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Mamvp MAKOTAZA, TRIAVPVC Ba VHHHT TYPIapil, WVHHHIAEK MYFATHHINKEA KoMIBHTEp
TEXRHMVIDTHATAPHHT TATOME 3THIN X¥CYORIA PHEp-MYI0XRASa OpHTIras. Myammd mMassys Spamrns
V306K B4 pPVC TIUTIOAMN NOMIGE MARGATAP XAMIA TVPIH XNAZArH OVFATHEP Ba IUIMIH TAIKIKOT
HIDIAPNIEE Makcadm ofigamasras. Ypen GMmas MakdyM TVIOVHYA Bl XOJHCATAPHA TaFKTOBMN
MECOIINAP B3 JAMNITAPTS MVPMEAST KIAND, MAEIY HFCIUMAH TETTIUTH IMMHA XyI0CATIp THKAPraH
XAMIA AMATHIT TARCHATAD Gepran

ATHINCA, MAKOTALA TEWVPYE TVIIVHUACHHH OGOMKA TVFAT TYPIApILIAH §apxnad  oammra
AMIXILITA EEﬂ[E-DP- r;apanmn. E-:.? aca }"HII:E:I.' I!.'I:IJ.-EI:I'.I'-.'DHHEEPII:EI' BA SMaATH ANAMITATIHT E-I:I:I:I:I'FIHZI:I:I:I'H. XINEMAT
EIITaam.

FE3FOME
B maHEOH CTATRE pAacCeMATPIEAETCA TERYPYC I €70 BHIR, a TAk&e NPIMeHe e KoMIThHeTE PHBX
Tl:jIHD.'!D‘luﬁ K EJ'DH-HP.I:CI- I[H.H DCBEIECHILE TebkI EB'I'EP III.'_II:H-i.Lﬁ]J'B.E.l]E'H}]I} HCIHIL3OBERT HE}":EELI:!:
HCTOMHHKIL Ha y302KECKOM 0 PYCCKOM S3BIKAN, & TAKKE PAsINYHME CIOBAMHI H HAYUHBE HCCTELOBAHHA,
BMECTO 3TOTD, CCRUTAACE HA OIPHMEPST I J0KAATEIRCTRL, MNITEEEIARNNINE Te HIH HHEEe EDHNSII i
COOLITHA, OH JeIAT COOTRETCTRYIONINE HAVIHER BRIBO/IE! H JABAT NPAKTHMECKHE pekobMEHIATIHIL
B 9acTHOCTN, B CTATRE AKIEHTHPYVETCH BHAMANIE HA OTIIWIN TOHATHE TEIAVPYE OT JPYINK THIOS
CIDBAPSH, ITO COVANT MOBKINEHTH £8 HAYIHO-TEOPSTIECKDH H MPAKTHYECKDH IHAMIMOCTH,
SUMMARY
This article discusses the thesauies and its types. as well az the application of computar technology
to the dictionary. To cover the topic, the anthor purposefully used scwentific sources in Uszbek and
Russian, as well gz varnious dictionanes and scentfic shudies. instead, by citing examples and evidence
supporting cerfain concepts and events, e drew appropriate scientific comclusions and made praciical
recomimendations,
In particular, the article foouses on the difference between the concept of a thesmums and other types
of dictionaries. This serves o increase s scienmific, theoretical and pracrical significance,

HAMID OLIMJONNING TAKRORDAN FOYDALANISH
MAHORATIGA DOIR
Sholgorov AJM.
Chirchig davlat pedagogika mnaversitett O zbek tilshunoslign kafedrasi
mmdin, filologiva fanlan nomzodi, dotsent
Tavanch so*zlar; takror, fonetik fakror, grammatik takror, leksik akror, nmkairar, badiiy rakoor,
stilistika, stilistik xususiyvatlar,
KAW4eBble CA0BA: NOBTOP, GOHETHHECKIH MDORTOP, CPaMMATHYMECKHH DOBTOP, NexCHYSCKHil
MOBTOR, “MYRAPPap”, XVIEEeC TREHHEN NOBTOR, CTIMHCTHES, CTITHCTHYSCKHS OC0BeHHOCTIT
Key words: r1epetiion. phonetic repetiion, grammatical repefinon, lexical repetition,
“nvEappap”. artistic repetition, stylistics. stylistc feanmes.

