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Unit 1. Early Russian Architecture

Exercisel: read and translate the text. Use the list of words
given below to help you with the text.

In early times wooden structures were favored in Russia, and in
the “wooden age” it originated and developed certain basic forms,
later to be echoed in masonry. Wooden and masonry architecture
developed side by side, one stimulating and gratifying the love for
verticality and slenderness, the other satisfying a yearning for
massiveness, monumentality and lavish decoration in the expression
of power and splendor. Western Europe knows relatively little of
Russia’s architecture, especially the ancient wooden structures. The
few remaining examples of them (now in Rostov, Kizhi and also in
the museums of wooden buildings in Novgorod, Kostroma and
Suzdal), testify to the skill and taste of builders in the composition
and grouping of the architectural masses, the keen sense of
proportion, expressiveness and silhouette, and the gift for merging
and harmonizing the building proper with the landscape.

wooden - aepeBsIHHBIMH

structure - coopykeHue, NOCTPOUKA, 3/TAHUE

to favor - npeamounTarh

age - Bex

to echo - BTOpHUTH, TOBTOPATH

Masonry - KaMeHb, KAMEHHBIU

to gratify - ynoBiaeTBOpATEH

slenderness - cTpoifHOCTH, TOHKOCTh

yearning - CuIbHOE JKEJIaHKE

Massiveness - 00beMHOCTh, MACCUBHOCTb
lavish - meIHBINA, OOTaThIH, IEAPHIN, OOMIBHBIN
POWEr - MOIIIb

splendor - Benuuue, BeluKoJenue, OJIECK

to testify - cBumerenbcTBOBATH

skill - macTepcTBO, yMeHHE

taste - Bkyc

architectural masses - apxuTekTypHbIC 00BEMBI
keen - ocTpbIi, CHITbHBIT

SENse - YyBCTBO



expressiveness - BEIpa3uTeIbHOCTD

gift - map, omapeHHOCTH

t0 merge - cauBaThCA

to harmonize - rapmoHupoBaTh

landscape - manamadT, okpy»karoas MECTHOCTh

Unit 2. The Church of the Intercession on the Nerl

One of the best known Russian church buildings in the northern
style is the Church of the Intercession on the Nerl (Pokrova na Nerli),

It is a symbol of medieval Russia, situated 13 km north-east of the
ancient capital of Vladimir. The church was commissioned by
Andrei Bogolyubsky. The exact construction date is unknown.
According to some sources in the literature, it was built in 1165 to
commemorate Andrei's son.

The monument is built in white stone, and has one dome and four
columns in the interior. Its proportions are elongated on purpose to
make its outline seem more slender, although this architectural
solution made its interior too dark for holding divine services.

For centuries, the memorial church greeted everyone approaching
the palace at Bogolyubovo. In spring, the area would be flooded, and

4



the church appeared as if floating on water. The church itself has not
been touched by later generations; only the dome's shape has been
slightly changed, and porch-galleries were added in the 12th-century,
rebuilt in 18th-century and then demolished. The walls are still
covered with 12th-century stone carving.

In 1992, the church was added to the UNESCO World Heritage
List as part of the site White Monuments of Vladimir and Suzdal.

According to archeologists, it was much bigger in the twelfth
century when it was built. Surrounded by an open gallery and
mounted on a high knoll, it had a broad staircase leading up from the
water. Today it stands alone in the midst of low, green meadows, the
small lake below reflecting its chaste white walls and single dome.

In the 800 years of its existence it has undergone other changes.
The old belfry is gone, the helmet-shaped dome has been replaced by
a bulbous cupola, and in the process of repairs the rest of the roof
was altered so that the square pedestal that held up the slender drum
was covered over with sheet metal. And yet this church in its serene
natural setting is one of the most poetic creations ever to come down
to us out of the past.

It is not a large church, and fairly simple in plan, with the cubical
basic structure usual for the North. But the familiar shapes have a
new look, not so austere as the earlier Novgorod churches, nor yet so
proud and imposing as those in Vladimir. It is light and graceful, and
this is due in large part to the change in proportions. Each facade is
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made up of three sections divided vertically by slender columns, and
horizontally connected by a decorative band of blind arcading of the
same white stone as the wall itself. This was the arrangement in
Novgorod and Vladimir as well, but because the walls here lean very
slightly inward, because the pillars, both those separating the wall
sections and those in the frieze, are close together, because the
horizontals in every part of the facade are visually broken up while
the verticals are accentuated, the structure as a whole seems hardly to
touch the ground. As for the roofing, it is vaulted, so that each of the
vertical wall sections ends in a blind arch, with long narrow windows
and small sculpted figures high up in the arch to break the monotony
of the smooth white surface. Such are the details of the architecture;
the illusion, however, is one of subtle harmony and effortless grace.

The builders of most of the Vladimir and Suzdal churches
adopted the general features of the square plan, with three altar apses
and the four columns supporting a flat cupola with its circular drum.
Instead of the brick used so widely in Byzantine and Kievan
churches they used cut stone; they also used carved stone
embroideries uncommon in Byzantium.

Exercise 2: read and remember the words to help you with
the text.

age - Bex
apse - arcuja (aaTapHbId BRICTYI HA BOCTOYHOM CTOPOHE Xpama)
arrangement - pacnoj0oXeHue, pa3MelIcHue

austere - crporuii, mpocToit (0€3 POCKOIIHN, YKPAIICHHUHN)

belfry - komokoabHs

blind arcading - koyloH4aTHIi TOSIC, apKATYPHBINA DpHU3

blind arch - cnenas, riyxas apka (1exopaTuBHas)

bulbous - nykoBuYHBIH

chaste - cTporuii, iemoMyIpEHHBIH

circular - kpyrmisii

cupola - kymo:n

cut stone - TecaHblii KAMEHb

decorative band - opHameHTanBHBIN TTOSIC

dome - kymon

drum - 6apaban

effortless - HenpuHy X 1CHHBIH

embroidery - ykpaireHue



existence - cyiecTBOBaHUE

eXpressiveness - BEIpa3uTeIbHOCTh

feature - yepra, XapakTepHas 0COOCHHOCTb

flat - mmockuii

frieze - 6opatop, ppus (decorative band)

gift - map, omapeHHOCTH

grace - rparus

graceful - u3stnbIA

hardly - eqsa

helmet-shaped - B Buze miema

IMPOSINg - BHYIINUTEIBHBIN, MPEACTABUTEIbHBIN
inward - BHYTpb

keen - ocTpbli, CHIIBHBIM

knoll - xomm

lavish - meImTHBIA, OOTaThIN, MEAPHIH, OOUITBHBIN
narrow - y3kuu

pedestal - mpenecran

pillar - cron0, onopa

proportion - mponopius

repairs - peMoOHT

roof - kpsima; roofing - moKpeITHE, KPOBIIS
SENSe - 4yBCTBO

Serene - TuxXuil, CIIOKOMHBIN

setting - okpyxeHue, GoH

sheet metal - mucToBo¥t MeTan

skill - ymenwue, MacTepcTBO

slender - ToHku#, CTPOIHBIIH

slenderness - cTpoliHOCTh, TOHKOCTh

sSmooth - rimaakuii, pOBHBIN

square - kBaapar, KBaJIpaTHbIN

staircase - necTHMLA

the Church of the Intercession - Xpawm ITokpoBa Ha Hepiu
to accentuate - moguepKuBaTh

to alter - usMeHSTH

to carve - Belpe3ath (U3 JaepeBa), BeIceKaTh (M3 KaMHs)
to cover over - oKpbIBaTh

to lead up - Bectu HaBepX

to lean - HakoHSTHCS

to mount - mogHUMAaTHCSI, B30MPATHCS

to reflect - orpaxarp



to replace - 3ameHATH
to separate - otnensate

slightly - cerka

to support - nogaepKuBaTh
to touch - xacarbcs
to undergo - npereprieBaTh

uncommon - peakuit, HeOOBIYHBIM

vault - ceon

Exercise 3: read and translate international words.

