European Journal of
Research and Reflection
in Educational Sciences

Volume 8 Number 4, 2020 Part Il
ISSN 2056-5852

INformation -
Research
Q_lnqwry o 1earn1ng®

g school 5 articles

;% Iscovery

[ ]

intrernert

uouoo

}29]|02

pulpoal
d3parmou

Progressive Academic Publishing, UK
www.idpublications.org



European Journal of
Research and Reflection
in Educational Sciences

Volume 8 Number 4, 2020 Part II
[ISSN 2056-5852

Progressive Academic Publishing, UK
www.idpublications.org



European Journal of
Research and Reflection in
Educational Sciences

(EJRRES)

Volume 8 Number 4, 2020 Part Il
ISSN 2056-5852

Progressive Academic Publishing, UK
www.idpublications.org



Editor-in-Chief
Dr. Elizabeth Kilbride, UNITED KINGDOM
Editorial and Review Board

Dr. Md. Mokter Hossain, The University of Alabama, Tuscaloosa, USA

Dr. Fadzli bin Adam, Universiti Malaysia Terengganu, MALAYSIA

Dr. Alba Robert Dumi, Professor & Dean, Vlora University, ALBANIA

Dr. Jacob Mapara, Associate Professor, Great Zimbabwe University, ZIMBABWE

Kunyuan Qiao, Graduate Research Assistant, Peking University, Beijing, CHINA

Dr. Abdelhamid Nabil Deghidi, Lecturer, Majmaah University SAUDIA ARABIA

Dr. Abbas Ali Zarei, Imam Khomeini International University, Qazvin, IRAN

Dr. Faheem Ahmad, Research Scientist, North-West University, SOUTH AFRICA

Abdussalam Shibani, Lecturer, Coventry University, UNITED KINGDOM

Abbas Rahdar, Head, Department of Physics, University of Zabol, Zabol, IRAN

Dr Abdul Jaleel Kehinde Shittu, Senior Lecturer, Universiti Utara Malasia, MALAYSIA

Ali L.Al-Mosawi, Technical Institute of Babylon, IRAQ

Dr. Mohammad Hadi Dehghani, Tehran University of Medical Sciences, Tehran, IRAN

Dr. Gehad Mohamed Saleh, Professor of Geology, Nuclear Materials Authority (NMA), Cairo, EGYPT

Dr. Kasi Eswarappa, Centre for Women Development and Gender Studies, National Institute of Rural
Development (NIRD), Rajendranagar, Hyderabad, INDIA

Dr. Mohammed Viquaruddin, Assistant Professor, Deogiri College, Aurangabad, INDIA

S. Kannan, Ph.D.Research Scholar, Department of History, Annamalai University, Annamalainagar, Tamil
Nadu, INDIA

Dr. Pragnesh B. Parmar, Smt. B.K. Shah Medical Institute and Research Center, Vadodara, INDIA

Dr. Gunvanti B. Rathod, Smt. B.K. Shah Medical Institute and Research Centre, Vadodara, INDIA
Akramova Gulbakhor Renatovna - Candidate pedagogical sciences, docent of Department of Theory of
Primary Education, Faculty of Preschool and Primary Education, Bukhara State University, UZBEKISTAN
Shirinov Muzaffar Kucharovich, Institute of retraining and professional development of personnel and
specialists of the system of Public Education named after Abdulla Avloniy, UZBEKISTAN

European Journal of Research and Reflection in Educational Sciences (EJRRES) is a peer-reviewed
research journal published by Progressive Academic Publishing, UK. The journal is indexed with Google
Scholar, ROAD Directory of Open Access Resources, UK and Impact Factor International, UK. For this
journal we welcome manuscripts in the following areas:

Teaching and Learning, Learning Theories and Teaching Methodologies, Educational Psychology,
Philosophy of Education, Sociology of Education, Special Education, Literacy, Primary, Secondary and
Higher Education, Educational management, Leadership and Management, Educational Research,
Curriculum and Instruction, Educational Change, Teacher Education, Pre-service and In-service Teacher
Education, Teaching Practice and Internship, Professional Development of Teachers, Teacher Educator
and Trainer Trainers, Distance Education, Teacher Education through Distance Education, Virtual
Education, Investment in Education and ant other areas related to Educational Studies.

How to Submit Manuscripts: Manuscripts can be submitted online through our website
www.idpublications.org. Alternatively, authors can submit manuscripts as an email attachment to:
editor@idpublications.org.

Publisher’s Address: Progressive Academic Publishing, Somerset House, Birmingham Business
Park, Birmingham, United Kingdom, Post Code: B37 7BF.

