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KIRISH

Hozirgi zamon O‘zbekiston musiga madaniyati o‘ta murakkab jarayon
sifatida gavdalanadi. Uning serqatlam bisotidan o‘zbek milliy zarbli cholg‘ulari
uchun yaratilgan musiqasi alohida o‘rin tutadi. Qadim-qadimlardan yetib kelgan bu
san’at, XX asr mobaynida tubdan o‘zgara boshladi, yangi izlanishlar bilan boyitildi,
yangi ijrochilik yo‘nalishlarning vujudga kelishiga asos soldi.

Eslatish joizki, XX asr boshlarida O‘zbekiston musiqa madaniyatida muhim
tarixiy voqgealar sodir bo‘ldi. Milliy an’anlarga tayangan og‘zaki kasbiy musiga
ijrochiligi bilan bir gatorda nota yozuviga asoslangan kompozitorlik ijodiyoti
shakllana boshlandi. 1938 yilda O‘zbekiston davlat filarmoniyasi qoshida nota
bilan ijro etiladigan o‘zbek xalq cholg‘ulari orkestri tuzildi. Bu jamoaning
repertuarini tuzish va kengaytirish maqgsadida ko‘pgina O‘zbekiston kompozitorlari
nota yozuvi ko‘rinishdagi musiqa asarlarini nafaqat yakka cholg‘ulari uchun, balki
maxsus cholg‘u va o‘zbek xalq cholg‘ulari orkestri uchun yaratishni boshladilar.
Ushbu asarlarni, ayniqsa, o‘zbek xalq cholg‘ulari orkestri uchun bastalangan
kuylarni ijro etishda dirijjor malakasiga ega bo‘lgan mutaxassisning o‘rni
begiyosdir.

1930-yillarning oxirlarida O¢zbekistonda orkestr ijrochiligiga sezilarli
darajada e’tibor berila boshlandi. 1948 yili O¢zbekiston davlat konservatoriyasi
qoshida tashkil etilgan o‘zbek milliy xalq cholg‘ulari orkestriga dirijorlik fani ham
kiritildi. Shu yili Toshkent davlat konservatoriyasida “O‘zbek xalq cholg‘ulari”
kafedrasi tashkil etildi. Uning dasturlarida yuqorida gayd etilgan madaniyatga xos
cholg‘ularning ijrochilik san’ati tajribasi o‘z o‘rinni topdi. Yillar davomid_a .mazkur
ta’lim yo‘nalishida yuzlab mutaxassislar, ya’ni, xalq cholg‘ulari ijrochilarini hamda
o‘zbek xalq orkestrlari dirijorlari tarbiyalandi. Ular hozirda respublikamizda
hamda turli xorijiy mamlakatlarning ijodiy jamoalari va ta’lim dargohlarida
samarali faoliyat olib bormoqda. Ularning tajribasi shuni ko‘rsatmoqdaki, XX asr
birinchi yarmida boshlangan yangilanish jarayonlari chuqur ildiz otdi, mevali
daraxtga aylandi va sermahsul natijalarga erishishga zamin yaratdi.

Mustaqil O¢‘zbekiston davrida ta’lim tizimida O‘zbek xalq cholg‘ulari
ixtisosligi bilan bir qatorda dirijorlik bo‘yicha tahsil olayotgan talabalar ham
ijjrochilik va dirijorlik ijro sirlarini puxta o‘zlashtirmoqdalar.

Ushbu tagdim etilayotgan o‘quv qo‘llanma pedagogika ta’lim sohasidagi
“Musiqa ta’limi” yo‘nalishi uchun ishlab chiqilgan Davlat ta’lim standartlari
asosida yozilgan. “Mysiqa ta’limi” kafedrasiga tegishli dirijorlik fani bo‘yicha
o‘quv rejasida belgilangan soatlar migdori hajmida “Dirijorlik sinfi” fanini talab
darajasida o‘qitish magsadini ko‘zlamoqda. Mazkur dars guruhli tarkibda amaliy
tarzda o‘tkazilayotgan bo‘lsada, namunaviy o‘quv dasturining mazmunidan kelib
chiggan holda, o‘qityvchi har bir talabaning kasbiy o‘sishiga alohida ahamiyat
berishi magsadga muvofiq deb bilamiz.

5111100 — Musiqa ta’limi bakalavriat ta’lim yo‘nalishining Davlat ta’lim
standartida belgilangan talablarga mos ravishda, o‘quv rejasiga kiritilgan
“Dirijorlik” fani uchun ko‘rsatilgan soatlar hajmida, o‘quv dasturi mavzulari,
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qolaversa, fanning uslubiyoti va talablari asosida yaratilgan ushbu o‘quv qo‘llanma

f;lljazt;nu.mda .zafmon:ax.uy . pedag9gik qarashlar, asarlarni o‘rganishning muhim
] ‘a arl, musiqiy ta.hm. Jarayonida erishilgan samarali natijalar, yillar mobaynida
to p{angan qm}math tajribalar o‘zining ifodasini topgan. Fan o‘quv dasturinin
asosiy maqs:cld'l talabaning o‘zlashtirgan bilim va ko‘nikmalarini chuqurlashtirishg
jro mah.orzimm yuksaltirish, kasbiy bilim va tafakkurini yanada kengaytirish bilan’
b.lrge.l uni plrova.rd natijada xalq cholg‘ulari bo‘yicha “Dirijorlik” sinfiga o‘qituvchi
- sifatida ‘mustaqil kasbiy ish faoliyat ko‘rsatadigan, yuqori musiqa ijjrochilik
mahoratiga ega kadrlarni tayyorlashdir.
‘ Mazkur fanni o‘zlashtirishda ta’limning zamonaviy metodlari (xususan
}nterfaql), pedagogik va axborot-kommunikatsiya texnologiyalari ijodiy o‘qu\;
ialrayonlda unumli  qo‘llaniladi. Axborot-resurs markazlari kompyuterlari
In‘fernet.”, “Ziyonet” kabi axborot resurs tarmogqlari, maxsus Veb-saytla;
sahifalaridan unumli foydalanish, maxsus o‘quv adabiyotlari — darslik, o‘quv
qo‘llanma, uslubiy qo‘llanma, metodik tavsiyalar, nota grafikasi yuzasidan, amaliy
kompyuter dasturlaridan keng foydalanish nazarda tutiladi.
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MUALLIFDAN

Oc¢zbekistonda bugungi kunda ijtimoiy, iqtisodiy va madaniy taraqqiyotining
yangi bosqichiga ko‘tarilish ishlari amalga oshirilmogda. Bunda “2017-2021
yillarda O¢‘zbekiston Respubliukasini yanada rivojlantirishning beshta ustuvor
yo‘nalishlar bo‘yicha Harakatlar strategiyasi” dasturulamal bo‘lmoqda. Harakatlar
strategiyasining to‘rtinchi va beshinchi ustuvor yo‘nalishlarida ijtimoiy sohaning
barcha yo‘nalishlari qatorida musiqa san’atini rivojlantirish vazifalari ham
belgilangan. Unga ko‘ra, birinchidan,musiqa san’ati rivojini yangi bosqichga olib
chiqish; ikkinchidan,sohada professional kadrlar tayyorlashni kuchaytirish va
yoshlarni munosib tarbiyalash; uchinchidan, tajribali san’atkorlarning yutuqlarini
o‘rganish, targ‘ibot qilish va jahon musiqa san’ati mumtoz namunalarini
o‘zlashtirish; fo rtinchidan, musiqa san’ati namunalarini butunlay yangicha
yondashuvlar asosida tadbiq etish va ilmiy-pedagogik kadrlar tayyorlash tizimini
yangilash; beshinchidan, musiqa san’ati mutaxassislarining ilmiy, professional va
ijtimoiy mahoratlarini yuksaltirib borish vazifalarini amalga oshirish lozim bo‘ladi.
Shu jihatdan bu vazifalar musiqa san’atining muhim tarkibiy qismlaridan dirijorlik
san’atini ham rivojlantirishga bevosita bog‘liqdir.

Dirijorlik san’ati ijodiy faoliyatning shunday noyob turiki, u bevosita
dirijorning ijrochilar jamoasi bilan uyg‘un munosabatlarida vujudga keladi. Dirijor
cholg‘uchilar, vokal xonandalar, rejisserlar kabi asarning g‘oyaviy mazmunini
ochib berishda faol ishtirok etuvchi shaxslar bilan hamkorlikda ishlaydi. Dirijorlik
kasbi benihoya murakkab va ko‘p qirrali bo‘lib, har tomonlama mukammal
bilimlar sohibi bo‘lishni va o‘z navbatida bir olam vazifalarni izohlab, teng
tagsimlay olishni hamda butun ijrochilar jamoasining talqinini birlashtirishdek og‘ir
ma’suliyatni gamrab oladi.

Dirijorlik sohasida adabiyotlar ko‘plab uchraydi va ularni avtobiografik,
memuar, tahliliy-ijrochilik, monografik va o‘quv amaliyotida qo‘llaniladigan
boshqa adabiyot guruhlariga ajratish mumkin

Shuningdek aytish joizki musiqiy pedagogikada mazkur mutaxasislik
bo‘yicha professional dirijorlik san’ati talablariga javob bera oladigan o‘quv va
metodik adabiyotlarga ham ehtiyoj tobora ortib bormoqda.

Bularning barchasini inobatga olgan holda o‘z uslublarim doirasida dirijorlik
kursini gisman bo‘lsada, yoritib berishga harakat qildim. Bunda asosiy e’tiborimni
bo‘lajak dirijorning mustaqil faoliyatida zarur bo‘ladigan ma’lumotlar berishga
qaratdim.

Qo‘llanmada biror-bir yangilik ochishga da’vogarlik gilmagan holda
dirijorlik mahorati va ifoda vositalari xususida to‘xtalib o‘tilgan.

Dirijor — katta ijodiy jamoaning rahbari, tashkilotchisi, tarbiyalovchisi
hisioblanadi. U madaniyatli, xar tomonlama o‘qimishli bo‘lishi shart. Shuning
uchun dirijorlikni o‘rganishdan oldin albatta biror bir cholg‘u asbobda
(fortepiano, skripka yoki violonchel) chala oladigan bo‘lish kerak.

Bundan tashqari, dirijorning eshitish qobiliyati nihoyatda o‘tkir
bo‘lmogi lozim. Agar u mutloq eshitish (absolyut slux) qobiliyatiga ega
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bo‘lsa, undan ham yaxshi. Chunki orkestrni, hatto tovushlarni sozlashda yaxshi
eshitish katta yordam beradi. Biroq mutloq eshitish qobiliyati dirijor uchun hal
qiluvchi omil emas.

Agar ditijor partituraga gqarab musiqiy asboblarning jarangini fortepiano
yoki boshqa asbob yordamisiz eshita olsa, demak uning eshitish qobiliyati
yaxshi rivojlangan deyish mumkin. Partiturani «eshitishda» nafaqat tovushlarni
jaranglashi, balki ularni badiiy ahamiyati ham hisobga olinadi. Dirijorga
musiqiy hikoyani qaysi joyi hozir jaranglayapti va bir dagiqadan so‘ng qaysi
qismi jaranglashini aniqlash uchun faqat rivojlangan eshitish qobiliyatigina
yordam beradi.

Yosh dirijorning o‘ziga xos badily xususiyatlarining (individualligi)
shakllanib, bilim doirasining chuqurlashishida, falsafa, estetika va san’at
turlarining tarixi xususidagi bilimlarini oshirib borishi ham muhim ahamiyatga
egadir. Yuqorida aytilganlardan ko‘rinib turibdiki, barkamol dirijor shaxsining
shakllanishi uning ma’naviy qiziqishlari ham ulkan ahamiyat kasb etadi.

DIRIJORLIKKA KIRISH

Barcha musigiy-ijrochilik san’ati kabi dirijorlik sohasidagi mute}xass.is, 0z
“cholg‘usi” bilan doimiy mulogotida, ya'ni dirijor orkestr yoki xor bilan ishlash
jarayonida rivojlanadi va takomillashadi. . o

Ammo, ta’limning dastlabki davrida bir tomondan dirijorlik va ikkinchi
tomondan barcha boshqa ijrochilik mutaxassisliklari o‘rtasida quyidagi fa.rqlal:
mavjud: xonanda, skripkachi, pianinochi yoki istalgan boshqa cholg‘uchi birinchi
darsdan boshlab o‘z cholgusi bilan bevosita, jonli mulogotda bo‘ladi, dirijor esa,
agar u ijrochilik jamoasi bilan birinchi uchrashuvgacha maxsus dirijorlik
tayyorgarligi bo‘lmasa, orkestr yoki xor bilan ish boshlay olmriydl: Hafctf). eng
qobiliyatli va bilimdon musiqachilar ham, yetarli darajada jiddiy dirijorlik
maktabini o‘tamay, orkestr repetitsiyasi yoki konsert o‘tkazishga harakat
qilganlarida, o‘zlarini ojiz sezganlar, ba’zida esa katta muvaffagiyatsizlikka
uchraganlar. , . .

Hozirgi kun amaliyotida bo‘lajak orkestr yoki xor o‘rnini bosuvchi pia.rfmo-chl-
jo‘rnavoz (konsertmeyster)lar ishtirokida, sinf sharoitida avvaldan dirijorlikka
o‘rgatish tizimi mavjud. ‘ .

Pianinochi-konsertmeysterlar ijrosiga amaliy rahbarlik gilish faoliyatinlnenfh
boshlayotgan musiqachiga dirijorlik san’ati bilan tanishish, ishchan ijodiy
dirijorlik-ijrochilik faoliyatida dirijorlik texnikasi asoslarini egallashga yordam
beradi. Bu mashg‘ulotlar yosh dirijorning umumiy musiqiy rivojlanishi u<?hun ham
katta ahamiyatga ega, chunki bu jarayonda u turli musiqiy adabiyot bilan keng
tanishish imkoniyatiga ega bo‘ladi. .

Ta’lim muassasalarida bunday tayyorgarlik davri bir yildan ikki yllgagha
davom etadi, undan so‘ng talabaning orkestr yoki xor bilan bevosita ishlashiga
imkoniyat yaratiladi.

Orkestr yoki xor bilan muloqotning xususiyati dirijordan ko‘pgina bgshqa
sifatlarni ham talab etadi: u ijrochilar ommasiga rahbarlik qila olishi, 1Jod1}f
aloqalarni o‘rnata olishi, xor yoki orkestrni benugson eshitishi va ijrochi!ik(flagl
noaniqliklarga kerakli darajada munosabat bildirishi, oz talab va istaklarini qisqa
va tushunarli qgilib etkaza olishi, repetitsiyani to‘g‘ri rejalashtirishni bilishi, barchg
qatnashchilar kuch va vagqtlarini tejamkorlik bilan sarflash, repetitsiyani tashkil
qilishi, unga xona, nota materiallari va h.k.larni tayyorlashini bilishi zarur, albatta,

bu turli-tuman vazifalarni sinf mashg‘ulotlari jarayonida to‘la hal etish mumkin |

emas. Shunga garamasdan, bu sohada ham talaba pianinochi-konsertmeysterlar

bilan birgalikdagi mashg‘ulotlarda zaruriy ma’lumot va ko‘nikmalarni o‘rganadi va .

mustahkamlaydi.
Taqdim etilayotgan o‘quv qo‘llanma ta’limning birinchi bosgichida dirijorning
ijrochi, tashkilotchi va rahbar sifatida shakllanishlari masalasiga bag‘ishlanadi.
Ta’limning dastlabki davri dirijorlik pedagogikasining birinchi va eng bosh
vazifasi deb muallif bo‘lajak dirijorda o‘rganilayotgan nota matnini ichki eshita
olish qobiliyatini, shuningdek o‘zlashtirilayotgan asar musiqiy obrazini ko‘z
o’ngida erkin va izchil tasavvur etish qobiliyatini tarbiyalash deb hisoblaydi.




Ikkinchi vazifa deb muallif ijrochilik jamoasini muayyan musiqiy obrazni
hagqiqiy sadolanishda talqin etishga da’vat eta olish va buning uchun o‘z ongida
shakllangan musiqiy obrazni tashqi harakatlar vositasida ko‘rsatib bera olish
qobiliyatini rivojlantirish deb hisoblaydi.

Shu munosabat bilan dirijorlik kursini olib boruvchi o‘qituvchi oldida
tala.bad.a dirijorlik texnikasining uch turini rivojlantirish va takomillashtirish
va21f?51. turadi: a) repetitsiya oldi texnikasi; b) ijrochilik yoki dirijorlik texnikasi; v)
repetitsiya o‘tkazish texnikasi.

Dirijorlik texnikasining bunday tarkibiy qismlarga ajratilishi, albatta,
shartliflir,.chunki ta’lim jarayonida ham, dirijorning professional faoliyatida ham
umumiy ish jarayonidan uning alohida unsurini boshqalariga tegmagan holda
ajratib olish qiyin.

a) Repetitsiya oldi texnikasi, yoki repetitsiya oldi davri texnikasi deganda,
nota matnini o°qish va eslab qolish, ushbu matnni batafsil va har tomonlama tahlil
qilish, tafsilotlarini o‘zlashtirish, o‘qib chigilgan matnni alohida musiqiy lavhalar
va shupingdek tugal, yaxlit musiqiy asar sifatida xayolda talgin etish tushuniladi.
Bularning hammasi aynigsa dirijorning yangi, ilgari unga tanish bo‘lmagan asar
ustida ishlashiga tegishlidir.

Nota materialini tekshirish, unga tuzatishlar kiritish repetitsiya vagtidan
samarali va tejamli foydalanish imkoniyatini beradi va bu ham repetitsiya oldi
davriga kiradi; bu ishlar dirijor tarafidan amalga oshiriladi, bo‘lajak repetitsiya yoki
dars tashkiliy tomonining birorta ham joyi uning diqqati doirasidan tushib qolishi
kerak emas.

Shunday qilib, biz repetitsiya oldi davri vazifasini dirijorning ijrochilik
jamoasi bilan o‘tkaziladigan repetitsiyaga tayyorlanishi sifatida ham, repetitsiya
uchun barcha zaruriy moddiy vositalar va sharoitlari tayyorlash sifatida ham
belgilaymiz.

b) Ijrochilik dirijorlik texnikasi yoki dirijorlik texnikasida ikkita vazifa: takt
olib borish va his-tuyg‘uli, ifodaviy vazifani farqlay olish zarur.

Takt olib borish dirijor qo‘llarning bo‘shliqda, muayyan tezlikda, shartli
yo‘nalishda joyini o‘zgartirish harakati yordamida amalga oshiriladi; u musiganing
tempi va metrini belgilash uchun xizmat giladi. Takt olib borish badiiy dirijorlik
qilish uchun o‘ziga xos asos vazifasini o‘taydi. His-tuyg‘ularga tegishli vazifa —
musiqaning ichki mohiyati, uning g‘oyaviy-hissiyot mazmunini ochib berishdan
iboratdir.

Lekin, musiqaning ichki g‘oyaviy-tuyg‘uli mazmunini dirijor harakat
apparatida talgin etilishi — bu ijrochilik jarayonining faqat bir tomonigina xolos.
Dirijorlik texnikasining mohiyati esa musiqa asari g‘oyaviy-tuyg‘uli mazmunini
ifodalash dirijorning harakat orqali ijrochilarga irodaviy ta’sir etishi bilan
uyg‘unlgshuvidadir, bunda dirijjor ijrochilarni o‘z badiiy g‘oyalarini jonli
sadolanishini amalga oshirish uchun gat’iyat bilan undaydi.

Ofzida bu san’atni his etmagan musiqachini dirijor deb atash mumkin emas,
gero u boshqe}rlshg_a qodir emas, u yoki bu sadoni amalga oshira olmaydi, fagatgina
jamoa tomonidan ijro etilayotgan musiqani aks ettiradi, belgilab turadi xolos.
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v) Repetitsiya olib borish texnikasi — bu dirijorning ijrochilar kucl?i va
vaqtini eng kam miqdorda sarflab, kompozitorning nota yozuvida ko‘rsatgan ij 9d1){
g‘oyasini haqiqiy sadolanishda to‘la va aniq amalga oshirishga bo‘lgan qobiliyati
va bilimidir. Repetitsiya olib borish texnikasi dirijorning ijrochilik jamoasiga
nafagat dirijorlik apparati vositalari yordamida, balki zaruriy to‘xtash onlarida
og‘zaki tushuntirishlar, shuningdek, bevosita ijro vaqtida aytiladigan gisqa
ko‘rsatmalar, izohlar va talablar orqali faol ta’sir o‘tkazishni ko‘zda tutadi.

Mavzu yuzasidan savol va topshiriqlar
1. Dirijorning va sozanda-ijrochining farqi qanday?
2. Dirijorning dastlabki vazifasi nimadan iborat?
3. Repetitsiya qilish qanday ma’'noni anglatadi?

* ok ok

1. Orkestr va dirijor o ‘rtasidagi farqlarini tushuntiring.
2. O‘zbekistonda yashab, dirijorlik faoliyatini olib borgan va olib

borayotgan dirijorlar hagida ma’lumot to ‘plang. .
3. O‘%bekistonda qaysi orkestrlar faoliyat olib borayotganligi haqidagi

malumotlarni o ‘rganing.

DIRIJOR HOLATI

Avvalo dirijorning holati hagidagi masalaga aniglik kiritish lozimki, unda
dirijorning dastlabki osoyishta holatiga harakat oldidan tayyorgarlik sifatida
qaraladi.
Gavdaning oyoq tagi oldi gismi, hatto oyoq barmoqlariga tayanish holatida
inson harakat erkinligi va nozikligiga erishadi. Yugurish, sakrash, badiiy
gimnastika, raqslar, mumtoz rags shu tayanchga asoslanadi. Bu haqda dirijor ham
unutmasligi kerak. Dirijorning tovonga tayanishi uning gavdasini ichki dinamika,
faollikdan mahrum giladi.

Dirijor to‘gri turib, boshini yetarli darajada baland tutadi. Uning nigohi
ijrochilarga qaratilgan. U qo‘llarini pult ustida, har bir ijrochi dirijorga nisbatan
qayerda o‘tirganligidan qat’iy nazar, ko‘rinadigan holda baland tutadi.

“Dirijorning qo‘li va tayoqchasi boshi bilan teng balandlikda ko‘tarilib
turadi”. “Ijrochilarning vazifasi dirijorga qarash va bu unga o°‘z navbatida bemalol
ko‘ra olishlariga sharoit yaratish mas’uliyatini yuklaydi. Orkestr qanday
joylashganligidan qat’iy nazar, dirijor o‘zini hammaning nigohiga tusha oladigan
holatda tutishi kerak™ .

Ifodaviy vositalarni tanlash, qo‘l harakatlari va imo-ishoralarning me’yori va
faolligi quyidagi mulohazalar asosida talab etiladi va aniqlanadi: dirijorning har bir
harakati; harakat apparatidagi har bir o‘zgarish ijrochilar tomonidan so‘zsiz
bajarilishi uchun signal sifatida qabul qgilinadi. Shuning uchun tushunarliki, dirijor
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ichki ijodiy jarayonining tashqi harakatda namoyon bo‘lishi o‘qituvchi tomonidan
ham, dirijor tomonidan ham jiddiy e’tiborni talab etadi.

Ijroni boshqarish jarayonida dirijor tashqi ifodaviy vositalarining tabiiyligi
o‘ta tushunarliligi, aniqligi, oddiyligi va anglab olish osonligi juda muhim rol
o‘ynaydi. Bu vosifalarning irodasizligi, bo‘shangligi va mazmunga ega emasligi
harakatlarning o‘ta hayajonliligi va sun’iy o‘ylanganligiga nisbatan dirijorlik
san’atiga kamroq darajada yot sifatdir.

Dirijorning o0°‘z harakat vositalarini sarflashdagi tejamkorligi katta
ahamiyatga ega. Qo‘llarning ortiqcha harakatlari agar jamoa sezgir, e’tiborli va
intizomli bo‘lsa, mugqarrar ravishda ijrochilarning dirijor uchun kutilmaganda
munosabatini vujudga keltiradi, yoki agar jamoa avvaldan bunday harakatlarga
o‘rganib golgan bo‘lsa, zarur signallarni ijrochilar sezmay qoladilar.

Dirijor qo‘llarining harakat amplitudasi bo‘yicha o‘ta keng bo‘Imasligi kerak.
Nisbatan kichik harakatlar dirijorni kamroq toliqtiradi, ichki ijodiy ish uchun unga
ko‘proq kuch va imkoniyatlar qoldiradi. Bundan tashqari, ular orkestr digqatini
yaxshiroq mujassamlashtiradi, ortiqcha katta, quloch otib gilingan harakatlar esa
(aynigsa tez sur’atlarda) takt olib borishga ko‘proq hovligishlikka olib keladi va
ijrochi hamda tinglovchilarning diqqat-e’tiborlariga halagit berib, ularning g‘ashiga
tegadi.

Dirijor qo‘llarining vazifalari dirijorlik gilishda qo‘llarning har xil tipdagi:
simmetrik, ya’ni ikkita qo‘Ining ham bir xildagi va butunlay alohida holdagi, ya’ni
ikkita qo‘l ham ayni bir magsadga bo‘ysundirilib, bir vaqtning o°zida har xil texnik
vazifalarni bajaradigan harakatlari qo‘llaniladi. Har bir alohida holatda qaysi
tipdagi harakatni ishlatish masalasi musiqaning tusi, jo‘shqinligi va fakturasiga
qarab hal qgilinadi. Bundan tashqari, qo‘llarning harakatlari, birgalikdagi harakatlar
va kombinatsiyalarni dirijorning o°zi qulaylik, erkinlik, bemalollik mulohazalariga
va, nihoyat, imo-ishoralar va harakatlarning ko‘rgazmali bo‘lishi talablariga
asoslanib tanlab oladi. O‘ng va chap qo‘llarning har qanday vazifani bajarishi
mumkinligiga garamasdan, dirijorlik gilish amaliyoti ko‘pincha har bir qo‘lga
nisbatan qo‘yiladigan talablarni belgilaydi.

Dirijorlik gilish vaqtida yetakchilik vazifasini bajaruvchi o‘ng qo‘l avvalo
taktlashtirish, ya’ni taktli qismlarni ko‘rsatish, asarning tuzilmasini ifodalash uchun
mo*ljallanadi. Shu bilan ayni bir vaqtda o‘ng qo‘l musiqa asboblari, ovozlarning
boshlanishiga ishora qgiladi, diqqat-e’tiborni nimaga qaratish kerakligi, fermatalar,
sinkoplarni qayd qiladi, sur’atni belgilaydi, harakat, jo‘shqinlik tusini ifodalaydi.
Shular asosida aytish mumkinki, o‘ng qo‘l bilan taktlashtirish mexanik
bajariladigan ish emas, balki u butunlay ijro etilayotgan musiganing 0‘ziga Xos
xususiyatlaridan kelib chiqadi.

Dirijorning chap qo‘li musiga asboblari, ovozlar, orkestrdagi guruhlar, xor
turkumlarining boshlanishiga ishora giladi, ijrodagi jo‘shqinlik ko‘rinishlarining
turli-tumanligini ifodalaydi. Bundan tashqari, musigiy bayonning gismlarga
bo‘linishi, hijjalashlarning ko‘rsatmalari, ovozlar, sezuralarning to‘xtatilishi,
kuydagi tasvirlarning o‘zgarishlari asosan chap qo‘l yordamida bajariladi.

Yugorida aytib o‘tilgan fikr aslo bunday vazifalarning o‘ng qo‘l, ba’zan har

ikkala qo‘l bilan bajarilishi mumkinligini istisno etmaydi.
Dirijorning qo‘llari hech gachon qandaydir tarzda bir-biriga bog‘liq bo‘lib
qolmasligi kerak. Bir qo‘lning avtomatik ravishda boshga qo‘l tomonidan
takrorlanadigan harakati dirijorlik qilishdagi imo-ishoralarning qashshoqligi, bir
xilligiga olib keladi. Lekin bu simmetrik harakatlarni mutlaqo qo‘llamaslik kerak
degani emas, ko‘p hollarda bunday harakatlarni gilish majburiy hisoblanadi.

Masalan, butun orkestrning kuchli, tantanavor jaranglashi paytida shunday
musiqaning tusini yanada yaqqol ifodalash uchun dirijorning qo‘llari beixtiyor bir-
birini bir xildagi harakatlar bilan qo‘llab turadi. Dirijorning chap va o‘ng qo‘llari
funksiyalarining asosiy farqi shundaki, taktlash o‘ng qo‘lning majburiy harakati
hisoblanadi. Chap qo‘l xususida shuni aytish mumkinki, u takt qismlarni ko‘rsatishi
majburiy bo‘lmasa-da, lekin birmuncha kengroq vazifalarni bajarishi, masalan,
yaxlit dinamik chizimni ifodalashi, fraza, chuqur nafas olinishini ko‘rsatishi
mumkin. Chap qo‘l o‘ng qo‘lga nisbatan ko‘proq erkinlikka ega, chunki u o‘zining
har bir harakatini qat’iy muayyan yo‘nalishda yuritish zarurati bilan cheklanmaydi.

Qo‘llar harakatlarining erkin muvofiglashtirilishi, ularning bir-biridan to‘liq
mustagilligi qo‘llarning yengil, ortiqcha keskinliksiz va zo‘riqishsiz harakat qilishi,
hamma harakatlarni belgilab turishini ko‘rsatadigan shakllaridir.

Qo‘llarning harakat qilishi paytida ularning bemalol turishi masalasi
dirijorlik qilish texnikasidagi eng murakkab muammolardan biridir. Ko‘pincha
chizmalar bilan ilk marta tanishish ayni bir paytda har ikkala qo‘l bilan bajariladi.
Bunda o‘quvchida avval-boshdan beixtiyor ravishda simmetrik harakatlarga
tegishli odat paydo bo‘ladi va bu keyinchalik uning o‘z qo‘llarini bemalol
ishlatishiga xalal beradi.

Nima uchun kishi o°zini keyinchalik baribir voz kechilishi kerak bo‘ladigan
harakatni qilishga o‘rgatishi kerak? Taktlashda chap qo‘l hamisha o‘ng qo‘lning
harakatlarini takrorlashi mumkin, lekin gap ayni shu narsani bartaraf etish hagida
ketayapti. Pedagogik tajribaning ko‘rsatishicha, oldiniga faqat bitta - o‘ng qo‘l -
bilan chizmalarni bajarishni o‘zlashtirib olish qo‘llarning harakatlaridagi
mustaqillikka erishishda eng samarali uslub hisoblanadi. Chap qo‘l xususida shuni
aytish mumkinki, chap qo‘Ini birdaniga ishga tushirish mumkin emas, buni sekin-
astalik bilan amalga oshirish lozim. Shubhasiz, bu o‘rinda pedagogning roli juda
muhim bo‘lib, u o‘quvchining tashabbusini to‘g‘ri yo‘lga soladi, ba’zan uni
harakatlardagi ortiqcha xilma-xillikdan ogoh giladi.

Qo‘l gismlarining vazifalari: Qo‘ining har bir qismi o‘zining ifodalash
xususiyatlariga ega bo‘lib, o‘ziga xos vazifalarni bajaradi. Qo‘lning eng
harakatchan va qayishqoq qismi - bu kaft bo‘lib, u eng nozik va turli-tuman
harakatlarni: zarbali, hamla qiluvchi, doirasimon, silovchi va shu kabi harakatlarni
bajarishga mo‘ljallangan. Qo‘l gismlarining yengilligi va harakatchanligi hamda
kamroq toliqishi dirijorning oson va samarali ishlashiga imkoniyat yaratadi.

Dirijorlik qilishda kaftning pastga qarab turishi eng qulay holat hisoblanadi.
Bunda kaft ochilib ham, juda gisilib ham turmasligi, pastga yoki yuqoriga chiqib
ketmasligi kerak u hamisha oldinga qarab turishi kerak. Barmoglar tabiiy, biroz
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bukilgan holatda turadi. Ularning erkin holatda turishi butun kaftning erkin holda
turganligidan dalolat beradi. O‘qishning boshlang‘ich davrida kaftning erkin ushlab
turilishiga alohida e’tibor berish lozim. Shu ma’noda birdaniga tayoqcha bilan
dirijorlik qilish tavsiya etilmaydi, chunki qo‘lda tayoqchani tutib turish kaft
mushaklarining qisilio turishiga sabab bo‘lishi mumkin.

Kaft musiqiy tasavvurlarni ifodali imo-ishoralarga aylantiradigan har xil
tezliklar va nozik harakatlarni yetkazuvchi organ. Kaftlarning harakatchanligi
tufayli u qo‘Ining boshqga gismlari bilan va ulardan alohida holida ham ishlatilishi
mumkin. Kaft qo‘lning boshqa gismlari bilan ishlatilganida u shu gismlarning
harakatlarini to‘ldirib turadi, ulardan alohida holda ishlatilishida esa - o‘ziga
yanada faolroq funksiyalarni olishi mumkin. Yengil ohangdagi musiqa kaftning
tabiiy harakatlari orqali ifodalanadi. Qo‘Ining boshqa, ancha salmoqli qismlarining
bunday hollarda ishtirok etishi ijro xarakteriga vazmin tus beradi.

Juda tez sur’atda chalinadigan musiqaga dirijorlik qgilishda kaftning roli juda
katta, buni ba’zan umuman deyarli unchalik sezilmaydigan imo-ishora yordamida
bajarish mumkin. Ba’zan opera spektakllarida, orkestr jo‘r bo‘ladigan rolni
bajaradigan epizodlarda yoki qo‘lni dam oldirish kerak bo‘lganida kaft orqali
vaznga solinadi. Biroq harakatlarning alohida tusda bo‘lishi kaftning eng muhim
xususiyati emas. Bilaklar yoki butun qo‘lning hammasi harakatga kelganida
kaftning roli yanada oshadi. Kaftning turg‘unroq harakati bilaklar ifodalaydigan
ta’sirni yengillashtirishi yoki, aksincha, kaftning keskin harakati ta’sirni yanada
kuchaytirishi mumkin.

Alohida ifodalash vazifalari bajariladigan hollardan boshqa hollarda kaft
qisilib, harakatsiz turmasligi kerak. Uning juda bukilib, bo‘shashib, qo‘zg‘alib
turishi ham yaramaydi, bu dirijorlikning aniq bo‘lmasligi, imo-ishoralar va
harakatlarga bo‘shanglik tusini beradi.

Qo‘Ining eng muhim, ko‘p ishlatiladigan gismi - bu bilaklardir. Bilaklar ko‘p
harakat qilib, ular orqali gilinadigan imo-ishoralar sezilib turadi, shuning uchun
vaznga solishda bilaklar asosiy rol o‘ynaydi. Biroq bilaklar vaznga solishda
majburiy harakatlarni bajarish bilan birga ayni bir vaqtda shakliga ko‘ra o‘ziga xos
imo-ishorani ifodalaydiki, bu dirijorlikning ta’sir qiluvchi jihatini boyitadi. Bilaklar
ijroning jo‘shqin, hijjali, turli tovushda jaranglaydigan sifatlarini aks ettirishga
imkon beradigan keng miqyosdagi harakatlarni bajaradi. °

_ Qo‘lning eng kam harakat qiladigan qismi — bu yelkadir. Bilaklar harakat
qilish paytida asosan elkaga tayanadi. Darvoqe, qo‘lning boshqa qismlari kabi
yelka ham ifodalash funksiyalarini bajaradi. Imo-ishoraning tebranishini
ko‘paytirish, shuningdek, kantilenada tovushning yugoriligi, ko‘proq jo‘shqinlikni
ko‘rsatish uchun ham yelka ishlatiladi.

Biroz oldinga talpinib turgan yelka bilaklar uchun o‘ziga xos tayanch bo‘lib,
qo‘Ining harakatlariga tiniqlik va elastiklik bag‘ishlaydi.

Dirijor holati — o‘Ziga xos qonun qoidaga asoslansada, har bir shaxsning
gavda tuzilishi holatidan kelib chigadigan ifodalash jihatlarining

uyg‘unligidir. Uning yordamida jamoadan (xor, orkestr) bir butunlikdagi
ifodali ijro jihatlari talab qilinadi.
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Dirijorning ifodalash jihatlariga — qo‘llar, tana (gavda), oyoqlar, bosh,
mimika (yuz ifodasi) va nigohlar kiradi.

O‘z vaqtida tezlik bilan ta’sirchan ifodalash harakatlarini boshqara
olish dirijorlik texnikasi deyiladi. Dirijorlik texnikasiga erishish — har bir ifoda
harakatlarini o‘z vaqtida alohida e’tibor va mahorat bilan boshqarishdir. Bunga esa,
har bir dirijorning ichki sezgisi va qobiliyatidan kelib chiqgan holda erishiladi.

