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Introduction

For the student

Just Listening and Speaking (Intermediate) is part of an
integrated series of books designed for you to study on
your own, or together with other students and a teacher.
It will help you improve your listening and speaking skills
in English.

We have chosen the listening extracts and speaking
tasks carefully to offer an interesting and challenging mix
of topics and activities. With the listening extracts there
are exercises to help you understand them and learn new
language from them. In the speaking activities we help
you do the tasks successfully. You can also listen to other
people doing the same tasks.

There is an accompanying CD with all the listening
extracts and speaking examples. When you see this
symbol (1" ) it means that you can listen to the CD. You
will also find an audioscript near the back of the book.

When you see this symbol (&% ) it means that the
answers to the exercises are in the answer key at the back
of the book. You can check your answers there.

We are confident that this book will help you become a
better listener and speaker of English. Enjoy using it!

®0

For the teacher

The Just series is a flexible set of teaching materials that
can be used on their own, or in any combination, or as a
set to form a complete integrated course. The Just series
has been written and designed using a consistent
methodological approach that allows the books to be
used easily together. Each book in the series specialises in
either language skills or aspects of the English language.
It can be used either in class or by students working on
their own.

Just Listening and Speaking is different from the three
other books in the Justseries in that it consists of two
parts. In Part A there are 20 listening extracts which
include stories, news broadcasts, authentic interviews,
radio commercials, discussion and dramatic scenarios.
There are comprehension and language extension
activities to accompany each listening extract. In
Part B there are 10 speaking tasks including taking
part in interviews, instructing, reading aloud, story
reconstruction and picture memory games. All of these
are designed for students either warking on their own
and interacting with the CD or working in class with a
teacher.

All the listening extracts are on the accompanying CD
together with example versions of the speaking tasks.
There is an audioscript at the back of the book, together
with a comprehensive answer key where students can
check their wark.

We are confident that you will find this book a real
asset and that you will also want to try the other books
in the series: Just Reading and Writing, Just Vocabulary
and Just Grammar.






ee Working in a man's world

1

Listen to Track 1. This is an
extract from an interview with
22-year-old April Considine.
Can you guess which of the
following is her occupation?

* teacher

* design engineer
e doctor

e pilot

Now read the text at the bottom of the next page (9)
to see if you were right.

Listen to Track 2 and answer the following questions.

a Who first encouraged April to be interested in engineering?

b On the whole, does April think that being a woman in a male

environment is a good thing or a bad thing?

Are the following sentences True or False? Write T or F in
the brackets.

a April’s father is Irish.

b A glider is an aeroplane without an engine.

¢ April can fly a glider.

d April sometimes works at Marshall’s at the weekend.
e April’s work is usually checked by four other people.
f A hangar is a big building where you put aeroplanes.
g April works in the hangars.

h There were many girls in the hangars.

i Nobody spoke to April in the hangars.
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LISTENING 1 9

Check the meaning of the following phrases. Listen to Track 2 again

and tick () the things that April says are important in her job. Put a

cross (X) beside the things that she does not mention.

It is important to:

a ... arrive and leave work on time [ | i ... be good-looking [
b ... be a hard worker [ ] j ... be organised [ ]
¢ ... be able to communicate [ k ... be well-dressed [ ]
d ... be able to prove yourself [ ] 1 ... be young and enthusiastic [ ]
e ... be able to work on your own [ ] m ... go out in the evening with colleagues [ |
f ... be decisive [ ] n ... love your job [ 5]
g ... be courteous [ ] o ... make sure it’s right [ ]
h ... be energetic [ ] p ... show initiative [ ]
April used the following expressions in Track 2. Explain the

meaning of the words and phrases in blue.

a He’s always been really keen on engineering.

b He’s always working on cars and bits and pieces.

¢ He did a little bit himself.

d I got involved with that.

e It still comes down to you.

f ... 1if you sit there and just do the minimum.

g They all keep an eye on what I’'m doing.

h ... to find out how I was getting on.
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1 Look at the picture. A garden can be a dangerous

»e On the lawn

place for a child if there is no adult there. Look at
the sentences and write the name of the things in

the picture that you think each sentence refers to. i /]
a A child could fall into it. i ‘-

b A child could fall off it.

Two people are talking about a dangerous situation in a garden.
a Listen to Track 3 and answer the following questions.

1 How old was the narrator?. ...

9 What had the narrator’s Mother dONE? WHY? ... i s s

3 I think I know what’s coming.” Can you guess what’s going to happen Next? ...

b Listen to Track 4 and answer the following questions.

1 Why did the narrator get in the trunk?. ...

2 What happened immediately after that and what did the
T T SO T G 00 s e S B

3 ‘So what happened?’ Can you gUESS? ...

¢ Listen to Track 5 and answer the following questions.

1 What did the narrator’s mother suddenly realise?

DT AT i S E SEEZ i e b et By

3 What did she do and how did the narrator feel?
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< What do the following words, used in Tracks 4 and 5, mean?
a pirate: ...
betapped: i d bt e s AR B0 B o B b oy L
¢ UPSTANS: Bemantsvndis nnobobole Bombal one il o Eabommd o
d Uneonseicns Bt ok L6 N Sl E s b b A8 NS
[ ANTHREER bt e

e o S o e o T

4 Listen to Tracks 3 to 5 again and complete the sentences below
with the missing words.

a ... there was an incident once, well, it could have ended in
Ty WS

b ... and almost immediately got the idea that one of the trunks
could be a boat, a pirate ship, that kind of thing. I thought it

¢ What do you think? Of course I was. Pretty soon

e tO be honest.,

d It only took her a second to realise what had happened. She

e ... she pulled me out, half-unconscious, ................

e A frightened out of my wits!



% Listen to the news report on Track 6. Are the following
7 sentences True or False? Write T or F in the brackets.

a Someone died. [
b A parachute failed to open properly. [ |

¢ The second parachute opened properly. [ |
d Two people broke bones. [ |

e The man has terrible injuries,
the woman is less seriously injured. [ |

f It was the woman’s first parachute jump. | |

g The woman wants to do a parachute jump
again.

2 Listen to Track 6 again and answer the questions with the names from the box.

Beverly

[

|

Dennis

Jim

Kevin

Peter

Sue

|

ee The parachute jump

Who:
a ... parachuted together?
b ... is reporting from France?

.. is in the studio in London?

(2}

d ... is in hospital?

e ... reported from the United
Nations?

f ... was on honeymoon?

g ... thinks it was just pure luck?

h ... has a broken leg, a broken

ankle and two broken feet?
i ... hasjust a broken leg?

i ... enjoys seeing the daylight
and the birds?




emergency chute

faster and fast-e.r
m'[m}

going to die ¥

hit the ground

pure luck

second, emerg_é_ncy parachute

solve the problem

LISTENING 3 13

< Complete the audioscript with words and phrases from the box.

REPORTER:

DENNIS:

REPORTER:

DENNIS:

The accident happened when the (a) ..o
didn’t open. Mr Mcllwee tried t0 (b) oo
but when he couldn’t, he tried to get rid of that chute
and use the (¢) ... that skydivers
always carry with them. A few hours ago I spoke to
Beverly’s father, Dennis Murtaugh, who explains what
happened next. His words are spoken by an actor
because the line was not good when we talked.

Unfortunately, Kevin wasn’t able to jettison the

()b s et e e PLOPETLY SO ThE
(€) . WOUldN’t Open and they just fell
(£) i  Kevin told me that they thought

that was it, they Were () ...cooe -

So how did they survive?

[ewasi(h) . s silimean they-onlyhad
half a parachute to slow them down. They

(1) <. @t a0 absolutely fantastic speed.

It could have killed them.

Listen to Track 6 to check if you were correct.



e Commercials

1 Listen to the radio commercials on Track 7. Which is the odd one out (1, 2, 3 or 4)? Why?

# Match the commercials (1-4) with these pictures.

& Listen to Track 7 again. Answer these questions.
a1 SH0NE) PR e e ot AT

b We're hete tohelp you with What? .o
¢ 400 what for what? ... e S e o
d 350 what for what? .........
33 (T Tn L 0iHee AVARTE I T e e e B e

£ DO IO s

5 TG e o Rl O O, SO O = W o et B
h Hate what? I I

i Book your holidays from Where? ... -

< Which is the best commercial? Why?




n

LISTENING 4

Complete the following phrases from the radio commercials.
2T e e O e o e e
b Just one of the ... . WE'VE got for you,

€ v A€ any branch ...

d Announcingithe great Furmiture Bantare . s o e L et

e Weive gotieVEEYENINE et i o mormm—m— O PLICES

E it et et et 18 the click of 2 mouse.

S BIACC ICVEIVOTIE v i s e b et

How would you say the following slogans from the end of four radio
commercials? Practise saying them as enthusiastically as you can.

a The Galaxy Pronto! The car everyone’s talking about!

b Come and see us at the Rialto restaurant. We’re here to serve you.
¢ For a great day out visit the Russia Park. You won’t regret it.

d Don’t delay! Buy your new computer today.

You are going to write a radio commercial for a product.

a Choose one of the following products or think of your own:
® car
® chocolate bar
* mobile phone
® pair of trainers
® computer game
e fizzy/soft drink.

b Complete the following chart.

What is the product?

What are its main selling points (price,
what’s special about it, convenience, etc.)?

Describe the characters and situation for the
commercial (e.g. two men in a lift, two women
in a café).

What is the ‘punchline’ (e.g. ‘We’re here to help
you with all those numbers’)?

What music and/or sound effects will you use in
the commercial?

¢ Now write your commercial. You can use language from Exercise 5 or from the audioscript
for Track 7, on page 66. Record your commercial onto a tape. Does it sound good?

15



1 Listen to the interview on Track 8. As you listen
to the man’s answers, cross out any information
that is incorrect in the questionnaire below, and
write in the correct answer. The first one is done

for you.

QUESTIONNAIRE FORM 03657

(For each question, tick the appropriate box.)

e The questionnaire

How often do you go shopping?

once a week

twice a week

three times a week
more than three times

How many items do you buy when you

go shopping?
1 item
2 items
3-5 items
6-10 items
10+ items

How much time do you spend when you

go shopping?
0-59 minutes
1-2 hours
more than 2 hours

[v]
[+]
[
[ ]

v

[v]
[ ]
[ ]
[ ]
[ ]

[v]
[
[l

What do you buy most often?

trousers
shirts
underwear
T-shirts
jackets
sweaters

Favourite colour (state item of clothing)?

[
[
[
[
[
[

]
4
]
]
]
]

GRAND HOLIDAY

PRIZE DRAW

HOLIDAY FOR TWO

IN JAMAICA
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& Rearrange the words in brackets to make sentences from the
interview. Then listen to Track 8 again. Which reply (from the box
below) follows each sentence? The first one is done for you.

Oh yes I do. I never win anything!

Look this is really ...

OK, the fourth question ...

Right, well the first question is ....

Sorry?

The same as anybody else’s, I suppose.

It’ll only take a second.

Yes ... and how many items do you usually buy ... ?

OO\ bW =

a (ala/bit/hurry/of/I’m/./in)
|’mmabd’ofakurg [#]
b (automatically/be/draw/entered/in our prize/./You’ll )
1ol
¢ (are/chances/of/?/my/What/winning )
[
d (I/know/./wouldn’t )
]
¢ (a/get/let’s'rmove on/./But)
f (have/l/if/.Jonly/to/But)
A [
g (do/for fun/I/It’s/not/./something )
[ ]

h (be/./Don’t/know/never/./You/pessimistic/so)



oo Types of holiday

1 Look at the holidays. In your opinion, which one is:

al
31 c

(g]

. the most expensive? ..
the most comfortable? ...

.. the most energetic? ........

(=

. the most enjoyable? ...

.. the one you really do not want to try? ...

Before you listen to Track 9, look at the five people in these
pictures. Who likes which type of holiday, shown in Exercise 1,
do you think? Make notes of your answers below.

Al A paekae e O Ity s e

b

3 sightsecing NOMAAY - it s i st

R BAGk PACK IR O Ay s el e s

atcampineiheliday ol

Now listen to Track 9. Were you correct?
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< Listen to Track 9 again.
Who:

.. doesn’t like tourist reSOrts? oo

o on

. has tried Water-SKINE? ...t

rloyesabitatirener W8 B8 B8 8§ b o 8 RN e LR

(T )

.. has children who go swimming and boating? ..................._..
S AR e D P2 11y (T e o e e
IS haSibeEnito Sc Ot o . . XU Wil s, el oy e

Slikesknightliferandiclibhins A Bt e

0 K oo

salilcestplacestoffsthe beaten irack s wn o o st i

-

Alikestzallerieshandimnscnms e e B 0L Deial e o

“  Use the following diagram as a start for your own holiday
wordmap. Use words from Exercises 1-3. You can also look at the
audioscript of Track 9 on page 67 to find more holiday words. How
many more words can you add to the wordmap?

Sun Sea
~
padkage haliday

Z

nightlife haliclay
campl'r\j

annpsite tont



e Iravel announcements

1 When you are travelling, when and where do you hear public announcements?
What do they usually say?

When would you hear these announcements? Look at the pictures (a—g)
and listen to the announcements on Track 10. Write the number of the
announcement (1-7) above the appropriate picture.

[\\]

M TIME DESTINAT|

2 6:40 BIRMINGHA
1 6:52 KING'S LyN
3 6:55 MANCHEST}

6:59 LIVERPOOL

G0902 GATE CLOSED

BA2409 NOW BOARDING HESTER AIRI
BA2018 WAIT IN LOUNGE

VA0034 WAIT IN LOUNGE

TV0102 WAIT IN LOUNGE

BA0208 DELAYED

KL0123 WAIT IN LOUNGE

DA134 WAIT IN LOUNGE




announcement

position

board

proceed

delay

regret

fasten

return

fastened

running

|ast call

shouldn't

late

sorry

place

swiﬁ:h ed off

(1]

LISTENING 7

Complete these expressions from the announcements with the
words or phrases from the box. Match them with the pictures
(the first one is done for you).

a This is the last call......... for flight 2409.
b Please ......cccoocinnnn. to gate number 35.
celere is aiplatforme et e ok 8 8

d We are ready tO ..o the aircraft.

CON R o O N OURCE, the T i B 1O
the 12.35.

f The train is ..............o.... approximately 15 minutes

T s SOE BhE delay,

h We ...ccccicninenne b€ here for too long,

i Will all passengers please ........................ to your seats.

J s YOUL seatbelts.

K s s YOUT'S€ALS 10 £he UPTIGHE v -
I Please keep your seatbelts ........................ until the captain

has .....ccoinn. the seatbelt sign.

