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Beenenue
B Vibekucrane cosnana YHHKalbHad, nmoAXoadmas 8 HAC MOMENb
NO/IFOTOBKH KaAPOB, OCHOBAHHAA Ha Halel HEMOBTOPHMOH HCTOPHHU U TPaJHLIAS X,

H B TO e Bpems crnocobHas oTBeyaTh TpeGoBaHuaM COBPEMEHHOCTH.

Onunoli uz ocobennocreii nawei HAaUHOHANLHOK nporpamMmsl  SBIgETCA
NOArOTOBKA KOMIIETEHTHBIX, 3HAIOIMX W 3HAYUMBIX CNELHATUCTOR , CNOCOOHBIX
ofiecneunTs pasBuTHe VibeKkncrana no MEXIYHAPOAHBIM CTAHIAPTAM, HMEIOLIHX
COOCTBCHHOC  HE3ABHCHMOE  MHEHMe. BaxHOCT:  coBeplueHHOr0  3HanMs
HWHOCTPAaHHBIX A3bIKOB OYEHbL BAXKHA 18 HALIErO HApOAa, CTPEMALLErocs 3aHATh
AOCTOHHOE MECTO B MUPOBOM coobmecTBe, cTpeManierocs MMOCTPOHTE CBOE BENTHKOE

bynyuee.

Hannoe MeToanueckoe nocobue TNPCAHA3HAYEHO JUIA CTY/IGHTOB HaNpagieHus
PYCCKOro A3bIKa M JuTepaTypbl 3 KYpca BBICIIMX Y4eOHBIX 3amejleHHii
HediMnonoruyeckoro Hanpasnenus. Ilocobue conmepkutr Tekcrsl no TEMATHKE
PYCCKOTO A3BIKa H JIMTEPATYPEIL, a Takke BOMPOCHI M YIIPAKHEHHS K 3THM TEMaM Ha
AHMMHHCKOM  A3BIKe. JTH NPaKTHYECKHE  3allaHMsl  NpeflHAZHAYEHBI 1A
CAMOCTOATENBEHOrO  OOYYEHUS CTYAEHTOBR C 11eAblo YAYHIIEHHs WX YCTHOro
O0LLEHHS, MHCLMEHHOrO MEPEBOAA H HABBLIKOB MOHHMAHHS TEKCTOB HA aHITHICKOM
A3BIKE B CBOMX 00n1acTaAX. 3aaHHs CBA3aHHbIE C TCKCTAMH NMOBBILIAIOT CNOCOOHOCTE
YHAUIHXCA  TBOPHECKM  MBICHHTE,  CBOGO/AHO BBIDAXATL  CBOMW  MBICITH,
COBEPLICHCTBYIOT HABBIKH MEPEBOaa 1 TEXHHKY YTEHHA. 3TO HE TONLKO YKPENHUT HX
3HAHUA, HO TakkKe MOMOXKET mnojydars uHdopmaruio, CBA3AHHYKD C MX

HanpaeneHHeM Ha HHOCTPAHHOM, TO e€CTh aHITHIICKOM A3BIKE.



o crynenron
Hobpo noxanosars B MmeTognuccroe HOCODME I3 CTY/ICHTOR, H3YHAIOLIHX
AHITTHACKHIA A3bIK! 1O nocobue HPCAHAIHAYCHO /U1 TOTO, 4TOOBI HOMOYB BaM
Pa3BHTH HABBIKM, HEODXOAMMBIE 113l yenewHoro OBJIA/ICHHA AHTTTHICKUM A3BIKOM

B Ballecii ciepe, a UMEHHO B NpenoaasaHmy u H3YUEHHMH PYCCKOI0 A3bIKA H

TIHTEepaTy Pbl Ha AHTITHHCKOM A3bIKe.,

H3yuenue uHOCTPaHHOTO A3bIKa — 31O 3aXBaThIBAKOLIEE NYTEILECTRHE, NONHOEC
HOBBIX OTKPBITHI H BOIMOMKHOCTEH. AHTIIHIACKHMIi A3bIK, ByIyun oHAM U3 caMbix
PacnpoCTpaHEHHBIX B MHPE, OTKPBIBAET JIBepH K MEx Iy HapoaHoMY 0b11eHHio,
AOCTYNY K OPPOMHOMY KONHYECTBY HHDOpMaiu 1 KYJIbTypHOMY 0OMeHy. On
ABIAETCA ODHUHMANBHBIM A3BIKOM MHOTHX MCIK/lyHAPOIHBIX OPraHH3alMid, a TaKkKe

UCIONB3YETCA B Hayke, GU3HECE, TeXHHKe 1 HCKYCCTBE.
B nanHoM nocoGuu Bel Haiinere:

1. Pazeutie JIEKCHYECKOro 3anaca; Tema’rw{ecxne CIIHCKH CJIOB, YIIPpAXKHEHHUA Ha

pacumperne CINIOBAPHOID 3anaca M KOHTEKCTHOE HCNONB30BaAHKHE HOBBIX CIIOB.

2. HaBbiku uteHns: TekCTHI ¢ paziiunpivuy MPaKTHYCCKMMH 3a/laHHAMH,

HaMnpaeneHHbIMH Ha MOHHUMaHHEe NpOYHTAHHOrO,

Hawe nocobue ctpyktypuporato takum 00pazoM, 4ToObI BbI MOIIH H3Y4aTh
Matepuai B yao0HoM ana Bac Temne. Kaxnas tema COMNpPOBOXKAAETCA
YNPAKHCHHAMH M 33/1aHUAMM, KOTOPBIE MIOMOrYT BaM 3AKPEITHTh MOJy4YEHHbIC

3HaHHUA HA NpaKTHKe.

JKenaem BaM ycnexor u yBiekaTenbHoro HayueHus!

Lesson 1. Roots of the Russian Language

The sixth century AD saw the migration of the Slav people from old
Poland. The Slavs expanded westwards to the river Elbe and southwards to the

Adriatic Sea where they gradually occupied much of the Balkans.

By the 10th century, three Slavonic language groups had emerged: Western,
Southern and Eastern. Eastern Slavonic gave rise to the modern languages known as
Ukrainian, Belorussian and Russian. The Slavonic languages retained many features
in common especially in grammatical structure; therefore, the separate groups were
able to use one common written language. This language was known as Old Slavonic
or Old Church Slavonic (the language was used in its written form only). In the 9th
century, two missionaries — Constantine (who on his deathbed took the monastic
name Cyril) and Methodius — were required to write down the scriptures in Old

Church Slavonic and to preach Christianity to the people of Moravia.

Before they set out for Moravia, Constantine invented a Slavonic, now known
as Cyrillic, alphabet. The Cyrillic alphabet is closely based on the Greek alphabet,
with about a dozen additional letters invented to represent Slavic sounds not found

in Greek.

In Russia, Cyrillic was first written in the early Middle-Ages in clear-cut,

carly eighteenth century, under Peter the Great, the forms of letters were simplified
and standardised, with some appropriate only to Greek being removed. Further

unnecessary letters were expunged in 1918, leaving the alphabet as it is today.

Glossary: This glossary includes key terms from the text along with their Russian

translations to aid comprehension and language learning.

1. Migration (Murpauus) - The movement of the Slavs from old Poland in the sixth

century AD.



