masalan bir ga ko‘rsatiladigan
auftakt ikki ga ko‘rsatiladigan auftaktdan farq qgiladi, va hokazo.

Xullas asarni barcha boshlanishlari, ovozlarni qo‘shilishi, kuyni xarakteri,
tezligi, va hokazolar (stakkato, legato) fagat auftakt bilan ko‘rsatiladi.

Auftaktning vaqti asarni (tempi) tezligiga bog‘liq va taktning bir
hisobli gismiga baravardir. Taktni gaysi hissasi yoki ushbu hissaning
gismini ko‘rsatilishiga ko‘ra to‘la yoki noto‘la auftakt beriladi.

Auftaktni tayyorlash jarayonida, auftakt berish uchun qo‘l metr sxemaning
yo‘nalishiga binoan oldingi hissalikni o‘rnida bo‘lish kerak. Birinchi hissa
ko‘rsatiladigan bo‘lsa qo‘l biroz o‘ng tarafda bo‘lib «bir»dan balandroq holatda
turishi kerak. Uni «birsdan yagin-uzoqligi asarni dinamika va tezligiga
(sur’atiga) bog‘liq.

Auftakt asosan uchta elementlardan iborat.

1) qo‘lni ko‘tarish — yuqoriga harakat, 2) tushirish — pastga harakat, 3)
yakunlovchi zarb. Undan keyin qo‘l urilib Dbeixtiyor orgaga qaytadi. Bu
elementlarni birinchi va ikkinchisi o‘zaro yaqin bo‘lib, sabab va oqibatdek xal
giluvchi rolini bajarishadi. Asar tezligiga garab qo‘l ko‘tarilishi tez sekin yoki
yumshog bo‘lishi mumkin. Qo‘lni ko‘tarish va pastga harakati vaqti o‘zaro
baravar bo‘lishi kerak. Pastga tushishda qo‘Ini ortiqcha tezlatishi tenglikni buzadi.
Ba’zan, auftaktni to‘g‘ri berish ahamiyatini uncha yaxshi tushunmagan yosh
dirijorlar repetitsiya jarayonida ortiqgcha vaqt sarflashadi. ljrochilar uchun
tushunarli auftakt bera olmagani uchun u bir xil parchalarni ko‘p marta gaytaradi.
Bu esa musigachilarni jig‘iga tegishi mumkin.

Asar boshlanishini sifatli ko‘rsatish umum ijroga ta’sir giladi. Uning tezligi
(tempi), dinamikasi (harakat o‘zgarishi) xarakteriga binoan ijrochilarni
birgalikda, bir vagtda tushishini ta’minlab berish dirijorning asosiy vazifalaridan
biridir. Asarni boshlashdan oldin ijrochilar diqggatini o‘ziga jalb qilish
qobiliyatini ko‘rsatib, aniq va tushunarli, boshga qo‘l harakatlaridan farq qikulvchi
auftakt bilan ijroni boshlash kerak. Agar yuqorida gayd etilgan dirijorni ko‘z
garashlari ijrochilar tomoniga garatilgan bo‘lmasa bu ikkala harakat auftakt va
ko‘rsatish, o‘z ma’nosini, anigligini, ravonligini, ta’sirchan kuchini yo‘qotgan
bo‘ladi. ljrochilar tomoniga garatilgan dirijor ko‘z qarashi asarni Kirishini
ko‘rsatayotgan qo‘l harakatlarni jonlantirilayotgandek bo‘lib, dirijor va ijrochilarni
bir biriga yaginlashtiradi, munosabatlarini mustahkamlaydi. SHuning uchun
o‘qishni Dboshlanishidan orkestr o‘rniga fortepiano chalayotganda, talabani
fortepianoga emas, balki orkestrga dirijorlik qilayotganini tasavvur qilib,
partituraga binoan, kirishayotgan cholg‘uchilar va cholg‘uchilar gruppasiga
garab auftaktlar berishini o‘rgatish kerak.

Asarni yoki uning gismini boshlanishini ko‘rsatish, ijro jarayonida
ko‘rsatishga garaganda, juda ma’suliyatli daqiga xisoblanadi va dirijordan ko‘proq
tayyorgarlik ko‘rishni talab qiladi. Agar dirijor oldindan partiturani sinchliklab
o‘rganib, 1jro rejasini tuzib, barcha mayda tafsilotlarni ham o‘z e’tiborga olib
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chiggan bo‘lsa, u qo‘lini ko‘tarishdan oldin ganday tezlik va xarakterda
auftakt berishini biladi albatta. Dirijorni barcha harakatlari — poyaga
ko‘tarilib, ijrochilarga ko‘z tashlashi, qo‘l ko‘tarib auftakt berishi — bitta
maqsadga garatilgan: u ham bo‘lsa fagat ijrochilarni emas, balki tinglovchilarni
ham digqgat-e’tiborini o‘ziga jalb qilib musigani etitishga psixologik tayyorgarlik
ko‘rishdir. SHuning uchun dirijorning bu pallada ixchamlik va erkin holatda
bo‘lishi nihoyatda zarur,

Mavzu yuzasidan savol va topshiriglar
1. Dirijorlik nima?
2. Auftakt deganda nimani tushunasiz?
3. Murakkab o ‘Ichovdagi har hissaga alohida auftakt berish mumkinmi?

* * *
1. Auftaktlarda turli temp va dinamikalarni ko rsatishga harakat qilib
ko ‘ring.
2. Auftakt elementlarini puxta o ‘zlashtirib oling.
3. Oynaga qgarab dirijorlik qgilish orqali o zingizni nazorat qiling.

DIRIJOR TAYOQCHASI

Dirijorlik gilishda tayogchaning roli juda katta. Kaftning harakatlarini yanada
seziladigan qilish uchun ham tayogcha kerak bo‘ladi. Dirijor tayoqcha bilan
ishlashni mukammal o‘rganib olishi lozim. Tayoqcha qo‘l bilan uyg‘un harakat
giladi va go‘yoki uning tirik davomchisi kabi ish beradi.

Tayogcha qo‘lni «uzaytirgandek» bo‘ladi va dirijorlik gilishda olis
masofadan ham harakatlarning ko‘rinib turishiga yordam beradi. SHu bilan birga
qo‘lning tayoqcha yordamida «uzaytirilishi» harakatlarning biroz tejalishiga ham
imkon beradi. Tayoqgcha dirijorning harakatlariga yanada anigroq va keskinrog tus
beradiki, bu ayrim hollarda ijro paytida katta rol o‘ynaydi. Tayoqcha frazadagi
belgilarni va navbatlilikni anigroq ifodalashga va bu bilan musiqadagi
artikulyatsiyani ancha nozik his etishga xizmat giladi. Tayoqchani qo‘lda bemalol
ushlab turish, gattiq gismaslik kerak. Tayoqchani to‘g‘ri ushlab turish uchun uni
qgattiq gisish shart emas.

Tayoqchani ishlatish usuli har doim har bir dirijorning o‘ziga bog‘liq bo‘ladi
va uni albatta bir xilda ishlatadigan ikkita dirijorni uchratish giyin. Pedagogik
amaliyotda ko‘pincha o‘quvchiga qo‘lni harakat gildirish bilan birga tayoqchani
ushlab turishning asosan pedagogning o‘ziga odat bo‘lib golgan gandaydir bir usuli
ham o‘rgatiladi. Ba’zan pedagoglar o‘quvchilarning o‘zlariga tayoqchani
ushlashning ularga ma’qul bo‘ladigan usulini topishni maslahat berishadi.
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Shubhasiz, barmoglarning uzunligi, kaftning shakli va shu kabilar dirijorning
tayoqchani o‘ziga xos tarzda ushlashiga sabab bo‘ladi. Birog o‘quvchi hamma vaqt
ham tayoqchani dirijorlik gilishda qulay bo‘ladigan va ifodali harakat gilishga
yordam beradigan tarzda ushlaydigan holatni topa olmaydi. Ko‘pincha tayoqcha
ishni endi boshlayotgan dirijorga xalagit berishi ham mumkin. Masalan, qo‘lda
mahkam qisilib turgan tayoqcha engil tusli ijroni ifodalash kerakligini sezdirmasligi
mumkin. Va, aksincha, ikki-uch barmog bilan qo‘l uchida tutib turilgan tayoqgcha
jo‘shqin, jadal sur’atli musigani ifodalay olmasligi mumkin. Dirijorning qo‘lidagi
tayoqcha tovush bilan hamohang bo‘lib ketadi. Ana shunday hamohanglik
musiganing jaranglash kuchi hagida to‘g‘ri tasavvur uygotadi.

Tayoqchani ushlab turishning bir necha usullari bor. Bunday usullarning har
biri go‘Ining muayyan tusdagi harakat gilishi bilan bog‘lig. Ularning hammasi bir-
biridan farq qgiladi.

Tayoqgchaning birinchi holati. Tayoqcha bosh va ko‘rsatkich barmoglar
bilan ushlab turiladi va uning bir uchi boshga tomonga, chapga garab turadi, boshga
tomoni esa — kichik barmogning ostiga tegib turadi.

Jo‘shqin harakatlarni bajarish paytida oldingi uchta barmoglar dastaning
uchini kichik barmogning ostiga qisib ushlab turishi mumkin: kaft bilan engil
harakatlarini bajarishda oxirgi ikkita barmoglarni tayogchadan tortib turib, uni fagat
uchta barmoq bilan, ba’zan — hatto ikkita bosh va ko‘rsatkich barmoglar bilan tutib
turgan ma’qul. Bunda tayoqchaning dastasi kaftga tegmasligi kerak.

Tayoqchani hamma barmoglar bilan ushlash, mushtning orasida qgisib turish

mumkin emas, chunki bu kaftning harakat gilishini giyinlashtiradi.
Tayoqchani ushlab turishning ushbu ko‘rsatilgan usulining o‘ziga xos xususiyatlari
va ifodalash xossalari nimadan iborat? Uchi chetga garab turgan tayogcha panjani
uzaytirmaydi va, binobarin, panjaning harakatlari tebranishini ko‘paytirmaydi,
lekin bunday harakatlar ancha sezilarli bo‘ladi. Tayoqgchani ushlab turishning bu
usulida tovushning boshlanishi tayogchaning uchi bilan emas, balki ayni bir vaqtda
uning hamma nugqtalari, boshgacha aytganda, - panja bilan ko‘rsatiladi.

Tayoqchani ushlab turishning ikkinchi holati birinchi holatga nisbatan
diametral garama-garshidir. Uni o‘zlashtirish biroz qiyinrog; birinchi usulni
o‘zlashtirgandan keyin bu usulga murojaat qgilish to‘gri bo‘ladi. Ikkinchi usulning
ifodalash diapazoni kengroq, xilma-xilrog. U birinchi usuldan shunisi bilan farg
giladiki, bu o‘rinda tayogchaning uchi chetga emas, balki oldinga garatib turiladi.
Tayoqchani oldingi ma’lum usul bilan ushlab turib bunday holatni topish
mumkin: uchinchi barmoqgni biroz bukib (taxminan kaftgacha), bosh barmogni sal
oldinga cho‘ziladi. Tayogchaning uchi oldinga garab cho‘zib turiladi.

24



Tayoqchaning geometrik aniq holatda turishiga intilmaslik kerak, chunki bu
panjaning maxsus chetga gayrilishini talab qilishi mumkinki, bunday holat

Tayoqchani ushlab turishning ikkinchi usulida tayogcha qo‘lning davomi
sifatida ish yuritadi va panjaning harakatlari tebranishini ancha ko‘paytiradi.
Tayoqcha tovush bilan fagat uchi orgali bog‘lanishiga garamasdan undan
musawvvirning mo‘yqalami sifatida foydalanish va ijroning eng nozik suratlarini
chizish ham mumekin.

Tayoqchani ushlab turishning bunday usulida (barmoglarning uchi bilan
ushlab turishda) tayogchaning harakatlariga ancha engil, nozik tus berish mumkin.
Tayoqchani ushlab turish sohasi -- bu yakkaxon ijrochilik, engil skersoz tusdagi,
kantilen, legato musigasidir.

Bunday usulning gimmati shundaki, u qo‘lning panjasi harakatlarini qo‘Ining
boshqga gismlaridan alohida tarzda bemalol ishlatishga imkon beradi.

Masalan, valslarga yoki gismlarning triol sur’atlariga dirijorlik qilishda
panjaning har xil harakatlaridan foydalanish mumkin. Tayoqchani ushlab
turishning ikkynchi usulining yana bir variantini ko‘rsatib o‘tamiz. U ko‘rsatkich
barmoq tayoqgchaning yonida emas, balki tepasida turganida hosil gilinadi.

Tayoqchaning uchi maxsus ijrochilarga (yoki kichik bir guruhga) garatilgan
holatida turganida solistga nisbatan nozik, poetik tusdagi, sekin aytiladigan va jo‘r
bo‘linadigan obrazlarning ifodalanishi uchun gqo‘llaniladi. Tayoqchani bunday
holatdan bemalol boshgacha holatga keltirish  mumkin.Tayoqchani ushlab
turishning uchinchi holati bunda panja qirrasiga buriladi, ya’ni taxminan 90
gradusga o‘ng tomonga buriladi.

Panjaning bunday burilishi o‘ngga, chapga, doira bo‘yicha harakat gilish
uchun qulaylik yaratadi. Dirijorlar skerso tusdagi musigani ko‘rsatishda doirasimon
harakatlardan ko‘p foydalanishadi.

Tayoqcha nozik asbob bo‘lib, undan mohirlik va ehtiyotkorlik bilan
foydalanish kerak. Tayoqchani ushlab turgan qo‘lning harakatlariga diggat bilan
e’tibor qilish va ijrochilar tayogchaning uchiga garab turgan paytida ularga xalaqit
beradigan tamtaroglikka yo‘l qo‘yish mumkin emas.

ljrochilar odatda sur’ati pastroq va unchalik jo‘shqin bo‘lmagan musigani
ijro etishda tayoqchaning harakatlari ancha sezilarli bo‘lganida tayoqgchaning uchini
kuzatib turishadi.

Jo‘shqin va harakatchan musiqaga dirijorlik gilishda qo‘llaniladigan ko‘p
tebranadigan imo-ishoralar tabiiy ravishda ijrochilarning e’tiborini tayoqchadan
dirijorning qo‘llariga garatadi. Bunday hollarda tayogcha uchining harakatlarining
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biroz harakatchanligi ijro ansambliga ta’sir gilmaydi va hatto dirijorlikning
ifodaliligini oshirish uchun o‘ziga xos vosita bo‘lib xizmat gilishi mumkin.

Tayoqcha katta yordam beradi, chunki tayoqchani qo‘lga ushlashda qo‘l
«qurollangan» kabi ish yuritadi. Tayogchani ushlab turgan qo‘l uzunroqg, elastikroq
ko‘rinadi, tayoqcha panja yoki barmogga nisbatan olisdan anigroq ko‘zga
tashlanadi, tayoqchaning uchi dirijorlik markazi bo‘lib tuyuladi. U panja va
barmoglarning eng kichik harakatini ham anigroq ko‘rsatadi. Agar tayoqcha
hagigatan ham «qo‘lning davomi» bo‘lib, u xalaqgit beradigan, zid keladigan,
sur’atni buzmaydigan bo‘lsagina yaxshi samara beradi.

Tayoqcha «jonli» bo‘lishi kerak. Shunda u dirijorga va orkestrga foydali
bo‘ladi. Orkestrdagi har bir musigachi buni yaxshi biladi. Agar tayogchaning uchi
dirijorlik gilayotgan bo‘lsa, u kerakli, foydali asbob hisoblanadi. Mashhur dirijor
Artur Nikish tayogchaning eng mohir ustasi bo‘lgan. U har doim tayoqchaning uchi
bilan dirijorlik qilish kerak, der edi. Rixard SHtraus ham shunday derdi, uning
dirijorlik gilishi taktlashning g“oyat anigligi bilan ajralib turgan. Tayoqchaning uchi
taktlarning ushbu musigaga mos keladigan figuralarini chizishi va orkestr dirijor
bildirmoqchi bo‘lgan auftaktlardan tortib eng nozik va murakkab dirijorlik imo-
ishoralarigacha hamma narsani aynan tayogchaning uchi orgali bilib olishi lozim.
Ba’zan dirijor qo‘li bilan tayoqchaning uchi har doim bir joyda goladigan holdagi
harakatni bajaradi. Shunda tayoqcha dirijorlik gilishda ishtirok etmaydi, balki unga
xalagit beradi. Umuman olganda, agar qo‘l tayoqcha bilan uyg‘un bog‘liq
bo‘lmasa, unda sur’atni buzilishi mumkinki, bu ansambl uchun doim xavfli bo‘ladi.

Tayogcha hammaga aniq ko‘rinib turishi kerak. Bu avvalo qo‘lning holatiga
bog‘lig: qo‘lni tayoqcha dirijorlik pultining orgasidan orkestrga ko‘rinmaydigan
holatda bo‘lmasligi lozim. SHuningdek, har ikkala qo‘llarni bosh ustida tutib
turmaslik va gandaydir noaniqg va notanish aylanma harakatlarni bajarmaslik kerak.
Dirijor o‘z gavdasi bilan tayogchani orkestrning boshga gismiga ko‘rinmaydigan
gilib bekitib qo‘ymasligi kerak. Qisqacha aytganda, dirijorning tayoqchasi
eshitilmaydigan, ko‘rinadigan belgini etkazish quroli ekanligini unutmaslik zarur.
Orkestr a’zolari o‘z partiyalari bilan band bo‘ladi va tayoqchaga o‘ynamayotgan
vaqtida yoki giyalab garashi mumkin. Dirijor tayogcha hech gachon ijrochilarning
garash doirasidan chetga chigmasligi va har doim ularga ishonchli mayoq bo‘lishi
hagida o‘ylashi kerak.

Lekin ko‘p dirijorlar tayoqcha bilan dirijorlik qilishni afzal ko‘rishadi.
Demak, unda dirijor uchun gandaydir kerakli bo‘lgan ma’lum xususiyatlar
mavjud. Darhagigat tayoqcha, opera, balet, operetta, kantata-oratoriya janrida
yozilgan asarlar ijro gilinayotganida sahnaning orga tomonida turgan ijrochilarga
dirijorning metr sxemasini anigroq namoyon bo‘lishiga yordam beradi.
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Musiqgachilar bir joyda gimirlamasdan o‘tiradigan simfonik va kamera
musigasi konsertlarda tayoqchasiz dirijorlik qgilish ijroga xech ganday putur
etqazmaydi. Aksincha, o‘ng qo‘Ining bo‘sh va erkin panja va barmogqlari dirijorning
ta’sirchan harakatlarini kuchaytiradi. Lekin to‘g‘ri ishlatilsa, xuddi shunday
natijalarni tayoqcha bilan ham ko‘rsatsa bo‘ladi. Albatta vaziyatga qarab
tayoqchadan o‘rinli foydalanish kerak. Xo‘sh ushbu tayoqchaning tuzilishi
ganaga? Oc‘rtaga tayoqcha uzunligi 40-45 sm bo‘lib, sirg‘alib ketmasligi
uchun uning qo‘l ushlash tomoni po‘kakli bo‘lsa magsadga muvofiqdir.
O‘quvchiga mashg‘ulotlar boshidan uni to‘g‘ri ushlashni o‘rgatish kerak. Buning
uchun u kaftni o‘rtasiga tagalgan bo‘lib, barmoglar bilan ustidan bosilib
turadi. Uning o‘tkirlashgan, ingichkaroq uchi esa chapga emas, orkestr
tomonga qaratilgan bo‘ladi. Shunda qo‘l muskullari, panja, barmoqglar
taranglikdan xoli bo‘lib, bo‘sh, erkin holatda turishiga katta ahamiyat berish
kerak. Metr sxemalarni taktlanishi to‘g‘ri bajaralayotganiga ishonch xosil gilgach,
tayoqcha bilan dirijorlikka o‘tish mumkin.

Yuqorida bildirilgan fikr-mulohazalarni inobatga olgan holda, biz keyingi
sahifalarimizda o‘zbek halg cholg‘ulari orkestri bilan dirijorlik ko‘nikmalarini
egallash va mustahkamlash magsadida amaliy mashg‘ulotlar o‘tkazish uchun badiiy
asarlar tavsiya etamiz.

Mavzu yuzasidan savol va topshiriglar
1. Dirijor tayogchasi ganday vazifani bajaradi?
2. Dirijor tayogchasining holati deganda nimani tushunasiz?
3. Dirijor uchun tayoqcha bo ‘lishi shartmi?

* * *
1. Dirijor tayoqchasining shakli, hajmi, uzunligi ganday bo ‘lishi kerakligi
haqidagi ma lumotni o ‘rganing.
2. Dirijor tayoqchasi bilan mashg ‘ulotlar olib boring.
3. O ‘zlashtirgan bilimlaringizni takrorlang va puxtalashtiring.
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KNPHUII

XO3Upru 3aMOH Y30EKMCTOH MYCHKA MaJaHMSTH yTa MYpakka® skapaé
cudaTuga TraBiajaHaAd. YHHUHI cepKariaM OMCOTHIAH Y30eK MWLIMA 3apOiu
YOJIFyJIapU YYYH sSIpaTWiIraH MYyCHUKAcH ajloxuaa YypuH Tyraan. Kagum-
KaauMmiapaan etub kenran Oy canHbaT, XX acp MoOaitHuga TyOmaH Y3rapa
Ooluaau, SHCA  W3JMAHUNUIAp  OwjaH  OOWMUTWUIAW, SHIU  MOKPOUYMIIMK
WYHUIMIUIAPHUHT BY)KYATa KEJMIINUTAa aCOC COJIIH.

Ocnarum xom3ku, XX acp Oomuiapuaa V36ekucron MYyCHKAa MaJaHUSATHIA
MYXUM TapUXuUid BOKeaynap coaup Oymau. Muiuil anbaHIapura TasHraH OF3aKU
KacOWi MyCHKa WXKPOYWIMTH OujaH Oup Karopaa HOTa €3yBHTa acocCiaHTaH
KOMITO3HTOPJIMK FKOMETH IaKiLIaHa Gorutanmy. 1938 iunna Y36ekucToH 1asiar
bunapMoHUsiCH KOoUIMAa HOTa OWJIaH WXKpPO STHIAIUrad Y30€K XallK YOJIFyJapH
OPKECTPU TY3WIAU. by ’KaMOaHUHT penepTyapuHd TYy3UIl Ba KEHraWTHUPHUII
MaKCaauaa KyYNrHHA Y30eKMCTOH KOMIIO3HTOPJAPH HOTAa E3yBH KypPHHHIIIATH
MYCHKA acapiiapuHu HadakaT sikka 4OJIFyiapy y4yH, OaJIKl Maxcyc 4OJFy Ba ¥30ek
XaJIK YOJFYyJApu OPKECTPH Y4YYH SpaTHIIHM Oouuiaawiap. YOy acapiapHu,
ailHuKca, y30€K XallK YOJIFyJapy OPKECTpPH Y4yH OacTallaHraH KyIJIapHU MXPO
ATULIAA AUPHHKEP Mallakacura 3ra OYaraH MyTaXacCUCHUHT YpHU OeKuECaup.

1930-fMIIapHUHET  OXMpIapuaa Y30EKHCTOHAA OpKECTp MIKPOUMIINTHTA
Ce3MIIApIN Japaxkajga ybTHO0p Gepria Gonutanmu. 1948 inmm Y36ekncToH naBiat
KOHCEpBAaTOPUACH KOIIMJA TAIIKWI ASTUWITaH Y30€K MWUIMK XallK YOJFyJapu
opkecTpura aUpwkEpauk ¢anu Xam kuputwigu. [y ¥wnm TomikeHT naBiat
KOHCepBaTopusAcHaa “Y30eK XalK dosFyaapn’ Kabeapacy TalIKUI STHIAH. Y HUHT
JacTypjlapufia  IOKOpHAA Kala STHITaH MaJlaHUSITra  XOC YOJFYyJApHUHT
IKPOUHMIIMK CAHBATH TAXPHOACH y3 YPHHHM TOIIM. MMazap maBoMmaa Maskyp
TaBIUM  WyHaIMIIWAA 037a0 MyTaxaccuciap, SbHU, XaJK YOJFyJIapu
WOKPOUYWIIAPUHU XaMJa Y30€K XalK OpKECTpiapu JUpKEpIapu TapOusIaHau.
VYnap xo3upaa pecrmyOavMKaMu3Aa Xamjaa TYpJId XOPWKUNM MaMJlaKaTIapHUHT
WKOJIMUA >KaMoallapy Ba TabJUM Japroxjapuga  camapaid (QaoiausT oaud
OOpMOKJ1a. YJIapHUHT Takpubacu IIyHM KYpcaTMOKIaku, XX acp OupuHYHU
spMu/a OOIIJIAHTaH STHTHJIAHUII KapaCHIapyu YyKyp WIIA3 OTIA, MEBAIH JapaxTra
allJlaHAM Ba CEpMaxcCyJl HaTHKanapra SpUIIUIITra 3aMUH SpaTAau.

MycTakun Y36eKHCTOH NaBpHa TablIuM TH3MMHAA Y30eK XalK YOJFylapu
UXTHCOCIHTA OuiaH Oup Karopjaa AUPWOIKEPIUK Oyinda TaxCuin onaéTraH
Tanabamap XaM KPOYWIMK Ba JUPHXKEPIUK WKPO CHUpJApUHU IyXTa
V3IalTupMOKIasap.

Ymly TakauMm 3TuiaéTral YKyB KyJUlaHMa MeJaroruka TabiuM coXacuaaru
“Mycuka TapauMu’ ~— WYHAIMIIA Y4yH UWOUIA0 YMKWIraH JlaBmaT Tabiaum
CTaHJapTiapu acocuaa ¢&3wirad. “‘Mycuka Tabaumu’ Kadeapacura TErHIILIN
Tupk€pinuk  (panu OyiiMua YKyB pekacuja OenrumjiaHraH coarjap MHUKIOpU
xakmuna “Jupmwxépauk cuadu”’ dhaHuHU Tanad gapakacujia YKUTHI MaKCaIuHH
Ky3mamMokaa. Maskyp Japc TypyxJid TapkuOAa amMaaui Tap3ia YTKa3wiaéTraH
Oyncama, HaMyHaBUW YKyB JAaCTyYpUHMHT Ma3MYHUJAH KeIHO YWKKaH XOJa,
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VKUTYBUM Xap Oup TasabaHWHT KacOWil VcuIMra ajoxuaa axamusaT OepHuIlu
Makcajara MyBouk ned ouamus.

5111100 - Mycuka TabauMHu OakanaBpuaT TabIUM HyHaIWIIMHUHT J{aBmart
TaBJIUM CTaHJAPTH]Ia OENTWiIaHraH Tanadjapra MoOC paBHIA, YKYyB pexKacura
kupuTwiIran “Jupmwx€pnuk” (paHu ydyH KypcaTWIraH coariap XaxMuaa, YKyB
JACTypy MaB3ylapH, KojaBepca, (aHHUHT YCIyOmé€Th Ba Tanabiapu acocuaa
gpaTwirad ymoy YKyB KyJUIaHMa Ma3MyHHZIa 3aMOHABUU TIEAarorvk Kaparuiap,
acapjlapHM VpPraHuIIHUHT MYXUM JKUXATJIApH, MYCHUKUH TabluM XKapa€HHIa
SPUILIUITAH caMapaid HaTWXalap, Wwoiap MoOalHHWIa TYTUIAHTaH KUMMATIN
Taxkpubanap Vy3uHUHT udomacuHu TtonraH. daH YKyB HACTYpUHUHT acOCHUM
MakKcaly TaJla0aHUHT Y3JallITUPraH OMJIMM Ba KYHUKMAJIAPUHU UYYKYpJAIITHPUIL,
WOKPO MaxOpaTHMHM IOKCAJITUPHILI, KacOuii OwnuM Ba TaakKypuHH sHaja
KeHraTupuin OuiaH Oupra yHU NUPOBapj HATHKala XallK 4YoNFyjapu Oyitnua
“Mupmx€pnuk” cuHura YKuTyBud cudaTuga MyCTaKWJ KacOud wuin Qpaoausr
KypcaTaJurad, IOKOpPM MYCHKA IXPOYWIMK MaxopaTura odra KaJpilapHu
TanépranIup.

Maskyp (¢daHHH V3mamTHpUINAA TAbJIMMHUHT 3aMOHAaBHM  MeToIjapu
(xycycan, uHTep(aon), memaroruk Ba axOOpPOT-KOMMYHHKAIUS TEXHOJOTHUSIApU
WKOIUI VKyB kKapaéHuaa YHYMIM KYJUlaHwiIaau. AxXO0poT-pecypc Mapkasiapu
kommtorepiapu, “‘Uutepuer’, “3ucéHer” kKabu axOOpOT pecypc TapMOKJapH,
Maxcyc BeO-calitnap caxudanapugad yHymuId (QoiHganaHuIn, Maxcyc YKYB
anabuérnapu — Japciuk, YKyB KyJUlaHMa, yCIyOul KyJulaHMa, METOJUK TaBCcHsLIap,
HOTa rpaduKacy 103acujaH aMallil KOMBIIIOTEP JAaCTypiapuiad KeHT (o JanaHuII
Hazapjaa TYTUJIaIH.
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MYAJVIM®JAH

V36ekncronma OYIr'yHTM KyHJa WXTUMOUM, HWKTUCOAMN Ba MajJaHUM
TapaKKUETUHUHT SHIM OOCKMYMIa KYTapuiMIl HILIapyd aMaira OLIUPHIMOKIA.
Byuma  “2017-2021  immmapna  Y30ekuctoH — PecrmyOnmykacMHM  siHaja
PUBOKJIAHTUPHUIIIHUHT ~ OemTta YCTyBOp WyHanmunuiap Oyiinmua Xapakatiap
CTpaTerusicu’” macTypyiamal OViaMokaa. XapakaTiaap CTPAaTEerHsICHHUHT TYPTUHYU
Ba O€WMHYM yCTYBOp HYHaIMUUIapuAa WXKTUMOMH  COXaHUHI  Oapua
HyHamuuuiapyuaa KaTopula MYycUKa CAHbAMUHU PUBOXKIAHTUPUIL Baszudamapu
XaM OenrmiaHrad. YHra kypa, OupunHuuoam,MyCUKa CaHbaTH PHUBOXKUHU SHTH
O0ockuura om0 YMKHI; UKKUHYUOAH,COXalla MPOodeCCHOHAN KaJpiiap TalépialiHu
KydalTupuil Ba EHUIapHU MYHOCHO TapOusanami, yyuHuuoau, Taxpuodanu
CaHbATKOPJAPHUHT IOTYKJIAPUHHU YPraHuill, TapFUOOT KWJIMII Ba kaXOH MYCHKa
CaHbaTH MYMTO3 HaMYHAJIAPUHU Y3MAIUTUPHIL, MYPMUHYUOAH, MYCHUKA CaHbaTH
HaMyHaJapuHU OyTyHJIail sHru4ya €HJAIIyBJIAp acoCHUIa TAIKWUK STHUII Ba WIMHIi-
neJaroruk Kajapiap Ta€piail TH3UMUHU STHTUJIAIL, OeumuHYu0aH, MyCUKa CaHbaTu
MYTaXaCcCUCIApUHUHT WJIMUN, mTpodeccruoHan Ba WKTUMOMM MaxopaTiapuHU
IOKcaTUpuO Oopuin Basudamapuaun amanra omupum Jio3uMm Oymamgu. [y
xuxatgad Oy Basudanap MYCHKAa CaHbaTUHUHI MyXum TapKUOUN KHCMIapuiaH
OUPUICEPIUK CAHDAMUHI XaM PUBOXJIAHTHPUIITA O€BOCUTA OOFIUKIUD.