Listen to Track 10 again to check your answers.

21

ld]

,_.,_|._

[ ]
[ ]
[ ]
[ ]
[ ]
[ ]



(1]

'Making myself homeless' (a song)

Think about your home. Write five adjectives
to describe:

A A TGN OO KTk e R

b whatiteelsplileerr it ol e

Match the phrases on the left with their meanings on the right.

a a sense of freedom \ someone who thinks everything will be terrible
a camper van a feeling that you are free

b

¢ to hit the road a van that you can sleep in

d Home is where the heart is. to feel as if you do not have any friends

e to be homeless to not have a home

f to be lonely someone who thinks everything will be wonderful
g an optimist anywhere that you feel comfortable is home

h a pessimist to go travelling

You are going to hear a song called ‘Making myself homeless’. Here are the first and
last verses. What order should the lines go in? Write the numbers in the brackets.

First verse: Last verse:

a [ ]Idon’t feel like staying in e [ ] And my travelling days will be done

b | ] I'm sitting here without you f [ ] And we’ll have our new day in the sun

¢ [ ]It’s cold and it’s empty g [ ] And we’ll go back home one fine morning
d [ ] The light is getting dim h [ ] And you’ll come running towards me

Listen to the song on Track 11. Did you get the first and the last verses right?
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£ Which of these summaries (a—c) best describes the song?

th

a The singer is unhappy because his camper van is cold and empty,
and it is raining. He wants to travel to the road’s end.

b The singer is unhappy because his girlfriend has left him. He
leaves home and travels in a camper van. He hopes he will meet
his girlfriend again and that they will go back home together.

¢ The singer is unhappy because his house is cold and empty so he
decides to go on the road. It rains a lot, but he’s looking forward
to a day when it will be sunny again.

Complete these lines from the song.

i Wt T et

10) T RTIR0 K0P E e e o ) O S R
RISt cecl ToRa v C R R SR

d And the light i$ ..o, at the road’s

o

(B Lyt o soaiee st T R,

)

And the road stretches ... +
g I can do whatever ... .

h What use is travelling ... ?

i Justmakessme homesick for i

i Tilcrroxdileads onime . SE——"———

Listen to Track 11 again and follow the lyrics in the audioscript on
page 67.

Complete this sentence:

I like/don’t like the song because: ...




ye Looking round a house

1 Listen to Track 12 and number
the pictures in the order in
which they are talked about.

bathroom

second bedroom

living room

kitchen
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Z Which room:

a ... doesn’t have space for much furniture?

b ... is nice to look out of (and isn’t a bedroom)?

¢ ... can always be made warm?

) dOtheYbOthhkealOt;
e ... has some interesting furniture?

f ... could be either for sleeping or working?

g ... doesn’t get any light from outside?

Answer these questions.

)

a How long has the house been empty?

b Why did the last tenants leave the house?
¢ What is Paul doing at the moment?

d What does H1lary do xllorr;aally?

e What is she doing at the moment?

f What is the final decision about the house, and who makes it?

(To find out how Paul and Hilary got on in their new house,
look at LISTENING 11, ‘Haunted house’.)



e Murder mystery

1 Listen to Track 13. Who is:
ASs

b ..

2 Listen to Track 13 again. Who:

a

b

C

d

& On Track 13 who says:

a
b

(¢] o O

—

=i ]

e

Arthur Logan? ... o

[T I -0 VA —————————
I 181 [T 07021 R ———————————

.« Crawford JArvis? ...

e TS TUIE NS e o

... was hit on the back of the head (but not
TIUTAELEA)P itttk e

... couldnit get to sleep P v

... went for a walk in the garden? ...

P N T Fok (112 11 B (o1 x-S —————

i canit bear £ thiTlk ABOWE TE: i iy ot

T didn’t kill Joshua Logan, NOMESELY.” ... ...t s

‘I have a lot on my mind.” ..

I was WOKEN DY @ SOUNA AOWNSEAIES.” ..o s

LG 10 S BT s oo s oot A 15505

‘It’s not true.” .

“You and your husband haven’t been getting on Well. it

‘Some people in your situation might think of killing their husband.” ...
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£ Who do you think killed Joshua Logan? ...

E

< Listen to Track 14. Does Inspector Wade agree with you? How did
she know who killed Joshua Logan?

€ There are many books and television programmes about
detectives who solve murder mysteries. Which are the most
popular in your country? Which do you like the best?



0
-

Haunted house

1 Listen to Track 15. Number these events in the order you

) N

hear them on the track.

a A strange voice is heard.
b Hilary stops speaking.

¢ Jane gets really frightened.
d Mark leaves the room.

e Paul leaves the room.

f The lights go out.

—m e s i

Fe)
2

Listen to Track 15 again. Are these statements True, False or Possibly? Write T, F or P in the brackets.

a At the start of the conversation Hilary is |
happy in the house.

b Mark believes in ghosts. [

¢ People say that a family was murdered in [
the house.

d The weather is the same as it was 300 years [
ago when two strangers knocked at the door.

e Peter and Hilary cry ‘strangers, strangers’ |
on cold nights.

f The electricity stops working in the house [ ]
from time to time.

g There are some candles in the house. [ ]

h Somebody knocks at the door. [ ]

i It’s warmer in the room at the end of the [ ]
conversation than it was at the beginning. |

j There are ghosts in the house. [ ] |

Complete these extracts from Track 15 with one word for each gap.

JANE: So, do you like (a) .................. here

Hilary?
HILARY: Yes: Itisalgreati(b) i to rent
while Paul is (€) o his novel.
But I wouldn’t like to live here
It’s got ghosts, apparently.
@RS be silly. Nobody
believies () e :

Why not, Mark?

Paul! You’re a rational (g) ... T
being. You can’t believe all that stuff.

What’s the story, then, (h) ...
this place? Why does it have ghostsp

PAUL:

MARK:

PAUL:

MARK:

JANE:

JANE:

PAUL:

MARK:
HILARY:

PAUL:

HILARY:
JANE:
HILARY:
JANE:

HILARY:

What was that?
Oh no! Not (i) o«

I wonder how long we’ll be

The electricity.

() s light this time.
Do you have (K) ...

Not sure. Have we got (1) .

candles?

left?

where they are. (0) v 8O
Thanks, Paul.

NVhat Wasi(D) et

What was (q) .« 2

That noise.

lididnPt hear a (£) i



anyone

around

paul

paul

cold

paul

cold

playing

else

hear

strangers

strangers

house

house

suddenly

-that

in

in

the
the

it's

you
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Without looking at the audioscript (or listening to Track 15 again)
can you use the words in the box to reassemble 5 lines of the
dialogue? Use each word once only. Pay attention to capital letters,
full stops (.), question marks (?) and exclamation marks (!).

JANE: I'm really cold. (a). ..o
HILARY: (b) Yes. 5&)0(0‘20\‘5

G ) S ) T o G e ottt

ST L TE) ] L
MR el s st e

Check your answers by listening to Track 15 and reading the
audioscript on page 69.



se \Weather forecast

1 Complete the following diagram.

N (North)

(North West) N'W NE (North East)

[West)W E (East)

S (south)

2 Match the terms on the left with the symbols on the right.

a cloudy with sunny periods [ |

o

cloudy, light rain [ ]

raining heavily [ |

B 0

heavy cloud [ |

(¢

snow | |

—

heavy snow [ |

g two degrees centigrade [ |

* k k %k
* % %
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< Listen to Track 16 and answer the questions.

.g)”’) a What time of day is it? . ¢ What is the coldest part of the country in the
b What is the warmest part of the country in the afternoon? ...
afternoon? ... e R d Where is Samantha going this afternoon?
........ B

4 Listen to Track 16 again, as many times as you want, and draw the
e symbols (in the box) on the maps. Include the temperature too (e.g. -1°C).
I

®

» == »
¢ Tonight d Tomorrow S~




»e [he tango

1 Look at the following pictures. What do you think is happening in each one? Write notes.

Put the pictures in the correct order to tell the story.
] e A S

2 Listen to the story on Track 17. Were you right?
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< What do you understand by the following American English words
and phrases from Track 177

a sidewalk: ..o
BEpermit et Wl S
el platessius s s
diiprecinGt: b e

AT A T

4 Listen to Track 17 again. Complete the gaps in these sentences
~ from the track. Use one word for each gap.

) ({010 e o SN <t T R [ ]

b’ Are you telling US We ... st FOT [ ]
people?

Ve o S o [ 1

d Well I'm sorry, ma’am, ‘might’ isn’t ... [ ]

CENOU v S C S S petmit. [ ]
to do this kind of thing.

f It’s parked illegally so you’d better ... =]
nie s A O I

gRBolvou kriow o o SRR . [ ]
the tango, officer?

WO IOnT YOI s e e I [ ]
Who says which line? The police officer (PO), the male dancer

(MD) or the female dancer (FD)? Write your answer in the
brackets after each sentence.



e Irritation

1 Look at the pictures (a-d). Listen to Track 18. Number the pictures 1- 4
in the order you hear the scenes.
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s

= Complete the phrases from the conversations. Write which scene
above (a-d) the phrases come from. The first one is done for you.

Picture
Can’t you read %&Siﬂf\> [b]

Gotldiyoriturniee s SR S D [

o =

Elavewon jusEie o v e b e L

o o

RGP L BT e DO e e, L. . it

IEIIEATIS VOU CANE ..o orssssassessssss e ionserpemmesstimetenpntin

o= (= B S ¢}

N hapeiel e e LS I B hean

o

|
]
]
]
|
I
|
]

[
[
[
[t means you ..., . L SUPpOSe. |
[
[
[

Wil you please ...«

)

Answer the following questions with phrases such as ‘the man in
picture a’, ‘the girl in picture d’, etc.

Who:

a ... stopped suddenly and dramatically?

b ... was upset by a voice?

¢ ... was upset by a sound?

d ... was embarrassed by a relation?

€ ... was sarcastic?

f ... had to stop talking to someone?

g ... had to pick something up?

h ... had to move?



»e The line-up

1 Look at the picture. Why are the men there?
Make a note of your answer to this question.

) 2 Listen to Track 19. Which man (1-7) does the woman ChOOSE? ... .

2 Listen to Track 19 again. Answer the questions.

a How did the woman get to the police station?

b What did someone take from her?

¢ What does the woman say about her eyes?
d Why is she unsure about the identity of the

e T N e M A N MRS I

£ Without looking at the audioscript (or listening to Track 19 again) can you use
the words to reassemble 5 lines of dialogue. Use each word once only. Pay
attention to capital letters, full stops (.), question marks (?) and commas (,).

any me trouble POLICEMAN:
brought me very WOMAN:
didn't morning want POLICEMAN:
do much what

do my you WOMAN:
getting oh ‘you

good son you POLICEMAN:
have thank 3 WOMAN:
here to

Check your answers by listening to Track 19.

Good morning, Madam.
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= Which word fits in all of the gaps in the following extract?

POLICEMAN:

WOMAN:

POLICEMAN:

WOMAN:
POLICEMAN:

WOMAN:

POLICEMAN:

WOMAN:

POLICEMAN:

WOMAN:
POLICEMAN:

WOMAN:

Well, who is it?
L
M et s
There are three men with beards.
Yes.

Sowhichte - or et

The tall man in a green jacket.

v, With the beard.

e 18 162 Please.

Yes, but there are two men with
green ...

I aTe) L
The e

e SCratching his ear.

Check your answer with Track 19.

37

Cover the picture. Now write a description of man number 3. When

you have finished, look at the picture again. Were you a good

witness?



ee Here is the news

1 Listen to Track 20. Which of the following topics
) are discussed in the news broadcast? Tick (/)
those that are mentioned.

a company collapse [ S [
b computer virus [ St (5]
¢ cure for cancer discovered (IR . ]
d earthquake [ R [
e election results [1S] S [
f Internet romance [ [
g mountain rescue [ |
h peace talks [ 1]
i plane crash [E] ]
j rocket launch for Pluto expedition [ | [ ]

In the second column above, number the stories
that you have ticked in the order you hear them.

(:,‘?.,\9(4:?-"

2 Listen to Track 20 again, and then write answers to the questions.
" What is the connection between:

a ... a mobile phone and a mountain?

d ... Bella Karsfeld and ‘Money for jam’?

e ... Oxford and Tuscaloosa?

f ...35 and 65°?

g ... $70 million and holiday homes?
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-

< Answer the following questions about the news reports.

a Who was saved from almost certain death?

b Where were there appalling weather conditions?

¢ Who got over his surprise?

d Who is trying to trace the source of what?

e Who eventually agreed to marry?

f Who had lied about her age?
g Who or what is to cease business?

h Who expects more business failures?

#.  Look at the audioscript for Track 20 and choose one of the stories.
Record it yourself onto a tape. Compare your tape with the
original.



»e Scientists and film makers

1 Listen to the conversation on Track 21. Tick (v') the words you hear.

LY

B s = T ¢ T = T i =

]

aeroplanes
antibiotics
aspirin
biology
cars
chemistry
computer
cry
injection
laugh

k medicine

1

physics

m ships
n shout

0 space station

P

university

q whisper

— — e — p— — ) —
e e e A e

Listen to the Track 21 again. Complete the sentences with “Tom’ or
‘Michelle’. The first one is done for you.

. Tana.

a.

o

o SPeaks first.

......s going to study science at university.

. does not approve of film studies as a university course.

e 18 going to do more than one subject at university.

e 18 VEry surprised by What ... SAYS.
We know this because ... 1S asked to repeat a statement.
i ETTIRS s e SGUES IO R 5 s TP El.

... uses medicine as a subject to persuade

.. of her point of view.

... is worried that some medicines don’t work any longer.
.. thinks that science is the cause of many problems.

.. uses the common cold to attack

..’s point of view.

...s going to do a film studies course.

P




-
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< What are Tom’s criticisms of the things Michelle talks about?

Complete the table.

Cars and aeroplanes

2058
Computers

2
Drugs/modern medicines

207

€ Complete this extract from the conversation on Track 21 with one
word in each gap.

MICHELLE:
TOM:
MICHELLE:

TOM:

MICHELLE:

TOM:

MICHELLE:

TOM:

MICHELLE:

TOM:
MICHELLE:

What about medicine?

What about (a) ... ?

Well, without science and (b) ............. most children
wouldn’t survive for more than (¢) ............. five years,
and if we did (d) .................. it into adulthood we’d all be
dead before we were () .o .

Well, I ...

Just think of all the (f) ................. that keep people
alive, all of them (g) ............... by scientists. Think of
the aspirin you take for a (h) ..........., the antibiotics
that cure (i) ........ce., all of those things.