Form,
monumentality,

architecture,
decoration,

to stimulate,
museum,

verticality, massiveness,

composition,

proportion,

silhouette, to harmonize, style, archeologist, gallery, cupola, process,
pedestal, metal, natural, poetic, plan, cubical, facade, section,
vertically, column, horizontally, decorative, to separate, frieze,
visually, figure, monotony, detail, illusion, harmony, to adopt.

Exercise 4: match A with B (work in pairs).

English - Russian

Russian - English

A B A B
landscape OTpaXkaTh JICCTHHUIIA bulbous
belfry TIBITITHBIHA CTeHa drum
frieze CIIMBATHCS KpHhIIia facade
feature CTOJIO KYIIOJI circular
lavish IIEPKOBb y3KUH vault
splendor CYIIIECTBOBAHHE OKHO to adopt
embroidery KBaIPATHBIH CBOJI narrow
to merge naumadpT MEHSITh roof
broad bpu3 dacan brick
chaste KaMCHb XOJIM serene
to reflect gyepra Oapaban staircase
square KOJIOKOJIBHS apka wall
pillar yKpaIIeHUEe JTYKOBUYHBIN wooden
existence TIOCTPOHKA TUXHN cupola
arrangement PacCIIOI0KCHUE IPUHUMATh window
structure BEJIMYHE KAPIINY to alter
stone CTpOTHH JCPEBSIHHBIN knoll
church IITUPOKHN KPYTJIbINA arch




Exercise 5: read and translate word combinations from the
text.

Wooden structures, wooden age, basic forms, side by side, to be
echoed in masonry, the love for slenderness, ancient structures, skill
and taste of builders, keen sense of proportion, surrounded by an
open gallery, chaste white walls, church building, architectural
masses, leading up, old belfry, serene natural setting, poetic creation,
lean inward, bulbous cupola, process of repairs, square pedestal,
slender drum, sheet metal, austere shapes, slender columns,
decorative band, blind arcading, hardly to touch the ground, vaulted
roof, blind arch, long narrow windows, new look, decorative band,
sculpted figures, smooth white surface, subtle harmony, effortless
grace, square plan, general features, flat cupola, circular drum, cut
stone, carved stone embroideries.

Exercise 6: read and translate the text “The Church of the
Intercession on the Nerl”.

Exercise 7: supply attributes (from the text) for the following
nouns.

Architecture, art, structure, style, gallery, staircase, wall, dome,
column, pedestal, drum, stone, arch, window, building, surface,
harmony, grace, features, plan, cupola, embroideries

Exercise 8: supply nouns (from the text) to go with the
following adjectives.

Monumental, architectural, circular, sculptural, architectural,
circular, elongated, vaulted, classical, austere, slender, bulbous, light,
graceful, decorative, smooth, subtle, narrow, lavish, wooden,
masonry, ancient

Exercise 9: supply direct objects (from the text) for the
following verbs.

To develop, to design, to construct, to alter, to separate, to satisfy,
to reflect, to break, to erect, to adopt, to support, to use, to carve
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Exercise 10: supply prepositional objects (from the text) for
the following.

A keen sense of ..., to be echoed in ..., the love for ... a
yearning for . . ., to harmonize the building with . . ., to be
surrounded by ..., to be replaced by ..., to be covered with .. .,

to be made of ..., to be divided by ..., the details of

Exercise 11: fill the gaps with proper words from the box.
Translate the sentences.

Surface, pillars, circular, stone, features, simple, horizontals,
hardly, bulbous, existence

1)... separate the wall sections.

2)The ... inevery part of the facade are visually broken up.

3)Sculpted figures break the monotony of the smooth white . . .

4)The structure seems ... to touch the ground.

5)Vladimir and Suzdal churches adopted the general . .. of the
square plan.

6)Instead of the brick the builders used cut .. . and
embroideries.

7)In the 800 years of its ... the church underwent other
changes.

8)The church is fairly ... in plan.

9) The helmet-shaped dome has been replaced by a ... cupola.

10)  The four columns support a flat cupola with its
drum.

Exercise 12: write English equivalents from the text.

JlepeBsiHHOE 3014ECTBO, JEPEBSIHHBIE COOPYKEHHS, IEPKOBHOE
3laHW€, UYYBCTBO TMPOMOPIIMH, OTKPBITas rajepes, HIUpoKas
JIECTHUIIA, JIYKOBUYHBIM KYTMOJI, WU3SIIHbICE KOJOHHBI, CTpPOTHE
dbopMbI, cBomUaTas KpbIIa, apKaTypHBIH (pU3, apXUTEKTypPHBIS
00BEMBI, POCKOIITHOE YOPAHCTBO, M3AIIHBIN OapabaH, OeJIblii KaMEHbD,
TOPU3OHTAIM U BEpPTUKAIM, OPHAMEHTAJIbHBIA TIOSIC, pPE3HBIC
YKpallleHUs, JJIMHHBIE Y3KHE OKHA, KpYyTJbld OapabaH, MJIOCKUN
KyroJs, oOIlue YepThl, €JBa KacaThCs 3€MJIM, TJaakas Oenas
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IIOBEPXHOCTh, TOHKas TapMOHHUs, TapMOHUPOBATH 3HAHUE C
naHamadgToOM, MpeTepIreTh U3BMEHEHUS, CTapas KOJOKOJIbHS, COCTOUT
U3, MpepBaTh MOHOTOHHOCTh, CTpOTHE OeJible CTEHbI, IMOKPHIBATh
JIACTOBBIM METAJUIOM, HOBBIA BHJ, KBAJAPATHBIM IUIAH, TECaHBIN
KaMEHb, 3HaAKOMbIE (DOPMBI

Exercise 13: remember the words in exercise 2; get ready to
write a word test.

Unit 3. St Isaac’s Cathedral

Built in the 19" century, St Isaac’s is one of the finest cathedrals
in Europe and a unique monument to Russian architecture, art and
construction. Its ornamentation is an integral combination of various

forms of monumental
art including sculpture,
painting and mosaic.
St Isaac’s
Cathedral was the
largest building of its
time. It was built over
a period of 40 years
(from 1818 to 1858)
by  the architect
Auguste Montferrand,
who  erected this
magnificent cathedral
on the site of a smaller church. Named in honor of St Isaac the
Dalmatian — a legendary monk — the cathedral was designed as an
adornment to the city.

The great height of the building and its elongated main dome give
the cathedral a restrained and defined appearance. It is 111.5 m long
and 97.6 m wide. It was designed as a compact body surrounded by
four grandiose Corinthian-column porticoes. The cathedral is
surmounted by a high drum supporting a golden dome. Two sixteen-
column and two eight-column porticoes at the western and eastern
ends combine to give the whole edifice artistic completeness.
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Both the exterior and the interior of the building are decorated
with sculptural ornament. These various statues and sculptural
groups soften the transition from the rectangular interior of the
cathedral to the circular interior of the drum. The exterior sculpture
forms an integral complex.

The elegance of the ornamentation, the flashing gold of the dome
(21.8 m in diameter), the noble effect of the gray marble walls, the
red granite of the monolithic columns and the high sculptural groups
on the pediments have never ceased to be the subject of admiration,

Porphyry, black slate, lapis lazuli, malachite, colored marble,
granite and other stones were used in the ornamentation of the
cathedral giving the whole building a beautiful multicolored effect.