JluprokepinuK caHbaTH WXKOAMKM (DAOJIMATHUHI IIYHAAW HOEO0 TYpHUKH, Yy
OeBOCUTa JAMPHKEPHUHT MKpOUMIIAap KamMoacu OwWiaH YiFyH MyHocaOatTiapuia
BY)XKyAra kemaau. Jupuxep donryduiap, BOKajd XOHaHIalap, pexuccepiap Kadu
ACapHUHT FOSBUM Ma3MyHMHU o4yu0 Oepuiiia (aon HMIITUPOK 3TYBUM IIAXClap
OwsiaH XaMKOpJUKIa unuianau. Jupmxepauk kacOu OeHMxosi Mypakkad Ba Ky
Kuppasiu 0ynub, Xap TOMOHJIamMa MyKamman Ouiaumiiap coxubu OYIMIIHM Ba V3
HaBOatuaa Oup oylaM BasudadapHH H30XJ1a0, TCHI TaKCUMJIAM OJIMIIHHM XaMJia
OyTyH WXpouwJap >KaMOACHHUHI  TAJKUHUHM  OWPNAIITUPHUILJACK  OFUP
MabCYIHMATHU Kampab oJiaju.

Huprxepnuk coxacuga anabuérmap kymna® yupailAu Ba  yJIapHU
aBToOuorpadux, Memyap, TaXJWIHH-MKPOUYMIIMK, MOHOrpaguk Ba  VKyB
amManuéTua KyJUlaHWIaqurad 0omika afabuéT rypyxjaapura axpaTHIl MyMKAH

[IyHUHTIEK alTHUII KOM3KM MYCUKUHM TEJarorukaga MasKyp MyTaXacCHCIUK
Oyitnua npodeccroHan TUPHKEPINK CaHbaTH Tanabjiapura »xaBod Oepa ojajaura
VKyB Ba METOIMK aabuérimapra Xxam 3XTUeK ToOopa opTHO OOpMOKIA.

bynapuunr G6apuacuHu mHOOATra OJIraH Xojjaa ¥3 yciayOlapum Jgoupacuia
JTUPIDKEPIIMK KYPCUHU KUCMaH OVicana, €putud Oepuiira xapakar KwiauM. bynaa
acocuid >bTHUOOPUMHM OYlaxkak AUPWKEPHUHT MYCTaKWJI (QaoausaTuiaa 3apyp
Oynmaauran MabIyMOTIIap OepuIlTa KapaTIuM.

Kynnaamana Oupop-Oup SHTMIMK OYHINTA JAbBOTAPIMK KHJIMAaraH XoJjja
TUPYDKEPIINK MaxopaTy Ba u(o/1a BOCUTATIAPU XyCyCcHla TYXTaluO YTUJITaH.

Hupmwx€p — KaTrta WKOAUNW KaMOAHUHT pax0apH, TaANIKUIOTYUCH,
TapOUSIIOBUNCH XUCHOONaHAAu. Y MaJaHUATIH, Xap TOMOHJIaMa YKUMUIILIA
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oymumu 1mapt. LIyHUHT ydyH AUpWIKEPIUMKHM VPpraHullaH OJJIUH ajadarra
Ooupop Oup dosnry acb6obna (doprenmanHo, ckpumnka €KM BHOJIOHYEN) Yania
oJIaIuTaH OYIJIMII Kepak.

bynpan Tamkapu, AUPMKEPHUHT SIIUTUIN KOOUIUSITA HUXOATIAA YTKUD
OYIMOFH JIO3UM. Arap y MYTJOK SMUTUII (aOCOMIOTHBIM CIIyX) KOOUIUSITra Ara
Oynca, yuman xam saxmu. YyHKH OPKECTPHHU, XAaTTO TOBYILIAPHHU CO3Jaliga
AXIIA JMIMTUIN KatTta €paam Oepaau. BUpPOK MyTIOK SIIUTHINT KOOUIUITU
TUPWOKEP YIYH XaJl KHJIYBUM OMUJI AMac.

Arap nupuxép mapTuTypara Kapad MyCUKU acOOOJapHUHT KapaHTUHHU
dboprenuano éxu 6o0mka ac600 €paaMuCcU3 dIIUTA 0JICa, AEMAaK YHUHT 3 ITATHUII
KOOWIMATH SXIIA PUBOXKJIAHTAH ASHHUIT MYMKHUH. [lapTUTypaHu «3IIATHIIIA»
HadakaT TOBYNIJAPHH S>KapaHTJalId, OaJKW ylnapHU Oanwuil axaMHUATH Xam
xucobra onuHamu. Jupwxképra MYCUKHM XUKOSHH KaWCH KOWH XO03Up
KapaHrjasnTd Ba OUp JaKWKalaH CYHT Kalcu KHCMHM >KapaHTJIalluHU
aHUKJAM y49yH (pakaT pUBOXKJIAHTaH SIIUTHIN KOOMIUATUTHHA EpaaM Oepaju.

Em JTUPOKEPHUHT y3ura X0C Oaauuii XYCYCHUSTIAPUHUHT
(MHIUBUAYA/UTUTH)  IMAKJUTaHUO, OWIMM  JOWMPACHUHUHT  YYKYypJalIuIIna,
dancada, scTeTuKa Ba caHbAT TYypJAAPUHUHT TAPUXHU XyCYCHAATH OWUIUMIIApUHH
omupud OOpUIIKM XaM MYyXUM axamusTra sraaup. Oxkopunpa alTunranmapaaH
KYpUHUO TYypUOAWKH, OapkKaMoJ IUPHIKEP NIAXCUHUHT IIAKUIAHWIINA YHUHT
MabHABUHA KM3UKUIIJIAPH XaM YIIKaH axaMUAT KacO 3Taau.
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NUPHKEPJINKKA KHPUIII

bapua MyCHUKUMH-MKPOUWIMK CaHbaTH KaOW JUPHKEPIUK coxacuaaru
MyTaxaccuc, y3 "donrycu" OWIaH JOUMHN MYJIOKOTHAA, SBHU JUPUKEPHUHT
OpKecTp €KU Xop OMJIaH MIUIal Kapa€HH1a PUBOXKIIAHAIN Ba TAKOMUJLIAIIA]IH.

AMMO, TabIMMHUHT JacTIa0Ku JaBpuja OWp TOMOHIAH IUPHKEPIUK Ba
WKKAHYM TOMOHJAaH Oapya OOIIKAa FXKPOUMIIUK MYTaxXxaCCUCIUKIApU Ypracuaa
Kyiiugaru Qapkiap MaBxyA: XOHaHAA, CKPUIKAYW, MUAHUHOYM €KW HUCTAIraH
OolIKa YONFy4d OMpUHYM JapcAaH Oouuiad ¥3 donirycu OmiiaH OeBOCHTA, KOHJIH
MYJIOKOTAa OYynamu, mupuxkEp dca, arap y WKPOUYWIMK KaMoacu OWIaH OUpUHYN
yupallyBraya Maxcyc AUPWKEPIMK Tauéprapiauru Oyimaca, OpKecTp EKU XOp
Owsan um Oonuiaii onMaiu. XaTTo SHT KOOMJIUATIN Ba OMIIMMIIOH MYCHKAUUJIap
XaM, €Tapiii Japaxkaaa >KUIIUU JUPHKEPIMK MaKTaOuMHM YTamail, OpKecTp
peneTuusacd €KM KOHIIEPT YTKa3ullra xapakaT KuiraHjiapuja, Y3JIapuHu OXKu3
cesraniiap, 6ap3uma sca karra MyBadhakusATCU3INKKA yaparanmiap.

Xo3upru KyH aManuérujaa Oynakak OpKecTp €Ku XOop VpHUHU OOCYBUH
MUAHUHKYU-KYPHABO3 (KOHIIEpTMEWCTep)iap HINTHPOKKIA, CHH(G IIapouTHjIa
aBBaJIIaH TUPWKEPIUKKA YpraTUIl TU3UMU MaBKY/I.

[lnaHuHOUM-KOHIIEpTMENUCTEPJIAp MKPOCUTa aMalldid pax0apiiuK KUJIUII.
daomuATHHM HHAM OOLUIAETraH MYCHUKAyura JUPHKEPIMK CaHbaTh OWilaH
TaHULIUII, WIIYaH WXKOIUN TUPHKEPIMK-MAKPOUMINK (HaoNuaTHAa TUPUKEPIUK
TEXHUKACH acocjapuHu Jrajutamra y éEpaam  Oepaau. by Mamrynornap
S IMXEPHUHTYHUYMUN MYCUKUN PUBOXKJIAHUIIM YYYH XaM KaTTa axaMusTra ira,
yyHKM Oy kapa€Hma y TypJid MYCHUKUMH anaOué€r OWjaH KEHr TaHWUIIWII
MMKOHUSTHTA dTra Oy 1au.

TabiiuM Myaccacanapuja OyHmal Ta€prapiiik AaBpu OUp HWIIAH HMKKH
Huraya JaBoM dTaju, YHAAH CYHT TallaOaHUHT OpKecTp €K Xop OmiIaH GeBocuTa
UIUTAITUTa UMKOHUST SIPaTUIIa]IN.

OpkecTp €ku Xop OWJIaH MYJIOKOTHUHI XYCYCHUATH IUPHXKEpIAH KYNTHHA
Oomka cudariapHu xaMm Tanad 3Taau: y WXKpOUMIIap OMMAacura pax0apiuk Kuja
OJIUIIIM, WKOMWUW aJIOKAJTApHU YpHATa OJIMIIU, XOp E€KU OPKECTPHU OEHYKCOH
SIIMTHUINM Ba WKPOUMWIMKIATH HOAHUKJIMKIApra Kepakid Japaxkkaaa MyHocabar
ounaupuiy, ¥3 Tanad Ba UCTaKJIapUHU KHCKA Ba TYIIYHApIH KWIHO €TKa3a OJUIIIH,
PENETUIIMSHUA TYFpU peKAIANTUPUIIHKA OWwinily, Oapya KaTHaIIYWjiIap Kyd Ba
BaKTJIAPUHU TEXKAMKOPIIMK OwWJiaH capduialll, peleTUIINSHN TAlIKUI KAJIUIIH, YHTa
XOHa, HOTa MaTepHUaIapu Ba X.K.JapHU TalépialnHu OWJIHIIY 3apap; andarra, Oy
Typiau-TyMaH BaszudalapHu CHUH(] MaIlFylnoTiapy >kKapa€Huja TYyia Xal DTHII
MymKkuH o5Mmac. Illynra kapamacman, Oy coxama xam Tajnaba NHAaHUHOYU-
KOHLEepTMecTepap OniIaH Ouprajavukaard MalFyJaoTiIapaa 3apypuil MabIyMoT Ba
KYHUKMAaJIapHU YPraHaJIu Ba MyCTaxKaMJIanuau.

TakguM »Tunaérran YKyB KyJUIaHMa TabJUMHUHT OUpUHYM OOCKHYHKA
JUPKEPHUHT MXKPOYM, TAIIKWIOTYM Ba paxOap cudaruaa makulaHUIUIApU
Macajacura OaruIuIaHa u.
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TabauMHHUHT JacTiaOKu J1aBpu AUPHKEPIUK TEeAaroruKaCHHUHT OHPUHYH
Ba 3HI 0o Bazudacu n1ed myanaud Oynaxak nupuxépaa ypraHuwiaérraH HOTa
MaTHUHU WYKU DIIATA OJUII KOOWIMSTHUHU, IIYHUHTIEK Y3JIalTUPWIAETTaH acap
MYCUKUW OOpa3WHU Ky3 OHTHJIa IPKUH Ba WM3UMJ TACAaBBYP STHUII KOOWIMATUHU
Tapousiiam aed Xxucoomaau.

Nxxunun Bazuda ned myamand mxpodmIvK KaMOACHHU MyalsiH MyCUKUM
oOpa3Hu XaKUKUH CaJ0oJaHUIIIIA TATKWH ATHUINTA JabBaT 3Ta OJUII Ba OYHUHT Y4yH
VY3 OHIMJa INAKJUIAaHTaH MYCHKHMWA OOpa3HM TalllKu XapakaTiap BOCHUTACcH[a
Kypcatub Oepa onuill KOOMIHATHHU PUBOKIAHTHPUII 1e0 XucoOmaiiam.

[y myHocabar OunaH IUPWKEPIUK KYpCUHU OJHO OOpyBUM VKHUTYBUU
onauaa Tajabana AUPWKEPIUK TEXHUKACUHUHT y4 TYPUHU PHUBOXKJIAHTUPHUII Ba
TaKOMWJUTAIITUPHUINT Ba3u(acu Typaau: a) pEneTUIus OJANM TEXHHUKacu; O0)
WKPOYMIIUK EKU TUPHOKEPIUK TEXHUKACH; B) PETIETULIMS YTKA3UII TEXHUKACH.

JuprxEpIUK TEXHUKACHHUHT OyHIai TapkuOWUM KHcMmiapra aKpaTHUJIUIIH,
anmbarra, IMAPTIMAUP, YYHKH TabJMM OSKapa€HuUJa XaMm, JUPHWKEPHUHT
npodeccronan (QaonusATHAA XaM YMYMHM HII SKapa€HUJAH YHUHT aloXuja
WHCYpUHHU OOIIKaJIapura TerMarat XoJijaa axxparu0 oJIMil KUUHH.

a) Pemerunust ongu TeXHHKAacH, €KM PENETULIMS OJAM JIaBpU TEXHUKACH
JIeran/ia, HoTa MAaTHUHYU YKUII Ba 3CJiad KoM, Yoy MaTHHM Oatadcui Ba Xap
TOMOHJIaMa TaXJIUJ KWJIUII, TaQCUIOTIApUHU Y3JIalITUPUIL, YKUO YMKUJITaH
MAaTHHHU aJlOXMJla MYCUKHI JlaBXajlap Ba IIYHUHI/CK Tyraj, SXJUT MYCHUKHUU acap
cubatuga xa€naa TaJIKUH OTUII TYIIyHWIaTUW. bymamMuHr XamMmacu aifHUKca
TUPUAKEPHUHT SIHTHM, WIrapu yHTra TaHUIIl OyiMaraH acap ycTHAa HIJIAIIWra
TETULUTUIUD.

Hora MarepuanuHu TEKIIUPUI, YHra Ty3aTUILIAP KUPUTHUII PETETHIUS
BaKTHJIaH caMapajM Ba TeXamiM (oiigalaHuill UMKOHUATHHU Oepaau Ba Oy xam
peleTHINsT OJIIW JaBpura Kupaaw, Oy wunuiap auprwkEp TapadugaH amanira
OLIMPHIIATHU, OYNaxaKk peneTUIus €Ku Aapc TAIIKUINN TOMOHWHUHT OMpOpTa Xam
KOWM YHUHT TUKKATH JOUPACUJIAH TYIIHO KOJIUIIIUA KEepaK dMac.

[yamait kumub, OU3 peneTunusi oAU aBpu BasuaCUHU TUPKEPHUHT
WOKPOYIJIMK JKaMoacu OwjlaH VTKa3WiIaJuraH peneTuIusara TanéplaHuim
cudatuga Xam, peneTuuus Y4yH Oapua 3apypuil Moaauid BocUTaiap Ba
HrapouTiapau Ta€pnam cudaruaa Xxam OenruianMus.

0) Vbxpoumnuk IUPHKEPIUK TEXHHUKACH €KW JUPHKEPIUK TEXHUKACHIa
WKKHATA Ba3zuda: TakT oaud Oopwuill Ba XUC-TYHFynH, ndoaaBuii Basudanu dapkiiaii
OJIIU 3apyP.

TakT onub OGopui AUPWKEP KYIUIAPHUHT OYIUIMKIA, MyaWsH TE3JIHK/a,
WapmIM MNYHAIWIAA SKOWMHU  Y3TapTUpPHIN  XapakaTh €paamMuja amanira
OLIUPUIIAAN; Y MYCUKAHUHT TEMIM Ba METPUHM OCNTWJIalll Y4yH XU3MaT KUJIAJIH.
TakT onu6b Gopuin Oaguuil TUPUKEPIUK KUIIUII YUYH Y3Ura Xoc acoc BazudacuHu
Vyraiau. Xuc-Tyuryaapra TEruilin Bazuda — MYCUKAHWUHI WYKH MOXUSITH, YHUHT
FOSIBUM-XUCCUET Ma3MYHUHU 04MO OepHIliaH uoopaTaup.

JIekuH, MyCUKaHUHI WYKHU FOSIBUM-TYWFYJId Ma3MyHUHHU JIUPWKEDP Xapakat
annapartuja TaJIKUH STWIMIIM — Oy WKPOUWIMK >Kapa€HUHUHT (akaT Oup
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TOMOHHMIMHA XOJOC. JIMPMKEPIMK TEXHUKACMHUHT MOXHUATH 3Ca MYCHKa acapu
FOSABUM-TYHUFYIM Ma3sMyHHMHM udojamam JUPWKEPHUHT  XapakaT  OpKajlu
WOKpOUWIIapra HMpOAAaBUM TabCUpP OTUIIM OWiIaH yWFyHUAIIyBHAAaup, OyHIa
TUPIKEP WXKPOUMIIApHU Y3 OaJuuil FOSJIApUHU SKOHJIM CaJOJIAHUIIMHU amalra
OLUMPHII YUyH KAThbUUST OUIaH YHIANUAM.

V3una 6y caHbaTHH XMC 3TMaraH MYCHKAYMHH JUPIKED 16 aTam MyMKHH
Mac, 3epo y OOIIKapuIITra KOAUp sMac, y €ku Oy caJoHH amalira olIupa OJIMaiiu,
dakatruHa Kamoa TOMOHHUAAH WXpPO OJTWIAETTaH MYCHKAHU AakC ATTUPAIH,
Oenrunal Typaau XoJoc.

B) Penerumus ommb 60puin TeXHUKACH — Oy AUPHKEPHUHT WHKPOUMIIAp KydH
Ba BAaKTHHM OHI KaM MHKIopJAa capdiald, KOMIO3UTOPHUHT HOTa &E3yBHUA
KypcaTraH WXOIWW FOSICHHM XAaKUKUM caloilaHulga TyjJa Ba aAHUK amaira
OLIUpHIITa OYJIraH KOOUIUATH Ba OunumMuaup. Penetunus om0 Gopuill TEXHUKACH
TUPWKEPHUHT  IDKPOUMIIMK — Kamoacura Hadakar AUPWKEPIUK — anmapaTu
Bocutajapu  Epaamunaa, Oanku  3apypudl  TYXTall — OHJIApUIA  OF3aKU
TYIIYHTUPUIILIAP, IIYHUHTIEK, OEBOCHTa WXpPO BaKTUAa aWTWUIaJAWraH KUCKA
KypcaTMmanap, u30xJjlap Ba Tajabnap opkaiu ¢(aon TabCcUp YTKA3UIIHU Ky3[a

TyTaJIH.

Mae3y 103acudan cagon 6a monwUpuUKLap
1. Jupuoscéprune sa cozanoa-udxicpoyunune hapxu kaHoau?
2. HQupuorcépnune oacmnabru eazughacu Humaoan ubopam?
3. Penemuyus Kunuus Kanoau MavHOHU AH2IAMAOU?

* * %

1. Opkecmp sa oupuoicép ypmacuoasu GapKiapuru myuyHmupuHe.

2. Vzbexucmonoa swab, oupudxcépaux gaorusmuny oaub bopean ea oaub
bopaémean OupuNCéPaap XaKuoa MaviymMom mynjiaue.

3. Vsbexucmomnoa xaiicu opxecmprap gaomuam onub 6Gopaémeannuu
XaKuoazu MaviyMomiapHu YpeaHuHe.

JTUPUAKEP XOJATH

ABBani0 JUPMWKEPHUHT XOJATH XaKHJard Macajlara aHWKJIUK KUPUTHUII
JIO3UMKH, VHAA TUPMKEPHUHT AACTIa0KH OCOMMINTA XOJIATHTa XapakaT OJIHIaH
Taiéprapiuk cudatuia Kapaiau.

['aBganuHT OEK Tark OJM KHCMH, XaTTO OEK OapMOKJapura TasHMIII
XOoJaTuJa WHCOH XapakaT OJpKUHJINTA Ba HO3WKIWTHTa Hpumand. HOrypum,
cakpaiil, OalMMii TMMHACTUKA, paKciaap, MyMTO3 pakc Iy TasHYTa acociiaHaau. by
XaKaa TUPMKEP XaM YHYTMACTUTH Kepak. JIuprmKEpHUHT TOBOHTA TasSTHUIIN YHHHT
raBJIaCcHHYN MUKW JUHAMUKA, (DaOJTMKIAH MaxpyM KHJIaIH.

Hupmwxkép TyFpu TypuO, OOIMHU eTapiiv Japaxaaa OanaHj TyTaad. YHUHT
HUTOXY WKpOUMJIapra KapaTUiraH. Y KYJUIapuHU MyJbT YCTHAQ, Xap OUp MKPOUH
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nuprok€épra HucOaTaH KaepJa YTUPTraHIuTruaaH KaTbUid Ha3ap, KYpUHAIUTaH X011
OayiaHz TyTaau.

“JlupuKEpHUHT KYyiIM Ba TaéKyacu OomM OuigaH TeHr OanaHIMK/Ia
KyTapwiu0 Ttypaau...” . “MxpournnapHuHr Bazudacu nupmxepra Kapami Ba Oy yHra
¥3 HaBOatuaa. Oemayion Kypa OJUIUIAPUTa IIAPOUT SPaTHIl MaChYJIUSTUHU
rokJaan. OpkecTp KaHaail >KoWIallTaHIUMTUAaH KaThbUi Hazap, JIUPWKED Y3UHU
XaMMaHUHT HUTOXUTa TyIIa OJIAJINTaH X0JaT/Aa TYTUIIN KEPaK ™ .

WdonaBuii BocuTanapHu TaHjall, KyJ XapakaTjiapyd Ba UMO-HILIOPATAPHUHT
Men€pr Ba (GaoJUTMTH KyWHJard MyJioXasajgap acocuaa Tanad »JTWiIagd Ba
aHWKJIAaHAJW: TUPKEPHUHT Xap OMp XapakaTu; XapakaT amnmaparuaard xap Oup
y3rapuill WKpouujap TOMOHHMJIAH CY3CH3 OaXapuiMIIM Y4yH CUTHaI cudaruaa
KaOyn kwiuHaau. [IyHMHT ydyH TYyIIYHapiMKH, AUPWKEP WYKA WIKOIHUMA
Kapa€HUHUHI TallKW XapakaTaa HaMO€H OYJIMIIM YKUTYBUM TOMOHHUIAH XaM,
JTUPKEP-KUITYBUM TOMOHUAAH XaM KUIAUN YbTUOOPHU Tanad HTajiu.

Wxxponn  Oomkapumr  xapaéHuga  Jupwk€p  Tamkd — udomaBuid
BOCUTQJIAPUHUHT TAOMUWINIK YTa TYIIYHAPIWIWTY, AHUKJIWTH, OJJUMIUTH Ba
aHrIad OJMII OCOHJIMTH JKyJa MYXUM poib VHHaiau. By BocuTasiapHuHT
UPOJACU3IINTH, OYIIAaHTIUTH Ba Ma3MyHra 3ra AMAacjWrd XapakaTJIapHUHT yTa
XASDKOHJIMJIMTH Ba CYHBUW YHJIAaHTAHJIMTUTA HUCOATaH JTUPKEPIMK CaHbAaTHUTa
KaMpoK Japaxkana €t cudaraup.

JIuprok€pHUHT ¥3 XapakaT BOCUTaJapUHM capdialiiard TeKaAMKOPIUTH
KaTTa axamusrra sra. KyinmapHUHT opTHKYa Xapakarjapu arap xamoa Ces3rHp,
BTUOOPIM Ba MHTU30MIIM OYiica, MyKappap paBHILJA MXKPOUMUIAPHUHT TUPHKED
VU4yH KyTWJIMarasja MYHOCA0aTMHU BYXKYyJAra KenTupaad, €Ku arap xamoa
aBBaJijaH OyHJai Xapakarjapra Ypranu® KosraH Oyica, 3apyp CUTHaJUIApHU
VKPOUYMIIAp Ce3Mau Koaauiap.

Huprk€p KYJIUIapUHUHT — XapakaT aMIUIMTyAacd Oyiimda yTa KeHr
Oynmaciuru  kepak. Hwucbaran Ku4yuk xapakatiap AUPWKEPHHU  KaMPOK
TOJIMKTUPAU, WYKHA WOKOAUW WII Y4yH YHTa KYOPOK Kyd Ba HUMKOHUSTIIAP
Konaupaau. byHmaH — Tamkapu, —yJgap — OpKeCTp  AUKKATUHU  SIXIIHPOK
MyXKaccamJIalITHpaad, OpPTUKYA KaTTa, KyJou OTHMO KHJIMHTaH XapakaTiap 3ca
(aiftHUKCa Te3 cypbaTiapja) TakT OJau0 OopuIra KYNpoK XOBIUKHUIIUIUK OJIUO
KHpagyd Ba WXKPOUYM XamJa TUHIJIOBUWJIAPDHUHI JHKKAT-YBTUOOpIIApUTa XaJAKUT
O0epuO, yIIapHUHT FaIlura Terajiu.

Hupuscép Kynnapunune eazugpanapu 1APWKEPIUK KUTUIIIA KYJUIAQPHUHT
Xap XWJI THIJIaTH: CHUMMETPUK, ShbHM HMKKATAa KYJTHUHT XaM OWp XWiIjard Ba
OyTyHIlaii ajoxuja XoOJiJard, SbHH HWKKATAa KYJI XaMm aifHu Oup Makcaira
OyiicyHTHpUINO, OMp BAaKTHUHT Y3uja Xap XU TEXHUK BazudanapHu Oaxapaaura
XapakaTiiapy KyJUlaHWIaIu. Xap Oup ajmoxuaa XoJiaTia Kaiicu THIJArd XapakaTHU
UIIUIATUII MacajlaCl MYCHUKAHWHT TYCH, KYIIKUHIUTH Ba (pakTypacura xapad xai
KWIMHAaaM. byHnaH Tamkapu, KYJUIQpHUHT — Xapakarjapu, Oupraiukaaru
Xapakarjiap Ba KOMOMHAUMSJIAPHU JUPWKEPHUHT Y3U KYJNAWIWMK, SPKUHIIMK,
OeMaJloJTMK MyJioXa3a-Jlapura Ba, HHUXOST, UMO-UIOpajap Ba XapaKaTIApHUHT
KyprasMany OYIMIIM Tamablapura acoclaHu® TaHna® onajgd. YHT Ba 4a
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KYJUIApHUHT Xap KaHaal BasudaHu OakapulllM MYMKHHIIMIUTA KapaMaclaH,
JUPKEPIMK KWIMII aMaluETH KYyNUH4Ya Xap Oup KyJra HUCOAaTaH KyWHJiaguraH
TanabiapHu Oenruiaigu.

Juprok€pauK KUIMII BaKTHUJIA €TaKYMIIMK Ba3uacuHU Oa)kapyBUM YHT KV

aBBAJI0O TAKTJAIUTUPUII, SbHU TaKTIAM KHUCMJIAPDHU KYpcaTHIl, aCapHUHT
Ty3uJIMacuHu udoaanam ydyH mypkamwiananu. [y Ounan aiinu Oup BakTaa YHT
KYJ1 MycukKa acOoOjapu, OBO3JIADHUHT OOIIJAHWIIWTA HIIOpa KWJIaau, JTUKKAT-
BTUOOPHU HUMAra KapaTHill Kepakjiuru, pepmaranap, CAHKOIUIAPHUA KAl KUJIaaHu,
CypbaTHU Oenrwiaiau, Xapakar, >KYIIKUHIUK TycuHu wudomanangu. I[lymap
acocuja aWTUIl MYMKUHKH, VHT KYJ OWiIaH TaKTJAIUTUPUII MEXaHHUK
Oa)kapuiaIuraH UIll YMac, 0ainku y OyTyHJIal WKpo STHIAETTaH MyCUKAHUHT Y3ura
XOC XyCYCUSATIApUAAH KeTUO YNKa/IH.
Juprok€pHUHT yan Kyiau MycuKa ac0o0siapu, 0Bo3j1ap, OpKECTpJaru rypyxJjap, Xop
TYPKYMJIQPUHUHT ~ OOLIUTAHUINKWIa HIIOpAa KWJIAAW, WXKpOJArd O KYIIKUHIIUK
KYPUHUIIUTAPUHUHT TYpPJIM-TYMAaHIUTUHU udomanaiiau. bynaan tamkapu, MyCHUKui
OaCHHUHT KHCMIIapra OYJIMHWIIM, XMOKAJTANUIAPHUHT KYypcaTMmaliapv, OBO3Jap,
LE3ypJAApPHUHT TYXTaTUIUIIN, KyWJard TaCBUPJAPHUHI Y3rapHUIIapyd acocaH yarl
KYJ €épramuja Oaxapuiiau.

FOxopuna aittu® ytunran ¢ukp acno OyHjad BazudalapHUHT YHT KYII,
0ab3aH Xap UKKajla KyJ OWiIaH OaXapuiauilii MyMKUHIMTUHA UCTUCHO 3TMAaiIH.
JvprxEpHUHT KYJUIapy Xe4 KauoH KaHJauaup Tap3na Oup-Oupura Ooriauk OYmud
KOJIMACJIMTU Kepak. bup KYJIHUHT aBTOMATHK paBulla OOmIKa KYJ1 TOMOHHJAH
TaKpOpJaHAJAUTaH XapakaTh JUPWKEPIUK KUWJIUIIAATd  MMO-HILIOPATIAPHUHT
KALLIOKJIUTY, OMp XWJIIMrura oimo kenaau. JIekuH Oy cMMMETpUK XapakaTJIapHu
MYTIAKO KYJJIaMaciauK Kepak JIeraHu sMac, KYm Xoiuiapaa OyHaall XapakariapHH
KWINII MaXOYypHil XucoOIaHaIu.