2. Slavs (cnaane) - The ethnic group that migrated from old Poland and expanded

westwards and southwards.
3. Elbe River (peka Dns6a) - The river to which the Slavs expanded westwards.

4. Adriatic Sea (Anpuarnieckoe mope) - The sea to which the Slavs expanded
southwards.

5. Balkans (bankanst) - The region gradually occupied by the Slavs.

6. Western, Southern, Eastern Slavonic (3anagnocnaBanckuii, K)xHocnaBaHCKHIT,
BocrounocnaraHckuii) - The three Slavonic language groups that emerged by the

10th century.

7. Ukrainian (ykpaunckuit) - One of the modern languages that developed from

Eastern Slavonic.

8. Belorussian (6enopycckuii) - Another modern language that developed from

Eastern Slavonic.

9. Russian (pycckuii) - The third modern language that developed from Eastern

Slavonic.

10. Old Slavenic/Old Church Slavonic (cTapocnasaHckuii / uepkoBHOCHaBAHCKNIT )

- The common written language used by the different Slavonic groups.

11. Constantine (KoncranTtun) - The missionary who invented the Cyrillic alphabi

and later took the monastic name Cyril.
12. Cyril (Kupunn) - The monastic name taken by Constantine.

13. Methodius (Medoaui) - The missionary who, along with Cyril, wrote down (i

scriptures in Old Church Slavonic,

14. Cyrillic alphabet (kupunnuua) - The alphabet invented by Constantine lor tly

Slavonic language.
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15. Greek alphabet (rpeueckuii angasut) - The base alphabet for the Cyrillic script,

with additional letters for Slavic sounds.
16. Ustav (yctas) - The clear-cut, legible form of early Cyrillic writing in Russia.

17. Peter the Great (ITérp Benukmii) - The Russian reformer who simplified and

standardized the Cyrillic alphabet in the early eighteenth century.

18. 1918 (1918 roa) - The year when further unnccessary letters were removed from
the Cyrillic alphabet, leaving it as it is today.

Exercise 1

Read the statements and the information below. Choose T for True or F for False.

Correct the false statements.
1. True or False: The Slavs migrated from old Poland in the sixth century AD,

2. True or False: By the 10th century, three Slavonic language groups had emerged:

Northern, Southern, and Eastern.

3. True or False: Eastern Slavonic gave rise to the modern languages known as

Ukrainian, Belorussian, and Russian.

4. True or False: The Slavonic languages were very different from each other in

grammatical structure.

5. True or False: Old Slavenic or Old Church Slavonic was a common wrilten

language used by the different Slavonic groups.

6. True or False: Constantine and Methodius were missionaries who wrote down the

scriptures in Old Church Slavonic in the 9th century.

/. True or False: Constantine invented the Cyrillic alphabet before he and Methodius

set out for Moravia.

8. True or False: The Cyrillic alphabet is entirely different from the Greek alphabet,



9. True or False: In Russia, Cyrillic was first written in the early Middle Ages in

clear-cut, legible large letters known as ustav.

10. True or False: Peter the Great simplified and standardized the forms of Cyrillic

letters in the early eighteenth century.

11. True or False: Some letters appropriate only to Greek were removed from the

Cyrillic alphabet in 1918,

12. True or False: The current Cyrillic alphabet is identical to the one first invented

by Constantine.

Exercise 2

Match the descriptions in Column A with the correct terms in Column B.
Column A:

1. Migration period of the Slavs from old Poland.

2. Geographical expansion of the Slavs to the west and south.

3. Language group that gave rise to Ukrainian, Belorussian, and Russian.

4. Common written language of the Slavs used only in its written form.

5. Missionaries who wrote scriptures in Old Church Slavonic.

6. Inventor of the Cyrillic alphabet.

7. Base alphabet for the Cyrillic script.

8. Form of early Cyrillic writing in Russia.

9. Reformer who simplified the Cyrillic alphabet in the early eighteenth century
10. Year when further unnecessary letters were removed from the Cyrillic alphabic

Column B:

A. 1918

B. Peter the Great

C. Greek alphabet

D. Constantine (Cyril) and Methodius
E. Eastern Slavonic

F. Constantine (Cyril)

G. Sixth century AD

H. Ustav

1. Old Slavonic / Old Church Slavonic

J. River Elbe and Adriatic Sea



Lesson 2. Styles of the Russian language

Low, Middle and High Style

Old Church Slavonic remained the written language until the middle of the
eighteenth century in Russia. By this time, the need was felt for a written language
which was closer to the educated spoken norm. The famous M. V. Lomonosov, after

which the Moscow State University is named, distinguished three styles:
1. High Style — Church Slavonic, to be used for poetics and religion.

2. Middle Style — to be used for lyric poetry, prose and science.

3. Low Style — to be used in personal correspondence and in low comedy.

The Middle Style, which combined features of both East Slavonic and Church
Slavonic is the style which came to form the basis of the modern standard language
In the mid1800’s, Standard Russian based on the Moscow dialect became the official

language.
Exercise 1.
Read the text Styles of the Russian language and answer the questions:

1. What was the primary written language in Russia until the mid-eighteenth

century?

2. Who is M.V. Lomonosov, and why is he significant in the context of Russuin

language history?

3. What are the three styles distinguished by M.V. Lomonosov, and what arc theu

respective uses?
4. What style combined features of both East Slavonic and Church Slavonic?

5. Which style became the basis of the modemn standard Russian language?
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6. When did Standard Russian, based on the Moscow dialect, become the official

language?

7. What was the purpose of the High Style according to Lomonosov?
8. For what types of writing was the Middle Style intended?

9. In which contexts was the Low Style used?

10. Why was there a need for a new written language closer to the educated spoken

norm by the mid-eighteenth century in Russia?



Lesson 3. The role of the Russian
language in the world.

In the XX century Russian language became one of the so-called world
(global) languages. Distribution of Russian language geographically and territorially
was largely the result of the Russian Empire and then the Soviet Union and now the
Russian Federation, which is the largest arca of the sovereign state of the planct
Similar to the global status of the Russian language was enshrined in the UN, wherec

Russian is one of the working languages.

The total number of Russian speakers in the world on the 1999 assessment — about

167 million, about 110 million people speak Russian as a second language.

At the beginning of XX century Russian language owned approximately 150
million people — mostly citizens of the Russian Empire. Over the next 90 years the
number of knowledgeable Russian language has increased to about 350 million
people, with 286 million of them lived in the Soviet Union, where Russian was the
official language and most of its residents are native language, and more than 70
million people (mostly in the Union republics of the USSR, Eastern European,
Balkan countries and some Asian countries), and in one way or another knew the

Russian language.

By 2005, the number holding in varying degrees of Russian language wa
reduced to 278 million people. including most of the Russian Federation — up 10
140 million people. According to 2006 estimates, the Russian language is native to
the 130 million citizens of the Russian Federation, to 26.4 million residents of tl
republics of the CIS and Baltic countries and almost 7.4 million residents of forciyn
countries (primarily Germany and other European countries, the U.S. and Isracl |
1.e. for a total of 163.8 million people. Yet more than 114 million people speilk
Russian as a second language (mainly in the countries of the CIS and the Balii

States) or know it as a foreign (non-CIS countries).

According to a study in the March 2013 W3Techs Russian language came on

2nd place on the use of the Internet.