Dirijorlik holatining asosiy talablari quyidagicha:
- harakatlardagi tabiiylik va muskullarning erkin harakati;
- sozanda — ijrochilarga dirijor harakatlarini tushunarliligini ta’minlash;
- orkestrdan ijro talab qilishda qo‘l harakatlaridagi aniqlik va ishonch;
- magsadga muvofiq va aniq maqsaddagi harakatlar;
- dirijor harakatlaridagi obrazlilik va estetika (go‘zallik).

Dirijor tashqi ko‘rinishi va pultda o‘zini tutish madaniyati bilan ijrochilarga
ta’sir o‘tkaza olishi kerak. Shuningdek, o‘ziga hurmat uyg‘otishi va ishonch bilan
ishlashi lozim. Ushbu fazilatlarga erishish natijasida, orkestr bilan ishlash
jarayonidagi ijodiy faollik va intizomga erishiladi.

Orkestr bilan ishlash jarayonida butun tana ishtirok etadi. Qo‘l, bosh, gavda,
oyoq holatlari; mimika va nigohlarning barchasi ijro etilayotgan asar xarakteridan
kelib chigqan holda ishlatiladi.

Mavzu yuzasidan savol va topshiriglar .
1. Dirijor holati va uning ifodalash jihatlari nimalardan iborat?
2. Dirijor qo ‘llarining vazifalari nima?
3. Dirijorda qo ‘l harakatlari nechta qismdan iborat?

* k  k

1. Qo‘llarning har bir qismini alohida ishlatgan holda oynaga qarab
mashqlar qiling. :

2. Dirijorlik holatining asosiy talablarini o zlashtiring.

3. Dirijorlik jarayonida inson tana gismlarining qaybirlari muhimligini puxta
anglab oling. :

DIRIJORLIK TEXNIKASI

Dirijorning musiqiy asarning ijro qilinishi paytida ijrochilar jamoasiga
ta’sir qilishi uchun yordam beradigan vositalar va usullar majmui dirijorlik
texnikasi deb ataladi. Qo‘llar texnikasi yoki taktlashtirish deb ataladigan imo-
ishoralar va harakatlar bilan bir qatorda bunday majmua yana orkestr oldida turgan
dirijorning qarashlari, yuz mushaklarining ma’noli harakatlari (mimikasi) va
umuman uning butun fe’l-atvorini o‘z ichiga oladi. Dirijor taktlash texnikasini
egallab olgach, hamisha o‘z harakatlarining g‘oyat sodda, tabiiy va ifodali
bo‘lishiga, o‘zining juda aniq imo-ishorasining to‘la erkin, nafis (plastik) va
qayishqoq bo‘lishiga intilishi kerak. Dirijor u yoki boshqa asarning mazmunini juda
aniq-ravshan ochib beradigan texnik usullarning muayyan hajmini egallab olishi
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lozim. P.Kazalsning so‘zlari bilan aytganda, «fagat yakkayu-yagona bir chinakam
texnika bor: u ham bo‘Isa, to‘la-to‘kis musiqaga xizmat qilishdiry.

- Dirijor faqat o‘zi egallagan usullarning umuman hammasini va alohida har
birini to‘la-to‘kis o‘zlashtirganida ijro qilish texnikasining eng yugqori darajasiga va
texnik jihatdan erkinlikka erishishi mumkinki, ortigcha jismoniy zo‘rigishni
yo‘qotib, butun organizmdagi mushaklarning tamomila erkin harakat gilinganida
b.unday qilish mumkin bo‘ladi. O‘zini o‘zi doimiy nazorat qilib yurishni
rivojlantirish, shuningdek, pedagogning kuzatuvlari o‘quvchining dirijorlik qilish
paytida paydo bo‘ladigan hamda ko‘pincha ijro sifatiga ta’sir ko‘rsatadigan
sigilishlari va keskin vaziyatga tushish holatlarini bartaraf etishiga yordam beradi.
Dirijorlik usullarining erkinligi mushaklarning butunlay shalpayib golishini
anglatmaydi: har qanday harakat, hatto eng sodda va arzimagan harakat ham har
do_im mushaklarning keskinlashuviga sabab bo‘ladi. Gap ayni qaysidir harakatning
bajarilishida ishtirok etadigan mushaklarning erkin bo‘lishi, ya’ni oqilona, aniq
maqsadga qaratilgan keskinlik to‘g‘risida borayapti. O‘quvchilarning e’tibori ayni
shu narsaga garatilishi kerak.

Mushaklarning erkin holatga keltirilishi masalasi bilan o‘qgitish boshlangan
paytdan boshlab, ya’ni taktlash chizmalarini o‘rganish vaqtida shug‘ullanish zarur.
[lk dirijorlik harakatlari o°zlashtirilishi va keyinchalik texnik malakalarni hosil
qilish badily material negizida davom ettirilishi lozim. Asarlarning tanlanishi
dirijorlik texnikasi usullarini bir tizimli asosda o‘zlashtirish vazifalariga muvofiq
ravishda bajarilishi kerak. Bu, o‘z navbatida, dirijorlik gilishda har xil texnik
usullarni egallab olish uchun erkinlik baxsh etadi.

Dirijorlik usullari majmuining barcha qismlari o‘zaro bir-biri bilan
bog‘langan va o‘zaro bir-biriga muayyan darajada bog‘liq bo‘ladi. Dirijorning
gavdasi, elkalari, boshi, oyoglari va qo‘llarining holati avvalo eng ko*p tabiiylik va
qulaylik mezonlariga qarab belgilanadi.

Dirijorlik gilayotganda gavda to‘g‘ri turishi, keskinlik bo‘lmasligi va shu
bilan birga ixcham holda, ko‘krak tiklangan va elkalar bemalol yoyilgan holatda
turish kerak. Dirijorlik qilish paytida gavda nisbatan turg‘unlik holatida bo‘lishi
lozim. Turli tomonga qarab burilaverish, engashish, qayrilaverishlar noxush
tasavvur hosil qilishi mumkin. Lekin, baribir, gavdaning ifodali ma’no berishi
qanday harakat gilishga emas, balki ko‘proq gavdaning qay tarzda tutib
turilishiga bog‘liq bo‘ladi.

~ Dirijorlik gilish paytida odatda dirijorning boshi biroz tik holatda bo‘lib,
uning yuzi har doim orkestr tomonga qarab turishi va ijrochilarning hammasiga
aniq ko‘rinib turishi lozim. Dirijorlik qilish paytida dirijjorning yuzidagi ifodalilik

juda katta ahamiyatga ega bo*ladi.

Agar d:r.ijorning yuz mushaklarining ma’noli harakatlari (mimikasi) va ko‘z
qarashlari imo-ishoralar va harakatlarning ifodali ma’nosiga mos tushmasa, unda
uning qg‘!?ariping hech bir ta’sirli harakati kerakligicha ta’sir ko‘rsata olmaydi.

Dirijorlik gilish paytida dirijorning oyoqlari butun gavda uchun gat’iy va
b?n:qaror‘ tayanch vazifasini o‘taydi va oyoqlar keng yozib yuborilmasligi va bir-
biriga gisilib ham turmasligi kerak, chunki bunday holatlar keskin harakat qilish
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vaqtida gavdaning bemalel turishiga xalaqit qiladi. Dirijorning oyoqlari taxminan
ikki tovon kengligida yoyilib turgani eng maqbul holat hisoblanadi. Ba’zan uning
bir oyog*‘i biroz oldinga chiqib turishi ham mumkin. Agar dirijor ijro qilish paytida
ko‘proq chap tomonga qarashi kerak bo‘ladigan bo‘lsa, unda uning o‘ng oyog'i
ko‘proq chap tomonga qarashi kerak bo‘ladi, mabodo u ko‘proq o‘ng tomonga
qarashi kerak bo‘ladigan bo‘lsa, unda uning chap oyog‘i ko‘proq o‘ng tomonga
garashi kerak bo‘ladi.

Subito piano holatini ko‘rsatishda oyoqni bukib o‘tirmoqchi bo‘lgan holatni
ko‘rsatish, shuningdek, musiqaga monand ragsga tushish holatini ifodalash mumkin
emas. Keskin jaranglaydigan epizodlar, Fortissimo, har xil Tutti va shu kabi
holatlarning ijro etilishi paytida, odatda, dirijorning ikkala oyog‘i uning gavdasi
uchun tayanch vazifasini bajaradi. Yosh dirijorlar orasida eng ko‘p tarqalgan
nugson — bu musiqa tezligini oyogqlar bilan sanab ko‘rsatishga hech o‘rganmaslik
kerak. Qo‘llar — bu dirijorlik usullari majmuidagi eng muhim gismdir.

Ma’lumki, qo‘llar Kkaftlar, bilaklar va elkadan iborat. Qo‘llarning eng
harakatchan va qayishqoq gismi -- kaft - eng nozik va turli-tuman harakatlarni:
zarbali, hamla giluvchi, doirasimon, silaydigan, itaruvchi va shu kabi harakatiarni
bajarish uchun mo‘ljallangan. O‘qishning boshlanishida qo‘llarning o‘quvchi ilk
paytlarda amal qilishi kerak bo‘ladigan gandaydir o‘rtacha bir holatini belgilab
olish tavsiya gilinadi. Qo‘llarning ko‘krakdan sal pastroq darajada turgan holati
qo‘llarning eng tabiiy va erkin harakat qilishi hamda orkestrga ko‘rinib turishi
uchun eng qulay holat hisoblanadi.

Dirijorlikni qanday yo‘llar bilan o‘rganish mumkin? degan savolga
faqat dirijorlik qilib deb javeb berish mumKkin.

Dirijorlik texnikasi nuqtai nazardan yuksak natijalarga erishish uchun
dirijor o‘zining texnik apparati va uning qismlarini nazorat qilib turish lozim.
Bunga muskullarni ortigcha kuch ishlatmasdan bo‘sh va erkin holatda tutib turish
orqali erishish mumkin. Shuning uchun muskullarni tarang holatini yumshatadigan
mashglar bilan (aynigsa boshlang‘ich davrda) ko‘proq shug‘ullanish kerak. Qo‘llar
harakat gilayotganda oyoq muskullari tarang holatda bo‘lishi kerak emas. Bunga
talaba boshlang‘ich darslarda ahamiyat berib, doim nazorat qilib turish kerak,
ayniqsa mezon sxemalarni o‘rganayotganda. Ritmika, plastika darslari dirijorni
umumiy harakatlariga yordam berib, ularni tarang holatini yumshatib, ixchamlik
va aniqlik bag‘ishlaydi. Xullas, dirijor apparatini erkinlashtirish, muskullarni
tarangligini yo‘qotishga turli mashqlar bajarish orqali erishiladi. O°z navbatida
dirijjor apparati bo‘limlarining mustaqilligiga kerakli darajada erkinlik berib,
o‘zlashtirish jarayonini tezlashtiradi.

Mavzu yuzasidan savol va topshiriglar
1. Dirijorlik texnikasi nima?
2. Dirijorlik harakatlari nechta qismdan iborat?
3. Dirijor kim va unipgvazifasi-nimalardan-iboras?
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1 Dz:rz_'j:orda qo I harakatlarining qismlarini biling.

2. Dz.rl.j‘orning ifodali harakatlariga aniqlik kiriting.

3. Dirijor kim va uning vazifasi nimalardan iboratligini yana bir bora
takrorlang.

vy

O‘LCHOVLAR (METRIK SXEMALAR)

. .Eng oddiy kuy qo‘shigni dirijorlik qilishdan oldin mezon sxemalarni
tuzilishini (metrik sxemalar) o‘rganib olish kerak.

. Ular 3 xilga bo‘linadi — oddiy, murakkab va aralash. Bitta kuchli hissasi
(qismi) bor sxemalar oddiy turini tashkil qiladi: 2/16, 2/8, 2/4, 2/1, yoki 3/16
3/8, yoki, 3/2, 3/1 ,

Bittg kuchli va nisbatan kuchli hissali hissalari bor sxemalar murakkab turini
tashkil qiladi: 4/16, 4/8, 4/4, 4/2, 6/8, 6/4, 9/16, 9/8, 9/4, 12/6, 12/8, 12/4.

Aralash sxemalar qatoriga esa oddiylarning murakkablar bilan yoki
murakkablarni oddiylar bilan o‘zaro qo‘shilgan birikmalari kiradi: 5/16, 5/8,
5/4,5/2, 7/_16, 7/8,7/4,7/2,10/6, 10/8, 10/4, 10/2, 11/8, 11/4, 11/2.

A§arn1ng o‘lchovidan qat’iy nazar har bir taktda (vazn birligi) kuchli va
bosh .hls.salari mavjud. Murakkab va aralash o‘Ichovli taktlarda kuchli va nisbatan
kuchli hissalar bor. Ularning hammasi dirijor qo‘l harakatlarida o‘z aksini topish
kerak.. Har bir taktning birinchi bo‘lagi (qismi) asosiy hissa deb xisoblanadi. U
taktni boshqa gismlariga nisbatan kuchliroq va faol harakat bilan ko‘rsatiladi.
Bu harakat tepadan pastga bo‘ladi. Metrik sxemada bu harakatga taktni birinchi
bo‘lagi (qismi) «bir» («raz») to‘g‘ri keladi.

Ushbu «bir»ni davomi ijro etilayotgan asarni o‘lchoviga bog‘liq: agar birga
bo‘lsa unda tepaga:

«ikkiga» bo‘lsa — unda o‘nga

«uchga» bo‘lsa - chapga

Har bir taktning bo‘lagi, u kuchli yoki kuchsiz gism bo‘lishidan qat’iy
nazar, jaranglash uchun qo‘lni tayorgarlik imo-ishorasini talab giladi. Bu
jarayon «auftakty deb ataladi. (U haqida batafsil suhbat keyinroq keltiriladi).
Kelajak ovozlarni xarakter kuchiga mos auftakt' beriladi. Bu dagiqani xonandani
qo‘shig‘ini boshlashdan oldin nafas olishiga o‘xshatsak bo‘ladi. Endi metrik

sxemalarni o‘rganishga kirishamiz. Uni taktlash desak ham bo‘ladi. Dastlab
«Ikki» dan boshlaymiz.

Ikkl hissali metr sxemaning taktlanishi
) ’11?'“ qanday asarni 1)rq etish jarayoni qo‘lni tepaga ko‘tarish orqali «birnga
eriladigan auftaktdan keyin boshlanadi va qo‘l pastga ketadi va pastdan urilib
qaytgandan keylri kichkina ilgak (yarim sakkiztalikka o‘xshagan) hosil gilinadi.
Bu‘ «ikkinga autta!ctdlr. Yana tepaga chiqib «ikki»ni ko‘rsatadi va «birnga
bo‘lgan auftakt bilan birlashadi. Shu bilan ikki hissali taktlash tugaydi.
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Ko‘pincha yosh dirijorlar «bir» va «ikki» o‘rtasidagi yarim sakkiztalik ilgakka
kerakli ahamiyat berishmaydi va «birndan keyin qo‘l urilib qaytganda, ular
«ikki»ni pastdan yuqoriga emas, tepadan pastga tushirishadi.

Uch hissali metr sxemaning taktlanishi

Bu metr sxemani boshqalaridan farqini ko‘rsatish uchun, aynigqsa tez
sur’atda, uni birinchi bo‘lagini, ya’ni «bir»ni to‘ppa-to‘g‘ri pastga emas, balki
biroz chap tarafga (o‘ng qo‘l uchun va o‘ng tarafga chap qo‘l uchun) ko‘rsatish
kerak. So‘ng yarim sakkiztalik ilgakni qilib, ikki hissali metr sxemasini
qaytarish kerak. Ogibatda uchburchakka biroz o‘xshagan rasm hosil bo‘ladi.

Uchhissali metr sxemasi bajarilayotganda aynigsa ikki qo‘l parallel
harakterlar gilayotganda, o‘ng qo‘l chap qo‘l «hududiga» chap qo‘l esa o'ng qo‘l
«hududiganiga o‘tib ketmasligiga (kesishuvga) ahamiyat berish kerak.

To‘rt hissali metr sxemani taktlanishi :

Auftakt (nemischa) — taktdan oldin tayyorlanadigan qo‘l imo-ishorasidir.

2 hissali va 3 hissali metr sxemalardan so‘ng navbatdagi 4 hissali metr
sxemasi dirijorlik qo‘l texnikasining murakkabroq darajasi hisoblanadi. Ulardan
farqli o‘laroq uning birinchi bo‘lagi, ya’ni «bir»ni o‘ngga yoki chapga emas, balki
to‘ppa-to‘g‘ri pastga, vertikal, tushishi kerak. So‘ng, tabiiy gayta sakragandan
keyin, o‘ng qo‘l chap tarafga, chap qo‘l esa o‘ng tarafga harakatlanib, ikkinchi
hissaga auftakt ko‘rsatiladi. Shundan keyin 3 hissali metr sxemasi ishlatiladi.

Mazkur metr sxemani o‘zlashtirib olayotganda uning birinchi va uchinchi
hissalari bir joyga, ya’ni «bir»ning «uch» o‘rniga kelib qolmasligiga va
qo‘llarning o‘z «hududinda bo‘lishiga e’tibor berish lozim.

DIRIJORLIK HARAKATLARINING YO‘NALISH CHIZGILARI

N
4
1
1 3
—
2
! \ {
1 2 2
2/4 ym4oBH 2/3 ym4oBK 4/4 (C) ymuoBu
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Mavzu yuzasidan savol va topshiriglar:
1. Qanday o Ichov turlarini bilasiz?
2. O'lchoviar nima asosida farglanadi?

3. To'rt hissali dirijorlik harakatida uchinchi hissa qaysi tomonga
yo ‘naladi? o

* ok ok
1. Aralash o Ichoviarga misollar keltiring.

2. 6/4 o’Ichovidagi beshinchi hissaga auftakt olishni ko ‘rsatib bering.

3. Dirijorlik harakatlarining yo ‘nalish chizgilari asosida mashglar olib
boring.

AUFTAKT IJRONI BOSHQARISH VOSITASI SIFATIDA

/ \
3> 4
olishi kerak.

O‘z ijrochiligidagi mavjud 6/4 jmzoBu
xususiyatlar tufayli dirijor tovush hosil qilish jarayonida bevosita ishtirok etmaydi,
u faqat ijrochilarni shunday harakatga rag‘batlantiradi. Dirijor va ijrochilarning
vazifalar nuqtai nazaridan bir-biriga qaramligi asosan uchta jihat bilan belgilanadi.

Dirijor quyidagilarni ko ‘rsatadi:

a) sadolanish boshlanadigan joyini. Bu barcha Jjamoa, ijrochilar guruhi, bir
yoki bir nechta yakkanavozlar bo‘lishi mumkin;

b) sadolanish boshlanadigan vagtni;

v) sadolanish mazmunini, ya’ni uning xarakteri, tempi, nyuanslari, shtrixlari
vahk.
Bunda dirijorning ko‘rsatmalaridan kelib chiqadigan barcha talab va niyatlari

1ig'roc:hilar jamoasiga sadolanish boshlangunga qadar mutlaqo tushunarli bo‘lishi
erak. ‘

Bundan kelib chiqadiki. dirijorlik qilishning butun jarayoni haqiqiy
sadolanishdan go‘yoki qandaydir juda qisqa vaqtga oldinroq kechadi: dirijor
oldindan ijrochilar jamoasiga jjodiy istaklarini etkazadi, jamoa esa, uning yangi
ko‘rsatmalarini kuzata borib, ularni o‘z vaqtida bajarishga ulguradi. Dirijorlikda
haqiqiy sadolanish oldidan bajariladigan mana shu harakat, ko‘rsatish
auftakt deyiladi.

Dirijorlik gilish — rahbarlik qilish,
boshqarish demakdir. Ijroni boshqarish
uchun dirijor nafagat asarni hamda
jamoa imkoniyatlarini puxta bilishi,
nafaqat o‘z badiiy talablarini ijrochilarga
aniq belgilab berishi, balki repetitsiya
mashg‘ulotlarida ham, konsert
chigishlarida ham ijrochilik texnikasi
yordamida mana shu o‘z talablarining
ro‘yobga chiqarishga erishishni uddalay

200

K

“Sadolanishga 1a’sir o‘tkazish imkoniyati — buni butun qat’iylik bilan
ta’kidlash lozim — takt olib borishda emas, faqat bo.shlarolg‘lch haraka!tga}
tayyorgarlik (auftakt)dagina mavjud. U ork§strning blr.gahl.cda s.adolam:e,hl
boshlanish nugtasidan oldin keladigan boshlang‘ich hara.k'atnmg juda qisqa inde}
yashiringan. Ushbu auftakt, shu tayyorgarlikning xaralfterlga r}iutla‘lqo qonuniyatli
aniglikda sadolanish ham bog‘lig. Ijrochilik rpahorat} yudori b.o lg,an orkest.rdz}
dirijorning hatto eng kichik va mayda harakatlari ham ajoylb' an{gllk.bllan aks et}sh}
hatto tajribali dirijorni ham takror va takror hayl:?tga. soladl”', ijroning boslfuamshl
yoki pauzadan so‘ng auftakt ko‘proq seziladi; ijro )arayonld? esa u turh-tum.an
ko‘rinishda bo‘ladi, bunda u nafaqat qo‘llarning bo‘shhqc!agl tayyorlan.lsh
harakatlarinigina emas, balki kam sezilarli, ba’zic‘la qo‘llar, panja, b:'a\rmoqla.n.un.g
faqat ijrochilargagina tushunarli bo‘lgan harakaju, tana yolfl boshning bu.rlllshl3
dirijorning barcha jamoaga yoki alohida ijrochilarga garatllgan ogohlantiruvchi
nigohi, uning sezilar-sezilmas imo-ishoralarini ifodalayfh. . .

Masalaning muhimligini inobatga olib, yana bir marta ta kldl:::lSh kerakk.l,
dirijorning jamoaga yo‘llaydigan belgilari, signallari, haqigly sadolams‘hdan oldin
ro‘y beradi va u dirijorlik giluvchining avvaldan ko‘rsatadlgan aynan o sha toYus}.x
sadolanishini keltirib chigaradi. Dirijor ijrochilar jamoasiga u yoki bu vazifani
bajarishni oldindan belgilab beradi, o‘z irodasiga bog‘liq bf)‘.!ma.gan h(gld:a Q?ydo
bo‘lgan haqiqiy sadolanishni aks ettirmaydiki, bu narsa d1r1_]or11k. san’ati, ijroga
rahbarlik qgilish san’ati nuqtai nazaridan yaqqol bema’nilik bo‘lar edi. . .

Shunday qilib, dirijorlik gilishdagi auftakt go‘yo chaqn:mqlarnmg pzﬂma:s
aloga zanjirini dirijor va ijrochilar o‘rtasidagi munosabatning Jqda kerakli shf':\rp,
dirijor tasavvurida yashaydigan tovush obrazidan dirijor ko‘rsatib bergan haqiqiy
sadolanish sari tashlangan ko‘prikdir. _ »

Agar dirijorlik san’atining ushbu markaziy jihatig?. rioya qllmn?asa, agar
dirijorlik jamoaning haqiqiy javob sadolanishidan ilgari kelmasa, uni t‘layotg'a
chorlamasa, — unda butun dirijorlik jarayoni har C.lazl.‘lda}' n‘1a’nosn‘n yo qotadi,
musiqa sadolari ostidagi gimnastikaga aylanadi, d}rljorllk jarayoni bllan hech
qanday umumiylikka ega bo‘lmaydi. Dirijorlik bilan .guruhh rpashg u}otlarm
shunday musiqa ostidagi gimnastika turiga kiritish mqum, afsuski hozirgi kunda
ham ayrim pedagoglar tomonidan bu amalda qo‘llanadi. o . .

“Shunday qilib, auftaktda talqin xarakteriga, orke:‘;tmlng ijro uslubiga ta’sir
gilish uchun dirijor ixtiyoridagi barcha imkoniyatlar m:cWJud...”. S

Sadolanishdan oldin ketuvchi. uni ilgarilovchi auftakt texnikasi dirijorlik
ijrochilik texnikasining birlamchi asosi, badiiy ansambl garovi; yaxshi
o‘zlashtirilgan auftakt ijroga rahbarlik qilish san’atidir.

Ijro jarayonida auftaktning his-tuyg‘uli tomonlari ustida ishlash muhim
ahamiyatga ega. U birinchi darslardan boshlanadi; uning muvaffaqiyatli bo‘lishi
nafagat o‘quvchining iqtidoriga, balki o‘qituvchining o‘z o‘quvchilarida bu muhim
jihatni takomillashtirishga bo‘lgan doimiy e’tiboriga ham bog‘liq.

Auftaktning turlari ko‘p bo‘lib, har bir vaziyat o‘zining
ogohlanturuvchi qo‘l ishorasini talab giladi. Masalan bir ga ko‘rsatiladigan
auftakt ikki ga ko‘rsatiladigan auftaktdan farq giladi, va hokazo.
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'Xullas asarni barcha boshlanishlari, ovozlarni qo‘shilishi, kuyni xarakteri,
tezligi, va hokazolar (stakkato, legato) faqat auftakt bilan ko‘rsatiladi.

Auftaktning vaqti asarni (tempi) tezligiga bog‘liq va taktning bir
hisobli qismiga baravardir. Taktni qaysi hissasi yoki ushbu hissaning
qismini ko‘rsatilishiga ko‘ra to‘la yoki noto‘la auftakt beriladi.

Auftaktni tayyorlash jarayonida, auftakt berish uchun qo‘l metr sxemaning
yo‘nalishiga binoan oldingi hissalikni o‘rnida bo‘lish kerak. Birinchi hissa
ko‘.rsgtiladigan bo‘lsa qo‘l biroz o‘ng tarafda bo‘lib «birndan balandroq holatda
turishi kerak. Uni «birndan yaqin-uzoqligi asarni dinamika va tezligiga
(sur’atiga) bog‘liq.

Auftakt asosan uchta elementlardan iborat.

1) qo‘}ni ko‘tarish — yuqoriga harakat, 2) tushirish — pastga harakat, 3)
yakunlovchi zarb. Undan keyin qo‘l urilib beixtiyor orqaga gqaytadi. Bu
elementlarni birinchi va ikkinchisi o‘zaro yaqin bo‘lib, sabab va ogibatdek xal
qiluvchi rolini bajarishadi. Asar tezligiga qarab qo‘l ko‘tarilishi tez sekin yoki
yumshoq bo‘lishi mumkin. Qo‘lni ko‘tarish va pastga harakati vaqti o‘zaro
baravar bo‘lishi kerak. Pastga tushishda qo‘Ini ortiqcha tezlatishi tenglikni buzadi.
B.ai.zan, auftaktr}i .to‘g‘ri berish ahamiyatini uncha yaxshi tushunmagan yosh
dirijorlar repetitsiya jarayonida ortigcha vaqt sarflashadi. Ijrochilar uchun
tushunarli auftakt bera olmagani uchun u bir xil parchalarni ko‘p marta qaytaradi.
Bu esa musiqachilarni jig‘iga tegishi mumkin.

- Asar boshlanishini sifatli ko‘rsatish umum ijroga ta’sir giladi. Uning tezligi
(tempi), dinamikasi (harakat o‘zgarishi) xarakteriga binoan ijrochilarni
birgalikda, bir vaqtda tushishini ta’minlab berish dirijorning asosiy vazifalaridan
biridir. Asarni boshlashdan oldin ijrochilar diqqatini o‘ziga jalb qilish
gobiliyatini ko‘rsatib, aniq va tushunarli, boshqa qo‘l harakatlaridan farq qikulvchi
auftakt bilan ijroni boshlash kerak. Agar yuqorida qayd etilgan dirijorni ko‘z
qarashlari ijrochilar tomoniga qaratilgan bo‘lmasa bu ikkala harakat auftakt va
ko‘rsatish, 0‘z ma’nosini, aniqligini, ravonligini, ta’sirchan kuchini yo‘qotgan
bo‘ladi. Ijrochilar tomoniga qaratilgan dirijor ko‘z qarashi asarni kirishini
kg‘rsatayotgan qo‘l harakatlarni jonlantirilayotgandek bo‘lib, dirijor va ijrochilarni
bir biriga yaqinlashtiradi, munosabatlarini mustaﬁkamlaydi. SHuning uchun
o‘qish.ni boshlanishidan orkestr o‘rniga fortepiano chalayotganda, talabani
fortepianoga emas, balki orkestrga dirijorlik qilayotganini tasavvur gilib,
partituraga binoan, kirishayotgan cholg‘uchilar va cholg‘uchilar gruppasiga
qarab auftaktlar berishini o‘rgatish kerak.

As.arni yoki uning qismini boshlanishini ko‘rsatish, ijro jarayonida
ko‘rsatlshga qaraganda, juda ma’suliyatli daqiqa xisoblanadi va dirijordan ko‘proq
ta‘yyor.garh.l_( ko‘ltishni talab qiladi. Agar dirijor oldindan partiturani sinchliklab
0 r.gamb, ijro rejasini tuzib, barcha mayda tafsilotlarni ham o‘z e’tiborga olib
chiqqan bo’lsa, u qo‘lini ko‘tarishdan oldin ganday tezlik va xarakterda
auftakt . beqshlm biladi albatta. Dirijorni barcha harakatlari — poyaga
ko‘tarilib, ijrochilarga ko‘z tashlashi, qo‘l ko‘tarib auftakt berishi — bitta
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maqgsadga qaratilgan: u ham bo‘lsa faqat ijrochilarni emas, balki tinglovchilarni
ham digqat-e’tiborini o‘ziga jalb qilib musiqgani etitishga psixologik tayyorgarlik
ko‘rishdir. SHuning uchun dirijorning bu pallada ixchamlik va erkin holatda
bo‘lishi nihoyatda zarur.

Mavzu yuzasidan savol va topshiriglar

1. Dirijorlik nima?
2. Auftakt deganda nimani tushunasiz?
3. Murakkab o ‘Ichovdagi har hissaga alohida auftakt berish mumkinmi?

* ¥ 0k
1. Auftaktlarda turli temp va dinamikalarni ko ‘rsatishga harakat qilib
ko ‘ring.
2. Auftakt elementlarini puxta o ‘zlashtirib oling.
3. Oynaga qarab dirijorlik qilish orqali o zingizni nazorat qiling.

DIRIJOR TAYOQCHASI

Dirijorlik qilishda tayoqchaning roli juda katta. Kafining harakatlarini yanada
seziladigan qilish uchun ham tayoqcha kerak bo‘ladi. Dirijor tayoqcha bilan
ishlashni mukammal o‘rganib olishi lozim. Tayoqcha qo‘l bilan uyg‘un harakat
giladi va go‘yoki uning tirik davomchisi kabi ish beradi.

Tayoqcha qo‘ini «uzaytirgandek» bo‘ladi va dirijorlik gilishda olis
masofadan ham harakatlarning ko‘rinib turishiga yordam beradi. SHu bilan birga
qo‘lning tayoqcha yordamida «uzaytirilishi» harakatlarning biroz tejalishiga ham
imkon beradi. Tayoqcha dirijorning harakatlariga yanada anigroq va keskinroq tus
beradiki, bu ayrim hollarda ijro paytida katta rol o‘ynaydi. Tayoqcha frazadagi
belgilarni va navbatlilikni aniqroq ifodalashga va bu bilan musiqadagi
artikulyatsiyani ancha nozik his etishga xizmat giladi. Tayoqchani qo‘lda bemalol
ushlab turish, qattiq qgismaslik kerak. Tayoqchani to‘g‘ri ushlab turish uchun uni
qattiq qisish shart emas.

Tayoqchani ishlatish usuli har doim har bir dirijorning o‘ziga bog‘liq bo‘ladi
va uni albatta bir xilda ishlatadigan ikkita dirijorni uchratish giyin. Pedagogik
amaliyotda ko‘pincha o‘quvchiga qo‘lni harakat gildirish bilan birga tayoqchani
ushlab turishning asosan pedagogning o‘ziga odat bo‘lib qolgan qandaydir bir usuli
ham o‘rgatiladi. Ba’zan pedagoglar o‘quvchilarning o‘zlariga tayoqchani
ushlashning ularga ma’qul bo‘ladigan usulini topishni maslahat berishadi.

Shubhasiz, barmoglarning uzunligi, kaftning shakli va shu kabilar dirijorning
tayoqchani o°ziga xos tarzda ushlashiga sabab bo‘ladi. Biroq o‘quvchi hamma vagt
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ham tayoqchani dirijorlik gilishda qulay bo‘ladigan va ifodali harakat qilishga
yordam beradigan tarzda ushlaydigan holatni topa olmaydi. Ko‘pincha tayoqcha
ishni endi boshlayotgan dirijorga xalaqit berishi ham mumkin. Masalan, qo‘lda
mahkam qisilib turgan tayoqcha engil tusli ijroni ifodalash kerakligini sezdirmasligi
mumkin. Va, aksincha, ikki-uch barmoq bilan qo‘l uchida tutib turilgan tayoqcha
jo‘shqin, jadal sur’atli musiqani ifodalay olmasligi mumkin. Dirijorning qo‘lidagi
tayo.qchsf tovush bilan hamohang bo‘lib™ ketadi. Ana shunday hamohanglik
musiqaning jaranglash kuchi hagida to‘g‘ri tasavvur uygotadi.

Tayoqchani ushlab turishning bir necha usullari bor. Bunday usullarning har
biri qo‘lning muayyan tusdagi harakat gilishi bilan bog‘liq. Ularning hammasi bir-
biridan farq giladi.

Tayoqchaning birinchi holati. Tayoqcha bosh va ko‘rsatkich barmogqlar
bilan ushlab turiladi va uning bir uchi boshqa tomonga, chapga qarab turadi, boshqa
tomoni esa — kichik barmoqning ostiga tegib turadi.

Jo‘shqin harakatlarni bajarish paytida oldingi uchta barmoglar dastaning
uchini kichik barmoqning ostiga qisib ushlab turishi mumkin: kaft bilan engil
harakatlarini bajarishda oxirgi ikkita barmoglarni tayoqchadan tortib turib, uni faqat
uchta barmoq bilan, ba’zan — hatto ikkita bosh va ko‘rsatkich barmoglar bilan tutib
turgan ma’qul. Bunda tayoqchaning dastasi kaftga tegmasligi kerak.

Tayoqchani hamma barmoglar bilan ushlash, mushtning orasida qisib turish

mumkin emas, chunki bu kaftning harakat qilishini qiyinlashtiradi.
Tayoqchani ushlab turishning ushbu ko‘rsatilgan usulining o‘ziga xos xususiyatlari
va ifodalash xossalari nimadan iborat? Uchi chetga garab turgan tayoqcha panjani
uzaytirmaydi va, binobarin, panjaning harakatlari tebranishini ko‘paytirmaydi,
lekin bunday harakatlar ancha sezilarli bo‘ladi. Tayoqchani ushlab turishning bu
usulida tovushning boshlanishi tayoqchaning uchi bilan emas, balki ayni bir vaqtda
uning hamma nugqtalari, boshqacha aytganda, - panja bilan ko‘rsatiladi.

Tayoqchani ushlab turishning ikkinchi holati birinchi holatga nisbatan
diametral qarama-qarshidir. Uni o‘zlashtirish biroz giyinroq; birinchi usulni
o‘zlashtirgandan keyin bu usulga murojaat gilish to‘g‘ri bo‘ladi. Ikkinchi usulning
ifodalash diapazoni kengroq, xilma-xilroq. U birinchi usuldan shunisi bilan farg
qiladiki, bu o‘rinda tayoqchaning uchi chetga emas, balki oldinga qaratib turiladi.
Tayoqchani oldingi ma’lum usul bilan ushlab turib bunday holatni topish

mumkin: uchinchi barmoqni biroz bukib (taxminan kaftgacha), bosh barmogni sal
oldinga cho‘ziladi. Tayoqchaning uchi oldinga qarab cho‘zib turiladi.
. Tayoqchaning geometrik aniq holatda turishiga intilmaslik kerak, chunki bu
panjaning maxsus chetga qayriiishini talab gqilishi mumkinki, bunday holat

.....
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Tayoqchani ushiab turishning ikkinchi uvsulida tayoqcha qo‘lning davomi
sifatida ish yuritadi va panjaning harakatlari tebranishini ancha ko‘paytiradi.
Tayoqcha tovush bilan fagat uchi orqali bog‘lanishiga qaramasdan undan
musavvirning mo‘yqalami sifatida foydalanish va ijroning eng nozik suratlarini
chizish ham mumKin.

Tayoqchani ushlab turishning bunday usulida (barmoglarning uchi bilan
ushlab turishda) tayoqchaning harakatlariga ancha engil, nozik tus berish mumkin.
Tayoqchani ushlab turish sohasi -- bu yakkaxon ijrochilik, engil skersoz tusdagi,
kantilen, legato musiqasidir.