Macanan, OyTyH OpPKECTPHUHT KYWId, TAaHTAHABOP >KapaHTJaIly THanTuaa
IIyHJall MYCHKAaHWUHT TYCHMHHU sSHaja SKKOJI wuQojanam ydyH JUPKEPHUHT
KyJiapu 6euxTtuép Oup-OupuHu OWp XWUAaru xapaxkarjap OwiaH Kyiad Typasiu.
Juprxk€pHUHT Yan Ba VHT Kyutapu (QYHKUMSUIADUHUHT acoCHil (papKu IIyHIaKH,
TakTJall YHT KYJTHUHT MaxOypud xapakatu xucooOmanaau. Yam kxym xycycuna
IIYHU aWTUI MYMKHUHKH, Y TaKT KUCMJIADHU KYpcaTUId MaxxOypuil OyimMaca-na,
JeKUH OMpMyHYa KEHTpOK Basu(anmapHu OakapHIli, MacallaH, SXJIUT JUHAMUK
yu3uMHM udoaanamu, ¢ppasza, 4YyKyp Hadac OJIMHUIIMHUA KYypCcaTUIIM MyMKHUH. Yan
KYJ YHT KyJra HucOaTaH KYMPOK SPKUHIMKKA 3ra, YyHKH y Y3UHUHT Xap Oup
XapakaTWHU KaThUIl MyailsiH MyHaIHIIa IOPUTHII 3apypaTy OUIaH YeKITaHManTu.

Kymnap xapakaTIapuHUHT 3pKUH MYBO(DUKIAIITAPWIUIIN, YIAPHUHT OUP-
OupuaH TYJIUK MYCTaKWUIUTH KYJUITAPHUHT €HTUJI, OPTUKYA KECKUHIIMKCH3 Ba
3VPUKHUILICU3 XapakaT KWJUIIM, XamMMa XapakaTjapHd Oenrunad TypuIIMHU
KypcaTaauraH aKUIApUInp.

KymmapHuHr XapakaT KWJUIIM MOalTHAa yJIapHUHT OeMasnoi TYpHILU
Macajgacu AUPWKEPIUMK KWW TEXHHKACUIAru SHI Mypakkad MyaMMoiapaaH
oupuaup. Kynuaya un3zmanap OuiaH WIK MapTa TAHUIIUII allHUA OWp malTaa xap
WKKajla Kyn Owran Oaxapunanu. byHma yKyBuujga aBBai-OomIaH OCUXTHUED
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paBHILIJa CHMMETPHK Xapakarjapra TErMIlId ojaT maijgo Oymaau Ba Oy
KeMMHYAIMK YHUHT Y3 KYJUIapUHA 0eMaJioNl MIUIATUIIUTa Xanall Oepaiy.

Huma y4yyH KUIIM Y3WHM KEWMMHYAIMK OapuOup BO3 KEUWIUIIM KEpak
Oynanuran xapakaTHU Kuiuiura ypratumu kepak? Takriamijga yam Ky xamuiia
VHT KYJTHUHT XapakaTjiapuHU TaKpOpJalld MyMKHH, JISKWH Tall aifHU 11y HapCcaH!
Oaprapad H»Tum xakuaa keTtasnTu. llemaroruk TaXpuOAHMHT KYpcaTUINNYA,
onauHUTa PakaT OuUTTa - YHT KYJ - OWJIaH YM3MaapHU OaKapuIHU Y3IAmTHPUO
OJIWII KYJJTAPHUHT XapakaTiapuiard MYyCTaKMJUIMKKA JPUIIMINAA DHT caMapaiiu
ycny0 xucobnanaau. Yam Kyn Xycycuja IIYHH alTHII MYMKHUHKH, 4aml KYJHU
OuppaHura WIIra TYIIMPUII MYMKHH 5Mac, OyHH CEKHMH-acTaJuK OWJIaH amaira
omupuin Jio3uM. lllydxacus, Oy YpuHIa neAarorHuHr posid Kyja MyxXuM 0yiuo, y
VKYBUMHUHT Tala0OyCcuHU TYFpH Hynra cojaau, Oab3aH YHU Xapakariaplaru
OpPTUKYA XWJIMa-XUJUIMKAAH Or0X KUJIa/IH.

Kyn rkucmnapunumne easzugpanapu:. KynHUHT Xxap OUp KUCMHU Y3UHHUHT
udonanam Xxycycustiapura sra Oynub, y3ura xoc BasudanapHu Oaxkapaiu.
K¥mHUHT 2Hr XapakaTyaH Ba KaWHMIIKOK KUCMH - Oy KadT O0Yimb, y SHT HO3UK Ba
TYpJIU-TyMaH XapakaTJapHH: 3apOaiu, Xxamila KWIyBUM, JTOMPACUMOH, CUJIOBYM Ba
my kKabu XapakariapHu Oaxapuiura Myipkauianrad. Kyia  KucMiapuHHAHT
CHIMJUIMTH Ba XAapaKaTYaHJIMTH XamJla KaMpoK TOJIMKHUIIM AUPHKEPHUHT OCOH Ba
camapalii UILUIAIINTAa UMKOHUST sIpaTa/iu.

Juprok€piuk KUaumaa KapTHUHT Mactra Kapad TypuIIM 3HI KyJaid XonaT
xucobnananu. bynna xapt ounnub xam, xxyjaa KUCUIUO XaM TypMaclurH, macrra
€K1 I0KOpUTra YUKHO KeTMACIIMTH Kepak y XaMHUIa OJMHTa Kapad TypHIn Kepak.
bapmoxnap Tabumii, 6upo3 OyKwiIraH xoJiaTaa Typaad. Y JApHUHT SPKUH XOJaTaa
Typulid OyTyH Ka@THUHT OHPKUH XOJJa TYpPraHjurujaH jJajnonar Oepaju.
VKUIIHUAT GOIUTAHFUY JaBpuaa KaGTHUHT SPKHMH YILIA6 TYPHIMIIATA ajloXpaa
»pTHOOp Oepum sno3um. llly MavHOma Oupmanura Taékdya OWIaH TUPHKEPITHK
KWJUII TaBCUS OTWIMaWIW, YyHKM Kyjana TaékuyaHu TyTuO Typumr Kadt
MYILIAKJIAPUHUHT KUCUIUO Typuinura cadad OyIuIM MyMKUH.

Kadt mycukuii TacaBBypsapau ndogaim uMo-Huiopaiapra aniaHTUpaIural
Xap XWI TEe3JHKIap Ba HO3UMK XapakaTilapHU eTKazyBuu opraH. KadtmapHunr
XapakaT4aHauru Tyaiim y KYJHUHT OOlIKa KUCMJIapy OWiIaH Ba yiaplaH
aroxXyja XOJduaa XaM WiulaTWiMimi MyMkuH. Kadt xynHuHT Oomka KucMiapu
OujaH MIIIATWITaHWJA y Iy KUCMJIAPHUHT XapakaTilapuHU TYnaupul Typaau,
ylapiaH ajloxyja XojJa HIUIaTWIMIIMAA 53ca - y3ura sHaza (aospok
GyHKIUSUTApHU ONUIIM MYMKHH. EHrunm oxanrmarm mycuka KaQTHUHT Tabumii
XapakaTinapu opkaau udopanaHaau. KymHuHr Oolka, aH4a  CaJIMOKJIH
KUCMJIQPUHUHT OyHAal XoJulapa UIITHPOK TUIIN MKPO XapaKTepura Ba3MUH TYC
oepasu.

XKyna Te3 cypbarna dYalMHAAUraH MycHKara JUPWKEPIMK KHIMIIAA
KaQTHUHT poju Kyda Karra, OyHM Oab3aH yMyMaH JesIpid YHYAIMK
Ce3WIMaliIuran uMo-umopa ¢&paamMuaa Oakapuinl MyMKUH. bab3an omepa
CHEKTaKJIapuia, OPKECTp Kyp Oynaauran ponHu OakapaauraH snuzoaiapia €Ku
KYJHA JaM OJIIUPHUII Kepak OyiraHujaa kKaT OpKaau Ba3Hra coJmHaau. bupok
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XapakaTIapHUHT aloXuaa Tycaa OYIumM KaQTHUHT SHT MyXUM XYCYCHSITH dMac.
bunaknap €ku OyTyH KYJIHHMHI XaMMacH XapakaTra KeiraHujga KaTHHHT POJH
aHana omanad. KadTHUHr TypFyHpPOK XapakaTu Ownaknap wudoaanaiiauran
TabCUPHU EHTWILUIAIITUPUIIN €KW, aKCUHYA, KAQTHUHT KECKUH XapaKaTu TabCUPHU
sIHaJla KY9auTHPUTITA MYMKHH.

Anoxuna wudopanam Basudamapu OakapuiaguraH xoJulapjaH Oolika
XoJutapaa KapT KUCHINO, XapakaTCH3 TYpMaciWId Kepak. YHHHT XKyaa OyKuiuo,
Oymammb, Ky3raaud Typulld Xxam spamaiiav, Oy JUPHKEPIMKHUHT aHUK
OynmMaciuru, UMO-HMIIopajap Ba Xapakariapra OyIaHTiuK TYCHHU Oepajiu.

KyaHuHr SHr MyxuM, Kyn HIIaTUiIaAurad KUCMU - Oy Ouiakiapaup.
bunaxmap kym xapakat KHiIu0, yJap OpKaJid KHJIMHAIUTaH UMO-HIIopaiap Ce3uIno
Typajay, LIYHUHI Y4yH Ba3HIa COJMUIAA OWJIAKJIAp acoCuid poib yiHaWau. bupok
OwmtakIap Ba3HTa CONMINIA MOKOYpHUI XapakarjiapHu Oaxkapuill OWIaH Oupra aiiHH
Oup BakTIa IIAKIWra Kypa Yy3ura Xoc HUMO-uIIopaHu wudomananguku, Oy
TUPKEPIUKHUHT TAabCUP KWIYBUM JKUXATHHU OovnTtanu. bunmakmap mKpOHUHT
KYIIKUH, XWIOKAM, TYpJIM TOBYIJA JKapaHrjaaurad cudariapuHd — akc
ATTUPHUILTA UMKOH OepajiuraH KeHI MUKECaru XapakaTiapHu Oaxapasu.

KynHUHT 3HT KaM XapakaT KWiaauraH KUcMU - Oy enkaaup. bunakmap
XapakaT KWJIMII TMalThIa acocaH enkara TasHaau. JlapBoke, KYJTHUHT OOIIKa
KUCMJIapu Kabu enka XaMm udonanam ¢GyHKusIapuHu Oaxapaau. Hmo-
UITIOPAaHUHT TEOPAHWIIMHN KYTMAWTHPHIN, NTYHUHTACK, KaHTHJICHAIAa TOBYITHHUHT
IOKOPWJIMTH, KYTIPOK KYIIKUHJIUKHU KYPCATUII YYYH XaM €J1Ka UIUTATUIIaIH.

bupo3 onaunara tanmuHMO TypraH enka OWIakiap y4yH y3ura XocC TasHY
O0Yu0, KYJTHUHT XapakaTjiapura THHUKJIUK Ba JIACTUKIIUK OarUuIlLIaiIu.

JIMpHKEp X0JIaTH — y3Mra Xo¢ KOHYH KoMJIara acocJiaHcaaa, xap oump
IIAXCHUHI TaBAa TY3WIMIIM XOJAaTHAAH KeJaud 4Yukaguran wudoganam
JKUXATJIAPUHUHT YHFYHJIUTUIAUP. YHUHT épaaMua :KaMoaaaH (Xop, opKecTp)
Oup OyTyHiaukaaru g oaaau MKpo KNUXATIaApU TAIA0 KWINHAU.

HupmxépHuHr udomanam >xuxarjiapura — Kyiap, TaHa (raBaa), o€kiap,
6o, mumuka (103 ndomacu) Ba HUTOXJIap KAPAIH.

V3 BakTHAAa Te3 MK OWJIaH TabcupuaH mdogataml XapakaTJapHHH
OomiKapa oOJHII [JUPUHKEPJIUK TEeXHUKACH JAeiuIaau. Jnprxépnuk
TEeXHUKACcUra J3pUIINII — Xap Oup udona XapakaTIapuHH Y3 BakTHAa aloXuia
BTUOOp Ba MaxopaT OwsaH Oomkapuiaup. byHra asca, Xap Oup AUPHKEPHUHT
WYKU CE3TMCU Ba KOOMIMATUAAH KEIUO YUKKAH X0J1/1a SPUILIAIIAIN.

Hupuscépauk xonamunune acocuii manaonapu Kyuuoazuva:

- Xapakarjapjard TaOMUIINK Ba MYCKYJJITAPHUHT SPKUH XapaKaTu;

- co3aHJa — IDKpouusapra JUPWKEP XapaKaTJapuHU TYIIYHAPIUIMTHHU
TabMUHJIAIIT,

- OpKECTpJlaH IXpo Tanad KUIUIIIA Ky Xapakarjapuaard aHuKIUK Ba
UITIOHY;

- Makcaara MyBo(YK Ba aHUK MaKCaJaJaru xapakariap;

- IUpKEp Xapakariapuaara o0pa3uiIvK Ba dCTETHKA (TY3aJUTHK).
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Juprxép Talmky KYPUHUILKA Ba MYJIbTAA Y3UHU TYTHII MaJaHUAITH OWJIaH
VDKPOUYMJIApra TabCup yTKaza oaumu kepak. LllyHuHraek, y3ura Xypmar yurOTHIIH
Ba WUILIOHY OWJIaH HILIANIM JIO3uM. YOy ¢a3wiariapra 3puUIlUIl HATHXKACHUA,
OpKeCTp OMJIaH UILIAII XKapaéHUAAru KOAUN (aoIuK Ba MHTU30MTa 3pUIINIIA/IH.

OpkecTp OmnaH unuiam kapaéHuaa OyTyH TaHa MIITUPOK 3Taau. Ky, oo,
raBjia, o€k XoJariapu; MUMHUKA Ba HUTOXJIAPHUHT Oapyacu MXKpo 3THIAETTaH acap
XapakTepuaH Keau0 YMKKaH X0J1/1a UIIaTUIIaIH.

Mas3zy 103acudan cagon 6a monwupuxiIap
1. Jlupusxcép xonamu e6a YHuHme ugodanaws Hcuxamiapu HUMAaiapoaH
ubopam?
2. Hupuowcép Kynnapunune eazuganiapu Huma?
3. [upuscépoa kyn xapaxamaapu Heuma KUCMOar ubopam?

* * %

1. Kynnapuune xap o6up Kucmulu aioxuoa uuiameau xo10a ouxaza Kapad
MAWKIAP KUIUHR.

2. Hupudsicépaux xonamuHuue acocuti maiadiapuHu Y3iaumupune.

3. Jupuscéprux oicapaénuoa UHCOH mMAHA KUCMIAPUHUHZ Kaulloupaapu
MYXUMAUSUHU NYXMA AHeNa0 OTUHE.

JUPUKEPJINK TEXHUKACH

JAMPH:KEPHUHT MYCHMKHMH ACAPHHMHI W/KPO KWJIMHHUINM MNAHTHAA
WKPOYMJIAP KAMOACHIa TAbCUP KMJIMIIM Y4YyH épaaM Oepaaurad BOCHTAJIAp
Ba yCYJ/UIap MAKMYHU JUPHAKEPIMK TeXHUKacH 1ed atanaau. Kymiap texHukacu
€KUM TaKTIAIITUPHUIN 1ed aTanmajuraH MMO-WIIopajap Ba Xapakariap OwimaH Oup
KaropAa OyHIail Maxkxmya siHa OPKECTp OJIIUAA TypraH ITUPWKEPHUHT Kapallap,
103 MYIIAKJIAPUHUHT MabHOJIM XapakaTiapy (MUMHUKAcH) Ba yMyMaH YHUHT OyTyH
beba-aTBOpUHM ¥3 nuura onaau. JuprmkEp TakTiaall TeXHUKaCHHU 3rajiad onrad,
XaMHIIIa y3 XapakaTJapuHUHT FOST coaja, Tabwmii Ba wudomamm Oymuimura,
Y3UHUHT KyAa aHUK HMMO-MIIOPACUHMHI TyJa OHpKUH, Hapuc (IUIacTUK) Ba
KaWWIIKOK OYnuImura WHTHIMIIM Kepak. Jupmkép y Exku OolIka acapHHHT
Ma3MyHHMHH KyJa aHUK-paBIIaH O4YMO OepajuraH TEXHUK YCYJUIADHUHI MyailsiH
XaKMUHU orawiad omumum jo3uM. [lL.KazanecHUHr cy3nmapu OwiiaH alTrasna,
«pakar sKkar-siTOHAa OWp YMHAKaM TEXHUKA OOp: y XaMm O¥ica, Tyma-TYKHC
MYyCHKara Xu3maT KAJIULIIAP.

Hupnx€p dakar y3u srajularaH yCy/JUIapHUHI YMyMaH XaMMacHHHM Ba
IOXHUIAa Xap OMPHHM TYJIa-TYKUC Y3MAITHPraHuAa WKPO KWIHMII TEXHUKACHHUHT
OHI IOKOpH JIapakacura Ba TEXHMK JKUXATAAH IPKUHJIMKKA SPUIIAIIN MYMKHHKH,
OpPTUKYA UCMOHUHI 3YPUKUIIHU HYKOTHO, OyTYH OpraHu3maard MyliakjiapHUHT
TAMOMMJIA SPKHH XapakaT KWIMHTAHUAA OYHIal KWINII MyMKWH Oyiamu. Y3uHHM
Y31 1OoMMHM Ha30paT KWiIKO IOPUIIHU PUBOKIAHTUPHIL, IIYHUHT/IEK, I€AarOrHUHT
Ky3aTyBJapy YKYBUMHHUHT JUPOKEPIMK KWIMII MaWTUA Nanao OynaguraH Xxamja
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KYIIMHYA WKPO cu(aTura TabCup KypcaTaJural CUKWIAILIUIAPU Ba KECKUH Ba3UATIa
TyIIMII ~ XoJlaTiapuHu Oaprapad ostumura €Epaam  Oepaau. JAupmxépnuk
YCYJUIAPUHUHT ASPKUHJIUTH MYIIAKIAPHUHT OyTyHJail IIannaiu® KOJIWIIUHU
aHrJaTMaWIu: Xap KaHjaad xapakar, XaTTO 3HI COJJa Ba ap3UMaraH XapakaTr Xam
Xap JAOMM MYLIAKJIApHUHT KECKHUHJAIIyBUra cabad Oymaau. I'an ailHu Kaiicunup
XapakaTHUHT Oa)xkapuiIMIIKAa UILITHPOK ATaJWraH MYIIAKJIAPHUHT SPKUH OYJIUIIH,
SPHU OKWJIOHA, aHUK MaKcaJra KapaTWiraH KeCKHHJIMK TYFpucujga OopasmTu.
VKyBUMIAPHUHT >HTHOOPH aliHY NIy Hapcara KapaTHITHIIN Kepax.

MymakgapHUHT SpKUH XOJlaTra KEeNTUPHIIMIIN Macalacu OwiaH YKUTHIL
OomnutaHraH maitnaH Oomnuiad, SHHU TaKTIAll YU3MaJapUHU VPraHWIll BaKTHIA
WYFYJUIAaHUALL  3apyp. MK auprk€piuk Xapakariapu Y3JallTUPUIMIINA  Ba
KeWMHYAIMK TEXHUK MaJjaKaJapHU XOCWJI KWIUII Oanuuid Marephal HEru3uja
JABOM OTTUPUJIMILU JIO3UM. AcCapjapHUHI TaHJIAHUIIM JUPHKEPIUK TEXHUKACH
yCYJUTAapUHM OMp TU3MMIIM acocla Y3JallTHpUIL Bazudagapura MyBoQUK paBuIlia
Oaxxapunuiu kKepak. by, ¥3 HaBOatuna, TUPKEPIUK KUIUIINA Xap XHJI TEXHUK
YCYJUIapHU 3rajuiad OJMII Y4yH dPKUHIMK OaxIl 3TajaH.

Juprx€pnuk ycyiulapy MaXMyMHMHI Oapua KUCMIJIapH y3apo Oup-Oupu
Owian OofaHraH Ba Yy3apo Oup-OuMpura MyailssH mapaxamga OOrIuK OViamw.
Juprxk€pHUHT raBiacH, enkajapu, OomM, OEKJIapu Ba KYJUIAPUHUHI XOJIATH
aBBaJIO AHT KYI1 TAOMMIUIMK Ba KyJIAHJIMK ME30OHJIapUra Kapad Oelruianaiy.

Juprx€pnuk Kuna€rranaa rapaa TYFpU TYPHUILH, KECKMHIUK OYIMaciIuru Ba
nry OwsaH Oupra mxyaMm XoJjjaa, KYKpak THKJIaHTaH Ba ejkanap Oemaion €Huira
XonaTaa Typuil Kepak. Juprk€piauk KWIMII NaiTuaa raBaa HUCOATaH TYPFYHIIUK
xonatuaa Oymumu Jso3uM. Typau ToMmoHra kKapa® OypuiaBepull, SHralluml,
KallpuiiaBepHIlIap HOXYII TacaBBYp XOCHJI KWJIMIIM MYMKUH. JlekuH, OapuOup,
rapJaHuHr udoaaii MabHO OEpUIlM KaHJal XapakaT KWJIWIITra SMac, Oayku
KYTIPOK TaBJIaHUHT Kail Tap3aa TyTUO
TypUJUIIHATa OOFIHNK OYIaau.

Jupok€pnuk KWWl TMaiTuaa ofaTaa AUPYOKEPHUHT OomM OMpO3 THK
xonatga OYynub, YHMHT 03U Xap JOUM OpKECTp TOMOHra Kapad TypuIlM Ba
VOKPOUMJIADHUHT XaMMacHura aHuK KYpUHUO TypUIIH JIO3UM. JUpHKEPIUK KUIUII
nanTuaa JUpMKEPHUHT F03uaru HpoJaIuINK KyAa KaTTa axaMusaTra sra 0ynaau.
Arap IUPMKEPHHUHT 03 MYIIAKIAPUHUHI MAabHOIM Xapakariapu (MUMHUKACH) Ba
Ky3 Kapalulapy HMO-HMILIOpajap Ba XapakaTJapHUHI HQoAald MabHOCUTAa MOC
TyliMaca, yHJa YHUHT KYJUITApUHUHT X4 OUp TabCUPIU XapaKaTh KepakIuruya
TabCUpP KypcaTa OJIManuIu.

Juprk€pauk KWiIMIl naTtuaa JTUprKEpPHUHT O€KIapu OyTyH raBaa y4yH
KaTpbuil Ba Oapkapop TasH4Y BazupacuHu YTalau Ba OEKJIap KeHr &3ub
1000pUIMaciiru Ba OUp-OMpura KUCHIMO XaM TypMaciurd Kepak, YyHKU OyHJail
XoJIaTiap KECKUH XapakaT KUJIMIL BaKTH/1a FaBAaHUHT OeMaJlof TypHUILINTra XadaKuT
Kuwiagu. JuprmoKEpHUHT OEKJIapy TaXxMUHAH HMKKUM TOBOH KEHITMruaa EWnimmo
TypraHu HT MakOyJ xoJiaT xucobsaHaau. bab3aH yHUHT Oup o€ru OMPO3 OJAMHIA
YUKUO TYpUILM XaM MYMKUH. Arap JTUPWKEP MXKPO KWIMII MalTUaa KYMPOK darl
TOMOHTa Kapaliyd Kepak Oyiaaurad OyJca, yHAA YHUHT YHT OEFM KYNPOK dYar
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TOMOHTa Kapam Kepak OVyiaau, Ma0olo y KYNpOK YHI TOMOHTra Kapaiiu Kepak
Oynaauran Oyiica, yHJa YHMHI 4all OEFM KYNPOK VHI TOMOHIAa Kapamlu Kepak
oynanu.

Subito piano xonmaTuHM KypcaTuiiga OEKHM OykuO YTHUPMOKYM OYiraxn
XOJIATHU KYpCcaTull, NIYHWHTJEK, MyCHKara MOHAaHJ pakcra TYIIHMII XOJIATHUHU
udomanam MyMKuH 3Mac. KeckuH jkapaHriaiauran snu3oziap, Fortissimo, xap
xun Tutti Ba my KaOu XOJATJApHUHT WKPO OTWIMIIM TaWTHIa, OJAaTla,
TUPKEPHUHT MKKaJa OEFM YHUHT TaBIAacH YYyH TasHY Ba3u(acHHU Oakapasu.
Emr mupwxképnap opacupa SHT KYH TapKairaH HYKCOH - Oy MYCHKA TE€3IUTHHU
ofkyap OwyaH caHa® KypcaTuiira xed YypraHMmaciuk kepak. Kymiap - Oy
TUPYOKEPIIVK YCYIIapd MaXMYyUIard YHT MyXUM KHUCMIUD.

Mabnymkn, Kymiap kadtiap, Ounakimap Ba enkamaH mbopar. KymmapauHT
OHT XapakaT4aH Ba KaWUIIKOK KUCMHU -- KaT - SHI HO3MK Ba TYpJU-TyMaH
XapakatjapHu: 3ap0aiiu, Xamiia KUJIyBYH, TOMPACUMOH, CUJIAIUTaH, UTApyBYM Ba
nry kaOu xapakatinapHu Oaxapull Y4yH MYJDKaJIaHTaH. VKumHuHr
OolUTaHUIIKIA KYJUIApHUHT VKYBUM WIK TNalTiapaa aMal KWW Kepak
Oynaauran KaHgauaup yprada OUp XOJATUHU OeNruiad OJMII TaBCHs KWJIMHAJIU.
KymmapHuHT KYKpak[IaH cajl MacTpOK Japa)kaja TypraH XOJaTHh KYJUIAPHUHT 3HT
TaOUUN Ba SPKUH XapakaT KWIHIIK Xamja OpKecTpra KYpuHUO TYPHUIIN y4yH DHT
KyJiail XoJlaT XUCOOJIaHaIH.

JAupuxépauKH KaHAal #WyJjiaap Ou/jaH ypraHuml MYMKHMH? Jerad
capoJira (¢akar THPMKEPIUK KHJIUO 1ed xxkaBod OepuIll MyYMKHH.

Juprx€piank TeXHUKACH HYKTaW HazapAaH IOKCAaK HaTHIKalapra dPHUIIUII
VAyH IHPVXKEP Y3MHUHT TEXHHUK almapaTH Ba YHUHT KHCMJIAPUHH Ha3opaT
KUIu0 TypuIl Jio3uM. ByHra MyckymimapHM OpTHKYa Kyd MIJIaTMacaaH Oyl Ba
OPKUH XOJaTaa TYyTHO TYpHIN OpKamW OJpumuim MyMKuH. [IyHMHT yayH
MYCKYJJITADHH TapaHT XOJaTHMHU IOMIIATaauraH Mamnkjaap OumnaH (aifHUKca
OolUTaHFUY JaBp/Aa) KYIpOK IIyFyulaHuil kepak. Kynmap xapakaT KuiaéTraniaa
Oo€K MYCKyJUlapu TapaHT XoJiaTaa Oynumy Kepak 5smac. byHra cTyaeHT
OolUTaHFUY Jdapciapaa axamusaT OepuO, IOMM Ha3opaT KHJIHO TypUII Kepak,
allHMKca ME30H cXeMmalapHu ypranaétranjga. PuTMmmuka, miacTuka aapciapu
TUPWKEPHU YMYMHUH Xapakariapura €paam O0epu0, yJapHHU TapaHT XOJATHHU
IOMIIAaTHO, UXYaMJIUK Ba aHUKJIUK Oarunuiaiau. Xyiiac, JUPHKEP anmapaTuHu
SPKUHJALITUPHUIL, MYCKYJUIAPHU TapaHTJIUTUHUA WYKOTHINTAa TYpPJIU MaIlKiap
Gaxkapuml  OpKal{ OSpUINMIAAM. Y3 HaBbaTtMpa JUPWKEp — ammapartu
OYJIMMIApUHUHT MYCTAaKWJIJIUTUTA KEpakiau Japaxaga »>pPKUHIUK Oepuo,
V3MamTUpuUI Kapa€HUHU Te3MaATUPAIH.

Maeg3y 103acuoan cagon 6a monuupuxiap
1. Jupuoscéprux mexuukacu numa?
2. [Jupudicépnuk xapaxamiapu Heuma Kucmoau ubopam?
3. Hupuoicép xum 6a yHurne sazugpacu numarapoar ubopam?

* * *
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1. /lupusicépoa kyn xapaxkamnapuHuue KUCMAAPUHU OUTUHL.

2. [Jupudicéprune ugooanu xapakamuapuea AHUKIUK KUPUMUHL.

3. JQupusicép kum 6a yHune 6azughacu HUMANAPOaH UOOPAMIUSUHU SAHA OUp
bopa makpop.ame.

VIYOBJIAP (METPUK CXEMAJIAP)

OHr oaaud Kyd KYUWIUKHA JUPUAKEPIMK KUIHUILJIAH OJAUH ME30H
CXEMaJIapHU TY3UJIUITUHA (METPUK cXemaliap) Yypranubd oJuil Kepak.

Vnap 3 xunra OynuHagu — oaauii, mypakka® Ba apanam. butra kydnu
xuccacu (KucMu) 60p cxeManap OAIui TYpUHU TallKui Kumaau: 2/16, 2/8, 2/4,
2/1, éxu 3/16, 3/8, €ku, 3/2, 3/1

burra kyunu Ba HuUcOaTaH Ky4Jud XUCCAlUM Xuccajlapu Oop cxemanap
Mypakka0 TypuHM Tamkui Kunanu: 4/16, 4/8, 4/4, 4/2, 6/8, 6/4, 9/16, 9/8, 9/4,
12/6, 12/8, 12/4.

Apanam cxemajap KaTopura 3ca OJJUAJIApHUHT Mypakkabiap OunaH €ku
MypakKaOJIapHU oAAMWiaap OWJIaH y3apo KYIIWIraH OWpUKMAaiIapu KUpagu:
5/16, 5/8, 5/4, 5/2, 7/16, 7/8, 7/4, 7/2, 10/6, 10/8, 10/4, 10/2, 11/8, 11/4, 11/2.

AcapHUHT YIYOBHJAH KaTbUil Hazap Xxap Oup Taktaa (Ba3H OUpPIIUTH)
KyuyJlid Ba Ooll Xuccaiapu MaBxyld. Mypakkad Ba apanaml YJI4OBIM TakTIapaa
KyWwId Ba HHUCOATaH Kywid Xuccaiap Oop. YJIapHUHI XaMMacH JUPIKEDP KV
Xapakariapyaa y3 akCMHU TOINHWII Kepak. Xap Oup TaKTHUHT OupuHYM Oyiaru
(kucMu) acocuit xucca Aed6 xucoOnmaHaau. Y TakTHM OOWIKa KUCMJapura
HHUCOaTaH Ky4JUpOK Ba (aoil Xxapakar Ouiad kypcatuinanu. by xapakaTt tenagan
nactra Oymanau. MeTtpuk cxemajna Oy Xapakarra TakTHU OMpUHYM Oynaru (KUCMH)
«Oup» («pas») TYFpHU KelaJu.

Yuby «Oup»HU JaBOMU WXKPO STHIAETTaH acapHH YI4OBHUTa OOFIIMK: arap
Oupra Oyica yHjia Tenara:

«MKKHATay OyIiica — yHaa yHTa

«ydra» Oyica - yanra

Xap Oup TakKTHUHT OYJarv, y Ky4iu €K Kyudcu3 KUCM OYIUIINIaH KaThbUM
Ha3ap, *KapaHrjall y4yH KYJIHHU TaéprapjiuK UMO-UIIOpACUHM Tanad kunaau. by
xapaéH «aydrakt» ne6 aramamu. (Y xakuaa Oaradcun cyxOaT KEHHHPOK
kenrtupuianan). Kenaxkak oBo3napHu XapakrTep Kydura Moc aydrakr! Oepuiaim.
by nmakukanw XOHaHIaHW KYIMIUFUHU OONUIANIIaH OJAWH Hadac OJUIINTa
yxmarcak Oynamu. DHAW METPUK CXEMaJlapHU YpraHWIlra KUpUIIamMu3. YHHU
TakTJIam aecak xam O0ynaau. Jlactinad «Mkkuy» nan 6omnuiaintMus.