Well, if science is $0 (j) .................., how come we still
don’t know how to cure the (k) ..o (1) oo ?

Look, just because ...

And as for (m) ........., people have taken so many
() ... that they don’t (0) ............... anymore.
There are new (p) .................. that are drug-resistant.
Well yes, but who will (q) ................. out how to get
tonmdthatl(T).. . e?

I haven’t the (s) .................. idea.

(t) vy Of course.

Check your answers by listening to Track 21 again.



y@ Reactions

1 What are the people talking
about? Listen to Track 22 and
match the pictures (a—e) with
the conversations (1-5).

"YOU'LL LAUGH AND LAUGH...
AND THEN YOU'LL LAUGH SOME MORE!"

e Conversation




-
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Listen to Track 22 again. Write which conversations (1-5) the
following sentences refer to.

a One person laughed a lot, the other did not.  Conversation .. 4.

b One person really wants to talk about the Conversation ...
event. The other is not so keen. Conversation ...
¢ One person thought something was Conversation ..

frightening. The other person thought it
was quite (but not very) frightening.

d One person thought something was funny Conversation ...
but the other is not so sure.

e Someone doesn’t much like art. Conversation ...

f The speakers want to see something again. Conversation ...

g The woman and the man disagree about Conversation ...
the picture.

h Two people agree that a picture is lovely. Conversation ...

i Two people really enjoyed being scared. Conversation ...

Complete these extracts from Track 22 with one or more words for
each gap.

a Look at that girl ... — the way the sunlight
oorherhair

bRlEsustisodull........\...5... .. o

¢ She doesn’t look like ... at all. And all those people
ey they’re supposed to be musicians, are they?

d Well, perhaps T just ..o

e Icould ... most of the time.
f I laughing.
g But it was ...y, Wasn't it?

h There’s ......cooonn. @ good piece of live theatre.



»e \Watching the match

1 Listen to Track 23 and answer the following questions.

a Who is in the sitting room — Geoff or Angela?.......c.

b Wheiis in the kitchen = GeoffiorAngelars i e i s

Who answers the phone the first time? ...

c
d Who answers the phone the second time? ...

e Who is the first caller? ... L. T

f W hoiisithe secondicallem et e e

g Whatis Angela’s proBISmMP . .. o s
h What does Geoff MISS? .ooocieeseeseieseesseeiessisesssseiesessess s

= Listen to Track 23 again. Are the following statements True or
=, False ? Write T or F in the brackets.

a The match is a competition final. [ ]

b The game goes into extra time. [ |

¢ The final score is Liverpool 2, [ ]
Arsenal 3.

d Geoff’s mother has bought a [ ]
new car.

¢ Geoff’s mother is sympathetic [ ]

when Geoff says he wants to
watch the football, not talk on
the telephone.

f Geoff’s brother can’t persuade [ ]
a girl to go out with him.

g Geoff’s brother is sympathetic |
when Geoff says he wants to
watch the football, not talk on
the telephone.

h A player called Owen scores [ ]
the winning goal.

i Angela loves football. [ ]
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< In these phone conversations, write what you think the other
person is saying based on the words that we hear in Track 23.
The first one is done for you.

Conversation 1
GEOFF: Hello? Oh hello (name of caller).
a CALLER: Whai’m\youdom&’ ;
GEOFF: Watching the football. Arsenal against Liverpool
GEOFF: What?
GEOTT: Yes, it’s nearly finished.
3 ST R i e M i e bt s s A A e A
GEOFF: Have you? You’ve seen a new car you want to buy?

GEOFF: Well, 'm sure you can get a different colour if you don’t
like red. Look Mum, can I ring you back?

E R ARt S TN

GEOFF: Yes, of course I want to speak to you.

GEOFF: No, no please don’t be upset. I just want to watch the
end of this game. You know how important it is.

GEOFF: Yes, | promise. In about five minutes or so.

Conversation 2
GEOFF: Hello.
GEOFE: Hello (name of caller).

b CALLER: oo

GEOFF: You’re feeling unhappy, are you?

GEOFF: Well, if she doesn’t want to go out with you I would stop
ringing her. But look, can I ring you back? It’s the Cup Final.

A" CATTER 0 e oot
GEOFF: I know you’re my brother.

CHEATFER . oS v ln. ... P vt Sy D

GEOFF: Yes, yes, I do care about you. But I'll ring you back.

GEOFF: Because I don’t want to talk right now. Goodbye.



@ \Which Susan?

1 What would you expect to have to do if you had to do the following
tests? Write notes.

a an audition for a music group or an orchestra: ...

b an audition for a play: ... e e

C  ADMDICEVIEWATOT O WITOD? oottt s ciisshim s it o

d 2 trial for a place onia sports team: . .o

Read the information about the following people. Listen to Track
24 and say which one of the three people you think is talking.

Susan Bakewell is a hospital Susan Blewitt is an immigration
nurse who works with children.  officer. When she is not working,
In her spare time she plays the Susan paints pictures of the
double bass. She has to audition  countryside, and studies Russian.
to get into a local orchestra. She has a Russian oral exam

coming up.

Susan Shellworth is a lawyer, but
away from work she spends all
her time training at her local
athletics track. She’s hoping to
compete in the next Olympic
Games.




()
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Listen to Track 25 and answer these questions.
a Which of the five tests from Exercise 1 was the speaker involved

b Was she successful or not?

¢ What did the speaker think of the experience?

Match the words and phrases from Track 25 with their definitions.

a accompanist a quick rehearsal of a piece of music

b in tune a series of notes going up and down with fixed intervals between them
¢ run-through playing the music straight away, the first time you see it

d scale usually a pianist who plays along with the solo player

e sight-reading when the notes sound right, rather than ugly, because they are not

too high or too low

Listen to Track 25 again and answer the questions.

a What three things did the speaker have to doin  d What day was the next orchestra practice?
the audition?

e Who did the speaker phone to talk about the

b How many people were in the room? audition?
¢ What day was the audition? f When did the speaker know if she had been
successful?

Find the following phrases

(in blue) in the audioscript for ol :
Track 25 and match them to (I may as well ) see it through. | can be out of here.
the meanings (a-f).

What on earth (am | doing here)? | may as well (go home).

(I sort of breathed) a huge sig_h of relief. Do | take that as (a 'yes')?

a a large exhalation of breath because something is finished:

b continue until the end: ..o

@ TN IEENTER s O R OSSO
AN EwWouldIDe Al EEOETHEA t0F i —————
e Do I understand that to be: ...

f what (made Stronger): ...






1))

Interview role-play

! Look at the picture of ten different occupations with the
accompanying key and complete the following tasks.

a footballer f soldier

b nurse g personal assistant (PA)
¢ designer h refuse collector

d primary teacher i journalist

e orchestral conductor ] firefighter

a Which of the ten occupations would you most like to do?
(Which is your ‘number 1’ occupation?) Write the name below.

b Write notes about your ‘number 1’ occupation. Say what
people do in the occupation and why you would like it.

¢ Which of the ten occupations would you least like to do?
(Which is your ‘number 10” occupation?) Write the name below.

d Write notes about your ‘number 10’ occupation. Say what
people do in the occupation and why you would not like it.

Example: Your answer:

a ‘Number 17 occupation: ..0USC...oo a ‘Number 1’ occupation: ..

b They. look...after.pogplen.. . b
They. swlode solith..po0Plon..

ooy belp...pogplon.
Lowold like..to. 5. a. nurse. because, |

wild..tall.fo..a.| a{’afpo_aplz ....................................... ¢ ‘Number 10 occupation
Lowold like. Yo oo a_ aucse. becavse. ... B ‘
000 inXeSted. i 00U ...

Chose one of the occupations Example:

in Exercise 1. Imagine that it is INTERVIEWER: Hi. b\fka{”s jaur name’
your occupation. L|§ten t_o Traclf vou: Staislaw.

26 and answer the interviewers 5
questions, INTERVIEWER: What do You do’

2
you: I'm a nurse.

INTERVIEWER: Oh n?.al\lﬂ? Do you like. the Job?

B E T



e lelling stories

1 Look at the pictures and write answers to the following questions.

Picture A
a How many people are doing the washing up? ...
b Do they (the ones doing the washing up) normally work at the

e TATI AT RN WO s e T R S

¢ Who else can you see in the picture? ...

d How do the people (who are not doing the washing up) feel, do
VO URCUT A . ... ... SEEE R r ey, 8. Kaas
Picture B

e What is the waiter waiting for?..

f How does Pete (the man sitting down) feel? ....mcimcaicn

ga\yhztiisihesremeibErne 2l SO WL, .ot S

Picture C
h Where are Pete and Tabitha? oo sisissssssmsssssssssss s

in oy areitheysteelityg 2o e e e i

Picture D

I Wihenenis] PRrer: i s i e e b e

k Why has he gone there?.......mmwmmmmmmmsm g
[0 \Wihat can he sce inside the hOUSE? . . mimmtim i s
Picture E

m Who are Pete and Tabitha talking to? ...,

n What is Pete trying to explain? e cp ol ah
0 What does the other man think about Pete’s explanation?.........

p What is he telling Pete and Tabitha t0 do? ..




N
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What is the story of Pete and Tabitha’s evening? Use your answers
to Exercise 1 to help you put the pictures (A-E) in the correct
order (1-5) to tell the story.

Check your answer in the key.

Tell the story in Exercise 1 in your own words using your answers
in Exercise 1. Use a tape recorder to record what you say.

Listen to what you have recorded and make a note of any
corrections you want to make.

Record your story again.

Now listen to Track 27. The woman is telling the same story about
Pete and Tabitha. How similar is her story to yours?

Write two questions that you would like to ask Pete and Tabitha,
and two questions that you would like to ask the manager.

Questions for Pete and Tabitha:
. e ..
Questions for the manager:

Now give Pete and Tabitha advice for the future so that they don’t
have to wash dishes again!



e Ihe tourism debate

1 Do you agree or disagree with the following statement?

Tourism is a good thing for us all.

Write notes. Give reasons for either agreeing or disagreeing with
the statement.

If you think tourism is a ‘bad thing’, look at box A opposite.
Do not look at Box B.

If you think tourism is a ‘good thing’, look at box B opposite.
Do not look at Box A

" You are going to give a short speech.

a You are going to say that tourism is either a good thing or a bad

thing.

b Write new notes that include your notes from Exercise 1 and the

points from Exercise 2.

¢ Practise saying your speech.
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4. Record your speech onto a tape recorder. When you have finished,
listen to what you have done. If you want to, record your speech
again.

th

Now listen to Track 28. Matthew is saying that tourism is a bad
thing and Martha is saying that tourism is a good thing.

a Do they make the same arguments as you?

b Practise speaking along with them (you will find the audioscript
on page 73).

A B

According to many scientists, 15 per cent of Tourism is fun.
all greenhouse gases will come from
aeroplanes by 2050.

It benefits local economies.
) It is the world’s largest industry.
The more aeroplanes there are in the sky, the

- id t
more dangerons fying sete, It provides employment to many who

] ) otherwise would have no jobs.
Tourism has a bad impact on places:

A - I 1 |
e water is diverted from agricultural and/or ¢ helps peoples of the world to understand

each other.
poor areas I= ) .
e it generates a lot of rubbish If you restrict it, only the rich will be able to
* it destroys countryside that is built on travel.
* it destroys countryside that is walked on Everyone needs a chance to relax and
¢ it pushes wildlife away unwind by getting away from home and
® it destroys traditional customs and ways visiting other places.

of life.



e Drawing homes

1 Look at the picture and put the correct letters in the brackets.

chimney [ | fence[ | garage[ | gate[ | window [ |

Z Listen to Track 29. Draw the picture that is described to you.
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< What instructions would you give to help someone draw the

following picture (if they couldn’t see it)? Record your instructions
onto a tape.

“  Now listen to Track 30. Martha is giving instructions for someone

to draw the picture in Exercise 3. Are her instructions the same as
yours?



e Interviewing a portrait

1 Choose one of the pictures and complete these tasks, using your
imagination.

a Which person have you chosen from pictures 1-3 below? Make
notes about their character. Are they kind/unkind, happy/unhappy,
etc.?

John Evelyn Rachel Mr and Mrs Andrews

= Now listen to Track 31 and answer the interviewer’s questions as if
you were one of the people in Exercise 1: John, Rachel, or Mr or
Mrs Andrews.

Example:

iNTERVIEWER: Hello, what’s your name’
vou: I'm Mrs Andaws.

iNTERVIEWER: Oh, nice to megt you. How are jou?
you: fine, thanks.



1 Read ‘Marianne’s dream’ and answer the questions.

@

)]

Marianne's dream

a Who paints PiCtUres? ...

b Who buys the pictures in the dream?

¢ Who buys new clothes and shoes in the dream?

d Who goes out for dinner? ...

e Who goes round the world? ...

Marianne’s dream

When Marianne started a new picture she often had
the same dream when she went to sleep. In the dream

she went to Malapa, the biggest city on the mainland.

She walked along the main street with her pictures
under her arm. She went into a shop and sold them
for a lot of money. Then, in her dream, she went to a
department store and bought a wonderful dress,
some pretty shoes and a beautiful coat.

After that, she went back to the first shop and
looked at her pictures in the window. A lot of people
were buying them. One man bought three. He was
tall, he had dark hair and he was very good-looking.

‘Who painted these pictures?’ he asked the shop
assistant.

‘That girl there’, came the answer.

The good-looking man walked up to Marianne.
‘I’ve never seen paintings like these before,’ he said.

‘One day you’ll be very famous. People will buy your
pictures all over the world.’

Marianne was very happy. ‘How do you know
that?’ she asked.

‘Pictures are my business,” he answered. ‘I buy and
sell them. Will you come and have dinner with me? |
want to talk about your paintings.’

They had dinner together. The man said, ‘Your
paintings are beautiful. But you are even lovelier than
your paintings.’

They danced together that night and they fell in
love. Soon they were married, and then they went
round the world together. Marianne painted hundreds
of pictures. She was famous.

That was Marianne’s dream.

Adapted from ‘David & Marianne’ by John Dent.

Read ‘Marianne’s dream’ aloud. Underline any words or phrases that are difficult to pronounce.

Listen to the reading of ‘Marianne’s dream’ on Track 32. Pay attention to the

pronunciation of the words you underlined.

Play Track 32 again. This time read aloud along with the speaker on the track.

Read the story into a tape recorder. Listen to your recording and compare your voice
with the voice on the CD. If you sound very different, read the story again so that

you sound more like the voice on the tape.



4 .

What can you remember?

1 Look at the picture. Give yourself exactly 50 seconds. Try to
remember everything in it.

Now cover the picture.