But this enormous building has none of the lightness and
perfection of form that characterize many Russian churches. It’s too
big and overburdened with ornamentation. There is also a noticeable
lack of proportion between the central massive dome and the smaller
domes of the corners. But these shortcomings do not detract from the
importance of St Isaac’s Cathedral as an outstanding masterpiece of
architecture.

Exercise 14: read and remember the words to help you with
the text.

cathedral - co6op

unique - yHUKaJTbHEIH

art - uiCKyccTBO

construction - CTpOUTEILCTBO

fine - mpexpacHbIii

ornamentation - ykparieHue

integral - Hepa3aenbHbBIN, HCOTHEMIICMBIH

various - pa3JIMYHbIHI

combination - coueranme, tO combine - couerars,
KOMOMHHUPOBATH

to include - BkiroYaTh

sculpture - ckynenrypa, sculptural - ckynpnTypHBII

painting - >KMBOIHKCH

mosaic - mo3anka

to erect - BO3BOAUTH, CTPOUTH

magnificent - BeTuKoICIHEII
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site - mecTo, TUIOMAaaKa

church - niepxoBb

t0 name - Ha3bIBaTH

in honour — B yecTh

legendary - nerennapHbIi

monk - MmoHax

adornment - ykpammenwue, to adorn - ykpamars

height - BeicoTa, high - BeICOKMI

elongated - ynnuaennbIi, to elongate - yamHATh

dome - kymon

restrained - caep>kaHHBIH

defined - onpenenennbIi

appearance - BuJ, BHEIITHOCTD

wide - mmpokwuit

compact - HeGobIION

body - 31. kopnyc, 31aHHe

to surround - okpyxaTh

grandiose - rpaHIuO3HbBIN

portico - mopTuk

to surmount - BeHyaTh

drum - 6apaban

to support - nognepxKUBaTh, HECTU

WeStern - 3amaJHblil

eastern - BOCTOYHbIM

whole - nenpiii

edifice - 3qanue

completeness - 11e10CTHOCT, 3aBEPIICHHOCTh

exterior - Hapy>KHBIH, BHEITHUH, SKCTEPhEP

Interior - BHyTpeHHUH, HHTEPhEP

to decorate - ykpamarh, oTaeiabBaTh, decoration - ykpameHue,
OT/AeIKa, yOpaHCTBO

statue - crarys

group - rpymma

to soften - cmsruars, SOft - Markuin

transition - nepexon

rectangular - mpssMOyToTBHBIHI

circular - kpyrbIi, TUPKYJILHBIR

elegance — 3y1eraHTHOCTb, U3SIIIECTBO

to flash - ceepkars
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diameter - quametp

to ennoble - o6naropaxxuBaTh
effect — apdekr, BeuaticHue
marble - mpamop

granite - rpaHuT

monolithic - MoHOIUTHBIH
pediment - hbporTOH

t0 cease - epecraBarh, PEKpaIaTh
subject - mpeamer

admiration - Bocxumenue, to admire - Bocxumarscs
porphyry - mopup

lapis lazuli - nsmmc nasype
malachite - mamaxur

stone - kaMeHb

multi-colored - MHOTOLBETHBIH
€NOrmous - OrpOMHBIN

lightness - nerkocts, light - nerkwmii
perfection - coBepIieHCTBO

to characterize - xapakTepu3oBaTh
to overburden - meperpyxath
noticeable - 3ameTHBI

lack - oTcyTcTBHE

shortcoming - HemocTaTOK

to detract - ymansate

outstanding - BergaromIuics
masterpiece - meneBp

Exercise 15: read and translate international words from the
text.

Monument, architecture, cathedral, art, ornamentation, integral,
combination, form, monumental, sculpture, mosaic, period, architect,
legendary, design, compact, column, portico, exterior, interior,
group, decoration, complex, elegance, effect, granite, monolithic,
malachite, characterize, proportion, massive.

Exercise 16: read and translate family words from the text.

High — height; light — lightness; long — length — elongated; gold -
golden; monument — monumental; architect — architecture -
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architectural; ornament — ornamentation; sculpture — sculptural;
legend - legendary; to combine — combination; to admire -
admiration; to construct — construction; to notice — noticeable; soft —
to soften; important — importance; art - artist — artistic; to surround —
surrounded; perfect — perfection; to complete — completeness; to
adorn — adornment.

Exercise 17: Find the opposite.

enormous low

exterior compact
high unnoticeable
shortcoming to continue
to cease advantage
noticeable short

wide interior

long narrow

Exercise 18: match A with B (work in pairs).

English — Russian Russian - English

A B A B
unique IIEJIOCTHOCTh CKYJIBIITYpa painting
granite BOCXHIIIEHUE MO3anKa sculpture
monk cobop yKpaIlIcHHEe pediment
edifice 11(331(S):39) YKUBOITUCH elongated
dome KYTIOJI coBepIeHcTBO | column
church MOHAaX BeLIarolnuiica | to soften
cathedral YHUKQJTbHBIN yauHeHHbIn | perfection
rectangular TPaHUT KOJIOHHA height
admiration 3JIaHUe (GpoHTOH architect
lightness IIEPKOBb CMSTYaTh outstanding
completeness | mpsAMOYTOJBHBINA | BEICOTA portico
masterpiece JICTKOCTh HOPTHUK mosaic
circular KPYTIIBINA aApPXUTEKTOP adornment
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Exercise 19: Find the similar.

decoration
shortcoming
dome

to build
too big

not big
edifice
beautiful
lack
adornment
to cease
wide

high

to include
Site
appearance
exterior
interior

absence
cupola
to erect

building

tall
broad
look
outside
place

inside
compact
to stop

fine

enormous

embroidery

disadvantage
to involve

ornamentation

Exercise 20: which word is the odd one?

a) sculpture
b) marble

C) rectangular
d) compact

e) enormous
f) adornment
g) construct
h) column

1) body

J) surmount

architecture
column
circular

fine

big
ornamentation
detract
pediment
drum
surround

painting
granite
semicircular
magnificent
great
shortcoming
erect
portico
building
overburden

16

building
malachite
high
beautiful
small
decoration
build
sculpture
edifice
support




Exercise 21: read and translate word combinations from the
text.

Marble walls, elongated main dome, noticeable lack, integral
combination, magnificent cathedral, restrained appearance, high
drum, unique monument, monumental art, various forms, sculptural
group, lightness and perfection of form, the elegance of
ornamentation, artistic completeness, multicolored effect, rectangular
interior, circular interior, colored marble, outstanding architectural
monument, the great height, named in honor, legendary monk,
compact body, golden dome, grandiose porticoes, Corinthian
column, sixteen-column portico, the whole edifice, the flashing gold
of the dome, monolithic columns, subject of admiration, black slate,
overburdened with ornamentation, lack of proportion, detract from
the importance.

Exercise 22: read and translate the text “St Isaac’s
Cathedral”.

Exercise 23: write English equivalents from the text.

