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Tadgiqot
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enable more accurate determination of competence
levels and the setting of clear goals by educators,
businesses, and learners alike by defining widely
recognized criteria for language ability. Respecting

people are suitably equipped to interact successfully
in a variety of linguistic contexts. International
standards for language competency are ultimately
vital for advancing multilingualism, cross-cultural

these guidelines also encourages uniformity in
language learning and evaluation, guaranteeing that
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HUCIIOJIb30OBAHHUE INOHATHUE «MAGIC» B IPOU3BEJEHUAX /K.
POYJIUHT

AHHOTaUMA: HACTOSALAsA CTaTba UCCeayeT KOHLENT «magiC» B COBPEMEHHOM aHrMNNCKOM S3blKe Ha OCHOBE
npounssegeHun x.K. PoynuHr, B npoekunn aHanusa n onucaHuv ero peanvsaumm B pomaHax OputaHcKon nuca-
TenbHWLbI, KaK MHOTOCIIONHOMN CIIOXHOW CTPYKTYPbl C BbICOKMM YPOBHEM abCTPaKTHOCTU.

KnroueBble cnoBa: KOHUenm, KoHuyenmocghepa, MoHamue, IUH28UCMUYeCKUe criocobsbl, /1080, KOHUenmya-
© Jlu3ayust s13bIKO8020 MbIWTEHUS.

Annotation:this article explores the concept of “magic” in modern English based on the works of J.K. Rowling,
41 in the projection of analysis and description of its implementation in the novels of the British writer, as a multi-
layered complex structure with a high level of abstraction.

Key words: concept, concept sphere, concept, linguistic methods, word, conceptualization of linguistic thinking.

Annotasiya: ushbu maqola zamonaviy ingliz tilidagi “sehr” tushunchasini J.K. Rouling asarlari asosida ingliz

" murakkab tuzilma sifatida o'rganiladi.
] Kalit so‘zlar: kontsept, kontseptosfera , kontseptsiya, lingvistik usullar, so‘z, lingvistik tafakkurning
 kontseptualizatsiyasi.

BBEOEHUE

C koHua 1950-x rogoB B A3bIKO3HAHUUN 3aPOXKAAETCH M HAYMHAET Pa3BMBaTbCHA HOBOE HanpaBieHne — Kor-
HUTUBHASA NIUHIBUCTMKA, COMNACHO KOTOPOM A3bIK ABMSETCH HE TONbKO OQHMM N3 MHCTPYMEHTOB Nepefavun NH-
dopmauuun. Asbik, N0 CBOEN CyTWU, cam COo3faeT Ty AEACTBUTENbHOCTb, KOTOPY Mbl MOCTUraeM 1 OCO3HaeM.
B ocHoOBe gMCUMNNMHBI NEXMUT NPEACTaBNEHNE O TOM, YTO A3blKk HEPA3PbIBHO CBA3AH C NO3HABATENbHbLIMMN U
MbICIIUTENBHBIMU NPOLIEeCCaMn YenoBeka.
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Tadgiqgot

B pasBuTMe 3TOro HanpaBneHUs S3bIKO3HaHMWS
BHECNM HEOCMOPUMbIV BKNAZ Takne NUHrBUCTbI-KOT-
HUTUBUCTBI, kak Y. dunnmop, x. Jlakodd, A. Kn-
Opuk, H.H. bBonabipes n ap. Mo onpepenenuto B.3.
OembaHkoBa n E.C. Ky6psakoBoW, KOrHWTUBHas
NINHTBUCTMKA pacCcMaTpuMBaET A3blk KakK KOrHUTUB-
HbIA MeXaHn3M, UrparLWnin ponb B KOAMPOBAHUMN 1
TpaHcopmupoBaHum nHgopmauum [1, ¢.280-287].
O6LWwmm ons Bcex Teopui SBMSETCA TO, YTO «KOH-
LenT» Npu3HaeTcs LeHTpanbHbIM NOHATUEM, NPea-
CcTaBnALWMA cobon MbICAUTENbHbLIA 06pas, cTodA-
LKA 32 A3bIKOBLIM 3HAKOM.