Website: www.idpublications.org
Email: editor@idpublications.org



European Journal of Research and
Reflection in Educational Sciences

Volume 8 Number 4, 2020 Part 11
ISSN 2056-5852
Articles in this issue

1. Mahliyo, U., Dildora, I. & Mahkam, Q. (2020). Social networks and language learning. European
Journal of Research and Reflection in Educational Sciences, 8 (4), Part 1], 1-3.

2. Sattarovich, K. N. (2020). The role of martial arts in personality development. European
Journal of Research and Reflection in Educational Sciences, 8 (4), Part 1], 4-10.

3. Abilfayziev, Sh. N. & Normurodov, A. A. (2020). Symmetry in the nanotube in the study of
solid state physics. European Journal of Research and Reflection in Educational Sciences, 8 (4),
Partll, 11-13.

4. Tulganoy, A. (2020). Content and structural components of a model for the formation of
creativity in preschool children. European Journal of Research and Reflection in Educational
Sciences, 8 (4), Partll, 14-17.

5. Feruza, C. (2020). Causes and factors of adverse changes in pre-school child
behavior. European Journal of Research and Reflection in Educational Sciences, 8 (4), Part 11, 18-
21.

6. Asadulloh, S. (2020). Pedagogical technology for the formation of professional skills of
psychological counseling in future teachers-psychologists. European Journal of Research and
Reflection in Educational Sciences, 8 (4), Part1l, 22-25.

7.Yolkin, T. (2020). The educational process of the basic system-activity approach in the
preschool educational organization. European Journal of Research and Reflection in Educational
Sciences, 8 (4), Part 1], 26-29.

8. Mamadiyarova, D. U. & Umirzaqovna, M. D. (2020). Faceted personalities of determinants of
professional stress in doctors of general practice. European Journal of Research and Reflection in
Educational Sciences, 8 (4), Part 11, 30-37.

9. Achilov Nurbek Norboy o‘gli (2020). Pedagogical and psychological fundamentals of
formation of space imagination and creative ability in students. European Journal of Research
and Reflection in Educational Sciences, 8 (4), Part 11, 38-40.

10. Shuhratovich, I. U. (2020). Technologies of working on graphic materials in fine arts classes
(on the example of working still life in the pen. European Journal of Research and Reflection in
Educational Sciences, 8 (4), Part I, 41-45.

11. Matyakubov, L. (2020). The pedagogical and didactic basis of the historical connection
between the Liao empire and the Jin dynasty. European Journal of Research and Reflection in
Educational Sciences, 8 (4), Part I, 46-50.



12. Murodullayevich, Z. 0. (2020). The internet and culture of use as a protective factor against
cyber attacks. European Journal of Research and Reflection in Educational Sciences, 8 (4), Part I,
51-56.

13. Tashpulatovich, . 0. (2020). Practical analysis of the function and personality determinants
of irregular activity. European Journal of Research and Reflection in Educational Sciences, 8 (4),
PartIl, 57-61.

14. Begibaeva, N. D. (2020). Competence approach to teaching writing. European Journal of
Research and Reflection in Educational Sciences, 8 (4), Part 11, 62-65.

15. Umarovna, U. S. (2020). Formation of the ideal of a teacher’s communicative
culture. European Journal of Research and Reflection in Educational Sciences, 8 (4), Part 11, 66-68.

16. Erkinovna, M. D. & Alieva Zulkhumor Jabbor qizi (2020). Ways to prevent adolescent
conflicts. European Journal of Research and Reflection in Educational Sciences, 8 (4), Part I, 69-
71.

17. Abdubannoevna, A. M. (2020). Formation of aesthetic representations in preschool
children. European jJournal of Research and Reflection in Educational Sciences, 8 (4), Part1l, 72-
74.

18. Shaydulloyevich, B. K. (2020). Increasing students’ graphic literacy through teaching the
sciences of drafting and descriptive geometry. European Journal of Research and Reflection in
Educational Sciences, 8 (4), Part 11, 75-78.

19. Abdijamilovna, A. E. (2020). Alchemy and the teachings of Ibn Sina. European Journal of
Research and Reflection in Educational Sciences, 8 (4), Part 11, 79-81.

20. Karshiyev, J. A. (2020). Spiritual activities in students in the process of extra curricular
activities. European Journal of Research and Reflection in Educational Sciences, 8 (4), Part 11, 82-
85.

21. Shajalilova, N. B. (2020). Using authentic materials in improving law students’ speaking
skills. European Journal of Research and Reflection in Educational Sciences, 8 (4), Part 11, 86-90.