BenuuecTBeHHBIN cobop, YHUKAJIbHBIN HaMSITHHUK,
NPSIMOYTOJIbHBI MHTEPHEP, MNPEAMET BOCXHUILNECHUS, JETKOCTh U
COBEpPIIIEHCTBO (OpMbI, HEOOJBIIOE 3/IaHHUE, CAEP)KaHHBIN OOJHK,
OKPY>XEHHBIA ~ KOPMH(PCKUMU  TOPTUKAMH, BBICOTAa  3JaHUS,
MpPaMOpPHBIE€ CTEHBI, KPYIJIbIA UHTEPHEP, CHUSIOIIEE 30JI0TO KYIOJa,
MHOTOLIBETHBIN 3P (DEKT, XyI0KECTBEHHAs] IIEJIOCTHOCTh, CEphIC
MpaMOpHBIC CTEHBI, €JIUHBIM KOMIUIEKC, BHEIIHSS CKYJBITYpA,
CKYJBITYpPHBIC TPYIIIbl, CMSITYalOT NEPEXO0J, KPACHBIM TPAHMUT,
MOHOJIMTHBIE KOJIOHHBI, I[BETHOM Mpamop, JEreHIAPHbIA MOHAaXx,
KpacuBeHIuii coOoOp, pycckas apXUTEKTypa, pas3iuyHble (HOPMBI
MOHYMEHTAJIBbHOI'O HCKYCCTBAa, B TEUEHUE COpPOKA JIET, YKPAIICHUE
ropojly, YJUIMHEHHBIM KyIoOJ, Ha3BaHHBIH B YECTh, KOPUH(CKHUE
KOJIOHHBI, BBICOKMI Oapa®aH, 30J0TOM KyIoJ, yBEHYaH, PYyCCKOE
HMCKYCCTBO, 3aMETHOE OTCYTCTBUE TMPONOPLUHN, BbIIAOMIMNNC
IEJIEBD.
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Exercise 24: True or false?

1)St Isaac’s Cathedral is a masterpiece of Gothic architecture.

2)The cathedral was erected by the great Russian architect
Kazakov.

3)1t was built in the 19" century.

4)It took fifty years to erect the magnificent architectural
monument.

5)The ornamentation of the cathedral combines sculpture,
painting and mosaic.

6) The edifice is surmounted by a golden cross.

7)Malachite was the only stone used in the decoration.

8)The compact body of the cathedral is surrounded by
Corinthian-column porticoes.

9) The flashing gold of the dome is the subject of admiration.

10)  There are none of the noticeable shortcomings of the
structure.

Exercise 25: answer the questions (work in pairs).

1) Is St Isaac’s Cathedral a unique monument to Russian
architecture, art and construction?

2) What forms of the monumental art does the ornamentation of
the cathedral combine?

3) When was it built?

4) Who erected this magnificent cathedral?

5) Whose honor was the cathedral named in?

6) What gives the cathedral a restrained and defined appearance?

7) What are the dimensions of the edifice and the dome?

8) What is the composition of the cathedral?

9) What is the interior and the exterior of the cathedral decorated
with?

10) What has never ceased to be the subject of admiration?

11) Which stones were used in the ornamentation of the
cathedral?

12) What are the shortcomings of the structure?

13) Do they detract from the importance of St Isaac’s Cathedral
as an outstanding architectural monument?
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Exercise 26: remember the words in the box; get ready to
write a word test.

noticeable, shortcoming, to detract, lightness, to cease, marble,
elongated, cupola, dome, completeness, perfection, magnificent,
sculpture, unique, integral, various, adornment, compact, restrained,
portico, drum, to support, to surround, to surmount, defined,
grandiose, to overburden, to erect, church, honor, painting, mosaic,
to include, whole, artistic, to soften, black slate, colored, lack,
flashing, elegance, high, pediment, admiration, enormous,
outstanding, monolithic, granite, column, rectangular, circular, to
decorate, edifice, site, monk, to design, art, combination, cathedral,
masterpiece, architecture, architect, architectural, statue, transition,
to form, golden, wall, porphyry, black slate, effect, importance

Unit 4. The Kazan Cathedral

The Kazan Cathedral — a masterpiece of the early 19™ century
Russian architecture — was built by Andrei VVoronikhin.

The building of the Kazan Cathedral was completed in 1811 and
took ten years. The cathedral stands with its north facade facing
Nevsky Prospect. On either side of the building runs a monumental

semicircular colonnade of
96 Corinthian columns
the outside wings of
which end in grandiose
portals. The southern and
western entrances to the
cathedral are similarly
ornamented  with  six-
columned porticoes with
pediments and
approached Dby Dbroad
staircases. The huge
windows in the building
and the fine semicircular
colonnade lend the whole edifice a restrained monumental character
together with an unusual impression of lightness.
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The cathedral layout is in the form of a Roman cross.

The cylindrical drum in the centre with its sixteen rectangular
windows and its beautiful light cupola serves as the main vertical of
the building and at the same time the central axis of the whole
ensemble.

The cupola which is 17 m in diameter was the first in the history
of world architecture to be made of metal.

The brick walls are faced in stone. This stone has also been used
for all the exterior columns, pilasters, capitals and balustrades and for
all the exterior bas-reliefs and ornamentation.

The internal ornamentation of the cathedral is sumptuous and
impressive. Particularly fine are the 56 monolithic columns of pink
Finnish granite and the mosaic floor of colored marble.

The Kazan Cathedral is a unique monument to the Patriotic War
of 1812. It was here that great Russian soldier Mikhail Kutuzov was
buried in 1813.

Exercise 27: be sure to remember the words from units 1 — 3.

Cathedral, masterpiece, column, church, circular, restrained,
lightness, light, impression, rectangular, cupola, drum, vertical,
whole, diameter, to face, stone, exterior, ornamentation, monolithic,
granite, marble, coloured, unique, mosaic, brick.

Exercise 28: read and remember the words to help you with
the text.

to complete - 3aBepiaTh, 3aKaHYMBATH
semi-circular - moayKpyTabIid TOTYIUPKYITHHBIN
colonnade - kooHHa1a

outside - BHENTHMIA, HAPYKHBIH

wing - KpbLIO

grandiose - rpaHIuO3HbIMH

portal - mopran

entrance - Bxon

similarly - moxo»e, aHaJOTMYHO, CXOJIHO, OJIMHAKOBO
pediment - hbpoHTOH

to approach - moaxoauTh, OJACTYIIATH

huge - orpoMHBIi

to lend - naBath, mpumaBaTh
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layout - ruraH, pacrooxxeHue
Cross - KpecT

cylindrical - numusaprYeckmit
axis- ochb

pilaster - musacTpa

capital - karurens

balustrade - 6amrocTpana
bas-relief - 6apenbed
SUMPtUOUS - pOCKOIIIHBIN, MBIIITHBIN
particularly - oco6enno

to bury - XopoHuTh, orpedaTh
Finnish - puackuii

0 Serve - ciryKuTh

Exercise 29: read and translate family words from the text.

Architect — architecture — architectural; impression — impressive;
cylinder — cylindrical; centre — central; character — characterize; face
— facing; north — northern; east — eastern; south — southern; west —
western; color — colored; religion — religious; entry — entrance;

complete —completion; usual — unusual; light-lightness.

Exercise 30: match A with B (work in pairs).

English — Russian Russian - English

A B A B
masterpiece KPBLIO JIETKOCTh unique
semi-circular | 6apenabed BXO/IT to lend
wing OapabaHn oamoctpaga | Similarly
pediment TUTaH KOJIOHHAJIa grandiose
staircase F0JKHBIN 0Ch lightness
broad JECTHHUIIA XOPOHUTH entrance
huge ¢dpoHTOH HAPYKHBIHA colonnade
impression 111 (S (970 MO3anKa outside
layout BITCUATIICHHC yHUKaIbHBIN | balustrade
drum CITYKUTh I'PaHAMO3HBIN | axXis
bas-relief TTOJTYKPYTJIBIH pUIaBaTh western
serve ITUPOKUAN OJIMHAKOBO to bury
southern OTPOMHBIH 3aIa THbIHI mosaic
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Exercise 31: find the similar (work in pairs).

Broad huge
enormous dome
cupola interior
lend wide
layout give
exterior plan
internal outside

Exercise 32: find the opposite (work in pairs).

Usual hollow
broad exit
entrance compact
huge interior
light unusual
outside narrow

was completed heavy
monolithic was begun

Exercise 33: read and translate word combinations from the
text.

