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Tadgiqot

enable more accurate determination of competence
levels and the setting of clear goals by educators,
businesses, and learners alike by defining widely
recognized criteria for language ability. Respecting

people are suitably equipped to interact successfully
in a variety of linguistic contexts. International
standards for language competency are ultimately
vital for advancing multilingualism, cross-cultural

these guidelines also encourages uniformity in
language learning and evaluation, guaranteeing that
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HUCIIOJIb30OBAHHUE INOHATHUE «MAGIC» B IPOU3BEJEHUAX /K.
POYJIUHT

AHHOTaUMA: HACTOSALAsA CTaTba UCCNedyeT KOHLENT «magiC» B COBPEMEHHOM aHrTNNCKOM S3blKe Ha OCHOBE
npounssegeHuin x.K. PoynuHr, B npoekunn aHanusa n onucaHuv ero peanvsaumm B pomaHax OputaHcKon nuca-
TenbHWLbI, KAK MHOTOCIIONHOMN CIIOXHOW CTPYKTYPbl C BbICOKMM YPOBHEM abCTPaKTHOCTU.

KnroueBble cnoBa: KoHUenm, KoHyenmocghepa, MoHsmue, TUH28UCMUYECKUe crocobski, /1080, KOHUenmya-
u3ayus s13bIk08020 MbIWIIEHUS.

Annotation:this article explores the concept of “magic” in modern English based on the works of J.K. Rowling,
in the projection of analysis and description of its implementation in the novels of the British writer, as a multi-
layered complex structure with a high level of abstraction.

Key words: concept, concept sphere, concept, linguistic methods, word, conceptualization of linguistic thinking.

Annotasiya: ushbu magola zamonaviy ingliz tilidagi “sehr” tushunchasini J.K. Rouling asarlari asosida ingliz
yozuvchisi romanlarida amalga oshirilishini tahlil gilish va tavsiflash proektsiyasida, yuqori darajadagi ko'p gatlamli
murakkab tuzilma sifatida o'rganiladi.

Kalit so‘zlar: kontsept, kontseptosfera , kontseptsiya, lingvistik usullar, so‘z, lingvistik tafakkurning
kontseptualizatsiyasi.

BBEOEHUE

C koHua 1950-x rogoB B A3bIKO3HAHUN 3aPOXKAAETCH U HAYMHAET Pa3BMBaTbCHA HOBOE HamnpaBieHne — Kor-
HUTUBHASA NIUHIBUCTMKA, COMNACHO KOTOPOM A3bIK ABMSETCHA HE TONbKO OQHWUM N3 MHCTPYMEHTOB Nepefavu NH-
dhopmauuun. Asbik, N0 CBOEN CyTWU, cam CO3faeT Ty AeACTBUTENBHOCTb, KOTOPYI Mbl MOCTUrAeM 1 OCO3HaeM.
B ocHoBe gMCUMNNMHBI NEXMUT NPEACTaBNEHNE O TOM, YTO A3blKk HEPA3PbIBHO CBA3AH C NMO3HABATENbHbLIMMN U
MbICIIUTENBHBIMU NPOLIeCCaMn YenoBeka.
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Tadgiqot

B pasBuTMe 3TOro HanpaBneHUs S3bIKO3HAHWS
BHECIM HEOCMOPUMbIV BKNAZ Takne NUHrBUCTbI-KOr-
HUTUBUCTBI, kKak Y. dunnmop, k. Jlakodd, A. Kn-
Opuk, H.H. bonabipes n ap. Mo onpepenenuto B.3.
OembaHkoBa n E.C. Ky6pskoBoW, KOrHUTUBHas
FNIMHTBUCTMKA pacCMaTpuBaEeT A3blKk Kak KOrHUTUB-
HbIA MeXaHn3M, UrpatLWmnini ponb B KOOMPOBAHUN 1
TpaHchopmuposaHum nHgopmauum [1, ¢.280-287].
O6LWwmm ons Bcex Teopui SABMSETCA TO, YTO «KOH-
LenT» Npu3HaeTCs LeHTpanbHbIM NOHATUEM, NPes-
CTaBnALWMiA cobon MbICAUTENbHbLIA 06pas, cTodA-
LM 32 A3bIKOBLIM 3HAKOM.