Glossary:

world (global) language - MmupoBoii (rnodanbHelil) A3biK
distribution - pacnpoctpaHeHue

geographically - reorpagpuuecku

territorially - TeppHTOpHANTBEHO

russian empire - poccHiickas WMIepus

Soviet union - COBETCKHMH COHO3

russian federation - poccuiickas denepauns

sovereign state - CyBepeHHOe roCyaapcTeo

planet — nnanera

global status - rnoGaneHeIi cTaTyc

United Nations (UN) - Opranuzauus O6beaunénnsix Haumit (OOH)
working language - pabouwii 361K

total number - o6uiee kKONH4YECTBO

Russian speakers - pycckoropopsiuue

assessment - olieHKa

second language - BTOpoii s3bIK



beginning of the XX century - Hauano XX Beka

citizens - rpaxane

over the next 90 years - 3a cnegyrowue 90 ner
knowledgeable - 3natowume

official language - opuUMANLHEIH A3BIK

native language - poaHOIi A3BIK

Union republics of the USSR - cotosnbie pecny6iauku CCCP
Eastern European countries - ctpanst Boctounoii Erponet
Balkan countries - BankaHckue cTpaHbl

asian countries - a3HaTCKHE CTPaHk!

residents - suTENH

Commonwealth of Independent States (CIS) - Conpymxecteo HesaBHcHMBIX

["'ocynapcte (CHIN)

European countries - eeponefckue cTpaHbl

United States (U.S.) - Coenunénnpie Ltatel Amepuku (CIILA)

internet usage - HCNoJb30BaHnHe V]HTepHeT‘a

study - uccnenoraHue

Lesson 4. Greatest Russian writers

1. One of the best-known Russian writers, Leo Tolstoy, is famous for works
like Anna Karenina, War and Peace, and The Death of Ivan Ilyich. Though he never won,
he received multiple nominations for the Nobel Prize in Literature and the Nobel Peace
Prize. Tolstoy portrayed the culture and society of Russia in his writing, and literary critics

consider his famous War and Peace to be one of the greatest novels of all time.

2. In the late 19th century, Anton Chekhov wrote plays and short stories. He won
the Pushkin Prize for his work and worked as a physician when he was not writing. Some

of his most famous plays include Three Sisters, The Cherry Orchard, and Uncle Vanya.

3. Born in Ukraine in 1809, Nikolai Gogol wrote Russian literature known for its
literary realism. His satirical work, The Government Inspector, is a comedy of errors that
draws attention to political corruption that was common in Russia. His work is particularly
well-known among Russian fiction writers because it has a distinctively Ukrainian tone of

voice.

4. Alexander Pushkin was a Romantic-era writer of Russian poetry, plays, and
novels often called the greatest Russian poet and the founder of literature in Russia. He
hailed from Moscow and also lived in Saint Petersburg. The Stone Guest, a dramatic play
detailing the fall of Don Juan, and the novel in verse, Eugene Onegin, are two of his most

famous works.

5. Mikhail Bulgakov is a prominent playwright and novelist in 20th-century Russia.
He started his professional life as a physician, writing about his work in A Young Doctor’s
Notebook, before abandoning his medical career to pursue writing full-time after a lengthy
iliness. Unfortunately, he ran into trouble while living under Stalin’s rule as his plays were
banned due to their political bents. The Master and Margarita, which was published after

his death, 1s his best-known satirical novel.

6. Fyodor Dostoevsky’s work is known for its deep look at the darkest parts of the
human condition. A Raw Youth and Crime and Punishment are two of his more influential
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works. His works seemed to prophesy how Russia’s revolutionaries would act if they camc Exercise 1 Multiple choice questions

o power, and some literary critics call Dostoevsky the greatest psychologist in literary . .
P Y y £ P8 g Read the questions and choose the correct answer according to the text:
history.
1. Which of the following works was written by Leo Tolstoy?

7. A Romantic writer, poet, and painter, Mikhail Lermontov was the greatest literary
figure of his time period, and he founded the tradition of the Russian psychologicil A) The Cherry Orchard
novel. A Hero of Our Time is his only novel and his most influential work, which he wrot. B) Eugene Onegin

in the 1830s. Unfortunately, in typical romantic fashion, Lermontov died in a duel with
. C) War and Peace
former friend.

Esisrcise i D) The Government Inspector
2. What was Anton Chekhov's profession when he was not writing?
Read the text about the greatest Russian writers & . ¢

A) Lawyer

Match the portraits of the Russian writers a-g to the paragraphs 1-7.

B) Physician
C) Teacher
D) Engineer
}. Where was Nikolai Gogol born?
A) Moscow
B) Saint Petersburg
(') Ukraine

D) Siberia

4. Which writer is often called the greatest Russian poet and the founder of Russian

Iiterature?
A) Mikhail Lermontov

B) Fyodor Dostoevsky



C) Alexander Pushkin

D) Leo Tolstoy

5. What 1s the title of Mikhail Bulgakov's best-known satirical novel?

A) A Young Doctor’s Notebook
B) The Master and Margarita
C) Uncle Vanya
D) Crime and Punishment
6. Which of the following works is by Fyodor Dostoevsky?
A) A Raw Youth
B) The Stone Guest
C) Three Sisters
D) A Hero of Our Time
7. Mikhail Lermontov is known for founding which literary tradition?
A) Russian romantic poetry
B) Russian psychological novel
C) Russian satirical comedy
D) Russian historical fiction

8.

the Nobel Peace Prize?
A) Anton Chekhov

B) Leo Tolstoy

Which writer received multiple nominations for the Nobel Prize in Literaturc i1

C) Nikolai Gogol
D) Mikhail Bulgakov
9. What is the theme of Nikolai Gogol's The Government Inspector?
A) Romance
B) Political corruption
C) Psychological drama
D) Family dynamics
10. How did Mikhail Lermontov die?
A) In a car accident
B) From illness
C) In a duel

D) In battle



Lesson 5. Russian proverbs and sayings

Read the Russian proverbs with their English equivalents:

1. be3 Tpyna He eertammie u peibky u3 npyna. - No pain, no gain,

Literal translation: Without effort, you can't even pull a fish out of the pond.
2. Bek XHBH, BeK yuuch. - Live and learn.

Literal translation: Live for a century, learn for a century.

3. Jlyuwe nosnHo, yem Hukorna - Better late than never.

4. He BcE koty Macnenuua.- Every day is not a holiday.

Literal translation: Not every day is Shrovetide for the cat,

5. Her xyna Ges nobpa. - Every cloud has a silver lining.

Literal translation: There is no bad without good.

6. [llon nexaumii KaMmeHb BOIA He TEYET. - A rolling stone gathers no moss.

Literal translation: Under a lying stone, water does not flow.

7. Cnoo He Bopobeit, BLNETHT - He noiiMaewb. - A word spoken is past recalling

Literal translation: A word is not a sparrow; once it flies out, you can't catch it.
8. B TuXOM oMyTe uepTH BoasTCS. - Still waters run deep.

Literal translation: Devils dwell in a quiet pool.

9. He umeii cto py6aeit, a uMeii cto Jpy3edd. - A friend in need is a friend indeed

Literal translation: Don't have 100 rubles, but have 100 frien
10. B roctax xopotuo, a goma snyuure. - East or west, home is best.

Literal transiation: It's good to be a guest, but it's better at home.