Semi-circular colonnade; outside wings; southern entrance; six-
columned porticoes; broad staircase; restrained character; impression
of lightness; in the form of; Roman cross; rectangular windows; main
vertical; light cupola; cylindrical drum; central axis; made of metal,
brick walls; faced in stone; exterior bas-relief; monolithic columns;
mosaic floor; coloured marble; early 19" century.

Exercise 34: read and translate the text “The Kazan
Cathedral”.

Exercise 35: write English equivalents from the text.

Pycckast apxutektypa, Hadaimo 19 Beka, meneBp, KazaHckuii
Co0bop, ObLI0 3aKOHYEHO, CeBEpHBIN (hacas, BeIXOAsIui Ha HeBckuii
MPOCTIEKT, TOJYUUPKYJIbHas KoysoHHana, 96 KopuHdCkux KIoH,
Hapy>KHOE KPbUIO, 3aMaJHbIM BXOJ, (PPOHTOH, IIUPOKAs JIECTHUIIA,
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OTPOMHBIE OKHA, CIAEP)KaHHBIM XapakTep, BIEUYATICHHUE JIETKOCTH,
pacnoyio)keHue codopa, B popme, pUMCKUM KpeCT, HMIUHIAPUICCKUI
OapabaH, TPSAMOYTOJIbHBIE OKHA, IIPEKPACHbIM KYIIOJ, TJIaBHAs
BEepPTUKANb, IIEHTpaJIbHas OCh, 17 METPOB B JuaMeTpe, MHUpOBas
aApXUTEKTypa, CJIEJTaHHBIH W3 MeTajula, KUPIOUYHBIE CTCHBI,
OOJIUIIOBAaHbI KaMHEM, Hapy>KHbIE KOJIOHHBI, HapYy>KHBIM Oapenbed,
56 MOHOJIMTHBIX KOJIOHH, PO30BBIM (PMHCKHI TpaHUT, MO3aWMYHBIN
10J1, UBETHOW MPaMoOp, YHUKAJIbHBIN ITAMSATHUK.

Exercise 36: true or false?

1. The Kazan Cathedral is a masterpiece of late 19" century.

2. 1t was built by Andrei Voronikhin.

3. The construction took15 years and was completed in 1816.

4.The outside wings end in grandiose portals.

5.The entrances of the cathedral are similarly ornamented with
six-columned porticoes.

6. They are approached by broad staircases.

7. The cathedral layout is in the form of the Greek cross.

8. The cylindrical drum serves as the main vertical of the building.

9.The cupola is 21 meters in diameter.

10. The brick walls are painted.

11. 56 monolithic columns are made of marble.

12, The mosaic floor is made of coloured marble.

13. Mikhail Kutuzov was buried here in 1813.

Exercise 37: fill the gaps with proper words from the box.
Translate the sentences.

sumptuous; are faced; layout; wings; facade; a masterpiece;
mosaic; bas-relief; vertical; lend; broad; in 1811

1. The Kazan Cathedral is ... of Russian architecture.

2. It was completed

3. The north ... of the cathedral is facing Nevsky Prospect.
4. The entrances are approached by ... staircases.

5. The outside ... end in grandiose portals.

6. The huge windows ... the building a restrained character.
7. The cathedral ... isinthe form of a Roman cross.
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8. The cylindrical drum serves as the main ... of the building.

9. The brick walls ... in stone.

10. The stone has been used for exterior ...

11. The internal ornamentationis ... and impressive.
12. Coloured marble was used for ... floor.

Exercise 38: make upl5 questions on the text (work in pairs).

Exercise 39: speak about the Kazan Cathedral.

Unit 5. The Russian Museum

Exercise 40: read and translate the text. Use the list of words
given below to help you with the text.

The Russian Museum in St Petersburg is an integral part of the
city and its cultural life. It is situated on Arts Square. The square
itself gives an impression of magnificence and forms a remarkable
architectural whole.

Arts Square was designed by the great early 19" century Russian
architect Carlo Rossi. The Mikhailovsky Palace, which now houses

the Russian Museum, was built by
Rossi between 1819-1825. The main
building and the symmetrically
placed side wings around the front
court form the focal point of the
whole architectural composition.
Monumental iron railings separate
the courtyard from the square. The
central gateway with its four-sided
pylons crowned with military
paraphernalia completes the
impressive magnificence of the
whole building.
Particularly effective is the eight
column portico with its high
pediment decorated with stucco molding. The side wings are
ornamented with Corinthian columns and a sculptural frieze with
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bar-relief. Leading up from the main entrance is a broad staircase
with bronze lions on either side to protect the peace of the house.

The elegance of the interior ornamentation echoes that of the
exterior. The architect’s plans were carried out by a large group of
gifted Russian sculptors, painters, carvers, gilders and parquet fitters.

By 1840 Rossi had completed the whole ensemble of Arts Square.
Grandeur and impeccable taste characterize the whole project.

Cultural - kynbTypHBIH

life - xu3HB

square - mIomanb

magnificence - Benukosenue
remarkable -3ameuaTenbHbBIN
whole - cym. nienoe

to house - Bmermare

front - mepeaumit

point - Touka

court - nBop

railing - orpaxacuue

to separate - otmensaTe

courtyard - gBop

gateway - Bopora

pylon - muion

t0 Crown - BeH4aTh

paraphernalia - cumBosHKa, aTprOyTHKA
moulding - nenHMHA

frieze - ppus

either - o0e

peace - Mup, HOKOU

to echo - BToputh

to carry out - ocyIecTBISTh, BBIIOJIHATE, PEATN30BBIBAThH
gifted - omapeHHBIH, TaTAHTIUBBIN
sculptor - ckyibnTop

carver - pe3uuK I10 JICPEBY

gilder - mozonotunk

grandeur - BeIUKOJICIIHE, BEIMUNE
impeccable - 6e3ynpeunbrii

taste - Bkyc
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Exercise 41: read and translate words and word combinations
from the text.

1. integral part 11. courtyard

2. Arts Square 12. stucco moulding

3. impression of magnificence 13. crowned

4. architectural whole 14. symmetrically placed
5. was designed 15. broad staircase

6. ornamented 16. high pediment

7. gifted gilders 17. focal point

8. elegance 18. central gateway

9. side wings 19. main entrance

10. iron railing 20. interior ornamentation

Exercise 42: write English equivalents from the text.

Pycckuit My3el, KyJabTypHas KU3Hb, BIICYATICHUE BEJIMKOJICIINS,
ObLT CHPOEKTUPOBAH, BMEINIAET, CUMMETPUYHO PaCIOJIOKECHHBIE,
MEpEeIHUNA JIBOP, APXUTEKTypHAsi KOMIIO3MIIWS, YEThIPEXCTOPOHHMI
MWAJIOH, BOEHHAsl CHUMBOJIMKA, BBICOKHWU (DPOHTOH, CKYJIBITYPHBIN
bpu3, mUpoKas JIECTHUIIA, IOKOW Joma, OBLIM peaTn30BaHbI,
XYJIOKHUKH, TIO30J0TYMKH, BEJIUKOJCIHBIA M Oe3yNpedHbI BKYC,
OOKOBBIC KpBUIbS, HEOThEeMJIEMasi 4acTh, lliomaas HCKYCCTB,
3aMeyvaTesIbHOE apXUTEKTypHOE Iiefoe, Hadaimo 19 Beka, riaBHOE
3llaHhe, OOKOBBIE KpbUIbs, 00pa3yloT UEHTPAJIbHYIO TOYKY,
METAITNYECKUE OTPaXKJICHMUS, LEHTPAJIbHBIC BOPOTA,
BOCBMUKOJIOHHBIN MOPTUK, YKPALICHHBIN JIEMTHUHOM, TJIABHBIM BXOJ,
OpOH30BBIE JIbBBI, AJIETAHTHOCTh OTICIKH, OJapPEHHBIE CKYJBITOPHI,
PE3YMKH MO JIEPEBY, YKIATIMKU MapKeTa.