Bunday usulning qimmati shundaki, u qo‘Ining panjasi harakatlarini qo‘lning
boshqa gismlaridan alohida tarzda bemalol ishlatishga imkon beradi.

Masalan, valslarga yoki gismlarning triol sur’atlariga dirijorlik gilishda
panjaning har xil harakatlaridan foydalanish mumkin. Tayoqchani ushlab
turishning ikkynchi usulining yana bir variantini ko‘rsatib o‘tamiz. U ko‘rsatkich
barmoq tayoqchaning yonida emas, balki tepasida turganida hosil gilinadi.

Tayoqchaning uchi maxsus ijrochilarga (yoki kichik bir guruhga) qaratilgan
holatida turganida solistga nisbatan nozik, poetik tusdagi, sekin aytiladigan va jo‘r
bo‘linadigan obrazlarning ifodalanishi uchun qo‘llaniladi. Tayoqchani bunday
holatdan bemalol boshgacha holatga keltirish mumkin.Tayoqchani ushlab
turishning uchinchi holati bunda panja qirrasiga buriladi, ya’'ni taxminan 90
gradusga o‘ng tomonga buriladi.

Panjaning bunday burilishi o‘ngga, chapga, doira bo‘yicha harakat qilish
uchun qulaylik yaratadi. Dirijorlar skerso tusdagi musiqani ko‘rsatishda doirasimon
harakatlardan ko‘p foydalanishadi.

Tayoqcha nozik asbob bo‘lib, undan mohirlik va ehtiyotkorlik bilan
foydalanish kerak. Tayoqchani ushlab turgan qo‘lning harakatlariga diqqat bilan
e’tibor gilish va ijrochilar tayoqchaning uchiga qarab turgan paytida ularga xalaqit
beradigan tamtaroglikka yo‘l go‘yish mumkin emas.

Ijrochilar odatda sur’ati pastroq va unchalik jo‘shqin bo‘lmagan musiqani
ijro etishda tayogchaning harakatlari ancha sezilarli bo‘lganida tayoqchaning uchini
kuzatib turishadi.

Jo‘shqin va harakatchan musiqaga dirijorlik gilishda qo‘llaniladigan ko‘p
tebranadigan imo-ishoralar tabiiy ravishda ijrochilarning e’tiborini tayoqchadan
dirijorning qo‘llariga garatadi. Bunday hollarda tayoqcha uchining harakatlarining
biroz harakatchanligi ijro ansambliga ta’sir qilmaydi va hatto dirijorlikning
ifodaliligini oshirish uchun o‘ziga xos vosita bo‘lib xizmat gilishi mumkin.

Tayoqcha k'flt'ta yordam beradi, chunki tayoqchani qo‘lga ushlashda qo‘l
«qurollangan» kabi ish yuritadi. Tayoqchani ushlab turgan qo‘l uzunroq, elastikroq
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ko‘rinadi, tayoqcha panja yoki barmoqqa nisbatan olisdan aniqroq ko‘zga
tashlanadi, tayoqchaning uchi dirijorlik markazi bo‘lib tuyuladi. U panja va
ban.noqlaming eng kichik harakatini ham aniqroq ko‘rsatadi. Agar tayoqcha
hagiqatan ham «qo‘lning davomiy bo‘lib, u xalaqit beradigan, zid keladigan
sur’atni buzmaydigan bo‘lsagina yaxshi samara beradi. , ’
Tayoqcha «jonli» bo‘lishi kerak. Shunda u dirijorga va orkestrga foydali
bo‘ladi. Orkestrdagi har bir musigachi buni yaxshi biladi. Agar tayoqchaning uchi
dirijorlik gilayotgan bo‘lsa, u kerakli, foydali asbob hisoblanadi. Mashhur dirijor
Artur Nikish tayoqchaning eng mohir ustas;j bo‘lgan. U har doim tayoqchanin uihi
bilan dirijorlik qilish kerak, der edi. Rixard SHtraus ham shunday derdi inin
dirijorlik qilishi taktlashning g‘oyat aniqligi bilan ajralib turgan. Tayoqchani; uch%
tafktlaming ushbu musigaga mos keladigan figuralarini chizishi va orkestr cgliri'or
‘blldirmoqchi bo‘lgan auftaktlardan tortib eng nozik va murakkab dirijorlik irrio-
ishoralarigacha hamma narsani aynan tayoqchaning uchi orqali bilib oljishi lozim
Ba’zan dirijor qo‘li bilan tayoqchaning uchi har doim bjr Jjoyda qoladigan holda 1
harakatni bajaradi. Shunda tayoqcha dirijorlik qilishda ishtirok etmaydigbalki un ga
xalaqit beradi. Umuman olganda, agar qo‘l tayoqcha bilan uyg"un bo ‘lg
bo‘lmasa, unda sur’atni buzilishi mumkinki, bu ansambl uchun doim xavflj bo‘ﬁxdl'q
Tayoqcha hammaga aniq ko‘rinib turishij kerak. Bu avvalo qo‘lning holati :1
bog‘liq: qo‘Ini tayoqcha dirijorlik pultining orqasidan orkestrga ko‘rin%na di f
holatda bo‘lmasligi lozim. SHuningdek, har ikkala qo‘llarni bosh ustid: tfti:)l
turmaslik va qandaydir noaniq va notanish aylanma harakatlarni bajarmaslik kerak
Dirijor o‘z gavdasi bilan tayoqchani orkestrning boshga qismiga ko‘rinmaydi an‘
qilib bekitib qo‘ymasligi kerak. Qisqacha aytganda, dirijorning tayo chgasi
eshitilmaydigan, ko‘rinadigan belgini etkazish quroli ekanligini unutmaslik qzarur
Orkestr a’zolari o‘z partiyalari bilan band bo‘ladi va tayoqchaga o‘ynamayot an.
vaqtida yoki giyalab qarashi mumkin. Dirijor tayoqcha hech gachon ijrochilamging
qarash doirasidan chetga chigmasligi va har doim ularga ishonchli mayoq bo‘lishi
haqida o‘ylashi kerak. E

_Lekin ko‘p dirijorlar tayoqcha bilan dirijorlik qilishni afzal ko‘rishadi
Den?ak, unda dirijor uchun qandaydir keraklj bo‘lgan ma’lum xususiyatlal.'
mav'Jud. Darhagiqat tayoqcha, opera, balet, operetta, kantata-oratoriya janrida
y.o.z.llga-n asarlar ijro qilinayotganida sahnaning orqa tomonida turgan ijrochilarga
dmjo.rnlng. metr sxemasini aniqroq namoyon bo‘lishiga yordam beradi
Mus.lqac.hllar bir joyda qimirlamasdan o‘tiradigan simfonik va kamere;
n;usxqasxd?conse.rtlarda tayoqchasiz dirijor)jk qilish ijroga xech qanday putur
:afl;ﬁz ’l']:\klim?hf‘s F)‘ng qo‘ln.lng .bO‘Sh va erkin panja va barmoglari dirijorning
rakatlarini kuchaytiradi. Lekin to‘g’ri ishlatilsa, xuddi shunday
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natijalarni tayogqcha bilan ham ko‘rsatsa bo‘ladi. Albatta vaziyatga qarab
tayoqchadan o‘rinli foydalanish kerak. Xo‘sh ushbu tayoqchaning tuzilishi
qanaqa? Of‘rtaga tayoqcha uzunligi 40-45 sm bo‘lib, sirg‘alib ketmasligi
uchun uning qo‘l ushlash tomoni po‘kakli bo‘lsa maqsadga muvofigdir.
O‘quvchiga mashg‘ulotlar boshidan uni to‘g‘ri ushlashni o‘rgatish kerak. Buning
uchun u kaftni o‘rtasiga taqalgan bo‘lib, barmoqlar bilan ustidan bosilib
turadi. Uning o‘tkirlashgan, ingichkaroq uchi esa chapga emas, orkestr
tomonga qaratilgan bo‘ladi. Shunda qo‘l muskullari, panja, barmogqlar
taranglikdan xoli bo‘lib, bo‘sh, erkin holatda turishiga katta ahamiyat berish
kerak. Metr sxemalarni taktlanishi to‘g‘ri bajaralayotganiga ishonch xosil gilgach,
tayoqcha bilan dirijorlikka o‘tish mumkin.

Yuqorida bildirilgan fikr-mulohazalarni inobatga olgan holda, biz keyingi
sahifalarimizda o‘zbek halq cholg‘ulari orkestri bilan dirijorlik ko‘nikmalarini
egallash va mustahkamlash maqsadida amaliy mashg‘ulotlar o‘tkazish uchun badiiy

asarlar tavsiya etamiz.

Mavzu yuzasidan savol va topshiriglar
1. Dirijor tayoqchasi qanday vazifani bajaradi?
2. Dirijor tayoqchasining holati deganda nimani tushunasiz?
3. Dirijor uchun tayoqcha bo ‘lishi shartmi?

* ok k
1. Dirijor tayoqchasining shakli, hajmi, uzunligi qanday bo ‘lishi kerakligi
haqidagi ma’lumotni o ‘rganing.
2. Dirijor tayoqchasi bilan mashg ‘ulotlar olib boring.
3. O‘zlashtirgan bilimlaringizni takrorlang va puxtalashtiring.
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) KHPHUII

XO3Upru 3aMOH Y36EKHCTOH MyCHKa MAaJaHUATH YTa Mypakkab jkapaé
cupaTuia rajanaHazu. YHHHT CepKamiaM GUCOTHIAH Y36eKk MWUIMN 3ap6mu
JONIFyJlapu Y49yH dApaTUIraH MYCUKAcH ajioXuaa ypuH Tytamu. Kagum-
Kanumiapian etnd kenran Oy cambar, XX acp MoGaiiHuza TyOmaH ¥3rapa
Oomuiamm, —sHrM wenaMMmUIAD  GuiAH  GOMMTHNM, AHCH  WKPOYMIHK
HYHAMIIAPHUHT BY>KyIra KEJUIIUra acoC COJIH.

Ocnatum Xomskn, XX acp Goumuapuza V36ekucton Mycuka MajaHHATHAA
%l\; Tf{ggi: ‘:‘/I(;I:ezzncoﬂﬂg 6ynau. Mumnnuii anbannapura TasHraH OF3aKu
KOMITO3HUTODITH POSMIIMIH - Sunak bup xaropna Hota €3yBura acocjaHrat
P— PTUK WXoaMETH makiuiaHa 6omutangy. 1938 itunna V36ekucToH JaBiar
opKeé)TpH Hrﬂyz.prlmljxtlmga HOTA OWIIaH WKPO STUNajuran y3Gex Xalk HOIFyiapy
Maxkcaauaa KS’IHrnH.a %G)KaMoaHHHF PeNepTyapuHy Ty3um Ba KEHraWTUPUIL
MYCHKa acapiapu CKUCTOH KOMITO3WTOpNapy HOTa &3yBM KYpUHHIIJATH
YTk o Pnap HU HaaKar AKKa JoNFynapu YUyH, 6anKu Maxcyc JONFy Ba y36ex
alfHUKCa, ?;6431;14)(:3?1? e:;ﬁ" YYyH fApaTHmiHM OGomuiagmnap. Ywmby acapiapHH,
STHIIJA JUPHIKE Tapu OPKECTpH y4yH OacTamaHraH KyHmapHH MXKpO

1930 pﬁn P Malakacira sra oynr aH MyTaxXaCCHCHUHI YpHU Oekuécaup.
Ce3uIIapiu ﬂapz;aggnfgm%?p g apuia  Y3bexucronsa OPKEeCTp IKpOIMIUIUra
KOHCEpBATOPUACH KOLIKMA P Sepua Gouwnanni. 1948 it Y3GeKuCTOH Aapar
opKeCTpHra mapHKEpIIX Tk sTUArad y3bex MWLM XalK HONFyIapH
KOHCEePBaTOpHsiCH }3‘37 6 ann Xam xupuranmm. Hly #umm TomkeHT naBiaT
JacTypia Hp A8 ~Y3DeK XalK "onFynapu” kadeapacy TAUIKIT STHIAM. YHUHL
nggfmg Kngan'}; I;Zpi,:;( Kglm OTWITaH  MajaHuATra XOC HOIFyJIAPHUHT
TABIAM  HYHaTMIIMA I:(I;I acgl y3 ypunHu Tomau. Munnap maBoMuza MaskKyp
WKPOYNIIapUHU XaMAaa "36e3JIa VTexacoucliap, ABHY, XA donFyTIapH
Ynap xosupma pec 6}’1114 K XalK OpKecTpinapu Aupiképnapd TapOusanaHim.
VOKOIMIA xcaMoanapllflTy 1;a KaMM3Za Xamia Typiu XOpMJKHR MaMJjiakaTJIapHUHD
bopmoKAa. Ynapruur 't TaTgmM ,Ilaproxnfpnﬂa camapanu (aonauar onud
ApMILIA GoLTanTar 1 axpudacu WIYHK KYPCaTMOKMAKH, XX acp OupHHYH
ainaHIM Ba cepmaxc HF WIHHII XAPaEHapy yKyp WIAK3 OTAU, MEeBaH AapaxTra

Mycraian § 6y HaTmwKanapra SpUINKIITa 3aMyUH APATAH.
mecozmm 614;33”;;03 AaBpHUAa TabJIUM ) TPI3HMHI£==1 V36eKk XalK qonr)?lapn
ranabanap Xam  wkpoy £nu§aT§§ﬂa AMPWKEpIAK  6Yiiuda Taxcun onaérrad
yanamtupmoxaanap. ) . BUPWXEPIUK KO CHpJApMHU  IyXTa
“MycngyTzﬁl:;,? THH;;;‘;ZHH?KYB KYJinaHMa rmefaroruka TabjIMM COXacuiaard
CTaHliapTiiapu acocupa éSHJ’IFa}I{H ! “1\)/}qu a0 s flasnat TALIEM
AUPWXEPIUK  hanu Gyiiuua ' YCHKa TabauMH”’ Kadenpacura TErHIIN
XaKMIA2 “TlupiKEpn cqujfoyq‘: pexacuna GenruiiaHra _coatnap MHUKIOPH
Ky3naMoKaa. Maskyp nape ryp aHUHM Tanad napaxcagmla yxmuum Maxcalfmnu
6yncana, namyuapmit YKyB nacyxnu Tapmﬁ,ua amanuii Tap3Ja YTKasuiaeTra

TYPUHUHI Ma3mynupjaH Kelud 4YHMKKaH XOnja,

s
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YKUTyBUM Xap Oup- TamabaHWHI KacOuWi YCHINMIA .aJOXMAA aXaMHAT Oepurmu
MaKcajra MyBoduk, ne6 Gunamus.

5111100 - Mycuxa TapnuMu OakanaBpuaT TabiuM HYHaTMIIMHUAT Hapmnat
TABIMM CTAHAAPTHAA OelrunaHrad Tanabnapra MOC paBHINZa, YKYB pexacura
KupuTHIral “JupkEpmuK”  QaHu y4yH KypcaTWIraH COariap Xaxmuza, YKyB
IacTypu MaB3ynapH, (GaHHUHI ycIlyOHeTH Ba Tanabnapy acocuza spaTuirad ymoy
YKyB Ky/laHMa MasMyHHIA 3aMOHaBHil IIE/IaTOTMK Kapauuiap, —acapliapHu
YpraHUMIHMAT MYXHM JKMXATiapd, MYCHKMH TablnuM JKapaCHuja SpHUIIMIraH
caMapanM HaTIDKanap, #ummap MoOaliHMIa TYTUIaHTaH KUMMAaTIH Taxxpubanap
y3pHuHT ndoaacuny tonra. PaH YKyB NaCTypPHHUHT aCOCHH MaKcaau TanabaHuHT
y3mamTUprad 6wiuM Ba KYHUKMAJIapuHH YyKypIlaTHPHIL, MKPO MaXOpaTHHH
YOKCANTHPHMII, KacOuii GunuM Ba TadaKKypyHM sHaJA KEHralTHpHII ounan 6upra
VHY IHpOBapj, HaTWXaja Xalk domrynapu Oyiimda “JTapKEPNUK” cuHbUra
YKUTyBUM cudaTHma MycTakun KacOmi wm daonuAT  KypcaTamural, IOKOpH
MyCHKa WXXKPOYMJIMK MaxopaThra 3ra KajiplapHu Taieépiamanp.

Maskyp GaHHE V3NAIITHpUINZA TABIMMHHHI 3aMOHaBHMH MeETOLjIapH
(Xycycan, uHTepdhaon), meJaroruk Ba axGOpOT-KOMMYHHKalus TEXHOJIOIHATapH
wKoIuit YKyB XKapaéHuAa yHymiaM KyuiaHwnagu. AxOopoT-pecypc Mapkasiiapi
KoMmmoTepnapy, “UntepHer”, “3uéHer” kabu ax6opoT pecypC TapMOKIapH,
Mmaxcyc BeG-caiiTmap caxubanapugaH yHyMmiIn ¢oiifanaHum, Maxcyc yKyB
anaGuETIIapu — NapciuK, YKyB KysulaHMa, yenyOuil KynianMa, MeTOUK TaBCHATIap,
HOTa rpaduKacH I03aCHIAH aMaiuii KOMBIIOTEp HacTyplapyaH KeHr GoiianaHuim
Ha3zapZAa TyTUIaau.




' MYATMonan

YHFYH MyHOcabaTnapuna
BYXyIra xenanu. Auprsep J0nFyamnap, pokay XOHaHnanap, pexuccepnap xabu
ACapHUHT FOSBHM MazMyHuHY O4Hb Gepumya daon MIITHPOK 3TyBuM maxciap
Ounan xamxopmuia Mt ay. upuxepmyy Kacbu Genuxos Mypakkab Ba Kym
Kuppanu 6ynu6, xap Tomonmapma MyKaMmai Outummnap CoXubu 6ynumnu pa ¥3
HaBbaTuna Gup omam Basutanapuu U30Xnab, Teyr TaKkcumnait omumun xamma
WKpOUMNap  xamoacHumyr TaNKuHngY 6Hpnamrupum,£[elc OFHp
MabCyNuaATHE KampaG oJIaju.

Hupixepnux coxacupa anabuérnap KyIuia6 Ydpahiau Ba ynapuu
aBToOMOrpadux, MeMyap, Taxnunnﬁ-uxcpoqnnnk, MOHOrpadux pa yKyB
amanu€Tnna KYnnanunanuray Oomika anabust TYPyXnapura AXPpaTUIL MYMKHH

Ulynunrgex alTUIN MXou3Ky MYCHKMUIA ne;:(arof:'nka/:(a MasKyp MyTaxacuciuk
6yiinya npodeccuonay AUPYIKEPIIUK CanbaTy Tanabnapura ’kaBo6 Gepa onmaguray
YKYB Ba MeToquk afiabuétnapra xam IXTHEX TOGOpa OpTUO 60pMoK 1a.

Bbynapuuur 6apyacunn uno6arrs OJIraH Xoifa 3 yemybnapumus nonpaciya

6upop 6up HONFy & (dboprenuano, CKPUTIKA, BHOJIOHYEN &KM xayk
q07rynapunan 6upuzna) uxpo sta OnamuraH Oyaum sapyp.

MApaHrnasnTd Ba OHp JaKuKanmau CYHI Kalicu Kucmu _ KapaHrnamuHu
aHUKJIall y4yH (GakaT pUBOXIaHTaH SIHTHI KOOMITMATHIMHA EpAam Gepanu.

Em AUPHXEPHUHT Ysura  xoc Oaaumii XyCYCHUATNApHHUHT
(HH,uuBmJyaJmnm) maKmiauub, OGunum AOMPAaCHHUHI  YyKypiaIluIIuga
MyCUKUit Hazapuii hbannap 6up KaTopna, o¢ancada, screruka Ba campar
TYPTapMHUHT Tapuxu Xycycumary Ounumnapunu OWHUPHO GOpMINK XaM MyXum
axamMuaTra Sragup. IOxopuna alTUNraHIapaaH KYpuHUG Typubauku, 6apkamon
AUPWIKEP MaXCHHUHT WAaKIVIAHUUIMAA YHMHT MabHaBHif KM3HKMINIIApE  Xam
YIIKaH axaMmusT kac6 3Taju.
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JTAPHAKEPINKKA KUPUIII

bapya MyCUKUH-WKDOUMIHK CaHBATH Kabu JUPWXKEPNHK coXacuaaru
MyTaxaccuc, ¥3 "donrycu" 6umaH momMuii MYJIOKOTHAA, SBHU AUPUKEPHUHT
OpKecCTp €KH Xop OuiiaH HILIam ’Kapa€Huzia pUBOXKIIaHAIH Ba TaKkoOMwI1aluagu.

AMMO, TaBIUMHUHT OacTIabKu AiaBpuja OMP TOMOHIAH OUPIKEPIHK Ba
VIKKMHAM TOMOHAaH 6apya GOmIKAa MXpOYmIMK MyTaXacCHCIHKJIapu YpTacuia
Ky#Hupgard ¢apknap MaBXyd: XOHaHIa, CKpPHMNKauW, NMUaHUHOYM EKU HCTAJIraH
OolKa YonFy4n GUpUHYM JapciaH Gomiab ¥3 donrycu Gunan 6eBOCHTa, YKOHJIH
MYJIOKOTAa O¥nanu, Dupmx&p sca, arap y WKPOYMIIMK >KaMoacH OuiaH GUpHHYH
yupairyBragya Maxcye RUPWXEPINK Taiiéprapauru 6¥nmaca, opkectp &km xop
Omnan wm Gomutait onMaiinu. XaTTo HI KOGHIHATIM Ba OunuMIOH MycuKaumIap
XaM, eTapmi Japaxarna XCIT’MPIVI JUPWKEPNINK MakTabuHM §Tamaif, OpKeCTp
peneTHLHsICH em KOHLIEPT yTKasullra Xapakat KWITaHnapuna, y3nmapuHH OXKH3
cesrauiiap, 6assnjia 5ca KarTa MyBad(haKusTCH3 KK ydparasnap.

Xo3upri KyH aManuétuaa Gynaxakx OPKeCTp €ku Xop YpHMHHM GocyBuM
HHaHPIHO)K‘II/I-)KS'I?HaBOS (KOHueprmeﬁCTep)nap WIITAPOKUAR, CHH(} MmapouTHUAR
aBBamﬁlH AUPIKEPIIMKKA YPraTUIl TH3HUMH #ra Kyiunray.

VaHMHOYH-KOHLEPTMEHCTEPIIap KpOCHra aMamuis
GbaonmuaTHHA SHAM GolwtadTray Mycnxagnra nupnaigéniaxgzggfn Kgﬁ?;;
TAHUINUIN, WII9aH MKOAUA AMPIKEPIHK-IXPOUMmIIK daonusTHma AUPIKEPIMK
Texnmfgcn acoC/IapuHy drajuiamra 6y xapaén €paam Gepam. By mamrynotnap ém
AVPWKXCPHUHT YMYMHH MYCHUKUI DPHBOXUIaHMIIK YUYH KaTTta axaMusTra sra.
Uynku Oy xapaHima y Typiu MYCUKHH anabuéT Ounan Kenr TAHMIIALI
HMKOHHMSATHTA 3ra Gyamm.

Tabnum Myaccacanapuma GyHpait Tan€prapiuk JaBpu Oup HunmaH MKKH
Hiuiraya JaBoM 3TaiH, YHIAH CYHT TalaGaHMHT OPKeCTp €Ku XOop OGuan GeBOCHUTA
MIIUIAINHNTa UMKOHMSAT SAPaTHIaAH.

Opkectp €xku xop 6unaH MyJOKOTHHMHT XYCYCHMATH nupmxépnaH KYnruHa
Goika cudatnapun xam Tanab >Taqy: Y WAKPOIUIap OMMacura pax6ap/iK KUJIMIIL
ynap 6unaH wxomuii aJIOKJIapHM YpHATa OJIHIIY, Xop €xm OpKecTpHU OEHYKCOH
SIIUTHITN Bav WXPOYMINKIArd HOAHUKIUKIApra KepaKnu pmapaxama MyHocabat
Ownampumy, §3 Tana6 sa HCTaKJIapuHHU KMCKa Ba TyLHS'IHaan KWinb eTkasza OJIMIIH,
PCIETHLUAHU TYFpU POXANAITHPUIN Ba YTKA3HUIIHUHT TAIIKMIIMA *Kapa€HJIapuHU
Ominmu, Gapua KaTHAIMMIapHUHT KyY Ba BaKTIAPMHH TeaMKOpIHK OHIaH
capduiami, yHra XoHa, HOTa MaT€puainapy Ba X.KJIapHU TalépnalmHu OUIHIIM
3apyp. Ymby Typnu-tyman Basu(anapHu cuHd MalIFyJIoTIapy >kapaéHuja Tyia
Xall 3STUW MyMKHH 3Mac. Ilynra KapamacnaH, 0y coxaja xam Tanaba muaHHHOYM-
kOHLepT™MelicTepnap Guiian Guprammkmary MalllFyJIOT/Iap/ia 3apypuii MabIyMOT Ba
KYHHKManaphu ypranazam, MycTaxKkamiaiam,

Takaum stunaérran YKYB K¥ynnaHMa TabIMMHHMHT OupuHyn OOCKHMUHMIAE

AUPMXCPHUHT  YDKPOYM, TAIKWIOTYH Ba paxbap cudaTnpa IMaKINaHALUIAPH
Macanacura 6aruiiasany.
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TabIUMHUHT Aaciiabxu AaBpu OUPHIKEPIIMK TIENarOTMKACHHUHT OCMPHHYH
Ba 3Hr Goi Bazugacu, Aeb6 Myanaud Gynaxak Aupwxépaa ypraaunaérrad HOTa
MaTHMHH W9KY 3IIMTa ONMII KOOMIMATHUHH, IIyHMHI/IEK Y3JamTHpUIaéIran acap
MYCHKUM 0Opa3suHU Ky3 YHIHAA 3pKMH Ba M3YMJI TacaBBYp STHIN KOOMIMATUHHU
TapOusnam, ne6 xucobnaiay.

HxkuHYH Basu(pa - WKPOYWIMK XXaMOACHHH MyaiiiH MyCHKuii o6pasHu
XaKMKHil cafgoNlaHMIOZA TaJKWH STUIIra AABBAT 3Ta ONMII Ba OyHHUHI y4yH 3
OHTHJa INAKIIaHraH MyCHKHMA oOpasHH TalIKH XapaKaTiap BOCHTACHIA KYpcaTub
Oepa onuu KOOUNUATHHYA PUBOMUTAHTHPUII TAMIKUI 3TAIH.

Ily myHocabar Gunan JUPMXEPIMK KypcHHH ONuG OOpYBUM YKATYBYM
onauna Tanabana MUPHKEPIMK TEXHHUKACHHUHT Y4 TYPHUHH PUBOMUIAHTHUPMIN Ba
TaKOMIJITAIUITHPUIN Basudacu Typaju:

a) peneTHIMS OJIIH TeXHUKACH;

6) HKPOYMIMK EKHM JUPHKEPIMK TEXHHKACH;

B) peneTHUMA YTKAZKIN TeXHUKACH.

JUprxEpIUK TEXHUKACHHUHT OyHIall TapkuOMil KMCMIIapra aXpaTHIMIIH,
anbaTra, MmMapTIUAUP, 4YYHKH TABIUM OKapaéHUIa XaM, AUPHIKEPHUHT
npogeccuoHan QaonuATHAA XaM YMYMHM HII JKapaéHHJaH YHMHI aJOXHAA
YHCYpUHM GolIKatapura TerMaraH Xojaa axparut oui KUAKH.

a) PemeTnumsi oaa¥ TeXHHKACH, KM pENeTHLHS ONAM AaBPH TEXHHKACH
ACraHiia, HOTa MAaTHUHYM YKUII Ba 3cnab Konum, ymby MaTHHM Gatadcui Ba Xap
TOMOHJIaMa TaxJiuil KWinnl, TadCUIOTIAPUHM V3NAMTUPHIL, YKUO HYUKUIraH
MaTHHU anoxujia MyCHKW{ JlaBXajlap Ba LIYHHWHIAEK Tyrail, SXJIUT MyCHKHH acap
cupatuma Xaénja TanKuH STMIN TYIIyHHTamd. Bynapunr XxamMacu, aiiHuKca
AUPWKEPHUHT SHTYM, WITapy yHra TaHMID OyJIMaraH acap ycTHAa HIUIAINNra
TETUILTHAND.

Hora MaTepuanuuu TeKmupuil, yHra Ty3aTUILUIAp KHPHTHII PEHeTHIHA
BaKTMJaH caMapanu Ba Texamid ¢oiigaiaHum UMKOHUATHHU Oepaau Ba Oy Xam
peretuuus onau naspura kupagu; Oy HULIap AUPKEp TapadbumaH amanra
omupunany, 6ynaxak peneTUuus KM Aapc TALKWINA TOMOHHHMHI GHpOpTa Xam
XKONM YHMHT NUKKaTH SOUPACHAAH TYIIMO KONUIIM MyMKHH 3Mac.

Hlyspait kunu6, 6u3 pemeTULUA ONOW HABPH BasU(paCHHH JHPKEPHUHT
WKPOYUNIMK jkamoacd Ounad YTKaswilajuraH peneTHLMAra TaiépraHumm
cubaTtuma XxaM, pemeTuuusa y4yH Oapua 3apypuit Mommii BOCHTAlIap Ba
mapouTiiapuy Taii€pnam cudatuaa Xxam GenrunainMus.

6) FDKpoUMIMK AMPHKEPIMK TEXHHKACH KU JAUPIKEPIIMK TeXHUKAcUIa
MKKUTA Basuda: TakT onub Gopur Ba XUC-Tyiirynu, ndoxaBuii BasudaHu dapknaii
OJIMUI 3apyp.

Ta1v<'£ oMb Gopyml JUPMXEP KYIMAapHUHT GYNUIHKAa, MyaisH Te3NnuKaa,
INapTIIA MyHAIMINJA XOHUHU Y3rapTUpUII XapaKaTu (MaHyan TeXHHKa) €pramuia
amajra 0¥1Hpnnann; y Mycm(aHnHru TEMIIM Ba METPUHM Oenruaim YYYH XU3MaT
Smancin i, oy s L YY1 YL 305 0
MOXUATH, YHUHT FOABURA-XMCCHUUI Ma3M s touba — MycHKatmKr iy

YHHHH 0416 Gepuuinan uGoparup.
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JlexuH, MyCHK2HUHT WYKM FOABUMH-TYHFY/IM MasMyHHHH JUPWKED XapakaT
anmapaTuia TalKWH STWIMMM — Oy MXDOYMNUK >kapaéHUHMHT ¢axkaT Oup
TOMOHHTHHA XoJoc. JINpmKEpIuK TEXHUKACHHHHI MOXMATH, ca MyCHKa acapH
FOSABUA-TYHFymM MasMyHWHH wuQojanam JHPWKEPHUHT XapakaT OpKalH
W>KPOYHMJIApTa UPOJaBHil TABCHP STUINY OWiaH yHFyHIayBUuaup, OyHIa TUPHKED
WKPOUMIIADHY Y3 Oafuuii FOANAPUHH SKOHJIM CaJONAaHWIIMHU aMaira OLIMPHII
YIYH KaTbHHAT Ounas yHnanam. .

VY3uza 6y caHpaTHH XMC 3TMara MyCHKAuMHH IUpKEP, ned arall MyMKUH
3Mac, 3epo y GoluKapuIira KOIUp sMac, y éku 6y cafoHu aMaira omupa onmanau,
dakaTtruHa amMoa TOMOHMIAH WXPO 3TWIASTray MyCUKaHH aKC JTTHpajiu,
oenrunad Typaau XoJoc.

B) PeneTuniusi onu6 GOpHMII TEXHMKAcH — Oy IMPIKEPHMHT MKPOUMIIAP
Kyud Ba BaKTMHM SHI 03 MHKIOpAa capdial, KOMIOWUTOPHMHI HOTA é3yBHaa
KypcaTraH FOKOIAWMH FOSACHHYM XaKUKHil caioiaHMImua TyJla Ba aHUK aMalra
omupuuira 6¥nrad KOOUnvATH Ba GuMIMUAMP. Penetrmms onu6 OopuUII TEXHUKACH
OUPIKEPHUHT  IKPOYMIMK  Jkamoacura HadakaT —Auprmképnuk arnmnapaTi
BoCHTaNapu  €pamupia, Oalku  3apypuit  TyXTam oHmapuma  OF3aKH
TyMIyHTHpUNUIap, IIYHHHIAEK, O€BOCHTa MXpPO BakTuna affTunagurad KucKa
KypcaTMainap, M30XJlap Ba Tanabnap opxamu daon TabCUP YTKA3UIIHKH Hasapja

TyTaIH.

Mae3y 103acudan cagon ea monuwupuxnap 5
1. Jupuoicép ea co3an0a-udxcpovuHune apku Kanoaii?
2. [Jupuoicéprunz dacmnabku easugacu numanapoan ubopam?
3. Penemuyusi Kunuwi KaHoau MAvHOHY aHanamaou?

L

1. Opxecmp 6éa Oupudicép ypmacuoazu gapxnapunu mywynmupunz.

2. Ysbexucmonoa auiab, Oupuicépnux (aonusmunu onub bopean ea onub
bopaémzan OupudICEPIAp XaKuoa Maviymom myniaue.

3. Vsbexucmonoa xaiicu opkecmpnrap chaonusm onu6 bopaémzannuzu

XaKuoazu MaviyMOmAapHu YPeaHuHe. =
Iy

JTAPMKEP XOJIATH
4 #
ABBaJIO IMPWKEPHUHT XONATH XaKUJaru mMacaslara aHuKiIuK KHAPHUTHIL JIO3UM
- YHAZ JWPWKEPHMHI JacTaOKM OCOWMINTa XOfaTHra XapakaT OJAMIaH
Tai€prapnuk cudaTuma Kapanagy.
laBianuHr oK Taru onmm KHUCMH, XatTo OEK OapMoknapura TasHUII
XO0JlaTUJla HMHCOH XapakaT OJpPKWHIWIY Ba HO3IMKIMIUTA spumaay. IOrypwui,
cakparni, 6a11n.?1171 THMHACTHKa, paKciap, MyMTO3 pakc IOy TasHura acocjaHajiu. by
XaKaa AUPHXEP XaM YHYTMacHUry Kepax. JMpXEPHUHT TOBOHTA TaSHUIUM YHUHT
rapJacMHU WYKU TUHAMUKa, HaoTUKAaH MaxpyM KUJaim.

©

Hupuxép Tyrpu Typub, OOMMHM eTapnu Japakaja Oamanm TyTagd. YHHUHT
HUTOXH YKpPOYMIIapra KapaTuirad. Y Ky/UIapuHM OyIbT YCTHIA, Xap Oup MKpodd
Aupuxképra HucbaTaH Kaepaa YTUPraHIMruaaH KaTeUil Hasap, KypHHaaUraH Xonna
Ganann TyTamm.

“Jluprx€pHUHr Kynu Ba Taékyacu Oomm OwiaH TeHr GanaHmIukga
KyTapunub Typamu...” . “VDKpoumnapHuHr Basugacu AUpIKEpra Kapam Ba Oy
yHra y3 HaBOatuna, 6eMaiol Xypa ONMILIApUra IIAPOUT SPATHII MAChYIHATHHH
roknaiu. OpKecTp KaHiail JXOWIAraHNMIMAaH KaThuil Hasap, MMPWKED Y3uHH
XaMMaHHMHI HUTOXHra TyIa OjIafuraH XolaTAa TyTHIIH Kepak™ .

Wdonasuii BOCHTANapHU TAHNAI, KJI XapaKaTiapud Ba UMO-MIIOPAJAPHUHT
MebEpH Ba (GaouHrM Kyiluzard Myloxasanap acocuaa Tanab sSTuiamu Ba
aHMKNaHaJ¥: RUPWXEPHUHT Xap OWp XapakaTH; XapakaT alnapaTUjiard Xap Gup
y3rapuimn wKpoymsnap TOMOHHJAH CY3CcH3 OaKapWiIdIiy YYyH CHrHal1 cubaTtujga
KaOyn xunuHany. lIyHuHr yd9yH TYLUIyHapiuKd, JUPWKEP HUYKM  HOKOMUiL
KapaéHUHHMHI TallK{d XapaKaTJa HaMO&H Oynumu YKUTYBYM TOMOHMIAH XaMm,
AMPIKEPIIMK - KMTyBYM TOMOHUIAH XaM KUAUM SbTHOOpHY Tanab Taju.