Llenbto gaHHoOM paboTbl cTano paccMOTpPeHue
NEKCUKO-CEMAHTUYECKUX COCTaBNAKLWNX A3blka
npouseeneHus. iccnegoBaHune BblAep)KaHO B paMm-
KaxX CeMaHTUKO-KOrHWTUBHOrO aHanusa, gatowum
BO3MOXHOCTb CMOZENMpoBaTb COAEp)KaHWe MOHSA-
TW/A KOHUenTa «magic» B COBPEMEHHOM aHrmui-
CKOM sA3blke Ha Gase npousBegeHun [x. PoynuHr.
BasoBoli OCHOBOW, Ha KOTOPYK onMpanockb uccne-
AoBaHue ObINo pacCMOTPEHNE U aHann3 NUHIBUCTU-
YeCKux cnocoboB OTPaXKEeHMs KOHLUenTa «magic» u
€ro ponu C TOYKM 3PEHNA ITUMOSOrMYECKoro, npar-
MaTUYECKOro M COLMONOrMYECKOro COCTaBNSOLWMNX
B paboTax nucartenbHULbI.

WcecnenoBaHue v aHanus TeKCcTa NpousBefeHni
[x.PoynuHr B NnepByto ovyepedb npeanonaraet pac-
CMOTpEHMEe KaTeropum paHTasMnHoOCTKN, KOTOpasd
ABNAETCA 3HAYMMOWN YacTbio €€ XyO0XECTBEHHOro
TBOpYecTBa. OgHMM N3 Hanbonee BaXHbIX KOHLEM-
TOB, CTaBLUMM HEOTBbEMIIEMbIM CErMEHTOM haHTa-
3UAHON KapTUHbI MUpa NucaTenbHULbl cTan, aBng-
€TCsA KOHUENT «magicy.

NUTEPATYPHbIA AHANTN3 N METOAONOIMNA

B cnoeape C.W. OxeroBa, marnsa npeacraBns-
eT coboi COBOKYMHOCTb AENCTBUA U CMOB, AKOObI
obnagamWnx Yy[OoAelCTBEHHbIMW CBOWCTBaAMMU U
CNOCOBOHbIX MOAYUHUTL TaK Ha3blBaeMble CBEPXb-
€CTeCTBeHHble cunbl [2, ¢. 327]. BBeaeHne B kaH-
BY ClOXKeTa JaHHOro KoHuenTta npoBoAUTCS NyTem
npumeHeHns BonwebHblx aTtpubyToB (a wand,
an invisibility cloak, the resurrection stone, the
philosopher’s stone, a howler (a blood-red letter),
the mirror of erased, the goblet of fire, the cursed
opal necklace, a time turner and etc.), 3akongoBaH-
Horo npocTpaHcTea (Platform 9%, Diagon Alley, The
Ministry of Magic, Hogwarts School of Witchcraft
and Wizardry, Spinner’s End and etc.), p3nu4Hbix
0OBbEKTOB U NPUAYMaHHbIX FepoeB UMW XUBOTHbIX
(a witch, a wizard, a foreseer, an elf, a dwarf, a
ghost, a mermaid, a troll, a giant, a hobbit, a goblin,
a dragon, a unicorn, a centaur, etc.). KoHuenT
«magic» B CBOEN XyOOXECTBEHHOW peanusauumn
Yyalle BCEro HaxoAuTCs B TECHOW CBSA3U C MOHATM-
aMun gobpa u 3na, 4YTto npocnexunsaetcs, oObl4HO, B
OeneHnn marum Ha Jobpyto u 3nyio.

e-mail: tilvaadabiyotuz@gmail.com

MoaTomy KOHUEnT «magic» npeacTaBnser co-
OOl CNOXHYI CTPYKTYPY, COCTOALLYK U3 HECKOMb-
Knx obpasyloLmx ero cermeHToB. B cnosapHom Ba-
puaHTe UX CyTb MOXHO MPEeACTaBUTb B CNeayLnx
Bapuaymsax:

1) the use of special powers to make things
happen that would usually be impossible, such as
in stories for children. [18]

2) a special and exciting quality that makes
something seem different from ordinary things. [5]

3) is the power to use supernatural forces to
make impossible things happen, such as making
people disappear or controlling events in nature. [6]

4) the art of producing illusions by sleight of
hand. [8]

5) the skill of doing tricks that look like magic
in order to entertain people, or the tricks that are
done. [7]

B npoussegeHusax [xoaH PoynuHr kniovesble
0COBEHHOCTY Maruy NposBASIOTCS Yepes NpuMeHe-
HUe onpepeneHHbIX NpegMeToB ANA BO34eNCcTBUSA
Ha npeaMer.

3HayMmMbIM ONS Halero uccnefoBaHua npea-
CTaBMsETCs PacCMOTPEeHUe CTPYKTYpbl KOHLenuun
Maruy CKBO3b MPU3MY KOTHUTUBHOW MUHIBUCTUKMW.
N. A. CtepHuH n 3. [. lNonoea metadopunyecku
npeacTaBnsaoT KOHUenuuto B Buae obnaka, nogyep-
KnBas ee CIoXHOCTb M MHOrorpaHHocCTb. B ux moge-
NN KOHLEeNT AEennTCs Ha «OCHOBHOM CNony» («s14po»
KOHLenTa) U OKpy»XalwLlyne ero KOrHUTUBHbIE CIoM
(«nepucbepun»), cogepxawme B cebe CBA3N KOH-
uenta c ApYrumu NOHATUAMU. «AQpo» KoHuenTa
cofepxuT B cebe amoumoHanbHbIn obpas, cosga-
HWe KOTOPOro CTaHOBUTCS €ro OCHOBOW, Ha KOTOPOMN
CTpPOMUTCA AanbHENLWnin Xy[0XKeCTBEHHbIN MUP Mpo-
nssegeHusn [3, c. 93]. Ansa Toro 4ytoObl onpenennTb
NNHIFBOKOTHUTUBHYO CTPYKTYPY KOHUenTa «magic»
(agpo n nepudpepun) HeoBOXOAUMO BbISBUTH Hau-
fonee 4acTo BO3HMKaKLWMIA YYBCTBEHHbLIN 00pas,
Bbl3blBaeMbl Npu ynotpebneHun crnosa «magicr.
B xode skcnepumMeHTanbHOro onpoca, npoBefeH-
HOro Cpean CTyAeHTOB Kadeapbl aHMMUNACKOrO A3bIK
Urry vm 6ein 3agaH sBonpoc 06 accoumaymnsax, Bos-
HUKaLWMNX Y HUX NPU NPOU3HOLLEHUN CrioBa «Ma-
rmsy.

OnpoweHHbIMKU ~ 9BUANCL  nNpeacTasuTenun 2
rpynn. OgHa rpynna — 3TO CTYAEHTbl, B OCHOBHOM
NepBOKYPCHUKK, cnabo BnagewLwme aHrnmnckum
A3bIKOM, KOTOpPble ONpeAenany ceBon accoumaumn B
pamMKax pyCCKOA3bIYHOrO OTPa)KeHUs crosa marus.
BTopyto rpynny npeacTaBnsanm CTyaeHTbl, CBO60AHO
BnagetoLme aHrnmnckum s3bIKoOM U B 4OCTAaTOYHON
cTeneHun uayuymslune npowussegeHuns k. PoynuHr
Bonpoc, 3agaHHbI cTygeHTaM, Bbirnagen cnegy-
ownm obpasom pecrnoHAeHToB Obln npeacTaBneH
Bonpoc: «Kakue cnosa-accouuauun BO3HUKAKT Yy
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Tadgiqot

Bac, Korga Bbl crbiWwnTe cnoeo «marna»? (What are
your associations with the word ‘magic’?)» Pesynb-
TaTbl 06paboTKM AaHHbLIX MOryT ObITb NpeacTasne-
Hbl cnegyowmm obpasom:

1. OBwmm B oTBeTax obeux rpynn ObiNn Takne
accouuauum co CrioBOM Marvu Kak npespalieHus,
3aKnuHaHug, KongoBCTBO.

2. Hanbonee yacTo BCcTpevyaemol accounaumei
ObIno crnoBo «3aknuHaHue» («spells») cpeaun onpo-
LIeHHbIX oBeunx rpynn.

3. B nepBoii rpynne Ha ypoBHe OLLYLIEHWIA 1 NO-
HATUIN NpeAcTaBreHHble pe3ynbTaTbl HOCKUMN Yalye
BCEro HeraTtuBHbIA N CKenTu4eckuin xapakrep. Ha-
npumep, WapnataHcTBo, obmaH, cyeBepue, rmnHos.

4. Y BonblUMHCTBA ONPOLLUEHHbIX BTOPOWA rpynmbl
BO3HMKanu accounaymm Ha ypoBHe NpeacTaBneHun
(Fappwu MotTep (Harry Potter), BonwebHasa nanoyka
(magic wand), metna (magic broom), nnaw (magic
cloak), yepHokHMWxKHUK (practitioner of black magic)).

5. K kaTeropum «NOHATUS» OTHOCHATCS CyLLEeCTBU-
TenbHble, KOTOpble OTpaxakwT camy CyTb Maruu.
Hanpumep, 3aknuHaHue (spell), npoknatue (curse),
npogenka (trick).

Havnbonee TunuyHoe TONKOBaHUE [AAHHOMO
KoHuenTa cnepywouwee: Magic consists in using
supernatural forces to influence events by the use
of spells, a wand, a sleight of hand and so on.

Ha Haw B3rngg accoumaTUBHbIA 3KCMEPUMEHT
cTan npakTUYecKMM NOATBEpPXAEHWEM «MHOro-
CINOWHOW» CTPYKTYpbl KOHLENTa, NoaTBEpPAMB 3d-
HPeKTMBHOCTb METOAA aHanuaa CTPYKTYypbl KOHLUen-
Ta B KOTHUTUBHON MUHIBUCTUKE.

PE3YJNIbTAT N AUCKYCCHUA

OcHoBHasa maesd, cBA3aHHas C MOHATUEM «Ma-
rmsa», NPeMMyLleCTBEHHO acCouMUPYeTcs C npu-
MEHEHWEeM Marmveckux opmyn BO3LENCTBUS Ha
00bekTbl U cobbITUA B OKpyxatLwem mupe. B pyc-
CKOM W aHIMUACKOM A3blkax TEPMUH «Marms» 4acto
OTOXAECTBNAETCHA C UCNONb30BaHNEM 3aKTMHAHUNA.
3aknnMHaHmsa, KOTOpbIM NpUnNuceiBaeTcsa BonwebHas
cuna, 4acTo BCTpeyalTcs B nponsseaeHnsax xoaH
PoynuHr, roe nepcoHa)km-sonwebHUKN CTankusarT-
CH C NPEensaTCTBUAMM U ONACHOCTAMM, YTO NPUBOAUT
K 9MOLMOHanbHOMY W MNCUXONOrMYecKoMy Hanps-
XKEHN Mexay yvyacTHukamu KoHdnukta. OB6bIvHO,
WUCTOYHUKOM KOHMPMUKTOB Cry>KaT NpOBOKaLMOHHbIE
nencreuns (ockopbrneHns, yrposbl, HacMeLLKn, oOBu-
HEeHNsA 1 npoyee), KOTopble CTUMYMNPYOT CTOPOHbI
K KOH(poHTauuu [4, ¢.201-208].