HKKu xuccanu memp cxemanHunz maKkmiaHuuiu
Xap KaHIal acapHH WKPO ATHII >Kapa€HU KYJHH Terara KyTapull OpKalau
«Oupr»ra 6epunanuran aypTakTIaH KeWnH OolIaHaAM Ba KYJ MacTra Ketajad Ba
nacTiAaH ypuinuO KaWTranjaH KeWMH KHUYKHHA HWITaK (SIpUM CaKKU3TaJIUKTa
yXmiaran) XOCuJ KWJIMHaIW. by «ukku»ra aydraktaup. SlHa Temara 4MkKuO
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«MKKHU»HU KypcaTaau Ba «Oup»ra Oynran aydrakt Owmman Owpnamanu. Iy
OuNaH MKKM XHCCalM TakTiam Tyraiiau. Kynunua €m nupmwxképiap «Oup» Ba
«MKKW»  ypTacujard SpuUM  CaKKU3TaWK WITaKKa Kepakiaun  axXaMmusT
OepummMaiiin Ba «Oup»JaH KEWHMH KYJN ypuiaud KalTranga, ynap «UKKU»HHU
nacTAaH I0OKOpUTa dMac, TemajaH nacTra TYIIHPHIIa M.

Yu xuccanu memp cxemanunz makmnanuwiu

by metp cxemanu Oomkanapugad (GapKuHU KYpcaTHIl Y4yH, allHHKCa Te3
cypbaTia, yHU OUpUHUM OYJIaruHu, SbHU «OUPHHHU TYINa-TYFPU MacTra sMmac,
Oanku Oupo3 uam Tapadra (YHr Kya1 ydyH Ba YHr Tapadra yam KyJa y4dyH)
KkypcaTtuil kepak. CYHT ipUM CaKKU3TaJIMK WJITAKHU KUJIUO, UKKU XUCCAIIU METP
cxeMacuHM KaiTapum kepak. Okubarma ydOypuakka OWpo3 yXimmaraH pacm
XOCHJI Oy anu.

Yuxuccanu meTp cxemacu Oaxxkapuiaa€TraHia alHUKCAa UKKW KYJ Mmapasieb
XapakTepuap KWJIa€Tragaa, YHI KyJI 4an KyJl «XyAyAura» 4ar KyJ 3¢a YHI KyJ
«Xyayaurayura yTub KeTMaciaurura (KeCUIyBra) axaMmusT OepHuIll Kepax.

Typm xuccanu memp cxemanu maKmiaHuwiu

AydTakT (HemMucya) — TaKTAaH OJIJIMH Tal€piaaHauran Kyjia UMO-UIIOPACHIUD.

2 xuccanu Ba 3 XuccallM METp CXeMajap/aH CYHr HaBOarmaru 4 xuccaiau
METp CXEMacH JAUPWKEPIUMK Ky TEXHUKACUHUHI MYpPaKKaOpOK Japakacu
xucobnanaau. Ynapjaan Gapkiu Yaapok YHUHT OMpuH4YU OYiaru, ssbHU «OUp»HU
VHra €Kk yamnra sMac, Oanku TYNNU-TYFpU NAacTKa, BEPTHUKAJ, TYIIMIIN Kepak.
Cynr, Tabuuii KalTa cakparaHjaH KeWWH, YHI KyJ 4an Tapadra, yam Kya 3ca
VHT Tapadra xapakarjiaHuO, UKKMHYM XHuccaka aydrakt kypcatunanu. [llynnan
KEHUH 3 Xuccaau METp CXeMacu UIJIaTUIIaIu.

Maszkyp MeTp cXeMmMaHd Y3mamTupuOd oyiaéTraHja YHUHT OWUPUHYM Ba
YIUHYU XHCCallapu Oup JKoira, SbHU «OUPHHUHT «yd» YpHUTA Keauod
KOJIMACJIUTUTa Ba KYJUIAPHUHT Y3 «XyIAyau»laa Oyiuiiura 3bTHOOp Oepwuil
JIO3UM.
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JTUPWKEPINK XAPAKATJIAPUHUHI MYHAJIUII YN3THJIAPA

»
>

\ 4

v A 4

2 2 2

A 4

2\4 Yim4oBu 2\3 Y90BH 4\4 (C) ynaoBu

Maeg3y 103acuoan cagon 6a MonUUPUKIAp:
1. Kawnoaii ynuoe myprapunu bunacus?
2. Vauoenap numa acocuoa gpapxnanaou?
3. Typm xuccanu oupudcépauk xapaxamuoa Y4uHuu XUcca Kaucu momoued
uyHanaou?

* * %

1. Apanaw ynuoenrapea mucoanap Keimupute.

2. 6/4 ynuosuoaeu bewunyu xuccaea aygpmaxm oaumHu Kypcamub oepune.

3. Jupuoicéprux xapaxamiapuHuHe UYHAIUW YU3LULAPU ACOCUOA MAWKIAD
oub bopune.

AYDPTAKT N/ KPOHU BOILIKAPUIII BOCUTACU CUDPATUIA

JAMpUKEPIMK KU — pax0apiuk

KWJnm, oomkapum aemakaup. Vaxponu

OomKapuim Yy4YyH AUMpHKEp Hadakar

acapHM XamM/Ja ’KamMo0a UMKOHMSTIAPUHU 1 6
nyxra Owaumu, Hadakar y3 Oaguuid

TaJa0JIap uHA WKpoYHIapra aHUK

Oearunad Oepuiuu, OaJKH peneTHLHs 2 5
MAIIFYJIOTJIapH/Ia Xam, KOHLIEPT

YMKHILJIAPHUIA Xam WKPOYMIMK

TeXHUKAcH €paamMuaa MaHa my V3 3 >

TAJA0JJApDUHUHT  pPyédra YuUKapuUIIra
JPUIIMIIHM YIJAJAN OJTUIIH KePaK. 6\4 ymuoBu
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V3 WKpOUNIHIUIArH MaBXyl XyCyCusTap Ty(hainy JUpHaKEp TOBYII XOCHT
KUJUII KapaéHuga 0eBOCUTa MIITUPOK dTMaAAH, Y dakaT WKpOUYWIapHU IIyHIai
Xapakarra parOatiantupanu. Jupmx€p Ba WXPOYWIAPHUHT Basudanap HYKTau
HazapuJaH Oup-OupHura KapamiIury aCOCaH yuTa )KuXaT OuiiaH OenruiaaHaau.

Hupusicép Kyiuoazunapnu Kypcamaou:

a) cajiojaHuI OolaHaJAWraH *koWuHu. by Oapua xkamoa, WXKpouuap
rypyxu, oup éku Oup HeuTa sIKKaHaBO3JIap OYIUIITN MyMKHUH;

0) caJIoJIaHMII OOlIaHAAWTaH BaKTHU,

B) CaJ0JaHUII Ma3MYHUHH, SBHU YHUHT XapakTepH, TEMIIH, HbIOAHCIApH,
MITPUXJIAPHU Ba X.K.

bynaa nupmxEpHUHT KypcarManapuaaH KeiauO yukaauraH Oapua Tanad Ba
HUSTJIApU FKPOUMIIAp >KaMoacura CaJoJjlaHMIl OOUUIaHTYHTa Kajaap MYTJIaKo
TyLIyHapJIM OYJIMIIN Kepak.

byngan kenu0 YMKagUKHU. JUPWKEPIUK KWIMIIHUHT OyTyH KapaéHu
XAKUKUM CaTOJaHUILIIAaH TYEKH KaHIauaup KyJa KUCKA BaKTra OJAWHPOK KEYaIH:
TUPIKEDP ONJIMHJIAH WXKPOYMIIAp KaMoacura WXKOJUW HCTaKJIapuHU €TKa3allu,
’Kamoa 3ca, YHUHT SHTU KypcaTMalapuHu Ky3ata OopuO, yjaapHH ¥3 BakTHAa
Oaxapuiira yiarypaau. Jupmképauknaa XakKMKHUA CcaJoJIaHUII  OJIAHIAH
O0a)kapwjIaJuraH MaHa LIy XapakaT, KypcaTum ayQprakr aeiiniaaau.

“CaonanHuilira TabCUp YTKA3WUII WMKOHMATH — OyHM OyTYH KaTbHIIMK
OwJaH TabKHAJAIl JIO3UM — TaKT o0 Oopumiga smac, (akaT OOLUTaHFUY
Xapakarra Taéprapiavk (ayprakT)IaruHa MaBXyd. Y OPKECTPHMHI OWpraiukaa
CaJIONIaHUIIN OONIIAHUIN HYKTACHUJAH OJIMH KeNaJuraH OOIUIAHFUY XapaKaTHUHT
Kylda KWUCKa OHHAA SIIMpPHHTaH. YmOy aydrakr, my TaléprapiuKHHHT
XapakTepura MYTJIAKO KOHYHMSTIM aHUKIMKIA CaJOJIaHUIl XaM OOFIHK.
Voxpounnuk MaxopaTu IOKOpH OYiraH OpKecTpAa IUPKEPHUHT XATTO SHT KUIHK
Ba MaliJla XapakaTjapy XaM a)KOHMuO aHWKJIUK OWJIaH aKC ATHUIIU XaTTO TaKpuOaau
TUPKEPHU XaM TaKkpop Ba TaKpop Xadparra cojaaiu’”’, HKPOHUHT OOLUIAaHUIIN EKU
nay3aJiaH CyHI ay(pTakT KYIpOK Ce3uJiaJif; WKpO Kapa€Huaa 3ca y Typiu-TyMaH
Kypunuinga Oymamu, OyHna y HadakaT KYJUIApDHUHT OYNUIMKAArd Tal€praHMIn
XapakaTJIapuHIMHA B5Mac, Oalku KaM Cce3wlapid, Oab3uaa Kylap, IaHxa,
OapMOKJIapHUHT (haKaT WKpOUHJIapraruHa TyIIyHapiau OYiraH xapakaTu, TaHa €KU
OOIIHUHT OYpWJIMIIHW, AUPMKEPHUHT Oapua jkamoara €Ky aloxuaa WKpoduiapra
KapaTWIraH OroXJaHTUPYBUM  HUTOXH, YHHUHI  CE3UJap-Ce3WIMac  HUMO-
uiopaiapuHu udopananu.

MacananuHr MyXMMJIUTHHA HHOOaTtra om0, siHa Oup MapTa TabKUJIall
KEepaKKu, TUPUAKEPHUHT Kamoara uyiaiauran Oenruiaapu, CUTHAUIAPH, XaKUKUN
CaJIONIAHMINIJIAH OJJIUH pYH Oepanud Ba y AUPWKEPIMK KWIYBUYMHUHT aBBaJJaH
KypcaTaJuraH aiilHaH yIia TOBYII CaJOJJAHUIIMHU KeATHpUO yukapagu. upuxép
WOKpoYmIap kamoacura y €ku Oy Baszudanu OakapulTHU OJJAWHAAH Oenruiad
Oepanu, ¥3 wupojacura OOFIMK OyiaMaraH Xojja naigo OyiaraH XakukKun
CAIONIAaHUIIIHA aKC JTTUpPMaiauku, Oy Hapca AIUPMKEPINK CaHbATH, WXKpPOTra
pax0apiuK KWJIUII CaHbaTH HYKTaW HazapuJaH SKKOJI OeMabHUIIUK OYap du.
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[lynnaii Kuanb, ITUPYOIKEPIMK KWIMILIArd aypTakT ryé Y4akMOKJIapHUHT
y3UJIMac ajaoKa 3aHXKUPUHU AUPHKEP Ba WXKpOUWiIap YpTacuaaru MyHOCAOATHUHT
KyJda KEpakiau IapTd, IUPWXKEP TacaBBYypHJa SIIAWIWTaH TOBYII oOpa3ujiaH
TUpKEp Kypcatnd Oepran XaKuKHi caJIoNIaHUIIl Capy TallUIaHTaH KYTPUKIHD.

Arap JIUPWKEPIMK CaHBATUHUHT yIIOYy MapKa3ud KuxaTura puos
KWIMHMAca, arap JUPWKEPINK >KaMOAHUHT XaKUKWWA »KaBoO CaJl0JIaHUIIUAH
WIrapy KeiMaca, yHu xaéTra yopiiamaca, — yHaa OyTyH AUPWKEPIIMK Kapa€HU Xap
KaHJad MAabHOCMHHU MYKOTaaAW, MYCHUKA CaJoJlapd OCTHUIArd TUMHACTUKara
ailmaHaau, TUPOKEPIHK KapaCHu OWJIaH Xed KaHJal yM yMUNIIUKKA dra OYVaMaian.
Jupmwképnuk OuiaaH TYpyXJId MAIIFYJIOTJIApHUA IMYHAAW MYCHKA OCTHAaru
TUMHACTHKA TypUTa KUPUTUII MYMKHH, aCyCKU XO3MPrd KyHJa XaM alpum
nejaroriap TOMOHHUAaH Oy amaina KyJulaHaIu.

“Iynpait kumO, aydrakTaa TajJKWH XapaKTepura, OPKECTPHUHT HKPO
yciyoura TabCUp KWW Y4yH JUPUAKEP HMXTUEpUAAru Oapya HMKOHUSATIAP
MaBXY/I...”.

Canonanuuigad OJAWMH KETYBUM. YHU WITApUIIOBUM ay(PTaKT TEXHHUKACU
JTUPIKEPIUK MXKPOUMIIMK TEXHUKACUHMHT OWpiamMuu acocH, Oanuuii aHcamoOI
rapoBHU; SAXIIH Y3MAMITUPUITAH ay(PTaKT MXKpora pax0apirK KUIUII CaHbaTHIND.

Wxpo sxapaéuuja ayPTakTHUHT XUC-TYWFYJIM TOMOHJIAPU YCTHJIa HWIIUIAII
MyXUM axaMmusTra osra. Y OWpuUHYM JapciapjiaH  OOuulaHaaW;  YHUHT
myBapdakusaTm  Oynoumm  HagakaT  YKYBUMHUHI  HMKTUAOpUra,  Oajiku
VKUTYBUYMHUHT V3 YKyBuMiapujga Oy MyXUM >KUXAaTHH TaKOMWUIAIITHPUIITA
OyJran JOMMU YBTUOOpUTA XaM OOFJTHUK.

Ay(QTaKTHHHI TYypJjapu Kyn O0yjau0d, xap Oup BasuAT Y3UHHMHI
OrOXJIAHTYPYBYHM KyJ HIIOpacuHU Tanad kKuiaaam. Macanan Oup ra
KYpPCAaTWIAAUIaH ay(prakT MKKH ra Kypcatwiaguran aypraxkraan d¢apk
KWIaal, Ba X0Ka30.

Xymrac acapHu Oapya OONUIAHUIITIAPH, OBO3JIAPHHW KYUIWIWIIWA, KYHHH
XapakTepH, TE3JUru, Ba XoKazoJyiap (cTakkaro, jeraro) ¢gaxar aydtakT OuiaH
KypcaTuiaau.

Ay(QTaKTHHHI BaKTH acapHH (TeMIIM) Te3JUTUra 0OFJMK Ba TAKTHHUHI
oup xmco0Oau Kucmura OapaBapaup. TakTHH Kalcm XHccacu €xku ymoy
XMCCAHMHI KUCMHUHHM KYpPCATWIHMIIUIAa Kypa Tyjaa €KM HOTYJa ayQTakTt
Oepuiaau.

AydrakTHn Taiépnam kapa€Huma, ay@TakT OepuIl YUYYH KYJI METp
CXEMaHUHT WyHamuIura OMHOAH OJIWHTU XUCCAIMKHH YpHUIA OYIUII Kepax.
bupunun xucca kypcarwiaguraHn Oyinca kya Oupo3 VHr Ttapadaa OYyiaubd
«Oupy»aan OanaHIApOK XoJiaTaa TYpPUIIU Kepak. YHU «Oup»laH SKUH-y30KJIUTH
acapHU JMHAMUKa Ba TE€3JIUrura (Cypbatura) OOFJIUK.

Aygpmaxkm acocan yuma rnemenmaapoan ubopam.

1) KymHU KyTapuil — IOKOpUTa Xapakar, 2) TYIIHpUII — MacTra xapakar, 3)
AKYHJIOBYM 3ap0. YHIaH KeWWH Kya ypuinb Oeuxtuép opkara kaitaau. by
AJIEMEHTIApHU OMPUHYM Ba MKKMHYUCHU y3apo sakuH OYynuO, cabad Ba okubatiek
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XaJ KWJIyBYM POJIMHM Oakapuiuaau. Acap TE3NUrura Kapad Kyn KYyTapuiIMIIU Te3
CEKMH E€KM IOMIIOK OYauimu MyMKuH. KyIHU KyTapuiln Ba mactra XapakaTh BaKTH
¥3apo OapaBap Oymuimm kepak. Ilactra Tymmmiga KYJaHU OpPTUKYA TE3IaTHIIN
TEHITIUKHU Oy3anu. bab3aH, ay(TakTHU TYFpu O€pHIl axaMUATHHU yHYA SXIIU
TyLIyHMarad € JOUpUKEpiIap peneTuuus o KapaéHuaa OpTUKYa BakT
capdnamanu. Mxpounnap yuayH TymryHapiau ayprakt O6epa oamMaraHv yayH y Oup
XWJI MapyajlapHU KyIl Mapra KauTtapaau. by sca MyCHKauWJIApHU JKUFUTa TETHUIIU
MYMKUH.

Acap OouutaHUIIMHU cU(ATIU KYpCaTHII YMYyM MXKpOra TabCUp KUJIAaH.
YHUHT Te31uTH (TeMIH), TMHAMHUKACH (XapakaT y3rapuili) XxapakTepura OnHoaH
WKpoOUMJIapHu Oupranukaa, OuUp BakTAa TYWMUIIMHU TabMUHIA0 Oepuin
TUPKEPHUHT acocuid Basudanapugan Oupunup. AcapHu OouauigaH oOJIIUH
VOKpOUMJIap JUKKATUHU y3ura kajad KWIMII KOOWIMSATHHM KypcaTuO, aHUK Ba
TYUIyHapiH, OOLIKA KYJI XapakaTiapuaaH (papK KUKYJIBYM ay(pTaKT OuIaH MKPOHU
Oommam Kepak. Arap [OKOpuJa KalJa STWIraH TUPWAKEPHU KY3 Kapaliapu
VWOKpounsap TOMOHMIa Kaparwiran Oyimaca Oy HKKana XapakaT aypTakT Ba
KypCaTHIll, Y3 MAabHOCUHH, AHUKJIUTMHH, DPABOHJIMIMHM, TabCHUPYaH Ky4YHHU
Hykorran Oynagu. Vbkpouwsiap TOMOHMIa KapaTWJTaH IHUPUKEP KY3 Kapamu
acapHM KHPHUIIMHM KypcaTa€IraH KyJ XapakKaTjapHH KOHJIAHTUPHWIAETIAHIEK
o0ynuo, TUPWKEP Ba MXKpoUWJiapHu Oup Oupura SKUHJIAWITUPAIH,
MyHoca0aTnapuau Myctaxkamiaigu. UIyHUHr ydyH YKUIIHU OONLIAHUIIUAAH
OpkecTp ypHura ¢Qoprenuano vanaérraHja, TajgabaHu QopTenuaHora smac,
Oaki OpKecTpra IUPWKEPIUMK KWIAETTaHWHU TacaBBYp KWIMO, MapTUTypara
OMHOaH, KHUpUIIAETraH YOJFyYHJap Ba YOJFy4yujap rpynmnacura Kapao
aypraxktiap OCpHUIINHU YPraTUill Kepak.

AcapHu €KUM yHUHT KUCMHUHHM OONIJAHUIIMHM KYpCaTUIl, MXPO
*Kapa€HHuJa KypcaTHIIra Kaparaija, )Kyaa MabCyJusSTIIA JaKuKa XucoOJaHaIu Ba
TUpKEpAaH KYTPOK Tal€prapiuk KypuimHu Tanad Kuiaau. Arap ITUPUKED
OJINHAAH TMapTUTypaHU CHUHUYIMKIA0 YpranuO, MXKpo pexacuHu Ty3uO, Oapua
Maiiga TadcuIoTIapHU XaM ¥3 3bTHOOpra onub uYMKKaH Oyica, y KYJIUHH
KYyTapuUIgaH OJIIMH KaHJall Te3JUK Ba XapakTtepaa ayPpTakT OepuIInHU Ounaau
anOarra. J{upuxxépHu Oapua xapakaTjiapu — nosira KyTapuinb, wxpouujapra
KY3 Tamuiamu, Kya kyTapub aydrtakt Oepummu — OuTTa MakKcaara
KapaTuira: y xaM Oyica ¢akaT WKpOUYWIApHU 3Mac, OajlKu TUHIJIOBUMJIAPHU
XaM JUKKaT-YbTHOOPUHU Yy3ura >kand KWIMO MYCHMKAHU STUTHILNrA ICUXOJOTHK
taiiéprapiauk kypuiaup. LyHuHT yayH qupikEpHUHT Oy majiiaja uX4aMmiIuK Ba
PKMH X0JaTaa OYIUIIN HUXOSITIAA 3apyp.

Mae3y 103acudan cagon 6a monUUpUKLap
1. Jupuosrcéprux numa?
2. Aygpmaxm Oecanoa HUMAHU MyutyHacus?
3. Mypakka6 ynuosoaeu xap xuccaza aioxuoa aygpmaxm oepuit MymMKUHMuU?

* * *
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1. Aygmaxmnapoa mypau memn 6a OuHamukaiapuu Kypcamuuea xapaKam
KUIub KypuHe.

2. Aygmaxm snemenmuapunu nyxma y3iaumupud oauHe.

3. Otinaza Kapab OupuscepauK KUIUUL OPKAIU Y3UHSUSHU HA30PAM KUTUHE.

JTUPUXKEP TAEKUACH

Jupmwk€pnuk Kuiumaa TaéKYaHWHT poid  >kyna karra.  KadTHuHr
XapakaTJIapuHU SHaJa Ce3WIaJuraH KWIMII y4yH XaM TaéKua Kepak Oyianau.
Juprx€p Taékua OuaH MIUIAITHU MYKaMMal YpranuO ojaumu jgo3um. Taékya Ky
OunaH yiFyH XapakaT KWIaJau Ba TYEKH YHUHT THPUK JaBOMUYKCH KaOu Uil Oepau.

Taékua KYJIHU «y3alTUpraHiek» OYynaau Ba AUPWKEPIUK KUJTUIIAA OJUC
MacodaraH xaM XapakaTJapHUHT KYpuHUO Typuinura épaam Oepaau. Ly Owtan
Oupra KyJIHMHT TaéKua €EpaaMuia «y3aUTUPWIMLINY XapakaTIapHUHT OHpo3
TeXAIUIIUTa XaM UMKOH Oepanu. Taékua IUPMKEPHUHT Xapakariapura sHajia
aHUKPOK Ba KECKMHPOK Tyc Oepaauku, Oy ailpum XoJuiapja WXpo MaThaa Karra
ponb ViHaiiam. Ta€kua ¢pasagarm OenruimapHu Ba HaBOATIWIMKHUA aHUKPOK
udonanamra Ba Oy OuWiIaH MYCHKaJard apTUKYJSILUSHA aH4Ya HO3MK XUC JTHUIIra
xu3Mar Kuiaad. TaékyaHu Kynaa Oemanon ynuiad TypHI, KaTTHUK KHCMACITUK
Kkepak. TaékuaHu TYFpu ynuiad Typyll y4yH YHU KaTTHK KUCHII IIapT SMac.

TaékuaHu UNUIATHUILI YCYIM Xap JOUM Xap OUp IUPHKEPHUHT y3ura OOFIHK
Oynaau Ba yHM anbarrta Oup Xuija MIUIATAaJAWIaH UKKUTA JTUPUKEPHU ydpaTUII
kuiinH. Ilemarornk amanuérna KynuHYa YKyBUMIa KYJHM XapakaT KWJIIAPHUII
Owsian Oupra Taék4aHu ynuiad TypUITHUHT acOCaH MeIarorHUHT Y3ura ofatr 0yiauo
KOJTaH KaHjaiiaup Oup ycynu Xam Yypratunaau. bab3zan mneparoriap
VKYBUMJIAPHUHT Y3napura Ta€K4aHW YIUIAIIHUHT ylapra MabKyl Oynaauran
YCYJMHM TOMUILIHU Maciaxat Oepuiiaiu.

[IIyOxacu3, GapMOKJIAPHUHT Y3YHJIMIM, Ka@THUHI IIAKJIA Ba W1y KaOuiap
TUPKEPHUHT Ta€KuaHW Vy3Wra Xoc Tap3fa ymnoiammra cabad Oymamu. bupok
VKyBUM XaMMa BaKT XaM TaéKyaHU JUPMKEPIMK KWIMIIAA Kynad OymaauraH Ba
udoaanu xapakar Kuiaumra €épaaMm OepaauraH Tap3fa yiUlalauraH XOJIaTHU Toma
onmaiu. KynuHya Taékya WINHU 3HAM OOLLIAETraH AUPUKEPra XaJlakuT OepHIIH
XaM MYMKHH. MacaiaH, Kyijga MaxkaM KUCHJIMO TypraH Ta€Kya €HTHJI TYCIH
WKPOHU U(oaanan KepakIUruHA Ce3AUPMACITUTH MYMKUH. Ba, akcuH4a, UKKHU-y4
OapMOK OuiaH KyJ yuujaa TyTUO TypuiaraH TaéKda >KYIIKWH, *aJaldl CypbaTiu
MYCUKAHU U(oanail 0JIMacauru MyMKUH. JUpHKEPHUHT Kynuaaru Taékua TOBYII
OunaH xaMmoxaHr OYynum0 Kkeragu. AHaA IIyHJAH XaMOXAHIJIMK MYCHUKAHUHT
YKapaHIJIall Ky4d XaKuaa TYFpU TacaBBYp YUTOTAIH.

Taékyanu ymiad TypulmiHMHT Oup Heda ycymiapu ©Oop. bynnaii
YCYJUTAPHUHT Xap OUpH KYJTHUHT MYyaisiH TyCAaru Xapakar KWIUIIN OWiaH OOFIUK.
VYnapHuHT Xammacu Oup-oupuaan Gpapk Kuiaam.
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Taéxuanune oupunuu xonamu. Taékuya Oom Ba KypcaTKud OapMOKJap
OwiaH yma® Typuiaagu Ba YHUHT OMp ydu OOIIKA TOMOHTra, yamra Kapad Typaju,
OOIIKa TOMOHH 3Ca — KUYMK OAPMOKHUHT OCTUTa TETUO TypaJiu.

KYymkuH xapakarnapHu Oaxapull MalTUAa OJJMHIH y4yTa OapMoOKiIap
JACTAaHUHT YYMHU KHYUK OApMOKHUHI OCTHra KUCHO YILIa0d TYpUIIM MYMKHH:
KaQT OWJaH EHruja XapakaTiJapuHu OaKapHIljla OXUPTrd HWKKUTa OapMOKJIapHU
TaékuagaH TopTuO TypuO, yHU (dakar yura 6apMOK OuiaH, 0ab3aH - XaTTO UKKUTA
oo Ba KypcaTkuu OapMokJjap OwinaH TyTHO TypraH MabKyJll. byHna TaéKyaHUHT
JacTtacu Karra TerMaciuri Kepak.

Taékuanu xamMma OapMoOKjap OWJiaH yIuIami, MYIITHUHT Opacuaa KUcUO
TypULI MyMKHH 3Mac, YyHKH Oy Ka)THUHT XapakaT KUWIMIIUHA KUHUHIAIITAPAIH.
Taékuann yma® TypUIDHUHT YOy KypcaTuiraH YCYJUHUHT Y3Hra Xoc
XycycusaTiaapyu Ba udojanam Xoccalapy HHMMaaaH uoopar? Yuum yerra Kapad
Typral Taékya NaH)XKaHu y3alThpmaiinu Ba, OMHOOApUH, NAHXXAHUHI Xapakariapu
TeOpaHUIIMHUA KynaTupmaiau, JeKkuH OyHJail xapakarjiap aH4da Ce3wIiapid
oynamu. Ta€kuanu ymnuwiad TYpUIIHUHT Oy yCyJlIMJa TOBYIIHUHT OOIIJIAHUIIN
TaéKYaHUHI y4u OmiaH sMac, Oanku ailHM OMp BakTJa YHUHI XaMMa HyKTaJlapH,
Oomikaya aifTranjia, - maHxa OujaH KypcaTuiaam.

Taékuanu ywinad mypuwiHuHZ UKKUHYU XoJlamu OWPUHYM XoJjaTra
HUcOaTaH JIuaMeTpal KapaMa-Kapuiuaup. YHU V3JalTHUpUIIl OUpO3 KUWHUHPOK;
OMpUHYM YCYIHHM Y3IAIUTUPraHJaH KeWuH Oy ycylira MypoKaaT KWIMII TYFpU
oynanu. kkuHYM YCyaHMHI HQojayiam AUAna3oHU KEHIPOK, XHJIMa-XUJIPOK. Y
OMpUHYM yCYJJaH IIyYHUCH OWiaH (apkK Kuiaguku, Oy YpuHIa TaéKYaHUHT Y4U
gyeTra smac, Oajiku oJifuHra Kapatub Typuianu. TaékyaHU OJUHTH MabIyM YCYJ
Owian ymnad Typu® OyHmai X0JaTHU TOTHIII
MYMKUH: yYUHYU OapMOKHU Oupo3 OykuO (TaxmuHaH kadrrada), 0om OapMOKHH
caJl oJiMHra uy3uianu. TaéKuaHUHT ydu ONIMHTa Kapald 4y3ub Typuiiaiau.

Ta€K4yaHUHTI TEOMETPUK AaHMK XOjaraa TypULIUIa HHTHIMACIUK KEpak,
YyHKM Oy MaH)KaHUHI MaxCyC yeTra KaWpWIMIIMHU Tanad KWIUIIHM MYMKHHKH,
OyHzai X0J1aT XapakaTJapHUHT SPKUHIMTHHA CUKUO KY M.

Taékuanu ymna® TYpUIIHUHT MKKMHYM yCyluja Ta€Kda KYJIHUHT JaBOMU
cuparua MII IOPUTAOM Ba MAHXKAHUHT XapakaTyiapy TeOpaHUIUMHU aH4a
kynaitupaau. Taékua ToBym OminaH ¢gakaT yuyu OopKajiu OOFJIaHUINMTA KapamacaH
YHIAQH MYCaBBUPHUHI MYyilKanamu cudaruga QoiganaHuil Ba HKPOHUHI SHT
HO3UK CYPaTJIApUHU YU3UII XaM MYMKHH.