22.Islomovna, Q. G. (2020). Didactic foundations of the integration of natural science
knowledge in primary school as a mechanism of systematic cognition of the surrounding
world. European Journal of Research and Reflection in Educational Sciences, 8 (4), Part 11, 91-93.

23. Eshmurzaevich, K. B. (2020). Development of basic competencies of students in crafts in
technology lessons. European Journal of Research and Reflection in Educational Sciences, 8 (4),
Part 11, 94-97.

24. Tursunmurotovich, S. S. (2020). Importance of illustrations for perception of content of the
book. European Journal of Research and Reflection in Educational Sciences, 8 (4), Part1l, 98-101.

25. Shokhrukh Kayumov Abdujalol ugli (2020). Fostering the qualities of agility of football
academy pupils. European Journal of Research and Reflection in Educational Sciences, 8 (4), Part
I, 102-107.

26. Kadirova, Sh. X. (2020). Formation of national attention in innovative education - preschool
educational schools. European Journal of Research and Reflection in Educational Sciences, 8 (4),
Partll, 108-111.



27. Kungratovich, C. R. (2020). Formation of professional competencies of high-tech industry
specialists in dual education. European Journal of Research and Reflection in Educational
Sciences, 8 (4), Part 1], 112-114.

28. Egamberdievich, A. M. (2020). The role of ethnopedagogical values in the formation of
national pride sense in students. European Journal of Research and Reflection in Educational
Sciences, 8 (4), Part1l, 115-118.

29. Dadakhanovna, A. N. (2020). Deontological and pedagogical features of the formation of the
spirit of a young doctor. European Journal of Research and Reflection in Educational Sciences, 8
(4), Part1l, 119-124.

30. Yusubovich, D. E. (2020). Formation of basic and life competencies through economic
education in pupils at math lessons at primary school. European Journal of Research and
Reflection in Educational Sciences, 8 (4), Part1l, 125-128.

31. Vayitovna, J. N. (2020). The formal model of the grammar of the Uzbek language. European
Journal of Research and Reflection in Educational Sciences, 8 (4), Part I, 129-132.

32. Khodjamkulov, U. N. (2020). Necessity and conditions for forming a cluster of pedagogical
education (on the example of the education system of Uzbekistan). European Journal of Research
and Reflection in Educational Sciences, 8 (4), PartIl, 133-137.

33. Rustamovna, M. N. (2020). Activity portfolio on methodology. European Journal of Research
and Reflection in Educational Sciences, 8 (4), Part II, 138-141.

34. Melievna, M. D. & Abdullaevich, K. Y. (2020). Methodology of developing creative
competence in students with problematic education. European Journal of Research and
Reflection in Educational Sciences, 8 (4), Part1l, 142-146.

35. Ziautdinovna, R. N. (2020). Ethnopsychological features of re-marriage
motivation. European Journal of Research and Reflection in Educational Sciences, 8 (4), Part I,
147.150.

36. Abdurashidovna, T. S. (2020). Factors affecting the quality of education and the importance
of the education cluster to address them. European Journal of Research and Reflection in
Educational Sciences, 8 (4), Part 1], 151-156.

37.Karimova Gavhar Qudratilla kizi (2020). Pedagogical monitoring and the stages of
monitoring in the process of person-oriented education in educational institutions. European
Journal of Research and Reflection in Educational Sciences, 8 (4), Part I, 157-160.

38. R. Kh. Djuraev, M. Muminov, N. Sh.Temirov, G. E. Kurbanova & A. E. Toshiev (2020). Creating
a mechanism of e-learning education resources on the basis of modern 3d technologies for

general secondary schools. European Journal of Research and Reflection in Educational Sciences,
8 (4), PartIl, 161-165.

39. Gulnora, N. (2020). Role of economic competence in the formation of important professional
qualities of the head of preschool educational organizations. European Journal of Research and
Reflection in Educational Sciences, 8 (4), Part1l, 166-168.

40. Haliljonovna, S. H. (2020). Psychological aspects of the formation of fine art motives in
preschool children. European Journal of Research and Reflection in Educational Sciences, 8 (4),
Partll, 169-173.



41. Tuychiyevna, T. N. (2020). Evolution of the concept “sustainable development”. European
Journal of Research and Reflection in Educational Sciences, 8 (4), PartIl, 174-177.

42. Abdullaeva, S. D. & Matyazova, N. S. (2020). Using audio and video materials for developing
listening. European Journal of Research and Reflection in Educational Sciences, 8 (4), Part 11, 178-
180.

43. Usarovich, R. B. (2020). Working education professional education professionality

modernization basis. European Journal of Research and Reflection in Educational Sciences, 8 (4),
Part 1], 181-183.