Additional Reading

Unit 6. St Basil’s the Blessed Cathedral

The Church of St Basil’s in Moscow is perhaps as unique in the
field of masonry as is the Church of the Transfiguration on Kizhi
Island in the field of wooden architecture. It is basically cross-
shaped, the arms of the cross extending from a square centre. The
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main church over which rises the central tower is covered with a

tent-shaped roof and crowned with a gilt cupola. At each arm of the

cross along the principal axis is an octagonal church. Four other

secondary churches (two of square and two of irregular shape) are

along the diagonal axis. All these elements are placed over a tall,
vaulted substructure - the
typical lower story of the
Russian wooden churches. The
pyramidal belfry at the south-
east corner is separate from the
church. The plan and the
general massing of the
elements are unusual, not only
in the accepted concept of
church design but in the
distribution of the main
masses.

The main church is of stone
and brick and covered with
stucco. In the seventeenth
century the entrance structure,
originally white, was painted in
variegated colors, the stairways

were roofed over, the sheet iron covering of the cupola was replaced
with tile, and the old belfry was replaced with present tent-roofed
bell tower.

St Basil’s embodies the characteristic architectural features of the
wooden churches of north-east Russia, translated into masonry. The
same method is used to form the transition from the massive base to
a smaller octagon supporting the tent-shaped spire, surmounted by a
small, bulbous cupola. The eleven steeples are banded together like
an immense bundle of fantastically shaped plants. The eight cupolas
dominated by the central pyramid are all of the same general
silhouette, but are different in design, as if to single out each of the
component churches in the complex. Some with their twisted,
variegated shapes are reminiscent of oriental turbans, some are
decorated with ribbed or interlacing designs, others are faceted,
giving the appearance of pineapples. Still another has imbrications
reminiscent of the aspen shingles of the wooden churches. All the
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cupolas are bulbous and project beyond the diameter of the drum.
This diversity of forms and decorative features is further heightened
by the lavish use of colored tile.

Unit 7. The Structures of the Kremlin

Few places, except the Athenian Acropolis and the Roman
Capitol, contain within a small area such a wealth of significant
monuments of the nation’s past as the triangular enclosure of the
Kremlin. The Cathedrals are grouped around Cathedral Square,
which has since the end of the fifteenth century been the heart of the
Kremlin and its most picturesque spot.

On Cathedral Square, against the background of the huge bulk of
the Grand Palace, stand the architectural monuments of medieval
Moscow — edifices that have served as a starting point, a stimulus for
the architectural activities of Moscow.

East of the main facade of the Grand Palace stands the Cathedral
of the Annunciation and opposite this is the Archangel Cathedral.
Behind the Palace of Facets the great dome of the Cathedral of the
Assumption rises from among the cupolas and crosses of the
surrounding churches.

The forms are austere, the masses restrained and heavy, the
interior dimly lighted, and the vaulting almost lost in semidarkness.
A faint light plays on the gold frames of the icons and on the
moldings and carvings of the iconostasis.

Unit 8. The Cathedral of the Assumption

The Cathedral of the Assumption of the Virgin in the most
celebrated of the Kremlin churches. From the fifteenth century the
Russian sovereigns were always crowned in this cathedral, the
church metropolitans and the Moscow patriarchs are buried here. Its
dimensions are rather small but it is so crowded with furnishings,
frescoes and icons, from the floor to the cupola that its size is
forgotten in the fullness of its contents.

The construction of the cathedral began in 1326 (in the reign of
Grand Prince Ivan Danilovich Kalita) by Peter, the metropolitan of
Moscow, who may therefore be called its founder. When the Italian
architect Fioravanti was summoned by Ivan Il to reconstruct the old
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church in 1475, he was advised to go to Vladimir and study the
Uspensky Cathedral, built in 1158.
Fioravanti visited not only Vladimir but also Rostov and
Yaroslavl, where he became acquainted with the local masonry
cathedrals and churches. On
the shores of the White Sea
he saw many of the ancient
wooden churches. On his
return trip he visited Old
Ladoga, with its twelfth-
century  churches,  and
undoubtedly passed through
Novgorod and saw St Sophia
Cathedral built in 1045-52.
Thus the Italian architect had
an opportunity to get first-
hand information on Russian
religious architecture and to
grasp the essential features
of the traditions.
The Moscow Cathedral
completed in 1479,
resembles its  Vladimir
namesake but is far from
being a literal copy. The two
cathedrals are of the same
width, but the one in Moscow is much longer; the Moscow Cathedral
has five apses, the Vladimir — three. The vaulting of the Moscow
Cathedral rests on six pillars, four of which — large circular columns
— support the central cupola, which rests on a flat roof and is
surrounded with four smaller cupolas. This very simple disposition
produces a grandiose effect, and the massive pillars give an
extraordinary stability without heaviness to the body of the cathedral.
The influence of the Vladimir architecture is noticeable mainly in the
facade, decorated at mid-height with a band of arcatures forming
small niches that the architect used very successfully as window
embrasures.
The plan of the Moscow Cathedral, the system of its vaulting, and
the disposition of its five cupolas became in time traditional and in
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the sixteenth century served as a model for the Smolensky Cathedral
in the Novodevichiy Convent in Moscow (1550) and in the
Assumption Cathedral in the Trinity-Sergius Monastery (1585) of
Sergiev Posad.

A few of the old frescoes can still be seen on the masonry
partition separating the sanctuary from the nave. They are hidden by
the high iconostasis, first built in 1482 and renovated in 1881-83,
when it was covered with silver ornament.

The present smoke-gray wall coating probably did not exist in the
sixteenth century. The interior of the cathedral was undoubtedly
aglow with warm, bright colors and clear-cut, sharp outlines,
recalling the churches of Yaroslavl.

Unit 9. The Cathedral of the Annunciation

The Cathedral of the Annunciation (Russian: brmaropemeHckui
cobop, or Blagoveschensky sobor) is a Russian Orthodox church. It is
located on the southwest side of
Cathedral Square of the Moscow
Kremlin in Russia, where it
connects directly to the main
building of the complex of the
Grand Kremlin Palace, adjacent
to the Palace of Facets. It was
originally the personal chapel for
the Muscovite tsars, and its abbot
remained a personal confessor of
the Russian royal family until the

early 20th century.
The  Cathedral of the
Annunciation was built by
architects from Pskov in 1484-1489 as part of Grand Duke Ivan Il
plans for a large-scale renovation of the Moscow Kremlin. It was
built on the spot of an older 14th-century cathedral of the same name,
which had been rebuilt in 1416. This older cathedral in turn had
replaced a previous wooden church from the 13th century that had

fallen victim to the frequent fires in the Kremlin.

Construction work began using the existing foundations in 1484,
and was completed in August 1489. A number of the early 15th-
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century icons were re-used in the new building. Due to its proximity
to the palace, the church was chosen by Ivan Il to be his personal
chapel, and a staircase connecting the church directly to his personal
chambers in the palace was constructed. Initially, today's
Annunciation Cathedral just three domes. After being badly damaged
in a fire again in 1547, the then Grand Duke and (the first Russian
Tsar) lvan the Terrible began a restoration of the church, which was
completed in 1564. Two additional domes were added on the western
side. The building was surrounded by parvises from three sides, and
four single-cupola side chapels were built over the arched parvises,
each with a dome, so that the cathedral is now a total of nine domes.
In 1572, the cathedral received an additional staircase on its south
facade, later called "Grosnenski), named after Ivan the Terrible
(Russian for "lvan Grozny").