Taékuanu ynumabd TypunrHUHT OyHAal ycynuaa (6apMOKIApHUHT yuu OusIaH
yuuiad Typuiga) TaéKYaHUHI XapakaTilapura aHda €HTWI, HO3MK Tyc Oepuin
MyMKHH. Taék4aHu ynuiad Typull coxacu -- Oy SIKKaXxOH WKPOUMIIMK, €HIWI
CKEpII03 TYCIaru, KaHTUJIEH, JIEraTO MYCUKACUIMD.

byHnail yCyJIHUHI KUMMAaTH IIYHAAKH, Y KYJHUHT [aHXKAaCU XapakaTJIapuHU
KYJHUHT OOIlKa KUCMJIApUIaH ajoXyjaa Tap3ia OeMalion HUIIaTUIIra MMKOH
oepasu.

MacanaH, Banbciapra €KM KUICMJIAPHUHT TPUOJI CypbhaTyiapura JUPHUKEPINK
KWINIIJIa TTAaHKaHUHT Xap XWJl XapakarjiapujaH Qorgananuin MyMKuH. TaékuaHu
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yiiad TYpUITHUHT UKKWHYY YCYJIMHUHT siHa OUp BapHaHTHHU KYpcaTtud yTamusz. Y
KypcaTknd OapMOK TaéKUYaHWHT EHHMJIa SMac, Oallku Temacuaa TypraHuaa XOCHI
KWJTAHATH.

TaékyaHUHT y4M Maxcyc WKpouuwiapra (€KM KHYUK OUp Typyxra)
KapaTWiraH XoJlaTuia TypraHuja COJNUCTTa HucOaTaH HO3MK, MOJTHUK TYCHAArd,
CEeKMH alTWIaguraH Ba >Kyp OYynIMHamuraH oOpa3napHUHT U(OJATAHUINNA YUYH
Kyutanunaau. Taékuanu OyHIai xonaTaaH OeMaloln Oolkada xoJjaTra KEJITUPHUII
MyMKuH. Ta€kuanu ynuiad TYpUITHUHT YYWHYH XOJaTH OyHIa TaHXa KHppacura
Oypwianu, spHU TaxmuHaH 90 Tpagycra YHT TOMOHTa OypuiIaau .

[MamxanuHT OyHAaM OyprIIMIM YHTTA, Yanra, Joupa Oyiinda XxapakaTr KUJIHII
YUYH KyJIaWnuk sipataad. Juprképrnap ckepuo TycIarm MYCHKaHU KypcaTHIia
JIOMPACUMOH XapakatiapaaH Kyn o 1aJaHuIIa Iu.

Taékua HO3UMK ac000 OVIMO, YHIAH MOXHUPJIUK Ba HXTUETKOPIUK OWJIaH
doitnananum kepak. Taékyanu ynuiad TypraH KYJIHMHI Xapakarjapura JUKKatT
OunaH »bTHOOpP KWJIMII Ba WXXpOUMap Ta€KUYaHUHT ydyura Kapal Typran matuaa
yJIapra XajaakuT OepajuraH TaMTapOKJIUKKa WY KYWHUIII MyMKHH dMac.

Wxpoumnap ojataa cypbaTd NACTPOK Ba YHUAIMK KYIIKUH OYiamarad
MYCHKAHH WXpPO ATUIIAa TaéKYaHUHT XapakaTiapyd aHda ce3ujiapiu OynraHuaa
Ta€KYaHUHT YYUHU Ky3aTUO TypUIIaIN.

JKyImKuH Ba XapakaT4aH MyCHKara JUPHKEPIMK KWINIIAA KyJUIaHWIQOUraH
KyI TeOpaHaJiurad UMo-uuiopaiap TabMuid paBUILIA WKPOUMIAPHUHT YbTHOOPUHH
TaéKuaJaH TUPKEPHUHT KyJUlapura Kaparaau. byHmaiil xomiapaa Taékya yYUHUHT
XapaKaTIapuHUHT OMPO3 XapaKaTYaHIIMTH WXKPO aHCAMOJIUTa TabCcUp KHJIMalau Ba
XaTTO TUPHKEPTUKHUHT N(DOJAUTUIUTHHN OIMIMPHUIT YUYH Y3UTa X0C BOCUTa OYIHO
XU3MaT KWK MyMKHH.

Taékua karra Epmam Oepaau, 4YyHKM Ta€KuaHM Kyjira yuoamjga Kyl
«KypoJUIaHTaH» Kabu wuil fopuTaau. Ta€kyaHu ynutad TypraH KyJ Y3YHPOK,
AIACTUKPOK KYpUHAIM, TaéKua MmaHka €k OapMOKKa HUCOATaH OJUCIAH aHUKPOK
Ky3ra TalulaHaau, TaCKYaHUHT y4d IUPWKEPIMK Mapkasu Oynubd Tyromaau. Y
naHXa Ba 0apMOKJIAPHUHT SHI KHYMK XapakaTUHU XaM aHUKPOK Kypcaraau. Arap
TaéKua XaKUKaTaH XaM «KYJHUHT JaBOMH» OYIuO, y XajmakuT OepaauraH, 3uj
KeNlaJuraH, cypbaTHU Oy3Mmaiiiuran OyicaruHa sxim camapa oepaju.

Taékua «oxonnuy» OYnumu kepak. llynna y aupmxépra Ba oOpKecTpra
doitnanu 6ynaau. OpkecTpaaru xap OuMp MycHKayu OyHUM sXid Ownanud. Arap
TaéKYaHUHT y4d JIUPWKEPIUK KuiaaérraH Oynca, y kepakiu, Qoiimamu ac6o0
xucoOmananu. Mamxyp aupmwkép Aptyp Hukum TaéK4aHUHT SHT MOXHUp yCTacu
oynran. Y xap nouM TaéKYaHUHT y4u OWJIaH AUPUKEPIUK KWIHII KEpak, Jep d/IU.
Puxapn lrpayc xam mryHnai nepau, YHUHT TUPHKEPIUK KUJTUIIN TaKTIAITHUHT
FOAT AHUKJIWTU OuiaH axpaiuO TypraH. Ta€KYaHMHI y4d TakKTJIApHUHT YIIOY
MyCHKara MoOC KeJaauraH (urypajapuHd YU3UIIA Ba OPKECTP JUPKEP
OwgupMoKuYM Oynran aydrakTiapJaH TOpPTUO OSHI HO3MK Ba MYpakkao
TUPYOKEPINK UMO-UIIIOpaapuraya xaMma HapcaHu aifHaH TaéKYaHWHT y4U OpKaJIu
o6 onmuiym yo3uM. bab3aH aupvkEp Kynu OuiaH Ta€KYaHUHT y4d Xap JOUM
Oup >OKOMJa KoJaaAuraH Xojjaru xapakatHu Oaxapamu. Illynma Ttaékua
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JTUPKEPIIMK KAJTUIIAA UIITUPOK dTMaian, Oanku yHra xajmakuT Oepaau. Y MymaH
oNraHja, arap KyJ Ta€kuya OuyaH yilFyH OofiMK OYyiMaca, yHAAa CypbaTHH
Oy3WJIMIIN MyMKUHKH, Oy aHCaMOJ1 yayH 10uM xaB(hiau Oynaau.

Taékya xammara aHUK KYpUHHO Typulld Kepak. by aBBajno KYJIHUHT
XonaTura OOFNUK: KYJIHHM Ta€K4ya AUPYIKEPIUK MYJIbTUHUHI OpKacUIaH OpKecTpra
KypUHMaiurad xonataa Oyiamaciuru j1o3uM. LIlyHUHTIEK, Xap UKKala KYJUTapHH
Oom yctuaa TyTMO TypMacivK Ba KaHAAWIUp HOAHWK Ba HOTAHMII aijlaHMa
XapakatjaapHu OaxapMaciuk kepak. [upwxkép ¥3 raemacu OusjiaH TaEKuyaHU
OPKECTPHUHT OOIITKAa KUCMUTa KypUHMAAUTaH KHINO OCKUTHO KyHMacIUTru Kepak.
Kuckaua auntranma, IUPWKEPHUHT TAEKYACH DSIIUTUIMANIUIAH, KYPUHAIUTAH
OCNTMHU €TKa3MIll KypOoJiM SKAaHJIMTUHU YHYTMacluk 3apyp. OpkecTp ab3onapu 3
naptusiiapu Ouian OGann Oynanu Ba Taékyara yiiHaMa&TraH BakTHAa €Kd Kusiial
Kapamin MyMKHH. [(upmkép Ta€kya Xe4 KadoH KPOUMJIAPDHUHI — Kapail
JoMpacuiaH 4eTra YMKMaclIUrd Ba Xap JOUM yjapra HMIIOHYIM MaéK Oyiauiu
XaKuaa yuiaamuy Kepak.

Jlexkun xyn aupuxépiap Ttaékdua OujaH AUPWIKEPIUMK KUJIMIIHU ad3ani
kypumaau. Jlemak, yHAa TUPUAKEP YUYH KaHIAWIUp Kepakiu OYJraH MabiIym
xycycustinap maxyn. lapxakukar Taékya, omepa, Oaner, omepeTTa, KaHTaTa-
opaTopus KaHpuUJa €3WJIraH acapjap HWXpO KWIMHAETTaHW/IA CaXHAHUHT OpKa
TOMOHHUJIAa TypraH IXpodywiapra JUPHKEPHUHT METP CXEMaCHUHU aHUKPOK
HaMO€H  OYynmmwura ¢Epmam  Oepanu. Mycukauunap Oup  Koiina
KUMUpJiaMaciaH yTupaauran cuiM(OHUK Ba Kamepa MyCHUKacu KOHLepTiapa
TaéKyacu3 JUPWXKEPIMK KWIMII KXpora Xed KaHJIaid MyTyp eTKa3Mailau.
AKCUHYa, YHT KYJIHUHT OYII Ba SpKUH MaHXa Ba OapMOKIApU AUPUKEPHHUHT
TabCUPYAH XapakaTJapuHU Kydautupaau. JIeKMH TYFpu uIUIATHIICA, XYAIH
myHaal HaTwxkalapHu Taékya OuiiaH xaMm Kypcarca Oymagu. Anbarrta
Ba3WsATra Kapad TaékuamaH YpuHiau ¢QoigamaHum Kepak. Xymr ymoy
Ta8KYaHWHT TY3MJIMIIN KaHaka? Yprara taékua ysymiuru 40-45 cm 6ymuo,
CUpFaii0 KeTMAacJUId YYyH YHUHI KYyJ YyUjJalml TOMOHHM NYKakiau Oyica
MaKcaara MyBOGUKIHpP. YKyBUHIa MAIIFYI0TIAP OOUIMAAH YHH TYFPU YILIAIIHA
ypratui kepak. byHUHT yuyyH y KapTHU ypracura takairad 6ynamb, 6apmokiap
OunaH yctuaaH 0ocuiaubd Typaau. YHHUHT YTKUpPIALIraH, MHTUYKAPOK Y4HU dca
qarra 3Mac, OpKecTp ToMoHra Kapatuiran 0ymamu. lllynaga kyn myckynmapu,
MaH)ka, OapMOKJap TapaHTJIUMKIaH XoJu Oynub, OVmI, HSpKUH XoJjaTaa
TypylIUTra KarTa axaMuar Oepuil kepak. MeTp cxemalapHW TaKTJIAaHUIIU TYFpU
OaxapaylaéTraHura WMUIOHY XOCHJI KWirad, Taékua OujiaH IJUPWIKEPIMKKA YTHII
MYMKHH.

IOkopuaa Ounaupuiran Qukp-mMyioxa3zajapHd wHoOaTra ojraH xoJijaa, Ou3
KeuHru caxudanapumuzaa Y30€K XalaK YOJIFyJIapu OPKECTpU OUJIaH JUPHHKEPIUK
KYHUKMAJIapUHU 3rajulall Ba MyCTaxKamilalll MakcaJuaa aMaluid MallFyJioTjap
VYTKa3uIll y4yH OaJuuil acapiap TaBCUs dTaMU3.
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Mae3y 13acudan cagon 6a MONUUPUKILAD
1. Jupuoscép maékuacu xanoaii sasughanu basxcapaou?
2. Jlupuosicép maéxuacunune xonamu 0e2anoa HUMAHU myuyHacus?
3. [upuoicép yuyn maékua oynuwm wapmmu?

* * %

1. Jlupuoicép maékuacunune wiakiu, Xaxcmu, Y3VHAUSU KAHOAU OVauuu
Kepaxiucu XaKuoacu MaviyMOmMHU YP2aHUHe.

2. Jupudswxcép maékuacu Ounan Maweyiomiap oaud bopune.

3. Vanawmupean 6unumnapuneuszny maKxpopiane 6a nyXmanaumupuHe.
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XULOSA

Dirijorlik qilishning tashqgaridan engildek tuyulishi ham dirijorlik
ijrochiligining alohida xususiyatlaridandir. Hatto eng murakkab va qiyin
asarlarning konsert ijrosi vaqgtida ko‘pincha har bir dirijorlik gilishni istaganlar
uchun dirijorlik san’ati juda oddiy va sodda ekanligi to‘g‘risida tasavvur hosil
bo‘ladi.

Birog aslida bunday emas: dirijorning ijrochilik, tarbiyaviy-o‘qituvchilik
faoliyatidagi muvaffagiyat nafagat maxsus igtidor, maxsus tayyorgarlik va ijodiy
tashabbus bilan, balki uning avvalgi barcha musiqiy faoliyati, umumiy madaniyati,
yuqori intellektyal rivojlanganligi, har tomonlama qobiliyati va shu jumladan san’at
masalalarida o‘ta bilimdonligi bilan belgilanadi. “Gap bo‘lishi mumkin emas,
dirijorlik gilish giyin ish, — yozgan edi Rixard SHtraus, — buni to‘liq tushunib etish
uchun etmish yoshga kirish kerak!” .

“Fagat katta ma’naviy-intellektual va his-tuyg‘u-mazmunli insongina katta
musigachi bo‘lishi mumkin. Musiga insonlar o‘rtasidagi mulogot vositasidir.
Musiga bilan so‘zlasha olish uchun nafagat ushbu “tilni”’ egallash, balki aytadigan
gap ham bo‘lishi kerak. Musiqiy til mazmunini to‘liq tushunib etish uchun
musiganing chegarasidan tashqaridagi bilimlar zahirasiga, etarli darajadagi hayotiy
va madaniy tajribaga ega bo‘lish lozim” .

Dirijerning shakllanishi bilan ya’ni eng oddiy harakatlarlaridan tortib,
partitura va orkestr bilan ishlash, hamda operaga dirijerlik gilishgacha bo‘lgan
talablar doirasining kengligi yosh dirijerni orkestr jamoasi bilan ishlashda mustaqil
garorlar gabul gilishga chorlaydi.

SHuning uchun ham mazkur qo‘llanma dirijerlik  san’atining
murakkabliklarini inobatga olgan holda har bir elementning asar ijrosidagi
bajaruvchi vazifalarini tizimli ravishda aks ettiradi.

Dirijerning orkestr bilan munosabatlari, uning ijrochilarga muomalasi
golaversa ularni jalb qilish vositalarga ekanligi bularning hammasi dirijer oldiga
murakkab ijodiy vazifalarni qo‘yadi. Aytish joizki, o‘zaro uyg‘un
munosabatlarning qaror topishida bir qator belgilar jumladan psixologik va
texnologik omillar muhim o‘rin tutadi. Zero, dirijerning asosiy vazifasi ham avvalo
ijrochilar jamoasida ijodiy kayfiyatni hosil gilishdan iboratdir. Bundan tashgari,
dirijer ijrochilar bilan bir tanu-bir jon bo‘lib harakat gilar ekan bu hamkorlik
bevosita betakror talginlarni vujudga keltiradi. Ushbu go‘llanma esa yosh dirijerga
ana shu kasbning mashaqgatli yo‘llarida beqiyos ko‘makchi bo‘lib xizmat giladi
deb ayta olamiz.
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Yozilishi

abstrich
abwechselnd
a capella
accelerando
adagietto
adagio
affetto
agitato
alcuna
licenza

alla

alla breve

allargando
alla stretta
allegretto

allegro
allmahlich
alto

altri

an
andante
andantino
anfang
anima

aperti,
aperto

DIRIJORLIK JARAYONIDA UCHRAYDIGAN

Qaysi
tildan

Nem.
Nem.
ital.
ital.
ital.
ital.
ital.
ital.
ital.

ital.

ital.

ital.
ital.
ital.

ital.
lem.
ital.
ital.

nNem.
ital.
ital.
Nem.
ital.

ital.

O‘qilishi

A

abshtrix
abvkselnd
a kapella

achchelerando

adajietto
adajio
affetto
ajitato
alkuna
lichensa
alla

alla breve

allargando
alla stretta
allegretto

allegro
almexlix
alto
altri

an
andante
andantino
anfang
anima

aperti, aperto
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XORIJIY ATAMALAR LUG*ATI

Tarjimasi

kamonning (smsichok) pastga harakati
almashtirib (cholg‘ularni)

jo‘rnavozsiz XOr ijrosi (xorning o‘zi)
tezlashib

adagioga nisbatan sal tezroq

sekin

sezgi; affettuoso (affettuozo) — sezib
ehtiros bilan, hayajon bilan

bir oz erkin ijro, ritm va musiqiy
sur’atdan bir oz chigish

...0a o‘xshatib, ... kayfiyatida (a la —
frans.)

yarimtalik notalar bilan
hisoblanadigan (choraktalik emas) 4
hissali takt. Unda taktlar ikki hissali
harakat bilan dirijorlik gilinadi.
sekinlashtirish, kengaytirib

tezlashib

allegro ga nisbatan sekinrog musiqgiy
sur’at

tez

asta — sekin

alt (ovoz)

solistsiz (yakkanavozsiz, yakkaxonsiz)
guruh

...ga

oshigmasdan, oshigmay

andante ga nisbatan bir 0z tezroq
boshlanish

ko‘ngil, yurak. son anima — sezib,

sezgi bilan; animato — ilhom bilan,
jonlanib
ochig ovoz Dbilan (misli  damli
cholg‘ularda surdinasiz, urma zarbli
cholg‘ularda ovozni  bo‘g‘masdan
chalish).



appassionato

archet
archi
arco

arpa
assali
attacca
auf
aufstrich

auftakt
aus

bachetta

banda

bassoon
baton

batterie

battuta

becken
belebend

bewegung

bis

blaser

bogen
bois
bouche
bratsche

ital.

fran.

ital.
ital.

ital.
ital.
ital.

Nem.
Nem.
Nem.
Nem.

ital.

ital.

fran.
ingl.

fran.

ital.

Nem.
Nem.

Nem
lot.

Nem.

Nem.
fran.
fran.
Nem.

appassonato

arshe
arki
arko

arpa
assai
attakka

auf
aufshtrix
auftakt
aus

bakketta

banda

basson
beten

batri

battuta

bekken
belebend
bevegung
bis

blezer

bogen
bua
bushe
bratshe
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ehtiros bilan

kamon (smsichok)

korli - kamonli cholg‘ular

kamon (smeichok); soll’arco — kamon
bilan chalish

arfa

g‘oyat, juda

asarning keyingi gismiga to‘xtovsiz
o‘tish

...ga

kamonning yugoriga harakati

nafas, taktoldi

...dan, bilan

1) zarbli cholg‘ular uchun tayoqcha, 2)
kamonning yog‘och gismi; bachetta di
timpani — litavra cho‘pi (tayoqchasi)
(baguette — frans. baget)

1) damli cholg‘ular orkestri, 2) opera
yoKi simfonik orkestrlardagi
qo‘shimcha misli damli cholgular
guruhi

fagot

dirijor tayogchasi (Baton - frans.
beten)

bir nechta urma - zarbli cholg‘ulardan
tashkil topgan guruh

1) zarb, 2) takt, 3)
tayoqchasi;

a battuta — ritmik aniq ijroga qaytish
tarelkalar

ilhom bilan, jonlanib

harakat, Bewegt — hayajon bilan
gaytarish, biror bir gismni ikki marta
gaytarish.

damli cholg‘u

(yoki blasin instrumente — blyazi
Instrumente)

kamon (smsichok)

gadimiy damli cholg‘u

valtornaning yopiqg ovozi

alt (kamonli cholg‘u)

dirijorlik



breit
brio

saccia
sadenza
saisse
salando
sampana
sampanello
santabile
santo

capo
sassa
sastagnette
selesta
sembalo
sinelli
slaquebois
slarinetto
slarino
sloche
soda

sol (solla)

some
somodo
son

sonducteur
sontinuo

sontrabasso

sontrafagotto

soperto
sorda
sornet-a-
pistons
sornetta

Nem.
ital.

ital.
ital.
fran.
ital.
ital.
ital.
ital.
ital.

ital.
ital.
ital.
ital.
ital.
ital.
fran.
ital.
ital.
fran.
ital.
ital.

ital.

ital.
ital.
fran.
ital.

ital.
ital.
ital.
ital.
fran.

ital.

brayt
brio

kachcha
kadensa
kes
kalando
kampana
kampanello
kantabile
kanto

kapo
kassa
kastanette
chelesta
chembalo
chinelli
klyakbua
klarinetto
klarino
klyosh
koda

kol (kolla)

kome
komodo
kon

kondyukter
kontinuo

kontrabasso

kontrafagotto

koperto
korda
kornet-a-
piston
kornetta

129

keng
jonli, quvnoq (con brio -
quvnoq)

jonlanib,

XIV — XVl asrlar vokal mus. janri
1) kadans, 2) kadensiya

baraban

ovoz kuchini pasaytirib borish
qo‘ng‘iroq (kolokol)
qo‘ng‘irogcha

kuychan

1) qo‘shiq, ohang, hirgoyi 2) yuqori
ovoz: diskant, soprano

bosh, boshlanish

baraban

kastaneta

chelesta

chembalo, klavesin

tarelkalar

ksilofon

Klarnet

tabiiy (asl) truba

qo‘ng‘iroq

koda (tugallovchi gism)

bilan, solla parte (kolla parte) —
partiya bilan birgalikda (asosiy
partiyani kuzatib)

...dek, xuddi come sopra (kome sopra)
— (xuddi) boshidagidek

qulay, engil, zo‘rigmasdan

bilan, ... bilan birga

dirijor

har doim, to‘xtovsiz, davomli basso
continuo (basso kontinuo) —
to‘xtovsiz, davomli bas

kontrabas

kontrafagot

yopiq ovoz

tor, sim

kornet-a-piston

kornet



Sorno

soro
srescendo
symbales

da capo al
fine

damfer
deciso
decrescendo
detache

diminuendo
direction
divisi

dolce
dolente
doppelzunge

doppio

double
drangent
due

echo

edition

eilen

einfach

en dehors
energico
englischhorn
espressivo
etwas

ital.

ital.
ital.

fran.

ital.

Nem.

ital.
ital.

fran.

ital.

fran.

ital.

ital.
ital.

Nem.

ital.

fran.
Nem.

ital.

fran.
fran.
Nem.
Nem.
fran.

ital.

Nem.

ital.

Nem.

korno

koro
kreshendo
senbal

D

da kapo al
fine

demfer
dechizo
dekreshendo
detashe

diminuendo
direkson
divizi

dolche
dolente
doppelsunge

doppio

dubl
drengend
due

E
eko

edison
aylen
aynfax

an deor
enerjiko
englishxorn
espressivo
etvas
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valtorna, corno inglese (ital. korno
ingleze) — ingliz rojogi

Xor

ovoz kuchini asta — cekin kuchaytirish
tarelkalar

boshidan oxirigacha gaytarish

surdina

jur’at bilan, qo‘rgmasdan

ovoz kuchini asta — cekin pasaytirish
kamonli cholg‘ularda ijro shtrixi, har
bir ovoz tordan uzilmagan holda
alohida yo‘nalishlarda ijro etiladi.
ovoz kuchini asta pasaytirib borish
dirijorlik

bir xil turdagi cholg‘u guruhlarining
bo‘linib chalishi, (masalan:
akkordlarni); non divisi (ital. non
divizi) — bo‘linmasdan ijro etish
mayin

arz bilan, dard bilan

damli cholg‘ularda tilni ikki marta
urish

ikki karra doppio movimento (doppio
movimento) — ikki karra tez

qo‘sh, gqo‘shaloq, qaytarish

tezlashib

Ikki; a deux (fran. a de) — ikkalasi, 2
cholg‘u

exo, valtornada ijro uslubi
nashriyot

shoshilib

oddiy, engil

ohangni ajratish yoki alohida ovoz
energiya bilan, kuchli, shijoat bilan
ingliz rojogi

ifodali

bir 0z, ozgina



fagott
fast
feierlich
ferme
feroce
feuer
fiati

fine
flagioletto

flat
flatterzunge
flautando

forte
frullato

fuoco

geige
gemachlich
gemessen
gesang
gestopft
geteilt

giocoso
giusto
glissando
glocke
gran
grandioso
grave
grazia
grosso
gusto

Nem.

ital.

Nem.
Nem.

ital.

Nem.

ital.
ital.
ital.

ingl.
nem.

ital.

ital.
ital.

ital.

Nem.
Nem.
Nem.
Nem.
Nem.
Nem.

ital.
ital.
ital.

Nem.

ital.
ital.
ital.
ital.
ital.
ital.

F

fagot

fast
fayerlix
ferme
feroche
foyer

fyati

fine
fladjoletto

flet
flattersunge
flautando

forte
frullato

fuoko

G

gayge
gemexlix
gemessen
gezang
geshtopft
getaylt

jokozo
justo
glissando
gloke
gran
grandiozo
grave
gratsia
grosso
gusto
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fagot

kuchli, tez

tantanali, bayramona

yopiq ovoz

g‘azab bilan, yovvoyi

olov, gaynoq

damli cholg‘ular

tamom

1) flajolet (kamonli cholg‘ular va
arfadagi ijro uslubi, 2) gadimiy fleyta
turi

bemol

damli cholgularda ijro uslubi

kamon bilan grifga yaqgin chalish
(fleyta ovoziga o‘xshatib)

kuchli, gattiq; fortissimo — juda kuchli
damli cholgularda ijro uslubi (tremolo
turi)

olov; con fuoco — olov bilan

skripka

osuda, tinch

anig, o‘lchovdan chigmasdan
qo‘shiq

yopiq ovoz

bir turdagi kamonli cholg‘ular
guruhining ikkiga bo‘linib chalishi
shodlanib, quvnoq, o‘ynoqi
to‘g‘ri, aniq, o‘lchovda
glissando

qo‘ng‘iroq

katta

salobatli

og‘ir, tantanali

gratsiya, ehtiyot bilan

katta, yirik

ma’noli (shirali)



halfte
harfe

harmonique
harpeggiert

hastig
hauptsatz
hautbois
heftig
heimlich
heraus

herzlich
hinter
hoboe
hohe
horn
humor

imitando
immer

in
incalzando
intrada

kettle-drums

klagend
klang
klarinette
klavier

klein
kraft
kurz

laissez vibrer

Nem.
Nem.
fran.
Nem.
Nem.
Nem.
fran.
Nem.
Nem.
Nem.

Nem.
Nem.
Nem.
Nem.
Nem.
Nem.

ital.

Nem.

ital.
ital.
lot,

Nem.

ital.

Nem.
Nem.
Nem.
Nem.

Nem.

Nem.
Nem.

fran.

H

xelbfte
xarfe
armonik
xarpedjirt
xastix
xauptzats
obua
xeftix
xaymlix
Xeraus

xerslix
xinter
xoboe
Xoe
xorn
xumor

imitando
immer

in
inkalsando
intrada

K

ketl-dramz
klagend
klang
klarinette
klavir

klyayn

kraft
kurs

L

lesse vibre
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yarim

arfa

garmonik (akkord)
arpedjirovanno
shoshilib

bosh partiya

goboy

... ga tomon intilib
sirli, yopiq

...dan tashgari, ichida emas; biror — bir
ovozni ajratib ijro etish
chin dildan, yurakdan
orgada

goboy

balandlik

valtorna

yumor, hazil

o‘xshatib

har doim, hamma vaqt
...0a, ...ga tomon, ...dan
tezlashib

Kirish

litavralar

arz bilan

ovoz, ton, tembr

Klarnet

torli-klavishli cholg‘ularning umumiy
atalishi (klavesin, f-no va b.)

kichik

kuch

gisqga, uzib

1) for-noning o‘ng pedalida
chalish,



lamento
langsam
larghetto

largo
laut
leader
lebhaft
leer

legato

leggero
legno

leise
lento
liberta
libitum
loco
lungo
lustig

ma
maestoso
main
marcato
marcia
marlete
marziale
meno

mezzo

militaire
mit

mixte
moderato
moglich

ital.

Nem.

ital.

ital.

nem.
ingl.
nem.
nem.

ital.

ital.
ital.

Nem.

ital.
ital.
lot.
lot.
ital.

Nem.

ital.
ital.

fran.

ital.
ital.

fran.

ital.
ital.

ital.

fran.
nem.
nem.

ital.

Nem.

lamento
langzam
largetto

largo
laut
liide
lebxaft
leer

legato

ledjero
leno

lyayze
lento
liberta
libitum
loko
lungo
lyustix

M
ma

maestozo
men
markato
marcha
marlete
marsiale
meno

metsdzo

militer
mit

mikst
moderato
myoglix
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2) arfada torlar vibratsiyasini toxt.
yigi, xo‘rsinish
sekin
Largo dan tezrog, andante dan
sekinroq
keng, sekin
gattiq
boshqaruvchi (dirijor, konsertmeyster)
jonli
bo‘sh, leere seite (leere zayte) — ochiq
sim.
legato. notalarni bo‘lmasdan, ulab
chalish
Non legato — notalarni bo‘lib chalish
engil
kamonning yog‘och gismi, con legno
— kamonning yog‘och gismi bilan
chalish.
sekin, sokin
sekin, kuchsiz, cho‘zib
0zod, erkin
istalgan, ad libitum — xoxishga qgarab.
yozuv bo‘yicha chalish
uzun, uzog
guvnoq, kulgili

lekin

tantanavor, ulugvor

qo‘l

ajratib

marsh

kamonli cholg‘ularda shtrix turi
jangovar

...rog, 0zroq, bir 0oz meno mosso -
sekinroq

yarim, o‘rtacha mezzo forte — o‘rtacha
kuch bilan f

harbiy

bilan, birga

aralash, har —xil, turli

o‘rtacha

bo‘lishi mumkin, balki



molto
mordente
morendo
moto
muta

nach
nachlassend

naturlich
nicht

niederschlag
nimmt

noch

obbligato
oboe
offen

oft

ohne
opus
ordinario
organo
ossia

ostinato

ouvert

partitura
passione
pauken
pausa

ital.
ital.
ital.
ital.
lot.

Nem.
nNem.

Nem.
Nem.

Nem.
Nem.