Wxponn  Oowmkapuimn  xkapaéHuaa  JUpwkEp Tamku  HbogaBuii
BOCUTAlaApUHUHT TaOMMANUTY, YTa TYNIyHApIMIWATH, aHWUKJIWTH, ONIUMIHIU Ba
aHIa0 ONMII OCOHJMIM XyJa MyXMM poNb ViiHaiimn. By BoCHTamapHHHT
MpOAACU3NMIH, OYINaHITUrM Ba Ma3MyHra 5Ta 3MAacIUTH XapaKaTIapHHHT YTa
XADKOHITUIUTY Ba CYyHbBUi ViinanraHnurura HucGaTad NUPYKEPIMK CaHBATHIA
Aapaxkana €T cubaraup.

AuprwxEpHUHT §3 Xapakar BOCHTAapHHU capduiamaard TeXXKaMKOpPJIMIH
KaTra axamusirra sra. KyulapHuHr OpTHK4Ya XapakaTiapd, arap jKamoa Ce3rup,
SBTHOOPIM Ba MHTH3OMIM 6¥Iica, MyKappap paBALIAA WOKPOYUIAPHUHT OUPHKED
Y9yH KyTHUIMaranja MyHocaGaTHHM BYXXyAra KeNTHpaaM, €KM arap jxamoa
aBBalaH OyHnalf Xxapaxamiapra ypranu6 KomraH 6yica, 3apyp CHTHAIApHH
IKpoYwiap cesmaii Konaauiap.

JMPMKEP - KYIIApUHMHT = XapaKaT aMIUIATYyJacH OyiiMya yTa KeHr
OYnmacmurn  xepak. Hucbaran xuuux Xapakariap AUpWKEPHH KaMpoK
TONIMKTHPaAM, WYKH WXKOOMHA MIN y4YyH YHra KympoK Kyd Ba MMKOHHMATIAD
Konaupagu. ByHmaH Tamkapu, yjiap OpKeCTp AMKKATHHH SAXTIMPOK
MyXaccamyIallTHpany, OpTHKYA, Karra Kyao4 OTHO KWIMHTaH Xapakatiap 3ca
(aliHukca Te3 cypwatnapna) TakT onu6 GOpHMINra KYIPOK XOBTMKMILTUK ONHG
Kupaay Ba MXXpOuM XamJa THHITIOBYUIAPHUHI JUKKAT-3BTHOOpPIApUra XanaKuT
6epu6, ynapHuHT Famura Terag.

HAupusncép xynnapununz easugpanapu JUpWREPINK KATUIIAA KYJTapHUHT
Xap Xul TUNJArH: CHMMETPUK, ABHUM MKKUTa KYIHHUHT XaM OMp Xwimaru Ba
6¥Tvyﬂnaﬁ anoxuia Xonjard, ABHM MKKATa KYn XaM aiiHu Gup Makcaara
6yitcyHaupunu6, OMp BaKTHUHI y3uzaa Xap XuJ1 TEXHUK BasvanapHu Oaxcapaguran
XapakaTiapy KywiaHuiamu. Xap Oup anoXuaa Xonaraa Kaich THIIaru XapaKaTHU
i T S e e

> KYJUIADHUHT  XapakaTiapu, Gupramukmaru
Xapakatiap Ba KOMOMHaLWsAnapHu RUPWKEPHUHT  §3M  Kynaiinuk, IPKHUHITUK,
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GeMano/TMK MyJOXa3aNapura Ba, HHXOAT, WMO-MIIOpalap Ba XapaKaTIapHHHT
KyprasmMani 6ynummy- Tamabmapura acocnaHu®G TaHnab ONMHAAM. YHT Ba 4anl
KYy/UIapHUHT Xap KaHIadl BasudaHu OaKapuImlM MyMKHHIMIUIa KapaMaclaH,
AUPWKEPIIAK KUIMUII aMalnéTH KYIuH4a Xap 6Mp Kynura Huc6aTaH KyHHIaguraH
TanabraapHu Genrwnaiau.

Jupmx€payuK KUIMIN BaKTHAA €TAKYWINK BasudacHHU GaxkapyBud VHI Ky
aBBal0  TAKTIAIITUPWII, SBHM TaKTIM -KUCMIADHU KYpCaTWII, acapHHHT
Ty3WIMacuHu ubojanam yuyH mymxamianand. Ly Gunan aiiau Oup BakTAa YHr
Ky MyCHKa 4ONFyJapH, OBO3NAPHAHI GONUIAHMIINI2 WIIOpa KMNAjW, AUKKAT-
3pTHOOpDHM HHMara KapaTWII KepaKIIUTH, epmaranap, cunkomamapHu Kain
KWIagy, CypbaTHH OeNrunaiiy, XapakaT, KyIIKHHIIMK TycuHu wudogananam.
Illynap acocuia aiTHImI MyMKMHKH, YHT Ky Owiad TaKTIAIMTAPUIT MEXaHUK
Gaxapuinaguran il 5Mac, 6anku y 6yTyHnaii wxpo sTunaérran MYCHKaHUHT ¥3UTra
X0C XyCycHATnapuaaH Kenub duKamy.

JIMpIOKEPHUHT Ham KYAH MyCHMKa YONFyNapH, OBO3JIap, OpKecTpAaru
rypyXjiap, Xop TypPKyMJIapUHUHI OGOLUIAaHWIIMIA MLIOpa KHJIajy, YKpoJaru
XYIIKAHINK KYPUHUNUIADUHUMHT — TYPJIH-TyMaHIUTHHY nomanaiign. ByHpaH
TallKapH, MyCHUKHHA 6aéHHI/IUHI‘ KHCMIIapTra OYMMHAIIM, Xiokanam KypcarMaiaph,
0BO371ap, LE3ypNapHUHT TYXTATWIMINK, KyWJard TacBUpIAapHUHT y3rapumiapu
acocal 4amn Kyn épramuja 6axapunanm.

IOxopuna aiitu6 yTwiran ¢ukp acno 6yumait Bazu(anapHuHr YHT Ky,
Gab3aH Xap MKKaJa K1 OMiTaH OaXapHIIHIIY MyMKHHINTMHN HCTHCHO STMAMN I,
JAuprkEpHUHT KY/UIapH Xed KauOH KaHAaimup Tap3na Gup-Gupura 6ormux 6y1ub
KOIMAcIUrK Kepak. bup KYIHMHr aBTOMaTvK paBmmAa Gomka K¥in TOMOHHIAH
TaKkpopJaHaJiral XapakaTdH JUPWKEPNUK KWIMIATH — MMO-MIIOpATapHMHT
KaIIOIOKIUIH, Gup xwiumrara onuG xenagu. Jlekun 6y mapanern, CUMMETpUK
XapakaTJIapHU MyTJIaKo KYJUlaMacliiK Kepak, JeraHu sMac, Ky XoJulapaa OyHpai
XapakaTJapHU KWINI MaxOypuil xucobnaHamy.

Macanan, 6yTyH OPKECTPHHMHT KyWIH, TaHTaHABOp >KapaHINAM MNaiTHAA
UIyHAa#l MYyCHKaHHHI TYCHHH sHajia SKKON HQOJaNaml y4yH NUpHXEPHMHT
Kyiuiapu GeuxTnép 6up-6upnHu Gup XwWnjgars xapakamiap Guiad Kynnad Typai.
Juprox€pHUHT Yan Ba YHr KyJuiapu (byHKunxnapqm1Hr acocmii ¢apky mIyHIaKH,
TaKTJall YHr KYTHUHr MaxOypu#i XapakaT XucoGnaHamu. Yam kyn Xycycupa
IIYHH alTA MyMKHHKH, Y TaKT KACMJIapHHM KypcaTHIIN MaxOypuii 6yimaca-aa,
JieKHH OUpMyHYa KEHIpOK BasHbanapHu OaxapuIld, MacajiaH, sXJIMT JMHAMHK
YU3UMHH udonanamy, ¢pasa, 9yKyp Hadac ONMHMIIMHY KYpcaTHd MyMKUH. Yan
Ky YHr kynra HucbaTaH KYNpOK SPKUHINKKA 5ra, YyHKH y Y3MHHHT Xap Oup
XapaKaTHHU KaTbHUi MyaiisiH HyHaIMIIJA IOPUTHII 3apypaTi OuiiaH yeKIaHMaiIu.

Kynnap xapaxatnapuHuHr >pkuH MyBOOGMKIAIITAPUIIMINY, yJIapHUHT OHp-
OMpunan TYNMK MyCTaKWUIMCH KY/UIADHHHT €HTHJI, OPTHUKYA KECKUHIMKCU3 Ba
3YPUKMIICK3 XapaKaT KWIAIIH, XaMMa XapaKaTiapHH Oeqrmia6 —TypHIIMHM
KypcaTaguraH IaKJUIapuayp.

KyniapHUHr  Xapakat KwiMmu mnafTuaa ynapHuHr Oemajoy Typumu
Macanacy IUPVXEPIMK KHIMIN TEXHHKACHIATM SHr Mypakkab MyaMMojapiaH

- .3&_ el e

[

Oupuup. Kjmisua wuaManap Ounan MIK MapTa TaHHIIKII aiiHu Gup maiTha xap
MKKana Kyn Ounan Oaxapuwnagu. ByHna yKypuuna aBBan-Gomugan GemxTuép
paBuIIja CHMMETPHUK Xapakarnapra TerdmliM ojar mnaigzo 6ymamgn Ba Gy
KeWHHYaIUK YHUHT ¥3 KYapuHu 6eManol HIUIATHIINTa Xanal Gepaji.

Huma ydyH KHUIOIM ¥3UHU KeAMHYaIMK O6apubup BO3 KeUMIHIOM Kepak
GynaguraH xapakaTHH KUIMIOra ypratumu Kepak? TakTiamga 9anm Ky XaMuima
YHr KYNHUHI XapaKaTIapuHHU TAKPOPJIAMIM MyMKMH, JIEKHH rall aifH{ 10y HapCcaHu
Gaprapad sTMm xakuga ketasnTd. Ilemaroruk TaXXpuGaHWHr KYpcaTHMINYa,
onauuura Qaxar OUTTa - YHr Ky - 6unaH YusManap GaxapuIMIIHY Y3aamTupu6
OJIMII KY/UIAPHUHT XapaKaTiapuiard MyCTaKWIIHKKA SPUMIMIIJA 3HT caMapaid
ycny6 xucobnananu. Yan Kyn Xycycmaa LIyHW afTMII MyMKUHKM, 4Yal KyJIHH
OupmaHura MImra TyIIMPUII MyMKHH 5Mac, GYHH CeKMH-acTanuk OunaH amanra
omupuin jo3umM. Ily6xacus, 6y ypuHa memarorHUHr poiu Xyaa Myxum 6ynuo, y
YKyBUMHUHT Tala60ycuHM TYrpu iynra conaau, 6ab3aH yHM XapakaTiapAaru
OPTHKYa XM/IMa-XUIMKAAH OTOX, KHJIAIH.

Kyn xucmnapununz easuanapu: KyaHuHr xap Gup KUCMH Y3HHMHLD
udonanam Xxycycusriapura sra 6ynmb, y3ura Xoc BasHbanapHM Gaxapamu.
KynHuHr sHr XapakaTdaH Ba KaHIIKOK KUCMH - Oy xadt 6§nub, y 3Hr HO3MK Ba
TYpIH-TyMaH XapakatjapHu: 3ap0aiiy, Xamia KWIyBud, JOUPACHMOH, CUIOBYH Ba
Wy KaOM XapakaTiapHH 6axapuiura My/DKaIaHraH. Kyn KUCMIIapMHHHT
CHI'WUINTY Ba XapakaTYaHJIMIY XaMJa KaMpoK TOMMKHUIIKM AMPHKEPHUHI OCOH Ba
camapajiy MIUIAUTa UMKOHHAT APaTaH.

Juprxépnuk Kuwmuiga KahTHUHT DacTra KapaG TypHIOH SHT Kynlail Xonat
xucobnanamu. Bynna kadt oumnu6 xam, Kyna KUCHIHG XaM TypMACIIHIH, NacTra
€Ki IOKOPHIra YMKMG KeTMACIuru KepaK y XaMHIIa OIWHTa Kapab TypHIIH Kepak.
Bapmoknap Tabuuit, 6upo3 Gykunran xonaraa Typaau. YJIapHUHT 3pKUH X0naThaa
Typulmit OyTyH KadTHUHr SpKMH XOonja TYprawIMTMAaH Jjanonar Oepaiu.
YKUIUHMHT GOLLTaHFUY JaBpuAa KaQTHUHT SpKUH ymuiad TypwIMIIMIa ajloxuaa
9bTHOOp Gepum nosum. Illy mabHoma GupaaHura Taékua OWIaH AMPIKEPIUK
KUMMII  TaBCUA OSTUIMaiaM, 4YyHKH Kynga Taék4aHu TyTHO Typuin Kagr
MYyIIaKIapUHUHT KUCUIUO Typuinura ca6ab 6ynuimm MyMKUH. ,

Kadt mMycuxuit TacaBBypiapHu ndoganu nuMo-uIIopanapra aiIaHTHPaIUraH
Xap XWwl Te3NHMKIap Ba HO3UK XapaKaTlapHd €TKasyBuM oprad. KaQTmapHunr
Xapaxartqawauary Tydainu y KyaHuHr GOomKa KuUCMIapu OwiaH Ba ynapiaw
AI0XHAa X0Nuja XaM MILIaTHIHIE MyMKuH. KadT xynausr Goinka KuCMIIapu
OnnaH wmutaTwiraHuza y ury KUCMJIAPHMHI XapaKaTJapuHU TYNaupuG Typanu,
ylaapiaH anoxuja Xojlia MUUIATHIMIIMAA 95ca - Vy3ura sHaja daonpox
yHKuMAnapHu onMIuM MyMKuH. EHrmn oxamrmaru MycHKa KaQTHMHr Tabuuii
Xapakatiapu opkand HbomanaHanum. Kymuuer 6omka, axya CaJIMOKJIH
KHCMJIAPUHUHT OyH/Iall X0/1apJa HIUTHPOK STUIIHA UKPO XapaKTepura Ba3sMUH Tyc
6epanu.

K&(I)TH;IS;‘Ha p(;f;; C;(’;);:Tﬂia;:lm%an;ga%a:gcn&ara AMPHXEPIUK  Kuiiuuiaa
Ce3UNIMalAuraH  MMO-HMIIOpa é;’maM}II/ma Bax UL o o YHHATHK
apuIl MyMKUH. bBab3au onepa
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CTIEKTaKIUIapH/ia, OPKeCTp Xxyp Gynamuran ponHu 6akapaquraH snNU3onapaa €K1
KYHM JaM ONAMpHIN Kepak Gynranuna xadT OpKany BasHra CONMHAIM. Bupok
XapaKaTJIapHUHT ANOXHMAA Tycha OYIMmu KagTHHHT SHI MyXHMM XyCyCHATH SMac.
Brwiaknap éxu GyTyH KYNHHHT XaMMacu XapakaTra KelraHuia KaTHUHT POJH
sHaja omany. KadTHMHT TypFYHpOK Xapakartd Owunaxnap udopaaiiiurad
TabCHPHHA EHTIULTAITHPUING EKM, aKCUHYA, KaQTHUHT KECKVH XapaKaTd TabCHPHH
' gHAja KydJalTHPHIIN MyMKUH. X

Anoxupa udopanam Basubanapu OaxapunaguraH xoitapiaH Goluka
xonnapaa kadT Kucunub, XapakaTcus TypMacliri Kepak. YHHHI XyJa Oyxunuo,
6ymamub, Ky3Framub TypHIIM XaM spamaiiny, Oy IMpPWKEPIMKHUHT aHUK
6§ IMacIIMTH, MIMO-MIIOpaiap Ba XapaKaTinapra O6YmaHrivMk TycuHn 6epaam.

KynHUHT SHF MYyXUM, KyU HOUTaTWIaguraH KucMu - Oy Owmmakmapnup.
Buiaknap Ky XapakaT K6, yiap opkanu KWIMHAIUraH HMo-HIopanap ce3mwino
Typan, IIyHHHT y9yH BasHra CONMIa Ounaknap acocuit pons VitHaiigu. Bupox
GunaKIap BasHra cOMMma MaxOypuil XxapakaTnapuy 6axapum 6unan Gupra aiHY
Oup BaKTAa [MaKIHUra Kypa ¥3ura Xxoc uMo-umopanu wudopanaiguky, Oy
JUpIKEPIUKHUHT TAhCUP KHMIYBUM KMXATHHHM OofinTamu. Bunakmap wmKpOHMHT
KYIIKAH, XWIOKaTH, TypId TOBYIIJA OkKapaHrnaiiuran cudarmapunn akxc
STTHpMINra MMKOH Oepa/iuraH KeHT MUKECarl XapakaTiiapuu Gaxapasiy.

KymHMHr SHT KaM XapakaT KwiajuraH KucMmu - Oy enkagup. Bumaxiap
XapakaT KWIMII TaiiTiia acocaH enkara TasHajw. JlapBoke, KymHMHT GOIIKA
KucMiapy KaGu enka Xam  udopnamam dyuxkuusnapuan  Gaxkapagu. VMmo-
WIIOPaHWAT TeGpaHMIIMHY KYTAHTHPHUII, UIYHMHITIEK, KaHTWIEeHala TOBYIIHMHI
TOKOPHWINTH, KYTIPOK MK YIIKMHITNKHI KypcaTHUI YUyH XaM eJIKa UNUIaTUJIaau.

bupo3 onauHra TaNMUHUO TypraH eNka Omiakinap y4dyH y3ura Xoc TasH4
631116, KYJTHAHT XapaKkaTiapura THHHKIIAK Ba 1aCcTHKINK Oaruiaigy.

JUpWKEP X0JaTH — ¥3ura Xoc¢ KCHYH KOM/Jara acocjiaHcaja, xap Omp
MIAXCHHHI TraBia TY3HIMIOM XOJMAaTHAAH Kenub unKaguran wudonanaum
JKNXATIAPUHAHT YHFYHIMIMAUD. YHAHT épaaMnia kaMoajan (Xop, opxectp)
6up OyTyHaBKAard upoaaIH MKPO KUXaTIapH Tajdab KminHaam.

TluprokEpHUHT WdoTanam Xuxariapura — Kymiap, TaHa (raBma), o€knap,
6om, MIMIKa (103 Hdomacy) Ba HUroXJaap Kupagu. -

V3 BaKTHAA Te3JHK OWJIaH TabCHpYaH ‘udonanam XapaKaTJIapHHU
Gomkapa OJMIN JHPWKEPIHK TEXHHKACH aefinyiany. JuprkEépiIuK
TeXHUKACHTA SPUIIMII — Xap Oup mbona xapaxaTlapuHi ¥3 BakTfd anoxuja
3pTHOOp Ba MaxopaT OunaH Gomkapumpaup. ByHra 3¢a, Xap Oup AUPHKEPHUHT
MUYKM Ce3THCH Ba KOOWIHMATHAAH KENUO YnKKaH X0J1Aa SPHITHIIanN.

Jupuscépnux xonamuhunz acocuii manabénapu Kyiiuoazuua:

- Xapakarnapiard TaOMMANMK Ba MyCKyJUIapHUAHT SpPKIH XapakaTy,

- CcO3aHNAa — MKPOYIIapra IUpWKEp XapakaTlapuHM TyLIyHapIUIMIAHA

TabMHHIIAL;

- OpKecTpHaH WKpO Tanab KWIMIIJA Kyn XapakaTiapuiard aHMKIWK Ba
WILIOHY;

- MakKcaiara M}’BO(bHK Ba aHWK MaKcaagar# Xxapaxkariap,

a

" - IUpIKEp XapaKaTiapuiard o6pasliIMK Ba 3CTETUKA (ryzammmk).

JluproKép TALIKY KYPMHHIIM Ba MYIBTAA Y3MHH TyTHIN MaJaHUATH Ounax
YOKpOYMIApTa TabCHP §TKa3a onumy Kepak. ILIyHUHIZEK, y3ura Xypmar yHFOTHIIH
Ra MIIOHY OMmIad MIUIAIIY jo3uM. Ymby ¢dasunariapra SpHIIMIN HAaTHXKacHAa,
opKecTp GUIIaH MILIAII XKapaHUAATH HKOTMH ¢aoyIiK Ba MHTU30MIa SpUIIHIIaH.

OpkecTp 6wian HILIAM XapaéHuja OyTyH TaHa HIITHPOK STAH. Kyn, 6om,
rap/a, 08K XONATIAPH; MAMKKA Ba HHTOXJIADHUHI 6apyaci WKpO STUNAETraH acap
XapakTepuZaH Kelub YUKKaH X0J/1a MlIaTHIa u.

Maes3y 103acudan cagon 6a MonuupuKnap
1. Jlupudicép xonamu 6a YHuHz upooanaul Hcuxamaapu HumManapoan
ubopam? ‘
2. Jupuoicép Kpnrapununz easuganapu numa?
3. [upuoicépoa Kyn xapaxamaapu Heuma Kucmoan ubopam?

* ok k

1. Kynnapuunz xap 6up KUCMUHU GLOXUOQ UUWLIAM2AH yonda otinaza x¥apab
MAawKNap KUmuHe. _

2. [upusicépnux yonamununz acocuii manabnapuny y3naumupune.

3. [Hupusxcéprux ocapaénuda uUHCOH MAHA KUCMAGDUHUHS Kaubupnapu
MYXUMAUSUHY RYXma aH2nab onune.

TUPMOKEPJINK TEXHUKACH

JUpWKEPHAHF MyCHKHMA ACAPHMHI IDKPO KWIMHMINM NaiTHAa
HIKPOYHJIAP ’KAMOACHIa TAbCHP KHJIMIIM y4YyH €paam GepaguraH BOCHTAJap
Ba ycy/Iap MajKMyH JUPHXKEDIMK TeXHMKacH, Jed aTajtand. Kynnap
TEXHUKACH &KM TAKTNaTUpuil e6 aTanaiuraH MMO-HINOpajiap Ba XapakaTiap
Ounan 6up Katopmaa OyHpaaili MaxMmya sHa OpKECTp ONlauia TypraH AUPYOKEPHUHT
Kapaouiapy, 103 MyaKjIapiHUHI MabHONM XapaKaTilapu (MUMUKacH) Ba YMyMaH
yHUHT OyTyH (ebn-aTBOpMHHU ¥3 udura onaau. JUpWKep TaKTiaml TeXHHKacHHU
sraimnab oirad, xamuma ¥3 XapaKaTIapuHHMHT FOAT COAAa, Tabuuit Ba udonany
6Y.IMIMra, Y3UHUHT KyJa aHMK MMO-MIIOPACHHMHI TYiIa 9PKuH, Hapuc (MI1acTHK)
Ba KAWMIIKOK Gyiumura MHTWIAMY Kepak. Jupmxép y €ku OomKa acapHUHT
MasMYHHHM JKyJa aHUK-paBIIaH o4yub OepajuraH TEXHHK YCY/UIADHUHT MyaisH
XOKMHHH sSrannaé omumy no3uM. ILKasanbCHHHr cysnapu Ounad alitraupa,
«DaKaT sKKalo-Arosa Gup uMHaKam Texuumxa 6op: y xam 6yaca, Tyma-Tykuc
MYCHKAara Xm3mMaT KHJAKIIAUPY.

I[npnxcéép Q)aKaTU ysnvaram}araﬁ YCYJINMapHUHI yMyMaH XaMMAacCHHU Ba
anoxuzga xap OUpuHH TYJa-TYKHUC
9HT miognp,uapgxacng Ba f;?mgsn;ﬁ;:f;::nf amlf;;l(po o RHACHHIHT
OpTHKYa >XMCMOHMN 3YpUKHIIra iy A e A

yP Myn Kyumacnuk, OyTyH opraHusmparu

MYIIAKNApHUHT TAMOMUNA SPKUH XapaKaT KUMMHULINIA SPUIIMII 03uM. Y
ysu NOMMHHM Ha3opaT KWIMIUHK PHBOXIAHTHPUI, LIYHWHT . Y3UHU
’ ACK, NEAArOTHUHT
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Ky3aTyBlap¥ TalabaHUHI JUPIKEPNUK KWIMI NMafiTHAA maizo 6Ynmamuran xamua
KynuHIa WKpO cudaTura canbuil Tabcup KypcaTaiurad CHKHIAIUIAPH Ba KECKHH
BasuATra TyIHII XONaTiapuHu GapTapad stumra &pmam Gepamy. JUpHkEpiHK
YCYJUITADHHHHT OSPKMHJIMIM MYMAaKJIapHUHT OyTyHnail mannaiin® KoJUIIHHK
aHTIaTMaliay - Xap KaHMai Xapakat, XaTTo SHT CO/a Ba ap3uMaral XapakaT XaM
Xap AoMM MyIIAKIADHUHT KECKMHJIaIlyBura cabab G6ynanm. Tan aifam Kaifcuamp
XapakaTHUHI O2)XKapUIIMIINAA UINTHPOK 3Tajral MyMaKIapHMHT 3pKUH Oynumy,
ABHU OKMIIOHA, aHUK MaKcajra KapaTHIraH KeCKMHJIMK TYFpUCHEA GOpasiTH.
YKyBuH-TanabaapHUHT STHO0PH altHaH IIy Hapcara KapaTHIAMH Kepax.

MyImakiapHUHT 3DKHH XONaTra KeNTHPMIMION MAacaliach YKUTULITHUHT
Gomianrud /aBpuiaH OOMUTAG, STHHM TAKTNAMl YM3MANADMHM YpraHMm BaKTHIA
IyFy/UlaHAI  3apyp. WK AUPWKEPIMK XapaxaTimapu Y3mamTupunumu  Ba
KeHNHYAINK TEXHWK MallaKallapHHd XOCHJ KWIMII Gagnuii Marepuan Hermsuzaa
JABOM JSTTUPWIFIIM JIO3HM. AcapflapHUHI TaHJIaHMIOH JOUPIDKEPIIUK TEeXHUKacH
yCyJulapyHy GUp TH3MMIIM acocia Y3namTupun Basu(anapyra MyBoduK paBHII/A
Gaxcapuyiny Kepak. By, ¥3 HaBGaTuna, mupuxépmuk KWINIIAA Xap XMJl TEXHUK
yCyIUIapHM 3rajuiab ONuIl YUyH SpKUHIAK SApaTay.

JUpHXEPNUK yCylnapy MaXMyHHHMHT Gapua KucMnapu ¥3apo 6up-6upH
bunan OornaHraH Ba ¥3apo Gup-Gupura MyaiisH mapasxcama Gornuk 6ymamu.
JUpIKEPHUHT TaBOacH, elkanapu, Gommu, OEKIapum Ba KYJUIaDUHUHT XOJIaTH
aBBaJIO SHI" K¥NI TaOMMIIMK Ba KyJaiIMK Me30OHIapura Kapab Genrunanamy.

JIMprk€PIUK KW1a€Tran/ia raBia TYFpU TYPUIIM, KECKHHITHK O6¥yMaciuru Ba
mry OuiaH 6upra mx4daM Xonja, KYKpak THKIaHraH Ba ekanap 6emManon &iunral
XoNaT[a TypHuIl Kepak. JIMpmkEpIMK KWINII NaiiTHAa rapaa HucHatay TYPFYHJIUK
Xonaruga Oymumm nosuMm. Typiaum TOMoHra KapaG Gypunasepmm, SHTallIMI,
KalipunaBepuIiap HOXYII TacaBBYp XOCWI KWIHIIM MYMKHH. JIexuw, H6apubup,
raBJaHUHI HQolany MabHO OepuIIM KaHJall XapakaT KWIMITa 5Mac, GaKu
KYTIPOK raBIAHUHI Kail Tap3/ia TYTHO Typuiumura 60rmuK 6ymaay.

Jpmk€pnuk KWIWII MadThga, oJaTAa JUPWXEPHUHT Gomu 6upo3 THK
Xonmataa OymuO, yHMHI 103 Xap [IOMM OPKECTP TOMOHTa Kapa6 Typumu Ba
IDKPOUMIIAPHUHT XaMMacura aHuK KYpuHUG TypuInd JIO3uM. JTHPHKEPIMK KA
naTuga JUPMKEPHUHT I03UAaTH NPOTATTUINK Ky 1A KaTTa axaMusTra sra Gynay.
Arap IUpWKEPHUHT 103 MyMAKIapMHUHT MAbHOIM XApakaTiiapu (MuMmuKacu) Ba
KY3 Kapaiuiapy, MMO-HIIOpajlap Ba XapaKaTJapHHHT MQOJand MapHOCHTa MOC
TyHmiMaca, yH/ia YHHUHT Ky/IapUHHHT Xed OMp TabCHPIH XapaKaTu kepakiauruda
TabCUP KypcaTa onMaiiau.

HAMpKEPINK KUIMII MaifTuaa OUpkEpHUHT OEKIapu GyTyH raBma ydyH
KaTeuil Ba Oapkapop TasHY Basudacunu YTalifim Ba o€KIap KeHr &3ub
r060opHIIMaciury Ba Gup-6Mpura KUCHIMG XaM TypMaclHTH Kepak, UyHKH GyHaail
XOnaTjiap KeCKWH XapaKaT KWIHII BaKTH/a IraBIaHUHT 6eMasoN TypuInura Xxanakur
Kunany. JIMpMmKEPHUHT OEKNMapy TAXMMHAH WMKKM TOBOH KeHDJIMrHpa SHuIub
TYypraHy 3Hr MakOyn xonar xucob6nanamu. ban3an yHUHT Oup o€rn OMpo3 OJIIUHTA
YUKUO TYPHIUM XaM MyMKHH. Arap JUPYKED MKPO KUJIMIN TaiThaa KYMnpok dan
TOMOHIa Kapamv Kepak Gynamuran 6ynca, yuna YHUHT VHI O&FM KYTIpOK 4Yall

TOMOHT2 Kapamd Kepak &Ymangu, MaGol0 y KYNpoK YHr TOMOHra KapamlM Kepak
6ynamuran 6ynca, yHAa YHHHT Hall OEFM KYNpPOK YHI TOMOHTa Kapamd Kepak
Oynanu.

Subito piano xonaTMHM KypcaTumga O€KHM OykuO YTHpMOKYM 6yiran
XOJIaTHM KypcaTHil, IIYHUHTZEK, MyCHKara MOHaHJ paKcra TYIIHIO XOJaTHHH
udoganam MyMkuH sMac. KeckuH jxapaHriaijurad snusomiap, Fortissimo, xap
xun Tutti Ba 1y kabu XONaTNapHHHT IJKPO OSTWIMIIM NaWTHIa, oJaTia,
NMPYOKEPHUHT MKKana OSFM YHWHT raBJacH ydyH TafH4 Basubacuuu Gaxapaiu.
Em pgupmxépnap opackia SHT KYI TapKairaH HYKCOH - Oy MycHKa TE3NMTHHH
oékjiap Gmiman caHab xypcarum, OyHra #iym KyiAMaciuK Ba YpraHMacliiK 3apyp.
K¥nnap - 6y Duprx€pIuK ycylapd MaXMyHAard SHI MyXUM KUCMIMP.

MagnnyMKkH, Kywiap kadtiap, 6unaknap Ba enkagad ubopar. KymmapHusT
SHI XapakaT4aH Ba KaWMIIKOK KUCMM -- Ka@T - JHr HO3WMK Ba TypJIH-TyMaH
XapakaTJapHH: 3apbaimy, Xxamyia KWTyBYM, JOAPACHMOH, CHITalIUraH, UTapyBiId Ba
my kabm XapakaTiapHu Oaxapum YYyH MYDKalaHrad.  YKUIOIHUHT HIIK
JaBprapua YKysuu-Tanaba Ky/UIADHUHI aMajl KWIMIOM Kepak Oynagura
KaHAaimup ypraga 6up XonaTvHy Genrmiab omum TaBcus KuiuHaau. KyiutapHUHT
KykpakiaH cajii TacTpoK JapaXkaja Typrad Xo/narél KyJUIapHUHT 3HT TaGuuil Ba
3PKMH XapaKaT KHIMIIN XaMa OpKeCTpra KYpuHUG TypHIIy ydyH SHT KyJai Xonat
XucoOJ1aHagu.

JAupHkEpIMKHE Kangail Hyaiap OmiaaH YpraHum MYMKHH? JeraH
capojra ¢akat IMpPHKEPAMK KNG, 1e0 xaBo6 Gepunl MyMKHH.

JuprxEpauk TeXHUKacH HyKTaW HasapJaH IOKCak HaTHiKajapra 3pHINHII
YUyH OUPHXEP Y3MHUHT TEXHHUK allapaTd Ba YHMHI KHUCMJIapMHM Has3opat
Kunu6 Typum jo3uM. ByHra MycKyiiapH# OpTHKYa Kyd MIIIIATMacAaH 6ym Ba
3PKMH XOJIaTAa TyTHO TYpHII OpKaau spumum MyMKHH. LIIyHHHT yIyH MyCKyJIap
TapaHr XOJIATUHM IOMIIATAAUraH Mamkiap 6wiad (aliHuKca GOIMUIaHFUY daBpia)
KYIIpOK NIIyFyljnaHumm Kepak. Kymmap xapakaT KuiaéTraHaa O€K MYCKyJiaapu
TapaHr XojaTha OynaMacnurura Spummam MyxuM. ByHra Tamaba Oomuanrudg
napcnapia axamusT 6epu6, JOMM Ha30paT KWIHO TYpHII KepakK, alHUKCa ME30H
cxemalapHu YpraHaérraHga. PUTMMKa, IIacTHKa Japcjiapy IUPHIKEPHUHT
yMyMuii Xapakatiapura épaam Oepu6, ynapHH TapaHr XOJIaTUHHM HOMINATHO,
UXYaMJIHK Ba aHMKIMK Oarmnuraiiau. XyJiac, JUPHXEP annapaTUHM
3PKMHNAIITHPHUNI, MYCKY/UIapHY TapaHIIIMTHHM HYKOTHINra TYpIH MamIKjiap
GaXapuim opKaaM OpUIIMIAamM. Y3 HaBbaTHAa AMPHXEp anmnaparu
OYyMMMNapuHUHr MYCTaKWUIMIATa KepakiW Japaxaja OSpKMHINK Oepum,
Y3namITHpUII yxapaEHUHHU Te3NAlITHPaIH.

Mae3y w3acudan cason 6éa monwupuxnap
1. Jupuosicépnux mexnuxacu numa?
2. Qupuoicépnux xapaxamaapu neuma Kucmoarn ubopam?
3. Qupuoicép kum éa ynunz sasugpacu numanapdan ubopam?

* k%
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1. ﬂupuwc?;vda KY1 Xapakamnapurunz KucMmaapunu bunune.
2. Qupuocéprunz ugpooanu Yapaxamnapuea anuxnux kupumune,

3 ﬂuprCé'p Kum e6a yHuwne 3a3u¢
' acu HllMaJlapc)aH ubopamnu
mn
6opa maxpopaawe. P CUHU AHA 6up

YJTYOBJIAP (METPHK CXEMAJIAP)

OHr opauii Kyil KYINIMKHM *upumkd
PHXEPIUK Kunumpmay
CXCMATIADHN TySUITHINMHE (METPUK cXeManap) ¥pranué onmlrll xcep::: A piesen
Yaap 3 xunra Gynusanu — ommuit, Mypaxkab sa apanam. Burra Kyw1d
xncc?cu (xucMm) G6op CXeManap onauil TYPUHH TaIIKuy Kunanu: 2/16. 2/8. 2/4
2/1, &ku 3/16, 3/8, &ku, 3/2, 3/1 : > 218, 2/4,

burra xywid Ba HucOaTan Ky4IH
XHCCanM  Xuccanapu 6o
MypaKkab TypuHM TalKun Kuiagu: 4/16. 4 p cxemanap
12/6, 12/8, 12/4. » 418, 4/4, 412, 6/8, 6/4, 9/16, 9/8, 9/4,

Apanam cxemainap Karopura sca opauiinapHuur Mypakkabnap Gunan &xu

Mypakkabnapau onimiinap 6Gunan ¥3apo k¥
YIuinray 6 :
5/16, 5/8, 5/4, 5/3, 7/16, 7/8,7/4,17/2, 10/6 10/8, 10/4, l(l)d/gmil\iljlél a??/fﬁ?; y

b

Ymby «Oup»Hu nas &
OMH MXPO 3TUNAETraH acapHu ¥
(v} JIqO °
6upra 6¥ica yuna Tenara: YITi0BUra GornuK: arap

«MKKMray» 6¥nca — yuja yura
«ydra» 6¥nca - yanra

] Xap 6up TaKTHUHT Oynaru, y Kyuau éxu KY4CH3 KHCM 6Ymummnan karouil
ma;sap: KapaHrlal y4yyH KyJIHu Taéprapiauk UMO-ULIOpacyuy Tanab xunagu. by
pacH «aydTakT» ne6 aranagu. (Y xakupma Gartadeuy cyxGar Keﬁnn.pox

«MKKM»HH Kypcatagu Ba «Oup»ra 6ynran aydrtaxt 6unan Oupnamagwm. Iy
OMIaH MKKH XMCCANU TaKTiam Tyraizn. Kynunua ém aupmxépnap «Gup» Ba
«MKKH» ypracmparu SpHM CaKKU3TAJHMK MIrakka Kepakiy axaMHsiT
Oepummaliqn Ba «O6up»AaH KeHWH Kyn ypuinub KaWTraHpga, yjaap «HKKM»HH
[acTaH I0KopUra sMac, TelnajaH actra Ty MUpHIIagH.