Many of the church treasures were lost during the occupation of
Moscow by the armies of the Polish—Lithuanian Commonwealth in
1612 at the close of the Time of Troubles. It was also damaged by
the great Kremlin fire of 1737. During the French occupation of
Moscow in 1812, the cathedral was used as a barracks and was
mostly robbed. It was restored in 1815-1820. During the 1917
Russian Revolution, the cathedral was damaged during the fighting.
Afterwards, it was closed by the Bolshevik regime. During the
1950s, along with the other surviving churches in the Moscow
Kremlin, was preserved as a museum. After 1992, occasional
religious services resumed, including a service on the Feast of the
Annunciation, conducted by the Patriarch of Moscow. The church
building underwent a restoration in 2009.

From the time of lvan the Terrible’s coronation as Tsar, the
members of the royal family worshiped at the Annunciation
Cathedral, got married and baptized their children there. Even after
the relocation of the capital to St. Petersburg, the Annunciation
Cathedral remained one of the most important churches in Russia.

Compared with the other two major Kremlin cathedrals, the
Annunciation Cathedral has slightly smaller dimensions. It is also
built in a more traditional style, as it was created by local architects
from Pskov, rather than Italian expatriate architects. The most
characteristic feature of the building is its nine golden domes, and
roof with rich kokoshnik ornamentation in an ogive form.
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The Cathedral was built of brick, with facades of white limestone
that are dressed and decorated. There are entrances to the cathedral
on the eastern and the southern side of the building, with fretwork
influenced by Italian Renaissance architecture. The bronze doors are
decorated with gold foil. Tourists enter the cathedral via the eastern
staircase, while the southern staircase is the one added in 1570 by
Ivan the Terrible. The relatively high entrance is due to the fact that
the building was built on the raised base of its predecessor.

The interior of the cathedral consists of the central prayer area
and several surrounding galleries, with the additions of side altars in
the 16th century. The northern (facing towards the Palace of Facets)
Is the first gallery space, which is entered through the visitor
entrance. This contains a famous Image of Edessa icon, attributed to
the famous Russian icon painter, Simon Ushakov. The gallery is
separated by a doorway from the main room, created in the 16th
century by Italian architects using a striking azure blue color with gilt
floral ornaments. The door wings are decorated with figures of
ancient poets and philosophers (including Diogenes, Euripides, Plato
and Homer).

The main vault of the cathedral has a large iconostasis, which
includes icons of the 14th to 17th centuries, including the ones
painted by Andrei Rublev, Feofan Grek and Prokhor, and 19th
century, as well, particular on the middle tiers. The fifth (lowest) row
Is pieced by a silver door, behind which is the old staircase to the
Tsar’s personal chambers.

Throughout the interior, fragments of murals, painted by
Theodosius (1508) and others (second half of the 16th, 17th and 19th
centuries). These include various biblical themes, heroic figures
among other Russian princes and grand dukes.

Also striking is the altar area of the floor, consisting of sheets of
agate yellow-red jasper, which was brought from a cathedral in
Rostov Velikiy in the 16th century and which may have originally
come from Constantinople.

Behind the altar (where once the sacristy was located) a large
silver reliquary containing the remains are of about 50 saints from
different places in the Middle East was discovered in 1894,

32



Unit 10. The Christ the Savior Cathedral

On August 19, 2000, the restored Cathedral of Christ the Savior
in Moscow, the largest cathedral in Russia, was consecrated. It was
built more than half a century after Russia's 1812 victory over the
French, and was in use for about the same length of time. Under the
Soviets, this cathedral, Russia's largest, was destroyed in just one
day. In its place, they planned to build a Palace of Soviets. After the
Second World War, they built an outdoor swimming pool on the site
of the cathedral. Donations funded its rebuilding in the late 20th
century.

The Christ the Savior Cathedral is the largest of the Russian
Orthodox Church, can accommodate up to 10,000 people. It was

conceived as a memorial
to Russian victory over
Napoleon armies. The
construction  of  the
cathedral in the style of
the Greek-Byzantine
basilicas began in the late
19th century and
continued for about 20
years. The money for its
construction was
collected by subscription.
The best specialists were
involved in the construction: famous artists painted the walls, the
most talented sculptors created high-reliefs. In 1924, in the Soviet
period, an idea was conceived of building in the place of the
cathedral the Palace of Soviets in the form of a tall tower crowned
with a statue of Lenin. By Stalin’s order the cathedral was pulled
down. The Palace of Soviets was never built and in the place of it an
outdoor swimming pool emerged.

The Christ the Savior Cathedral was reconstructed in 1994 by
the Moscow Government’s decision. It was restored in just about
every minute detail. Unlike the original cathedral, the new one now
has a basement which houses the Transfiguration Church, the
premises of the Holy Synod and the Ecclesiastical Academy, a hall
for meetings of the Church Council, and a number of other premises.
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An observation platform was also installed at the bell tower level.
The main sacred objects in the Cathedral are the icon of the Nativity
of Jesus Christ brought from Bethlehem, six authentic restored
canvases of Russian painter V.P. Vereschagin and the authentic
throne of His Holiness the Patriarch Tikhon in the main Sanctuary.

WORDLIST

accentuate - mogquepkuBath

admiration - Bocxuienue, to admire - Bocxumarbes
adornment - ykparmmenue, to adorn - ykpamars

age - Bex

alter - uamMeHsATH

appearance - Buj, BHELIIHOCTb

approach - moaxoaurh, MoACTyNaTh

apse - arnicuya (anTapHbBIN BRICTYI Ha BOCTOYHOW CTOPOHE Xpama)
architectural masses - apxuTekTypHbIC 00BEMBI
arrangement - pacrnoJoxeHue, pa3MeIcHue

art - uckyccrBo

austere - crporuii, mpoctoii (0€3 POCKOIIH, YKpAIIECHUH)
axis - ochb

balustrade - 6amrocTpana

bas-relief - Gapenbed

belfry - komokoapHs

blind arcading - kosloHUATHIN TIOSIC, ApKATYPHBIA HpHU3
blind arch - cnenas, rimryxast apka (nekopaTuBHas)

body - 31. kopnyc, 31aHHE

bulbous - mykoBn4HBIH

bury — XopoHHUTH, MOrpedaTh

capital - kanutens

carry out - ocyIIecTBIIsATh, BBITOJHATh, PEaTU30BLIBATH
carve - Belpe3arth (K3 iepeBa), BhICEKaTh (M3 KaMHsI)
carver - pe3uuK I10 JICPEBY

cathedral - co6op

cease - mepecTaBath, MPEKPaIaTh
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characterize - xapakrepu3oBarthb

chaste - crporuii, 1ienOMyapeHHBIN

Church of the Intercession - Xpawm ITokpoBa Ha Hep:iu

Church - mepkosb

circular - kpyrbIi, TUPKYJILHBIN

colonnade - kononHasia

combination - coueramme, t0O combine - couerars,
KOMOWHUPOBATH

compact - HeOOJIBIION

complete - 3aBepiaTh, 3aKaHYUBATH

completeness - 11€10CTHOCT, 3aBEPIICHHOCTh

construction - cTpouTEILCTBO

court - nBOp

courtyard - 1Bop

COVEr OVEer - noKphIBaTh

Cross - KpecT

CrOWN - BEHYAaTh

cultural - kynpTypHBII

cupola - xymoun

Cut stone - TecaHblii KAMEHb

cylindrical - nunmusaprYeckmii

decorate - ykpamaTh, oTHaenbIBaTh, decoration - ykparmieHue,
OT/AeKa, yOpaHCTBO

decorative band - oprameHTaILHBIN TIOSIC

defined - onpeneneHubIH

detract - ymansare

diameter - tuametp

dome - kynou

drum - 6apaban

eastern - BOCTO4HbBIN

echo — BTopuTh, TOBTOPSATH

edifice - 3qanue

effect - addexT, BcuarneHue

effortless - HenpuHy X 1eHHBIHI

either - obe

elegance - sy1leraHTHOCTb, U3SIIIECTBO

elongated - ynnmunennsrit, to elongate - y ST

embroidery - ykpaiienue

ennoble - obnaropaxuBaTth
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€NOrmous - OrpOMHBIN