Llenbto gaHHoOM paboTbl cTano paccMOTpeHue
NEKCUKO-CEMAHTUYECKUX COCTaBMAKLWNX A3blka
nponseeneHus. iccnegoBaHune BblgepXaHo B pam-
Kax CeMaHTUKO-KOrHWTUBHOrO aHanusa, gatowum
BO3MOXHOCTb CMOAENMpoBaTb COAep)KaHWe MOHSA-
TW/A KOHUenTa «magic» B COBPEMEHHOM aHrnuin-
CKOM A3blke Ha Base npousBegeHun [x. PoynuHr.
BasoBoii OCHOBOW, Ha KOTOPYK onMpanochb uccne-
AoBaHue ObINo pacCMOTPEHNE U aHaNN3 NUHIBUCTW-
Yeckux cnocoboB OTPaXKEHMs KOHUenTa «magic» u
€ro ponu C TOYKN 3PEHNA ITUMONOrnYecKoro, npar-
MaTUYEeCKOro M COLMONOrMYECKOro COCTaBNSOLWMNX
B paboTax nucatenbHULbI.

WcecnenoBaHue v aHanus TeKCTa NpousBeneHni
[x.PoynuHr B NnepByto ovyepedb npeanonaraet pac-
CMOTpEHMEe KkaTteropum paHTasMnHOCTKN, KOTOpasd
ABNAETCA 3HAYMMOWN YacTbio €€ XyO0XKECTBEHHOro
TBOpYecTBa. OgHMM N3 Hanbonee BaXHbIX KOHLEMN-
TOB, CTaBLUMM HEOTBLEMIIEMbIM CErMEHTOM haHTa-
3UAHON KapTUHbI MUpa NucaTenbHULbl cTan, aBnga-
€TCA KOHUENT «magicy.

NUTEPATYPHbIA AHANTNU3 N METOAONOINA

B cnoeape C.N. OxeroBa, marna npegcraBns-
eT coboi COBOKYMHOCTb AENCTBUIA U CMOB, AKOObI
obnajawwnx Yy[oAelCTBEHHbIMWM CBOWCTBaAMMU U
CNOCOBOHBLIX MOAYUHUTE TaK Ha3blBaeMble CBEPXb-
€CTeCTBeHHble cunbl [2, ¢. 327]. BBeaeHne B kaH-
BY ClOXKeTa JaHHOro KoHuenTta npoBOAUTCA NyTem
npumeHeHns BonwebHblXx aTtpubytoB (a wand,
an invisibility cloak, the resurrection stone, the
philosopher’s stone, a howler (a blood-red letter),
the mirror of erased, the goblet of fire, the cursed
opal necklace, a time turner and etc.), 3akongoBaH-
Horo npocTpaHcTea (Platform 9%, Diagon Alley, The
Ministry of Magic, Hogwarts School of Witchcraft
and Wizardry, Spinner’s End and etc.), p3nun4Hbix
0OBLEKTOB U NPUAYMAaHHbIX FepoeB UMW XUBOTHbIX
(a witch, a wizard, a foreseer, an elf, a dwarf, a
ghost, a mermaid, a troll, a giant, a hobbit, a goblin,
a dragon, a unicorn, a centaur, etc.). KoHuenT
«magic» B CBOEN XyOOXECTBEHHOW peanusauum
Yyalle BCEro HaxoAuTCcs B TECHOW CBSA3U C MOHATM-
AaMun gobpa u 3na, YTo npocnexmnsaetcs, oOblYHO, B
AeneHun marum Ha gobpyto u 3nyio.

e-mail: tilvaadabiyotuz@gmail.com

MoaTomy KOHUEnT «magic» npeacTaBnser co-
OOl CNOXHYI CTPYKTYPY, COCTOSALUYI U3 HECKOMb-
Knx obpasyloLmx ero cermeHToB. B cnosapHom Ba-
puaHTe UX CyTb MOXHO MPEeACTaBUTb B CNeayLmnx
Bapuaymax:

1) the use of special powers to make things
happen that would usually be impossible, such as
in stories for children. [18]

2) a special and exciting quality that makes
something seem different from ordinary things. [5]

3) is the power to use supernatural forces to
make impossible things happen, such as making
people disappear or controlling events in nature. [6]

4) the art of producing illusions by sleight of
hand. [8]

5) the skill of doing tricks that look like magic
in order to entertain people, or the tricks that are
done. [7]

B npoussegeHusx [xoaH PoynuHr kniovesble
0COBEHHOCTW Maruu NpoSBSTCS Yepes NpuMeHe-
HUe onpepeneHHbIX NpegMeToB ANA BO34eNCTBUSA
Ha npeagMer.

3HayMMbIM ONS Hawero uccneaoBaHua npea-
CTaBMsETCS PacCMOTPEeHUe CTPYKTYpbl KOHUenumMu
Maruy CKBO3b MPU3MY KOTHUTUBHOW MUHIBUCTUKM.
N. A. CtepHuH n 3. [. lNonoea metadopumyecku
npeacTaBnsaoT KOHUenuuto B Buae obnaka, nogyep-
KnBasi ee CIOXHOCTb U MHOrorpaHHocTb. B ux moge-
NN KOHLEeNT AEennTCs Ha «OCHOBHOWM CNnomn» («s4po»
KOHLEenTa) U OKpy»XalLlyne ero KOrHUTUBHbIE CrOou
(«nepucbepun»), cogepxawme B cebe CBA3N KOH-
uenta c APYrumMu NOHATUAMU. «AQpo» KoHuenTa
cofepxuT B cebe amouunoHanbHbIn obpas, cosga-
HWe KOTOPOro CTaHOBUTCS €ro OCHOBOW, Ha KOTOPOMN
CTpPOMTCA AanbHENLWNn Xy[0XKEeCTBEHHbIN MUP MPO-
nssegeHus [3, c. 93]. Ansa Toro 4yToObl onpenennTb
NNHITBOKOTHUTUBHYO CTPYKTYPY KOHUenTa «magic»
(agpo n nepudpepun) HeoBXOAUMO BbISBUTbH Haw-
fonee 4acTo BO3HMKaKLWMIA YYBCTBEHHbIN 00pas,
Bbl3blBaeMbll Npu ynotpebneHun crnoea «magicy.
B xoge skcnepumeHTanbHOro onpoca, npoBefeH-
HOro Cpean CTyAeHTOB Kadeapbl aHIMMNACKOrO A3bIK
Urry wvm 6ein 3agaH sonpoc 06 accoumnaymnsax, Bos-
HUKaLWMNX Y HUX NPU NPOU3HOLUEHUN CroBa «Ma-
rmsy.

OnpoweHHbIMKU ~ 9BUANCL  nNpeacTasuTenn 2
rpynn. OgHa rpynna — 3TO CTYAEHTbl, B OCHOBHOM
NepBOKYPCHUKK, cnabo Bnagewwme aHrnmnckum
A3bIKOM, KOTOpPble ONpeAenanyu ceBou accoumaumn B
paMKax pyCCKOA3bIYHOrO OTPaKeHUs crnosa marus.
BTopyto rpynny npeactaBnanm CTyaeHTbl, cBO60AHO
BnageoLme aHrnmnckum A3bIKoOM U B 4OCTAaTOYHON
cTeneHun uayuymslune npowussegeHuns k. PoynuHr
Bonpoc, 3agaHHbI cTygeHTaM, Bbirnagen cnegy-
ownm obpasom pecnoHeHToB Obln npeacTaBneH
Bonpoc: «Kakue cnosa-accouuauun BO3HUKAKT Yy
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Tadgiqot

Bac, Korga Bbl crbiWnTe cnoeo «marmsa»? (What are
your associations with the word ‘magic’?)» Pesynb-
TaTbl 06paboTKN AaHHbLIX MOryT ObITb NpeacTasne-
Hbl cnegyowmm obpasom:

1. O6wwmm B oTBeTax obeux rpynn Obinu Takue
accoymauum co CrnoBOM Maruu kKak npespalleHus,
3aKnnHaHus, KoNgoBCTBO.

2. Hanbonee yacTo BCcTpevyaemol accouynaumei
ObIno cnoBo «3aknuHaHue» («spells») cpeaun onpo-
LeHHbIX oBeunx rpynn.

3. B nepBoi rpynne Ha ypoBHe OLLYLIEHWIA 1 No-
HATUIN NpeacTaBreHHble pe3ynbTaTbl HOCKMN Yalye
BCEro HeraTtMBHbIN N CKENTUYECKU xapaktep. Ha-
npumep, WapnataHcTBo, obmaH, cyeBepue, rmnHos.

4. Y BonblUMHCTBA ONPOLUEHHbIX BTOPOW rpynmbl
BO3HMKanu accoumnaymm Ha ypoBHe NpeacTaBneHun
(Fappu MoTtTep (Harry Potter), BonwebHasa nanoyka

4 (magic wand), metna (magic broom), nnawy (magic

cloak), yepHokHMWxKHUK (practitioner of black magic)).
' 5. K kaTeropum « NOHATUS» OTHOCHATCS CyLLEeCTBU-
. TenbHble, KOTOpble OTpaXarwT camy CyTb Maruu.
- Hanpumep, saknuHaHune (spell), npoknaTtue (curse),
npogenka (trick).

Hanbonee TmnuyHoe TOMKOBaHWE [aAHHOrO
KoHuenTa cnepywouwee: Magic consists in using
supernatural forces to influence events by the use
of spells, a wand, a sleight of hand and so on.

Ha Haw B3rmag accoumaTtvBHbIA 3KCNEPUMEHT
cTan npakTU4YecKMM MOATBEPXKAEHUEM «MHOrO-
CMNOWHOW» CTPYKTYpbl KOHLEeNnTa, noaTBEepAVB 3d-
heKTNBHOCTb METOAA aHanusa CTPYKTYpbl KOHLenN-
Ta B KOTHUTUBHOW NMUHIBUCTMKE.

PE3YNbTAT N ANCKYCCUA

OcHoOBHas uaes, CBA3aHHas C MOHATUEM «Ma-
. TMS», NPEMMYLIECTBEHHO acCoUMWPYETCs C npu-
MEHEeHMeM Marmyeckux opmyn BO3AENCTBUS Ha
00bekTbl U cobbITUA B OKpyxatLwem mupe. B pyc-
CKOM W @HIMMIACKOM Si3blKaX TEPMUH «Marus» 4acto
OTOXAECTBNSAETCA C MCNOMb30BaHMEM 3aKNUHAHWIA.
3aknnHaHms, KOTOpbIM NPUNMCbIBAETCS BonwebHas
cuna, 4acTo BCTpeYyalTCs B NponsBeaeHnsx [xoaH
PoynuHr, roe nepCoHaxn-BonweOHUKN CTankmBaoT-
CSi C NPENSATCTBUAMM N ONACHOCTSIMU, YTO NPUBOAUT
K 9MOLMOHaNbHOMY W MCUXONOIrMYECKOMY Hanps-
XKEHN Mexay yvyacTHukamu KoHdnukra. O6bIvHO,
WUCTOYHMKOM KOHMIMKTOB CNy>KaT NpOBOKaLMOHHbIE
nencreus (ockopbneHns, yrposbl, HacMeLLKn, oOBu-
HEHWS W nNpoyee), KOTOpble CTUMYIMPYOT CTOPOHbI
K KOH(poHTauuu [4, ¢.201-208].

B pononHeHne K McCnenoBaHWIO NEKCUYECKUX
3MIEMEHTOB, KOHUEeNnuus «BomnwebcTBa»  MOXET
ObITb N3y4YeHa C TOUKN 3PEHUSA CTUIIMCTUYECKON NeK-
CUKOMOTMN N CUHTAKCUYECKON CTPYKTYpbl (BKMOYas
CpaBHeHue, metadopy, ONULETBOPEHNE, KOHTPACT,
runepbony, aKcnpeccuBHble pasbl, annunTu4ve-
CKMe BblpaxeHus, aHadopy 1 NOAUCUHAETOH). Ha-
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npmmep:

1) cpaBHeHuUe.