20

Glossary

effort- Tpyn devil- yépr

pain- 6ons Measure- uzmepats
gain- BRIrOa rabbit- 3asu
MOSS-MOX blind-cneno#
stone- kaMeHb taste- BKyc
sparrow- Bopobeii fool-gypax

catch- nofimars

Exercise 1

Answer the questions about proverbs

- What do you think this proverb means?

- Can you think of a situation where this proverb might apply?

- How does this proverb compare to its English equivalent in terms of meaning and

cultural context?

Exercise 2

Match the Russian (a-f) and English (1-6) proverbs:
a) Twnwe enews - ganemwe Gyaens.

b) He B ceOM canu He caauce.

¢) CKonbKO BOJIKA HH KOPMH, OH BCE B Jiee CMOTPMT.
d) Jlec pybar - wenku netar.

e) Jlypakam 3akoH He nuca.

4|
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E s

Ha Her v cyna ner.

Slow and steady wins the race.

Fools rush in where angels fear to tread_
You can't get blood from a stone.

Don't bite off more than you can chew.

You can take the wolf out of the wild, but you can't take the wild out of the woll

You can't make an omelet without breaking eggs.

Lesson 6. Famous Russian artists

I. Ivan Shishkin

One of Russia’s most respected historical critics Vladimir Stasov once said of

Shishkin:

“Shishkin — national artist. All his life he studied Russia, mainly the northern wood
i i is hi i ders,
Russian trees and Russian thickets. It is his empire, and here he has no conten

he is unique.”

A paragon force of Russian landscape painting, Ivan Shishkin was a true
student of nature and its life force. His desire to introduce the world to the beauty of
northern forests and indigenous lanscapes of his beloved homeland has led him to
become one of the most respected realist painters within Russian culture; and anyone
who has ever stepped foot between the pines and birches of Russian woodland, shall

undoubtedly be struck by those memories upon laying eyes on oné of his works.

Shishkin’s legacy also lives through his famous painting “Morning in a Pine
Forest” — which adorns popular Russian chocolates “Clumsy Bears” — and to this

day it is one of the most recognisable works of art in Russia.
II. Victor Vasnetsov

- . " ra e T \\ v
Perhaps one of the most discernable Russian painters on this list, Vasnetso
. . e - I'I rt
was a leading figure in the evolution of 19th century Russian realism towards A

Nouveau,

A memeber of the “Peredvizhniki” — a group of Russian realist painters who
protested academic restrictions — Vasnetsov depictions of slavic culture through
depictions of Russian fairytale and mythology through works like “The Knight at
the Crossroads™, “Bogatyrs”, and the “Flying Carpet”, have becomes indelible

- ; i€ i igious paintings
staples within Russian culture. The son of a priest, his illustrious religious p &
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in the likes of “The Four Horsemen of the Apocalypse™ also add to his grandeur as

an artist, and can perhaps be seen to be on par with the likes of William Blake.
[II. Valentin Serov

Born into a family of composers, Serov studied in Paris and Moscow, as well
as under the tutelage of renowned Russian realist painter Ilya Repin, and is the author
of perhaps one of Russia’s most famous works of art “Girl with Peaches” — which

has been described as “a masterpiece of Russian painting”.

A prolific portraitist and innovator of style, Valentin Serov’s works would go
on to combine realism with an impressionist aesthetic, and his evolution as an artist

would see him become one of Russia’s first modernist painters.
Exercise 1

Match the paragraphs (I-111) and the pictures (a-c) below

Exercise 2

Describe each picture
Glossary:

true - HCTHHHBIH

beloved - moGuMeli
recognisable - y3HaBaeMbli
discernable - paznuuumMelii

leading - Beaywumii
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indelible - HecMbIBaeMBbIit
illustrious - BbIJAIOWHACA
prolific - NIOZOBHTHIA
modernist - MOIepHUCTCKHH
slavic - cmaBgHCKMit
evolution - spomonus
realism - peannim

force - cuia

desire - xenanne

homeland - poauna

legacy - nacnenue

painting - *HBOIMKCh

staple - HeOTbeM/IEMAs YACTh
depiction - nzobpaxeHnune
mythology - mugonorus
masterpiece - meaesp
INNovator - HHHOBATOP
aesthetic - acTeTHYECKHI
paragon - obpazer

adorns - ykpataer

knight — peiuape



crossroads - NCpeKpECTOK

flying carpet - neratouuii koB&Ep
apocalypse - anokanumncuc
grandeur - BenHKoNenue
evolution - 3BOJIOLMA

depiction - nzobpaxeHHe
mythology - mutonorus

protest - npoTecT
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Lesson 7. Poetry and famous Russian
poets

1. Alexander Pushkin (1799-1837):

- Widely regarded as the father of Russian literature, Pushkin's works laid the
foundation for modern Russian poetry. His mastery of verse, combined with his
exploration of Russian folklore and history, resulted in timeless classics like

"Eugene Onegin" and "The Bronze Horseman."

2. Anna Akhmatova (1889-1966):

- Akhmatova's Poctry captured the anguish and resilience of the Russian people
during turbulent times, including the Russian Revolution and Stalinist purges. Her
powerful, emotionally charged verses, often addressing themes of love, loss, and

survival, made her one of the most revered poets of the 20th century.

3. Sergei Yesenin (1895_1925):

- Yesenin's poetry reflects the beauty of rural Russia and the struggles of its people
during the early 20th century. Known for his lyrical style and evocative imagery, his

works often celebrate nature, love, and the simple joys of life, while also expressing
a deep sense of melancholy and longing.

4. Marina Tsvetaeva (1892-1941):

- Tsvetaeva's poetry is characterized by its emotional intensity, lyrical complexity,
and exploration of existential themes. Her verses often delve into the depths of
human experience, grappling with love, death, and the search for meaning in a
turbulent world. Despite facing personal tragedy and political persecution,
Tsvetaeva's poetic legacy endures as a testament to her profound insight and literary

prowess.

5. Boris Pasternak (1890-1960):
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- Pasternak’s poetry reflects the tumultuous events of 20th-century Russia, from

the upheaval of the Russian Revolution to the oppressive regime of Stalinism. His

lyrical verses blend philosophical reflection with vivid imagery, offering profound

insights into the human condition and the complexities of Russian society. Pasternak

is perhaps best known for his epic novel "Doctor Zhivago," which earned him the

Nobel Prize in Literature in 1958.

Exercise 1 Match each poet's name with their corresponding descriptio

A. The father of Russian literature, known for works

like "Eugene Onegin” and " The Bronze Horseman."

B. Poet whose emotionally charged verses captured
the anguish and resilience of the Russian people

during turbulent times.

C. Known for celebrating the beauty of rural Russia
and the simple joys of life, while also expressing deep

melancholy.

D. Poet characterized by emotional intensity, lyrical

complexity, and exploration of existential themes.

E. Poet whose works reflect the tumultuous events of
20th-century  Russia,  blending  philosophical

reflection with vivid imagery.

Lesson 8. Russian fairytales

Read the text
Learn new vocabulary

There is a long tradition of Russian fairy tales, known as skazki. These
stories have been an important part of Russian culture for centuries and were
often shared orally, passed down from generation to generation. These stories
which featured gods, spirits, and mythical creatures were used to explain
natural phenomena, provide warnings about behavior, teaching societal
norms and values, and for entertainment. Unlike in many western cultures
where fairy tales are mainly for children, folk stories in Russia were told to

all ages and were an accepted part of everyday beliefs.