B pononHeHne K MCCrnefoBaHWUKO NEKCUYECKUX
3MIEMEHTOB, KOHLENUWUs «BomebcTBay MOXET
ObITb M3y4YeHa C TOYKM 3PEHUSA CTUNTUCTUYECKON NekK-
CUKOMOTMN N CUHTaKCUYECKOWN CTPYKTYpbI (BKOYAS
CpaBHeHWe, MeTadopy, onNuUeTBOpeHNe, KOHTpPAaCT,
rmnepOony, a3KCNpecCuBHble pasbl, anAUNTUYE-
CKMe BblpaxeHus, aHadopy W NOAUCUHAETOH). Ha-
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npumep:

1) cpaBHeHuUe.

YTobbl Bonee spko onucaTb BOMALUEDHbBIA MUp ©
cobbITuSA, NponcxoasLine B HemM, aBTOP UCMNOMNb3yeT
METOZ CpaBHeHMWS. DTO BblpaxaeTcs Yepes Hapeyms
«like» n «as thoughy», a Takke 4yepes aHanuTude-
ckne popMbl CTENEHN CPaBHEHNS NpunaraTenbHbIX.

Immediately, his insides started writhing as
though he’d just swallowed live snakes—doubled
up, he wondered whether he was going to be
sick—then a burning sensation spread rapidly from
his stomach to the very ends of his fingers and
toes—next, bringing him gasping to all fours, came
a horrible melting feeling, as the skin all over his
body bubbled like hot wax—and before his eyes,
his hands began to grow, the fingers thickened,
the nails broadened, the knuckles were bulging
like bolts—his shoulders stretched painfully and
a prickling on his forehead told him that hair was
creeping down toward his eyebrows—his robes
ripped as his chest expanded like a barrel bursting
its hoops—his feet were agony in shoes four sizes
too small. [9] I'm the weapon, Harry thought, and
it was as though poison were pumping through his
veins, chilling him, bringing him out in a sweat as
he swayed with the train through the dark tunnel.
[13] There is a room in the Department of Mysteries
that is kept locked at all times. It contains a force
that is at once more wonderful and more terrible
than death, than human intelligence, than forces of
nature. [13]

2) metadpdopa.

[>xoaH PoynuHr ncnonb3yeTt npnem CoeanHeHuns
peanbHbIX NPUPOAHbLIX SBMEHWA C BblAYMaHHbIMM
nepcoHaxamu, kK npumepy: Twenty minutes later,
they left Eeylops Owl Emporium, which had been
dark and full of reestling and flickering eyes [12].
Unbidden, the image of the beast in the shadows
of Magnolia Crescent crossed his mind. [13] It was
clear that as far as he was concerned, any man who
could look at Harry and say ‘excellent’ was a man
with whom he could never see eye to eye. [9] Ginny
poured out her soul to me. [9]

3) onuueTsopeHune.

B mupe Ox.K. PoynuHr kaxgas selib obnagaet
CMOCOOHOCTbI CTaTb aKTWBHbIM Y4aCTHWKOM CO-
ObiTuin Gnarogaps BonwebHbIM 3aknuMHaHuamMm. For
a second, ink stood out brightly on a white sheet,
and then, as if sucked into paper, it disappeared.
[12]. The magic wand popped out of his hands, Ron
grabbed it and threw it out the open window. [12]
His body felt smooth, powerful and flexible. [13]

4) aHTuTE3a.

k. K. PoynuHr peako Mcnonb3yeT OgHy U3 CTu-
NNCTUYECKNX PUTYP PEYU B CBOUX KHUraX, @ UMEH-
HO aHTuTesy. OTOT NpvemM OCOOEHHO 3aMeTHO B
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Tadgiqot

ananorax BonaH-ge MopTa, Korga oH cpaBHUBaeT
cebsa ¢ monoabim marom lFappwu MNoTTtepom. How is
that a baby with no extraordinary magical talent...
was able to defeat the greatest wizard of all time?
[9] Tom Riddle, poor but brilliant, parentless but so
brave, a school prefect, a model student. [9]

5) runepbona.