Progressive Academic Publishing, UK
www.idpublications.org



European Journal of Research and Reflection in Educational Sciences, ol. 8 No. 4, 2020, Part I
ISSN 2056-5852

TECHNOLOGIES OF WORKING ON GRAPHIC MATERIALS IN
FINE ARTS CLASSES (ON THE EXAMPLE OF WORKING STILL
LIFE IN THE PEN

Ismatov Ulfat Shuhratovich
Teacher of the Department of Fine Arts of
Chirchik State Pedagogical Institute of Tashkent region
u.ismatov@cspi.uz

ABSTRACT

In this article: In fine arts classes, students are taught to work still life in graphic materials,
especially in pencil, to have in-depth knowledge of pen and pencil technology, as well as to
use it effectively in their later creative activities. together, to find their own style, to find their
own way of creativity, to train experienced, mature personnel in the field of fine arts education.

Keywords: Fine arts, graphics, pencil, still life, creativity, style, technique, pencil, light and
shadow.

INTRODUCTION, LITERATURE REVIEW AND DISCUSSION

It is well known that the purpose of higher education today; to provide students with in-depth
knowledge of their field, to develop them intellectually, to find new ideas and to put them into
practice. This demonstrates the importance of the issue of training highly qualified, creative
and enterprising personnel in the higher education system of the country for modern theory and
practice of education. As in any field, in the field of fine arts education, it is important to train
highly qualified, creative personnel. Prospective educators-artists studying in this field of study
should have a deep knowledge of the mysteries, history, types and genres of fine arts, as well
as a good knowledge of each graphic material and techniques of working with them. Each
educator-artist creates a work using a variety of graphic materials, depending on their wishes,
interests and goals. There are many types of graphics, and each artist has his or her own style,
techniques, and materials. Some people like to paint with watercolors, others like to paint with
gouache or watercolors, and still others like to paint with pencil, retouch, acrylic paint, sangina
and other materials.

In fine arts, the experience gained from working with a pencil plays an important role in the
success of your work. Because the more you learn to work with a pencil, the better your work
will be.

The artist first expresses his observations and research on the compositions of large works with
the first lines in pencil. In the creation of works of art, these drawings serve as a source of
support for the artist.

Everyone knows what a pen looks like, but many think it has always existed. But this is not the
case. If we look at our history, in the social era, people created various images of caves and
mountains. They scratched the walls of the caves with nails or any harder object and made
different shapes, but in the course of development, the various tools of imagery improved.
These include simple black pencils. The discovery of a graphite deposit in England in the 16th

! P.Thomas, A.Taylor Drawing London-2011 page
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century led to the popularity of pencils. Graphite pencils were used
to wrap the surface of the pencils with various tapes to prevent
contamination of the hands. Later, as a result of dividing the tree
branches into two pieces and placing the cuttings in the middle,
the two separate pieces were glued together to form the pens we
use today. Nowadays, pencil sticks are made of crushed graphite
mixed with charcoal (black pencils), clay or powder paint (for
colored pencils). People unfamiliar with art consider the pen to be
an artistic material that is of little interest. Yes, hitting the gray or
black color of the pencil on the paper is definitely not comparable
to the variety of painting techniques. But this simple and complex
work of these masters has created many true works of world art.
The simplest elements of an image are lines and stripes. The paper
is a trace of the extended movement of the pen. It can be thin,
barely visible, and thick and clear.

A stroke is a short movement of a pencil on a piece of paper. It can
be anywhere in different thicknesses like a line, but in most cases it has a thickening at the
beginning, middle and end. The role and function of the blood vessel is different from the role
of the line. The group of lines is able to convey the best tonal relationship of the drawn image.
To master the technique of working with a pencil, you need to practice often: fill the paper with
straight lines and strokes, thin, thickened, cross, parallel, and so on.

Try to do frequent line draws with confidence. White paper and black lines are the basic
elements of graphic language. Depending on the shape, strokes should be applied. If we find
the plane of an object, we draw lines parallel to each other. For example, it is recommended to
depict a cylinder with short lines, as if they surround a curved surface. The mistakes of some
novice artists should be avoided. So when working with a pencil, they abuse the gum, which
makes the drawing dirty and outdated.