' 2 Listen to Track 33. Answer the questions about the picture if you can.

1]

Listen to Track 33 again, but this time look at the picture. Answer the
questions again. Are your answers different?

4 Listen to someone answering the questions on Track 34.



What are they saying?

1 Look at the pictures and listen to Track 35. The people’s voices

)N

(]

a

| aren’t very clear. Write what you think they are saying.

a

ANNE:

JOHN:

ANNE:

JOHN:

ANNE:

JOHN:

ANNE:

JOHN:

MARIA: ...

MARTAR

CHARLES: ..o

CHARLES:

Listen to Track 36. This time you will hear the conversations
clearly. Were your answers right in Exercise 1?

Practise saying the conversations using the same stress and
intonation as the speakers on the CD.

Play Track 36 again. Say the conversations along with the
speakers on the CD. You can take one part in each conversation.




se® |he invitation

1 Look at the picture. Read the conversation
below and answer the questions that follow.

AL:
BOB:
AL:
BOB:
AT

BOB:

AL:
BOB:
AL:
BOB:
AL:
BOB:
AL:

BOB:
AL
BOB:
AlL:
BOB:
AL:

BOB:
AL:

BOB:
AL:
BOB:
AL:
BOB:

Hello.

Hi. Nice to see you.

Are you well?

Yes, I’'m fine. And you?

Yes, I'm fine too, thanks. Hey, I’'ve got
two tickets for the match tonight.
D’you want to come?

Tonight? You’ve got tickets for the
match tonight?

That’s what I said.

And you’re offering one of them to me?
Yes, that’s the general idea.

I don’t know what to say.

Well, yes or no would be a possibility!
All right, then, yes please.

Fantastic. Shall T come round to your place or will you come
to mine?

I’ll come round to yours if that’s OK.

Yes, that’s fine. Can you be there by about 6.30?

That early?

Yes. If we’re to get to the match on time.

OK then. Do you think it’s going to be cold?

Dunno. I haven’t heard the forecast. But I'd dress up warm if
I was you.

That sounds like pretty good advice.

Look, I’ve got to go. My lunch hour finished five minutes
ago.

Oh right.

So see you at 6.30?

Yes, I'll be there. Oh, and thanks a lot.

Don’t mention it. Bye.

Bye.

a What does Al invite Bob to? ... Tl BT 1

b What time is Bob going to meet Al? ...

¢ Where are they going to meet? ...

d How long does Al have for lunch? .o
e When did Al’s lunch finish? Y Qs
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= Listen to Bob on Track 37 again. Underline the words and syllables
that he stresses most. The first one is done for you.

Hi. Nice to see you.

Yes, I'm fine. And you?

Tonight? You’ve got tickets for the match tonight?
And you’re offering one of them to me?

I don’t know what to say.

All right, then, yes please.

I’ll come round to yours if that’s OK.

That early?

OK then. Do you think it’s going to be cold?
That sounds like pretty good advice.

Oh right.

Yes, I’ll be there. Oh, and thanks a lot.

e~ T T o -

Listen to Track 38. This time you take Bob’s part.

(1]

Example:
Az deo.
vou: Hi. Nie to See you.
A: Ar&jau well?
vou: Yes, U'm fine. And jau?



@ Story reconstruction

1 Put the pictures in order to tell a story.

(]

In your own words record the story onto a tape.

Listen to what you have recorded and make a note of
any corrections you want to make.

Record your story again.

Listen to Martha telling the same story on Track 39.
How similar is it to yours?
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Track 1

APRIL: You've got to be a really hard worker. Some jobs will come
in on a Friday afternoon and they need to be done by Sunday
morning, so you have to work over the weekend. ... umm ...
you need to be able to work on your own as well as work with
a team. You've got to be able to communicate with the others
to understand if anything they’re doing affects you ... umm ...
you’ve got to be quite organised and quite decisive really.

Track 2

APRIL: I come from a very small village ... my father, well,
he’s half Irish. He’s ... er ... a lorry driver, but he’s always been
really keen on engineering and he’s always working on cars
and bits and pieces. | suppose I picked up a bit from him and
he’s always been really interested in flying — he did a little bit
himself — but then ... umm ... he got interested in the gliding
club that moved to our village. I started going up in gliders
with him to look around, you know, try it out, and then I got
involved with that and learned to fly. Then that led me on to
working for Marshall Aerospace.

INTERVIEWER: What sort of personal qualities do you think a good
designer like you needs?

APRIL: You've got to be a really hard worker. Some jobs will come
in on a Friday afternoon and they need to be done by Sunday
morning, so you have to work over the weekend. ... umm ...
You need to be able to work on your own as well as work
with a team. You've got to be able to communicate with the
others to understand if anything they're doing affects you ...
umm ... you've got to be quite organised and quite decisive
really.

You're doing a job that will affect an aeroplane and, even
though about four other people check your work to make sure
it’s OK, it still comes down to you. You're responsible and
you’ve got to make sure it’s right.

INTERVIEWER: Most engineers are men, so what sort of qualities
does a 22-year-old woman need working in a male
environment?

APRIL: Yeah, umm. I think you’ve got to be able to prove yourself
to people that might, might wonder how well you’re going to
do the job. ... umm ... You’ve got to show initiative really and
ask questions and want to learn. You won’t be very successful
if you just sit there and just do the minimum. There’ll always
be I think that bit extra to do so that people will notice you
for the right reasons, I suppose. But as a woman you are
watched a lot. Well, not watched but people follow your
progress more. When I worked on the planes in the hangars
everyone knew me because I was the only girl there, so that
now they all know my name and they all keep an eye on what
I'm doing, how well I'm getting on — that’s unusual. [ know a
lot of the male apprentices know very few people in the
hangars even though they worked here for the same time, but
when I worked in there a lot of people spoke to me to find out
how I was getting on.

Track 3

WwoMAN: Have you ever been in a life-threatening situation?

MAN: No, no, of course not. Oh, wait a minute, yes there was an
incident once, well, it could have ended in tragedy. It was
pretty frightening. It was when I was a kid, probably about six
— five or six. We lived in the country. We had a big garden in
those days.

woMAN: That doesn’t sound so terrible.

umm ...

MAN: No ... but listen ... I was playing in the garden. I think it was
in the summer. I was running around playing. And my mother
had put these trunks out on the lawn.

WOMAN: Trunks?

MAN: Yeah you know, big suitcases. Old-fashioned things. She'd
put them on the lawn to air them out. They were on their
sides, open, so the sun and the air could get in.

woMaN: I think [ know what’s coming.

Track 4

MAN: Yes, you probably do. So T came round the corner of the
house and saw these trunks, and almost immediately got the
idea that one of the trunks could be a boat, a pirate ship, that
kind of thing. I thought it would be really exciting. So I pur it
flat on the ground and got in. I was the pirate captain. It felt
great. Until the lid fell and shut tight.

WoMAN: What did you do?

MaN: I don’t think I worried at first. I thought it would be easy to
open it! Except that it didn’t open. I couldn’t get it open. I was
trapped.

WOMAN: Oh no! You poor thing.

MAN: I tried everything. I pushed and screamed again and again. It
was dark, very dark. I kicked with my feet. I called out for
help, I remember.

WOMAN: Were you frightened?

MAN: What do you think? Of course I was. Pretty soon I was
absolutely terrified, to be honest.

WOMAN: So what happened?

Track 5

MaN: Well, my mother was in the house. She was doing some
housework or writing a letter, something like that, and she
suddenly realised that she hadn’t seen me or heard me for a bit
and after a while she thought this was a bit odd. So she called
my name, she said, but no answer, so she started looking
around the house, thank heavens, and she looked out of one of
the upstairs windows and she suddenly saw that one of the
trunks was there on the grass, tight shut. It only took her a
second to realise what had happened. She was absolutely
horrified. She ran down the stairs and out into the garden and
once she’d opened the lid she pulled me out, half-unconscious,
seriously shocked, and frightened out of my wits!

WOMAN: [ bet you were.

maN: [ certainly was. Do you know, I'd forgotten all abour that
until you asked me.

WOMAN: I’'m surprised you’re not claustrophobic.

Track B

PETER: ... they will just have to start talking if they want the peace
process to continue. And now back to you, Jim, in the studio
in London.

Jim: Well, that was Peter Janus reporting from the United Nations.
Now for our next piece we're going over to Sue Ballor in
Vaness, north-west France with an incredible story of survival.

sUE: Yes Jim, and it is an incredible story. Yesterday, a married
couple, Kevin Mcllwee and his wife Beverly, both of them from
the island of Jersey, had a miraculous escape after plunging
10,000 feet when their parachutes failed to open properly.
They broke a number of bones, but amazingly they’re still alive.

I should explain that Kevin (he’s 47) and Beverly (just three
years younger) were on their honeymoon. Mr Mcllwee is a
parachute instructor, and persuaded his new wife to do a
tandem jump — that’s when an instructor jumps with someone
(in this case Beverly) strapped to him.
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The accident happened when the first parachute didn’t open
properly. Mr Mcllwee tried to solve the problem, but when he
couldn’t, he tried to get rid of that chute and use the second,
emergency parachute that skydivers always carry with them.

A few hours ago [ spoke to Beverly’s father, Dennis
Murtaugh, who explained what happened next. His words
were spoken by an actor because the line was not good when
we talked.

pENNIS: Unfortunately, Kevin wasn’t able to jettison the first
parachute properly so the emergency chute wouldn’t open and
they just fell faster and faster. Kevin told me that they thought
that was it, they were going to die.

SUE: So how did they survive?

DENNIS: It was pure luck, I suppose. I mean they only had half a
parachute to slow them down. They hit the ground at an
absolutely fantastic speed. It could have killed them.

sue: How does your daughter feel about parachuting now?

DENNIS: She’s never going to do another jump!

SUE: I'm not surprised.

DENNIS: She’s only just starting to realise how lucky she is. When I
spoke to her she said she was looking out of the window from
her hospital bed enjoying seeing the daylight and the birds.

suE: Beverly Mcllwee needs a number of operations and will be in
a wheelchair for weeks. She has broken bones in her leg, ankle
and both of her feet. Her husband has a broken leg. Jim?

JiM: Thanks very much for that report Sue. Well, that’s a
honeymoon those two people will never forget! And now it’s
time for sport, so over to Simon ...

Track 7
1
vOICE 1: One hundred, two hundred, three hundred, four hundred

VOICE 2: Numbers. Numbers. That’s all we hear these days. What
do they mean?

VOICE 3: Do you want a new mobile phone?

VOICE 2: That’s just what [ mean. Numbers. Numbers. I just don’t
understand them. Which phone shall I choose?

VOICE 3: Relax. Help is at hand. At Phone Mobile our experts will
help you through all those numbers and give you the only ones
you need to know about ...

VOICE 1: One hundred, two hundred, three hundred, four hundred

VOICE 3: Like the new Applephone 500.

voICE 2: FIVE HUNDRED?

VOICE 3: Yes, you heard it. Five hundred FREE minutes when you
sign up with Applephone, just one of the great deals we’ve got
for you. And all you have to do is call in at any branch of
Phone Mobile, and we’ll make those numbers disappear.

VOICE 4: Phone Mobile. We’re here to help you with all those
numbers.

2

WOMAN: Announcing the great Furniture Fanfare super summer
sale.

MAN: We've got everything you might want at prices you won't
believe.

woMAN: How about a beautiful three-piece suite for only £400 in
white, lilac, green or wine red?

MAN: Or a beautiful dining room table — seats up to eight people.
Only £350.

wOoMAN: And when you're tired what could be better than a
beautiful king-sized bed by Slumber, the best bed builders in
the country. It’s so comfortable you fall asleep the moment
your head hits the pillow.

MAN: Furniture Fanfare. Everything you need for the perfect home.
At affordable prices. Come and visit us at Junction 26 on the
M44.

3
MAN: Kid yourself it’s OK to do a bit more than the speed limir.
Everyone does it.
Kid yourself, speeding is OK if you don’t get caught.
Kid yourself, you’ll never lose control. You’re cool.
Well don’t kid yourself. Driving too fast for the conditions
causes one in three of all deaths.
So, how fast are you going now? What's the speed limit?
Think about it. How would you feel if you killed a kid?
woMAN: Think about it.
Good driving is no accident. It’s right under your right foot.
Don’t kill a child. Kill your speed.
MAN: A message from the CCC road safety campaign.
4
WOMAN: Don’t you just hate all that noise and fuss, standing in
queues, and then when you get to talk to the assistant she
doesn’t know the answer to your question — that’s if her
computer is working. But that’s what it’s like when you go to
most high-street travel agents to book your annual holiday.
MAN: Well, now you can avoid all that inconvenience and book
your holidays direct from your home. All it takes is the click of
a mouse.
WOMAN: Yes. Visit us at Getawaybreak.com and you can find
exactly what you want right there.
MAN: Getawaybreak.com. The place everyone wants to visit. And
you won’t have to wait to be served!

Track 8

WOMAN: Excuse me, sir.

MAN: Yes. Whar?

woMAN: Can you give me just a few minutes of your time?

MAN: It’s not very convenient. I'm in a bit of a hurry.

woMAN: If'll only take a second.

MAN: A second. I don’t think so.

WOMAN: OK, then a couple of minutes.

MAN: Look, 'm really busy. I don’t think ...

WOMAN: Oh please, sir. If you answer just a few questions you’ll
automatically be entered into our prize draw.

MAN: Sorry?

WOMAN: Our prize draw. Everyone who takes part in this survey is
entered into our prize draw, which takes place in three weeks.

MAN: What’s the prize?

WOMAN: A holiday for two in Jamaica.

MAN: What are my chances of winning?

wOMAN: The same as anybody else’s, I suppose.

MAN: How many people are taking part in this survey?

woMAN: [ wouldn’t know.

MAN: Look, this is really ...

woMAN: Come on sir, you’ve spent a couple of minutes talking to
me already. You might as well answer a few questions.

MAN: Oh all right, if you must. But let’s get a move on.

woMAN: Right, well the first question is ‘How often do you go
shopping? Once a week, twice a week, three times a week or
more than three times a week?’

MAN: Oh, once a week — but only if I have to!

WOMAN: Yes ... and how many items do you usually buy when you
go shopping: one, two, between three and five, between six
and ten or more than ten?

MAN: I don’t know, really. I suppose, well, usually it’s a couple of
things. No more than two anyway.

woMAN: I'll put two then. The next question is ‘How much time
do you spend when you go shopping, an hour ...

MAN: I don’t understand the question.

woMAN: Well, when you go shopping how long do you spend for
the whole expedition? Less than an hour, between one and two
hours or more than two hours?