YTobbl Bonee spko onucaTb BOALWEDHbIA MUP ©
coBbbITNSA, NPOMCXOAALIME B HEM, aBTOP UCMONb3yeT
MeTOo[ CpaBHEHUS. DTO BbIpaXaeTcs Yepes Hapeyuns
«like» n «as thoughy», a Takke 4yepes aHanuTude-
Ckue popMbl CTENEHW CPaABHEHNS npunaraTenbHbIX.

Immediately, his insides started writhing as
though he’d just swallowed live snakes—doubled
up, he wondered whether he was going to be
sick—then a burning sensation spread rapidly from
his stomach to the very ends of his fingers and
toes—next, bringing him gasping to all fours, came
a horrible melting feeling, as the skin all over his
body bubbled like hot wax—and before his eyes,
his hands began to grow, the fingers thickened,
the nails broadened, the knuckles were bulging
like bolts—his shoulders stretched painfully and
a prickling on his forehead told him that hair was
creeping down toward his eyebrows—his robes
ripped as his chest expanded like a barrel bursting
its hoops—his feet were agony in shoes four sizes
too small. [9] I'm the weapon, Harry thought, and
it was as though poison were pumping through his
veins, chilling him, bringing him out in a sweat as
he swayed with the train through the dark tunnel.
[13] There is a room in the Department of Mysteries
that is kept locked at all times. It contains a force
that is at once more wonderful and more terrible
than death, than human intelligence, than forces of
nature. [13]

2) metagpdopa.

[xoaH PoynuHr ncnonb3yeT npuem coeanHeHns
peanbHbIX NPUPOAHBLIX ABMNEHWA C BblAYMaHHLIMM
nepcoHaxamu, Kk npumepy: Twenty minutes later,
they left Eeylops Owl Emporium, which had been
dark and full of reestling and flickering eyes [12].
Unbidden, the image of the beast in the shadows
of Magnolia Crescent crossed his mind. [13] It was
clear that as far as he was concerned, any man who
could look at Harry and say ‘excellent’ was a man
with whom he could never see eye to eye. [9] Ginny
poured out her soul to me. [9]

3) onuueTsopeHue.

B mupe Ox.K. PoynuHr kaxgas selib obnagaer
CNOCOBHOCTBIO CTaTb aKTUBHLIM YYacCTHUKOM CO-
ObiTuin Gnarogaps BonwebHbIM 3aknMHaHuamM. For
a second, ink stood out brightly on a white sheet,
and then, as if sucked into paper, it disappeared.
[12]. The magic wand popped out of his hands, Ron
grabbed it and threw it out the open window. [12]
His body felt smooth, powerful and flexible. [13]

4) aHTuTE3a.

k. K. PoynuHr peako Mcnonb3yeT OgHy U3 CTu-
NNCTUYECKMX PUryp peyn B CBOUX KHWUrax, a UMeH-
HO aHTuTesy. JTOT npuem OCOOEHHO 3aMeTHO B
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avanorax BonaH-ge MopTa, Korga oH cpaBHUBaeT
cebsa ¢ monoabim marom lFappwu MNoTtTtepom. How is
that a baby with no extraordinary magical talent...
was able to defeat the greatest wizard of all time?
[9] Tom Riddle, poor but brilliant, parentless but so
brave, a school prefect, a model student. [9]

5) runepbona.