The second mistake learners make is scratching with a finger or a piece of paper. If this is done,
it will turn out more beautiful, in their opinion. This should not be done because the beauty of
the drawing depends on the skill of drawing lines that show the shape and structure of the
model.
Another common mistake is the tendency to rotate the finished image with a thick contour line.
When drawing with a pencil, everyone should choose it based on the work they are creating.
There are soft and hard varieties of
plain black pencil. The difference
of the pen was marked by the mark
written on it. Hard pencils H, 2H or
T, 2T, Soft pencils always have the
inscription: 2B, 3B, 4B, or 2M, 3M,
4M - the higher the number of
7 digits before the letter B or M, the
JH 3H 4y  softer the pencil will be. Pencils
marked TM and HB are of
moderate softness. When drawing an image with a pencil, it is basically held with three fingers.
You need to train your hand to hold the pen freely when you hold it. Pressing the pen harder
or looser can draw different lines. It's a good idea to hold the pen loosely when drawing. When
preparing the tip of the pen for drawing, the graphite part can be sharpened by 5-6 mm, and the
wooden part by 15-30 mm. This is because sharpened pencils help to make the lines clearer

48 3B 2B B
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when drawing. We must take into account the quality of the paper: it is desirable that its surface
was rough. Do not take a sheet of smooth glossy paper: the pencil on it will grind and will not
leave a clear black mark.?

Still life in pen technique

Still life is a unique independent genre of fine art. "Still life" (nature morte) is a French word
meaning "inanimate nature” and often depicts tools of labor, vegetables and fruits, flowers,
poultry and small animals, ie still life The name reflects a person's daily life.

Preliminary analysis of the volume of the shapes in the image to find the compositional
structure. By observing the still life from different angles, taking into account the light-shadow
relationship, the most suitable place for the shape is chosen.

Step 1. Composition of the image on paper.

Still lifes should be placed on a paper of a certain format so that the entire surface of the paper
actively participates in the depiction of nature. The main requirement in the process of working
with a drawing is to correctly place the objects on the paper and leave the same space on all
sides (right, left, top and bottom). It also takes into account the color of the objects and the
material from which they are made. Because they should come out naturally in the image. For
this reason, the largest object in a still life should never be placed in the middle of the paper,
but should be represented on the left or right. A well-placed image never looks like it is
compressed or has too much space on the paper. Also, in a still life, the proportions of the
objects must be correctly marked on paper.

Phase 2. Constructive analysis and perspective structure of the form.

The general appearance of objects in a still life is defined by light lines, boundary lines are
drawn, and all objects are depicted within these lines. The size, proportions, and location of
each object are determined. When determining the proportions of objects, it is important to
choose a unit of measurement for comparison. It is convenient to take the size of a medium or
small object to compare the height. By constantly clarifying the contours of the objects, the
perspective of the objects is carefully observed: the objects should not block each other and
they should not intersect. Fill every body. In order to describe each object correctly, it is
necessary to project them, that is, to imagine them as a linear constructive or glass object. The
proportions of the objects are continuously determined by observing the perspective
appearance and shape of the objects.®

2 B.Boymetov, O’.Nurtaev, Fine art technology and copying, study guide, Tashkent-2007

3 X. Muratov, Pen, study guide, Tashkent 2020
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Step 3. Describe the size of objects using light-shadow relatlonshlps
When working on a perspective
image of objects, it is important to be
able to show their size, location, and
level of incident light. This is
achieved by using different shades
and pencil prints. Nature's color
relation involves the analysis of
dark, medium, and bright colors in
an image, and their analysis. One-
session tutorials are used to illustrate
color relationships and illustrate
shaded surfaces, as well as to show
the boundaries of these surfaces. In
the picture, the borders, shadows,
and light are highlighted first. The
contour of the unlit surface of the
object is reflected around other
surfaces (walls, fabric, etc.), giving
the object a brighter color than its
own shadow. The proportions of
objects are determined by comparing
the relationship between bright and
dark colors in the picture and nature.
Light and shadow can add
naturalness to an image.

Step 4. Image generalization.

At this stage, the picture is almost
finished, and now it is necessary to
compare the picture with nature,
remove unnecessary details,
generalize the first and second parts,
and get an overall impression of the
work. For a young artist, still life
drawing is of great scientific
importance. Drawing a still life from
nature allows you to fully reveal the
location of objects in a realistic picture, to focus mainly on the perspective image, as well as to
master the rules of linear-constructive drawing.

In short, every creative artist achieves the expected result only if he chooses a graphic material
that interests him in the process of creating a work, reveals his inner feelings, and knows the
techniques of its use, and this is reflected in his work. finds. Working on a still life in a pen is
important for students to discover new creative aspects.

The future pedagogue-artist, who has mastered the technique of creating a pen and a work in
fine arts classes, has been able to use it extensively in his work, and in the future will have his
own creative path, a big step towards becoming a highly qualified, mature staff. is clicked.
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