Yu xuccanu memp cxemanunz makmianuwiu
By merp cxeMaHu OomKanapujaH GapKuHU KYpcaTHII y4yH, aifHHKCa Te3
CcypbaTha, yHH OmpuHuM 6Yyiarunu, SpHH «OUp»HH TYNma-TYFpH macIra smac,
Ganku Oupo3 uvanm Tapadra (YHr Kyn yu4yH Ba YHr Tapadra uyam Kya ydyH)
kypcaTum kepak. CYHT pUM CaKKU3TAIMK MITaKHU KWIHO, MKKU XUCCAITH METP
CXeMacHHH Kalitapum kepak. Oxmbatma ydubypuakka OHMpo3 yXmaraH pacMm
xocua 6¥namy.
VYuxuccanu MeTp cxeMacu 6axkapunaérranja alHUKca UKKHM KYJI Iapajeinb
XapakTepiap Kwia€TraHga, YHT KYJI dam Ky «XyAyOura» gam Kyin 3ca YHr Ky
«Xymyaurayura YTub ketmaciaurura (KECHIIyBra) axaMuiaT 6epuil Kepak.

Typm xuccanu memp cxemanu maKmiaHuuwlu

AydrakT (HeMuCUa) — TaKTAaH OMH TalépaHaaUraH Ky IMO-HIIOPacHIMD.

2 Xuccanu Ba 3 XHCcald MeTp CXeMalapiaH CYHr HaBOatmard 4 Xuccanu
METp cXeMacH IMPIKEPIHK KYn TEXHUKaCHHMHI MypakkaOpoK Japaxacw
xucobnananyu. Yiaapaan ¢papkiu YnapoK yHHHT GUpUHYM Gynary, T5HA «OUp»HHU
yHra €km vanra sMac, Gankm TYNNH-TYFpH IacTKa, BEpTHKaJ, TYIIMIIH Kepak.
Cyur, Tabunit Kaiita cakparanjgaH keiiuH, YHr Ky uan Tapadra, 9am Kya 3ca
YHr Tapadra xapakaTnaHu6, HKKMHUM XHccaka aydTakT kypcarunagu. lllynnan
KeHMH 3 XMccalld MeTp CXeMacH MIUIaTHIAIMN.

Maskyp MeTp cxemanu Y3namTupu®G ona&TraHia yYHHHr OHMPMHYM Ba
YYMHYH XHuccalapu Oup xoiira, ABHH «OUPYHHHr «y4» ¥YpHHMra Kkenub
KOJIIMac/Iurura Ba KYJNMapHUHT Y3 «XyXyau»ia Oyaummura >pTHGOp Gepum
JI03UM.

43



JUAPHKEPJIUK XAPAKATIAPHHUHT AVHAJIMII YHA3THJIAPH
4
' 4
' 1
2 3
>
3
2
\4 — v
2 2 2
2/4 yruoBu 2/3 Yr4aoBu 4/4 (C) ymuoBu

Maesy rw3acudan cason ea mon
1. Kanoau ynuose myprapunu 6unacus?
2. Yauoenap numa acocuda dapxranaou?
3. Typm yuccanu oupuscépnux xap
uynanaou?

mupuk;nap:

akamuoa ywunyy yyccq Kaiicu momonza

LI
1. Apanaw ynuoenapea muconnap Kenmupune,

2. 6/4 ynuosudazu bewunuu yuccaza aypmaxm ORUMHY Kpcamub bepune.

3. Aupuocépnux xapaxamnapununz UyHanuw "“useunapu acocuda mawxnap
onub 6opune.

AY®TAKT WKPOHU BOIIKAPHIII BOCHUTACH CUDATHIA

Aupuwxépink Kuamm —~ pax0apank

KHJIMII, Gowmkapuun Aemakmup. Hoxponn

Gowkapum  yyyy AMpuk€p Hadakar

acapHH xamza xamoa HMKOHHATNAPHHH 1 6
NyXTa OmaummmM, Hadakat y3 Gagumii

Tanabjapuny HXpoOYMIapra  aHuK

Gerrnnaé Gepumm, Gamxu peneTHUMs 2

MallFyJoTaapuga Xam, KOHUepT °
YUKHINIAPuga Xam HKPOYMIUK .

TEXHUKACH €prammaa  mama my 3 3.7 4

Tajxabaapusunr pyécra YMKApPUIIra
IPMIIKMITHN YAIAMAN 0Ky Kepak.

6/4 ynuosu
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V3 mxpounnurunaru MaBxyz XycyCHITIap Tycpaﬁng OUPIKEP TOBYIN Xocul
KMIIKII XapaéHua 6eBOCHTA HINTHPOK 3TMalmy, y (dakaT WKpoIUIapHHU LIyHIaH
Xapakatra parbatnantupaid. JUpixép Ba MKpOYWIAPHHHI Basudanap HyKrau
Ha3apuiaH 6up-Gupyra KapaMIIMTH acOCaH yuTa XHUXaT OuiaH GenruiaHaim.

Jupuotcép Kyiiuoazunapru Kypcamaou:

a)  cagonaHum OolllaHaJUraH mq’ﬁnnn. By 6apya >xamoa, MXXpodmiiap
rypyxu, 6up Eku Gup HedTa SKKaHABO3JIap OY/IHUIIN MyMKHH;

6)  camonaHuMII GolUIaHAAWIaH BaKTHU;

B) CaJloNlaHMII Ma3MyHMHH, ShHH YHHMHI XapaKTepH, TEMIIH, HbIOaHCIIapH,

K.

mTpHXg;gzaB;;pnmépHnHr KypcaTManiapuaaH kenub umkapurad Gapua Tanab Ba
HEATJApH MXPOYMIAp JKaMOachra CajoNaHWIl OOMUIaHTYHra Kafap MyTIako

YUY Kepak. )
Tymy}{]?)lz)gga?xy kenub pqnxa/:mm. IUPIKEPINK KWINIDHUHT OyTyH )Kapaemrf
XaKMKM caJolaHMIIIaH IYEKU KaHOauaup Xyna kucka BaKIra OJIAVHPOK KeUYaau:
IMpIKEP ONIMHAAH MKPOYMIAp KaMOaCHra IKONWHA HCTAKIapuHM eTkasalw,
»KaMoa 3ca, YHHHI SHIH KypcaTMalapuHHM Ky3ara 6?pn6, yJlapHH ¥3 BaKTHOA
Gaxapumra yarypagu. JUpmxEpANKAa XaKHKHH can?.rlarmm oJaHAaH
Ga’xapuaaauraH MaHa IIy XapakaT, KypcaThil ayGpTakT JeHuiaau. }

“CafONaHUINra TabCHp YTKA3WII HMKOHMATH — OyHM OyTyH KaTBHHIIMK
OWNaH TabKW[WIAl JIO3MM — TakT onub OGopumpaa smac, (akar OGONUTaHFMY
XapakaTra Taiéprapmuk (aydTakT)oarMHa MaBXyA. Y OPKECTPHHMHI GHpraiukia
caZioNlaHUIIX OONUIaHMIN HyKTacHAaH OJIIMH KeJaguraH 60mnanmi XapaKaTHHHT
Kyla KHACKAa OHMAA AMMPHHTaH. YmOy ayQdTakTt, LIy Taneprapnémnnnr
XapakTepura MyTNako KOHyHMATIM aHAKIMKAA CaloMaHuI xaM OOFJINK.
Vbxpouunuk Maxopaty FOKOpu OYnraH opKecTpAa AUPIKEPHUHT XaTTO SHI Kgqmc
Ba Maiifla XapakaTjapy XaM aXoiu0 aHWKINK OMJIaH aKc STHUIIHA XaTTO TaXpH am
AUpIKEPHH XaM TaKpop Ba TaKpop Xaipartra colagu’, HOKPOHHHT OoLUTaHUIIH EKH
nay3agaH cYHr ay(dTakT KYIpOK CEe3WIajgu; HXKpo XapaéHuzia 3ca y TypIU-TyMaH
xypuaumaa 6ynagu, OyHna y HadakaT KyJUIapHHHT Gymnnmarfl TaWEpnaHuII
XapaKkaTlnapuHIMHa 5Mac, OalIkm KaM Ce3H/Iapii, Gfmnua Kynap, mamxa,
OapMOKIapHHUHT (hakaT WKpodwiapraruHa TyIuryHapiiy ,(.SynraH XapakaTH, TaHa EKU
OOIIHMHT OypUIUIIN, QUPKEPHUHT OGapya aMoara €KM aloXuAa WOKpodyuiapra
KapaTWIraH OrOXJIAHTHPYBYM HHTOXM, YHHHT  Ce3WIap-Ce3WiMac  HMo-
WumopanapuHm udonanaiau.

MacanagvHr MyXUMJIMTMHEA WHOGatra onmu®, sHa OMp MapTa TabKMIJIAm
KepaKKy, OUPIKEPHUHT jkaMoara iynmaiauran Genrunapy, CUrHajuiapy, XaKukuii
caJIoNaHUIIaH OJiAMH pYy# Gepamu Ba y IUPWKEPIMK KWIyBYMHHUHI aBBaINaH
KypcaTajural aiiHaH yma TOBYII CaJoJIaHUMINHK KENTUPUG uMKapagy. Hupmkép
IKpOYMWIap jxamoacura y €ku Oy Basubanum GakapuilHM ONAMHNAH OeNruiad
Gepamy, ¥3 wupomacura OGornuK OynMaraH Xomma maiifio Oynran Xaxkukuii
CANONAHHIIHM aKe OTTHPMAHmMKM, Gy Hapca NMpPWXEpNIMK cawbard, wxpora
pax0apiIuK KA CaHbaTH HyKTaH Ha3apulaH SKKOJ GeMabHIIIK 6ynap »au.
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MyXuUM axamuarra sra. V gy

. PUHYM  nmapcrg
natba . 5 PAaH  6omna ;
LTI S LT
I ) Y3 YKyBuMnapupa Oy Myxum KUXaTHU T P i
YJIraH JOUMUY 9bTHOOPHTa Xam OoFuK, HOMm A THpHIra

Aydrralcmnnr Typaapu kjn 0yno,

XapaxkTepH, Te3JIUrH, Ba
a » Ba XO0Ka3onap (cTakkato
KypcaTunajy. + eraro)

XaJl KuiyB4yu ponmHu Gaxapumany. Acap TE3NMrura kapab Kyl KyTapHIHIN Tes
CEKMH EKM IOMINOK 6ymumu MymKuH. KyIHM KyTapum Ba nacTra XapakaTH BakTH
¥3apo GapaBap 6ynumu kepak. ITacTra Tymuinga KYIHM OpPTHKYA Te3NaTHINH
TeHMIMKHYU Oy3anu. bab3aH, ay@TakTHM TYrpu OepHIl axaMUATHHM YHYA SXIIH
TyllyHMarad €m JUpWKEpnap peneTHiiMs Kapa€HuAa OpPTHKYA BaKT
capdnamaay. Voxpoywiap y4yH TyWIyHapiu ay(TakT 6epa oJMarau y4yH y Gup
XWJI MapyaiapHH KYII MapTa KadTapanu. By sca MycHKadwiapHu >KUFUra Terdmu
MyMKVH.

Acap GomIaHMIINHK CHGATIM KYpCaTHII YMyM IKDPOTa TAbCHP KHJIaJM.
YHuHT Te3nury (TeMIH), AMHAMUKACH (XapakaT Y3rapiiin) XapakTepura GHHOaH
IKpOoYWiIapHH Oupranukaa, Oup BaKTAa TyIIMIOWHA TAabMHHIAG Gepum
IOUMpPWKEPHUHT acocuil Basudamapuman Oupupup. AcapHyu GomamifaH OJNIUH
Kpoyuap AUKKATHHM ¥3ura xanb KWiMm KOOWIMATHHH KYpcaTub, aHHK Ba
TylIyHapiu, OOIIKa KYJ XapakaTnapuaaH $hapk KUKy/IBuM ay hTakT 6uaaH MKpPOHH
Gomnmam kepak. Arap IOKopuMIa Kaiii STWIraH IUpWXEPHH Ky3 Kapalulapy
IXpoYMsIap TOMOHMIa KapatuiraH 6ynMaca Oy wmkkana xapakaT aydTakT Ba
KypcaTumi, ¥3 MabHOCHHM, aHMKIWUTHHH, PAaBOHJIMIMHH, TabCHpYaH Kyd4WHH
Hykotran 6ymanu. VbKpoyumnap TOMOHHIa KapaTWIraH IUPUXEp Ky3 Kapammu
acapHM KMPHIIMHM KypcaTa€TraH Ky XapakaTJapHH >XOHJIaHTUpUIaSTTaHOeK
0y1110, IVUpWKEP Ba MXKpOUWIapHM Oup Oupura AKUHIAITHPAOM,
MyHocabaTnapuHu MycTaxkamiaiimu. LIIyHHUHT ydyH YKMIIHM GONMUIaHHMINHAAH
OpKecTp ypHHMra QopTenuaHo danaéTraHga, Tanabanu QopTemHaHora 3Mac,
Oanky opkecTpra AMPKEPIMK KWTAETTaHHHH TAacaBBYp KWIMG, MapTHTypara
OuHOaH, KHpWIIA€TraH 4ONFy4MNap Ba WYONFYYWIap TpYNNAacura Kapab

aydTakTinap GepumMHU YpraTuim Kepax.
AcapHM €KM - YHHHT KHUCMHUHHM OONUIAHUIIMHM KYpCaTHIN, HXPO

Kapa€HuJa KypcaTHIIra Kaparania, xyZAa MachyJIUATIHN JaKAKa XAcoOJaHaau Ba
AUprXEPIaH KYNpoK Taléprapiuk KypumHM Tanab Kwiagud. Arap JUPHKED
ONOUHJAH NApTUTYPaHH CHHWIMKIAO YpraHwO®, WXKpo pexxacHHH Ty3uO, Gapua
Malia TaQCHIOTIApHH XaM ¥3 abTHGOpra onub 4YukkaH 6¥ica, y KYIuHH
KyTapumjan oNAuH KaHOall Tesnuk Ba xapakTepia aydTakT GepHmMHu
Ounagu, anbarra. Jupukx&pHUHT Gapda XapakaTiapH — Iosra KyTapunuo,
WKpoumiapra Ky3 Ttamutamu, Kyn kytapub aydrakt Oepummu — Ourra
MaKcaiara KapaTwiraH: y xaMm G6¥yimca daxkaT MXpodywiapHd sMac, Gajku
THHTJIOBYMIADHM XaM JAUKKAaT-3THOOpMHHM ¥3Hra xauG Kuiuo, MYCHKaHH
STUTHIITA IICUXOJIOTHK Tai€éprapimuk kypumaup. Illysusr yayn AMPIKEPHUHAT Oy
najuiajza MX4amianK Ba 3pKHH XoJaTAa Gynumy HuXoATAa 3apyp.

Mas3sy r103acudan cason ea monuupuxnap
1. Qupusicépnux numa?
2. Aypmaxm dezanoa numanu mywynacuz?

3. Mypaxxab ynuoedazu xap xuccaza anoxuda aycpmaxm bepuw mymxunmu?

X ok x
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1. Aypmaxmnapoa mypnu memn 6a OUHAMUKANADHU KPpCamuuiza Xapaxkam
Kunub KypuHe.

2. Aygpmaxm snemenmaapunu nyxma yanaumupub onuxe.

3. Otinaza xapab OUpuiCEPIUK KUNUUL OPKANU P3UHSUSHU Hazopam KuiuH2.

JUPNKEP TAEKYACH

Juprmxk€pIuK KWIMINAA TaéKYaHUHT ponu  xypma «kartra. KadTHuHr
XapaxariapuHy AHaja CEWIaJUraH KWIHMII yYyH XaM TaéKk4a Kepak Gymaiu.
JMupwx€p Taékya OUNIaH MIUIAMHEY MyKaMMall YpraHu6 oJdImy J103mm. Taékya Kyn
OwiaH yWFYH XapaKaT KUJIaJu Ba IYEKM yHUHT TUPHK NaBOMYKCH Kaby MI Oepanu.

Taékua KyNHH «y3aiituprangex» Gynagu Ba AUPWKEPNIUK KHIMINAA OJIHC
Maco(aaH XaM XapakKaTIapHUHT KYpuHu6 Typuummra Epaam 6epaau. 1lly Gunad
6upra KyaHUHI TaéKua EpAamMuIa «y3alTHPWITAIIK XapakaTiapHuHr 6upo3
TeXAIUIINTa XaM MMKOH Oepanu. Taékua IupwxépHunr Xapakariapura sSHajga
QHHKPOK Ba KECKUHPOK Tyc bepanuku, Oy afipum xomnmapaa WDKPO mapTuaa Karra
pons yiHainu. Ta€kya ¢pasaparu GenrunapHu Ba HapGaTiy
uponanamra Ba Oy OunaH MycHKajar¥ apTHKyNAUMAHE AHYA HO3MK XMC ITHIIra
xuzmar Kunamd. Taékdanu kynpa Gemanon ymna6 TYPUII, KATTHK KHACMACIIHK
kepak. Ta8kyaHu TYFpPH yILTab TypuII Y9YH YHE KATTUK KHCHI IIapT 3Mac.

Ta€xyaHu MUIIATHIN YCYNU Xap AOMM Xap 6up AUPKEPHUHT Y3ura GOFINK
6ynanu Ba yHu anbarra OMp XWina WULTATANMIaH MKKHTA AVPHXEPHUA yUpaTUIL
KuiinH. llearornk aManué€ria KynoumHYa YKyBuWra K

. YIHH XapakaT KumZupHId
Ounad 6upra TaéK4aHu ynunad TypHMIIHUHT acocaH HEAArorHUHT y3ura ogar 6ynubd
KonraH KaHfa#mup Oup ycymu xam  Ypratunamu. Bawsam nenarornap
YKyBUMJIADHUHT Y3/1apura TaéKYaHd YIUIAIMHUHT ynapra masKyn Gynamurad
YCYIMHH TONUIIHU Maciaxat Gepuiuazau.

I_’I.1y6xacn3, 0apMOKIapHUHT y3YHIIUIH, KaQTHUHI makny ga my kabunap
AMPYOKEPHUHT Ta€K4aHU )"rs?.lra XOC Tapsja ymuiamura ca6a6 Gynagu. Bupok
YKYBUM XaMMa BaKT XaM Ta€KuaHU TUPHXEPIMK KHIMumiia Kynaifi GymaguraH Ba
udonanu xapakaT KuMmra épaam Oepamuran Tapsga yinaiayray XO0JIaTHU ToIla
onMaiian. Kynunya taékya umny sy Gomnaétran AUpPUIKEpra xanakut Oepuiny
XaM MyMKuH. Macanan, kyiaga MaxxaMm KUCHIHG TYpPran Tagkua eHrw1 Tycld
HXpOHU uojanam KepakauruHu Ce3MPMACITUT MyMKUH. Ba, akcunua, MKKH-YY
bapmoK Ounan kyn yuuma TyTH6 TypulraH Taéxkya mymm{, wazan ’cyp'baTJ'IPI
MyCUKaHU udoaanai onMaciIury MYMKMH. JIupimx&pHuHr Kynugary taékya TOBYIU

Ounan xamoxaur 0yiu6 xeragum. AHa mmyHpjaif XaMOXaHIJIUK MYCHUKaHUHI
xcapaurne:m Ky4u XaKuza TYFpy TacaBByp yiroramu.

] IIJITaexqauqu ymnab Typummmhr 6Mp Hewa ycymnapn Gop. Bymmaif
j{, :?a APHUHT Xap OUpK KYTHUHT MyaiisH Tycxaru Xapakar KWy ouiaH OOFJIuK.
PHUHT XamMacu Gup-6upunan bapk Kunaay.

JIMKHH aHUKPOK
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Taéxuanunz oupunuu’ xenamu. Ta€xda fom Ba KypcaTKHY 62pM01<,nap
6unaH ynuiab Typuiagy Ba yHHHT 6up yuu GOIIKa TOMOHTa, Janra Kapab Typajs,
GommIKa TOMOHH 3ca — KHIMK OapMOKHMHT OCTHI Terud Typanm. o

JKYyImKuH XapakaTiapHH Gaxapum TaliTHAa OJIMHTH y9Ta 0ap I;Hn ;f
JACTAaHVHI YYMHH KHYHK GapMOKHMHI' OCTHIa xkucub yuuiab Typnénn MyMa HH
kadT 6GuMnaH eHTWI XapaKaTaIapuHi Gakapumia OXUPTH 6ana apm;n:ln KK;;I "
TaéKyanaH TOpTHO Typyl, yHH dakat yura 6apMOK ownaH, awBaH - xa::éanHHHr
6o Ba KypcaTkud OapMOKiap GunaH TyTHO TypraH MabKyJ. byHIa

erMacJ/IUTd Kepak.
naCTac"}laléi?;::;Txamma 6apM§Knap GunaH ymuiam, MYIITHHHL opaclzma;I $6
TypHUII MyMKUH 3Mac, TyHKH 6y KaQTHUHT xa}‘paKaT KUITHIIHHA Knnnunafn:l rg X(.)c
Tagkyanu yma® TypHUIIHHHT ymly KypcaTuiras ycygn;xfnnr Z:ra o
XyCyCHiT/Iapd Ba pdojanam Xoccanapu HAMaJaH ubopar? Yuu qa aKam};pH
TypraH TaéK4ya IamkaHH y3aliTupMaiiiy Ba 6HHOv6apHH, MamKaHuHT : Eegmapm
TeOpaHUIINHH KynaiTupManin, JeKHH Oynpail xapakarinap aH4 e
6ynagu. TaékdaHH yuuab Ty PUIIHIHE Oy ycynuga TOBYIIHHHT oo
TaéKYaHWHT y4u OuiaH 3mac6, Ganku alHy 6anBa1<ma YHHHT XaMMa Hy ,
7 a, - MaHKa OunaH KypcaTHIaIu.
60111@;2;2};:211 ,},fuula6 MypUMHUHZ  UKKUHHY xonamu OUpMHYIM %(;Eag?
Huc6aTaH OMaMeTpal Kapama-KapmuIup. Vuu Y3namrupuam 6upo3 I;Hm Tj‘lzarp I;
OMpUHYM YCYJIHH Y3NalTApraniaH xeituH Oy ycynra Mypoxcaa'rmlilzlmpom Y
Gynmamu. VIKKMHIM YCYJTHHHT udonanam Auanas’oHy KCHIpOK, lelraé e
6MpHHYM yCyNZaH ITYHWCH OHJaH dapK KusiaauKy, 6y ypunna ;a i
yeTra SMac, GaNKH OJNJMHIa Kaparu® TypHiajH. Taékuanu OJIJIPIHé‘H Mo;ngnpog
6unan ynuia6 Typu6 OyHnal XomaTHH TOIHIN MyMKHH: yIHHIHI afl O
Oyku6 (TaXMUHaH xadTraya), Gom GapMOKHH Call oJIOMHTa 4Yy3unany.
pHra Kapa6 ay3ub Typunaim.
yuu on,?aéxqafmpreo?wy:'rpm aHMK XoJlaT[a TypHinura HHTHHMaCHm:m I;ellc)nax,g;)l/{x:;g
6y MamKaHHHT Maxcyc 4erra Kaﬁpnnnmng% 1:;1;6 KWIKIIH MyM ,
KAHJIMTHHA CUKH : }
o %Zglﬁ:;?};}g;:;l;ypnmnnnr MKKUHYH yCyauiaa Taélc,qa6 KYJTHUHT I;:laBac;p::;
cubaTma Wm IOpUTAM Ba NAMKaHHHT XapakaTinapu T paHnmnHaMac -
xymanTupagy. Taékda TOBYII GuraH daxat yIu OpKa OOFJIaHHUIINTA Kagum ;;Hr
YHIaH MYCaBBMPHHHI MyHKalaMy cnbaTupa ¢olimanaHum Ba WKPO
HHH 9U3MII XaM MyMKHH.
Hosanngg::]:I ynwial TypHITHUHT Gynaail ycynuaa (0apMOKIApHUHT y4H owiax
yiuiaG Typullfia), TaeKHaHHHT XapakaTjapura aHya eHruj, HO3UK TycC Oepuiiagm.
TatkyaHu yIUTa0 TypHII COXacH -- 6y AKKaxOH M)XPOYMIHK, SHTWI CKepLo3
TycHaru, KaHTHIEH, JIEraTo My CHKaCHIHP. )

ByHpail yCY/IHMHT KMMMATH UIYHAAKH, Y KYTHUHT MAHKAcH XapaxKaTiapuHu
KyMHMET OOMIKA KUCMIIapHAaH aoxpga Tap3fa OeManon WIUIATHIUra WUMKOH
Oepanau. ) "

MacanaH, Baibclapra €Ki KUCMIAPHUHT TPHOJ CypbaTiapura quprKEpIuK
KUIAma MARKaHUHT Xap XWN XapakaTnapujad doinananum MyMkuH. Tagkuanu
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yuu1ab TypUITHHHT HKKHHYM yCYNMUHMKT sHa OUp BapHaHTHHY KypcaTtu6 yramusz. Y
KypcaTku4 0apMOK TaéKHaHMHAT EHua 9Mac, banku Temacuma Typrasuga xocui
KHJIMHAOW.

MyMKkuH.TaéK4anu ymnaé TypuImHUHT YYMHYY XO0IaTH
O6ypunanu, AbHU TaXMUHAH 90 rpaxycra YHr TOMOHra Oypunany.
IMamxanuar 6ynnait Oypumumu yHrra, gamra, Roupa 6¥ituya XapaKaT Kytim
YYYH KyJallluK spaTaju. Aupuxépnap CKepLO Tycmary MYCHKaHH KypcaThmpa
AOUPACHMOH XapaKaTIapAaH Ky @oﬁnanaﬂunanmap.
Taékya HO3MK ac606 Gynu6, yuman MOXHpJ

Wxpouunap ogmarza cypbartu NaCTPOK Ba yHyanuk XYMIKUH 6VnMaran
MYyCHKaHH WKPO 3THUMIAA TaéKYaHHUHT Xapakariap 4

TaCKYaHMHT YIUHU Ky3aTHG TypHInamy. ¢ ame sesTapnE Gynranuza

XymKun Ba xapakaruan MyCHKara quprxépnyy
Ky Tebpanaguran HUMO-HIIopanap Tabumii pPaBuImga 1
TaCKqanas MUPUKEPHUHT KYIIapura Kapatamy. byn
XapaxaTnapyMHUHT OHPO3 XapaKaTyauiury HXpo
XaTTO MUPUKEPTUKHUHT U()ONATHINI LY oImIup
XU3MaT KHJIMIHY MyMKHH.

Knnimng KYnnanunanurasy
v)KpO‘-IMJIapHI/IHI‘ 9bTUOOPUHU
A3k Xonnapna Ta€Kya yquHUHT
aHcaMOinurg TabCUp Kunmaiinu Ba
UL YYyH Y3ura xoc BocuTa 6116

«KyponnmaHraH» Kkabum wum ropuramm. Tadkuany ymuna6 typray XY V3VHDO
SMACTHKPOK K)“zana,un.,. Ta€Kya MaHXa &Ky bapmokka HUcOaray onucxag );Hymf 01:2
Kysra TalllaHany, TaéK4YaHWHT yuqu AUPHWKEPIIUK MapKasy 6ymu6 Ty}oﬂa;:mp ¥
NaHxKa Ba OapMOKIapHUHT 5Hr KHupk XAPAKATHHU XaM aHHKpoK K¥pcaramy Ara
TaCK4a XaKUKaTaH XaM «KYJIHHHT aBOMU 6Y1u6, y xanakur 6epazmra}'1 mﬁ
KelapuraH, cypbarau Gysmaiinvuran Oyncaruna sxmu Camapa Gepay. ’

Taékya «KxoHmHY Oymumm kepak. Ulynma y

OyHH axmy Ounamu. Arap

TaCK4YaHUHI y4yy JUPUXEPIUK Kumaérray Oynca, Y Kepakimy, doiinamu ac606

xx:ncoﬁnana,un. Mamxyp Aupux€p Aptyp Huxum TagK,
6¥nran. ¥V xap noum Ta8KYaHUHT yyu Guinan AUPIKED.

THK KAITMII Kepax .
Puxapp Ultpayc xam WyHzait gepau, PaK, nep o4

YHUHT TUPHXEPIUK KUNUmy TaKTJIAIIHUHT

oMb onvy ozmy baw &
I . 3a8H IMpmxeEp kyny Ounan Tag
Oup xoiima Konaauran xomp . . Ly o

AUPUOKEPIAK KUNMIIZA HINTHPOK STMaM/H, GallKH yHra XanakuT 531;2?“6- Z:g:;‘;
ONraHpa, arap Kyin taékua 6uiaH yﬁFy; 306*' 51'11::11 gynMaca, yHAa cyp y

oMM XaBdi : 3
MYMKH;‘ia,éi); :H;Zif\f; Z‘*Yaﬁ IfK KYpURHG TYpUITH Kepak By aBBano KyaHHHT
Xonarura GOFIMK: KyIHM TaéK4a AUPWKCPIUK MyJIbTHHUHE opxa::maa; ogz;;ixp;;
KypuHMaiiauras xonataa 0ynMaciuri JO3HM. I.IlyHuHr,uelc,B);a]iI : ;:H e Ka):ﬁn agMa
6om ycTuma TyTH6 TypMaciuK Ba KaHAAWTUp HOZHMK

8n Y aé 17|
XapakatnapHu GaxapMaciuK Kepak. H"I?H’Kep y3 ragngzinf;g aHv.,TMaﬁZHm
OPKeCTpHUHTr 6oliKa KMCMUIa KYpUHMAHIUIAH KHIH ]

nosnM.KHCKaqa afiTranaa, AUPWKEPHUHT Ta€K4acu 3m;mmagmf::m
KYpuHanurad GenrdHy eTKasHil KypolH vaxaﬂnnrnﬂnéYqHZrT;‘;;’g:; aég ;’H Bsmm;g
ab3onapu §3 napruanapy GuiaH 0anz 6ynam/1 Ba TacK N
®ku Kusiab Kapam MyMKHH. JpIDXEp TaexqaCI;aXi‘; Ifmonqnn I\I:aéK GS‘IIJJmmH
Kapam moupacujaH derra YUKMaciury, xap JIOPIMKY ) ;ﬁepm KmmEn  adsan
kepak. Kyn aupwképnap Tack4a ounass AMP Kepakiu OYiraH Masiym
Y upikEp YIyH KaHAaimmp Kep y Ty
Kypumaau. Jlemak, yHAaa Iup 6aner, oneperra, KaHTaTa-

TaéK4a, ornepa,
Xy MaBxya. JapXxaKkuKat 5
op:?,r?;x;; a)iaﬂpma gaunras acapiap WKpO KHIMHACTIAHMIA CAXHAHWHI Opka

TOM a raH WKpoYMIapra AMPWKEPHHUHI METp cxemacnﬁnﬂn an;xégoi
OHUZZ TYyp ura  épnam  0epamd. Mycuxauunap p it
HaMo&H 6ynnm~'mpaﬂﬂra 1 cuM(OHUK Ba KaMep MyCHKACH KOHILEpTIapaa
U aMacliadn a €TKasMaiigu.
K MHUpI )1 Yé MK KATHII WOKpora Xed KaHjad MyTyp eTK Mau iy
Zaexqacns AUPHHK PHF Gym Ba SpKHH MAHNa, 6apMOKIapH JUPWKEPHUHT
K VHI KYJIHH . TYFpPM HIIIAaTUICA, X U
T b a aK);TnapHHH KydaiTHPaAL: o ypcatca O¥ymamu Ang;}r}ia
abCHpYaH Xap apun  TagKua 6unal XaM Kypc y : |
Wyypaif HaTHXKaI jinanaduIld 3apyp.
» ypuHna QoA oot )
BasusTra Kapab TaeKtiaiE;P; P}I’II:F rysuamy Kangai? Yprara Taékda ysyniury
Y TaéK Y
4 o Xm%y cupranuf KeTMaciurd yiyn YHUHT KyJl nggglnT:MOH"
(“)-45 o ? Y ’aKcalII"a MyBOQUKAHD: YRyBITa Mamxﬁngﬁ}rﬁ:nra T;IK:Hz:E
Nykakam 63nca M Ty Kepak. BYHMHT YIyH ¥ KadT . ypTacs
T):Fplfl yIUTAIIHA YPl"gKHaH ycTHAAH Gocunub Typagu. YHHHT yrxnp%zlmran,
6Ynu6, 6apmoknap qanra dMac, OPKeCTp TOMOHTI'a KapaTWJIraH %/{Iaﬂld.
HHrHYKapoK y4H :acaal . namxa, GapMOKTap TapaHFJII/IKZLICIH xonu 6ynuod,
YHAa Ky MyCKYII Pn’m Ara KATTa aXaMuAT Gepuil Kepak. Metp CXeMasnapHu
0¥, spxun xonamaGTYP o [MOHY XOCHJ Kuirad, Taékya 6unay
[V ap
TakTnagumu TYFpU 02X
. ¥ H.
AupuxEpIIKKa JTHLI MYMK:IH {pHp-MyTIOXa3aTaPHI uHoOatra onra X01Aa, 6us
T APUKEPITHK
oo B §5ex Xa7 HOTFYapi OPKECTPH OAIEK Apiox¢p
<SHuiry caan)anapaljlﬁ:m pa MycTaxkamianml MaKcaanaa aMaluii Mamiry p
KyHukmanapuH 9T TaMHM3.
YTrasmw yqpyﬂ Ganumil acapnap TaBcHi 3

aérranura 4
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Maesy 103acudan cason 6a monuwupuxnap

1. Jupuowcép maéxuacu Kanoai easugpanu 6ascapadu?
2. [Hupuoicép maékuacunune xonamu 0e2anoa HUManu mywynacus?

3. [Jupuoicép yuyn maékua 6ynuwu wapmmu?

LI ]

¥ % %

1. Jupuxcép maéxyacununz waknu, xaxcmu,
KepaKnuzu XaKuoazu MavIyMOMHYU YP2aHuH2.

Y3yHu2u Kamoau 6ynuwiu

2. [upuoicép maéxuacu bunan mawzynomnap onu6 Oopunz.
3. Vanawmupean 6unumnapurzusnu Mmaxkpopnaxz ea nyxmanawmupune
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Dirijorlik  qilishning tashqari ; L
ijrochiligining alohida Xlglsusiya’cqlazg:zdirenglldek ryulishi
asarlarning konsert ijrosi vagqtida ko‘pincha.
uchun dirijorlik san’ati juda oddiy va sodd
bo‘ladi.

Biroq aslida bunday emas: dirijorning
faoliyatidagi muvaffaqiyat nafaqat maxsus iqti
tashabbus bilan, balki uning avvalgi barcha my
yugqori intellektyal rivojlanganligi, har tomonlama
masalalarida o‘ta bilimdonligi bilan belgjlanadi
dirijorlik qilish qiyin ish, — yozgan edi Rixard SHtr
uchun etmish yoshga kirish kerak!” .

“Faqat katta ma’naviy-intellektual va his
musiqachi bo‘lishi mumkin. Musiqa insonlar
Musiqa bilan so‘zlasha olish uchun nafaqat ushbu “tjjp;»
gap ham bo‘lishi kerak. Musiqiy til mazmuninj ltnl‘l-
musiqaning chegarasidan tashqaridagi bilimlar zahira o
va madaniy tajribaga ega bo‘lish lozim” . V182,

Dirijerning shakllanishi bilan ya’ni
partitura va orkestr bilan ishlash, hamda op
talablar doirasining kengligi yosh dirijerni ork
qarorlar qabul qilishga chorlaydi.