Nem.

ital.
ital.
Nem.
Nem.
Nem.
lot.
ital.
ital.
ital.

ital.

fran.

ital.
ital.
Nem.
ital.

molto
mordent
morendo
moto
muta

N

nax
naxlassend

natyurlix
nixt

nidershlag
nimt

Nox

O

obbligato
oboe
offen

oft

one

opus
ordinarno
organo
ossia

ostinato

uver

P

partitura
passone
pauken
pauza
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juda, g‘oyat

o‘tkir, uchli (melizm turi)

ovozning yo‘qolib borishi

harakat, con moto — harakat bilan
almashtir. Muta in ... - ga almashtir.
Partiyalarda ko‘rsatiladi. Masalan:
doirani nog‘oraga

...0a, ...da, ...dan keyin

pasaytish (ovoz), kuchsizlanish,
hotirjam

tabiiy, odatiy. M: pizz. dan keyin nat.
emas, ...masdan M: nicht schnell —
shoshmasdan

dirijor tayoqchasining pastga harakati
oling. M: nimmt B-Klarinette —
sozandaga in B klarnetini olish
ko‘rsatmasi

yana

kerakli, majburiy

goboy

ochiqg ovoz, surdinasiz

tez - tez

...Siz, ...dan tashqari

asar

odatiy (ijro). M: pizz. dan keyin arco
organ

yoki, engil variant (odatda tekstni
engillashtirish)

mustaxkam, o‘jar. M: basso ostinato —
ohang yoki ritmik ko‘rinishni
o‘zgartirmasdan bir hil gqaytarib chalib
turish.

ochiqg ovoz

partitura
ehtiros, gizigib
litavra

pauza



percussione
petit

peu
piacere
pianissimo
piano
piatti
piccolo

piu
pizzicato
poco

poi
portamento

posaune
position
possibile
pour
poussee
prachtvoll
presto
prima

quasi

rallentando
rasch
recitativo

resto
retardant
risoluto
ritardando
ritenuto
rubato
ruhig

ital.
fran.
fran.
ital.
ital.
ital.
ital.
ital.
ital.
ital.
ital.

ital.
ital.

Nem.
fran.
ital.
fran.
fran.
Nem.
ital.
ital.

ital.

ital.
Nem.
ital.

ital.
fran.
ital.
ital.
ital.
ital.
Nem.

perkussione
pti

pyo
pyachere
pianissimo
piano
pyatti
pikkolo
piu
pitstsikato
poko

poi
portamento

pozaune
pozison
possibile
pur
pusse
praxtfol
presto
prima

Q

kuazi

R

rallentando
rash
rechitativo

resto
retardan
rizolyuto
ritardando
ritenuto
rubato
ruix
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urma — zarbli cholg‘ular guruhi
kichik

bir 0z, ozgina

hohishga qarab, erkin ijro

juda sekin (ovoz)

sekin (ovoz)

tarelka (urma-zarbli cholg‘u)

kichik

bir oz ...

barmoq bilan chalish

bir oz, kamroq M: poco allegro —
unchalik tez emas

keyin, keyinroq, ...dan keyin

1) qo‘shiq va damli cholg‘ularda bir
notadan ikkinchisiga sirpanib o‘tish, 2)
kamonli cholg‘ularda ijro shtrixi turi.
trombon

chap qo‘Ining grifdagi joylashuv holati
mumkin, bo‘lishi ko‘proq

uchun

kamonning yugoriga harakati

ajoyib, g‘urur bilan

tez

birinchi

huddi, ...ga o‘xshatib

sekinlashib

tez, jadal

rechitativ (ovoz chiqarib o‘qish,
deklamatsiya qilish)
golgan gism, boshga qism
sekinlashib

shahdam, shahd bilan
sekinlashib

sekinlashish

erkin ijro

sekin, tinch, hotirjam



saite
saltando

sans
sautillue

saxsophon
scherzando
scherzo
schleppend
schnell
score
secco
segno

sehr
semplice
sempre
senza
sforzando

silenzio
silofono
simile
small
sola
sordina
sostenuto

sotto
soutenu
spiccato

spirito
spitze
staccato
stark
steigernd
stesso
stimme
strepitoso
stringendo

Nem.

ital.

fran.
fran.

Nem.

ital.

Nem.
nem.
nem.
Ingl.

ital.
ital.

Nem.

ital.
ital.
ital.
ital.

ital.
ital.
ital

ingi.

ital.
ital.
ital.

ital.

fran.

ital.

ital.

Nem.

ital.

Nem.
Nem.

ital.

Nem.

ital.
ital.

S

zayte
saltando

san
sotiye

saksofon
skersando
skerso
shleppend
shnel
skoo
sekko
Seno

zer
sempliche
sempre
senza
sforsando

silensio
silofono
simile
smol
sola
sordina
sostenuto

sotto
sutenyu
spikkato

spirito
shpitse
stakkato
shtark
shtaygernd
stesso
shtimme
strepitozo
strinjendo
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tor, sim

kamonli cholg‘ularda shtrix turi.
Kamonni torga tashlash (urish) va
sakratib chalish.

...51z, emas

kamonli cholg‘ularda shtrix turi. Engil
spiccato

saksofon

hazilona, o‘ynoqi

skerso, hazil

tortib

tez

partitura

qurug, yulib, birdan

gaytarish belgisining bir turi
g‘oyat, juda

tabily, oddiy

doim, hamma vaqt, har doim
...Slz, emas

biron - bir tovush yoki akkorda birdan
paydo bo‘lgan aksent

jimlik, tinchlik

ksilofon

o‘xshatib, xuddi oldingidek
kichik, katta emas

bitta, yakkanavoz, yakkaxon
surdina, con sordini — surdina bilan
shoshilmay, ovozni kengaytirib,
ushlab

ostida. Tagida

shoshilmay, hotirjam

kamonli cholg‘ularda shtrix turi.
Kamonni engil sakratib chalish.
ruh, agl, sezgi

kamonning uchi (gismi)
uzib-uzib chalish.

kuchli, qudratli

tezlashib, intilish bilan

shuning o‘zi, shunday

0voz

shovqinli, gattiq

tezlashib



subito

tace

takt
tamburino
tamburo
tamtam
tempo
tenuto

timbro
timpani
tranquillo
tre
tremolando
triangolo
tromba
trombone
trommel
trompette
troppo
tuba

tutti

ultimo
un

und
unisono

unmerklich

veloce
verlag
vide

ital.

ital.
Nem.
ital.
ital.
ital.
ital.
ital.

ital.
ital.
ital.
ital.
ital.
ital.
ital.
ital.
Nem.
fran.
ital.
ital.
ital.

ital.
ital.
Nem.
ital.

Nem.

ital.
nem.
lot.

subito

T

tache

takt
tamburino
tamburo
tamtam
tempo
tenuto

timbro
timpani
trakuillo
tre
tremolando
triangolo
tromba
trombone
trommel
trompet
troppo
tuba
tutti

U

ultimo
un

und
unisiono

unmerklix

V

veloche
verlag
vide
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birdan

pauza cho‘zimini ko‘rsatish, (jimlik)
takt

shigildoq (buben)

baraban

tamtam (urma zarbli cholg‘u)

temp (musigiy sur’at), ritm, takt
berilgan cho‘zimdagi notani
oxirigacha kuch bilan ushlab chalish
tembr (rang)

litavra

hotirjam, zo‘rigmasdan (dam olib)

3 (uch)

tremolo, (galtiratib)

uchburchak (treugolnik)

truba

trombon

baraban

truba

juda, g‘oyat

tuba

1) bir xil turdagi cholg‘u guruhining
barcha a’zolari, 2) asardagi orkestr
ijrosi (solistda pauza paytida, 3) butun
orkestr yoki xor ijrosi.

so‘ngi, ohirgi

bir, yolg‘iz

va

1) unison, prima. 2) ajratib chalish
belgisidan so‘ng biror guruh a’zolarini
bir hil chalish ko‘rsatkichi
bilintirmasdan

tez, chopqir

noshir, nashriyot

gara. vi — de — partiyalarda biror bir
jumlani boshlanishi va tugallanishi



viel

vif

viola
violino
violoncello
vite

vivace
voce

VOIX
volk
voll

volti

vuota

wand
wechseln
weg

weich
wenig
werk
wie
wieder
wild
wuchtig

xylophone

zart
zugleich
zunge

zusammen
zwischen

Nem.
fran.

ital.
ital.
ital.

fran.

ital.
ital.

fran.
nem.
Nem.

ital.

ital.

ingl.
nem.
nem.

Nem.
Nem.
Nem.
Nem.
Nem.
Nem.
Nem.

fran.

Nem.
Nem.
Nem.

nNem.
Nem.

fil

vif

viola
violino
violonchello
vit

vivache
voche

vua
folk
fol
volti

vuota

W

uond
vekseln
veg

veyx
venix
verk
Vi
vider
vild
VUXtix

X

ksilofon

Z

sart

suglyayx
sunge

suzammen
svishen
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ko‘p

jonli, tez, gaynoq

alt (kamonli cholg‘u)

skripka

violonchel

tez

tez allegro dan tezroq (vivo - vivo)

1) ovoz, 2) partiya (nota), sotto voce —
yarim ovozda

0voz

xalq

to‘liq

varaglash, ochish volti subito (volti
subito) — tezda varaglash, ochish (v.s.)
ochig (ochig simda chalish
ko‘rsatkichi)

dirijor tayoqchasi
almashtirish

olish, yashirish Damfer weg (demfer
veg)- surdinani olish (echish)
yumshog, nozik

bir 0z, kamroq, 0zroq

asar, ijodiy ish

ganday

yana, yangidan

YOVVoYi

og'ir

ksilofon

yumshoq, kuchsiz

bir vagtda (ijro)

yog‘ochli damli cholg‘ularda trost
(gamish)

birga, unison

orasida



GLOSSARIY
Amaliy mashg ‘ulotlarda uchraydigan atamalarning gisgacha izohi

Diqqgat: musiga san’atida ijrochining hissiy, intelektual, harakatga keluvchi
jarayonlardagi faoliyat samaradorligining muhim shartidir. Musiqgiy faoliyatning
barcha turlari diggat bilan bog‘liq bo‘lib, aynigsa jamoa bo‘lib ijro gilishda u juda
muhimdir. YA’ni orkestrda chalishdan avval dirijerning ko‘tarilgan qo‘llari,
auftakt, yakkaxon va jo‘rnavoz o‘rtasidagi ishora va harakatlarning hammasi
musigada digqgat deb ataladi.

Sezgi — inson organizmi tomonidan eshitish, ko‘rish, hid bilish, tana sezgisi,
ta’m bilish va h.k. a’zolari orgali moddiy dunyoni anglaydi.

Idrok: Narsalar yoki hodisalarning sezgi a’zolariga bevosita ta’siri orgali
ongimizda aks etishiga idrok deyiladi. Sezgida predmetning alohida gismlari,
idrokda esa predmetning barcha tarkibiy gismlari bir butunlikda his gilinadi. Oz
ijrosini eshitgan sozanda tajribasiga tayanib uni tahlil giladi va umumlashtirgan
holda xulosa yasab xatolarini tuzatish uchun garshi harakatga shaylanadi.

Tasavvur bilimning ibtidosi bo‘lib, bosh miyada (analiz va sintez asosida)
hosil bo‘ladi va tafakkurdan fargli o‘laroq ijrochi hayolida oldindan aks etadigan
tushunchalar tizimi bo‘lib, badiiy ijodiyotning barcha turlariga xosdir.

His, tuyg‘u va hayajon (emotsiya): Inson ruhiyatining o‘ziga Xo0S
xususiyatlaridan biri bo‘lib, kishi o‘zining hayotiy faoliyati jarayonida atrofini
o‘rab turgan moddiy borlig bilan doimo mulogotda bo‘ladi. Buning natijdasida
shodu-xurramlik, gqayg‘u va g‘am, to‘lginlanish va hayajon, mag‘rurlik va iftixor,
jahl va g‘azab, hayratlanish, xafa bo‘lish kabi boshga ko‘plab mayil va tuyg‘u
(ob ’ektiv dunyoga sub ektiv munosabat kechinmalari)lar insonning emotsional his-
hayajon holatini ifodalaydi.

Emotsiya (tuyg ‘u kechinmalarining shakli) ijobiy va salbiy turlarga bo‘linadi.
ljobiylari: shodu-xurramlik, to‘lginlanish va hayajon, mag‘rurlik va iftixor,
hayratlanish va boshqgalar. Salbiylari: gayg‘u va g‘am, jahl va g‘azab, xafa bo‘lish
kabilaridan tashkil topadi.

Musiqiy ifoda vositalari: tovush hosil gilish va uning akustik asoslari,
musiqgiy tovush, sozning tozaligi (intonatsiya), tovush tusi (tembr), nola (vibrato),
usul (ritm), o‘lchov, sur’at, agogika, artikulyatsiya, dinamik belgi va boshqgalar
kiradi.

Tovush: fizik hodisa bo‘lib, tarang tortilgan jism (sim, yassi plastinka va
h.k.)ning tashqi ta’sir natijasida mexanik harakatga kelishi - tebranishi natijasida
hosil bo‘ladigan jarayondir. Tabiatda qulog‘imiz ilg‘aydigan turli xil tovushlar
mavjud. Lekin ularnig hammasini ham musiqiy tovush deb bo‘lmaydi. Musiqgiy
tovush o°zining to‘rt xossasi, a) bir-biriga nisbatan baland pastligi, b) tusi (tembri),
v) davomiyligi, ya’ni cho‘zimi, g) kuchi bilan shovginli tovushlardan farg giladi.

Intonatsiya (lotincha - baland, yuqori): Uning tozaligiga erishish uchun
avvalo sozandaning cholg‘u asbobi sifatli ishlangan va chalinib tajribadan o‘tgan
bo‘lishi kerak. Bundan tashgari tovushning toza chigishi ijrochining mahoratiga va
kayfiyatiga ham bog‘lig. SHuningdek, cholg‘udagi qo‘shimcha pardalar
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(dopolnitelnaya applikatura) ni qo‘llash orgali ham tovushni past yoki balandligini
muvofiglashtirish mumkin.

Tovush tembri (tembr fr. — tovush bo‘yog‘i, tusi, xarakteri) tovush
sifatining muhim omillaridan bo‘lib, har bir inson ovozi va cholg‘u ashobi
tovushiga xos xususiyat.

Vibrato — to‘lginlatish, tovush nolasi: tovush sifatini boyituvchi omillardan
bo‘lib, u tovushga o‘ziga xos joziba baxsh etadi va go‘yo uni gizdirib jonlantiradi.

Tovush kuchi: Tebranish harakatinig kengligi va kuchiga bog‘liq. YA’ni
tovush hosil giluvchi membrananing tebranish miqyosi — amplitudasi gancha keng
va kuchli bo‘lsa tovush ham shuncha kuchayadi. Dinamik o‘zgarishlarni uch asosiy
guruhga tagsimlanadi:

a) turg‘un, ya’ni o‘zgarmaydigan;

b) asta-sekin o‘zgaruvchan, pog‘onama-pog‘ona kuchayib yoki pasayib
boruvchi turlari mavjud: kuchsizdan (pastdan): pp-p-mp-mf-f-ff kuchliga va
aksincha kuchlidan ff-f-mf-mp-p-pp susayib boruvchi;

v) garama - garshi - tafowvutli (kontrastnety) p-f, pp-ff va unga alogador
urg‘ular tovush kuchini oshirish va pasaytirish belgilari sifatida asar mohiyatini
ochishda xizmat giladi.

Ijrochiliktexnikasi: Barmoglarharakati, ijrochiliknafasi,
tilvalablarningharakatchanligikabiomillarkiradi.

Ijrochilikholati (ispolnitelskaya postanovka):cholg‘usozinigandayushlash,
unichalishga hozirlashvachalishuchun (butuntana, bosh, qo‘llar, oyoqglar,
ambushyur) tayyorbo‘lishtushuniladi.

SHtrix (nemis. — chiziqcha, chizgi) rassomlarda yo‘g‘on, ingichka, galin,
to‘q chizigchalar muayan portret obrazini ochib berganidek musigada ham obraz
yaratish uchun shtrixlar mavjud. SHtrixlar dastlab torli - kamonli cholg‘ularda,
asosan skripkachilarda kamonni yurgizishda turli uslublar qo‘llanila boshlagan.
Damli cholg‘ular ijrochilari ham ko‘pchilik shtrixlarni  skripkachilardan
o‘rganganlar. SHuningdek, damli cholg‘ularning o‘ziga xos shtrixlari ham kelib
chiga boshlagan.

Detache - detashe — (fransuzcha detacer — alohida degan ma’noni bildiradi)
tilning zarblari ishtirokida har bir tovush etarli darajada cho‘zib alohida ijro
gilinadi.

Marcato — markato (italyancha «marcare» - ajratib ko‘rsatish, urg‘u berish)
- tilning keskin zarblari ishtirokida kuch bilan urg‘u berilgan tovushlar chalinadi.

Staccato — stakkato (italyancha alohida, gisqa-gisga degan ma’nolarni
bildiradi) u tilning keskin lekin tez va engil uriladigan zarblari natijasida har bir
tovush yarmigacha gisqartirib chalinadi.

Staccatissimo — stakkatissimo - stakkatoga garaganda hamgisga (yozilgan
tovush cho‘zimining to‘rtdan biriga qisgaradi) vastaccatissimo yozuvi bilan
ifodalanadi.

Martele — martele (fransuzcha «marteler»-cho‘kichlamoq, zarb urmoq)
bunda tovushlar tilning o‘tkir zarbi va kuchli nafas bosimi bilan bir xil dinamikada
alohida bo‘rttirib chalinadi.
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Tenuto — tenuto — tilning gattiq zarblari yordamida, ammo urg‘u bermasdan
har bir tovush oxirigacha cho‘zib ijro gilinadi.

Non legato - non legato - tilning yumshoqg zarbi natijasida tovushlar bir-
biriga bog‘lanmasdan chalinadi.

Portato - portato -tilning yumshoq harakati natijasida tovushlar cho‘zibroq
bir-biriga bog‘langan holda ijro gilinadi.

Portamento - portamento - vokal ijrochiligi tajribasidan olingan shtrix
bo‘lib, tovushdan tovushga engil, nozik sirpanib o‘tishni ifodalaydi.

Frullato - frullyato - Tilning o‘ziga xos bidratmasi (treli), ya’ni «trr»
unsizlarini talaffuz gilinishi natijasida amalga oshiriladi.

Bu shtrix ko‘pchilik o‘zbek tinglovchilarga Oc<zbekiston xalq artisti
Abdullaxat Abdurashidov nayda ijro etgan milliy kuylar termalari (popurrilari)
orgali yaxshi tanish.

Qo‘sh stakkato - tilning uchi va o‘rta gismini birga qo‘llagan holda «tu»,
«ku», yoki «ta», «ka» atamalari orgali hosil gilinadigan shtrix qo‘sh stakkato
deyiladi. U dastlab fleytachilarda, keyin trubachilarda qo‘llanila boshlagan.

Legato — legato - birinchi tovushidan boshga tovushlari til zarbi-attaka
ishlatilmaydigan shtrix (italyancha bog‘liq degan ma’noni bildiradi).Bu shtrixda til
birinchi zarbni berib boshgalarida ishtirok etmaydi va tovushlar bir-biri bilan
uzluksiz bog‘lanib keladi.

Legatissimo — tovushlarning yanada ko‘proq bog‘ligligini talab giladigan
shtrix.

Urguli Legato — legato — til zarbi ishtirokisizdamning faol kuchi bilan urg‘u
beriladi.

Glissando — glissando — kuyning sirpanchiq harakati.

Artikulyatsiya barcha shtrix harakatlari orgali (ma’lum kuy jumlasi yoki
frazasida) erishilgan natijalar yig‘indisi bo‘lib, muayyan shtrixlar asosida kuyning
barcha ifoda vositalari (temp, ritm, dinamika, registr)ning ham mutanosib va
muvofiq ravishdagi ishtirokini ta’minlashiga artikulyatsiya deyiladi.

Rivojlanuvchi yoki giyosiy eshitish gobiliyati: sozandaga bir tovushni
eshitgandan so‘ng boshgalari bilan tagqoslagan - giyoslagan holda balandligini
aniglaydi.

Mutlaq (absolyut) eshitish qobiliyati bor sozanda esa tovush
balandligini to‘g‘ridan - to‘g‘ri boshgalari bilan tagqoslamasdan aniq ayta oladi.

Usul sezgisi musiqgiy asarlarning tuzilishida eng asosiy omillardan biri bo‘lib,
ijrochilik jarayonida katta ahamiyatga ega. U inson organizmi bilan tabiatdagi
o‘zaro o‘lchov va ritmik bog‘liglik hamda mutanosiblikni ifodalaydi. Bunda
insonning yurak urishi, nafas olishi, gadam tashlashi, hissiy (emotsional) harakat
sezgilari tabiatining barcha jihatlari bilan bog*ligdir.

Rubato — lotincha — o‘g‘irlangan, notalarning cho‘zim miqgdori aniq
saglanmagani holda ijrochining xohishi bo‘yicha kengaytirib yoki gisqartirib ijro
qilish.
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Agogika — lotincha - yurgizish, ergashtirish. Musiga ijrochiligidagi badiiy
niyatni ko‘zlab asar sur’atini biroz o‘zgartirish, ya’ni tezlatish yoki sekinlatishni
bildiradi.
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DIRIJORLIK FANIDAN TEST SAVOLLARI

1. Orkestrlashtirish (orkestrovka yoki instrumentovka) nima ma’noni
bildiradi?

A) Musiga jamoasiga orkestrga musigiy asarning moslashtirish.

V) Orkestr jamosi uchun maxsus yaratilgan musiqiy asar.

S) Cholg‘ularning tobora takomillashib borib sadolanishi

D) ljrochilik mahoratining yanada yugori pag‘onalarga ko‘tarishga xizmat
giluvchi vosita.

E) Orkestrni murakkab ijrochilik texnikasining rivojiga bo‘ysundirilgan holat.

2. O‘zbekistonda birinchi “Qahramonlik simfoniyasi’ni yaratgan kompozitor
nomini aniqlang.

A) Boris Giyenko

V) Ikrom Akbarov

S) Tolibjon Sodigov

D) Boris Zeydman

E) Muxtor Ashrafiy

3. Respublikada birinchi “nota” bilan ijro giladigan o‘zbek xalq cholg ulari
orkestri nechanchi yilda tuzilgan?

A) 1930 yilda

V) 1936 yilda

S) 1945 yilda

D) 1938 yilda

E) 1951 yilda

4. Muxiddin Qori Yoqubov nomidagi O‘zbekiston davlat filarmoniyasi
gachon tashkil etilgan?

A) 1925 yilda

V) 1938 yilda

S) 1936 vilda

D) 1947 yilda

E) 1955 yilda

5. Birinchi o‘zbek bolalar ertak “operasi”ni yaratgan kompozitor kim?
A) Sulaymon Yudakov

V) Sayfi Jalil

S) Sobir Boboev

D) Muxtor Ashrafiy

E) Aleksey Kozlovskiy

6. Ilk o°zbek “vals” kuylarini yaratgan san’atkor kim?
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A) Hamza Hakimzoda Niyoziy
V) To‘xtasin Jalilov

S) Doni Zokirov

D) Xayri 1zomov

E) TOlibjon Sodigov

7. Birinchi o‘zbek balerinasi nomini aniglang.
A) Bernara Qorieva

V) Tamaraxonim

S) Galiya Izmaylova

D) Mukarrama Turg‘unboeva

E) Klara Yusupova

8. “Sug‘diyona” davlat kamer orkestri gaysi yili tashkil topgan?
A) 1990 yilda
V) 1991 vilda
S) 2001 yilda
D) 2005 yilda
E) 2006 yilda

9. “Dirijor” so‘zini ma’nosi nima?

A) Musigiy jamoani (orkestr, xor, rags jamoalarini) boshgaruvchi.

V) Musiqiy jamoaga rahbarlik giluvchi.

S) Musiqiy asarlarni ijro tezligini, dinamik tuslarini ko‘rsatuvchi san’atkor.

D) Jamoadagi ayrim to‘da-guruh, yakka ijrochilarni to‘xtash yoki ijro gilish
vagtlarni ko‘rsatib turuvchi shaxs.

E) Musiqiy asar taktlarini birinchi kuchli hissalarini ko‘rsatib turuvchi

10. A.Navoiy nomidagi akademik opera va balet davlat teatri simfonik
orkestrining bugungi kundagi etakchi dirijori ismi-sharifini aniglang.

A) Xamid Shamsuddinov

V) Mustafo Bafoyev

S) Dilbar Abduraxmonova

D) Firuza Abdurahimova

E) Botir Rasulov

11.Musiga “Avj” — so‘zi qanday ma’noni anglatadi?
A) Me’yor

V) O‘rta

S) Cho‘qqi

D) Past

E) Katta
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12. Musigiy-sahna asarlari (opera, balet, musigali drama, operetta) va boshga
sahna asarlarining tugallangan bir gismi, pardasi ganday nomlanadi?

A) Antrakt

V) Anshlag

S) Anons

D) Akt
E) Apofeoz

13. Opera, balet musigiy dramalardagi o‘yin, raqs sahnalarini
sahnalashtiruvchi ijodkorni kimlar deb ataymiz?

A) Balerina

V) Xormeyster

S) Baletmeyster

D) Kapelmeyster

E) Dirijor

14. “Buxoroi Sharif” teleoperasining kompozitori kim?
A) Farxod Alimov

V) Mustafo Bafoyev

S) Nadim Norxo‘jaev

D) Avaz Mansurov

E) Mirxalil Maxmudov

15. Xotin-gizlarning pastki, yo‘g‘on ovozi ganday nomlanadi?
A) Soprano

V) Metstso-soprano

S) Alt

D) Kontralto

E) Bas

16. Musiga asarining aniq sur’atini (tezligini) belgilashda qo‘llaniladigan
maxsus asbob ganday nomlanadi?

A) Kamerton

V) Metronom

S) Min’on

D) Moderator

E) Monoxord

17. Oktavaga seksta intervali qo‘shilishidan tuzilgan intervalning nomini
aniglang.

A) Nona

V) Ters detsima

S) Kvart detsima

D) Undetsima
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E) Kvintdetsima

18. “Interval” so‘zining ma’nosi gaysi javobda to‘g‘ri ko‘rsatilgan?
A) Oraliq

V) Masofa

S) Birin-ketin ijro etilgan ikki tovush oralig‘i

D) Bir vaqgtda ijro etilgan ikki tovush oralig‘i

E) Hamma javob to‘g‘ri.

19. Dissonans termini ganday ma’noni anglatadi?
A) Uyg‘unlashgan tovushlar

V) Uyg‘unlashmagan tovushlar

S) Jarangdosh tovushlar

D) Bir ovozli tovushlar

E) Ko‘p ovozli tovushlar

20. O‘zbebkiston kompozitorlari uyushmasi qaysi yil tashkil topgan?
A) 1940-yil
V) 1961-yil
S) 1939-vil
D) 1999-yil
E) 2001-yil

21. Mumtoz xamza opera qo‘shiqchiligida ijod gilgan xonanda nomini
aniglang.

A) Ismoil Jalilov

V) Muyassar Razzoqova

S) Berta Davidova

D) Mansur Toshmatov

E) Saodat Qobulova

22. Kengligi sakkiz pog‘ona bo‘lgan musiqiy tovushlar oralig‘i ganday
nomlanadi?

A) Sekstet

V) Detsima

S) Oktova

D) Undetsima

E) Duodetsima

23. “Malikai ayyor” sahna asarining musiqgiy muallifini aniglang?
A) Sobir Boboyev

V) Savyfi Jalil

S) Rustam Abdullayev

D) Ikrom Akbarov
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E) Ulug‘bek Musaev

24. Fortepiano, organ, akkordeondagi klavishlarni ma’lum bir tartibdagi
yig‘indisi ganday nomlanadi?

A) Klavikord

V) Klavesin

S) Klaviatura

D) Klavir

E) Klavita

25. Mashxur birinchi o‘zbek ayol dirijorning nomini aniglang?
A) Lola Sultonova

V) Fazilat Shukurova

S) Feruza Abdurahimova

D) Manzura Akmaljonova

E) Dilbar Abdurahmonova

26. Mashrab tavalludiga bag‘ishlangan simfonik orkestr uchun yaratilgan
monolog asarining kompozitorini aniglang?

A) Mirxalil Maxmudov

V) Mustafo Bafoev

S) Farxod Alimov

D) Mirsodiq Tojiev

E) Komiljon Kenjaev

27. O‘zbekiston milliy davlat simfonik orkestri gqachon tashkil topgan?
A) 1930-yil
V) 1936-vil
S) 1949-yil
D) 1980-yil
E) 2000-yil

28. Toshkentda 2001-yilda nashr etilgan “O°zbekiston dirijorlari” kitobi
muallifini aniglang?

A) Rustam Abdullayev

V) To‘xtasin G‘ofurbekov

S) Ravshan Yunusov

D) Ahmad Jabborov

E) Karimjon Azimov

29. Ma’lum balandlikka ega bo‘lgan va aniq tovush beruvchi musiga
cholg‘ularini sozlashda foydalaniladigan kichik bir asbob ganday nomlanadi?

A) Kanitel

V) Kant
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S) Metronom
D) Kansona
E) Kamerton

30. O‘rta asr “Sharg Arastusi” nomini olgan buyuk musiga bilimdoni kim?
A) Ibn Sino

V) Ar-Roziy

S) Abduraxmon Jomiy

D) Darvish Al Changiy

E) Abu Nosir Farobiy
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XVYJIOCA

JIupmkEpnuK  KWIMIIHUHT — TallKApUAaH  EHTIIACK  TYIOJHWIIA  XaM
JTUPIKEPIUK  VOKPOUMJIMTUHUHT — aJlOXUJa XYCYCUSTIApUAAHIUpP. XaTTo OHT
Mypakka0d Ba KMHWH acaplapHUHT KOHIEPT WIXKPOCH BaKTHIA KyNMUHYA Xap Oup
TUPIKEPIUK KWIMIITHU UCTaraHjap y4yyH ITUPUKEPIMK CaHbATH JKyAa OIAUN Ba
COJIJIa DKAHJIUTU TYFPUCH]IA TACAaBBYP XOCUJI OYIaau.

bupok aciuma OyHpall sMac: JIUPHWKEPHUHT WXPOUYWIMK, TapOUsBUIA-
VkuTyBUWMK (paonustuaaru mMyBaddakusaT HadakaT MaxCyc HKTHUIOp, MaxcCyc
Taléprapiauk Ba WXOAUN TamabOyc OumaH, Oallku YHUHI aBBajIru Oapya MyCHKUI
daomuaTH, yMyMUH MaJaHUATH, FOKOPW HWHTCIUICKTSUT PHBOKJIAHTAHIIUTH, Xap
TOMOHJIaMa KOOWJIMSATH Ba 10y OKyMJaJaH caHbaT Macajajapuaa yTa
OmnmMMIOHIUTY OusaH OenruiaHagu. “I'am OYIUIIM MYMKHH SMac, JUPHKEPIUK
KWINII KUWuH ui, — &3rad 3au Puxapa lTpayc, — OyHH TYIMK TYHIYHUO €THII
YU4yH €TMUII €1Ira KupHII Kepak!” .