AHTurepon mupa [Ox. K. Poynunr, BonaH-ge-
MopT, npeTeHayeT Ha 3BaHWE BEMWKOro BOSLIED-
HUKa, 4YTO NpOSABMAETCH B €ro M30bITOYHOM ca-
MOMHEHUN N BbICOKONAPHbLIX W NEepeyCrnoXHEHHbIX
BblpaxxeHusax. OH oedopMnpyeT MCTUHHOE MONoXe-
HWe Jen, Korga BbiCKa3blBaeT CBOE MHeHue. | am
much, much more than a man. [12] The Lestranges
will be honoured beyond their dreams. [11]

6) ambaTudeckne npegnoxenuns | did attack Mr.
Weasley last night, it was me. [13] And so he did,
Harry. He chose you, not Neville. He did give you
the scar that has proved both blessing and curse.
[13] B 9TOM KOHTEKCTE NPUMEHEHMNE aMdATNYECKUX
KOHCTPYKUUIA faeT BO3MOXHOCTb NucaTento «Bblae-
NUTb» N aKUEHTMPOBATb Ba)KHOE 3HaveHue dpasbl,
npnberas K MCMONb30BaHUID MOAAMbHOrO rrnarona
«do».

HuxxenepeyncneHHble CUHTAKCUYECKNE U CTUMN-
cTnyeckune npmembl obecneyusatot xoaH PoynuHr
BO3MOXHOCTb JOCTUYb pe3ynbrara B BUAE PUTMUY-

" HOCTW U MenoanyYHOCTU TeKCTa:

8) aHadopa.

Give me Harry Potter, and none shall be harmed.
Give me Harry Potter, and | shall leave the school
untouched. Give me Harry Potter, and you will be
rewarded. [10]

B paHee nokasaHHOW bpase aHadopa rapmo-
HUYHO COYETAETCH C CUHTAKCMYECKUMUN napannenb-

HbIMK KOHCTpykuuamu. | do not forgive. | do not
forget. [11] Too weak to dare, too weak to take what
might have been his. [13] What the hammer? What
the chain? [9]

9) NONMUCUHOETOH.

If he, Harry, had not been stupid enough to fall for
Voldemort’s trick, if he had not been so convinced
that what he had seen in his dream was real, if he
had only opened his mind to the possibility that
Voldemort was, as Hermione had said, banking on
Harry’s love of playing the hero. [13] Having made
her write her own farewell on the wall, Riddle takes
her down to the Chamber of Secrets — where she
struggled and cried and shouted and became very
boring. [9]

3AKNKOYEHUE

CnoBo «marvsi» B NepByl0 oyepenb CBSA3bIBAET-
CSl C Marmyeckumu popmynamu, KOTopble NepcoHa-
XM-Marum MCnonb3ylT B pasHOOOpPasHbIX CHOKETaX,
4YacTO B MOMEHTbI, KOrga KOHNMKTbl HensbexHbl. B
OONbLUMHCTBE CryYaeB, 3TOT TEPMUH BbipaXaeTcs B
BUAE CYLLUECTBUTENbHbIX, 0ObIYHO CBA3a@HHbLIX C Bbl-
MbILUNIEHHbIMW NepcoHa)Xamu, nokauusasmMmm u npes-
mMeTamu. ABTOP NPOM3BELEHNS UCMONb3YET pasnuny-
Hble NUTepaTypHbIe NPUEMbI, TakNe Kak CpaBHEHME,
meTadopy, OnuUETBOPEHUEe, aHTUTesy u runep-
Bony, 4ToObl TOMHO MepefaTb atmocdepy u nepe-
XunBaHus repoeB mupa MotTepa. CTunuctuyeckune
3MIeMeHTbl CUHTakcuca, BkM4Yas amdaTtuyeckne
npeanoXeHus, anauMncuc n NONUCUHAETOH, fobaBs-
NS0T PUTMUYHOCTL AManoram u TekcTam B KOHTEeK-
CTE UCMONb30BaHUsA 3aknnHaHuin. Bce n3yyeHHble B
OaHHOM aHanuse NUHIBUCTUYECKNE WHCTPYMEHTbI
aKTUBHO BOCCO3[alT aTMocdepy BbIMbILUNIEHHOMO
Mupa, Co34aHHOro PoynuHr.
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