SHuning uchun ham mazkur qo‘llanm,
murakkabliklarini inobatga olgan holda har bir ¢
bajaruvchi vazifalarini tizimli ravishda aks ettiradj. o

Dirijerning orkestr bilan munosabatlari
qolaversa ularni jalb qilish vositalarga ekanligi ’bUIarnin
murakkab ijodiy vazifalarni qo‘yadi. Aytish joizki
munosabatlarning qaror topishida bir qator belgilar ju:;ﬂ d .
texnologik omillar muhim o‘rin tutadi. Zero, dirijerning asosj vaai p§1xolo
ijrochilar jamoasida ijodiy kayfiyatni hosil qilishdan iboratﬁ'vazlfasl pam
dirijer ijrochilar bilan bir tanu-bir jon bo‘lib harakat gilar el;( b i
bevosita betakror talginlarni vujudga keltiradi. Ushby qo‘llanmaan y harpl‘(.o rlik
ana shu kasbning mashaqqatli yo‘llarida beqiyos ko‘makchi b ‘?ls'al e
deb ayta olamiz. o‘lib xizmat qiladi
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DIRIJORLIK JARAYONIDA UCHRAYDIGAR" ..
XORIJIY ATAMALAR LUG‘ATI -
Hatt ham dirijorlik
L b? eng murakkab va giyin Yozilishi ~ Qaysi  O°qilishi Tarjimasi
ar bir dirijorlik qilishni istaganlar tildan
a ekanligi to‘g‘risida tasavvur hosil
ijrochilik, tarbiyaviy-o‘gituvchilik A :
dor, maxsus tayyorgarlikq va ijodiy abstrich nem.  abshtrix - kamonning (SmHC‘hOk) pastga harakati
siqiy faoliyati, umumiy madaniyati, abwechselnd nem.  abvkselnd - almashtirib (cholg‘ulami)
qobiliyati va shu jumladan san’at a capella ital. a kapella - jo‘rnavozsiz XOr jjrosi (xorning 0°zi)
- “Gap bo‘lishi mumkin emas, accelerando  ifal. achchelerando - tezla§h1b .
aus, — buni to‘liq tushunib etish adagietto ital.  adajietto - adagioga nisbatan sal tezrog
adagio ital.  adajio - sekin Jib
-uyg*u-mazmunli insongina katta affetto ital.  affetto - sezgl alEIU) (?ffeg}llom) -
o‘rtasidagi mulogot vositasidir. agitato ital.  agjitato - ehtiros bilan, hQY?JOn. ilan i
egallash, balki aytadigan alcuna ital.  alkuna - bir oz erkin UIo, 'nl:m va ay
q tushunib etish uchun licenza lichensa sur’atd‘a n blr.oz chigis fivatida (a la —
etarli darajadagi hayotiy alla ital.  alla - ga Oxshatib, . KAYRE
frans.) 1 bilan
eng oddiy harakatlarlarid i alia breve ital. alla breve - yarimtalik notalar
eraga dirijerlik qilish;z:lh:nbg?gﬁ hisoblanadigar §°h°r§tk1tam~(k1§ﬁ?saﬁ
estr jamoasi bilan i : hissali takt. Unda taktlar 1X®
Jamoasi bilan ishlashda mustagil harakat bilan dirjjorlik qi!madl.
dirijerlik  san’atining allargando  ital. allargando - seklinllelli:ltmsh, kengaytirib
i i oo alla stretta jtal. alla stretta - tezlashi . . .
ntning asar ijrosidagi allegretto ; ral allegretto - allegro ga nisbatan sekinroq musiqiy
uning ijrochilarga muomalasi :,ur at
g hammasi dirijer oldiga allegro ital.  allegro - sekin
0*zaro uyg‘un allmahlich iem.  almexlix - af;‘?(;loz)

: i - a . .
gik \lfa ::::i ZZ; ZZ(:I- . solistsiz (yakkanavozsiz, yakkaxonsiz)
avvalo ' ruh

Bundan tashqari, » a
an nem. . a” - ;ﬁliqmasdan oshigmay
j dante - . )

::g:z:fno ZZ z:dantino - andante ga nisbatan bir oz tezroq
anfang nem.  anfang - bofhla}mSh ima — sezib
. ] anima - ko‘ngil, yurak. son anima Zib,
anima ita. sezgi bilan; animato — ilhom bilan,
jonlanib . N
. ; rti, aperto - ochiq ovoz bilan (misli damil
:per:n, ital. e i cholg‘ularda surdinasiz, urma zarbli
perto cholg‘ularda  ovozni bo‘g‘masdan

chalish).
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appassionato

archet
archi
arco

arpa
assai
attacca

auf
aufstrich
auftakt
aus

bachetta

banda

bassoon
baton

batterie

battuta

becken
belebend
bewegung
bis

blaser

bogen
bois
bouche
bratsche

ital.

fran.

ital.
ital.

ital.
ital.
ital.

nem.
nem.
nem.
nem.

ital.

ital.

nem.
nem.
nem
lot.

nem.

hem.

fran.
fran.

nem.

appassonato
arshe
arki

arko

arpa
assai

attakka

auf

aufshtrix
auftakt
aus

bakketta

banda

basson
beten

batri

battuta

bekken
belebend
bevegung
bis

blezer

bogen
bua
bushe
bratshe

.,.\‘»- T , o
- ehtiros bilan :
: breit .
- kamon (smaichok) brio s
- korli - kamonli cholg‘ular '
- kamon (smeichok); soll’arco ~ kamon
bilan chalish
- arfa
- g'oyat, juda saccia ital.  kachcha
- afa‘rmng keyingi qismiga to‘xtovsiz sadenza ital. kadensa
o°tish saisse fran.  kes
- o-ga salando ital. kalando
- kamonning yuqoriga harakati sampana ital. kampana
- nafas, taktoldi sampanello  ital.  kampanello
- ..dan, bilan santabile ital. kantabile
santo ital. kanto
- . . capo ital. kapo
lg;‘::bh‘ cholg ‘flar uchun tayoqcha, 2) sassa ital. kafsa
timpaﬁlimig l§’0g och qismi; bachetta di sastagnette  ifal.  kastanette
(baguette — fl‘tavra cho’pi (tayoqchasi) selesta ital.  chelesta
- 1) damli Chr';ln‘s. baget : sembalo ital.  chembalo
yoki 10lg u.lar orkestri, 2) opera sinelli ital. chinelli
qO‘ShimchSlmfo-ml-( ~ orkestrlardag} slaquebois  fran.  klyakbua
guruhi @ misli damli cholg‘ular slarinetto ital.  klarinetto
- fagot slarino ital.  Klarino
- divii ) ‘ sloche an.  klyosh
ggﬂﬁ; tayoqchasi (Baton - frans. soda ];az. roda
- bi sol (sol ital. kol (kolla
bir nc?chta urma - zarbli cholg‘ulardan (solla) wal ol (kolle)
tIE;shkll topgan guruh
- zarb, Cees o ae
tayoqchasi; ) takt, 3) dirjjorlik Some ital. kome
a battuta — ritmi - .
tarelkalar Itmik aniq ijroga qaytish :2modo z:taﬁ. : I]zomodo
ilh : . . n itat. on
har‘:lflila}zlgfel;gonlamb . sonducteur  fran. kondyukter
1, Bewegt — hayajon bilan | sontinuo ital kontinuo
qaytargsh, biror bir qismni ikki marta ’ '
qaytarish.
damli ¢
(;:)Ill{lil Cl}:;)lg. v . | sontrabasso  ifal. kontrabasso
- asin instrumente - blyazi ‘ sontrafagotto ifal. kontrafagotto
;{r;sm rumente) i soperto iral.  koperto
0n (smexchok) | sorda ital. ~ korda
qadlmly Qamll ChOlg‘u | sornet-a- ﬁ‘an. kornet-a-
valtornamng yopiq ovozi pistons piston
alt (kamonli cholg‘u) sornetta ital. kornetta

128

- keng e

- jonli, quvnog (con- brio*2 "~ jonlanib,
quvnoq)

. XIV —XVI astlar vokal mus. janri
- 1) kadans, 2) kadensiya
- baraban

. ovoz kuchini pasaytirib borish

- qo‘ng‘iroq (kolokol)

- qo‘ng‘iroqcha

- kuychan .

- 1) gqo‘shiq, ohang, hirgoyi 2) yuqorl
ovoz: diskant, soprano

- bosh, boshlanish

- baraban

- kastaneta

- chelesta

- chembalo, klavesin

- tarelkalar

- ksilofon

- klarnet

- tabiiy (asl) truba

- qo‘ng‘iroq

- koda (tugallovchi qism)

- bilan, solla parte (kolla parte)_ -
partiya bilan birgalikda (asos1y
partiyani kuzatib)

. _dek, xuddi come sopra (kome sopra)

— (xuddi) boshidagidek

qulay, engil, zo‘rigmasdan

bilan, ... bilan birga

- dirijor

- har doim, to‘xtovsiz, davomli basso
continuo (basso kontinuo) —
to‘xtovsiz, davomli bas

- kontrabas

- kontrafagot

- yopiq ovoz

- tor, sim

- kornet-a-piston

- kornet

129



e e

sorno

soro
srescendo
symbales

da capo al
fine

damfer
deciso
decrescendo
detache

diminuendo
direction
divisi

dolce
dolente
doppelzunge

doppio

double
drangent
due

echo

edition

eilen

einfach

en dehors
energico
englischhorn
espressivo
etwas

P

ital.

ital.
ital.

fran.

ital.

nem.

ital.
ital.

fran.

ital.

fran.

ital.

ital.
ital.
nem.

ital.

fran.

nem.
ital.

ﬁ*an:

nem.
nem.

fran.
ital.
nem.
ital.
nem.

korno

koro
kreshendo
senbal

D

da kapo al
fine

demfer
dechizo
dekreshendo
detashe

diminuendo
direkson
divizi

dolche
dolente
doppelsunge

doppio

dubl
drengend
due

E

eko

edison
aylen
aynfax

an deor
enerjiko
englishxorn
espressivo
etvas
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o

Yaltoma, corno inglese (ital. korno
ingleze) — ingliz rojogi
xor

ovoz kuchini asta — cekin kuchaytirish
tarelkalar

boshidan oxirigacha qaytarish

surdina

jur’at bilan, qo‘rqmasdan

ovoz kuchini asta — cekin pasaytirish
kgmonli cholg‘ularda ijro shtrixi, har
bir ovoz tordan uzilmagan holda
alohida yo*nalishlarda ijro etiladi.
ovoz kuchini asta pasaytirib borish
dirijorlik

bir xil turdagi cholg*u guruhlarini
bo‘linib chalishi, (riasa%lan: rinine
a1-<k.01.rdlami); non divisi (ital. non
lelZ.l) —bo‘linmasdan ijro etish
mayin

arz bilan, dard bilan

da.mli cholg‘ularda tilni ikki marta
urish

ikki karra doppio movimento (doppio
mov;lmento) — ikki karra tez

qo‘sh, qo‘shalogq, i

tezlashib b qaytarish

ikki; a deux (fran. a de) — ikkalasi, 2
cholg‘u ,

exo, valtornada ijro uslubi
nashriyot

shoshilib

oddiy, engil

ohangpi ajratish yoki alohida ovoz
energiya bilan, kuchli, shijoat bilan
ingliz rojogi

ifodali

bir 0z, ozgina

LY

fagott

fast
feierlich
ferme
feroce
feuer

fiati

fine
flagioletto

flat
flatterzunge
flautando

forte
frullato

fuoco

geige
gemachlich
gemessen
gesang
gestopft
geteilt

giocoso
giusto
glissando
glocke
gran
grandioso
grave
grazia
grosso
gusto

nem.
ital.
nem.
nem.
ital.
nem.
ital.
ital.
ital.

ingl.
nem.
ital.

ital.
ital.

ital.

nem.
nem.
nem.
nem.
nem.
nem.

ital:
ital.
ital.

nem.

ital.
ital.
ital.
ital.
ital.
ital.

Sfagot
fast
fayerlix
ferme
feroche
foyer
Sfyati

fine
fladjoletto

flet

flattersunge
ﬂautando

forte
Sfrullato

fuoko

G

gayge
gemexlix
gemessen
gezang
geshtopft
getaylt

jokozo
justo
glissando
gloke
gran
grandiozo
grave
gratsia
groSSO

gusto

131

¢

fagot

kuchli, tez

tantanali, bayramona
yopiq OVOZ

o-azab bilan, yovvoyi
olov, qaynoq

damli cholg‘ular

tamom

1) flajolet (kamonli cholg‘ular va

arfadagi ijro uslubi, 2) qadimiy fleyta

turi

bemol .

damli cholg‘ularda ijro uslubi

kamon bilan grifga yaqilr:)chalish
fleyta ovoziga o*xshati .

E{ucslﬁi, qattig; fortissimo — jufla kuchli

damli cholg‘ularda ijro uslubi (tremolo

turi)

olov; con fuoco — olov bilan

skripka
osuda, tinch .
aniq, o‘lchovdan chigmasdan
qo‘shiq
opiq ovozZ
zirptl?rdagi kamonli cholg‘ular
guruhining ikkiga bo‘linib f:hallshl
shodlanib, quvnoq, o‘ynoqi
to‘g'ri, aniq, o‘lchovda
glissando
qo‘ng‘iroq
katta
salobatli
og‘ir, tantanali
gratsiya, ehtiyot bilan
katta, yirik
ma’noli (shirali)



halfte
harfe

harmonique
harpeggiert

hastig
hauptsatz
hautbois
heftig
heimlich
heraus

herzlich
hinter
hoboe
hohe
horn
humor

imitando
immer

in
incalzando
intrada

kettle-drums

kiagend
klang
klarinette
klavier

klein
kraft
kurz

laissez vibrer

W“‘“’W’ -
- R —— - —

nem.
nem.
fran.
nem.
nem.
nem.
fran.
nem.
nem.
nem.

nem.
nem.
nem.
nem.
nem.
nemn:

ital.
nem.
ital.
ital.
lot,
nem.

ital.

nem.
nem.
nem.
nem.

nem.

HIEM.
nem.

fran.

R T T S— - i o
H lamento
xelbfte - yarim langsam
xarfe :
sl - atha . | larghetto
. - garmonik (akkord)
xarpedjirt - arpedjirovanno Lo
xastix - shoshilib laut
xc;uptzats - bosh partiya leader
0 ua - goboy lebhaft
xeftix _ - ... gatomon intilib leer
xaymlix - sirli, yopiq
xera - ..
us ...dan ’Fashqarl, ichida emas; biror — bir legato
_ ovozni ajratib ijro etish
x?rslzx - chin dildan, yurakdan
xinter - orqada leggero
xoboe - goboy legno
xoe - balandlik
XOFR - valtorna
xXumor - yumor, hazil leise
I lento
imitando ¢ - b
e - o‘xshatib libitum
" - har doim, hamma vagqt loco
: - .83, ..gat lu
inkalsando - teashiy ‘“:fgi{;
intrada - kirish
ketl-dramz - litavrala o
r maesto
klagend - arz bilan main "
klang - 0voz, ton, tembr marcato
klarinette - klarnet marcia
klavir - tOI‘ll--kl.aVishli cholg‘ularning umumiy e
a‘gallshl (klavesin, f-no va b.) marziale
klyayn - kichik ' meno
kraft - kuch
kurs - qisqa, uzib mezzo
L militaire
mit
lesse vibre - -noni 4 ' s
1) for noning o‘ng pedalida moderato
chalish, i
) arfud ' o moglich
ada torlar vibratsiyasini to*xt. molto
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ital.
nem.
ital.

ital.

nenm.
ingl.
nem.
nem.

ital.

ital.
ital.

nem.
ital.
ital.
lot.
lot.
ital.

nem.

ital.
ital.

Jran.

ital.
ital.

fran.

ital.
ital.

ital.

fran.

nen.
ner.

ital.

neni.

ital.

lamento
langzam
largetto

largo
laut
liide
lebxaft
leer

legato

ledjero
leno

lyayze
lento
liberta
libitum
loko
lungo
lyustix

M
ma

maestozo
men
markato
marcha
marlete
marsiale
meno

metsdzo

militer
mit

mikst
moderato
myoglix
molto

yig‘i, xo‘rsinish

sekin
Largo dan tezrod, andante dan
sekinroq

keng, sekin

qattiq

boshgaruvchi (dirijor, konsertmeyster)
jonli

bo‘sh, leere seite (leere zayte) — ochiq
sim.

legato. notalarni bo‘lmasdan, ulab
chalish

Non legato — notalarni bo‘lib chalish
engil

kamonning yogoch gismi, ¢
_ kamonning yog‘och qismi bilan
chalish.

sekin, sokin

sekin, kuchsiz, cho‘zib

ozod, erkin
istalgan, ad libitum — xoxishga qarab.
yozuv bo‘yicha chalish

uzun, uzoq
quvnod, kulgili

on legno

lekin
tantanavor, ulug®vor
qo‘l

ajratib

marsh

kamonli cholg ular

jangovar
...roq, ozrog, bir 0z meno mosso -

sekinroq
yarim, o‘rtacha mezzo forte — o‘rtacha

kuch bilan f

harbiy

bilan, birga

aralash, har —xil, turli
o‘rtacha

bo‘lishi mumkin, balki

juda, g‘oyat

da shtrix turi



P — e e e e S Ry
mordente ital. mordent
morendo ital. moreﬁdo -
moto ital moto .
muta - lot. muta -
nach nem. nax -
nachlassend rnem. naxlassend -
naturlich nem.  natyurlix -
nicht nem. nixt -
niederschlag nem. nidershlag -
nimmt nem. nimt -
noch nem. nox -

obbligato ital. obbligato -
- oboe ital oboe -
offen nem.  offen -
oft nem.  oft -
ohne nem. one -
opus lot. opus -
ordinario ital. ordinarno -
organo ital. organo -
ossia ital ossia -
ostinato ital. ostinato -
ouvert fran. uver -
partitura ital.  partiturg -
passione ital. passone -
pauken nem.  paukej ; -
pausa ital. pauzq -
percussione  itql perkussione -
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N

o‘tkir,-uchli (melizm turi)

0Vozning yo‘qolib borishj

harakat, con moto — harakat bilan
almashtir. Muta in ... - ga almashtir.

Paytiye.darda ko‘rsatiladi. Masalan:
doirani nog‘oraga

...ga, ....da, ..dan keyin
pas?.ytlsh (ovoz), kuchsizlanish
hotirjam ’
zarl:]):sy, odati)crl. M: pizz. dan keyin nat.
> -..masdan M: pj -
shoshasd icht schnell
dllrgor tayogchasining pastga harakati
oling. M: nimmt B-Klarinette —

Sozandaga in B klarnetini ol;
; rnetini ol
ko rsatmasi ‘sh

yana

kerakli, majbyri
» Mmajburj
goboy d

ochiq ovoz, surdinasiz
tez - tez

...81Z, ...dan tashqari

asar

odatiy (jj : pi '

o ny (ijro). M Pizz. dan keyin arco
yoki, engil variant (oda; '

i tda tek
engillashtirish) s
nlljustaxkan.q, 9‘ jar. Mi: basso ostinato —
olang yoki ritmik ko‘rinishn;

0‘ Z . . . .
turigﬁ.rtlmanan bir hil qaytarib chalib

ochiq ovoz

~

partitura

ehtiros, qizigib

litavra

pauza

urma — zarbli cholg‘ular guruhi

—— T

~a

petit

peu
piacere
pianissimo
piano
piatti
piccolo
piu
Pizzicato
poco

poi
portamento

Posaune
position
Possibile
pour
Poussee
Prachtvoll
Presto
prima

quasi

rallentando
rasch
recitativo

resto
retardant
risoluto
ritardando
ritenuto
rubato
ruhig

Jran.
Jran.
ital.
ital.
ital.
ital
ital.
ital.
ital.
ital.

ital.
ital.

nem.

fran.

ital.

Sfran.
Jfran.

nem.

ital.
ital.

ital.

ital.
nem.

ital.

ital.

fran.

ital.
ital.
ital.
ital.

neni.

pti

pyo
pyachere
pianissimo
piano
pyatti
Dpikkolo
piu
pitstsikato
poko

poi
portamento

pozaune
pozison
possibile
pur
pusse
praxtfol
presto
prima

Q

kuazi

R

rallentando

rash
rechitativo

resto
retardan
rizolyuto
ritardando
ritenuto
rubato
ruix
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kichik c TR |

bir oz, ozgina
hohishga qarab, erkin ijro

juda sekin (ovoz)

sekin (ovoz)

tarelka (urma-zarbli cholg‘u)

kichik

bir oz ...

barmoq bilan chalish

bir oz, kamroq M: poco allegro —
unchalik tez emas

keyin, keyinroq, ...dan keyin

1) qo‘shiq va damli cholg‘ularda bir
notadan ikkinchisiga sirpanib o‘tish, 2)
kamonli cholg‘ularda ijro shtrixi turi.
trombon

chap qo‘lning grifdagi joylashuv holati
mumkin, bo‘lishi ko‘proq

uchun

kamonning yugqoriga harakati

ajoyib, g‘urur bilan

tez

birinchi

huddi, ...ga o‘xshatib

sekinlashib

tez, jadal .
rechitativ (ovoz chiqarib o‘qish,

deklamatsiya qilish)
qgolgan qism, boshqa gism
sekinlashib

shahdam, shahd bilan
sekinlashib

sekinlashish

erkin ijro

sekin, tinch, hotirjam
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et M;@?— ————

S . aiidane ‘ =
sa::e ; nem.  zayte - tor. sim Subito ital. subito
saltando ital. ’

. saltando - Ik{élmonli cholg‘ularda shtrix turi
amonni torga tashlash (uri '
. : urish) va
sans fran. san Sak.ratlb chalish. : tace ital tache T
sautillue Jfran soti - .81z, émas tak .
) ye - kamont; ‘ akt nem.  takt
saxsophon spicc(:);l; cholg‘ularda shtrix turi. Engil tamburino  ital.  tamburino
nem.  saksofon tamburo ital tamb
scherzando  ital - saksofon ¢ at. amouro
scherzo skersando - hazilona, o‘vnogj amtam ital. tamtam
schle d nem. . skerso - skerso h’az?’ oa! tempo ital. tempo
€ D
schneg{) " :ZZ Szlep]pend - tortib l tenuto ital.  tenuto
. Shne
- tez
score Ingl.  skoo timbr j ;
: - partitur Imbro ital. timbro
secco ital. sekko pa a timpani ; .
_ - N pani ital. timpani
Segno ital.  seno ; ;1:;1 9, yulib, birdan tranquillo  ital z‘:‘aiuai’;llo
sehr y nem.  zer ] g‘oy:l?s-h :])elglsining bir turi tre ital tre
semplice ital. ; > Juda o g
sempre ital z:;’::g ilChe - tabiiy, oddiy :ll::mOIalndo a fremolando
tal. e - doi angolo ital. triangol,
senza ital.  senza ) 1m, hamma vagt, har doim tromba e i)go 0
sforzando ital sforsando i;:s1z, emas trombone izZ l' Z Omba
= biron - bir tovush voki - ombone
yoki akkorda bird trommel
. . ) a ¢ an nem. trommel
silenzio ital.  silensio - paydo b.o lgan aksent trompette fr
silofono ital silofo Jimlik, tinchlik tro ran trompet
simile ital mil " - ksilofon ¢ bPPO ital.  troppo
. simite - of . uba ]
. o‘xsh o ital. tuba
sn; all ingl.  smol ok ]?tﬁ);ti{;ddl oldingidek tutti ital.  tutti
sola ital. sola bitta < emas
. : - Ditta, yakk
sordina 1 ; » Yakkanavoz,
sostenuto l a;. sordina - surdina, con Sordin}"akkax?n .
ital. sostenuto - shoshilmay ovoznillzesurdlr{a'bllan
ushlab ngaytirib,
sotto ] .
soutenu pal, - sotto - ostida. Tagida ulti U
spiccato ZZ]n ' Sut.zny u - shoshilmay, hotirjam u,: mo stal ultimo
. spikkat, - : ]
pikkato Ilézrzloolﬁrll_cholg‘ularda shtrix turi und ZZ}*I;; ZZd
. . N i enoi . turi, _ _
:g;:;:eo ital spirito - ruh, aql SeZggil ! sakratib chalish. unisono ital. unisiono
nem.  shpitse - . :
s:accato ital. stfkkato Ezgoﬁn-g‘ghucm (qismi) |
stark - -Uz1b chalish. | . .
steigernd :em, shtark - kuchli, qudratli | unmerklich  nem.  unmerklix
stesso i;’;" shtaygernd - tezlashib, intilish bilan |
stimme nom zZS.SO - shuning o0°zi, shunday v
strepitoso ita l.. ot émft”e - ovoz veloce ital. veloche
stringendo  ital ¢ tr'p ! O‘CZIO - shovqinli, qattiq verlag nem.  verlag
injenao - tezlashib vide lot. vide
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pauza cho‘zimini ko‘rsatish, (jimlik)
takt
shigildog (buben)

baraban
tamtam (urma zarbli cholg‘u)

temp (musiqiy sur’at), ritm, takt
berilgan cho‘zimdagi notani
oxirigacha kuch bilan ushlab chalish
tembr (rang)

litavra

hotirjam, zo‘rigmasdan (dam olib)
3 (uch)

tremolo, (qaltiratib)

uchburchak (treugolnik)

truba

trombon

baraban

truba

juda, g‘oyat

tuba .
1) bir xil turdagi cholg‘u guruhining
barcha a’zolari, 2) asardagi orkestr
ijrosi (solistda pauza paytida, 3) butun

orkestr yoki xor ijrost.

so‘ngi, ohirgi
bir, yolg‘iz

va
1) unison, prima. 2) ajratib chalish

belgisidan so‘ng biror guruh a’zolarini
bir hil chalish ko‘rsatkichi
bilintirmasdan

tez, chopqir
noshir, nashriyot
qara. vi — de — partiyalarda biror bir

jumlani boshlanishi va tugallanishi




e N e . s

e g T S P S T P TR
viel nem.  fil

vif Jran.  vif

viela ital viola
violino - ital. violino
violoncello ital. violonchello
vite Jran.  vit
vivace ital. vivache
voce ital. voche
voix fran.  vua
volk nem.  folk

voll nem.  fol

volti ital. volti
vuota ital. vuota
wand ingl.  uond
wechseln nem. vekseln
weg nem. veg
weich nem. veyx
wenig nem. venix
werk nem. verk

wie nem. Vi
wieder nem. vider
wild nem.  vild
wuchtig nem. vuxtix
xylophone fran.  ksilofon
zart nem. sart
zugleich nem.  suglyayx
zunge nem.  sunge
zusammen nem. Suzammen
zwischen nem. svishen
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TR

ko‘p -

jonli, tez, qaynoq

alt (kamonli cholg‘u)

skripka

violonchel

tez

tez allegro dan tezroq (vivo - vivo)

1) 0V0z, 2) partiya (nota), sotto voce —
yarim ovozda

ovoz

Xalq

to‘liq

varzilqlash, ochish volti subito (volti
subito) — tezda varaglash, ochish (v.s.)

ochiq (ochiq simda chalish
ko‘rsatkichi)

dirijor tayoqchasi
almashtirish

olish, yashirish Damfer weg (demfer
veg)- surdinani olish (echish)
yumshoq, nozik

bir oz, kamrog, ozroq

asar, ijodiy ish

ganday

yana, yangidan

yovvoyi

ogir

ksilofon

yumshogq, kuchsiz

bir vaqtda (jjro)

yog‘ochli damli cholg‘ularda trost
(gamish)

birga, unison

orasida

B

GLOSSARIY . . ="
Amaliy mashg ‘ulotlarda uchraydigan atamalarning gisqacha izohi

D
-

Digqat: musiqa san’atida ijrochining hissiy, intelektual, ha.ra.katga lfeluv?hl
jarayonlardagi faoliyat samaradorligining muhim shartidir. .M?1.31q1y. .faohyatl.nng
barcha turlari diqqat bilan bog‘liq bo‘lib, aynigsa jamoa bo‘lib ijro gilishda u juda
muhimdir. YA’ni orkestrda chalishdan avval dirijerning ko‘tarll.gan qo llar13
auftakt, yakkaxon va jo‘rnavoz o‘rtasidagi ishora va harakatlarning hammasi
musiqada diqqat deb ataladi. . o N

Sezgi — inson organizmi tomonidan eshitish, kO‘I‘lSl.l, hid bilish, tana sezgisi,
ta’m bilish va h.k. a’zolari orqali moddiy dunyoni anglaydi. o y

Idrok: Narsalar yoki hodisalarning sezgi a’zolariga bevosita ta’siri orqali

ongimizda aks etishiga idrok deyiladi. Sezgidg p.redmetni.ng alc.>hid.alt_ qulmlglzlz,
idrokda esa predmetning barcha tarkibiy gismlari bir .but}mh!(da his qi 11121:;}“.ir 'z
ijrosini eshitgan sozanda tajribasiga tayanib uni tahlil giladi va umum g

. : hun garshi harakatga shaylanadi. )
holda xulosa yasab xatolarini tuzatish uchun q yada (analiz va sintez asosida)

ilimnine ibtidosi bo‘lib, bosh mi .
Tasavvur bilimning ibtidosi bo‘li hayolida oldindan aks etadigan

hosil bo‘ladi va tafakkurdan farqli o‘laroq ijrochi : )
cha turlariga xosdir.

tushunchalar tizimi bo‘lib, badiiy ijodiyotning bar a 2O5¢ .

His, tuyg‘u va hayajon (emotsiya): Inson ruhiyatming (i)dzliro?;?
Xususiyatlaridan biri bolib, kishi o'zining hayotiy feoliyati jarayonida £0.
o'rab turgan moddiy borliq bilan doimo mulogotda bo'ladi. Buning nati’es
shodu-xurramlik, qayg‘u va g‘am, to‘lqinlanish va hayajon, rfl?,g ru; il va tuyg-u
jahl va g‘azab, hayratlanish, xafa bo‘lish kabi boshqa ko'plal nL ;’mtsional his-
(0b ektiv dunyoga sub’ektiv munosabat kechinmalari)lar insonning

hayajon holatini ifodalaydi. L : Yinadi.

Emotsiya (tuyg ‘u kechinmalarining shakli) obiy va Salbl)frt&ﬁlﬁl:gi:o iliicril; 011,’
ljobiylari: shodu-xurramlik, to‘lqinlanish va h‘ayalo.nil | r:::gg azab. xafa bo‘lish
hayratlanish va boshqalar. Salbiylari: qayg‘u va gam, Ja ’

kabilaridan tashkil topadi. o s . ‘ lari
Musiqiy ifoda vositalari: tovush hosl gilish va ?tllﬁrfkﬁiff(jfﬁrifg)i
musiqiy tovush, sozning tozaligi (intonatsiya), tovush tusl 1 belai va boshqalar
usul (ritm), o‘lchov, sur’at, agogika, artikulyatsiya, dinami 8
kiradi. , . : - :
: lTovush- fizik hodisa bo‘lib, tarang tortilgan Jkls;n h(§1m€eg:lasrsl;s£ila;talgkj; iZlI:

. . ik harakatga kelishi -
hxk )ning tashqi ta’sir natijasida mexanik agr‘imizg ilg‘aydigan turli xil tovushlar

hosil bo‘ladi ‘arayondir. Tabiatda qulo_ ) ‘ . .
mavjud,o Lt 1:§1a?1 limig hammasini ham musiqly tovush deb bo‘lmaydi. Musiqiy

; ir-biriga ni baland pastligi, b) tusi (tembri),
to ‘zini ‘st xossasi, a) bir-biriga nisbatan bal: tem!
V)Vgl:\lllozﬁz%mig tz’ni cho*zimi, g) kuchi bilan shovqinli tovush!afdan fa}rq.qlladl.

Int Y %’.ya (lotincha - baland, yugori): Uning tozaligiga _eFlshlsh uchun
o bobi sifatli ishlangan va chalinib tajribadan o‘tgan

a ing cholg‘u as e :
bgl?l?xislg::;ll(dagim%an tashqari tovushning toza chiqishi ijrochining mahoratiga va

kayfiyatiga ham bog‘lig. SHuningdek, cholg‘udagi qo‘shimcha pardalar
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e — e, e i A K S S : .
(dopolnitelnaya applikatura) ni qo‘llash orqali ham t i i {oini
muvofiglashtirish mumkin. 3 ! tovushni past yoki balandligint
Tovush tembri (tembr fr. — tovush bo‘yog‘i i i
s : o : yog', tusi,
31fatm19g muhim omillaridan bo‘lib, har bir 'insong ovozilv: azzll]l(()tler‘l) tO\I;USbl;
tovushiga xos xususiyat. gu asho
Vibrato — to‘lqinlatish, tovush nolasi: tovush sifatini boyi i omi
s (ATt 1O : sifatini boyituvchi omillardan
bo‘lib, u tovushga o ziga xos joziba baxsh etadi va go‘yo uni qiz}:iirib jonlantiradi
Tovush kuchi: Tebranish harakatinig kengligi va kuchiga bog‘liq YA'ni
tovush hpsﬂ qiluvchi membrananing tebranish miqyosi — amplitudasi qanci1a keng
va kuchli bo‘lsa tovush ham shuncha kuchayadi. Dinamik o‘zgarishlarni uch i
guruhga tagsimlanadi: ch asosty
a) turg‘un, ya’ni o‘zgarmaydigan;
b) asta-sekin o‘zgaruvchan, pog‘onama-pog* :

: X : . -pog‘ona kuch i i
bor}wchl turla.rl mavjud: kuchsizdan (pastdan): pp_p_mpfm;z;;fygéhgazay‘lz
aksincha kuchlidan ff=f-mf-mp-p-pp susayib boruvchi; g

v) qarama - qarshi - tafovutli (kontrastnety) p-f; pp-ff va unga alogador

urg‘ular tovush kuchini oshirish va pasaytirish belgilari sifati qador
ochishda xizmat giladi. elgilari sifatida asar mohiyatini

Ijrochiliktexnikasi: Barmogqlarharakati
tilvalablarningharakatchanligikabiomillarkiradsi. ’

Ijrochilikholati (ispolnitelskaya postan : ‘ .
unichalishga hozirlashvachalishucth p(bu‘rur?’c‘e;ll(l’c:\).C’hl(;i)gsllJ SOz day e
ambushyur) tayyorbo*lishtushuniladi. ’ ’

SHtrix (nemis. — chiziqcha, chizgi) rasso ¢ ¢ L -
to‘q chiziqchalar muayan portret obraziﬁi)ochib rll)g:grgiic}i,:kgn:?s,i lggécﬁki; qill:z,
yaratish uchun shtrixlar mavjud. SHtrixlar dastlab torlj - kamo;lli choil ‘u;)arila
asosan skripkachilarda kamonni yurgizishda turli uslublar qo‘llanila bc%shla an’
Damli cholg‘ular ijrochilari ham ko‘pchilik shtrixlarni skri kachilargdar;
o‘rganganlar. SHuningdek, damli cholg‘ularning o‘ziga xos shtrixlag ham kelib
chiga boshlagan.

Detache - detashe — (fransuzcha detacer — alohida degan ma’noni bildiradi)
tilning zarblari ishtirokida har bir tovush etarli darajada cho‘zib alohida ijro
qilinadi.

Marcato — markato (italyancha «marcarey - airati ‘rsati ‘ :

- tilning keskin zarblari ishtirokida kuch bilan urg‘uagz{;gaiot;xz;ﬁru;ﬁaﬁ::é;?h)

_ Staccato — stakkato (italyancha alohida, gisqa-qisqa degan ma’nolarni
bildiradi) u tilning keskin lekin tez va engil uriladigan zarblari natijasida har bir
tovush yarmigacha qisqartirib chalinadi. ’

Staccatissimo — stakkatissimo - stakkatoga qafaganda hamgqisqa (yozilgan
tovush cho‘zimining to‘rtdan biriga gisqaradi) vastaccatissimo yozuvi bilan
ifodalanadi.

Martele — martele (fransuzcha «martelem-cho‘kichlamoq, zarb urmoq)

bunda tovush!ar tilning o‘tkir zarbi va kuchli nafas bosimi bilan bir xil dinamikada
alohida bo‘rttirib chalinadi.

ijrochiliknafasi,

qo‘llar, oyoqlar,
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Tenuto — tenuto — tilning qattiq zarblari yordamida, ammo urg‘u bermasdan
har bir tovush oxirigacha cho‘zib ijro gilinadi. ekt
Non legato - non legato - tilning yums
biriga bog‘lanmasdan chalinadi.
Portato - portato -tilning yums
bir-biriga bog*langan holda ijro qilinadi.
Portamento - portamento - VO e .
bo‘lib, tovushdan tovushga engil, nozik sirpanib o‘tishni ifodalaydi.
Frullato - frullyato - Tilning o‘ziga xos1 lzll.dratmam (treli), ya’'ni «tro
unsizlarini talaffuz gilinishi natijasida amalga oshiriladi. . o
Bu shtrix lgo‘pchilik cJJ‘zbek tinglovchilarga O‘zbekiston xalq aflt;g
Abdullaxat Abdurashidov nayda ijro etgan milliy kuylar termalari (popurrt

orqali yaxshi tanish. e g ¢
Qo‘sh stakkato - tilning uchi va o‘rta. CliSf_n_m1 t.nrga q0 l'lagan‘;(l) lg;&t‘;:z
«kuy, yoki «ta», «ka» atamalari orqali hosil qilinadigan shirix qo

o T . . . ‘1anila boshlagan.
deyiladi. U dastlab fleytachilarda, keyin trubachilarda qo llav?ll;;l a;)is tilgzarbi—a saka

Legato — legato - birinchi tovushidan boshqa tovushiat’ . .
iShlatilmfydigan sh’;grix (italyancha bogliq degan ma’pom blldlra(il).Bl;liilggixi?lg
birinchi zarbni berib boshqalarida ishtirok etmaydi va tovushlar
uzluksiz bog‘lanib keladi.