Badity adabiyotda, badiy tasvirda ifoda vositalan badiivlikni ta’minlovehi asosiy mezon
husoblanadi. Aynigsa, she'rivatda bu mubhim hisoblanadi. Baduy asarda gollangan il birliklan
boshga uslublardagiga nisbatan uslobiy vazifa bajanishi, emotsional-ekspressivlik vazifasining
vugoriligi bilan farglamib mradi, Bu badiny asar matmidagi badiiy tasviry vosilalarning o ziga
X085 semanfik-stlistk osusivatlarma  keltitib clogaradi. Shinday  ifoda  vositalaridan bin
takrordir

Takroming barcha turlari, ko' rinishlar singari leksik takrorlar ham oz ifoda shakliga va
tasvir usuliga ega, Baduy matnda, xumsusan, poetik mutgda leksik barhklar turh shakllarda
namoyon bo*ladi va fikr talabiga ko*ra xilma-xil vazifalarm ado ctads

Mukarrar badiy san‘atlaming takror vsullandan biri boclib, bunda akroriy so zning
gavtarilishi kuzatiladi, “Muwkarrar s0°21 gayte-gavta, ws-usiiga ma ' nolarni ifodalaydi, Shu nom
balan ataluvehi lafziv san’at esa bavining har ikk muscasida juft so'z go*llashim nazarda tatadi™
[1; 100]. Bn hagda Atoulloh Husayniv shunday vozadi: “Rashid-i Vatvot depturkim, shuaro
mukarrar deb andog she'rm avturlarkim, bir bavita bir lafzm keltirurlar wva o°zga bayita aning
ta’sirida o*shul lafeni vana keltirurlar...”. [2; 174]
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Shunday qilib. mukarrar takrorry so‘zmng musra, bayt vola bandda takrorlamshadir,
Ma'lumki. juft va takrony so*zlar alohida-alohida, fargh tushunchalardir. Juft so'z bar turdumga
oid ikki so‘zning birkishidan hosi] bo'ladi. Takroriy so'zlar esa bir sozning takror qollanishi
natijasida yuzaga keladi. Bunda go*langan takrony so'z shu musraning o°zida, bayt voka bandda
takrorlamshi mumkin, Shumingdek, ousra, bayt, bandda ikki xil shakldag takroriy so'z
go lanishi bam mukarrar akrorini vuzaga keltiredi. Zero, badily asardagi har qanday 1akror
ma’um magsadda go*llanib, uslubiv vazifa bajarshga xizmart giladi. Aks holda v badirvlikni
ta’ minlamaydi, Ashda so‘zning odatdagi har ganday uslubda takrorly go‘llamishida ham oddiy
takror gollanishidan fargli tomonlar mavjud be‘ladi. “Takrony so'z deganda har ganday
so'zning oddiy takron emas, balki bir so‘zning takror holda qo’ lanishi bilan shu so*zmng leksik
ma'nosidan  tashgan ma'lum grammatik ma'nolar (ko'plik, davomiyhik kabi ma'nolar)
ifodaloveln, leksik va grammank jihatdan bir butunlikni @shkil gilovehn akrodar rushuomladi™,
[3; 88]

Mumtoz adabivotimzda, shuningdek, hozirgi zamon o'zbek adabivotida mukarmar
takroriming turli x1l shakllarmi nehratamiz. Bu takrormng Hamd Ohimgon she ‘'nyatida o°zipa xos
shaklda namoyon bo’lgan holatlar uchrawdi. Shoir she'nyatidagi bunday takrorlami gaytarilish
o'rmiga ko'm ikl guruhga ajratish mumkin: bir misrada va misralarare qo‘llangan takrorlar.

I, Hamid Olimjon she nyatida takrory so”zlar bir misrada birdan ortig go” lanib, vslubiy
vazifa bajanb kelgan. Bunda ma’lum bir misrada takroriy so'zlar vomma-von go'llanishi yoka
misraning turli o'rinlarida takror kelishi mumkin. Shoirning “Yodgorlik™. Y1l boshi ormulan®™,
*Askarday™, “Yorti asr go*shiglaridan™ kabi she randa misradagm takrony so'zlar yonma-von
qo’llangan bo'lsa, "Cho*] kechasi™, “Qush” kabi she'rlanda misraning turli o rinlanda takrony
so'zlar go’llangan. Jumladan, *¥'1] boshi orzulan™ she’nda go*llangan takrony so*zlar ko plikm
bildirishi bilan birga ma’noni kuchaytirishga, uni bo‘ritinshga, ushbu misraning kuchlireq ohang
bilan aytilishiga xizmat qulean:

Mardiar stngart, Jambil

Fomonga bashiah va'l

Fo'p beshatih fonadl,

Ya'lma-ve Tva ko Tma-ko 1
Manziliarda tunadi

Yana turib jo ‘nadi [5: 127]

Bandda “yo'lma-yo'l”, “go’lma-go']” so'zlanmng takror go*llanilishi maviud. Bu takror
misra doirasida yuzaga kelpan. Dastlabki “yo*lma-wo'l" so*zida wo'l-vo'lakayv, ma'lum bir
harakat mobayiida ma nosini ifodalagan bo'lsa, takror gollangan “go*lma-qo’]” takrony =o' zida
ma'noe kengaytirilgan. Ular birgahikda ma"nom kuchavtirgan.