“Baba Yaga” is a witch who lives in the forest on a hut with chicken
legs. She flies through the air in a giant mortar which she steers with a pestle.

Often the stories of Baba Yaga were used to scare children into behaving.

“Morozko” An evil stepmother asks her husband to get rid of his
daughter. The father takes the child into the forest where she is found by
Morozko, Father Frost. He asks her three times if she is cold, but she replies

she 1s warm and he rewards her modesty by saving her.

“The Frog Princess” The Tsar’s sons have to marry a girl from wherever
their arrow lands. The youngest son’s arrow lands in a swamp and he is forced
to marry a frog. However, the frog is actually a young woman who has been
enchanted by Koschei, an evil sorcerer. The prince, Ivan, has to find and

defeat Koschei to transform his princess.



Glossary:
fairy tale - ckaska

OTd- YCTHBIH

generation - NokoJjieHHe

gods - 6oru

Spirits - nyxwu

mythical creatures - MudHueckue cywecTea
natural phenomena - npuposusie aBIeHUs
Warnings - npeaynpexjieHus

behavior - nosenenune

societal norms - ofmecTBeHHbIE HOPMBI
values - ueHHocTH

entertainment - paspneveHue

witch - pegbma

hut - u36ywka

chicken legs - kypHHble HOXKH

mortar - ctyna

pestle - nectuk

evil stepmother - 3nas mayexa

father frost - mopo3sko

swamp - 6os0TO
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enchanted - 3akongoBaHHbI
transformation - npeofpaxeHue
tsar - uapse

arrow - cTpena

swamp - bonoro

enchantment - 3aKJHHaHHE
sorcerer - BoJLeOHUK

defeat - nobena

good vs. evil - go6po npoTus zna
quest - MOHCK

challenge - BBI3OB

curse - MpoKAATHE

villain - 3nonei

rescue - cnaceHue

happy ending - cuacTiuBbIi KOHel
adventure - MpUKNOYEHUE

forest creatures - NecHele CYLIECTBA

magic spells - ponwebHble 3aKNMHAHUA
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Exercise 1 Complete the sentences with the appropriate word from the list:

1. In Russian culture, fairy tales, known as —, have been passed down through LBSSOH 9 II’ltI"OdUCtiOl’lS

generations.

2. These stories were often shared , from one person to another. The Russian language allows an Interesting way of addressing people to whom

you have just been introduced. The person’s first name is combined with a modified

3. Russian fairy tales often featur Spirits : afiire
Y I » Spirits, and mythical creatures. form of his or her father’s first name. If a man’s first name is Ivan and his father’s first

4. They were used to explain like thunderstorms and eclipses. name is also Ivan, you would call him Ivan Ivanovich (Ivan, son of Ivan), and if Ivan

had a sister, she would be called Natasha Ivanovna, (Natasha, daughter of Ivan). The -

5. Fairy tales also provided —— about proper behavior and societal norms.
\ ovich and -ovna suffixes are always appended to the father’s first name and not to the
6. Characters like Baba Yaga,the _  were used to scare children. | mother’s.
7. Baba Yaga lives in a hut with ; Exercise 1.
8. She flies through the air in a giant | Instructions:
9. "Morozko" is a fairy tale about a girl who encounters Father Frost in the . I. Read the text Introductions.

10. He rewards her modesty by saving her from 2. Look at the example given below.
3. Fill in the table with the appropriate form of addressing to the man/woman using

I'1.In "The Frog Princess,” Ivan has to defeat the —_to transform his princess. the name of the father.

12. The story ends with a . as lvan rescues his princess and they live happily Example: Yegor —Yegorovich - Yegorovna

ever after,

Father’s name Man (-ovich, -evich) Woman (-ovna, -evna) ]

Sergey
Andrey
Vadim
Aleksey

S | Gennadiy

6 Vyacheslav,
7 _Tqicksandr
8 | Pavel

9 Leonid

ad

2]
L
Ll



10 Anamliy_
11 | Igor

12 | Timofey
13 | Roman
14 | Stanislav

Lesson 10. Valuable Russian grammar
rules

34

Russian has a reputation for being a tricky language to learn, but it doesn’t have to be.
One very helpful tip is to pay attention to Russian grammar from the beginning. This
list of the most important grammar rules will help you understand and speak the

language correctly.
I Stress

One syllable is always stressed in Russian words containing two or more syllables,

which means that it is pronounced in a stronger tone and with a longer sound.

There are no rules governing the stress given to one syllable or another, so the only
way to learn Russian words correctly is to memorize the way they are stressed.
Moreover, stress can move to a different syllable when a word changes forms, for

example:

+ When pyxa —hand— becomes pyxu —hands—, the stress moves from the second

syllable to the first.
2 Sentence Structure

Russian has a more flexible sentence structure than the English language. The usual
Structure is subject-verb-object, but you can easily change the word order in a Russian
ventence without changing the meaning too much. However, there are still some

stylistic and context changes to'be aware of.

Consider the sentence 4 mo6.m0 moposcenoe, which means "1 love ice cream.” The
following table illustrates the subtle differences in meaning when the sentence

tucture 1s altered:

Lad
]



|—S_entcnce T

Structure

Meaning

Subject-verb-object

Subject-object-verb

Russian

Sentence

Neutral meaning

A nrobnio mopocenoe

| The emphasis is on type of

dessert that the object

likes, i.e., ice cream.

Object-subject-verh

Ohje(_:bverb—su_bjah

A mopodiceroe o6

A pensive statement that
emphasises that  the
speaker does like ice

cream. Informal tone.

Mopoxcenoe 5 nobnio

The emggusis is on the fact
that it is the speaker who

likes ice cream,

Verb-object-subject

Verb-subject-object

Moposcenoe notmo s

A declarative
statement with a poetic

undertone,

Hiwobo mopoxcenoe 1

A reflective, declarative
statement  placing  the

accent on the speaker’s

love for ice cream.

Hiobrwo 1 moposcenoe

It is important to remember that while the particular word order does create a different

meaning, it is the intonation and the accent placed on a particular word that makes the

most difference in determining the meaning of a sentence.

3 Capitalization

In Russian, capitalization occurs only in two main instances: at the beginning of a

sentence and when spelling a proper name. However, there are still several rules
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concerning the use of capital letters in more complex sentences, for example when
there is a full sentence citation inside another sentence, or when spelling names of

works of art, abbreviations, and many more.

The main thing to remember is that in Russian the rules of capitalization are different
from those in English. For instance, days of the week, nationalities, or names of the
months are not capitalized in Russian. The English I is capitalized but the

Russian # (ya) is written in lowercase. On the contrary, where in English we don’t
capitalize you, in Russian in certain instances it is written with a capital

letter: But (vy).
4 Intonation

Russian intonation changes according to the type of sentence and its desired meaning.

These basic rules will help you sound more natural when you speak Russian.

+ At the end of a declarative sentence, the tone on the last stressed syllable is
lowered:
Imo Mawa (EHta Masha) — This is Masha.

+ Ina question that contains what, who, when, where, or how, the interrogative
word is marked by a stronger stress:
Kmo smo? (KTO Ehta?) — Who is it?

= Finally, in a question that does not contain a question word, the tone rises
sharply on the stressed syllable:
310 Mawa? (Ehta Masha?) — Is this Masha?