Legatissimo — tovushlarning yanad

hoq zarbi natijasida tovushlar bir-
hoq harakati natijasida tovushlar cho‘zibrog

kal ijrochiligi tajribasidan olingan shtrix

a ko‘proq bogligligini talab qiladigan
shtrix.
Urg‘uli Legato
beriladi. . i
Glissando — glissando — kuyning Sifpan‘;t_“q hara}ka >
Artikulyatsiya barcha shtrix harakatlarl orqali (m;trixl
frazasida) erishilgan natijalar yig*indisi bo‘lib, muayyan S
barcha ifoda vositalari (temp, ritm, di?amlkg, reglstra deyiladi.
muvofiq ravishdagi ishtirokini ta’minlashiga artlku.b./atm_}" o daga bir rovushni
Rivojlanuvchi yoki qiyosiy eshitish qobiliyatl:

i balandligini
eshitgandan so‘ng boshgqalari bilan taqqoslagan - giyoslagan holda ba g

aniqlaydi.
Mutlaq  (absolyut)
balandligini to‘g‘ridan - to‘g’r
Usul sezgisi musiqgiy as;lr oatga oF8
ijrochilik jarayonida katta ahami
g‘zaro o‘ljcho}\,/ va ritmik bog‘liq}ik hamda g;utitilo
insonning yurak urishi, nafas olishi, gadam tashlashi,

oy e . e s i - hilan bog‘ligdir. . .
sezgilari tabiatining bamh?ﬁ.l_aﬂzfl;igzggan% r?otalaming cho‘zim miqdori aniq

Rubato - lofinet i bo'yi it vok gisqartirib ijro qilish
i -+ ochining xohishi bo‘yicha kengaytirid yokiq qartirib 1jro
Saqlaniagarpk};ol—% ;J;ﬁfé?a -g yurgizish, ergashtirish. Mu51qa.1jroch11.1g1da.g1 bgdny
niyatni Eggzllab asar sur’atini biroz o‘zgartirish, ya’'ni tezlatish yoki sekinlatishni

bildiradi.

— legato — til zarbi ishtirokisizdamning faol kuchi bilan urg't

*lum kuy jumlasi kai
ar asosida kuyning

iliyati da esa tovush
itish qgobiliyatl bor sozanda :
ielfzsl,hqalar(i]bilan taqqoslamasdan aniq ayta oladi.

. : i iri bo‘lib
. lishida eng asosiy omillardan biri po ;
lanite tuZIhSIIJ insogn organizmi bilan tabiatdagi

siblikni ifodalaydi. Bunda
hissiy (emotsional) harakat
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1. Orkestrlashtirish (orkestrovka yoki

bildiradi?

V) Orkestr jamosi uchun maxsus

mus.l 1y asarnin moslashtirish.
yaratilgan musigqiy asar.

instrumentovka) nima ma’noni

S) Cholg‘ularning tobora takomillashib borib sadolanishi

D) Ijrochilik mahoratining yan
qiluvchi vosita.

ada yuqori pag‘onalarga ko‘tarishga xizmat

E) Orkestrni murakkab ijrochilik texnikasining rivojiga bo‘ysundirilgan holat

| 2. O‘zbekistonda birinchi «
nomini aniqlang.
A) Boris Giyenko
V) Ikrom Akbarov
S) Tolibjon Sodigov
D) Boris Zeydman

E) Muxtor Ashrafi

3. Respublikada birinchi “nota” bjlan
orkestri nechanchi yilda tuzilgan?

A) 1930 yilda

V) 1936 yilda

S) 1945 yilda

D) 1938 yilda

E) 1951 yilda

4. Muxiddin Qori Yoqubov nomidag

qachon tashkil etilgan?
A) 1925 yilda
V) 1938 yilda
S) 1936 yilda
D) 1947 yilda
E) 1955 yilda

ahra ik si iyasi”’ni
Qahramonlik simfoniyasj”n; yaratgan kompozitor

ijro qiladigan o‘zbek xalq cholg‘ulari

1 O‘zbekiston davlat filarmoniyasi

5. Birinchi o‘zbek bolalar ertak “operasi”ni yaratgan kompozitor kim?

A) Sulaymon Yudakov
V) Sayfi Jalil

S) Sobir Boboey

D) Muxtor Ashrafiy
E) Aleksey Kozlovskiy
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6. Ik o‘zbek “vals” kuylarini yaratgan san’atkor kim? ...~
A) Hamza Hakimzoda Niyoziy B =
V) To‘xtasin Jalilov

S) Doni Zokirov

D) Xayri Izomov

E) TOlibjon Sodiqov

7. Birinchi o‘zbek balerinasi nomini aniglang.
A) Bernara Qorieva

V) Tamaraxonim

S) Galiya Izmaylova

D) Mukarrama Turg‘unboeva

E) Klara Yusupova

8. “Sug*‘diyona” davlat kamer orkestri gaysi yili tashkil topgan?
A) 1990 yilda
V) 1991 yilda
S) 2001 yilda
D) 2005 yilda
E) 2006 yilda

9. “Dirijor” so‘zini ma’nosi nima? . . vehi.

A) Musiqiy jamoani (orkestr, Xor, rags jamoalarini) boshqaruvehi

V) Musiqiy jamoaga rahbarlik giluvchi. - o : san’atkor.

S) Musiqiy asarlarni ijro tezligini, dinamik tuslarini 1(.0 rfaiuvl(;hloki fto gilish

D) Jamoadagi ayrim to‘da-guruh, yakka jjrochilarni to"xtash ¥y
Vvaqtlarni ko‘rsatib turuvchi shaxs.. .

E) Musigqiy asar taktlarini birinchi kuc

k opera va balet davlat teatri simfonik

hli hissalarini ko‘rsatib turuvchi

10. A.Navoiy nomidagi akade.mi. ;
orkestrining etakchi dirijori ismi-sharifini aniqlang.

A) Xamid Shamsuddinov

V) Mustafo Bafoyev

S) Dilbar Abduraxmonova

D) Firuza Abdurahimova

E) Botir Rasulov

. o
11.Musiga “Avj” —so0‘zi qanday ma’noni anglatadi?

A) Me’yor
V) O‘rta
S) Cho‘qgi
D) Past

E) Katta
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12. Musiqiy-sahna asarlari (opera, balet, musiqali drama, operetta) va boshqga

sahna asarlarining tugallangan bir qismi, pardasi qanday nomlanadi?

A) Antrakt
V) Anshlag
S) Anons

D) Akt
E) Apofeoz -

13.  Opera, balet musigiy dramalardagi  o‘yin, rags sahnalarini

sahnalashtiruvchi ijodkorni kimlar deb ataymiz?

A) Balerina

V) Xormeyster
S) Baletmeyster
D) Kapelmeyster
E) Dirijor

14. “Buxoroi Sharif” teleoperasini itori ki
2 Farod Alimoy perasining kompozitori kim?
V) Mustafo Bafoyev

S) Nadim Norxo‘jaev

D) Avaz Mansurov

E) Mirxalil Maxmudov

15. Xotin-qizlarning pastki, yo‘g‘on ovozi qanday nomlanadi?
A) Soprano '
V) Metstso-soprano

S) Alt

D) Kontralto

E) Bas

16 MUSiqa asal‘ining aniq Sur’atini (tezligini) belgilaShda qocllaniladigan

maxsus asbob ganday nomlanadi?

A) Kamerton
V) Metronom
S) Min’on

D) Moderator
E) Monoxord

17. Oktavaga seksta intervali qo‘shilishidan tuzilgan intervalning nomini

aniqlang.

A) Nona
V) Ters detsima

S) Kvart detsima
D) Undetsima
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‘E) Kvintdetsima e

18. “Interval” so‘zining ma’nosi qaysi javobda to‘g‘ri ko‘rsatilgan?
A) Oraliq
V) Masofa

S) Birin-ketin ijro etilgan ikki tovush on:al?g‘i
D) Bir vaqtda ijro etilgan ikki tovush oralig‘l
E) Hamma javob to‘g‘ri.

19. Dissonans termini qanday ma’noni anglatadi?
A) Uyg‘unlashgan tovushlar
V) Uyg‘unlashmagan tovushlar
S) Jarangdosh tovushlar
D) Bir ovozli tovushlar
E) Ko‘p ovozli tovushlar
20. O¢zbe6kiston kompozitorlari uyushmasi qaysi yil tashkil topgan?
A) 1940-yil
V) 1961-yil
S) 1939-vil
D) 1999-yil
E) 2001-yil
.. - i
21. Mumtoz hamda opera qO‘Shithiligida fjod qilgan xonanda nOMIE
aniqlang.
A) Ismoil Jalilov
V) Muyassar Razzoqova
S) Berta Davidova
D) Mansur Toshmatov

E) Saodat Qobulova

22. Kengligi sakkiz pog‘ona bo‘lgan muslq
homlanadi?

A) Sekstet

V) Detsima

S) Oktava

D) Undetsima

E) Duodetsima

iy tovushlar oralig‘i

23. “Malikai ayyor” sahna asarining musiqiy muallifini aniglang?

A) Sobir BoboyeV
V) Sayfi Jalil
S) Rustam Abdullayev

D) Tkrom Akbarov
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E) Ulug‘bek Musaev . N : $) Mstronor LT g
i D) Kansona
24. Fortepiano, organ, akkordeondagi klavishlarn; ’ : . :
yigtindisi qanday nomlanadi? g arni ma’lum bir tartibdagi E) Kamerton
A) Klavikord ' ‘ « 5 ini olean bu musiga bilimdoni kim?
V) Klavesin : 30. 2 rtSa. asr “Sharq Arastusi” nomini 0lg yuk
S) Klaviatura é; iknRg;i)y
D) Klavir I- .
E)) Klavita S) Abduraxmon Jomiy
D) Darvish Al Changiy
E) Abu Nosir Farobiy

25. Mashxur birinchi o‘zbek a irijorni ini ani

A) Lola Sultonova yol dirtioming nomiai aniglang?
V) Fazilat Shukurova

S) Feruza Abdurahimova

D) Manzura Akmaljonova

E) Dilbar Abdurahmonova

26. Mashral: tavalludiga bag‘ishlangan s; i ,
monolog asarining kompozit%rini ai iqlang‘.% simfonik orkestr uchun yaratilgan

A) Mirxalil Maxmudov

V) Mustafo Bafoev

S) Farxod Alimov

D) Mirsodiq Tojiev

E) Komiljon Kenjaev

3‘3 1(33z§;1i<llston milliy davlat simfonik orkestrj qachon tashkil topgan?
V) 1936-vil
S) 1949-yil
D) 1980-yil
E) 2000-yil

28. Toshkentda 2001-yilda nashr etilgan “O‘zbekiston dirijorlari” kitobi
muallifini aniqlang?

A) Rustam Abdullayev

V) To‘xtasin G‘ofurbekov

S) Ravshan Yunusov

D) Ahmad Jabborov

E) Karimjon Azimov

29. Mg’lum balandlikka ega bo‘lgan va aniq tovush beruvchi musiqa
cholg‘ularini sozlashda foydalaniladigan kichik bir asbob qanday nomlanadi?
A) Kanitel

V) Kant
147
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XYJIOCA.

I_l:'npnxcepnmc KWIMIIHUHT  TalIKAPHAAH  EHTWIJEK TYIONMIIM — XaM
AUPHACPIMK - MOKDOYWITMTUHUHT  aloOXMAA XyCYCHUATIapuaaHaMp. XaTTo OHT
MypakKaG Ba Kuliui acApIapHUHI KOHUEPT WKPOCH BAKTUAA KYTMHYA Xap Gup
AUPUIKCPIINK KI/IJIIfIIIHIfI UCTarannap yuyH AMPWKEDPINMK CaHbaTU Xyla onauii Ba
conna EKaH“HFH TYFPHCIéma TacaBBYp XOCuI 6¥namu.

. MpOK aciuja OyHNad dMac: IVMDWKEPHMHT u ii-
gy o b ban bmer sy e, P
TafEprapiuK Ba Wxoauil Tama66yc 6umnan, Ganku YHUHT aBBary 6an p, Max Yﬁ
(aonusTH, YMyMUH MajaHUATH, IOKOPH HHTCIINEKTyan pnBoxcnamg:EIrgnc HI;I;p
TOMOHIaMa KOOWIMATH Ba Iy IKyMIafad caHbar N > N A
OUIMMIOHIUIM OwiaH OenrmnaHamu. “Tam Oynumy Mymxuy pnna" yr

aMac, AUPUKEPIHK

KWINII KUHAWH IO, — €3raH 50U Puxapx 1ltpayc, — .
y4YyH €TMHIN €IIra KUPUIN Kepak!” . Tpayc, — Oyuu TYJUK TyuryHu6 et

“@akar KaTTa MabHaBUH-MHTEIUIEKTYal Ba XHC-
KaTTa MycHKaud OynumM MyMmKuH. Mycuka wumc
pocHTacHIup. Mycuka GmnaH cysmama omnm yyyy Haba 6y « ”
srana, Ganky aifiTamurad ranm xam 6§mmmu xepak, Mycu KaT ymoy “THIHM
TYIUK TYIIyHHO €THII YYyH MYCHKaHUHI Yerapacunag Tam';P;HHTHJI Mgamynmm
3axnpa’1’cnra, eTapiu Japaxajard XaéTUi Ba MamaHuii Taxc 136 Jaru Irmnjvmap
no3uM” . pubara sra Oymuil
JIuprOKEpHUHT MAKIUIAHUIIN OUiiaH, AbH N
TOpTHO, M[ApTUTypa Ba OPKECTp 6m1aH’ nm:an? H;a;;[‘:H:;‘ Xapakatiapiapujan
KuIHmraya 6y/raH Tanabnap JAOMPACHHMHT KeHTJHrH &y nepara AHpHOKepiaK
»amoacH OuIaH HLLTAIIAa MyCTaKUI Kapopiap Kabyi Kﬂnnmrinxfgnﬁz%ﬂﬁ OpKecTp
Ulysuar y4yH XaM Maskyp KyiuiaHma ,zmpmxepnm? C::{T;a'mnuﬂl‘
MypaKkaGnuKIapuHH HHO0ATra ONraH XOmja Xap 6up snementn a
YOKpOCHIarH GaxapyBud Basv(alapUHU TU3UMIIM PABHINAA aKC TTH H:Ilr acap
JlupukepHUHT OpKecTp OHIaH MyHocabatinapu, ymumr H%Moénna .
MyOMaJlacH, yJAapHH a6 KAJIMII BOCHTAJIApUra STajliury - 6yJIapHI/IH1P xammgcn
JUPUKEp ONAMra Mypakkab MKoauil BasudanapHu KYsSau. AT sKOM3KH. Y3apO0
yifyH MyHoca0aTJIapHUHT Kapop Tomumuuaa 6up Katop Genrmnap )Kyl:ui’a ;;H
MICHXOJOTUK BA TEXHONIOMMK OMUIIAD MyXuM YpuH Tyramm. 3epo IlI:IpI/I)KépHI/IH r
acocuil Bazugacu XaM aBBalIO MXXPOYMIAP XKaMOACHUA WKOAUiA l(alf/'I(I)I/IﬂTHPI Xocuit
Kunmamaan uboparyp. BynpaH Talkapi, AMPIKEp WKPOYMIap Guian Gup TaHy-
6up xoH OynuG xapakat Kwiap 3kaH, Oy XaMKOpmuk GeBocura GeTakpop
zzggﬁgg?pﬂﬂ BYXyara Kentupagu. Ymoly KyinaHma 3ca &m Aupuxepra aHa Iy
MallaKKaTIu uyi S0 1 o
I —.— ynnapuaa Gexuéc Kymakuu 6Ymub xmsmar Kunamu, med

TyHFY-Ma3MyHIM HHCOHTHHA
OHJIap ypTacugaru MyJIOKOT

150

T

TAPHKEPJIUK KAPAEHUIA VUPAMIAT AH XOPYDKHI

E3ununmiu

abstrich

abwechselnd

a capella

accelerando
adagietto
adagio
affetto

agitato
alcuna
licenza

alla

alla breve

allargando
alla stretta
allegretto

allegro
allmahlich
alto

altri

an
andante
andantino

anfang
anima

Kasicu
munoan

HEM.

HeéeM.
umaon.

umain.
uman.
uman.
wman.

umaii.
uman.

uman.

uman.

umail.
uman.
umaan.

umadn.
uem.

umai.
umad.

HeM.
uman.
uman.

HEeM.
uman.

ATAMAJIAP JIYFATH
Yxunumwu Tapsicumacu
A

abumpux xaMOHHMHT  (CMBIYOK) IacTra
XapakaTty

abexcenbHO anMamrTapu6 (J0FyIapHH)

a xaneyna XKYpHABO3CH3 Xop JOKpOCH
(XOpHHMHT i31)

auysnepanoo te3namub

adascusmmo adagiora HucbaTaH cajl Te3poK
CEeKUH

Z?d)c;)wecf;;o cearu; affettuoso (athdeTTy030) —
ce3ud

ascumamo 3XTHpOC OMIaH, XamiKoH OMIaH

QIKYHA TUHIHYA 6up 03 SPKUH WKPO, pUTM B2
MycHuKuii ~cypbariat oup 03
YHKUII §

anna ..ra 5’;xmam6, ... KaiduaTuaa (a
la — ¢panLL.)

anna 6pas3 ApUMTATIK HoTamap  OumaH
xpcobaHauran (aopaKTaIkK
smac) 4 xuccald TakT. YHOa
TaKTaap MKKA XHCCATH xapakar
ownaH IUpKEPIUK Knngnann.

annapeanoo cexnunalgmpum, KeHraiTupuod
Te3nallu

zzgz;’:i;’tma allegro ra HucbaraH CEKMHPOK
MycHKu# cyppaT
TE3

Zﬂﬂi;?x(jtux acTa — CEKUH

anvmo | anbT (0BO3)

anompu COJIMCTCHU3 (AKKaHaBO3CH3,
JIKKAXOHCH3) IYPYX

au ..ra )

aHOaHmM? olIMKMacJaH, OIuKMau

aHOAHMUHO andante ra HucOaTaH Oup 03
Te3pOK

anganz OomuTaHKUII .

anuma KyHTMI, lOpaK. con anma -
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aperti,
aperto °

appassionato

archet
archi
arco

arpa
assai
attacca
auf
aufstrich

auftakt
aus

bachetta

banda

bassoon
baton

batterie

battuta

becken
belebend
bewegung

w—-——-f—w r g
- - =

uman.

umarn.
@pan.
umai.
umain.

umai.
umdail.
umadi.

HEM.
HEM.
He .

. HéM.

umdadii.

umdani.

Gpan.
UHa.

Gpan.

umdaii.

HeM.
HeM.
HeM

anepmu, anepmo

annaccbLoHamo
apuis

apku

apxo

apna

accau
ammaxkxkda

ayg
avgwmpux
aygmaxm
aye

B

baxkemma

banoa

baccon
bemen

bampu

bamnyma

OIKKIH
beneberno
b36ecyne
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ce3ud, ce3rm Owrad; animato —
WIIXOM OMIaH, sKOHJIaHuO

O4YMK O0BO3 OusnaH (MHCIM damIu
YOoNFylnapaa CcypAMHacH3, ypma
3ap0nuM  4YosiFysnapia  OBO3HHU
OVFrMacman vanui).

9XTHpOC OUIaH

KaMOH (CMBIYOK)

KOPIH - KAMOHJIH YOJIFyJiap
KaMOH (cMbI4OK); coll’arco —
KaMOH OMJIaH Yauil

apda

FOAT, XKya

aEaPHHHr KeHMHTH  KUCMHUTa
TYXTOBCHU3 YTHII

...ra

KaMOHHUHT I0OKOpHTa XapakaTu
Hadac, TakTosn
...J1aH, Ouman

1) 3apOmut wonpynap yuyn Tadkua,
2) KaMOHHWHr &FoY KHUCMI;
bzuichetta di timpani — mnuTaBpa
dynmu  (taékuacu) (baguette -—
¢panm. Garer)

1) namim wosnrynap opkectpu, 2)
omnepa EKn cUM(OHHK
OpKeCTplapaary Kymmmya MUCITH
JaMITH HOIIFyNap TypyXu

darot

AMpmKEp Ta€kuacm (Baton —
¢pan1. 6eTen)

Oup HeuTa ypma - 3zap6mu
YOJNFyNapiaH  TallKuji  TONraH
rypyx

1) 3ap6, 2) Takr, 3) QUpPHKEPIUK
TaéK4acu,

a battuta — puUTMHK aHMK HXpOTa
KalTHII

Tapenkanap

WIXoM OujiaH, JKOHIaHuo

xapakar, Bewegt — XashKoH

bis

blaser

bogen
bois
bouche
bratsche
breit
brio

caccia

cadenza
caisse
calando
campana
campanello
cantabile
canto

capo
cassa
castagnette
celesta
cembalo
cinelli
claquebois
clarinetto
clarino
cloche
coda

col (colla)

come

comodo
con

JIOm.

HEM.

HEM.

¢pan.
ppan.

HEM.
HeM.

umaii.

umaJi.

uman.
@pan.
umarn.
umart.
umar.
uman.
uman.

uma.
umal.
uman.
umain.
umali.
uman.
gpan.
umad.
umaul.
¢pan.
umal.
umar.

umdanl.

umant.
uma.

ouc

b3ep

bo2aH
oya
oyuis
opanu?
opaiim
opuo

Kaudia

KaoeHya
K3cC
KanaHoo
KaMnanda
KaMnaH31o
xanmaoune
KaHMO

Kano
Kacca

KacHaHbemms

yenecma
yoambano
yuHennu
KAAKOYd
KAapUHIMIMO
KIQPUHO
KNEUL

K00a

KOJlb (KOMG)

KOM3

KOMOOO
KOH

Ounax i

Kaifrapum, Oumpop Oup KUCMHH
MKK{ MapTa KaiTapuil.

JAMJTH YOJIFY

(éxu blasininstrumente -
GII3UIMHCTPYMAHTS)

KaMOH (CMBIIOK)

KaJUMHA JaMiIy 90y
BaJIbTOPHAHUHT EMHUK OBO3H
antpT (KaMOHJIH YOJIFY)

KEHT

SKOHTH, KyBHOK (con brio
SKOHJIAHUO, KYBHOK)

X1V — XVI acpnap BOKal MyC.
KaHpH

1) kazgaHc, 2) KageHIsa

GapabaH

OBO3 Ky4YHHH nacaiiTupu® OOpHLI
KYHFAPOK (KOJIOKOI)
KYHFUPOKHA

Kyi9JaH 7

) Ky/IIIHK, OXAHT, XUprouH 2)
FOKOpY OBO3: IMCKAHT, COMpaHo
Gou1, OOLUTAHAIL

HapabaH

KacTaHbETA

yejaecTa

yem0baso, KJI1aBeCHH

tapeKanap

KcHI0(pOH

KapHeT

ta6uuii (acn) Tpy6a

KYHFUPOK

kozaa (TyrajaioB4in KHCM)

6mnan, colla parte (xonna napme)
— maprus Gunan oupraniia
(acocuii MapTUAHU Ky3aTud)
...JIeK, Xy/IIi come sopra (kom?
conpa) — (xymuu) Comuaaruuex
Kynail, EHri, 3yprKMac/ian
Gunas, ... bunan oupra



conducteur
continuo

v

contrabasso
contrafagotto
coperto
corda
cornet-a-
pistons
cornetta
corno

coro
crescendo

cymbales

da capo al
fine

damfer
deciso
decrescendo

detache

diminuendo

direction
divisi

dolce
dolente
doppelzunge

doppio

T A

. e n-«o,-i. R TN T
dpan.  KOHOOKMIP . AUpYKEDp
uman.  KOHMUHYO Xap IOUM, TYXTOBCH3, JaBOMJIH
basso continuo (6acco koHmuHyo) double
uman. . koHmpabacco ;(;FZX o, JABOMITH 02¢ de
Tpabac due
uman. KoHmpagazommo KOHTpadarot
uman. KONn3pmo €MUK 0BO3
uman. kopoa TOPD, CUM
dpan. KOpH3IM-a- KOpHET-a-NICTOH h
NUCMOoH echo
uman.  KOpHImMma KOPHET edition
uman. KOpHO BAJITOpHa, corno inglese (uman. e!len
KOPHO UH21€e33) — UHITIN3 POXKOTH einfach
uman. KOpo X0p en dehors
uman. — KPIULIHOO OBO3 KyYMHM acTa — CEKUH .
) D A— energico
hpan. CcoHOANb TapenKanap enslischh
nglischhorn
espressivo
D etwas
uman.  04a Kano amy bommnan oxupurada Kaitapum
Puns
HeM. 0ampap CypauHa fagott
uman, — 094U30 S KypbaT Gunan, KypKMacaaH fast
uman.  OIKPIULEHOO OBO3 Ky4YMHH acTa — CEKUH feierlich
nacaiTHpHI ferme
gpan. o3maul3 KaMOHJTH YONIFyJiap/ia M3Kpo feroce
IITPUXH, Xap OUp 0BO3 TOpJaH feuer
}vlsulmmaraﬂ X0lJa aloxXuaa fiati
UyHaIMOUIapAa WXKPo STHIIATH. fine
uman.  OUMUHYIHOO OBO3 KYYMHM acTa nacaiiTupuo flagioletto
Oopuim
gpan.  OupeKCbOH OVPHXEPITHK
umal. ousuU3U Oup Xu Typaaru yonry flat
Ty PYXJIAPHHUHT 6 MuHUG flatterzunge
yajuiH, (MacanaH: flautando
aKKOpAJIapHu); non divisi (uman.
HOH Ougu3u) — OYMMHMacHaH
MKPO 3THII forte
uman.  O0onu3 MaiiuH |
uman.  doneHmd ap3 GunaH, fapa Guan | frullato
HeM. donnenvyyHad JaMIIA YOJIFyJiapa THIIHN UKKH |
MapTa ypHII | fuoco
uman.  donnuo KKK Kappa doppio movimento }
|
154 L

@pan.

HeMm.

umaan.

ppan.
Ppan.

HeM.
HeM.

Ppan.

umaan.

HeM.

uman.

Hém.

HeMm.

umain.

HeM.
HeM.

uman.

HeM.

umain.
uman.
uman.

UHZN.
HeM.

uman.

umain.

uman.

umai.

= T e L oY

0ybab
Op39H23HO
0y3

E

KO0
30UCHOH
auneH

aungax
aH 030p

SHEPIHCUKO

IHSNUUWXOPH
acnpeccuéo
ameac

F

gazom
gacm
gaiieprux
Gapmd
@apous
¢gousp
Poamu

Guns

gnadconemmo

pnam
prammapyyHed
gnaymarnoo
popm3
Gpyrnamo

gyoko
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{

(ZOTNHO MOBHAEHTO) — HKKH
Kappa Te3

KYII, KYIIanoK, KaiTapuil
Te3naumob

ukku; a deux (bpas. a 13) —
HKKaIacH, 2 YOJIFy

X0, BJITOpHaJa WKpO ycmybu
HAmpUET

momunub

O JUii, eHTUJI

OXAHTHH XKPaTHIL €KY anoXuaa
OBO3

sHeprud OuiaH, Ky4H, MIKoaT
ounax

MHIJIN3 POXKOTH

ndoaana

Gup 03, 03rMHa

¢arot

Ky'WIH, T€3

ranTaHany, 6aipaMoHa
&muK 0BO3

ra3a0 OunaH, &BBOMH
0J10B, KalfHOK

JAMITH JOTFyJap

TaMOM
1) pnaxoner (kaMOHJIH TONFYJIap

pa aphamaru wKpo ycmy6d, 2)
xanumuil prefita TypH

6eMoilb

JaMJTE YONIFYJ1apAa HKpo ycry6u
xamoH GunaH rpucra AKuH
yanum (¢reATa OBO3UTa

yxmaTHo)

Ky4$IH, KaTTUK; fortissimo — xKyZa
Ky4iu

[aMIE YOJIFyIapAa nKpo ycyou
(TpemMono TypH)

o108, con fuoco — os108 Ou1aH
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G imitando uman.  uMumaxoo yxmaru6
geige - HeM. 2aiize — immer HeM. UMM3IP Xap oMM, XaMMa BaKT
gemachlich  wen. PO— ocy i, THIH in uman. UH ...Ia, ...ra TOMOH, ...JaH
gemessen Hem. 5 ' > incalzando  wman.  unxaneyando Te3namuo
EMICCIH aHHK, YIYOBHAH YUKMACAaH .
gesang HeM. 2e3anz K§/IIHK intrada aom, unmpaoa KpHI
gestopft HeM. 2eumongpm &MMK 0BO3 HeMm.
eteilt HeM. i
g cemaunvm Oup Typnaru kamouIu qoJIFyJiap
TYPYXMHHHT UKKUTra 6YIMHUG K
{0coSO - YaJMIIN kettle-drums uman. Kamn-0pam3 nuTaBpaiap
an.
giusto mar JICOK030 INO/TaHK6, KyBHOK, YHHOKH klagend Hem. KNG23HO ap3 OunaH
g]' do ' emo Ty¥pH, aHUK, Yn4oBza klang HeMm. Knamz 0BO3, TOH, TEMOP
gllss:n :majz. 2MUCCaHO0 TJIACCaHI0 klarinette HeM. KAQpUHIMM?I KIapHeT
glocke eM. enoKs KYHFUPOK klavier Hem. Knasup TOpMH-KIIABUIIITH HOJIFy/IAPHUHE
gran umanr.  Zpau KaTTa yMyMHUii aTalimy (K1aBeCcHH, -
grandioso uman.  2paHouo3o cano6atiu Ho Ba 6.)
grave wman. epase OFHD, TaHTAHAIH klein HeM. KIAUH KAIUK
uma.
grazia epayua TPaLus, SXTHET GHIIaH kraft HeM. kpagm Ky4 '
grosso uman.  2pocco KaTTa, ftupux kurz HeMm. KypY KHCKa, y3u0
gusto uman. zycmo MabHONH (Imupa)
H . . -HOHHUHT YHI nmeaajidja
laissez vibrer ¢pan.  necce éubpe 3) dop
halfte HEM. x916¢pm> APHM ép M,
harfe HEM. xapghs apda 4) apdana TOpIap
harmonique  @par. aPMOHUK TapMOHHK (aKKOpJ) BUOpalUACHHY TYXT.
harpeggiert wem. Xapnaoscupm apire i pCHHHII
pegs PIE/LKMPOBAHHO lamento uman.  JAMIHMO jinFn, XyP
hastig HeM. xacmux IO UAITNG la anz3aM CeKHH
sam : y/
hauptsatz HeM. xaynmsay 6om mapTus la:gh " H;Man T o Largo ZiaH TE3pOK, andante maH
. . etto uman.
hautbois dpan. obya roboii g . P CEKHHPOK
hefti HeM. xX3¢hmux ..TaT CEKUH
g Qf’ O{YIOH UHTHINO largo uman. napzo KeHT,
heimlich HeM. XAUMAUX CHpJIY, EMHK laut e paym KaTTHK
heraus Hem. x3payc -..JaH Talllkapu, ¥Ynjia IMac; leader uHa,; JUUOS GomKapyBuH (AUPHKED,
6upop — 6up 0Bo3HM axpaTHb6 KOHIEPTMEHCTeP)
YDKPO 3THIO 1 JKOHJIH
. ebhaft HeM. nebxagpm . : HT3) —
herzlich HeM. X3pYnux YHH IWJIJaH, FopaKkgaH leer HeM neep 61, leere seite (eepe 3alT3)
hinter Hem. XUHMIP opKaja ' OYHK CHM.
hohe HeM. X03 OaTaHIUTHK ynab yaaum }
horn HeM. XOpH BaJITOpHA Non legato — HoTanaphu 6yn1o
W
humor HeM. Xymop JOMOD, Xa3ul yanuul |
leggero uman. — 71€0XHepPO CHIUI
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legno

.

leise
lento
liberta
libitum

loco
lungo
lustig

ma
maestoso
main
marcato
marcia
marlete

marziale
meno

mezzo

militaire
mit

mixte
moderato
moglich
molto
mordente
morendo
moto

miuta

nach
nachlassend

HéeMm.

uman.
umaan.

Jom.

Jom.

umail.

HeM.

umai.

uman.

dpan.

uman.
umaJi.

@pan.

umall.

uman.

@pan.
HeM.

Hem.

umain.
HeM.

uman.
uman.
umail.
umadn.

Jom.

HeM.
HeM.

nause
Jenmo
nubepma
nUbUmyMm

JI0KO
JIYH20
arocmux

M

Mas’cmoso
M3H
Mmapkamo
mapua
Mapasma

mapyuan?
M3HO

M3YO030

MULUMIP
MUm
MUKcm
MOO3pamo
Méz2nux
MONBMO
MOpOeHm
MOP3HOO
MOMO

Myma

N

Hax
HAXNACCIHO
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KaMOHHMHT €FOY KHCMH, con

~ legno — kaMOHHMHT &Fou KHCMU

Ounan yanum.

CEKUH, COKHH

CEKMH, Ky4ycu3, 4y3ub

0307, 3pKHH

ucTanraH, ad libitum — xoxuiura
Kapab.

€3yB O¥itnua yanum

Y3YH, y30K

KYBHOK, KyJITHIN

JIEKUH

TaHTaHABOD, YIYFBOD

Kyn

axpatu6

Mapiu

KaMOHJIN YonFynapaa mTpux
Typu

’KaHroBap

.--POK, 03pOK, GHp 03 meno mosso
- CEKMHpPOK,

ApuM, YpTauya mezzo forte —
YpTaua xyu Gunan f

Xap6uit

Ounan, Gupra

apanarm, Xap —Xul, Typiu
YpTaua

O¥numm Mymxun, Ganku
XyJa, FOsT

YTKAp, y4nu (MenusMm Typu)
OBO3HMHT iyKonu6 Gopumu
Xapakart, con moto — xapakar
Ownan

anMamTup. Mutain ... -ra
anMamrup. Ilaptusanapna
kypcarunagy. MacanaH: foupaHu
HOFOpara

...ra, ...Ja, ...1aH KeliuH
nacaiTuil (0BO3), KyUCH3IaHHII,

S—tT

naturlich
nicht
niederschlag

nimmt

noch

obbligato
oboe
offen

oft

ohne
opus
ordinario

organo
ossia

ostinato

ouvert

partitura
passione
pauken
pausa
percussione
petit

peu
piacere
pianissimo
piano
piatti
piccolo

HeM.

HEéM.

HeM.

HeMm.

HeM.

umaan.
umaan.
HéeMm.
HeM.
HeM.
Jaom.

uman.

uman.
umain.

umai.

dpan.

umaan.
uman.

HéeM.

umain.
umai.

@pat.

gpan.
uman.

uman.
umadn.
umadl.
uman.

HamOpUX
HUXM
HUOIPUNAZ

HUmMm

HOX

O

0661u20MO
0603
ogpan
ogpm

OH3

onyc
OpOUHapHO

opzaHo
occua

ocmuxHamo

yesp

P

napmumypa
NACCbOHI
NayKkoH
naysa
NIPKYCCUOHI
nmu

né

neAY3P3
NUAHUCCUMO
nuaHo
neammu
NUKKOJIO
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XOTHPXKAM - . r5.

Tabunii, ogaTuii. M: p1zz. nad
KeluH nat.

sMac, ...Macaas M: nicht schnell
— momMacaaH

TUpHKEDP TAEKYACHHUHT acTra
XapaKarH .
onuar. M: nimmt B-Klarinette —
cosanpara in B xiapHEeTHHH
OJTMII KypcaTMacH

AHa

Kepaxiiy, MaxxOypuit
roboi

OYMK OBO3, CypAHHAcH3
TE3 - TC3

...CH3, ...JaH TalKapy

acap '
onaruil (WKpO). M: pizz. faH
Ke#uH arco

oprad
gKu, EHriJ1 BapHaHT (omatna

TEKCTHH eHIHLIAIITAPHII)
MyCTaxKaM, xap. M: basso
ostinato — OXaHr EKI PUTMHUK
u y3raprupMac/iad

Yy pUHHIIH
gg Xt Kaiirapu0 yaiub TypHil.