MAN: Oh. less than an hour, if possible. [ mean it’s not something I
do for fun!



woMAN: OK, the fourth question, “When you go shopping for
clothes what do you buy most often, trousers, shirts,
underwear, T-shirts, jackets or sweaters?’

MAN: I've absolutely no idea.

wOMAN: Well just say one of them, any one.

MAN: Any one?

WOMAN: Yes. Why not?

MAN: All right. Trousers.

wOMAN: Right. The last question, “What is your favourite colour
for a pair of trousers?’

MAN: Never thought about ir.

WOMAN: Yes but if you did?

Man: Black, I suppose.

woMAN: Right, well that’s it. Now if youd just like to write your
name and address here your name will go forward for the
prize.

MAN: The holiday in Jamaica.

woMAN: Yes! If you're lucky, vou’ll be flying to Jamaica.

MAN: I won’t be. I never am.

wOMAN: Don’t be so pessimistic. You never know.

MAN: Oh yes I do. I never win anything!

Track 9

TONY: Yes, well, we've got two young children so we have to
choose our holidays with them in mind. That’s why we come
to places like this. Well, it’s much more enjoyable than having
bored children in some hotel in the middle of a big city. They
can play with other children all day, go swimming or boating,
that kind of thing. And you know camp sites are getting better
and better. They’ve got excellent facilities these days. You
should try it.

SANDRA: [ like, you know, adventure holidays, backpacking,
walking in the mountains, that kind of thing. I don’t like
tourist resorts. I prefer somewhere off the beaten track. But it’s
getting more and more difficult to find places like that. This
year 've already been to Scotland, which was the most
fantastic experience, and next month I'm going trekking in the
foothills of the Andes in Peru. A friend of mine went pony-
trekking in Iceland once. I'd like to try that.

JOSETTE: Oh, there’s no doubt about it. We just love a bit of luxury
and lazing around. That’s why we go on cruises. We come
back a bit fatter, of course, but we feel good too and we’ve
been to places we don’t normally go to. We need to be a bit
richer than we are, though. Cruises seem to be the most
expensive vacations in the world. But you do meet nice people,
that’s the best bit.

MEERA: Now that I'm getting older I'm not as energetic as I was.
But I still love holidays with a bit of interest. I like a bit of
culture, you see. So I generally visit galleries and museums or
take sightseeing tours to monuments or other places of special
interest. That’s much more satisfying for me. Well, I am bored
by tourist resorts — all that noise, everyone trying so hard to
enjoy themselves. Maybe it’s all right when you’re 20! But I'm
a bit past that myself. And I don’t sunbathe, you see. The most
satisfying holiday I've had recently was a visit to Greece. The
Parthenon is one of the most beautiful sights I've ever seen.

STEVE: I don’t really care where I go. I just look for the best
package deal, fly to some resort and have a ball. I like to go
clubbing, so the place must have some nightlife. The noisier the
better. So I go to bed at the crack of dawn and get up about
lunchtime. Then I just lie by the pool all day until it’s time to
start partying again. Well no, that’s not quite true. I have tried
water-skiing and I went surfing in Australia once. But mostly |
just chill out. Look, I work really hard, you know. Holidays
are my chance to unwind.
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Track 10

1

This is the last call for flight BA two four oh nine to Bogota.
Would all the remaining passengers on this flight please proceed to
gate number 35 as this plane is now boarding.

2

Here is a platform announcement. The 6.52 to Kings Lynn will
now depart from platform 4 and not from platform 1. Kings Lynn,
platform 4.

3

Good morning, ladies and gentlemen. We’re now ready to board
the aircraft, flight BA two four oh nine to Bogotd. Could all
passengers in rows 20 to 39 please come to the desk with their
boarding cards and passports. Thank you very much.

4

West Anglia regrets to announce the delay of the 12.35 to London
King's Cross. This train is running approximately 15, one five,
minutes late.

5

Good afternoon ladies and gentlemen. Sorry for the delay. A train
has broken down in front of us so we can’t proceed, but they’ve
told me they’re working on it so we shouldn’t be here for too long.
6

We will shortly be landing at Manchester airport. The captain has
switched on the seatbelt sign so will all passengers please return to
your seats, fasten your seat belts, fold your trays into the back of
the seat in front of you and place your seats in the upright
position.

7

Welcome to Manchester airport. For your own safety please keep
your scatbelts fastened until the plane reaches the terminal building
and the captain has switched off the seatbelr sign.

Track 11

It’s cold and it’s empty,

The light is getting dim.

I’'m sitting here without you,
I don’t feel like staying in.

‘Home is where the heart is’,
That’s what I've been told.

But there ain’t no heart beside me,
So I guess I'll hit the road.

[Chorus|

I'm making myself homeless

To see what I can find.

I'm not a pessimist or an optimist,
I just need to have some time.

And the light is bright at the road’s end,
As I drive along in my van.

I’ll sing about a sense of freedom,

And I'll forget about you if I can.

And the road stretches out before me.

I can go wherever I choose.

I can do whatever I feel like

"Cos I ain’t got nothing, nothing to lose.

It’s cold in this car park,

The rain is falling down.

There’s no one here except for me,
As 1 go from town to town.

I’'m sitting here in my mobile world
Enjoying my small space,

But it’s getting rather lonely —

All T do is see your face.
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[Chorus|

For what use is travelling without you?

It just makes me homesick for what I had.
[ travel all day and I travel all night

And it isn’t even good or bad.

But the road leads onwards forever

And 1 can’t think of slowing down,

Until, one day, in the evening light

I see your face in town,

And you’ll come running towards me,
And my travelling days will be done,

And we’ll go back home one fine morning,
And we'll have our new day in the sun.

Track 12

AGENT: Come on in and have a look around.

pAUL: Thanks.

AGENT OK, so this is the kitchen.

HILARY: It’s a bit cramped, isn’t it?

AGENT: Yes, but look at the view.

PAUL: Yes, Hilary, that is pretty fantastic.

HILARY: Yes, | suppose so.

AGENT: OK, if you've seen enough here, let’s go through into the
living room.

HILARY: It’s very cold here. Is it always this cold?

AGENT: Well, the house has been empty for the last seven months.
The last tenants moved out in a hurry.

PAUL: Why?

AGENT We don’t know. They just said they didn’t like it any more.
They left just like that. As if they were running away.

HILARY: Perhaps it was because of the cold.

AGENT: Oh no. The owners have had central heating put in — it’s
not on at the moment. Look, here in the living room there’s a
big fireplace.

pAUL: Oh, this is great. So light, really spacious. Don’t you think so
Hilary?

HILARY: Yes, it’s lovely. What's the upstairs like?

AGENT; Come and see.

AGENT: Here we are. Here’s the main bedroom.

pAUL: Oh yes. That’s amazing. Just imagine waking up to that view.
Every morning. | love this old cupboard.

AGENT: And if you'd like to come along here, you can see the
second bedroom.

rauL: Hilary! This is perfect. Small, just the right size. I can putr a
table in here. Yes, I can write in this room.

AGENT: You're a writer?

PAUL: Yes, that’s why we want a house out here in the country. I'm
finishing a novel.

AGENT: Have you had anything published?

pAUL: Well no, not yet, actually. Bur it’s only a matter of time.

AGENT: And what do you do, madam?

HiLARY: Well, P’m an actor. But I'm having a few months’ rest at the
moment.

AGENT: Interesting. Have I seen you in anything?

HILARY: Probably not. Most of my work is in radio.

AGENT: OK, so this is the bathroom.

HILARY: It doesn’t have any windows.

pauL: Yes, but that doesn’t matter, love. [ mean this house is
perfect. No television, no telephone. I'm really going to like it
here.

AGENT: So, you've decided?

PAUL: Yes.

HILARY: Can’t we talk about it first?

pAUL: Nothing to talk about. We'll take it. For six months.

Track 13

INSPECTOR WADE: Well, everybody, as you know, Joshua Logan was
killed early this morning. He was hit on the head with a blunt
instrument — we don’t yet know what. So I need to know what
you were all doing last night. We can start with you, Arthur
Logan. You are Joshua Logan’s nephew, I think.

ARTHUR LOGAN: Yes, 'm staying here for a few days.

INSPECTOR WADE: Can you tell us about your movements?

ARTHUR LOGAN: Of course. In the middle of the night I was woken
by a sound downstairs — a cry, I think. I looked at my watch. It
was about a quarter past two in the morning. I pulled on some
clothes and went downstairs.

INSPECTOR WADE: And what did you find downstairs?

ARTHUR LOGAN: Nothing ... at first. You see, just as I was going
towards the study I was attacked from behind ... hit on the
back of the head by a man, I think it was, with dark glasses
and a black cap. I don’t know how long I was unconscious.
When [ woke up I went to the study and there was my poor
uncle Joshua ... you know ... I can’t bear to think about it.

JULIET LOGAN: Poor Arthur.

INSPECTOR WADE: Now then, Juliet Logan, you are the dead man’s
wife, [ believe. This must be very difficult for you. What can
you tell me about the events of this morning?

JULIET LOGAN: Well, Inspector, last night I couldn’t sleep. I have a
lot on my mind. So I read until about two in the morning.

INSPECTOR WADE: You and your husband haven’t been getting on
well, I think.

JULIET LOGAN: Yes, it’s no secret. | wanted a divorce, but he
wouldn’t agree.

INSPECTOR WADE: Some people in your situation might think of
killing their husband.

JULIET LOGAN: Perhaps, but I didn’t do it. I turned my light off at
about five past two and went to sleep. I was woken by Arthur
with the terrible news.

CRAWFORD JARVIS: It’s not true.

INSPECTOR WADE: I'm sorry.

CRAWFORD JARVIS: Its not true, Inspector. Juliet’s light was still on
at 20 past two. | saw it.

JULIET LOGAN: Well perhaps I just went to sleep with it on and ...

INSPECTOR WADE: And you are, sir?

ARTHUR LOGAN: That's Crawford Jarvis. He’s a friend of my uncle’s
but he’s crazy about my aunt. He’s been in love with my aunt
for years.

INSPECTOR WADE: Is that true, Mr Jarvis?

CRAWFORD JARVIS: Yes, yes, 1 admit it.

JULIET LOGAN: Oh, Crawford.

INSPECTOR WADE: So what were you doing last night?

CRAWFORD JARVIS: Well, I couldn’t sleep either. I went for a walk in
the garden. That’s how I know about Juliet’s light. And,
Inspector, | must tell you — I have a black cap, it is true, but [
didn’t kill Joshua Logan, honestly.

Track 149

CRAWFORD JARVIS: And, Inspector, I must tell you — I have a black
cap, it is true, but I didn’t kill Joshua Logan, honestly.

INSPECTOR WADE: I know you didn’t, Mr Jarvis.

CRAWFORD JARVIS: Well then, who did?

INSPECTOR WADE: Arthur Logan, [ arrest you for the murder of
your uncle Joshua Logan. You do not have to say anything,
but anything you do say may be taken down and used in
evidence.

ARTHUR LOGAN: But ... but ... how did you know?

INSPECTOR WADE: How did I know? Because you’re not very clever.
That’s how I knew. Artacked from behind, you said. Hit on the
back of the head. Yet you said that you saw the man with a
black cap and dark glasses! Even though he was behind you.
Really! The most obvious lie in the world. Come on!



Track 15

JANE: So, do you like living here, Hilary?

HILARY: Yes. It’s a great place to rent while Paul is writing his
novel. But [ wouldn’t like to live here forever.

pAUL: It's got ghosts, apparently.

MARK: Oh don’t be silly. Nobody believes in ghosts.

pAUL: Why not, Mark?

MARK: Paul! You're a rational human being. You can’t believe all
that stuff.

JaNE: What's the story, then, about this place? Why does it have
ghosts?

HILARY: Well apparently, Jane, about 300 years ago a family lived
here. Mother, father, two kids. And one night ...

PAUL: Terrible weather, wind, rain ...

MARK: A night like this you mean?

HILARY: Yes, I suppose so, anyway there was a knock at the door,
two men outside. They said ‘Please can we stay the night.’
They were cold and hungry. So they were given food and
somewhere to sleep.

PAUL: But that night the whole family was murdered and the two
Strﬂngers WEre never seen ﬂ.g'&in.

HILARY: And that’s why, on cold winter nights you can hear the
family cry ‘strangers, strangers’ and sometimes they even ...

JANE: What was that?

PAUL: Oh no! Nort again. The electricity. | wonder how long we’ll
be without light this time.

MARK: Do you have any candles?

HILARY: Not sure. Have we got any left?

paUL: I think so. I know where they are. I'll go.

HILARY: Thanks, Paul.

JANE: What was that?

HILARY: What was what?

JANE: That noise.

HILARY: I didn’t hear a noise.

JANE: There. Listen.

MARK: Oh come on love, you're being silly.

JANE: 'm really cold. Anyone else cold?

HILARY: Yes. Suddenly ... it’s suddenly cold.

GHOSTLY VOICE: Strangers in the house ... strangers in the house.

JANE: Did you hear that?

MARK: It’s just Paul playing around. Paul? Paul?

JANE: Oh my God, what was that?

MARK: It’s OK, leave this to me. I'll go and see.

HILARY: No Mark, stay here.

MARK: It’s OK. Back in a minute.

JANE: I don’t like this, Hilary.

HILARY: No, neither do I.

JANE: Paul? Mark? Paul? Mark?

HitARry: T hate being in the dark like this. Can’t see anything ... I ...

its ... Oh no ...
JANE: Hilary. Hilary. Hilary. Hilary ...