3 Devocalization of Voiced Consonants

Consonants are called "voiced" if they use the vibration of the vocal cords, for
example b, B, T', J1, XX, and 3. Voiced consonants can become voiceless in certain

situations, and sound more like their counterparts I1, @, K, T, LLI, and C. This happens
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when a voiced consonant is at the end of a word, or is followed by a voiceless

consonant, for example:

» [has (glas) —eye— the voiced consonant 3 sounds like the voiceless
consonant C because it is at the end of the word.
+ byoxa (BOOTka) —shed, cabin, booth— the voiced consonant A sounds like the

voiceless consonant 7 because it is followed by another voiceless consonant, K,
6 Reduction

Vowel reduction occurs in unstressed syllables and has several rules. The main thing
to remember is that a vowel in a stressed syllable sounds more true to its alphabet
sound, and is pronounced as a long, accented sound. In standard Russian, the letters O

and A in unstressed syllables merge and create a shorter
7 Declension

There are six cases in the Russian language and they are all equally important to speak

Russian correctly. The cases define the way a word changes its form when used in a

different context or position.
Nominative: Identifies the subject in a sentence (who, what?).

Genitive: Shows possession, absence, or attribution {who(m), what, whose, or

what/who is absent?).

Dative: Demonstrates that something is given or addressed to the object (to whom, to

what?).

Instrumental: Shows which instrument is used to do or make something, or with

whom/with what an action is completed (with whom, with what?),
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Prepositional: Identifies a place, time, or a person/object that is being discussed or

thought about (about whom, about what, where?).

8 Forming Plurals

The basic rule for plurals in Russian is that the word endings change to either u, o1, 4,
or a, apart from several exceptions. However, things get more complicated when we
need a plural form for a word that is in a case other than the simple nominative. In
cach case, the ending changes according to a different rule, all of which need to be

remembered.

9 Tenses

Russian has three tenses: past, present, and future. The past and the future tenses have

two aspects each: perfective and imperfective.

Simply put, the perfective aspect shows that an action was, or will be, completed or
definite, whereas the imperfective aspect is used when an action continued or will
continue regularly or for an undetermined length of time. However, the actual usage of
the two aspects depends on the speaker, the style of speech, and the context, so the
best way to learn which aspect of a tense is most appropriate is to listen to as much

Russian as possible.

In addition, Russian verb endings change according to the tense, as well as gender and

whether the subject is singular or plural.

Exercise 1 Review

Multiple choice questions

Read the questions and choose the correct answer

MStress in Russian Words




1. What is unique about stress in Russian words?
a. One syllable is always stressed. but there are clear rules for stress placement.

b. One syllable is always stressed, and stress can change when the word form

changes.
c. No syllable is stressed more than another.
d. Stress is only present in words with three or more syllables.

2. In the word pyka - hand—, how does the stress change when it becomes pyxku—

hands—?
a. The stress remains on the same syllable.
b. The stress moves to the second syllable.
¢. The stress moves to the first syllable.
d. The stress disappears.

Sentence Structure

3. Which of the following Russian sentence structures emphasizes the type of dessert

the speaker likes?
a. Subject-verb-object
b. Subject-object-verb
¢. Object-subject-verb

d. Verb-object-subject
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4. How does the meaning change in the sentence "SI 0610 MoposkeHoe" when it is

rearranged to "Mopoxenoe nwobno 5"?
a. It becomes a question.
b. It emphasizes the speaker's love for ice cream.
c. It emphasizes the type of dessert.
d. It implies doubt about liking ice cream.
Capitalization
5. Which of the following is capitalized in Russian but not in English?
a. Days of the week
b. Months
¢. The pronoun "you" in formal address
d. Nationalities
fi. In which instance is the pronoun "a" (ya) capitalized in Russian?
i At the beginning of a sentence.
I When referring to oneself in a formal letter.
¢ It never capitalized.
il Whon it is part of a title.
Litistuiitfon

Lo i intonation change at the end of a declarative sentence in Russian?
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a. The tone rises.
b. The tone falls.
¢. The tone stays the same.
d. The tone fluctuates.
8. What happens to the intonation in a question without a question word?
a. The tone falls on the last syllable.
b. The tone rises sharply on the stressed syllable.
¢. The tone remains flat.
d. The tone rises at the beginning of the sentence.

Devocalization of Voiced Consonants

9. What happens to a voiced consonant at the end of a word in Russian?
a. It becomes silent.
b. It becomes voiced.
c. It becomes voiceless.
d. It changes to a vowel.
10. In the word 6yzka —shed, which consonant becomes voiceless?
a.b

b. 11

c. K

Reduction

11. What happens to the letters O and A in unstressed syllables in Russian?
a. They merge and create a shorter sound.
b. They remain true to their alphabet sounds.
c. They become silent.
d. They become elongated.
Declension
12. Which case in Russian identifies the subject of a sentence?
a. Genitive
b. Dative
¢. Nominative
d. Instrumental
I3, Which case is used to show possession in Russian?
a, Nominative
b, Genitive

¢ Dative
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d. Prepositional
Forming Plurals
14. What are the common plural endings in Russian?
a.a,0,ey
b.u, b1, 9,2
C.H, Bl Y, 0
doe s,y a
Tenses
15. How many aspects do the past and future tenses have in Russian?
a. One
b. Two
c. Three
d. Four
16. Which aspect shows that an action was completed or definite?
a. Imperfective
b. Future
c. Past

d. Perfective
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Lesson 11. Literary terms in English
language

1. Anneropus - Allegory | zl.Lgar.i|

-Meaning: A symbolic narrative in which the surface details imply a secondary

meaning. Often, the characters represent moral qualities.
2. Annurepauus - Alliteration [a Iita'reifon]

- Meaning: The repetition of the same initial consonant sounds in a sequence of

words or syllables.
3. Anmo3usi - Allusion [2'lu:.3an]

- Meaning: An indirect reference to another text, event, or place, often without

explicit identification.
4. Auadopa - Anaphora [3'nafara]

~ Meaning: The repetition of a word or phrase at the beginning of successive

clauses,
7. Anekaor - Anecdote ['znik dout]

Meaning: A short, often humorous, story about a real incident or person.
i Anruresa - Antithesis [z2n ' ti0asis)

Meaning: A rhetorical device in which two opposite ideas are put together in a

“hiitence to achieve a contrasting effect.

\itorauns - Annotation [ zena ' terfan|

45



pular in the late 19th and early 20th

- Meaning: A type of entertainment po
ue comedy and song and

- Meaning: A note or comment added to a text to explain, cite sources, or give
bibli ic: - : : . .
ographical data. centuries, featuring a mixture of specialty acts such as burlesq
: dance.
8. Anoctpoda - Apostrophe [a' postrafi]
- s ; 16. BayTpenuuii moHomor - Stream of consciousness [stri:m Av ‘konfasnas|
Meaning: A figure of speech in which the speaker addresses an absent person, an

abstract ide: i : ; i s i
tidea, or a thing. - Meaning: A narrative mode that attempts to capture the continuous flow of a

character's thoughts and feelings.