OYHK 0BO3

napTUTypa
SXTHPOC, KH3UKHO

nuTaBpa

naysa

ypMa — 3ap6imi HonFy1ap rypyxu
KHYUK

6up 03, 03rMHA

XOXHIIra Kapab, 5pKuH WXpO
y/ia ceKuH (0BO3)

ceKuH (0BO3)

Tapesika (ypma-3apOiy Youry)
KUYUK
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pizzicato
poco

poi -
portamento

posaune
position

possibile
pour
poussee
prachtvoll
presto
prima

quasi

rallentando
rasch
recitativo

resto
retardant
risoluto
ritardando
ritenuto
rubato
ruhig

saite
saltando

e T T TR R T - =T
uman. nuy 6 i
- Oupos.. . .
uman. s
umar :Zzzumma T N - autillue ¢gpan.  comuue
i g:z a?;:??“ M: poco allegro — saxsophon HeM. caxcoghoH
3
uman.  nou - KelHH, Keif amac ) scherzando  wman.  cK3pyanoo
uman. nopmamarmo - 1)y » KCHMHPOK, ...JaH KEMHH scherzo HeM. CKIpYo
6HKyHmK Ba lamilu 40JIryJiap/a schleppend  Hem. ULNENNIHO
cnp HHOTaéI%H MKKHHYHCHTa schnell HeM. WIHOTL
. PTaHUO yTuim, 2) KaMOHJIU score Huen.  cKoo
o :
HeM. no3aym? - Tpgh%i?na HXXpO MTPUXH TypH. secco uman.  CexKko
aH.  no3 - se :
op UCLOH - Yan KJnHUAT rpudaary Eno umar. . cene
uman.  noccubune - :gzﬂamvaxonam sehr HeM. 39p
¢pan.  nyp ) ytIyHKHH, 6y muumn kYpox semplice uman.  COMRAUYD
¢pan.  nyccas - XaMo sempre uman. — CIMnP3
Hem. npaxmagons - amoﬁI:I}éHHr foKopura xapakat senza uman.  C9H3A
uman.  npecmo - tes Fypyp buran sforzando uman.  copyaroo
uman.  npuma 6
- OupuHuM PP
silenzio uman. CUNIHYUO
Q silofono uman. cunogoro
uman 25 simile uman. CUMUNI
: u
Ky - XYOnd, ...ra yxmatu6 small UHenN. cmon
sola uman. cona
R sordina uman.  COpOUHa
uman.  panieHmanoo - CeKMHNIAmuG sostenuto uman.  COCMIHYmo
Hem. aul -
uman geuumamueo o3, danan tt
‘ - . sotto uman.  commo
PeRTaTuB (0BO3 MKAPHO JKMIL, soutenu ¢pan CymaHio
ACKIIaMalys KyIHII '
uman. pacmo - Kon . ) spiccato uman. CRuKKamo
b 5 TaH KucM, 60IKa KUCM
paH.  p3mapoax - CeKuHIamuo
uman. U30I0MO -
e P Sand axnam, maxJ 6unas - Mo
: pumapoanoo - CeKUHamuG spirito uman. cnup
- i 3
uman. pugauymo CEeKHMHJIAITUII | si)ltze . HeM. %?Z’zjmmo
uman.  pybamo - 3PKUH MXpo ! staccato uman. € ‘
HeM. pyux - CeKHH, THHY, XOTHPKAM stark HeM. wmap 5
’ steigernd HeMm. wmaunzapH
stesso uman. cmacco
S stimme HeM. WUMUMMI
. i cmpanumo3o
HeM. 3atim3 - TOp, CUM strepitoso umart. b HOHCEHOO
uman.  canbmaoo - KaM stringendo  uman.  c"P¥
OHJIM YoNFyJiapJa ITPUX subito uman. ~ cyoumo
Typu. KamonHM Topra Taiiamnt
bpa (ypuiI) Ba cakpaTO HajaMil. .
PAH. CaH - ...CHU3, 3Mac

sams
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KAMOHIIH OIIFy /AP AMTPHX

TypH. EHran spiccato

caxco()oH

Xa3WIoHa, YHHOKH

CKepLo, Xa3uil

TOpTHO

TE3

napTHTypa

KypyK, fornu6, GupaaH
KatiTapum OeJIrHCHHUBT oup
TypH

FOSAT, XKyAa

Tabumii, oLIHuH

JIOMM, XaMMa BaKT, Xap JIONM
...CH3, 3Mac

GupoH - Oup TOBYI EKH aKxopza
Gup/aH malino 6ynrad aKIEHT
KUMJTHK, THHOIHK

KCHITO(oH

yxmaTub, Xy AIH OJITHHTHIAEK
KA4MK, KaTTa dMac

GuUTTa, AIKKaHABO3, IKKaXOH
cypAMHa, con sordini — cypAuHa
ounaH

jomiIMai, OBO3SHH
xeHraitTupHo, ymu1ad
octuaa. Taruaa

[TOLIAIMAA, XOTHpXKaM
KaMOHJIH YOJIFyyaplia IITPUX
Typu. KaMOHHH eHrm1 cakpaTHo

yaul.

pyX, aKJl, Ce3rH
KaMOHHMHT Y9H (KpCMH)

y3n6-y3n6 gayTiil.

Ky41d, Ky ApaTiz
te3namuo, MHTWIM OrIaH

myHUHT 34, myHai

0BO3
IHOBKHHHH,K@TTHK

Te3ammd
oupAaH
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tace uman.
takt . HeM.
tamburino uman.
tamburo uman.
tamtam uman.
tempo uman.
tenuto uma.
timbro uman.
timpani uman,
tranquillo uman.
tre uman.
tremolando  uman.
triangolo uman.
tromba uman.

trombone uman.
trommel HeM.

trompette ¢pan.
troppo uman.
tuba uman.
ultim 0 uman.
un uman.
und HeM.

unisono U,
unmerklich  wewm.

veloce uman.

. —_— {\‘w o

may4s

maxkm
mambypuro
manmbypo
mammanm
mamno

MmM3Hymo

mumbpo
mumnarHu
mpaxyunno

mp3
MPIMONAHO0
mpuanzono
mpomba
mpombons
mpomman
mpomnsm
mponno
myb6a
mymmu

U

VALIUMO

VH
YHO
VHUCUOHO

VHMIPKAUX

\%

6371043
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TMay3a Y§3MMMHE KYpPCATHLL,
(xUMNHK)

TaKT

MUKUIIOK (6yGen)

Gapaban

TamTaM (ypma 3ap6iu 4OIIFy)
TeMII (MyCHKUil CypBar), pUTM,
TaKkT

Gepunran uysumpars HoTaHu
OXMpHraya Kyy 6unas ymad
Yanuin

TeMOp (paHr)

NUTaBpa

XOTHpXaM, 3¥pukMacaad (1am
onub)

3 (y)

TpeMono, (Kantuparub)
y40ypuak (TpeyroabpHUK)
Tpyba

TpoMOOH

Gapaban

Tpy0a

Xyna, rosT

Tyba

1) 6up xun TypJaru 40Jry
TYPyXuHuHr 6apya ap3oiapu, 2)
acapaaru opKecTp HXPOCH
(comuctaa naysa naituaa, 3)
6yTyH opkectp &xu xop mxpocu.

CYHIH, OXUPIH
6up, &nruz

Ba

1) ynucon, npuma. 2) axparu6
Janmu 6enrucupan cyHr 6upop
TYPYX ab3onapunu 6up Xun
A Kypearkuiu
bunuHTHpMacaan

Te3, YONKUP

verlag
vide

viel

vif

viola
violino
violoncello
vite

vivace

voce

Vvoix
volk
voll

volti

vuota

wand
wechseln
weg

weich
wenig
werk
wie
wieder
wild
wuchtig

xylophone

HeM.
Jaom.

HeM.
@paH.
uman.
uman.
uman.

@pan.
uman.

uman.

¢gpaH.
HeM.

HeM.
uman.

umaan.

UHaI.
HeM.
HeM.

HéeM.
HeéeM.
Hem.
HéM.
HEM.
HeM.
HeM.

@paH.

eapnaz
8u03

gunv

eug

guona
8UONTUHO
GUONOHYIINO
gum

aueaus

6043

8ya
gonvk

gons

goJibinu

eyoma

W

YOHO
BIKCIJIbH

832

83Ux
BIHUX
83PK
eu
6uU03p
8UNbO
gyxXmux

KCcunogoH

-

HOIIKP, HAIPHET < -~
Kapa. vi — de — mapTusiapaa
Gupop 6up KyminaHH
OONUIAHMIIN Ba TyTaJUIaHUAIIH
Kyl

JKOHJTH, T€3, KAlTHOK

aTbT (KaMOHJIH JOJIFY)
CKpHUIKa

BHOJIOHYEIH

TE3

Te3 allegro maH Te3pox (Vivo -

BHBO)

- 1) oBO3, 2) mapTHA (uota), sotto

voce — ApuM 0BO312

- O0BO3
- XaJK
- TYIUK

Bapak/all, oM volti subito
(BONBETH cyOuro) — Te3/1a
BapaxJiaLl, oIxIl (v.s.)

ouMK (09MK CHM/Ia JaiTHIl
Ky pCaTKIIH)

- JupmKEp Ta€K49acH

- aMalITHpHUII
- oy, AMHAPHII Damfer weg

(mombap per)- CypAMHaHH OJIHII
(eunm)

- JOMIIOK, HO3HK
6up 03, KaMpOoK, 03pOK

- acap, yKOIUH M
- KaHga#

. sHa, AHrUIaH

- &sBoiiH

- OFHp

- xcuiiodoH



zart
zugleich
zunge

zusammen
zwischen

e e 5T

—w*‘ v
e .

HeM.
HéeM.
HeM.

HeM.
HeM.

Z

yapm
yyanaix
YyH23

Yy3amMmaHr
YBUULIH
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IOMIIIOK, Ky4CH3

6up BakTAa (MKPO)
€FoYNM NaMiIM YOnFyapaa
TPOCTB (KaMuim)

Oupra, yHucon

opacuja

TN

. F"M R e . L=

B

FJIOCCAPHM T gl

Amanuii mawzynomnapoa yupaouzan amamanapHune KUCKa4a usoxu

JIMKKAT: MyCHKa caHbaTH/ia YOKPOUMHHUHT XHCCHi1, MHTEEKTyall, Xapakaira

KemyBuM >kapaéHnappaard (aonusr caMapaflOpJIUTHHMHT MYXHM  IHapTHAMD.

Mycukuii haonusTHUHT Gapya Typiapu AMKKAT 6unan Gormuk OYnub, alHMuKCa

%amoa GYIHG MKpo KWwMmaa y KyHa MyXuMAup. SlpHu OpKeCTpa HaliIIad

aBBa)l MUPIDKEPHMHT KyTapwirad Kymuiapy, ayTakT, AKKaxoH Ba JypHABO3

YpTacugary Uiopa Ba XapaxkatiapHUHT XxaMMacH MyCHKaza AUKKaT ne0 aTanajy.
1 OWJIMII, TaHa

Ce3sru — MHCOH OpraHM3MH TOMOHAIAH SIIUTHIN, KypHIl, XuA O
S n.
Ce3IHCH, TabM GMIHII Ba X.K. a630J1apH OPKAIH MOJUHH JlyHEHM aHTTIalu]

I/Inpox: Hapcanap 8KHU XOJ_II/IC.’:UIaPHHHF ce3ru ap3onapura 6eBocHUTa TabCHPH

” I aIOXHMAA
OpKaJIi OHTMMH3/I2 aKC STHIIKIa UPOK ASHUIANH. Ce3rn/ia PEeMETHHHT AlOXHA

KHCMIIapH, HAPOK/A 3¢a MpeIMETHHHT Gapua TapKUOHH KHACMIIapH GH% 6yTyf;JIaJI;IHKfL§
XHC KWIMHAAM. Y3 IKpOCHHH JIIMATraH co3ania Taxkpubacura TatHn YHI; -
KWIaLy Ba yMyMJIAIITHPraH XoJjaa XyJoca 4cab XaToIapHHH Ty3aTHIl Y3y Kap
XapakaTra ImannaHanm.

TacaBBYp GWUIMMHHHT MOTHAOCH 6ynno, Oom Mvnima (aHanZ;HBax:g:;;Z
acocuia) xocun 6ynmamu Ba TadakkypAaH ‘prmn ynapox MiP &pyHr 6apaa
OJIAMHAAH aKC STA[{raH TylyHdanap TUSHMH 6116, Gauuit WKOMM

TypJiapura XoCaup.

Xuc, Tyliry Ba XxaskoH (3MO

cvensmiapumad 6upu  6ynub, KUK Y _ ByauHr

:?r,p(}),(ImHH ?linaG Typl"aEI MOJ;[,ZI/H';I GopiHK GunaH JIONMO thHOKzzizgynign ,:;aixcon,
HaTWXIacuaa IMoAy-XyppamiHK, Kaitry Ba FaM, TynKIfIHa 6y kabu GomKa
MaFpypiiK Ba HQTHXOD, JXKaxn Ba rasa0, Xaip ama}me, xa%)bezc)rlnus myHocabam
kymia6 Maitun Ba  TyHFY (obvexmusé oynéza. & TuEHA noganany.
xeuunmanapy)iap WHCOHHUHT SMOLHOHAT XHC-XAmKOM ng;; pa canouil Typiapra

ol (myiiey KewunManapuHune widrs u) o 1 Ba XasOKOH, MaFpypIHK
6ynunagy. VbxoOuniinapH: momy-XyppaminK, Tynxﬂfﬂ aH:' Kaiiry Ba f‘a,M, XaxJl Ba
Ba M(THUXOp, XaWpaTinaHUIl Ba oorakanap- Canbuapy:

Y Ky Tonagu.
razab, xada 6ynum Kabunapusia Tam roByI XOCHT KEUTMII Ba YHHHT aKyCTUK

Mycuxuii udoaa BocUTAIapH: o), TOBYI TYCH (TeMGD),
acocnapi, MyCHKu# TOBYII, CO3HHHT TO3aJIHrA (mHT ruKa aI;mKYJmum, AUHAMHAK
Hosna (BuOparo), ycyn (puT™), ¥IHOB, cyppat, arorEE

6enryu Ba Gomkanap Kupaau.

. WIra
Toym: ¢(u3uk XoAuca Gy, TapaHT T0£:xaHnK XapaKaTra KeTHIIH -
[IACTHHKA Ba X.K.)HHHI TAIKH TabCup HATWKACHAS Tabuataa KyJdOFUMM3
TeGpaHyUIK HaTIKacuia Xochl Gynazuran xapashIeb. aMMacvHH XaM
WAFaligMraH Typid Xl TOBYILLJIAP MapXxyZ. Jlexfm ynaPHZIr X ot a) G-
MyCHKHi TOBYIIl J€0 6ynMaiinm. Mycukui TOByI! y3MHUHT TYPT XOCCAcH, ml:n
Gupura HucGataH OanaHk nactwry, 6) TYCH (temGpH), B) HABOMARIHTTL, 7
qy3umH, 1) Ky4u 6ua LOBKHJTH TOBYIIAPIAH (Gapk KA.

9

pus): VIHCOH pyXUATHHHHT ysnra.u. X0C
3MHUHT xaétuit (paonuATH xapa€Hua

g kacm (cuM, ACCH
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Huronanus (JlOTl/lH"l ‘
a - O0anaHp, 10 .
» OKOpH): YHUHT TO3aJ]
H . UTHra SpHIIALI
Z:gcpng:::; OyTr" cg?{a%%aﬁum donry acbobu cudatiu wmnanram Ba ‘Il;JIPIHI/IG
YDKPOYHHHUHT Maxo azlmmn Kepak. ByHjian TallKapy TOBYINHWHI TO3a YHKHIM
KS’Impfmqa 1 paTura Ba xaiusrura xam Gornmx. Llynuuraex, wonrysard
- p,LEarlap (aonomHuTENBHAS aNnmjauKaTypa) HU Kyjulam ; A XaM
Bym’;‘m [ACT &Kt OANAHTHI HHH MyBOHKIAII THPHI MyMKHH RS
OByIll TeM0 . ’
Yy pu (tem6p ¢p. — TOBym 6yéru i x
Cu(aTHHMHT MyXHUM OMUILIAPHIAH 6ynu6, xap 6 » TYCH, XapaKtepl) TOBYIU
TOBYIIIHMTA XOC XYCYCHST. > Xap DHp MHCOH 0BO3U Ba HONFY ac6o0n
BubpaTo — TYAKMHIATHII, TOBym HonacH:

- omMmUIapiaH O¥mub, y ToBymra Yamra xoc sxosum
KU3aupu6 >KOHIaHTHPA Y.

KEeHI' Ba Kywinu 6
s ynca ToBym Xam wmryHda Kywasgu. Jumamux Var
acocuii rypyxra TaKCHMIIaHaIu: y3rapulliapHu yH

g)) TYPFYH, AbHHU ¥3rapMaiiiurasx,
acTa-CeKMH ¥3rapyBuaH, IIOFOHaMa-IoFo
> Ha > os -
GopyBuu Typnapu MaBXyXA: Ky4cusJaH (IAacTHaH): pp.pl.(z,q?:l; St macaifio
AKCHHYA Ky UTHAAH fff-mf-mp-p-pp cycaitu6 Gopysuy: p-mf-f-ff xyumra Ba
B) Kapama - KapIiy - TaoByTIH (KOHTpaCTHbIﬁ)’ P, pp-ff Ba yHra anoxazop

ypFy/nap TOBYIl KyYMHH OIIMPHIN Ba NAaCAWTHPHIN 6enryma
MOXUATHHHU OYUIIJA XM3MaT KUJIagy. pit cudatuna acap

TOBYUI cU(aTHHU GOMUTYBYU
6a Gaxw sTagu Ba ryé yHH

HoxpodnMKTeXHukacu:  Bapmokmapxapakatn,  mxpowmmknad
THJIBaNIa0/IapHUHIXapaKaTYaH M HKaOMOMUIIIapKupaay acu,
MxpovHIHKX0JIaTH ’
(McnomHuTENBCKAS

OCTAaHOBKA):YOJIFyCOSMHUKAHAMY AL, YHHYanumra xo3
(6ytyHTaHa, Gomi, Kynnap, o€Kinap, aM0yIop) Taikép6ymum P ATy Ty E
5 IlTpux (HeMuC. — YM3MKYA, YU3TH) paccommapaa ﬁ;ngLyHIl:}J::ﬁf,
TYK 4YM3HMKYatap MyailaH MOpTPeT 00pasuHu ouuG GepI‘aHn;[;K C;a, KaJIiH,
o6pa3 gparuil ydyH mrTpuxiap Maexyd. Ulrpuxnap pactina6 Toplg[ _KI?:; XaM
HONFyNapya, AacocaH CKPUNKAYUIAPIA KaAMOHHH IOPTH3NIAA TYPIAH YCII %anl
K¥uiaHwia 6ouutarad. Jlaman YOJIFyJap WKPOYMIAPH XaM KYIMUMIHK 1i ypm}; o
CKpunikauunapad ypranradinap. LIyHMHTZEK, AaMim donrynapuum o
IUTPUXJIAPU XaM KeJu6 yuKa 6oliaras. PHUHC y3ura xoc
Detache - neramwe — (ppanmysua detacer — anoxuma neran Mma
Ounaupany) THIHUHT 3apbiapy HIUTHPOKUAA Xap OHUp ToBym erapn o
uy3u6 anoxuaa WKpo KUIHMHAMIM. P Aapaiaa
6epnm1;/larcato — MapKaTo (UTaIfHYa «Mmarcare» - axparud KypcaTuil, Ypry
- T ?
ropymap qanlf;:il;l;l: KeCKMH 3apOnapyu MIITHPOKUIA Ky4 GwiaH ypry Gepuiras
A 5 T e e e o
HaTIKacKuaa xap 6up Toeyur s IUH TeS Ba eHrul ypuiajuras 3apOmapn
‘ pMuravya KUCKapTupu6 yaauHaau.
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Staccatissimo — CTaKKaTHcCcMMO - CTaKkarora Kaparaila XaMKHCKa ...
(83unraH TOBYII Yy3UMMHUHI TYpTHaH Oupura KucKapasu) Bastagtalissumo €3yBH

6unan udonanaHagm.

Martele — mapTteie (¢paHimysda «
6yHa TOBYIIap TUIHUHI YTKHD 3apbu Ba
JMHaMHKaja anoxuaa 6ypTTupub JanaHay.

Tenuto — TeHyTo — TIIHMHT KaTTHK 3apbnapH épaamuia, aMMo Ypry

GepmaciaH xap 6up TOBYII OXHpHUraia uy3u6 WKPO KWIHHAIH.
Non legato - HOH JieraTo - THIIHHHT IOMIIOK 3apb¥ HATIXacH/Ia TOBYILI2P
6up-Oupura 60raHMacaH YaInHa H.
Portato - mopTaTo -THJIHHHT FOMIIOK

uyj3uGpOK 6up-Gupura GOFNaHraH X0Jka WipO KAIAHAMH.
Portamento - nopTaMeHTO - BOKal YOKPOYMITUIH TaxcpubacHiaH ONMHIaH

“ 7 WIU.
mTpux 6Ynnb, TOBYMIAaH TOBYIIra eHIrUJ, HO3UK cupnanud yTHIIHA ntbomﬂail:ﬁn
Frullato - ¢pymiaro - THIHART j3ura xoc OmpaTMacH (tpemn),

WIagH.
«Tpp» yHCU3apuHN Tanadgys KIMHALHN HaTIKACHJIa aMajra OmHp m:l o
By mTpuX KyImYMiuK y30ex THHITIOBYHIIApTa V/36eKkUCTOH XaIK ap

A6xymnaxar AGXypammmoB Haiina MWXpO srrag MWUIME KyHIap TepMalapH
(momyppuiiapy) OpKAJIK XY TaHHII.

Kym cTakkaTo - THIHHHI ydu B2 ypTa
«TY», «Ky», EKH «Ta», «ka» aTamanapi opkanu X0
CTaKKaTo Jedwiamu. Y aactiad riefiraunIapie, KefiuH TPY

oouuiaras. o
§ THI 3apOH
Legato — jeraTto - GUpHHIH TOByLIMAaH GomKa TOBYHLIap p

erad MabpHOBH
aTTaka WINIaTWIMaiiguran IITPUX (uTalARYE 6grglg;xaﬁapnna MIITAPOK
6unnupanu).By mTprxaa Twi OUpHHIM 3apbun OepH

KeJ1aay.
>TMaiiay Ba TOByLLIap Gup-Gupy OwaH y3ITyKCH3 6(31*na}1146 PA— tanab
Legatissimo — TOBYLLIApHAHT sHana  KYMPOK

KANaJuraH mTpuX.

Ypryan Legato — jeraTo — THI 3
6unax ypry Oepuiany.

Glissando — riMccanio — Ky #HUHT CHPTI

ApTUKYIAIUA Gapua IMITPAX xapaKflTﬂaPH Ol:1K6
éku (pasacuia) SpUIIAITaH paTIKanap ARFHHIHC oo
acocma KyiHmHr Gapua u¢ona pocHTaNapH "
PETHCTP)HUHT  XaM MyTaHocub B2 MyBOUK P
TABMMHMAIIATa ApTAKY AL feHnIant.

PuBoxiaHyBuH EKH KH
{7 1 6unaH TaKKoC
TOBYLIHM 3LIMTraHIaH CYHT GolKazap

GanaHIIMTHHNA aHuKIaia1.
MyTiaak (aﬁcomo'r) HIIATHLE

GayaHUIMTMHA TYFPUAH - Tyrpu GOIIK
oNaiH.

marteler»-ayKkuIaMoK, 3ap6 YPMOK)
Kyunu Hajac GOCHMH 6unan 6up Xuil

XapakaTH HaTWXacuzaa TOByILJIAp

KucMuHE OUpra Kyutaras xonna
XOCHI KuIHHAUraH MTpUX Ky
GaumapAa Ky/wiaHwia

r ¢daon Kydd
apbu MINTHPOKUCH3AAMHIH daon Ky

aH4YMK XapaKaTH. 5
anu (MapIyM KyH KymJiacu

Y6, MyadsH mTpUXxap
puT™M, AUHAMAKA,
M MIITHPOKMHU

KobumsiTH:  Co3aHara oup
naraH - Kuécnaran XoJia

kobuamaTa 60p co3aHAa 3¢a TOBY LI
anapy GuiaH TaKKoCIaMac/aH aHuK aiiTa
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. Y-cgi] ceg.mcu MYCHKHM acapiIapHUHT TY3WIMIIHAA SHT aCOCHH OMUIIapIaH
UpU ynuO,  IKpOYMIMK  kapaéHupa KaTrta  axamuatra ora. Y
MHCOHOPraHU3MUOHIaHTabHaTAArUY3apoyTIoBBa pI;ITMPlK
GornmuKINKXaMAaMy TaHocuOnukauudonanaiau. Byuna MHCOHHMHITOPaKy DHULLH,
HahacoIuIUH, KaJaMTallIali, XUCCHil (5MOLKOHAN)
xapaKaTcesmnapHTa6naTanHr6apqa>mxamapn6nnau60mnwp
Rubato — noTunua — ¥rupnanrad, HOTanapHUHr Yy3MM MUKHOpY aHHK

Cak/aHMaraH# XONAad IKPOYMHMHI XOXMIIM GYiiuua KeHraTupué &k
KHACKapTUPHO MXXPO KUIHIL
& nngioglka —vHOTqua - FOPrUsHIl, 3pramTupum. MycHKa WKpoYMIMrHAary

A MATHH KYy3J1a0 acap CypbaTHHH OMpO3 Y3rapTHPMIL, SIGHU Te3NATHIN EKH
CeKMHJIaTULIHN GUNIMpay. ’

T
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TUAPYDKEPJINK ®AHUIAH TECT CABOJLIAPHE: *--

1. OpkecTpmamTupum (OpKECTpOBKa EKH MHCTPYMEHTOBK2) HMMa MabHOHH

ounaupanu?
A) MycHKa 5KkaM0acura opKecTpra ¥
B) OpKecTp %aMOCH y4yH Maxcyc spaTairan MyCHKUH acap.
C) YonrynapHusr Tobopa TaxoMuwuTamus 6opub cafoNaHUIIH]
IT) VIXpOumIMK MaxOpaTHHVHT AHa/a IOKOPH [IaFOHATApra KyTapymira Xusmar

KUITyB4U BOCHTA.
E) OpkecTpHM Mypakkal MKpOTHIMK

OyiicyHOupUIraH XoJar.

CHKHHA acapHHUHT MOCJAITHPHIIL.

TeXHUKACUHUHT pPIBO)KPIFa

22
y HH aTraf
2. Va6exuctonna Oupunun  “KaxpaMOHIHK cHMQOHMACH Ap

KOMIIO3UTOP HOMHMHHM aHUKJIaHT.
A) Bopuc I'menko
B) HUxpom AkbapoB
C) Tomubxon CoanKoB
J1) Bopuc 3eiinMan

E) Myxtop Ampaduii

3. PecnyGimkaga OupmH4M “HOT
YOIIFyNapy OPKECTPH HeuaHdH Hunna Ty3
A) 1930 iiunpa
B) 1936 imwniga
C) 1945 iunpa

) 1938 iinana
E) 1951 iinnnga

a” OwiaH HWKpO Kuaguras y30ex Xk

pirad.”?

jarn Y30€KHCTOH naBaT (GHIapMOHIACH

4. Myxuamun Kopu ExyGos HOMH
Ka4YOH TAIIKMJI 3THIraH?
A) 1925 nnnpa
B) 1938 iiunga
C) 1936 nniaa
JI) 1947 iinnna

E) 1955 #iunpa

KuM?
TaK “oriepacy’HH ApaTran KOMIIO3UTOP

5. Bupunun y36ex Gonanap 5P
A) Cyuaiimon FOxaKoB
B) Caitdu Xanun
C) CoGup Boboes
T Myxtop Ampaduit
E) Anexceii Ko3noBckui
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6. Mk ¥30eK “Banbc” KyHIIapUHY ApaTraH CaHbaTKOP KUM?
A) Xam3a Xakumsona Huésuiik =
B) Tyxracun JKanunos
C) [onu 3okupoB
1) Xatipu MzomoB
E) TOnu6xoH Coaukos

7. bupunyu ¥36ek GanepuHacu HOMUHH aHHUKJIAHT.
A) Bepnapa Kopuesa

B) TamapaxoHum

©) I'ayius Hsmaiiiosa

JT) Myxkappama Typryn6oeBa

E) Knapa IOcymnosa

8. “Cyrauéna” gaBnar KaMep OpKeCTPH KalCu Munu Talmkus Tonray?
A) 1990 iunna
B) 1991 iinana
C) 2001 iunpa
JI) 2005 itunna
E) 2006 immnaa

9. “Jlupwkép” CY3UHU MabHOCH HUMA?

A) Mycuxkuii xxamMoaBu (OPKecTp, Xop, PAKE xamoanapuun) GoMKAPYBYH

B) MycuKuii xxaMoara pax0apink KWTyB4y.

C) Mycuxuil acaplapHu HXpO TE3NUTHHY, JUHAMUK TyCIapUHH KYpCaTyBud

CaHbaTKOP.

JI) XKamoazaru adpuM TYAa-TypyX, AKKA WKPOUMIADHH TYXTam &KU HIKPO

KUK BaKTNapHu KypcaTub TypyBYH IIaxc.

E) MyCI/IKI/IfI acap TaKTJIapUHH 6I/IpI/IH‘-II/I Ky41iu XHUCCalapuHU KS’/pcaTnﬁ

TypyBuHU

10. A.Hapouii HOMUJary aKaJeMHK Ollepa Ba OaneT Japnar TeaTpu cUMQOHUK

OPKECTPUHMHT €TaK4H JUPIKEPH HCMU-IIAPHGUHM aHUKIAHT.
A) Xamua lllaMmcy AAMHOB
B) Mycrago bagoeB
C) innGap AGaypaxMoHOBa
M) ®upysa A6xypaxuMoBa
E) Botup Pacynos

11.Mycuka “ABx” — c¥3u KaHAall MAabHOHHU aHINaTagu?
A) Menép

B) Vpra

C) Uyxkm

) ITact
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OomKa caxHa acapJapHHMHI TyrajilaHrad Oup KHCMY,
HOMJIaHAOM ?

CaXHANAIITHPYBYM HXOIKOPHH KAMIAp A0 atai

Ky1aHUnaaurad Maxcyc a

E) Karta ,

aMa, orepeTTa) Ba

12. Mycukuii-caxua acapnapu (orepa, danet, MyCHKaI1 Ap
nmapaacd KaHja#

A) AHTpaxT
B) Anmunar
C) Anonc

) AKT
E) Anogeos

13. Omepa, 6aner Mycuxuii JApaManapiary yitnH, paKc CaxHaIapHHH
Mu3?

A) banepuna
B) Xopwmetictep
C) baaermeicrep

J1) Kanenmeictep
E) dupunxép
14. “Byxopou - llapuc” TeneonepaCHHUHL KOMIIO3UTOPH KHM?

A) ®apxon AnuMoB
B) Mycrado badoes
C) Hagum HopxyxaeB
JT) ABa3z MaHCypoOB
E) Mupxanun MaxmyZIoB
% ?
15. XOTHH-KU3IapHUHT TIacTKy, AJFOH 0BO3H KapJail HOM/TaHAJH !
A) Conpaso
B) Menuo-conpaHo
C) AabT
1) KoHTpansTo
E) bac
aTHHH (Te3MrUHA) penrunaniaa

JHAHT aHHK CYPP
u?

16. Mycuka acap
, c606 KaHzan gomIiaHax

A) KamepToH
B) MeTpoHoM
C) MuHbOH
J1) Moaepatop
E) MoHOXOpA

17. Oxrapara ceKcTa WHTEpBAllH KYLIMTMIIMAAH Ty3WIran MHTCpBATHUHT

HOMMHU aHUKJIaHT.

A) Hona
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B) Lepn gennsia B) Caiidu Kaau .

) yBaPT Acuuma C) Pycram AGmyiuiaeB I
g) K:Ilell.?lMa J1) Yxpom Ak6apos

) KeuntIemyma E) Viyr6ex MycaeB

18. “HUuTepBan” CY3UHUHT MabHOCH Kalick xaBoba TYFpu KypcaTHiran?
A) Opanuk

B) Macoda

C) BupHUH-KETHH HXKPO THITAaH MKKH TOBYII 0PAJIMFH

JT) Bup BaKTAa H>KPO STWIraH KKK TOBYII OPaUFU
E) XamMa xaBob TYFpH.

19. JluccoHaHc TEPMUHH KaHIall MabHOHM aHrJaTanu?
A) ViifyHnamras TOByIiap

B) ViifyHiammMaraH TOBynuiap

C) Xapanrzou TOBYIIIap

JT) Bup oBo31H TOBYILIap

E) Ky oBo3nu TOBY IILIAp

20. Y36e6KICTOH KOMITO3UTOP/IapH YIOMIMACH KAiCH 1T TAIIKHAN TOMran?
A) 1940-Hm1
B) 1961-un
C) 1939-iiun
JT) 1999-iinn
E) 2001-#m1

21. MymMTO3 Xamza onepa KYIMKIWIATHIA MXXOJ KWITaH XOHaHAa HOMHMHH

 aHMKJIAHT.

A) Ucmomnn JKanmiios
B) Mysccap Pa3zoxkoBa
C) bepta JlaBunioBa

) Mancyp TommaroB

E) Caonat Ko0y.ioBa

22. KeHrnury cakkys IoroHa OYiraH MyCHUKHM TOBYIIap OpalMfH KaHAan

HOMJIaHAAU?

A) Cekcrer
B) Jleuuma

Q) OxTaBa
1) Yapeuuma

E) Jyoneunma

23. “Mannkau aiiép” caxHa acapMHUHT MyCHUKUI MyalnmiQUHH aHUKJIaHT?
A) Co6up boboer
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MOHOJIOI' aCapuHUHTI KOMMIO3UTOPUHHA aHu

24. ®doprenuaHo, OpraH, aKKOpACOHAATH KIaBHIUIADHA MabBIyM OHp

TapTHOHary HHFMHIUCH KaHjau gomyaHaga?

A) Knasuxopnz

B) Knasecun

C) Kaapuatypa

J0 Knasup

E) KnaButa

25. Mamxyp GupuHun y36eK acn JUPHKEPHAHT HOMHHH AHMKJIAHL?
A) Jlona CyntoHOBa

B) ®azunar lllykyposa

C) ®epy3a A6xypaxumMoBa

JI) Manzypa AKMaKOHOBA

E) JMun6ap AGAypaxMoHOBa

26. Mampab TaBautyaura oarumiat

raH cuM(hOHHK OpKECTp YIyH ApaTHIITaH

1aHr?

A) Mupxanun MaxmyZoB

B) Mycrado BadoeB
C) ®dapxon AnvMOB

J1) Mupconux Toxues

E) KomumxoH KeHxaeB

qqOH Tail
97 V3GekHCTOH MULIAA [aBiaT cuMOHHMK OPKECTPH K Kl

TOmrag?

A) 1930-iun

B) 1936-iiux

C) 1949-itun

10 1980-itmn

E) 2000-itu1

28. Tomkentaa 2001 #Huiaa gap STHITaH

KuTO6H MyaTudUHY aHAKTAHT ?
A) Pycram AGxyni1ace
B) T¥xracun FodypOeKoB
C) Papuian IOHyCOB
J) Axman »ab60pOB

E) KapumxoH A3MMOB
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29. Masaym GanaHijvkka ora 6yiaraH Ba aiuk TOBylI OepyBuM MycCHKa
YOIFy/NapuHu co3jnamiga QoiganaHunagurad  KHYUK Oup acbob Kaumait /

HOMJIaHagu?
A) Kanutens
B) Kant
C) Metponom
JI) Kaniona

E) KamepTton

,ERRTT T AT L, et . T T T -
’ ]

30. Vpra acp “Illapk ApacTycu” HOMHHM OJiray 6yIOK MycHKa GHINMIOHHM

KUM?
A) 61 Cuno
B) Ap-Po3zuii
C) A6aypaxmoH Xomui
J1) Tappum An Yanruii

E) Aoy Hocup ®Papobuii
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Gusian Gupra Kypamus”.
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