“@akar KarTa MabHABUU-UHTEIUICKTYal Ba XUC-TyWFy-Ma3MYHJIM UHCOHTHHA
KaTTa MYCHKa4u OYIuImM MyMKHH. MycHMKa HMHCOHJAp YpTracujaru MYJIOKOT
Bocutacuaup. Mycuka OwinaH cy3nama onuil yudyH Hadakar ymly “THIHN
srajutail, Oajku alTaguraH ram XaMm Oynuimy kepak. MyCHKHN THUI Ma3MyHUHU
TYNMUK TYIIYHUO €THIN y4YH MYCHKAHWHT 4erapacujaH TallKapuiaru Ouiammiiap
3axygpacura, erapiad Japaxkaaaru XaéThil Ba MaJaHud Taxpubara sra OYIuIl
J03UM” .

JIuprKepHUHT MAK/UTAHWIINA OWJIaH SBHU DSHT OJMKM XapakaTJjapJiapHIaH
TOpTHO, TApTUTypa Ba OpKECTp OWJIAH HWIUIAII, XaMmza omepara JAUPUKEPIIHK
KWIdiirada Oyiran tanmabiap JOUPACHHUHT KEHTJIMTH €I JUPUKEPHH OPKECTP
»kKamoacH OWJIaH MIUTAIIAa MyCTaKWI Kapopiap KaOdyJl KUJIHIITa YOpIanIu.

[IyauHar y49yH XaM Ma3Kyp KyJUlaHMa JUPYOKEPIUK CaHbaTUHUHT
MypaKkKaOJIMKIApUHA WHOOATra OJraH Xojja Xap Oup 3JIEeMEHTHUHT acap
WKpocuaaru OakapyBu BasudaTaprHU TU3UMIIA PABHUIIIA aKC dTTHPAIH.

JluprmkepHUHT OpKecTp OwiaH MyHocabariapy, YHUHT WXpOYIapra
MyoMaJlaCH KoJlaBepca YJIapHH KaJ0 KWJIUII BOCHTAJIApPra SKAHJIUTH OYyITapHUHT
XaMMacu JHUPWXKEP OJAUra Mypakkad WwkKoaud BasudanapHu Kysaud. AWTHII
KOU3KH, ¥3apo YWFyH MYHOCaOaTIapHUHT Kapop TOMUIIHAa Oup KaTop Oenruiap
KyMJIaJlaH TICMXOJIOTHK Ba TEXHOJIOTMK OMWIUIAp MYXUM YpHUH TyTaau. 3epo,
JTUPIKEPHUHT acocuil Basudacu xam aBBaIO IKPOUMJIAP KaMoacuaa HXKOAMM
Ka(pUATHU XOCHJI KWIUIIIaH nooparaup. byHnan Tamkapu, TUPMKEp MKpoduiiap
Owian Oup TaHy-OMp *KOH OYNIMO XapakarT KWjap dKaH Oy XaMKOPJIMK OeBOcHTa
OeTakpop TATKUHIIAPHU BY)KY/ra KeATHpaau. YOy KyJjanMa sca €Il Juprkepra
aHa 11y KaCOHUHT MallakKKaTiIu Wysutapuaa Oekuéc Kymakuu Oymmo Xxu3Mar Kuiaau
ne6 aifta omamus.
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JTUPMKEPINK dKAPAEHUJIA YYPAUJIUT AH XOPWKHUIA

E3unuwmu

abstrich

abwechselnd
a capella

accelerando
adagietto
adagio
affetto

agitato
alcuna
licenza

alla

alla breve

allargando
alla stretta
allegretto

allegro
allmahlich
alto

altri

an
andante
andantino

anfang
anima

Kaiicu
muioan

HéEM.

HéM.
umai’l.

umai.
umai.
uma.
uma.

uma.
umai.

uma.i.

umai.

umaill.
umaill.
umai.

umaill.
uem.

umaill.
uma.ii.

HeM.
uman.
umai.

HeM.
umad.

ATAMAJIAP JIYFATH
Viunuwu Tapswcumacu
A

abwmpux KaMOHHUHT  (CMBIYOK)  macTra
XapaKaTu

abexcenvbHo AIMaIITAPUO (YOIIFyTapPHH )

a kaneuua KYPHABO3CU3 X0p VDKPOCH
(XOpHUHT ¥31)

auysNepanoo Te3nanmo

aoaxcu’ImMmo adagiora HucOaTaH caj Te3pOK

aoasxcuo CEKUH

apppemmo cesru; affettuoso (adpderryoso) —
ce3uob

askcumamo AXTUPOC OUmaH, XaskoH OumaH

AJIKYHA TU4OHYA

auiia

anna 6pIes

AnaApeanoo
ania cmpamma
anespImmo

annezpo
AIbMIXTUX
anbmo
anrbmpu

au
AHOAHM?

AHOAHMUHO

angpane
anuma
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OMp 03 BPKUH MXpPO, PUTM Ba
MYCUKUH cypbaTiaH Oup 03
YUKHIIT

...ra yxmaruo, ...
la — dpanir.)
ApUMTAJIMK  HOTajmap  OwiaH
XHACOOJIaHaguraH (4opakTanuk
sMac) 4 Xuccainu TakT. YHAa
TaKTJIap WKKA XHCCAIM Xapakar
OwiaH TUPKEPIUK KUIIMHATH.
CEeKUHJIAIITUPUII, KEHTaUTUpUO
Te3namuo

allegro ra HucbGaTaH CEKHHPOK
MYCHUKHUH CypbhaT

TE3

acTta — CeKUH

anbT (0BO3)

COJIUCTCU3 (SIKKaHABO3CH3,
AKKAXOHCH3) TYPYX

..Ta

OIIMKMACAaH, OIIUKMai

andante ra HucOaran Oup 03

Kauaruaa (a

TE3POK
OOLLTaHMIII
KYHTHI, IOpaKk. con anima —



aperti,
aperto

appassionato

archet
archi
arco

arpa
assai
attacca
auf
aufstrich

auftakt
aus

bachetta

banda

bassoon
baton

batterie

battuta

becken
belebend
bewegung

uman.

uman.
¢pan.
umann.
umann.

uma.i.
umaill.
umaill.

HeM.
HeM.
HEM.
HEM.

uma.i.

umai’l.

@pan.

UHZIL.

@pan.

uman.

HEM.
HeM.
HEM

anepmu, anepmo

annaccboHadmo

apuid
apxu
apKo

apna

accau
ammakKkKa

aye
aygumpux
aypmaxm
ayc

oakkemma

banoa

OaccoH
Oemen

oampu

oammyma

OIKKOH
benebeno
O36ecyHe
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ce3nbd, cesrn OwiIaH; animato —
WJIXOM OMIIaH, >KOHJIAaHHUO

OUYMK OBO3 OWIaH (MHCIIH JaMJiv
YOJNFynapja CypAWMHACH3, ypMa
3ap0nM  4OdFyJapia  OBO3HHU
OYFMacaaH Jajuii).

HXTUPOC OUIaH

KaMOH (CMBIYOK)

KOPJIM - KaMOHJIHM YOJIFyJIap
KaMOH (cMbIuOK); coll’arco —
KaMOH OMJIaH YaJInIIl
apa

FOAT, KyJa

ACapHUHI  KEHUHTH
TYXTOBCHU3 YTHIII

...Ta

KAMOHHUHT IOKOpHUTa XapakaTu
Hadac, TaKTONIN

...JJaH, OmTan

KHUCMHUI'a

1) 3apOam yonFynap y4yH Taékua,
2) KaMOHHUHT €FOY  KHUCMH;
bachetta di timpani — muTaBpa
gy (taékuyacu) (baguette -—
¢panil. 6arer)

1) namnu 4omnrynap OpKecTpH, 2)
orepa EKkn cuM(pOHUK
OpKecTpiapJarv Kymumya MUCIIU
JaMJIM YOJIFYyJIap TYPyXH

¢aror

mupmkép Taékuacu (Baton —
(dpanil. 6eTeH)

Oup Hedta ypma - 3apOium
YOJFyJaplaH TaIIKWJI  TOITaH
Iypyx

1) 3ap0, 2) TaxT, 3) IUPHKEPIUK
Ta€K4acu;

a battuta — puTMHUK aHHK ¥MKpora
KalTHII

Tapenkanap

WJIXOM OMIIaH, >KOHJIAaHHUO

xapakar, Bewegt — xasxoH



bis

blaser

bogen
bois
bouche
bratsche
breit
brio

caccia

cadenza
caisse
calando
campana
campanello
cantabile
canto

capo
cassa
castagnette
celesta
cembalo
cinelli
claquebois
clarinetto
clarino
cloche
coda

col (colla)

come

comodo
con

Jaom.

HEM.

HEM.

¢pan.
¢pan.

HéM.
HEM.

umai.

uma.

umann.
@pan.
umann.
umann.
umann.
umann.
umann.

umann.
umann.
umann.
umann.
umann.
umann.
¢pan.
umann.
umann.
¢pan.
umann.
umann.

umal.

umai.
umad.

ouc

O193ep

0023H

Oy
bpamus
opatim
opuo

Kaudya

KaoeHya
K2C
Ka1anoo
KamMnana
KAMNAHIILO
Kanmaoune
KAHmo

Kano

Kacca
KacmaHvbemmas
yenecma
usMbAN0
YyUHeNIU
KIAKOYa
KAAPUHIMMO
KAAPUHO
K1éu

K00a

KoJb (KoJuia)

KOMOS

KOMOOO
KOH
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Owan

KailTapuii, Oupop OUp KUCMHU
VMKKH MapTa KauTapul.

JaMITA YOJIFY

(éxm blasininstrumente -
OJII3BUUHCTPYMOHT?)

KaMOH (CMBIYOK)

KaJUMUN JaMJTi YOJIFYy
BAJILTOPHAHUHT €MUK OBO3U

abT (KAMOHJIU YOJIFY)

KEHT

KOHJIM, KyBHOK (con brio -
YKOHJIAaHNO, KyBHOK)

XIV — XVI acpnap Bokain myc.
KaHPU

1) xamanc, 2) KaaeHIus
Oapaban

OBO3 KY4YMHH MacauTupu® Gopui
KYHFUPOK, (KOJIOKOIM)
KYHFUPOKYa

Kyl4aH

1) KymuK, oXaHr, xupromu 2)
IOKOpHY OBO3: JUCKAHT, COMPAHO
oo111, OOIIAHHUIII

Oapaban

KacTaHbeTa

yesecra

yem0ao, KJIaBeCUH

Tapenkanap

KcunodoH

KJIApHET

Tabuuii (aci) Tpyoa

KYHFUPOK

KoJia (TyrajuioBUM KHUCM)
ounan, colla parte (xora napme)
— mapTus OuiiaH Oupraiukaa
(acocuii mapTUsIHU Ky3aTHO)
...JIeK, XyI1 COMe sopra (xoms
conpa) — (Xyaau) Oommaaruaex
KyJlal, EHT W1, 3ypUKMACIaH
OwiaH, ... Ounan oupra



conducteur
continuo

contrabasso
contrafagotto
coperto
corda
cornet-a-
pistons
cornetta
corno

coro
crescendo

cymbales

da capo al
fine

damfer
deciso
decrescendo

detache

diminuendo

direction
divisi

dolce
dolente
doppelzunge

doppio

¢pan.
umann.

umai.
umaii.
umai.
uma.

¢pan.

umaill.
uma.i.

umaill.
uma.ii.

¢pan.

umaill.

HeM.

umaii.
uman.

¢pan.

umaill.

@pa.
umai.

umaii.
umai.

HéEM.

uma’l.

KOHOWOKMAP
KOHMUHYO

KoHmpabacco
KOHmMpagazommo
KON2pmo

Kopoa

KOpHIM-a-
NUCMOH
KOpHIMmMaA

KOPHO

KOpPO
KPOUIIHOO

COHOAID

D

0a Kano aiv

Quns
09mehap
024U30
09KPIULEHOO

osamautd

OUMUHYIHOO

OUPEKCHOH
ousu3u

00149
0oenmn
oonnenvyyHe?

00NNUo
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TAPUKED

Xap AOWUM, TYXTOBCHU3, TaBOMIIH
basso continuo (bacco konmumnyo)
— TYXTOBCHU3, JaBOMJIU 0ac
KOHTpabac

KOHTpadaror

€MUK OBO3

TOp, CUM

KOPHET-a-MMCTOH

KOpHET
BaJITOpHA, COrNO inglese (uman.
KOPHO UH21e33) — UHTJIU3 POKOTH
X0p

OBO3 KYUMHHU acTa — CEeKUH
KYy4auTUPUII

TapenKanap

OoluaaH oxupuraya KanTapuiil

CypIavHa
KypbaT OuiiaH, KypKMacaaH
OBO3 KYYMHH acTa — CEeKHH
[MacauTUPUIL

KaMOHJIM YOJIFyJap/a nxpo
HITPUXH, Xap OUp 0BO3 TOpAaH
y3UJIMaraH XoJija ajloxuaa
NYHaIMIuIapaa uxkpo dTHIAN.
OBO3 KYYMHH acTa MacauTupuo
oopwu

TUPYKEPIIUK

OUp XWJI TypJaru 4oJry
TYPYXJAPUHUHT OYITUHUO
yajauIy, (MacaiaH:
aKkopsiapHu); non divisi (umai.
HOH Ousu3u) — Oy IMHMacaaH
VKO 3THUII

MaluH

ap3 Owax, napj Ouinan

JaMJTA YOJIFyJiap/la TUITHU UKKU
MapTa ypHiIil

UKKH Kappa doppio movimento



double
drangent
due

echo
edition
eilen
einfach
en dehors

energico

englischhorn
espressivo
etwas

fagott
fast
feierlich
ferme
feroce
feuer
fiati

fine
flagioletto

flat
flatterzunge
flautando
forte

frullato

fuoco

¢pan.

HEM.

umai.

@pan.
@pa.

HeM.
HeM.

@pan.

uma.

HeM.

uma.

HeM.

HeM.

umaii.

HEM.
HEM.

umad.

HeM.

umaill.
uma.ii.
umaill.

UHZ2IL.
HEM.

uma.

umaill.

umai.

uma.i.

0y01b
OpPIHEIHO
0y3

E

2KO
20UCbOH
auien

avHgpax
aH 020p

IHEPIHCUKO

IQHCIIUUXOPH
acnpeccuso
ameac

F

gacom
Gdacm
Gatiepux
Ghopmd
Gdopoud
¢gouisp
Goamu

Ppuns

gnaosconemmo

Gom

Gprammopyynes

@aaymanoo

dopms
¢dpyrnamo

¢yoko

(IOTIIMMO MOBUMEHTO) — UKKHU
Kappa Te3

KYIII, KyIIaJOK, KAUTapHIII
Te3nanmo

ukky; adeux (¢ppan. a 1) —
MKKaJlacH, 2 4OIFy

9X0, BAITOPHAAA UKPO YCIyOn
HAIIPUET

HIOIIUINO

OJIIVM, CHT I

OXAHTHU aXXKPaTUIL €KY AJIOXUA
0BO3

SHEPrus OWjaH, Ky4H, IHKOaT
OunaH

WHTJIA3 POKOTH

udonanu

Oup 03, O3ruHa

(arot

Ky4JIH, T€3

TaHTaHaJM, OalipaMoHa

€K OBO3

razab OmitaH, EBBOIH

0JIOB, KalTHOK

JaMJTH YOJIFyJiap

TaMOM

1) ¢pnaxxoneT (kaMOHJIU YOJIFyJIap
Ba apagaru wxpo yciyowu, 2)
KaguMuil ¢eita Typu

06emMoIb

JaMIId YOJIFyJIapJa HxKpo YCIyou
KaMOH OuiaH rpudra sKuH
ganur ((ieiita opo3ura
yXxmaruo)

KyuiH, KarTuk; fortissimo — xyna
Ky4JIH

JaMIId YOJIFyJIapa WKpo YCIyou
(Tpemosno Typm)

oJ10B; con fuoco — onos Ounan



geige
gemachlich
gemessen
gesang
gestopft
geteilt

giocoso
giusto
glissando
glocke
gran
grandioso
grave
grazia
grosso
gusto

halfte

harfe
harmonique
harpeggiert
hastig
hauptsatz
hautbois
heftig
heimlich
heraus

herzlich
hinter
hoboe
hohe
horn
humor

HeM.
HeM.
HEM.
HeéeM.
HeM.
HeEM.

uma.ii.
umadi.
umad.

HéeM.

umaill.
uma.i.
umaill.
umaill.
uma.i.
umaill.

HeM.
HéEM.

¢pan.

HeM.
HéM.
HeM.

¢pan.

HéM.
HeéM.
HeéM.

HeM.
HeM.
HeM.
HeéeM.
HeM.
HEM.

G

eauee
CeMIXIIUX
2eMICCIH
2e3ane
eewmonghm
eemauiibm

JHCOKO30
aHcycmo
2NUCCAHO0
2JIOKD
epam
2PaHouUo30
epase
epayua
2pocco
2ycmo

H

Xa710¢pm>
xapghs
APMOHUK
Xapnaoxcupm
xacmux
xaynms3say
obya

xagpmux
XQuMaux
xapayc

XIPYAUX
XUHMOP
xX0003
X009
XOpH
Xymop
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CKPHIIKA
ocyJlia, THHY

aHWK, YJTYOBJAH YNKMACIaH
KYIINK

€MUK OBO3

Oup Typlaru KaMOHJIM YOJIFyjap

T'YPYXUHUHT UKKUTa Oy THHUO
YJaJTATITN

o/1aHn0, KYBHOK, YHHOKH
TYFpHU, AaHUK, YIIUYOBA
TJINCCaHIO

KYHFUPOK

KaTTa

cano0aTiau

OFUp, TAHTAHAIIU

rpanus, SXTUET OuilaH
KaTTa, TupPUK

MabHOJH (TIHPAITH)

SpUM
apda

rapMOHHUK (aKKOPII)
apIieKUPOBAHHO

HIOLIXINO

ool mapTus

rooou

... Ta TOMOH HUHTWINO

CUPJIH, ETTUK

...JJaH TalllKap#, MIuJ1a IMac;
Oupop — OUp OBO3HU AXKPATHO
HKPO ATHUIII

YUH AWIAaH, FOpaKaaH
opKajaa

roooi

OaJTaHJTNK

BaJITOpHA

FOMOD, Xa3uJl



imitando
immer

in
incalzando
intrada

kettle-drums
klagend
klang
klarinette
klavier

klein
kraft
kurz

laissez vibrer

lamento
langsam
larghetto

largo
laut
leader

lebhaft
leer

legato

leggero

umaill.

HéeM.

uma.
uma.i.

Jaom,
HeéeM.

umaill.

HéM.
HEM.
HEM.
HéM.

HéeM.
HeM.
HeM.

¢pan.

umad.

HeM.

umaill.

umai’l.

HeM.
UHIL.

HeM.
HeM.

uma.

umad.

UMUMAHOO
UMMID

UH
UHKATbYAHOO
uHmpaoa

K

KOM-0pam3
KAA29HO
KAAHe
KAAPUHIMMD
KAA8UD

KAAUH
Kpaghm
Kypy

L

Jecce subpe

JAMIHRNO
AAHS3AM
Jaapezommo

nap2o
aaym

JUUOI

nedoxagpm
nieep

Ja22amo

J1e0xHcepo
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yxiatud

Xap JIOMM, XaMMa BakT
...Ta, ...Ta TOMOH, ...TaH
Te3nanmo

KHPHIII

JUTaBpayiap

ap3 Ouan

OBO3, TOH, TEMOD

KJIapHET

TOPIN-KJIABUIIUTA YOJIFyJIAPHUHT
yMyMui ataauiny (KjiaBecuH, -
HO Ba 0.)

KHYUK

Kyd

KHUCKa, y31u0

3) ¢Gop-HOHMHT VHT MeaanuIa
YaJTHIIL,
4) apdama Topiap
BUOPALUSICUHU TYXT.

WWFU, XyPCUHUIII
CEKHH
Largo nmau Te3pok, andante nau
CEKHHPOK
KEHT, CeKUH
KaTTHK
OommKapyBUH (IUPHKED,
KOHIIEPTMEHNCTED)
YKOHJIU
oy, leere seite (eepe 3aiT?) —
OYHK CHM.
Jierato. HoTajJapHu OyIMacaH,
yna0 yamuin
Non legato — HoTamapuu 016
YAJTHII
CHTUIT



legno

leise
lento
liberta
libitum

loco
lungo
lustig

ma
maestoso
main
marcato
marcia
marlete

marziale
meno

Mezzo

militaire
mit

mixte
moderato
moglich
molto
mordente
morendo
moto

muta

nach
nachlassend

umaill.

HEM.

umai.
umaii.

Jiom.

Jaom.

umad.

HeM.

uma.d.
umaill.

@pan.
umai.

umann.
¢pan.

umaill.
umai.

uman.

@pa.

HeM.
HeM.

umai.

HeM.

uma.
uma.
uma.
uma.

Jaom.

HeM.
HéEM.

JI€HbO

Jsii3ze
JIEHMO
aubepma
aUouUmym

JIOKO
JIYH2O
JIIOCMUX

M

ma
Ma’Ccmo30
M3H
MapKkamo
mapya
Mapasms

mapyuaid
MIOHO

MIYO30

MUTUMIP
Mum
MUKCT
MO03pamo
Mé2nux
MOJILMO
MOpOeHm
MOPIHOO
Momo

mMyma

N

Hax
HAXAACCIHO
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KaMOHHMHT €ro4 KHCMH, CONn
legno — xkaMOHHUHT €FOY KUCMU
OMJIaH YaJIuIIl.

CCKHMH, COKUH

CEKHH, Ky4CH3, 4y310

030/, 3PKUH

ucranrad, ad libitum — xoxumra
Kapao.

€3yB OYyitnua yanum

Y3YH, y30K

KYBHOK, KYJTHIIA

JICKWUH
TaHTaHABOD, YIYFBOP

Ky I

axpaTuo

Mapiil

KaMOHJIM YOJIFyJlap/ia MTPUX
Typu

KaHTOBap

...pOK, 03pOK, OMp 03 MENO0 MOSSO
- CEKMHPOK

sspuM, Ypraua mezzo forte —
yprada Ky4 OunaH f

XapOuii

Owunan, Oupra

apanari, Xap —Xwi, TypJu

ypraua

OYJIUIII MYMKHWH, OaIKu

KyaAa, FOAT

YTKHp, YW (METU3M TypH)
OBO3HUHT MYKOJIMO OOpHILH
xapakar, Con moto — xapakar
Owan

anMmamTup. Muta in ... -ra
anMatntup. [laptusnapna
Kypcatunaau. MacanaH: 1oupaHu
HOFOpara

...Ta, ...Ja, ...JJaH KeHHuH
nacaituii (0B03), Ky4CHU3JIaHUII,



naturlich
nicht
niederschlag

nimmt

noch

obbligato
oboe
offen

oft

ohne
opus
ordinario

organo
ossia

ostinato

ouvert

partitura
passione
pauken
pausa
percussione
petit

peu
piacere
pianissimo
piano
piatti
piccolo

HeM.

HEM.

HEM.

HeéeM.

HeM.

umaill.
uma.i.

HéeM.
HeM.
HéeM.
Jaom.

umaill.

umai.
umai.

umaii.

@pan.

uma.ii.
umaill.

HéeM.

uma.i.
umaill.

¢pan.

@pan.
umann.

umai.
umaii.
uma.i.
umai.

HAMIOPIUX
HUXM
HUO2puIae

HUmm

HOX

O

0bbmeamo
0005
oppon
ogpm

OH)

onyc
OpOUHAPHO

op2ano
occua

ocmuHamo

yeap

P

napmumypa
NaAcCcbOH?
NAYKIH
naysa
NIPKYCCUOHD
nmu

née

NbAYUIPI
NUAHUCCUMO
nUAaHo
nusammu
NUKKOJIO
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XOTHUPKaM
Tabuuii, ogatuii. M: pizz. naxn
KEeHHH nat.

amac, ...Maczaad M: nicht schnell
— IIOIIMAacaH

TUPUKEP TAEKUACUHUHT M1acTra
XapakaTu

osmHr. M: nimmt B-Klarinette —
cozanjara in B kimapHeTuHu
OJIMII KypCaTMacH

sTHa

KEepakJiv, Maxxoypuit

ro0oi

OYHUK OBO3, CYpIAUHACH3

TE3 - TE3

...CU3, ...JIaH TalIKapu

acap

onatuit (mxpo). M: pizz. nan
KEMUH arco

oprax

€KH, CHTHJI BapuaHT (ojaTaa
TEKCTHHM CHTUJLTAIIITHPHIII)
MycTaxkam, ykap. M: basso
ostinato — oxaHr éku PUTMHUK
KYpUHUILHU y3rapTupMacias
Oup Xui Kaiitapuod yanub Typuul.
OYHUK OBO3

MapTUTypa
DXTHPOC, KH3UKUO

JTUTaBpa

naysa

ypMa — 3ap0Jid YOJIFyiap Typyxu
KHYHK

Oup 03, O3rUHA

XOXHINTa Kapad, IPKUH HXKPO
KyJla CeKUH (0BO3)

CEKHUH (0BO3)

Tapesnka (ypma-3apOiu 4OJFy)
KHYHK



piu
pizzicato
poco

poi
portamento

posaune
position

possibile
pour
poussee
prachtvoll
presto
prima

quasi

rallentando
rasch
recitativo

resto
retardant
risoluto
ritardando
ritenuto
rubato
ruhig

saite
saltando

Sans

umaii.
uma.ii.
uma.i.

umai.
umaii.

HeEM.

¢pan.

umaill.

¢pan.
@pa.

HeéM.

umaill.
uma.ii.

uma.

umai.

HeM.

umad.

umai.
@pa.
umai.
umai.
umai.
umai.

HeM.

HéEM.

umaii.

¢pan.

nuy
NUUUUKAMO
NOKO

nou
NOPMAMIHINO

no3ayna
NO3UCbOH

noccubune
nyp

nycca
npaxmegoio
npecmo
npuma

Q

Kyasu

R

PaiieHmanoo
pau
peuumamueo

pacmo
pomapoau
PU30.10MO
pumapoanoo
PUMIHYMO
pybamo

pyux

3aum?
Canbmamnoo

Can
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oup 03 ...

O0apMoOK OMJIaH YaluIIl

oup 03, kaMpok M: poco allegro —
YHUQIIUK TE€3 AMac

KEHMUH, KEMUHPOK, ...1aH KENUH
1) KyIIMK Ba 1aMJiii YOJIFyJIapaa
Oup HOTaJaH UKKMHYMCHUTA
cupnanuO yTuil, 2) KaMOHJIH
YOJIFyJIapAa UAKpPO WTPUXH TYpH.
TPOMOOH

qar KYJHUHT Tpudaaru
KOWJIAIIYB XOJIATH

MYMKHH, OYJIUIINA KYTIPOK

y4yH

KaMOHHUHT IOKOpUTra XapakaTu
axonuno, Fypyp Ounax

TE3

OupuHIH

XYM, ...Ta YXmaTuo

CEKHMHJIAIINO

T€3, JKaganl

peunTaTtuB (OBO3 YUKAPUO YKUIII,
JeKJIamMalus KAJIUII )
KOJITaH KMCM, OOIIIKa KUCM
CEKHHJIAIIno

mIaxjam, max; OviaaH
CEKHMHJIaIINO
CEKHMHJIALIUIII

APKUH HXPO

CEKHH, TUHY, XOTUP)KaM

TOp, CUM
KAMOHJIM YOJIFyJIapAa [TPUX
Typu. KaMOHHM TOpra ranuram
(ypwuiir) Ba cakpatu0 JaJiuiil.
...CH3, 3Mac



sautillue

saxsophon
scherzando
scherzo
schleppend
schnell
score

secco
segno

sehr
semplice
sempre
senza
sforzando

silenzio
silofono
simile
small
sola
sordina

sostenuto

sotto
soutenu
spiccato

spirito
spitze
staccato
stark
steigernd
stesso
stimme
strepitoso
stringendo
subito

¢pan.

HeM.

umaill.

HeM.
HeM.
HeM.
Hnen.

umad.
umad.

HéeM.

umaill.
umaill.
uma.ii.
umaill.

uma.ii.
umaii.
uma.i.

UHZIL.

umaill.
uma.di.

umai.
umad.

¢pan.
uman.

umaill.

HéeM.

umaill.

HEM.
HéEM.

umaill.

HEM.

uma.
umaii.
umai.

comuue

cakcoghou
CKIPYAHOO
CKIPYO
UL1ennaHo
WHITTb
CKOO
CEKKO
CEHbO

39p
COMNIAUYD

COMNPI
CIH3a
cghopyanoo

CUTIDHYUO
cunogono
CUMUTI
cMOTL
cona
COpOUHa

COCMIHYmo

commo
CYM3HIO
CHUKKAMO

CRUPUMO
wnuyd
CMAaxKKamo
wmapx
wmatieapHo
cmacco
WMUMMI

cmpaInunio3o

CMPUHICEHOO

cybumo

T
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KaMOHJIU YOJFyJap/a MTPUX
typu. Enrun spiccato
cakcopoH

Xa3UJIOHA, YUHOKHU

CKEpII0, Xa3uJ

TOpTUO

T3

MapTUTypa

KYPYK, 10110, Oupan
KalTapuin OCITUCUHUHT Oup
TypH

FOAT, KyJa

TaOMMH, O UM

JIOUM, XaMMa BaKT, Xap JI0UM
...CH3, IMAcC

OMpOH - OUp TOBYI EKU aKKOpJa
OupaaH naijgo OViarad akieHT
KUMJITMK, THHWIAK

KCHJIO(OH

¥Xmatuo, Xyaad OJTUHTHACK
KHYHK, KaTTa 3Mac

OuTTa, IKKAaHABO3, IKKaXOH
cypauHa, con sordini — cypnHa
Ounan

LIOIIWJIMal, OBO3HU
KEHraTupuo, yuuiao

octuaa. Tarmma

IOIIAJIMaN, XOTHPKaM
KaMOHJIH YOJIFyJIapa MTPUX
Typu. KamoHHM eHrumn cakpatud
YaJTAIIL.

pPYX, aKJ, ce3ru

KaMOHHUHT y4d (KUCMH )
y3u0-y310 Yauil.

KyWId, KyJApaTiu

Te3J1amu0, MHTHIMII OWJIaH
LWIYHUHT Y34, IIyH1ai

OBO3

ITIOBKUHJIN, KATTUK

Te3nanmo

oupaan



tace

takt
tamburino
tamburo
tamtam
tempo

tenuto

timbro
timpani
tranquillo

tre
tremolando
triangolo
tromba
trombone
trommel
trompette
troppo
tuba

tutti

ultimo
un

und
unisono

unmerklich

veloce
verlag

umaill.

HeM.

umal.
umai.
umaii.
umai.

umad.

uma.i.
umaill.
umaill.

umann.
umann.
umann.
umann.
umann.
HeM.

¢pan.
umann.
umann.
umann.

umaill.
uma.i.
HeéM.

umaill.