9. Apxamim - Archaism ['a:ker 1zam]|
- Meaning: . 17. Bocrounas ckaska - Oriental tale [2:r1'sntal teil]
ning: The use of an older or obsolete form of a word or expression.
- Meaning: A story that reflects the traditions and folklore of Eastern cultures.
10. Acconanc - Assonance | ®sanans]| 5 ¥
. ; 236 18. Bemvbicen - Fiction [ fikfon|
Meaning: The repetition of vowel sounds within nearby words.
- Meaning: Literature created from the imagination, not resented as fact.
11. bannana - Ballad ['bzel.ad| & g b
= i : 19. I'mnep6oaa - Hyperbole [har’ p3:rbali]
Meaning: A narrative poem, often of folk origin and intended to be sung.
12. Buor " - Meaning: An exaggerated statement Or claim not meant to be taken literally.
. buorpagmn - Biography [bai' ngrafi]
. . 20. I'poreck - Grotesque [grou'tesk]
- Meaning: A detailed description of a person's life.
- Meaning: A style of art characterized by the bizarre, ugly, and distorted.
13. Bypaeck - Burlesque [b3:r'lesk] ¢ g
21. Jlerextus - Detective story |di' tektry 'sto:ri]

- Meaning: A literary or dramatic work that seeks to ridicule by means of grotesque

exs = R 4 5 . 1 - - = Y
Xaggeration or comic imitation. - Meaning: A genre of fiction in which a detective solves a enme of series of

CImes.

14. BennyecteeHusiii critb - Grand style [grand stail]
12, Jinanor - Dialogue ['daia lag|

- Meaning: A style of writing that is lofty, elevated, and often elaborate.
Meaning: A written or spoken conversational exchange between two or more

15. BopeBunn - Vaudeville ['va:da vil]| I
prropie
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23, ipama - Drama [ dra:ma]

- Meaning: A genre of narrative fiction intended to be more serious than humorous.

24. Kaup - Genre ['3onra]

- Meaning: A category of artistic composition characterized by similarities in form,

style, or subject matter.
25. 3apn3ka - Exposition | ckspa'zifon]

- Meaning: The introduction of background information, such as setting and

characters, at the beginning of a story.
26. 3arnaeue - Title | taitl]
- Meaning: The name of a book, composition, or other artistic work.
27. 3axkonuenHocTsb - Closure | 'klou3zar]
- Meaning: The sense of resolution or conclusion at the end of an artistic work.
28. 3ambicen - Conception [kan'sspfan]
- Meaning: The forming or devising of a plan or idea for a literary work.
29. 3anmce - Transcript [ traenskript|

- Meaning: A written or printed version of material originally presented in another

medium,
30. 3apucoBka - Sketch [sketf]

- Meaning: A brief, rough draft or outline of a literary work.
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31. 3agepmaromuii nosopor croxera - Denouement [der' nu:.mi]

- Meaning: The final resolution of the plot in a story or play.
32. 3aBaska - Knot [npt]

- Meaning: The point in a narrative where the main conflict is introduced.
13. 3namenuTas uurara - Famous quote | fermas kwout]

- Meaning: A well-known quotation from literature or speech.
4. 3noseman atmocdepa - Eerie atmosphere ['1ari ‘mtmas fiar]

- Meaning: A setting or mood that cvokes a sense of unease or fear.
15, Maes - Theme [0i:m]|

- Meaning: The central topic, subject, or message within a narrative.
16. Hsolpaxenue - Depiction [di' pikfan|

Meaning: The representation of someone or something in words or images.

1, Wounosus - Ilusion [1'lu:gan]

Meaning: A false idea or belief, or something that deceives by producing a false

Hnprension of reality.
W Wmunpeccnonnsm - Impressionism [tm'prefa nizam|

Munning: A literary style that seeks to capture a feeling or experience rather than

i ve necurate depiction.

o Mimepenn - Inversion [in'v3:r3an|
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- Meaning: A change in the normal word order of a sentence, often for emphasis or

poetic effect.
40. UuTepebio - Interview | 'intar vju:]

- Meaning: A conversation between two or more people where questions are

41. MuTepnperaums - Interpretation [, t3:rpri‘terfan]
- Meaning: The action of explaining the meaning of something, especially within a

literary context.
42. Upouus - Irony [ airani|

- Meaning: A figure of speech in which the intended meaning is opposite to the
literal meaning of the words used.
43, Katapcuc - Catharsis [ka'0a:rsis]
- Meaning: The process of releasing, and thereby providing relief from, strong or
repressed emotions, often through art.
44. Knaccnka - Classic | 'klzsik]
- Meaning: A work of art of recognized and established value, typically one that has
stood the test of time.

45. Knume - Cliché [kli: 'fer]

- Meaning: A phrase or opinion that is overused and betrays a lack of original

thought.

46. Kon - Code [koud|
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- Meaning: A system of words, letters, figures, or Symbols used to represent other
. : ers,

often used in literary analysis to describe symbolic Meap;
aning,
47. Konopur - Coloring | kalarim]|
- Meaning: The vividness of description in literagyp, it it o
. ¢ a picture with words.

48. Komeaus - Comedy [ knmadi]

- Meaning: A genre of literature, film, and other ;4 Ritis frwtiioh ;
s in which the main

emphasis is on humor.
49. Komnozuuus - Composition [ knmpa'zifan|
- Meaning: The arrangement of words, sentenceg
™ and ideas in a literary work

50. Konguukt - Conflict |'konflikt]

- Meaning: The struggle between opposing forceg in g A —

end of the work.
51. Konuoska - Ending [ endig]

- Meaning: The conclusion of a literary work, b'i“ging T
52, Kpuruka - Critique [kri'tizk]

- Meaning: A detailed analysis and assessment Of something, especially a lit
~ . especially a literary,

philosophical, or political theory.
3. Jlerenna - Legend ['led3and]

Meaning: A traditional story sometimes Popularly tegarded as historical b
arded as historical but

unauthenticated.
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54. Inpuka - Lyrics [ 'liriks]
- Meaning: The words of a song, or the poetry of a song or verse.
55. Metadgopa - Metaphor | 'meta for]

- Meaning: A figure of speech in which a word or phrase is applied to an object or

action to which it is not literally applicable.
56. MeToHumus - Metonymy [mi’ tonimi]

- Meaning: A figure of speech in which one word or phrase is substituted with

another with which it is closely associated.
57. Monoaor - Monologue ['monala:g]

- Meaning: A long speech by one actor in a play or movie, or as part of a theatrical

or broadcast program.,
58. Motue - Motif [mou'ti:f]

- Meaning: A distinctive feature or dominant idea in an artistic or literary

composition.
59. MypamxH no koxe - Goosebumps | gu:sbamps]

- Meaning: A tingling sensation on the skin, often due to strong emotions or fear,

often referenced in literature to convey suspense or excitement.
60. HappaTtue - Narrative | nzrativ]
- Meaning: A spoken or written account of connected events; a story.

61. Hatypanusm - Naturalism | nzetforohizom|
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- Meaning: A style and theory of representation based on the accurate depiction of

detail, often in a realistic manner.
62. Hosenna- Novella [nou'vela]

- Meaning: A short novel or long short story.
63. Okcromopon - Oxymoron [ pksi'ma:ron|

- Meaning: A figure of speech in which apparently contradictory terms appear in

conjunction.
(1. Onernnckas crpoga - Onegin stanza [p'neigin 'stenza|

Meaning: A verse form used by Alexander Pushkin in his novel in verse "Eugene

Onegpin®,
5. Ouomacrika - Onomastics [ pna' maestiks]|

Meaning: The study of the history and origin of proper names.
ity Oerpocoxerssiit - Thrilling ['0rilig]

Meaning: Causing excitement and suspense; gripping.
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Vocabulary review

Match each literary term on the left with its corresponding definition or meaning on

the right. Write the letter of the correct definition next to each term.