Track 16

CHARLIE: And now, at five past eight here on Breakfast Television,
it’s time for our weather report from Samantha Sweet. Good
morning, Sam.

sam: Hello Charlie, and good morning to all of you watching.
As usual, everything depends on where you live this morning.
Some of you will be luckier than others. We've got everything:
rain, heavy snowfall, freezing conditions, but sunshine too.
Right, so let’s start with the south-west of the country. As you
can see from the chart, it’s started quite cold — about 3 degrees
centigrade — but it’ll warm up as the day goes on, reaching
abour eight degrees by the afternoon. It going to be cloudy
with sunny periods, I think, but it’s going to be a cold nighr,
though, down below freezing — about minus 1, I should think.
So be warned!
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In the south-east, things are much the same, though not quite
as warm as in the south-west. But I don’t expect temperatures
to fall below freezing tonight. That’s because of a warmer
breeze coming in from the Channel.
In the middle of the country, things are a bit more confused.
Right now it’s about § degrees centigrade, cloudy, and with
some light rain. But that situation is going to change as the day
goes on, and by the end of the day it will probably be raining
quite heavily and the rain will continue through the night, only
easing up tomorrow morning. But don’t expect much dry
weather in the next few days.
Things aren’t quite so bad in Wales and the west. Here the rain
will gradually die away in the late afternoon, so people can
expect quite a dry night, though tomorrow looks like being a
day of scattered showers.
Up the east coast of the country, in the north, and further
north into Scotland it’s pretty cold already, as anyone there
knows. It’s about minus 2 degrees centigrade, with heavy
cloud, but that should go up to abour 1 degree during the
morning. But the outlook doesn’t look good. Expect some
snow by midday, starting quite light, but gradually increasing
so that by the evening it will be heavy, with blizzard-like
conditions on the road, so do be careful. In fact the police have
just issued advice to motorists not to travel ar all unless their
journey is absolutely necessary. Temperatures tonight will drop
to about minus 6 degrees.
And whar of tomorrow? As I said, in the middle of the
country, it’s going to be wet and cloudy, scattered showers with
the occasional burst of heavier rainfall. In the north and east,
people should settle in for a cold spell with more snowfall over
the next few days. Not quite so bad in the south and west,
though. Here there will be some sunshine — when it isn’t
raining, that is.
And that’s the end of this morning’s forecast. Charlie?

CHARLIE: Thanks, Sam. By the way, you won’t be worried about
the weather for the next few days, will you?

sam: No, Charlie, I won't. I'm off on holiday to the sunny
Caribbean this afternoon for ten days.

CHARLIE: Well have a nice time, Sam, we’ll miss you.
And now back to our main news story this morning. The
prime minister has announced ...

Track 17

Tobb: Thank you. Thank you. If you like what we’re doing please
put money in the hat. That’s why we’re here. And now here’s
our next dance. Start the music Rosa.

ROSA: Sure.

POLICE OFFICER: You can’t do that here.

TODD: Excuse me? ;

POLICE OFFICER: You heard.

rROsA: What are you talking about? We are just entertaining people.

TODD: Are you telling us we can’t dance for people?

POLICE OFFICER: That’s right. You can’t dance on the sidewalk like
this. Unless you have a permit.

TODD: Do we have a permit, Rosa?

ROSA: We might do.

POLICE OFFICER: Well, I'm sorry, ma’am, ‘might’ isn’t good enough.
No permit, no dancing. You have to get a permit to do this
kind of thing.

ROSA: Oh, don’t be so cruel. Everybody loves our dancing.

POLICE OFFICER: Where are you guys from, anyway?

TODD: From Texas. Dallas, Texas.

POLICE OFFICER: I thought so. So that’s your truck over there. The
one with the Texas plates.

ronn: Er ... yes.

POLICE OFFICER: Well, it’s parked illegally, so you’d better do
something about it.



70 AUDIOSCRIPT

TODD: Oh, surely we don’t need to move it right now? Can we do
it when we’ve finished?

POLICE OFFICER: Now listen here ...

rO$A: Do you know how to dance the tango, Officer?

POLICE OFFICER: The tango? Me? Oh no!

ROSA: Come on! You should try it.

POLICE OFFICER: Well T don’t know ...

ROSA: Come on, Todd. Put on the music.

POLICE OFFICER: Hey wait! Wait!

ROSA: Not bad, Officer. Not bad!

POLICE OFFICER: Hey, this is fun. Yeah, I could ... could really like
this. I really could. Hey wait! Oh no!

SENIOR OFFICER: Officer Bradley! Officer Bradley! What on earth
do you think you're doing?

POLICE OFFICER: Uh ... what ... er ... hello, sir.

SENIOR OFFICER: Bradley?

POLICE OFFICER: Yes sir?

SENIOR OFFICER: Back to the precinct now. Wait in my office.
You’ve got some explaining to do.

Track 18

1

MAN: Excuse me. ... Excuse me.

YOUNG WOMAN: Sorry? What’s the problem?

MAN: Could you turn that thing off?

YOUNG WOMAN: Sorry? What was that?

MAN: Listen, take your headphones off!

YOUNG WOMAN: Sorry?

MAN: Take your headphones off.

YOUNG WoMAN: All right, all right.

MAN: Listen, I can’t stand your machine. Ticka ticka ticka all the
time. It’s driving me mad.

yOUNG WOMAN: All right, all right. I'll go and sit somewhere else.

MAN: Yes, why don’t you do that.

YOUNG WOMAN: Cor! Crazy old fool.

2

MAN 1: Hey you!

CYCLIST: Sorry? What?

MAN 1: Stop! Stop!

cYCLIST: Why, what’s the matter?

MAN 1: Can’t you read the sign?

cycLisT: What sign?

MaN 1: Look. It means you can’t ride on the pavement.

cycLisT: Oh. Oh well, I didn’t see it.

MAN 1: Well you've seen it now, OK?

CcyYcLIsT: Yeah, I suppose so.

3

POLICEWOMAN: Excuse me sir.

MAN: Yes? What's the problem Officer?

POLICEWOMAN: Have you just eaten some crisps?

MAN: Yes, why?

POLICEWOMAN: And drunk a cola?

MAN: Yes. But I don’t see ...

POLICEWOMAN: And you left the packet and the can on the grass.

MAN: Did I ...? Oh.

POLICEWOMAN: Yes, and that sign? What does that sign mean?

MAN: It means you mustn’t drop litter. [ suppose.

POLICEWOMAN: That's correct, sir. So what are you going to do?

MaN: [ think I'm going to pick the packet and the can up.

POLICEWOMAN: That’s exactly what I think, sir. Now isn’t that a
coincidence!

4

MAN: And so I said to Martin, well, if you’re going to be like that
... what ... Oh ... well ... ’'m on the train ... yes, well Martin
said that the foreign ...

WOMAN: I can’t stand this. [ really can’t.

DAUGHTER: Oh Mum, leave it out.

WOMAN: No, I'm going to say something!

DAUGHTER: Why?

WOMAN: Because I don’t want to have to listen to his
conversation. It’s driving me crazy!

MAN: ... well, of course, Martin was completely amazed because 1
was right, I mean, [ don’t want to boast or anything ...

wWOMAN: Excuse me!

MAN: ... but I am cleverer than Marrin.

wOMAN: Will you please be quiet. Just be quiet! I can’t stand it
any more.

MAN: Er ... what? ... Nothing, mate, nothing ... Listen ... got to
go. Bye.

woMAN: Well, thank you.

DAUGHTER: Oh Mum!

Track 19

POLICEMAN: Good morning, Madam.

WOMAN: Morning.

POLICEMAN: I hope you didn’t have any trouble getting here.

WOMAN: No. My son brought me, thank you very much.

POLICEMAN: Oh, good.

WOMAN: So what do you want me to do?

POLICEMAN: Look through this window if you don’t mind.

wOMAN: Ah yes. At the men.

POLICEMAN: That’s right, Madam.

wOMAN: All right. 'm looking. What now?

POLICEMAN: Well, I want you to take your time. Study the men
very carefully.

woMAN Oh, no need.

POLICEMAN: Sorry?

wWOMAN: There’s no need.

POLICEMAN: What, you mean you can see the man who took your
dog?

woMAN: Oh ves.

POLICEMAN: Well, who is it?

wWOMAN: That one.

pOLICEMAN: Which one?

WOMAN: The one with the beard.

POLICEMAN: There are three men with beards.

WOMAN: Yes.

POLICEMAN: So which one is it? Please.

WOMAN: The man in a green jacket.

POLICEMAN: Yes, but there are two men with green ...

woMAN: Look! That one.

POLICEMAN: Which one?

woMAN: The one scratching his ear.

POLICEMAN: But he doesn’t have a green jacket.

WOMAN: Doesn’t he?

POLICEMAN: No. It's red.

WOMAN: Ah. Well that explains it.

POLICEMAN: It does?

WOMAN: Yes. My eyes aren’t what they used to be, you see.

POLICEMAN: But can you still be sure that number five is the man
you saw?

wOMAN: Oh yes.

POLICEMAN: Good.

WOMAN: At least, [ think so. I can’t be absolutely sure.

POLICEMAN: You think so! You can’t be sure?

WOMAN: Yes, well you see, I only saw him from behind!

Track 20

Good evening. Here is the news read by me, Alan Piper.

A French climber was saved from almost certain death when she
and her climbing companion used her mobile phone to call for
help. Francoise Pilenko broke her ankle shortly after reaching the
summit of K2, one of the most difficult climbs in the Himalayas.
They were unable to signal to their colleagues waiting for them
below because of appalling weather conditions. But Mrs Pilenko




had her mobile phone with her, and despite poor reception, was
able to phone her husband, Maurice, back home in Paris, France.
Once he had got over his surprise, Mr Pilenko alerted the rescue
authorities, who got both climbers off the mountain by helicopter.
He is flying to Nepal to join his wife in hospital.

Computer experts have warned that a new virus, which has
appeared in the last two days is one of the most dangerous that has
ever been invented. Called “Money for jam’, it fills computer
screens, which it attacks with pound and dollar signs, sends itself
to other computers via its new host’s email, and then destroys all
the information on the computer’s hard disk. Police are doing their
best to trace the source of this latest danger, and have arrested two
students in San Juan, Puerto Rico. Asked what can be done, Bella
Karsfield, head of the computer research department at the
University of Washington said that people should not open emails
unless they are sure who has sent them.

An American woman has been arrested by police in Tuscaloosa,
Alabama after a young British man discovered his Internet
girlfriend was not in her thirties, as he thought, but was 65. Matt
Runyon, from Oxford, England, met the love of his life on the
Internet last September. Over the next few months he and his
girlfriend, Monica Greenlife, sent each other daily emails and
eventually agreed to marry. Matt travelled to Tuscaloosa from his
home in England to meet his fiancée, but was shocked when he
discovered that she had lied about her age. Matt Runyon is not
talking to the press about his ordeal.

An Internet company, Mountain View, has just announced that it’s
to cease business after losing $70 million in two months. Mountain
View, which sold holiday homes through its web pages, is just the
latest dotcom company to crash. Financial analysts expect more
business failures over the next few months as the economic
situation gets more difficult.

In sport, Spanish tennis player Claudia Gonzalez Torrano has
reached the final of the US Open, and at home, Manchester United
have clinched their place ...

Track 21

TOoM: What do you want to study at university?

MICHELLE: Science.

TOM: Science?!

MICHELLE: Yes. I'm going to do combined chemistry and physics.
What’s wrong with that?

rom: Well, I don’t know. It’s ... it’s just that, well, science!

MICHELLE: Sorry?

ToM: Well, I mean half the world’s problems are because of
science.

MICHELLE: Come again?

TOM: No look, I'm serious, I mean what have scientists ever done
for us?

MICHELLE: What, you mean apart from giving us cars.

ToM: Well yes, apart from giving us cars ...

MICHELLE: And aeroplanes.

TOM: OK, cars and aeroplanes, I agree, but look what they’re
doing to the planet: all that contamination, all that pollution,
and you can’t get anywhere because you get stuck in traffic
jams ...

MICHELLE: And don’t forget the computer.

ToM: All right, all right, I agree, science has given us the computer
too, but that’s not so special, is it? [ mean there are people all
over the world who can’t get anywhere near a computer.
Anyway, they always crash.

MICHELLE: Oh, you’re just being ridiculous!

ToM: Look, I accept that science has given us cars and planes and
the computer, all right. But apart from them, what have
scientists ever really done for us?

MICHELLE: What about medicine?

ToM: What about medicine?
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MICHELLE: Well, without science and scientists most children
wouldn’t survive for more than abour five years, and if we did
make it into adulthood we’d all be dead before we were 50.

TOM: Well, I ...

MICHELLE: Just think of all the drugs that keep people alive, all of
them discovered by scientists. Think of the aspirin you take for
a headache, the antibiotics that cure infections, all of those
things.

ToM: Well, if science is so wonderful, how come we still don’t
know how to cure the common cold?

MICHELLE: Look, just ...

TOM: And as for antibiotics, people have taken so many antibiotics
that they don’t work any more. There are new illnesses that are
drug-resistant.

MICHELLE: Well yes, but who will find out how to get round that
problem?

TOM: I haven’t the slightest idea.

MICHELLE: Scientists, of course. “What have scientists ever done for
us?’ What a stupid question.

TOM: It’s not.

MICHELLE: Anyway, what are you going to study?

ToMm: Film studies.

MICHELLE: Film studies?!

TOM: Yes. Why not?

MICHELLE: Oh come on. You can’t be serious. [ mean what have
film makers ever done for us?

TOM: What, apart from making us laugh?

MICHELLE: Well yes, apart from making us laugh ...

TOM: And making us cry.

MICHELLE: Yes, yes, I agree, and making us cry. Big deal! What’s
special about that? Anyway apart from laughing and crying,
what have film makers ever done for us?

Track 22

Conversation 1

MAN: What do you think of that?

WOMAN: It’s absolutely wonderful!

MAN: Look at that girl in the background ... the way the sunlight
catches her hair ...

WOMAN: Yes, it’s lovely.

MAN: ... and all the farm workers in the foreground. They’re so
realistic. It’s just so full of life.

WOMAN: Yes, it’s wonderful. Now let’s talk about something else.

Conversation 2

WOMAN: Look at that. Isn’t it fantastic!

MAN: Is ie?

WOMAN: Don’t you think so?

MaN: Not really. Not my kind of thing at all.

WOMAN: Oh come on. Look at that girl in the background.

MAN: What about her?

woMAN: The sunlight on her hair. Magical.

MaN: So what. She doesn’t look like a real person at all. And all
these people in the foreground, they’re supposed to be
musicians, are they?

WOMAN: It’s art, Paul.

MAN: Well, perhaps I just don’t like art!

Conversation 3

TEENAGER 1: Wow!

TEENAGER 2: Yeah.

TEENAGER 1: I mean, was that frightening or what?

TEENAGER 2: You're right. It was frightening. Absolutely terrifying.
I was, like, so scared.

TEENAGER 1: Me too. I could hardly watch most of the time.

TEENAGER 2: Shall we see it again?

TEENAGER 1: Yes, ves, let’s. It was so good.

TEENAGER 2: Brilliant!
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Conversation 4

MAN 1: Did you enjoy that?

MAN 2: Of course 1 did. 1 absolutely loved it.

MAN 1: You didn’t think it was a bit, you know, silly?

MAN 2: Silly? No. It was really good fun. I couldn’t stop laughing.

MAN 1: I know. You laugh really loudly, you know.
MAN 2: Do I?

MAN 1: Yes, you do.

MAN 2: Well you hardly laughed at all.

MAN 1: I didn’t think it was that funny.

MAN 2: You just don’t have a sense of humour!