Hamid Olimjon she’nvatida mukamar takror, asosan, bayt va band doirasida Ko prog
kuzatilgan. “Tayyor traktor”™. “So'ngra kular™ kabi she'rlarida, “Semmg'”, “Zaynab va Omon™
dostonlarida bayt doirasidagi takrorlar mavjud bo®lsa; *Kech nash’as™, “Kuz go‘yniga larganda™
she'rlanda. “Owgul bilan Baxtivor” dostonida band doirasidag takrorlar kuzatiladi. Har ikkala
holatda ham takroriy so’zlarning nalobiy vazifasi band asosida kelib chigadi. Shoir she’riyatida
bandlar asosan to‘rt misradan iborat,

2. Hamid Olimjon she rivatida mukarrar san”atining bayt doirasidagi takron quyidagicha
ko’ rmshpa ega.

a) Birinchi oisra boshida kelgan takrony so'z ikkinchi misra boshida takror keladi yoki
tkkinchi misra boshida boshga shakldagi takroriv so®z go®llaniladi.

Yana yurdi hiraz,

Ohiir dev chigdi peshvoz.

Sekin-sekin vurardi,

Ohtfeggelt weeily turardi. [5; 187)

Ushbu bandming uchincha va to‘rinchi misralanda takrony so'zlar — “sekin-sekin, qah-
gah"go' Namhb, mugarrarm vozaga keltirgan. Banddagi takror holatm ta"kidlashga lnzinat gilgan
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va ming ketma-kethgini ifoda qilvapdi. “Tayyor traktor!™ she'rining quyidagi bandida ham
takrory so'zning shunday uslubiy vazifada kelganim ko'ramiz.

Tigir-tigir kechavotiv yvuk vagonlari,

Tigir-tigir kechavetir uzun o 'g kabi,

Parovozning o ‘giday vongan laxcha ko'=lan. {4;130]

b birinchi misra boshida va ikKinchi misra o*riasida takrony so®zlar go*lanadi.

igir-tigir kechayetiv v vagon/lari,

Kechavorr tigir-tigir uzun o'g kabi,

Paravazming vozib qo'vgan o't ko'zlariga:

Oat iy vilning ko klamiga tayyor trakior!!! [4; 129]

Bandda “tigir-rigir” takrony so' zming takror go'llanilishi ma’ noni kuchevtirishga xizmat
gilgan. Kitobxon diggating jalb etgan. Mukarrar takrori bilan tardu aks takron bir-biriga bog*lig
holda uslubiy vazifa bajargan.

¢) Banddagi ketma-ket ikkita misraning o' rta qusinida takrony so*zlar qo* Hamilad,,

Hali ganelin-ganela malomeat;

Hult ganelia-gancha hasratlar

Yosh galbimga bolurlar melmaon

Hali gancha gave wiar, dardlar,

Hiddat bilan so '=on gilur jon, |5; 138.]

Yol

Hir kichik parchalarda birlashalar,

Hur to'stqlarnt vanchalar, oshalar

Yel-da velpih, o pil-o'pil esadi,

So ‘ngr kunlar kilib=kulil o radi. [4; 80]

Berilgan har 1kkala banddag) takror so'zlarda ma’ne bo'ritmlgan va kuchavtinlgan.

d} birinchi misra o*rtasida va iklkinchi misra boshida takrony se'zlarning go’llanilishi.

Chan wzag-uzog qoldi fim,

Bo e fa=bo ‘o g safas oldi fim

Cxir bogih gizming yvuziea,

Jon ohwvelit gora ko 'ziga,

('tmisking aviadi baovon,

Kini ekantn aviladi avon [5; 157]

Bandda go‘llamlgan birinchi takrorry so*zda vagt bilan bog'lig ma'no kuchaytirilsa.
tkkinchisida ma’hom helat bilan bog'liq ma noda gahramon holating ifodalashga xizmat qilgan.

3. Hamid Olimjon she'rivatida takrorty so‘zlarming band (asosan to'rtlik) domasida
o Hanib turh vuslubiy vazifa bajanshi ham kuzatiladi,

Arig-ariq s Kabi,

O ehanglar-tolg ‘a-tolg ‘a.

Yo Tovelular kelardi

Tebranth olg'a-olg'a .. [4; 51]

Band (to'rtlikinmg birinchi (ang-ariq), iklinchi (tolg'a-tolg®a), to'rhinclu {olg®a-olg®a)
misralarida takroriy so‘zlar go“llanilgan.

Bu takrorlar ohangdoshlikni, musigrylikn yuzaga keltirgan. O°xshatish asosida ma’no
kychaytinlgan

QOuwidagt bandda vani o' ziga xos uslubwy vazifa ifodalangan.