HeM.

umai.
HéEM.

mayds

maxkm
mamoypuHo
mamoypo
mammam
MIMHNO

M3HYMO

mumopo
MUMNAHU
MpaKyuio

mp?
MPIMOSAHOO
MpUAH2010
mpomoa
MpOMOOH?
MPOMMIIL
MpoMNIm
mponno
myba
mymmu

U

yaemumo

VH
VHO
VHUCUOHO

VHMIPDKIUX

V

8371049
eapaz
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ray3a 4y3MMHUHU KYpCaTHIII,
(OKMMJTHK)

TaKT

MUKWIIOK (OyOeH)

Oapaban

TaMTaM (ypma 3apOJid YOJIFy)
TeMIl (MyCUKUH CyphaT), pUTM,
TaKT

Oepuiran 4yy3uMIara HOTaHH
oxHpuraya Kyd OuiaH yuuiad
YJaJTATIT

TeMOp (paHr)

JUTaBpa

XOTUPKaM, 3ypUKMacaaH (1am
oJu0)

3 (y9)

TpemMoio, (KaITupaTuo)
yuOyp4ak (TpeyrojabHUK)
TpyOa

TPOMOOH

Oapaban

TpyOa

Kyaa, FOAT

TyOa

1) Oup Xun Typaaru 4oiry
TYPYXUHUHT Oapya ab3ojapH, 2)
acapard OpKecTp MKpPOCH
(conmuctaa naysa naiitunaa, 3)
OyTYH OpKecTp €KU XOp MXKPOCH.

CYHI'H, OXUPTHU

oup, Enrus

Ba

1) yaucon, nmpuma. 2) axxparud
yanui OeJITUCUIal CYHT OUpOp
TYpYyX ab30JIApUHU OUP XU
YaJIUII KYPCATKUYU
OMIMHTUPMACIaH

T€3, YOIKUP
HOLLUP, HALLIPUET



vide

viel

vif

viola
violino
violoncello
vite

vivace

voce

VOIX
volk
voll

volti

vuota

wand
wechseln
weg

weich
wenig
werk
wie
wieder
wild
wuchtig

xylophone

Jaom.

HeM.
¢pan.
umann.
umann.
umann.

@pa.
umann.

umai.

@pan.
HeM.

HeéM.
umaill.

uma.

UHZ2IL.
HeM.
HeEM.

HéeM.
HeM.
HéeM.
HéeM.
HeM.
HéeM.
HéeM.

¢pan.

8U03

duno
sug

euoJia
BUOJIUHO

BUOJIOHYIJINIO

eum
eueads

6043

eya
Ponvk

gonv

60J1bmu

gyoma

W

VOHO
BIKCIIbH
832

8IUX
6OHUX
8IPK
eu
8UOIP
BUJILO
8YXMux

X

KCUN0¢hoH
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Kapa. Vi — de — maprusaapaa
Ooupop Oup KymiaHu
OOLUTaHUILY Ba TyraJJIaHHUILINA
KYTI

YKOHJIH, T€3, KAaHOK,

abT (KAMOHJIU YOJIFY)
CKpHITKa

BHOJIOHYEITH

Te3

te3 allegro mam Te3pok (Vivo -
BHBO)

1) oBO3, 2) maptus (HoTa), SOtto
VOCE — sipyM OBO3]1a

OBO3

XaJIK

TYJIUK

BapakJiaill, ouuI volti subito
(BospTH CyOUTO) — T€311a
Bapak/ial, o9l (Vv.s.)

O4MK (OYHK CHM/Ia YaJTHII
KYpCaTK1U4n)

TAPUKEP TaEKUYACH

aJIMaII THPHIII

oy, ssmuputn Damfer weg
(maMbap Ber)- CypauHAHU OJIHIII
(eunn)

IOMIIIOK, HO3HUK

Oup 03, KAaMPOK, 03POK

acap, WKOAUHU HIII

KaHJan

siHa, STHTHUJIaH

€BBOWM

OFUD

KcunodoH



zart
zugleich
zunge

zusammen
zwischen

HEM.
HEM.
HEM.

HeéeM.
HEM.

Z

yapm
Yyenaux

YYH23

Yy3aMMIH
YBUUIIH
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IOMILIOK, Ky4CH3
Oup BakTAA (MKPO)

EFOUJIM 1aMJIM YOJIFyIapaa
TPOCTh (KaMMIII)

Oupra, yHUCOH

opacuja



FTrITOCCAPUMA
Amanuit mawyniomaapoa yupauouearn amamaiapHute KUCKaua uzoxu

JIMKKAT: MyCHKa CaHbaTU/a WXKPOUMHUHT XUCCUM, UHTEJICKTyall, Xapakarra
KeNyBUM Kapa€Hnapaard (QaojqusT camMapaJopJUTMHUHT MYXUM IIAPTHAMD.
Mycukuii ¢GaonusTHUHT Oapua Typjiapu IUKKaT OuiaH OOFnuK OYinb, aifHMKca
xKamoa OYnu0 MXpo KWIMIIAA Y Kyda MyXuMaup. SIbHM OpKecTpAa YaluIlIaH
aBBaJl JUPWKEPHUHT KyTapwiraH KyJuiapu, ay(QTakT, SKKaXOH Ba >XYpPHaBO3
ypracumaru uIopa Ba XapakaTJapHUHT XaMMacu MyCHKaJa JUKKAT J1e0 aTanaju.

Ce3ru — MHCOH OPraHWU3MU TOMOHMJIAH DIIUTHII, KYPHUII, XU OWUJIHII, TaHa
CE3TUCH, TabM OMJIMII Ba X.K. ab30JIapy OPKAJIM MOJIJIUM TyHEHU aHTJIaiIu.

Unpok: Hapcanap €xku xonucagapHUHT CE3TH ab30japura 0€BOCUTA TabCUPU
OpKaJIM OHTUMM3/]a aKC ATUIINTa UpoK Aevnnanu. Ce3ruia npeIMEeTHUHT aloXH/1a
KHCMJIapH, UAPOKA 3ca MPEAMETHUHT Oapya TapkuOuid KUcMiiapu oup OyTyHIIMKAA
XUC KIWIMHATH. Y3 MXPOCHHH SIINTIAH CO3aHJA TAXKPUOACHTa TAsSHHO YHH TaXJIHII
KWW Ba YMyMJIAIITUPraH XoJija XyJjoca sicab XaToJapyuHU Ty3aTUII Y4yH KapIIu
Xapakarra IiaiiaHaiy.

TacaBByp OwimMHUHT HOTHAOCK OYnMO, Oomm Musga (aHalaM3 Ba CHHTE3
acocuga) xocwin Oymanu Ba TadakkypiaH ¢apkiu YIapoK WKpoud Xaénmuaa
OJITMHJIaH aKC 3TAIUTaH TYIIyHYaaap TU3UMU OYIu0, 6aauuii KOIUETHUHT Oapua
TypJapura Xocaup.

Xuc, Tyiry Ba XaskoH (OMouusi): MHCOH pPyXMATHHUHI Y3Ura Xoc
XycycusiTiapuaaH Oupu OYynuO, KUMKW Y3UHUHT Xa€TUW (PaonusaTh xKapaéHuaa
atpodunu Ypad TypraH Moaaui OOpJUK OUIaH JOMMO MYJIOKOTAa OYynanu. ByHunr
HAaTHKJAcHIa IMOAY-XyppaMJIUK, Kaiify Ba ¥Fam, TYJIKUHJIAHUII Ba XasKOH,
MarpypJiiK Ba UPTUXOP, *KaxJl Ba Fazad, XaipaTianuil, xada Oynum kadu Oomika
Kymmab Maiun  Ba  Tyiry (oOwvekmus OyHéza  cyOvekmus — MyHocabam
Ke4uHMaapy )iap MHCOHHUHT YMOILMOHAJ XUC-XasKOH X0JaTHHU Udomanaiiau.

OmMonust (mytigy KeduHManiapuiuHe wiaxiu) WKOOWW Ba cainOuii Typiapra
oymunHanu. MxoOuiinapu: moay-xyppamiuk, TYJTKUHIAHHII Ba XasyKOH, MaFrpypiIuK
Ba UGTUXOp, Xalparnanum Ba Oomkanap. CanOuiimapu: Kaiffy Ba Fam, >KaxJ Ba
ra3a0, xada Oyyuil kabunapyaH TallKW TOMAIH.

Mycukuit udoaa BocuTanmapu: TOBYII XOCWJI KWIMII Ba YHUHI AKyCTHK
acocJIapu, MyCUKHUM TOBYII, COBHUHT TO3aJUTH (MHTOHAIIMS), TOBYII TYCH (TeMOp),
HoMa (BUOpaTo), ycyn (puT™m), VI4oB, CypbaT, aroruka, apTHUKYJISALUS, TAHAMHUK
Oenru Ba OoIIKaIap KUpau.

ToBym: ¢usuk xoauca OYnuO, TapaHT TOPTWITaH >XUCM (CHUM, fCCU
MJIACTUHKA Ba X.K.)HUHT TallKU TabCHUP HATHXKACKA MEXaHUK XapaKarra KeJWIu -
TeOpaHUILM HATWXKACUJA XOCWUJ Oynamuran >xapaéuaup. Tabuataa KyJIOFHMMU3
WIFaWIUraH Typiu XWI TOByHUIap MaBxXKyhd. JIeKWH ylnapHUT XaMMacHHU Xam
MYCHKUI TOBYII Ae0 OynMaiinu. MycukHil TOBYII Y3MHUHT TYpPT XOcCcacu, a) Oup-
Oupura HucOaraH OanaHja mactTiurd, 0) Tycu (TeMOpH), B) JaBOMUWIWTH, S'BHU
9Y3UMU, T) Ky4r OWJIaH MIOBKUHIIM TOBYILJIApaH (hapK KUIaIu.
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Nuaronauust (JioTuH4Ya - OajiaHd, HOKOPH): YHUHI TO3aJUTUTa SPUILIHII
Y4yH aBBajJO CO3aHJAHUHT YOJFy acOoOu cudariv HILIaHTaH Ba YaJIUHUO
TaxpuOagaH yTraH OYIuMIIM Kepak. byHIaH Tamikapyd TOBYIIHUHI TO3a YMKHILIN
VWOKPOUMHUHT Maxoparura Ba Kailpustura xam Oornuk. LllyHuHraex, yonrynaru
KyluuM4a napianap (JOMOJHUTENbHAS aNMIMKaTypa) HU KYyJUlall OpKalud Xam
TOBYIITHU MACT €KU OaTaHIJTUTUHU MYBO(DUKIAIITUPUIIT MYMKHH.

ToBym TemOpu (TemMOp ¢p. — TOBym OYEFU, TycH, XapaKTepu) TOBYII
cu(aTUHUHT MYXUM OMWJUIapuAaH 0ynu0, Xxap OMp MHCOH OBO3M Ba YOJIFY acO00u
TOBYILHUTA XOC XYCYCHSIT.

Bubparo — TYIKMHJIATHII, TOBYII HOJACU: TOBYII cHU(pAaTUHU OOWHUTYBUYU
oMuwuiapaaH Oynu0, y ToBymIra y3ura xoc >ko3uba Oaxmi 3Taau Ba ry€ yHH
KU3IUPUO KOHJIAHTUPAIH.

ToBym kyum: TeOpaHuin XapakaTUHUT KEHIJIMTH Ba Ky4ura OOFNUK. SbHU
TOBYII XOCHJ KWJIYBYM MEMOpaHAHUHI TEOpPAHMILI MUKECH — aMILTUTYJACH KaH4a
KEHI Ba Kywid OyJca TOBYWI XaM LIyHYa Ky4asau. [luHaMuKk y3rapuiuiapHu ydq
acocuil rypyxra TaKCUMJIaHAIU:

a) TYPFYH, STbHM Y3rapMmaiiuras;

0) acTa-CeKWH Y3rapyBuaH, IIOFOHaMa-TIOFOHA KydahnO® ¢Exku macaituo
OopyBuM Typiaapu MaBXyna: Kydcusgan (mactiaan): pp-p-mp-mf-f-ff kyuiura Ba
akcua4a Kywmuaan ff-f-mf-mp-p-pp cycaiin6 6opysuwu;

B) Kapama - Kapmu - TagoBytiu (koHTpacTHbIN) p-f, pp-ff Ba yHTra anokamop
ypFyJap TOBYII KyYMHHU OIIMpHUII Ba macaTupuil Oeiaruiapu cudaruga acap
MOXUSITUHU OYUIIIJIA XU3MAT KHJIAH.

NoxpoYmINKTeXHUKACH: bapmoknapxapakaru, WKpOoYIIMKHadacH,
TUJIBATA0JIAPHUHT XapaKaTYaHIUTUKAOMOMUIUTAPKUPATIH.
MKpoYnIuKX 01aTH (McTIOMHUTEbCKAS

MOCTAHOBKA) YOJIFYCO3MHUKAHAaWyIIIIalll, YHUYAJIMINTa XO3WpJaliBadyadilydyH
(OyryHTana, 6011, Kyiiap, o€kiaap, aMOyIIop) TauépOyIUIITYIyHIIIAIH.

ITpux (HeMuc. — YM3MKYa, YM3TH) paccomiapia WyFOH, MHTUYKa, KAJIHH,
TYK YW3MK4Yajap MyailaH mopTpeT oOpa3uHu ouuO OepraHuaek MyCHKaJla Xam
o0pa3 spartuin yuyH mrpuxiap maBxyd. Ltpuxmap nactna® Topiau - KaMOHIU
YOJFyIap/a, acocaH CKpUIKayWiIapja KaMOHHU IOPru3MIlja Typiu Yyciayomiap
KyumaHwia 6onutarad. Jlamiu 4oaFynap MKpounaapy XaM KYMYWIMK IITPUXIapHU
CKpUnkauuiapjan ypranrannap. lIIyHuHraexk, namiu YONFyJIapHUHT Y3UTa XOC
HITPUXJIApU XaM Kenub ynKa Oonuiara.

Detache - nmerame — (¢panmy3ua detacer — anoxumga JeraH MabHOHHU
Ounaupaan) TUIHUHT 3apOjiapd MINTUPOKUIA Xap OWp TOBYII €Tapiiu Japaxkaia
Y310 anoxua Kpo KUJIMHAIU.

Marcato — mapkaro (uTansiH4a «marcare» - axparud KypcaTHll, Ypry
OepuIll) - TWIHUHT KECKMH 3apOiapu HINTUPOKHAA Kyd OWIaH Ypry OepuJirad
TOBYIIJIAP YaIHHAIH.

Staccato — crakkaro (WTamsHYa aloXuaa, KUCKA-KUCKa JIeraH MabHOJApHU
Ounaupaan) y TWIHMHT KECKMH JIEKWH T€3 Ba EHIWJ YpHJIaJuraH 3apOiapu
HaTIKacua Xxap OMp TOBYII sipMUTada KUCKApTUPUO YaTMHA/IH.
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StaccatisSimo — cTakKaTHCCMMO - CTaKKarora KaparaHjaa XaMKHCKa
(€3unra” TOBYII UY3UMHUHUHI TYpPTAaH OuWpura KuckKapaau) Bastaccatissimo €3yBU
Ownan udonaiaHaIu.

Martele — maptene (¢ppaniysua «marteler»-aykuunaMok, 3ap0 YpPMOK)
OyHJa TOBYILJIap TUJIHUHT YTKUP 3apOu Ba Ky4uiu Hadac OGocuMu OwiaH OUp Xuj
JTWHAMUKAIa aloXu1a OVpTTUPHO YaIiHAIH.

Tenuto — TeHYTO — TUJIHUHT KaTTUK 3apOiapu EpaamMuaa, aMMmo Ypry
OepmacaaH Xxap Oup TOBYII OXUpUrada 4yy3ub MKpO KUJIMHAIN.

Non legato - HoOH JieraTo - THIHUHT IOMIIIOK 3apOX HATH)KAachaa TOBYILIAP
Oup-Oupura O0FIaHMACIaH YaaIuHA M.

Portato - mopraTo -TWJIHUHT IOMIIOK XapakaTH HAaTHXAacHIa TOBYIILIAp
qy3u0poK Oup-Oupura OOFTIaHraH X0J1/1a MKPO KUJIMHAIH.

Portamento - mopraMeHTO - BOKaJ MXKPOUMJIUTH TAKPUOACHIAH OJIMHTaH
mTpux 0Yaub, TOBYIIJIAH TOBYIITA €HTUJ, HO3UK CUPITAHUO YTHUIIHKU UOaaIali N,

Frullato - ¢pyaasito - TwiHuHT y3ura Xoc OuapaTtMacu (Tpeim), SbHU
«Tpp» yHCH3JapuHu Tajdady3 KUIMHUIIN HATHKACKU 1A aMajira OIUPHUIA/IH.

By IITpUX KYMUWIMK y30€K THUHIIOBYMIAPTra Y30EKHCTOH XallK apTHCTH
AOnynnaxar AOAypaliMIOB Haila MXpO 3TraH MHWUIMH Kylsiap TepMmallapu
(momyppuIapy) oOpKaJiv SXIIH TAHMIIL

Kym crakkaro - TUJIHUHT Y44 Ba ypTa KMCMUHU OMpra KysuiaraH Xoijaa
«TY», «Ky», €KH «Ta», «Ka» aTamMayiapyd OpPKadu XOCHWJ KWIMHAJAUTAH IITPUX KYIIT
CTaKkaro nevunaau. Y mactiad Quedtaunnapia, KeMuH Tpydaunnapaa KyJiaHuia
Oouutaras.

Legato — Jjeraro - OMpUHYM TOBYIIWJAH OOIIKA TOBYILIApU TUJ 3apOu-
aTTaka WIUIATWIMAAWraH MTpuxX (MTaldsiH4a OOFJMK  JeraH MabHOHU
ownnupann).by mrTpuxaa Tua OupuHYM 3apOHU OepuO OomIKamapuga HIITHPOK
ATMaiiu Ba TOByILIap OMp-OMpy OMIIaH y3J1yKCU3 OOFIaHUO Kelaau.

LegatisSimo — TOByIUIApHUHT sHajga KYNpPOK OOFIMKIUTHHU —Tanab
KUJIQIUTaH MTPUX.

Ypryan Legato — seraro — tun 3apOu MIITHPOKUCU3TAMHHUHT (Baoi Kydu
Ounan ypry Oepuiaiu.

Glissando — ramccano — KyWHHUHT CHPIAaHYMK XapaKaTH.

ApTuKyasuus Oapya IITPUX Xapakariapd OpKadu (MabiyM KyW KymJjacH
¢k (¢pazacusia) SPUINMITaH HATHXaIap WUFUHAUCU OYnIuO, MyailsiH IITpUXJap
acocuja KyWHUHr Oapua wudoga BocuTajmapu (T€MI, PUTM, JIHUHAMHKA,
PETUCTP)HUHT XaM MyTaHOCHO Ba MYBOGHWK paBUIIArd  HUIITHPOKUHH
TabMUHJIAIINTA APTUKYIISIIAS TeHUITAIH.

PuBox/jaHyBYM €KH KHECHH JMUTHIN KOOMJIMSTH: co3aHjaara Oup
TOBYLIHM 3IIUTTaHIaH CYHT OomKajgapu OWJIaH TakKKocjaraH - Ku€ciiaran xoJsjaa
OanaHIUTUHU aHUKJIANIH.

Mytaak (a0co/il0T) UTHIN KOOMJIMATH OOp coO3aHa 3ca TOBYII
OanaHJIMTUHU TYFPUIAH - TYFpU Oomikanapu OuiaH TaKkKocjdaMaclaH aHuK aiiTa
oJIaJIu.
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Ycya ce3srucu MyCHKUIM acapJIapHUHT TY3UJIMIIKMIA SHT aCOCUN OMUJUIAPAAH
oupu  OynmubO, WKPOYMWIMK  ‘kapa€HUAa  Karra  axaMmusTra dra. Y
WHCOHOPraHU3MUOMIaHTa0naTAarny3apoyI4oBBa PUTMHUK
OOFUKIMKXaM/IaMyTaHOCUOIMKHUMpoganaian. byHIa HWHCOHHUHIIOPAKYpHILH,
HadaconuIu, KaJaMTalllIAIlIH, XUCCUI (aMo1oHa)
Xapakarce3rmiapuTabnaTHHUHT 0apUaKUXaTIapuONIaHO OF TUKIHD.

Rubato — notuHua — yFuprnaHraH, HOTAIAPHUHT YY3UM MUKIOPH aHUK
CaKJaHMaraHu XoJiJa WXPOYMHUHT XOXMIUM OyiiMya KeHrautupud Exu
KUCKapTUPUO MKPO KUJTHUIIL.

Agogika — 70THHYA - FOPrU3MII, 3PraiTHpUIl. MycHuKa WKPOUMITHTHIATH
Oanuuii HUSATHU Ky371a0 acap CypbaTUHU OUPO3 Y3rapTUPHIL, S’BHU TE3IaTHUILI EKU
CEKUHJIATUIITHYU OWJIIUPAIH.
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JUPUKEPJIUK ®PAHUJAH TECT CABOJLJIAPU

1. Opkectpramtupuil (OpKECTpPOBKa €KW WHCTPYMEHTOBKA) HHUMa MabHOHU
ownaupanu?

A) MycuKka KkaM0acura OpKecTpra MyCMKHii aCADHUHT MOCJIAINTHPUIIL.

B) OpkecTp xamMocH yu4yH Maxcyc sipaTHWITaH MyCUKUN acap.

C) YonrynapHuHr ToOOpa TaKOMIJIIAIINO OOPUO Ca0JIaHUIIIH

J1) Mxpoumnnk MaxOpaTUHUHT siHaJa FOKOpH MaFoHajIapra KyTapuiira Xu3mar
KWIYBYU BOCHTA.

E) Opkectpau  Mypakkad  WXPOUMIUK  TEXHUKACHHUHT  PUBOXKHUIA
OYyHCcyHIUpUITaH X0Jar.

2. V36ekucronga Gupnnun “KaxpaMOHIMK CHUMQOHUACH HH SpaTraH
KOMITO3UTOP HOMUHU aHUKJIAHT.

A) bopuc I'menko

B) HUxpom Axbapos

C) Tomu6xxon CoaukoB

1) bopuc 3eitnman

E) MyxTop Ampadwuii

3. PecniyOiivkana OupuHuM “HOTA” OMIIaH WXKPO KUJIaJuraH Y30eK Xajk
YOJIFyJIApY OPKECTPU HEYAHUYM WHIIA Ty3WITaH.?

A) 1930 #tunga

B) 1936 iinnna

C) 1945 fiunga

) 1938 iinana

E) 1951 itunna

4, Myxunnua ~ Kopu EKy6OB HOMHUIAry  Y30eKHCTOH  JaBjar
(buIapMOHUSACH Ka4OH TAIIKUJI STUITaH?

A) 1925 tiunga

B) 1938 itnnna

C) 1936 iinaa

) 1947 itmnna

E) 1955 fiunpna

5. bupunun ¥30ek Oomamap sprak ‘“‘orepacu’HH SpaTraH KOMIIO3UTOP
KUM?

A) Cynaiimon O nakoB

B) Caitpu XKanun

C) Cooup boboeB

) Myxtop Ampaduii

E) Anekceit KoznoBckuit
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6. Nnk y30ex “Basibc” KyHIapUHU sIpaTraH CaHbATKOP KUM?
A) Xam3a Xakum3ona Huésmit

B) Tyxracun XKanunos

C) douu 30kupoB

) Xaiipu UzomoB

E) TOm6xon ConukoB

7. bupunuu ¥30ek OaieprHaC HOMUHH aHUKJIAHT.
A) bepnapa Kopuena

B) Tamapaxonum

C) I'aausa U3maiiioBa

J1) Mykappama TypryHOoeBa
E) Knapa FOcymnoBa

8. “Cyrauéna” naBiaT KaMep OpKECTpU KailCH MWJIM TalIKuUJI TOMraH?
A) 1990 #iunna
B) 1991 iiniuaa
C) 2001 #unna
J1) 2005 itnnna
E) 2006 itunga

9. “lmpmxép” cy3uHU MabHOCH HUMA?

A) Mycukuii :aM0aHu (OPKECTP, X0P, PAKC KAMOAJAPUHHU) OOLIKAPYBYH.

B) Mycukuii »xamoara pax0apiiiK KAJTyBYH.

C) Mycukuil acapaapHu WXKpPO TE3JUMTHMHU, TUHAMUK TYCIapUHU KYypcaTyBUU
CaHBATKOP.

) Kamoagarn ailpum TyJIa-TypyX, SKKa WOKpPOUMJIAPHU TYXTall €K HXKPO
KWJIMII BaKTJIApHU KYpcaTUO TypyBUH ILIAXC.

E) Mycukuii acap TakTiJapuHU OUPUHYM Ky4€wIM XHUCCAJIapUHHU KypcaTuo

TypYyBUYH

10. A.HaBowuit HOMUaru akajieMuK orepa Ba OajeT naBiaT TeaTpu CUM(OHHUK
OPKECTPUHUHT OYT'YHIM KYHAArd €TaK4YM JUPHKEPU NCMU-IIapU(PUHN aHUKJIAHT.
A) Xamup HlamcynauHoB

B) Mycrado badoes

C) /Innbap A0aypaxMoHOBa

J1) ®upyza AdaypaxuMoBa

E) borup Pacynos

11.Mycuka “ABX” — cy3u KaHJali MAbHOHU AHTJIATAIA?
A) Menép

B) Vpra

C) YVkku

171



J) act
E) Karra

12. Mycukuii-caxHa acapiapu (orepa, 6aner, MyCUKalIu Jpama, OreperTa) Ba
Oomka caxHa acapiJapyuHUHT TyraJUlaHTaH OWp KHUCMH, TapAach KaHmaau
HOMJIaHau?

A) AnTpakTt

B) Annuiar

C) AnoHc

1) AkT
E) Aniodeos

13. Omepa, Oaner MycUKUI JpaManapaard YWuH, pakc caxXHaJapuHH
CaXHaJAIITUPYBYU MKOJIKOPHU KUMJIAp J1e0 aTaitmuz?

A) banepuna

B) Xopmeiictep

C) bajaermericrep

J1) Kanenmeiictep

E) Qupuxép

14. “byxopowu - apud” TeneonepaCHHUHT KOMIIO3UTOPH KUM?
A) ®apxon AnuMoB

B) Mycrado badoes

C) Hagum Hopxyxaes

1) ABa3z MaHncypoB

E) Mupxanun Maxmynos

15. XOTUH-KU3TapHUHT NACTKH, NYFOH OBO3M KaHAail HOMJIaHAAU?
A) Comnpano

B) Memuo-conpano

C) Aabt

J1) KontpansTo

E) bac

16. Mycuka acapuHMHT aHMK CypbaTUHHM (TE3JIMTMHH) Oeirumiamnia
KYJUTaHWJIQAUTaH Maxcyc ac000 KaHaal HoMJTaHAIH ?

A) Kamepron

B) Metrponom

C) MunboH

J1) Moneparop

E) Monoxopn

17. OxraBara cexcTa WHTEPBAIM KYIIWJIWIIUAAH TY3WJITaH HWHTEPBAIHUHT
HOMMHU aHUKJIAHT.
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A) Hona

B) Tepu nenuma
C) KBapt genuma
) Yugenuma

E) Ksuntnenuma

18. “UnTepBan” CY3MHUHT MabHOCHU KaliCH KaBOOa TYFpU KypcaTuiran?
A) Opanuk

B) Macoda

C) bupyH-KeTHH W/KPO 3THJITAH UKKH TOBYIII OPAJTHFH

J1) bup BakTAa M>KpO 3TUITAH UKKHU TOBYIL OPATTUFU

E) Xamma xaBob TYFpu.

19. JIucconanc TepMHHM KaHJal MabHOHU aHTIaTaau?
A) ViffyHnaiirad TOByILUIap

B) ViiryHJamMaras TOBYULIAD

C) XXapanrgom ToBymiaap

J1) bup oBo3:11 TOBYIILIAP

E) Kyn oBo3nu ToBy1uIap

20. V36e6KICTOH KOMIIO3UTOPIIAPH YIOIIMACH KaifCH HMHJI TALIKHII TOIIaH?
A) 1940-imn
B) 1961 -itun
C) 1939-iina
) 1999-itun
E) 2001 -itun

21. MyMTO3 Xam3a orepa KYIMUKYUIUTHIA WXKOJ KWJITaH XOHaHJa HOMUHU
aQHUKJIaHT.

A) Ucmoun XKanunos

B) Mysccap Pa33okoBa

C) bepra /laBunoBa

1) Mancyp Tommaros

E) Caonar KoOysi0Ba

22. KeHrnuru cakku3 MOoFoHa OYyJraH MyCHKUN TOBYILIAp OpaJIUFU  KaHail
HOMJIaHau?

A) Cekcrer

B) Jleuuma

C) OkrToBa

1) Yugenuma

E) Jlyonenuma

23. “Manukau aii€p” caxHa aCapUHUHI MYCHUKUN MyaJTU()UHU aHUKJIAHT?
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A) Cobup boboes

B) Caiidu AKaana

C) Pycram AbnymiaeB
) Uxpom AkbapoB
E) Ynyrbex Mycaes

24. @oprenuaHo, OpraH, aKKOPJICOHJArn  KIABUIJIAPHH MabliyM Oup
TapTUOAAry MUFUHIUCH KaHaail HoMJiaHau?

A) KnaBukopa

B) Knasecun

C) KnaBuarypa

1) Knasup

E) KnaButa

25. Mamxyp 6uprH4H ¥30€K aén TUPKEPHUHT HOMHUHH aHUKJIAHT?
A) Jlona CynroHoBa

B) ®azunat llykypoBa

C) ®epyza AOaypaxumoBa

J1) Man3zypa AKkMamkoHOBa

E) /Iniadap AdaypaxMoHoOBa

26. Mampab TaBayutyaura 6aruiuiaHraH CUM(OHUK OPKECTp YUYH sipaTHIIraH
MOHOJIOT aCapUHHUHT KOMIO3UTOPUHU aHUKJIAHT?

A) Mupxamuin MaxmynoB

B) Mycrado badoes

C) ®apxon AnuMoB

1) Mupconux ToxueB

E) Kommkon Kenxaen

27. V36ekHCTOH MWLM HaBIaT CHMGBOHHK OPKECTPH  KAYOH TAIIKAI
TonraH?

A) 1930-iinn

B) 1936-in

C) 1949-iiun

1) 1980-itun

E) 2000-itun

28. Tomkentna 2001-iimana Hamp STHIraH “ Y36EKHCTOH —IUPIKEpIapn”
KUTOOM Myauii(pUHU aHUKIIaHT?

A) Pycram AGnynnaeB

B) Tyxrtacun Fodypbekon

C) PaBuian FOnycoB

J1) Axman XKa66opoB

E) Kapum:koH A3uMOB
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29. MabnyM OanaHJjIMKKa 3ra OYJAraH Ba aHWK TOBYII OEpPYyBUM MYCHKA
YOIFyJlapuHU  co3namijga (GoijganaHunaguraH KUuuk Oup ac0o0 Kanjaii
HOMJIaHaau?

A) Kanurtens

B) Kant

C) Metponom

J1) Kanrona

E) KamepTon

30. Vpra acp “Illapk ApacTycu” HOMHHU OJNIaH OYIOK MYyCHKA OMJIHMMIOHH
KUM?

A) U6H Cuno

B) Ap-Po3nii

C) Abnypaxmon Komuit

) Hapsumm An Yanrui

E) Aoy Hocup ®apo0uii
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