MAN 1: Well, thanks.

Conversation 5

WOMAN 1: Well, did you enjoy that?

WOMAN 2: Yes, of course. But it was pretty frightening, wasn't it?

WOMAN 1: That was half the fun!

WOMAN 2: Right. You know what was amazing?

WOMAN 1: No, what?

WOMAN 2: Well, we hardly ever actually saw the lady herself, did
we? In fact, 'm not even sure if we did. Bur it was still pretty
scary!

WOMAN 1: Yes, it was quite alarming once or twice.

WOMAN 2: You know what I think.

WOMAN 1: No, whar?

WOMAN 2: There’s nothing better than a good piece of live theatre.

WOMAN 1: Yes, you're probably right.

Track 23

TV COMMENTATOR 1: What a fantastic game! The atmosphere is
absolutely electric, and with the score at one all it looks like
we'll have to go into extra time and then, well, who knows what
may happen. That’s the thing about extra time, you never ...

TV COMMENTATOR 2: Yes, but it’s not over yet. Liverpool are really
putting on the pressure ...

ANGELA: Could you answer the phone, love?

GEOFF: | can’t. You get it. 'm watching the game. There’s only a
few minutes left.

ANGELA: Geoff, please. I'm cooking. My hands are all messy.

GEOFF: Oh, all right. I suppose so. Hello? Oh hello Mum ...
watching the football. Arsenal against Liverpool ... What? ...
Yes, it’s nearly finished ... Have you? You've seen a new car
you want to buy? ... Well, 'm sure you can get a different
colour. Look Mum, can [ ring you back? ... Yes, of course I
want to speak to you ... no, no, please don’t be upset ... I just
want to watch the end of this game. You know how important
it is ... yes, I promise. In about five minutes or so.

ANGELA: Who was that?

GEOFF: My mother.

ANGELA: What did she want?

GEOFF: Tell you later.

GEOFF: Oh no. Not again.

ANGELA: Geoff!

GroFr: All right, all right. Hello ... Hello, Clive ... you're feeling
unhappy, are you? ... Well, if she doesn’t want to go out with
yvou, I would stop ringing her. But look, can I ring you back?
It’s the Cup Final ... I know you're my brother ... Yes, yes, |
do care about you. But T'll ring you back ... because 1 don’t
want to talk to you right now. Goodbye.

ANGELA: Geoff?

GEOFF: Yes, what?

ANGELA: Can you just come here and help me? I can’t open this tin.

GEOFE: Not now, Angela.

ANGELA: Oh please. If I don’t get this thing open, we won’t have
any dinner.

GEOFF: But there’s only a couple of minutes left, and if Liverpool
score again.

ANGELA: Geoff! Please.

GEOFF: Oh all right. If I must ... Show me the tin. Come on. [
haven’t got much time ...

TV COMMENTATOR 2: ... and it’s a cross to Owen and he’s through
the defenders, there’s only the goalkeeper and he’s past him so
surely ... yes, goal! Goal! What a fantastic goal! And the
crowd are on their feer ...

GEOFF: What? What? Oh no! They’ve scored. They've scored and 1
didn’t see it.

ANGELA: Who’s scored?

GEOFF: Liverpool. It’s two one. They’ve almost certainly won the
game.

ANGELA: Well, that’s good, isn’t it?

Grorr: Well, of course it is, but I didn’t see it.

ANGELA: Well, you can watch the — what do they call it — replay,

surely.

GEOFF: Yes, but it’s not the same ... it’s just not ... oh what’s the
point!

ANGELA: Come on, Geoff, it’s only a football game!

Track 24

SUSAN: ... because you wonder what — you know [ wondered,
“What on earth am 1 doing here?’ I thought, ‘I may as well go
home now’ ... umm ... but I thought, ‘No, I'm here I may ...
you know, I've, I've got this far I may as well just see it
through another 15 minutes and [ can be out of here then, you
know, if it goes all horribly wrong I never have to see these
people again.’

Track 25

susanN: Umm ... went into a room where you could practise and then
the accompanist came in and had a quick run-through ... umm
... and so you're waiting in a little room and you can hear other
people auditioning who sound ten times better than you, which
then makes you even more frightened because you wonder what
— you know I wondered, ‘“What on earth am I doing here?’ [
thought, ‘I may as well go home now’ ... umm ... but I thought,
‘No, ’'m here I may — you know, I've, I've got this far I may as
well just see it through another 15 minutes and I can be out of
here then, you know if it goes all horribly wrong I never have to
see these people again.” ... umm ... So then went into a room
where there was two people who were auditioning you and the
accompanist and you sat down with the music and played the
accompanist accompanied piece ... umm ... and, er ...

INTERVIEWER: How did that go?

SUSAN: Some mistakes. [ was jusr ...

INTERVIEWER: Because 1 bet you can remember just about every
minute of it.

sUSAN: Oh, it was horrible. I hated it. Absolutely dreadful. 1, I
made mistakes. And I think because I was nervous I made
mistakes ... umm ... and I wasn’t used to playing with an
accompanist because I don’t have anybody to just practise with
at home . . and any little mistake you make you think
they’re gonna, they know that you’ve made a mistake, they’re
very good musicians, they are going to be thinking ‘Oh, she’s
dreadful, what on earth is she doing?” and I sort of breathed a
huge sigh of relief when I ground to a — the end and nearly
nearly felt like crying — I don’t know, out of relief or just
nerves that you've got to the end, yeah, just absolutely ... er ...
it’s w — a horrible moment moment ... erm ... and then they
gave a piece of sight-reading to do, which wasn’t too bad,
actually it was better than I'd — had thought, and then a scale,
I played a scale — I was so relieved when I played it in tune ...
which is always a bit of a bonus when playing a scale, and
then, and then they said to me, they said, ‘Oh ... umm ... will
you be at orchestra on Monday?’ because this was on a
Saturday and I said, “Well, kind of depended on today really’,
and they said, 1 said, “When will I get to know?’ and they said
that the person who sorts out the auditions would phone me

. umim ..

. umm ...and so they said, ‘Oh come along on Monday’, so |



thought, well, do I take that as a ‘yes” or do I take that as ...
umni...? You know, you just don’t know, so I went home and [
was actually going out that evening and quickly phoned my
parents and said, “Er, dreadful! Horrible! They’ll ring me’, and
nobody phoned me for the rest of the weekend. Monday
evening ca — time to go to orchestra, nobody had phoned me
so I thought, well I'd better go because nobody’s told me not
to go, and ... umm ... they - someone came up to me just
before we started and — no, actually, I think it was in the
interval — and said, *Oh I'm pleased you got in’, which after all
that, 'n’ you know to me it was such a big thing — you know;,
I’d been practising for a long time — when it’s something that
you want to do and just suddenly ... err ... you're in.

Track 26

WOMAN: Hi. What's your name?

MAN: What do you do?

WOMAN:  Oh really? Do you like the job?

MAN: What's the best thing about it?
WoMAN:  What’s the worst thing about it?

MAN: What time do you get to work?
WOMAN:  What time do you leave work?

MAN: What do you have for lunch every day?
WOMAN:  What do you like doing at the weekend?
MAN: Thanks for talking to us. Bye.

Track 27

MARTHA: One evening Pete and Tabitha decided to go out for
dinner. They left the house at 7.30 and drove to their favourite
restaurant.

They had a lovely meal. When it was over they asked for the
bill, but when the waiter brought it over they realised they had
a problem. Tabitha hadn’t brought her bag, and Pete couldn’t
find his wallet. Suddenly he remembered that he’d left it at
home. He left Tabitha in the restaurant, gor into the car and
drove home. But when he got there he realised that he’d left his
house keys inside the house, too! He didn’t know what to do.
He drove back to the restaurant and explained the situation to
the manager. But the manager wasn’t pleased. He wasn’t
pleased at all. And that’s why Pete and Tabitha ended up
washing dishes all night.

Track 28

MATTHEW: I think that tourism is a bad thing because it makes
people fly all over the world and, according to many scientists,
L5 per cent of all greenhouse gases will come from aeroplanes
by 2050. And as more aeroplanes fly it gets more dangerous
up there in the sky.
And that’s not all. Tourism has a bad impact on the places
where tourists go. Water is diverted from agricultural areas —
and the poor suffer.
Tourism generates a lot of rubbish. It destroys countryside and
wildlife disappears. And worst of all it destroys traditional
customs,
Those are some of the reasons why [ don’t approve of tourism.

MARTHA: [ am in favour of tourism because, more than anything
else, it’s fun. It benefits local economies and anyway, it’s the
world’s largest industry.
One of the most important aspects of tourism is that it
provides employment for many people who wouldn’t have a
job without it. And tourism helps the different peoples of the
world understand each other.
If tourism is restricted, only the rich will be able to travel, and
that would be a great pity. Everyone needs a chance to unwind,
and that’s what tourism provides.

Track 29

MATTHEW: OK, on your piece of paper draw a house. It’s got two
floors — that’s two storeys. There’s a big chimney for the
smoke. It’s quite an old house.
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There’s a garden at the front and ar the sides. At one side of the
house there’s a garage for the car. There’s a fence with a garden
gate, too.

The front door is in the middle of the house and there are big
windows on either side of the door. There are three windows on
the first floor.

There are three people in the garden. A woman, a man and a
child.

It’s a beautiful day. The sun is shining, but there’s a big black
cloud in the sky so perhaps it’s going to rain.

Track 30

MARTHA: Draw a picture of a tall house. It’s got four floors — that’s
four storeys. Each storey has two windows. The front door to
the house isn’t actually at the front, it’s at one side of the
house. There are steps leading up to it. The house has got two
tall chimneys.
In front of the house there’s a car parked on the street.
It’s pouring with rain — a terrible day. There’s a really sad, wet
dog on the pavement. It looks really miserable!

Track 31

MATTHEW: Hello, what’s your name?
Nice to meet you. How are you?
Well anyway, what kind of a house do you live in?
Do you like where you live or would you like to change it?
I know this is a difficult question, but can you imagine yourself
in ten years? What do you think your life will be like then?
What’s your idea of perfect happiness?
What’s your favourire food?
Who's the most important person in your life?
I hope we meet again sometime. Bye.

Track 32

Marianne’s dream

When Marianne started a new picture she often had the same
dream when she went to sleep. In the dream she went to Malapa,
the biggest city on the mainland. She walked along the main street
with her pictures under her arm. She wenr into a shop and sold
them for a lot of money. Then, in her dream, she went to a
department store and bought a wonderful dress, some pretty shoes
and a beautiful coat.

After that, she went back to the first shop and looked at her
pictures in the window. A lot of people were buying them. One
man bought three. He was tall, he had dark hair and he was very
good-looking.

‘Who painted these pictures?’ he asked the shop assistant.

‘Thar girl there’, came the answer.

The good-looking man walked up to Marianne. ‘I've never seen
paintings like these before,” he said. ‘One day you’ll be very
famous. People will buy your pictures all over the world.’

Marianne was very happy. ‘How do you know that?’ she asked.

‘Pictures are my business,” he answered. ‘I buy and sell them.
Will you come and have dinner with me? I want to talk about your
paintings.’

They had dinner together. The man said, “Your paintings are

beautiful. But you are even lovelier than your paintings.’
They danced together that night and they fell in love. Soon they
were married, and then they went round the world together.
Marianne painted hundreds of pictures. She was famous.

That was Marianne’s dream,

Track 33

What's the weather like?

How many tables are there in the café?

Remember the girl playing the guitar. Can you describe her — what

she’s wearing, her hair, that kind of thing?

How many other girls are there at the table with the singer?

There’s a man reading a newspaper. Can you remember what his
wife is doing?



74 ALUDIOSCRIPT

Can you describe the wife — Lucy, her name is?

Can you describe the man reading the newspaper?

At one table there’s just one young man. Can you describe him?
What’s he doing?

Did you see what the waiter had on his tray?

Does anyone in the picture have a pen in their mouth?

How many people in the picture have sunglasses?

Track 34

WOMAN: What’s the weather like?

MAN: Fantastic! Hot and sunny.

wOMAN: How many tables are there in the café?

MAN: There are three — in the picture anyway.

WOMAN: Remember the girl playing the guitar. Can you describe
her — what she’s wearing, her hair, that kind of thing?

MAN: Well, she’s got long blonde hair. She’s wearing a pink T-shirt
and shorts — cut-off jeans, actually.

woMAN: How many other girls are there at the table with the
singer?

MAN: Three.

WOMAN: There’s a man reading a newspaper. Can you remember
what his wife is doing?

MAN: Yes. She’s ralking to someone on her mobile phone.

wWOMAN: Can you describe the wife — Lucy, her name is?

MAN: OK. She’s got white hair. She’s wearing a straw hat and a
blue dress. She’s got sunglasses on.

WOMAN: Can you describe the man reading the newspaper?

MAN: Yes. He’s about 50, 55. He’s got a beard. He’s quite fat. He’s
wearing a blue shirt and red shorts.

WOMAN: At one table there’s just one young man. Can you describe
him? What’s he doing?

MAN: He’s got long dark hair. He's wearing a white T-shirt and
blue shorts. He’s leaning back with his arms folded and his legs
crossed.

WOMAN: Did you see what the waiter had on his tray?

MAN: There was just a cup of coffee or something, wasn’t there?

wWoOMAN: Does anyone in the picture have a pen in their mouth?

MAN: Yes. The young man, Andy, does.

woOMAN: How many people in the picture have sunglasses?

MAN: Two. Lucy and Andy.

Tracks 35 and 36

A

ANNE: Hello, John. What's the matter?
jouN: I can’t get this printer to work.
ANNE: Have you switched it on?
JOHN: Yes, of course I have.

ANNE: Are you sure?

JOHN: Of course I'm sure.

ANNE: OK.

JOHN: At least I think I'm sure.

B

MARIA: Hello. Hello. Can you hear me?

CHARLES: Yes, [ can hear you fine. Where are you?
MARIA: I'm on the train.

CHARLES: On the train? What time will you be home?
MARIA: In about an hour.

CHARLES: An hour? But you said ...

MARIA: Yes, | know. I'm late. Sorry.

Track 37

AL: Hello.

sOB: Hi. Nice to see you.

AL: Are you well?

BOB: Yes, I'm fine. And you?

AL: Yes, I’'m fine too, thanks. Hey, I've got two tickets for the
match tonight. D’you want to come?

BOB: Tonight? You’ve got tickets for the match tonight?

AL: That’s what I said.

BOB: And you’re offering one of them to me?

AL: Yes, that’s the general idea.

BOB: I don’t know what to say.

AL: Well, yes or no would be a possibility!

BoB: All right, then, yes please.