Cremrahlardek bulutlarning ko '=lari,

Tashil kabi dona-dona yash to kdi.

Tilanchilar ko ‘viagidek virnldi,

Og ‘achlardan parcha-parcha vaproglar.  [4; 101]

Bandda ikkinchi va to‘rtinchi misralarda takrory so'zlar mavjud, She'ming asosiy
g ovas shu bandga singdirilgan, Banddag mukarrar, o*shatish, istiora o"zaro gonshish holda
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bir-birmi to*ldinb kelgan. Yomg' irning yog'ishim “vosh to'kdi™ istiorast bilan todalangan
bo*lsa, vomg*ir vog“ishidag holat tashihga o xshatilgan.

Yuqordagilardan ko‘rinib mnbdiki, A Hopahmedov ta'kidlagamdek, mukarear lafz
raddul ajuz al-assadr san’atiga o'xshab bayt misralanieng twll o' anlarda ge' lanishi mumkin,
[1; 102]

Unumean olganda, Hamid Olimjon she’ryatide mukamar wkron magsadli go®llangan,
Shoir she'rivatida takroriv so'Zlaming qo*llanishi salmogli bo®lib, bularming barchasi badiiviik
uchun xizmat gilgan, Takrony so‘z sifatida asosan, of, sifat, fe'l so'z mdmidag so'zlardan
ko' prog foydalamlgan.
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PEIHOME
Magolada badiny asarda go‘llangan takrorlar, xususan, Hanud Olimjon she’riyabds qo*llangan
takrotlaming semantik-stilistik xususiyatlard hagpda fikr woitiladi. Shoningdek, Hamid Olimjonning
takrordan. jumladan, mukarrar takronidan foydalamsh mahoratmi voritishga harakat qilind.
PEIHOME
B craTbe  paccMATPIBANYICE  CEMANTHKO-CTICINCTHMECKNE  ocODSHMOCTIE  MOBTOPOE,
HCTOMRIVEMETS. B XVIOKECTREHHOM MPOHIRe TEMEET, B SacTHOCTIL MORTOPOE, HCIolLIVeMEN B 1o
Xassrma Ommnapaons. Tagme Grma TNPEIITPIHETA OOARTES [MPOMITE CHST HA CTIOC BHOCTE  XAMITT
ﬂF.EI.IM,IIiOIIEE ICNOIREIEATE ]:I.DB'I'GPEHI[E', H TOM SIS e J.-I.'_'r'IC.HPFEF- ]IDIE'I'D-]:IBHL[E

EUMAMARY

The article discusses the semantic-stylistic features of repetitions used m the amistic work. m

particular, the repetifions nsed m the poetry of Hanud Ohmjon. Also, an attempt was made 1o shed lighi
on Hamd Olimjon's ability o use repetiion, mcluding "repentive” repetition.

KINSHIP TERMS AND TEKNONYMY
Fayzimatova N,
ESPI, Teacher
Tavanch so'zlar: qarindoshlik, leksiklashiiril gan karegorivalar, oila, reknonindya, etograf
Kaomenkie ¢I0Ba: poacTRo, TERCHEATIIOBANILE KATEropI, CeMEA, TERHOREIMIE, JTHorpad:,
Key words: kinship, lesicalized categories, famuly, telmonymy, ethnograph.

Kinship ferms are words used m a speech commumity to identify relationships between
imdividuals in 8 family (or akinship unit). This is also called kinship terminology. A
classification of persons related through kinslup i a particular language or cultuie 15 called
a kiship svstem, "Some of the clearest examples of lexicalized categonies are words used to
refer o people who are members of the same family, orkinship terms. All lanpuapes
have kanship termns (e.g. brother, mother, grandmaother), but they don' all put farmly members
mto categones in the same way. In some languages, the equivalent of the word father 15 vsed not
only for 'male parent,’ but also for ‘male parent’s brother,' In English, we use the word uncle for
this other type of mdividual. We have lexicalized the distmetion befween the two concepts. Yet
we also use the same word (umcle) for 'female parent's brother.” That distinction 15n't lexicalized
m English, bat it 15 in other languages. ™ "There may be certain diffienlties, of course. You can
ask a particular person what he or she calls others who have known relatonships to that person,
for example, that person’s father (Fa), or mother's brother (MoBr), or mother’s sister’s husband
{MoSiHu), in an atempt to show how mdividuals employ various terms, but withont fryving o
specify anything concernmg the semantic composition of those terms: for example, in Enghlish,
both vour father's father (FaFa) and your mother’'s father (MoFa) are called grandfather. but that
term includes another term, father. You will find, too, in English that your brother’s wife’s father
(BrWiFa) cannot be referred to directly; brother's wife's father (or sister-in-law’s father) =
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