AHTurepon mupa Ox. K. PoynuHr, BonaH-ge-
MopT, npeTeHayeT Ha 3BaHWE BEMWKOro BOMLIED-
HUKa, 4YTO NpPOSABNAETCA B €ro M30bITOYHOM ca-
MOMHEHUUN N BbICOKONAPHbLIX W NEepeyCrnoXHEHHbIX
BblpaxxeHusax. OH geopMnpyeT MCTUHHOE MONoXe-
HWe Jen, Korga BbiCKa3blBaeT CBOE MHeHue. | am
much, much more than a man. [12] The Lestranges
will be honoured beyond their dreams. [11]

6) ampaTudeckne npegnoxenuns | did attack Mr.
Weasley last night, it was me. [13] And so he did,
Harry. He chose you, not Neville. He did give you
the scar that has proved both blessing and curse.
[13] B 3TOM KOHTEKCTE NPUMEHEHMNE aMdATNYECKUX
KOHCTPYKUUIA faeT BO3MOXHOCTb NucaTento «Bblae-
NUTb» N aKUEHTMPOBATb Ba)KHOE 3HaveHue pasbl,
npnberas K MCMONb30BaHUID MOAAMbHOrO rnarona
«do».

HuxxenepeyncneHHble CUHTAKCUYECKNE WU CTUN-
cTuyeckune npmemsl obecneyunsatoTt [xoaH PoynuHr
BO3MOXHOCTb JOCTUYb pe3ynbrara B BUAE PUTMUY-
HOCTM U MENOAMYHOCTU TEKCTA:

8) aHadhopa.

Give me Harry Potter, and none shall be harmed.
Give me Harry Potter, and | shall leave the school
untouched. Give me Harry Potter, and you will be
rewarded. [10]

B paHee nokasaHHoOW ¢bpase aHadopa rapmo-
HUYHO COYETAETCH C CUHTaAKCMYECKUMU napannenb-

HbIMK KOHCTpykuuamu. | do not forgive. | do not
forget. [11] Too weak to dare, too weak to take what
might have been his. [13] What the hammer? What
the chain? [9]

9) NONUCUHAETOH.

If he, Harry, had not been stupid enough to fall for
Voldemort’s trick, if he had not been so convinced
that what he had seen in his dream was real, if he
had only opened his mind to the possibility that
Voldemort was, as Hermione had said, banking on
Harry’s love of playing the hero. [13] Having made
her write her own farewell on the wall, Riddle takes
her down to the Chamber of Secrets — where she
struggled and cried and shouted and became very
boring. [9]

3AKNKOYEHUE

CnoBo «marvsi» B NepBYyl o4Yepenb CBA3bIBAET-

CA C Mmarn4ecknmm cbopmynaMM, KOTOpble nepcoHa- .

XW-Marum MCnonb3ylT B pasHOOOpasHbIX CHOXKETaX,
4acTO B MOMEHTbI, KOrga KOHNMKTbl HensbexHbl. B
OOonbLUMHCTBE CrnyYaeB, 3TOT TEPMUH BbipaXaeTcs B

Bnae CyLecTBUTENbHbIX, 06bIYHO CBA3AHHbIX C Bbl- )

MbILWTEHHbIMW NepCcoHaXxXamMun, nokaunamm n npen-

MeTamu. ABTOp Npon3BeaeHns ncnonb3yeT pasnuny-

Hble NMTepaTypHbIE NPUEMbI, TaKNe Kak CpaBHEHME,
meTadopy, OnuMUETBOpPEHUEe, aHTUTesy u runep-
Bony, 4ToObl TOMHO MepefaTb atmocdepy 1 nepe-

XuBaHus repoeB mupa lotrepa. Ctunuctudeckne |

3NEMEHTbl CUHTaKcuca, BKMYas amdartudeckme

NPeanoXeHus, 3NMUNCUC U NOMUCUHAETOH, Aobas-
NSAT PUTMUYHOCTb AManoram U TeKCTam B KOHTEK-
CTe NCMONb3oBaHMA 3aKknnHaHui. Bce nayyvenHole B 1

AaHHOM aHanun3e JNUHIBUCTUYECKne WHCTPYMEHTDI
aKTUBHO BOCCO34aloT aTMOC(bepy BbIMbILLTEHHOIO
Mupa, co3gaHHoOro P0yJ'|VIHI'.
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