AL: Fantastic. Shall T come round to your place or will you come to
mine?

BOB: I’ll come round to yours if that's OK.

AL: Yes, that’s fine. Can you be there by about 6.30?

BOB: That early?

AL: Yes. If we're to get to the match on time.

80B: OK then. Do you think it’s going to be cold?

AL: Dunno. I haven’t heard the forecast. But I'd dress up warm if [
was you.

BoB: That sounds like pretty good advice.

AL: Look, I've got to go. My lunch hour finished five minutes ago.

BOB: Oh right.

AL: So see you at 6.30?

BOB: Yes, I'll be there. Oh, and thanks a lot.

AL: Don’t mention it. Bye.

BOB: Bye.

Track 38
AL: Hello.
[Pause]
AL: Are you well?
[Pause]
AL: Yes, I'm fine too, thanks. Hey, I’ve got two tickets for the
match tonight. D’you want to come?
|Pause]
AL: That’s what I said.
[Patse)
AL: Yes, that’s the general idea.
[Pause)
AL: Well, yes or no would be a possibility!
[Pause]
AL: Fantastic. Shall I come round to your place or will you come to
mine?
[Pause)
AL: Yes, that’s fine. Can you be there by about 6.30?
[Pause]
AL: Yes. If we're to get to the match on time.

=

[Pause]

AL: Dunno. I haven’t heard the forecast. But I'd dress up warm if I
was you.
|Pause]

AL: Look, I've got to go. My lunch hour finished five minutes ago.
| Pause|

AL: So see you at 6.30?
|Pause]

AL: Don’t mention it. Bye.
[Pause]

Track 39

One day Michael saw Catherine sitting alone in a café. He thought
she was beautiful so he went over to her and started talking to her.
He rang her the next day and asked her out. Pretty soon they were
boyfriend and girlfriend. But one day Catherine was walking in a
park when she saw Michael with another girl. She was very angry
and asked him what he was doing. The other girl soon became
angry as well and they both rold him to go and jump in the lake!
Now Michael just sits on his own every evening watching the sun
go down and feeling miserable.



ANSWER KEY

PART A: LISTENING
LISTENING 1

1

design engineer

2
a

b
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a

Her father did.

She thinks it’s a good thing (you
get noticed, people know who you
are), although there is a lot of
pressure to prove yourself.

(He’s half-Irish.)

E
ak
T
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i
T
F (She used to work in the hangars.)
H
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He’s always liked it a lot.

small little parts of engines and
things like that

a small amount

started to do a lot of it (and liked
it)

it’s your responsibility

do the smallest amount of work
that you can do

look at/watch

how things were going/how I was
managing in the job
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STENING 2

the water tank
the ladder

the lawnmower
the garden shed

(1) 5 or 6 years old

(2) She had put some trunks on the
lawn because she wanted to air
them out.

(1) Because he pretended it was a
boat (and he was a pirate).

(2) The lid fell and shut tight. The
narrator kicked and screamed. He
called out for help.

(1) She realised that she hadn’t
seen or heard the narrator for
some time.

(2) She saw that one of the trunks
on the lawn was tight shut.

(3) She ran into the garden, opened
the trunk and pulled the narrator
out. The narrator was shocked and
frightened.

a sailor who attacks ships and
steals their contents

unable to escape or get out
anything above the ground floor in
a house

without being able to think (like
being asleep)

very frightened

feeling nervous or scared because
you are in a small, enclosed space

pretty frightening
would be really exciting
1 was absolutely terrified
was absolutely horrified
seriously shocked

STENING 3
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Kevin and Beverly

Sue

Jim

Beverly (and probably Kevin)
Peter

Kevin and Beverly

Dennis

Beverly

Kevin

Beverly

first parachute
solve the problem
emergency chute
first parachute
emergency chute
faster and faster
going to die

pure luck

hit the ground

LISTENING 4

1

Commercial 3 is the odd one out
because it is not selling a product or a
service. It is asking people to drive
more slowly.
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500 free minutes

all those numbers

£400 for a sofa and two chairs
(three-piece suite)

£350 for a beautiful dining room
table

one in three of all deaths
yourself

your speed

all that noise and fuss
www.getawaybreak.com

at hand

great deals

Call in

super summer sale

you might want ... you won’t believe
All it takes

wants to visit
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LISTENING 5

1
2
3
4
S
2
a

b

go oo oo

=

once a week
two items
0-59 minutes
trousers

black

I’'m in a bit of a hurry. [7]

You’ll automatically be entered in
our prize draw. [5]

What are my chances of winning?
(6]

I wouldn’t know. [2]

Bur let’s get a move on. [4]

But only if T have to. [8]

It’s not something I do for fun. [3|
Don’t be so pessimistic. You never
know. [1]

LISTENING 6
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LISTENING 7
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last call [d]
proceed [d]
announcement [b]
board [f]
regret ...
running ...
Sorry [a]
shouldn’t [a]
return |g|
Fasten [g]

delay [¢]
late [c]

Stave Place ... p()siti(}n [g] .
fastened ... switched off [e]
Meera
Sandra LISTENING 8
Josette 2
Tony a a feeling that you are free
b a van that you can sleep in
Sandra ¢ to go travelling
Steve d anywhere that you feel comfortable
Josette is your home
Tony e to not have a home
Meera f to feel as if you do not have any
Sandra friends
Steve g someone who thinks everything will
Sandra be wonderful
Meera h someone who thinks everything will
be terrible
mountains
trekking
swimming off the beaten track
sunbathing surﬂng

\

s€a

pool <— package holiday \

N

tourist resorts

nightlife

i

clubbing

backpackmg holiday

holiday

\

campmg

campsﬁe i
boating

3

First verse
The correct order is ¢, d, b, a.
Last verse
The correct order is h, e, g, f.

4

The best summary is b.

=2
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hit the road
pessimist ...
some time
bright ... end
I can

out before me
I feel like
without you
what I had
forever

optimist

LISTENING 9

g 0o o0 T8 N o0 g -

/

sightseeing holiday
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the second bedroom

the kitchen

the living room (it has a fireplace)
the living room

the main bedroom

the second bedroom

the bathroom

luxury

/7'

cruise

culture

et

—» museums

s

monuments galleries

T

tent



o=

i g N = e

Seven months.

They just said they didn’t like it any
more.

He’s writing a novel.

She’s an actor.

She’s having a few months’ rest.
They take it. Paul decides.

LISTENING 10

1

a
b
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5

Joshua Logan’s nephew.

Arthur Logan’s uncle and Juliet
Logan’s husband.

Joshua Logan’s wife (and widow).
A friend of Joshua Logan’s. He is in
love with Juliet Logan.

Joshua Logan
Arthur Logan
Crawford Jarvis
Crawford Jarvis

Arthur Logan
Arthur Logan
Crawford Jarvis
Juliet Logan
Arthur Logan
Juliet Logan
Crawford Jarvis
Inspector Wade
Inspector Wade

She knew who killed Joshua Logan
because Arthur said he saw the person
who hit him from behind. You can’t
see someone behind you. He must
have lied.

LISTENING 11
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living
place
writing
forever
don’t
ghosts
human
about
again
without
any
any
think
know
ri

that
what
noise

Anyone else cold?

... it’s suddenly cold.

Strangers in the house...strangers in
the house.

you hear that?

Paul playing around. Paul? Paul?

LISTENING 12

1
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8.05am

the south-west

the north and Scotland

to the Caribbean for a holiday

ANSWER KEY

¢ Tonight

d Tomorrow %38

77
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LISTENING 13
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pavement

a document that gives you
permission to do something
licence plates (the letters and
numbers at the front and back of a
car)

the police station of a certain area
Madam (a polite form of address
for a female — quite old-fashioned)

can’t do that [PO]
can’t dance [MD]
might [FD]

good enough [PO]
have to get [PO]
do something [PO]
how to dance [FD]
should try [FD]

LISTENING 14

1

1)
b3
c4
d1
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e Mmoo o0 g8 W TEe the OO OB

the sign [b]

that thing off [d]

eaten some crisps [b]
stand this ... really [c]
ride on the pavement [a]
mustn’t drop litter [b]
me crazy [c]

does that sign [b]

be quiet [c]

the man in picture a

the woman in picture ¢

the man in picture d

the girl in picture ¢

the police officer in picture b
the man in picture ¢

the young man in picture b
the girl in picture d

LISTENING 15

2
She chooses man number 5.

3

a Her son brought her.

b Her dog.

c She says her eyes aren’t what they
used to be.

d Because she only saw him from

behind.

a Morning.

b you didn’t have any trouble
getting here.

¢ My son brought me, thank you
very much.

d Oh, good.

¢ what do you want me to do?

5
The word is one.

6

Example answer

He is short and quite fat. He is
wearing a green jacket and black

trousers. He has long, black hair and a
beard.

LISTENING 16

company collapse [
computer virus [
cure for cancer discovered [
earthquake [
election results [
Internet romance [
mountain rescue [
peace talks [
plane crash [
rocket launch for Pluto [
expedition

— gy R0 A0 OB —
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a A climber called her husband from
a mobile phone when she was on a
mountain.

b The climber was on K2. Her
husband was in Paris.

¢ Police have arrested two students in
Puerto Rico who, they think,
created a computer virus.

d Bella Karsfield has warned people
against the computer virus ‘Money
for jam’.

e The Internet romance was between
someone from Oxford (UK) and
someone from Tuscaloosa (USA).

f The man in the romance was 35,
the woman was 65.

o0 o W
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h

The company, which lost $70
million, sold holiday homes on the
Internet.

Francoise Pilenko

On the mountain K2

Mr Pilenko

Police are trying to trace the source
of the computer virus ‘Money for
jam’.

Matt Runyon and Monica Greenlife
Monica Greenlife

The Internet company Mountain
View

Financial analysts

LISTENING 17
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aeroplanes
antibiotics
aspirin
biology
cars
chemistry
computer
cry
injection
laugh
medicine [
physics [
ships [
shout [
[
[
[

4
1
V]
[ ]
[v]
[v]

space station
university
whisper

Tom
Michelle
Michelle
Michelle
Michelle ...
Michelle ...
Michelle ...
Tom

Tom

Tom ... Michelle
Tom

Tom ... Tom
Tom
Tom

contamination

pollution

traffic jams

Many people haven’t got
computers.

2 Computers crash.

We can’t cure the common cold.
2 Antibiotics don’t work with
some infections.

o
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1

a
b
c
d
e

2
a
b
c
d
e
f

8
h
i

3
a
b
c
d
e
f

g

1

medicine
scientists
about
make

fifty

drugs
discovered
headache
infections
wonderful
common
cold
antibiotics
antibiotics
work
illnesses
find
problem
slightest
Scientists

ISTENING 18

conversation 5
conversation 3
conversation 2
conversation 1
conversation 4

conversation 4
conversation 1
conversation 5
conversation 4
conversation 2
conversation 3
conversation 2
conversation 1
conversation 3

in the background ... catches

of life

a real person ... in the foreground
don’t like art

hardly watch

couldn’t stop

pretty frightening

nothing better than

LISTENING 19
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Geoff

Angela

Geoff

Geoff

Geoff’s mother

Clive (Geoff’s brother)
She can’t open a tin

A goal

2

a T
b T
¢ F (Liverpool 2, Arsenal 1)
d F
eE
e
g F
h T
i F
3

Example answers

Conversation 1

What are you doing?

Has the game finished?

Is the game nearly finished?

I’ve seen a new car that I want to
buy.

The only problem is that it is red.
Don’t you want to speak to me?
I’m really upset.

Will you promise to ring me as
soon as the game is finished?

oo oW

Joe oo

Conversation 2

a Hello, Geoff. It’s Clive.

b I'm feeling really unhappy.

¢ Yes, I keep ringing my girlfriend but
she doesn’t want to go out with me.

d Look, [ am your brother.

e Don’t you care about me?

f Why are you being like this?

LISTENING 20

1

Example answers

a play a prepared piece of music, play
some scales (eight notes going up,
eight notes going down), do some
sight-reading (being given a piece of
music you don’t know and playing
it straight away)

b act a prepared speech, read an
extract from a play

¢ answer questions, wear decent
clothes, ask questions

d play some of a game, train with the
team, take a fitness test

e describe a picture, answer
questions, talk to other students

2

The speaker is the nurse, Susan

Bakewell.

3

a A music audition.

b Yes, she was successful.

¢ She hated it.

R cuh O oo o o6

ANSWER KEY 79

usually a pianist who plays along
with the solo player

when the notes sound right, rather
than ugly, because they are not too
high or too low

a quick rehearsal of a piece of
music

a series of notes going up and down
with fixed intervals between them
playing the music straight away, the
first time you see it

In the audition she had to play a
piece of music with an accompanist,
sight-read a piece of music, and
play a scale.

There were four people in the
audition room (Susan, the
accompanist and the two people
auditioning).

Saturday.

Monday.

She spoke to her parents about it.
At the rehearsal on Monday.

a huge sigh of relief
see it through

I can be out of here.
I may as well ...

Do I take that as ...?
What on earth ...?
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PART B: SPEAKING

SPEAKING 2

1

Picture A

a Two.

b No, they don’t.

¢ The restaurant manager, a waiter
and two cooks.

d They look very cross!

Picture B

¢ He’s waiting for the customer
(Pete) to pay the bill.

f He looks very frightened.

g (He is remembering) that he left his
wallet at home.

Picture C

h They're in a restaurant.

i They look happy.

Picture D

j He’s at his house.

k (He has gone there) to get his
wallet.

1 The house keys on the table.

Picture E

m The restaurant manager.

n (He is trying to explain) that his
wallet is at home so he doesn’t
have any money.

o He is not at all happy.

He’s telling them to go and do the

washing up.

o

(T IV SR N
| g0

SPEAKING 4
1

chimney e

fence a

garage ¢

gate b

window d

SPEAKING b

Marianne

A tall man with dark hair
Marianne

Marianne and the tall dark man
Marianne and the tall dark man
Marianne

When she starts painting a new
picture

g ™0 oo n g o8N =

SPEAKING 9

A (football?) match.
At 6.30.

At Al’s house.

60 minutes.

5 minutes ago.

Hi. Nice to see you.

Yes, I’'m fine. And you?

Tonight? You've got tickets for the
match tonight?

And you’re offering one of them to
me?

O oD N oL TR =

o

e [ don’t know what to say.

f All right, then, yes please.

g Pl come round to yours if that’s
OK.

h That early?

i OK then. Do you think it’s going
to be cold?

j That sounds like pretty good
advice.

k Oh right.

1 Yes, I'll be there. Oh, and thanks a
lot.

SPEAKING 10
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