-

M. A style of writing that

A. The repetition of vowel sounds within nearby words,

B. A symbolic narrative in which the surface details imply a
secondary meaning.

C. An indirect reference to another text, event, or place, often
without explicit identification.

D. The repetition of a word or phrase at the beginning of
successive clauses.

E. A short, often humorous, story about a real incident or
person.

F. A note or comment added 1o a text to explain, cite sources,
or give bibliographical data.

G. A rhetorical device in which two opposite ideas are put
together in a sentence to achieve a contrasti ng effect.

H. The use of an older or obsolete form of a word or
€Xpression.

L. Literature created from the imagination, not presented as
fact.

1. A namrative poem, often of folk origin and intended to be
sung,

K. A detailed description of a person's life.

LA literary or dramatic work that seeks to ridicule by means

of grotesque exaggeration or comic imitation.

is lofty, elevated, and often elaborate.

54

M. A type of entertainment popular in the late 19th and carly 20th centuries, featuring a mixture

b wpecialty acts such as burlesque comedy and song and dance.

). A narrative mode that attempts to capture the continuous flow of a ch

leclings.

Clossary:

{isrummatical terminology of the Russian language

Read the terms and learn for further usage

aracter's thoughts and

. '(_“ymec‘rﬂu?cnbnoe Noun

2. | Mpunaratenshoe Adjective
3, I"naron Verb o

4. | Hapeune Adverb
5. | Mecroumenne Pronoun

6. | Yncurenshoe 'LIHch;amoE_ o
7. | IMpemnor Preposition

8. | Coros | Conjunction
9, Yactuua - Particle

10, |[™ eXKIOMETHE Interjection

I Crilonenne Declension

Cnpaxenue

Conjugation

IManex

Case




Gender

14, Pon

15. Yucno - Number

16. Bpems Tense

17. Jluuo _ Person

18. Bun (rnarona) Aspect (of the verb)
19, [3amor Voice

20. CHHTaKCHC Syntax

21. Mopdonorusa Morphology

22. [TpocToe Npei1oKeHne Simple sentence

23. CnoxHoe NpeUioKeHHEe Complex sentence

24, OaHOpOIHBIE YIEHB] MPELIOKEHHS Coordinated members of the sentence
" 25. | I'naBHbie uieHEl npe/oKeHHs Main parts of the sentence

26. BTopocTeneHHeIe uneHsl | Secondary parts of the sentence

npeUIoKEHNA

27. ITonnesxatee Subject T

28. Cl{a‘iyfm— . o Predicate R

29. OnpeneneHue Attribute

30. JononHenne Object

31. OOCTOATENBCTBO - Adverbial modifier
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15,

10,

19.

40,

AN

"

[pamas peus

Direct spcecTh

Kocsennas peun

Indirect spetzh

[Tpsmas u obpaTHas WHBepCHS

Direct and reverse inversion

Cornacosanue

: Agreement

Ynpaeneuue

Government

' ﬁyhxwauusz— Punctuation
doHeTHka Phonetics
Y napenue Stress o
Hutonauus Intonation -
Hndunurus Infinitive
Ilpuuactue Participle
Jeenpuuactie Gerund / Adverbial participle

llopaakosoe uncnHTENIBHOE

Ordinal numeral

Konuuectrennoe yvcnurensHoe

Cardinal numeral

Jluunble MecTouMeHHs

Personal pronouns

[puTaskaTensHbie MECTOUMEHHS

Possessive pronouns

BossparHbie MecTouMeHuUsA

Reflexive pronouns

VkazatensHble MecTOUMEHHA

Demonstrative pronouns




50. [ Orrocutenshbie Mectonmenms Relative pronouns
ST
S1. BonpocuTeabHble MECTOMMEHHA Interrogative pronouns
52. OnpeielHTeNIbHbIE MECTOUMEHHS Determinative pronouns
53 _ﬁﬂed]peﬂmexnme MECTOUMEHHUS | Indefinite pronouns
54. OrTpHUaTeplble MECTOMMEHHS Negative pronouns
] 55. HMeHHas vacTh CKasyemoro Predicative
56. CocTaBHOE HMEHHOE CKasyemoe Compound nominal predicate
57. CocTaBHOE MTaro/ibHOE CKasyemoe Compound verbal predicate
58. I opsnok cios Word order
59. TIpsMoe IONoTHEHHE Direct object
60. K oceeHHOE 10MONTHEHHEe Indirect object
6l. PonutenbHelii najaex Genitive case
62. JlaTensHblit nagex Dative case
63. B uHUTENBHbI Magex Accusative case
64. T BOpHTENbHBIH NMaaex Instrumental case
65. TTpennoxHbii nagex Prepositional case
—_
66. MHOKECTBEHHOE YHCITO Plural
67. E IMHCTBEHHOE YHCIIO Singular
68. CogeplIeHHbIH BUJL Perfective aspect |
l —l_ s S—
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Hi),
10,

/1.

13,
4.
5,
76.
7.
/K,

19,

KO

Wl

[ )

LR

!

Ipowenee BbeMﬂ'

HecorepuicHHBIH BHI

Imperfective aspect

Past tense

Hacroswee spems

Present tense

byayuiee B pEM;

Future tense

AKTHBHBIHA 3anor

Active voice

[TaccueHBIH 3an10r

Passive voice

beznuuHoe npeiokenne

Impersonal sentence

Henonxoe npeanoxenue

Incomplete sentence

OHOCOCTABHOE TIPEJUIOKEHHE

One-member sentence

OG0B LEHHO-THYHOE NpeUIoxKeHHe

Generalized personal sentence

ObcToATENLCTBO BPpEMEHH

Adverbial modifier of time

OOCTOATENLCTBO MECTA

Adverbial modifier of place

ObcroaTenkcTro 0bpaza nefcTrus

Adverbial modifier of manner

(OCTOATENLCTRO NPHHHHBI

Adverbial modifier of cause

OOCTOATENBCTBO LIETH

Adverbial modifier of purpose

OBCTOATENBLCTBO YCTOBHA

Adverbial modifier of condition

OOCTOATENIBCTRO YCTYIIKH

Adverbial modifier of concession

OOCTOATENBCTRO MEPEI H CTEeNeHH

Adverbial modifier of degree and

measure




87.

I'[poc*roe rnaronsHoe CKaiyeMoe

Simple verbal predicate

88. IpenuxatueHoe Hapeune Predicative adverb

89. ®pazeonorusm Phraseological unit / Idiom
90. CpasuurensHas creneHs Comparative degree

91. IpeBocxoanan creness Superlative degree

92. KoceeHHas peys Reported speech

93. BronHeie cnosa Parenthetical words

94. Cnogocouetanne Phrase / Word combination
95. I'paMmaTuyeckoe 3Hauenne Grammatical meaning

96. I'pammatHyeckan kaTeropus Grammatical category

97. [Nlepexonnslii rnaron Transitive verb

98. Henepexoauetit rnaron Intransitive verb

99. beaynapusiii cior Unstressed syllable

100. | douema Phoneme
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