entrance - Bxon

erect - BO3BOAUTH, CTPOUTH

existence - cymiecTBoBaHHE
eXpressiveness - BEIpa3uTEILHOCTh
exterior - Hapy>KHBIH, BHEIITHHUH, SKCTEphep
favor - mpeanounTars

feature - yepra, xapakTepHas 0COOCHHOCTb
fine - npexpacHbIi

flash - ceepkats

flat - mockmii

frieze - 6opmrop, ppus (decorative band)
front - nepenamii

gateway - Bopora

gift - map, omapeHHOCTH

gifted - omapeHHBIH, TaTAHTIUBBIN

gilder - mo3onoTunk

grace - rpanus

graceful - u3stiHbIH

grandeur - BeJIMKOJICIIHE, BEIUUNE
grandiose - rpaHIuO3HBIN

granite - rpaHuT

gratify - ynoBieTBopsTh

group - rpymmna

hardly - enBa

harmonize - rapMOHHUPOBATH

height - BeicoTa, high - BeICOKWMIA
helmet-shaped - B Bume nmema

house - Bmemare

huge - orpoMHBIii

Impeccable - 6e3ynpednbIi

IMpOSINg - BHYIIUTEIBHBIHN, IPEICTaBUTEIBHBIN
in honour - B yecTh

include - BkirouaTh

integral - Hepa3aenbHbBINA, HEOThEMIIEMBbII
interior - BHyTpeHHUH, HHTEPhEP

inward - BHYyTpb

keen - ocTpblii, CHIIBHBIIH

knoll - xoam
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lack - oTcyTcTBHEC

landscape - manamadT, okpy»Karoias MECTHOCTh
lapis lazuli - nmammc na3yps

lavish - meIHBIHA, OOTaTHIH, ICAPHIN, OOMIBHBIN
layout - maH, pacnoioxeHue

lead up - BecTn HaBepx

lean - makmoHATHCS

legendary - nerennapHsbIit

lend - naBaTh, npuaBaTh

life - »xu3HbL

lightness - nerkocts, light - nerkwmii
magnificence - Benukosenue
magnificent - BeIMKOICIHBIHI

malachite - mamaxut

marble - mpamop

Masonry - kaMeHb, KAMEHHBIH
Mmassiveness - 00beMHOCTh, MACCUBHOCTb
masterpiece - menesp

Merge - CIuBaThCs

monk - MoHax

monolithic - MoHOIUTHBIH

mosaic - Mo3anka

moulding - nenHuHA

mount - TOJHUMATHCS, B3OUPATHCS
multi-colored - MHOTrOIIBETHEI

name - Ha3bIBaTh

Narrow - y3kui

noticeable - 3ameTHsrii

ornamentation - ykpaimeHue

outside - BHEIITHUI, HAPYKHBIH
outstanding - BergaromIuics

overburden - neperpysxarb

painting - >KMBOMHCH

paraphernalia - cumBoIMKa, aTPHOyTHKA
particularly - oco6enno

peace - Mup, HOKOM1

pedestal - meenecTan

pediment - hpoHTOH

perfection - coBepIeHCTBO
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pilaster - munsicTpa

pillar — cron6, onmopa

point - Touka

porphyry - mopdup

portal - mopran

portico - mopTuk

POWer - MOIIIb

proportion - mponopIus

pylon - nuon

railing - orpaxxacHue

rectangular - mpssMoyroJbHbIH

reflect - orpaxxartpb

remarkable -3ameuaTebHBIN

repairs - peMoOHT

replace - 3ameHATH

restrained - crep>kaHHBIMA

roof - kpeima; roofing - mokpeITHE, KPOBJIS
sculptor - ckysbnrop

sculpture - ckynenrypa, sculptural - ckyapnTypHBI#
semi-circular - moayKpyIJIbIi MOMYIUPKYIbHBIN
SENSE - 4yBCTBO

separate - otaensare

serene - TMXuu, CIOKOMHBIN

setting - okpyxenue, GoH

sheet metal - mucToBoit MeTan
shortcoming - HerocTaToK

similarly - moxo»e, aHaJJOTUYHO, CXOJIHO, OJIMHAKOBO
site - mecTo, IIOLIaIKa

skill - ymenwue, MacTepcTBO

slender — ToHkwmit, CTPOMHBII

slenderness — cTpofHOCTH, TOHKOCTh
slightly - cnerka

smooth - rmaakuii, poBHBIH

soften - cmsaruars, SOft - Markuii

splendor — Benmuume, BeMKoJIEUE, OIECK
square - kBajapar, KBaJpaTHbBII

square - mIomAaIb

staircase - mectHuIA

statue - crarys
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stone - kaMeHb

structure - coopyxeHue, MOCTpOMKa, 3TaHUE
subject - mpeamer

SUMPtUOUS - pOCKOIIIHBIN, MBIIITHBIA
support — noaaepKuBaTh, HECTU
surmount - BeHYaTh

surround — okpy>kaTth

taste - Bkyc

testify - cBuaerenbcTBOBATH

touch - kacaTbcs

transition - nepexon

uncommon - peakuii, HeOOBITHBIH
undergo - mperepreBaTh

unique - yHUKaJIbHBIN

various - pa3IMIHBIA

vault - cBox

western - 3anagHbIi

whole - cymr. nieoe

whole - nensiii

wide - mupoxuii

wing - KpbLUIO

wooden - aepeBsHHBIHI

yearning - cuiIbHOE JKeJIaHUE

Supplement 1. Participle

Participle | umeer mpoctyro (asking) u cioxnsie (being asked,
having asked, having been asked) dopmer. B mnpemnoxennn
BBITIOJIHSET (PYHKIMU OMpEAesieHUsT U 00cTosTenbcTBa. B PyHKIIMN
OTIpEJICIICHUsI OTBEYAECT HAa BONPOC Kaxkou? W TIEPEBOAWUTCS Ha
PYCCKUH SI3bIK MPUYACTHUSAMU Ha -awy, -awy, -yw, -fowy. Hampumep,
asking — cnopammBaromuii, USing — wucnoas3yronui, building —
CTPOSIILIUH.

Participle Il mmeer Tompko mpoctyro dopmy (asked, built,
written). B mnpemiokeHUH BBHIMOIHSACT (YHKIHUHA ONPEIACICHHUS H
oOcTosTeNbcTBAa. B (yHKIMM ompeneneHrs OTBEYaeT Ha BOTMPOC
Kakou? W TEePEeBOAUTCS HA PYCCKUH S3BIK MPUYACTUSIMH Ha -eHHblIL,
Huwll, -moll, -meiti. Hanpumep: asked — cmpomrennsiii, used —
UCII0JIb30BaHHBIM, DUilt — TOCTPOEHHBIH.

39



IIpocTrie u ciaoxubie popmbl Participle

Participle | Participle Il
Indefini Active Passive OcHoBa
te asking being asked CTaHIapTH as
Perfect having having been | oro ked
asked asked rjiaroja

Cnoxnubeie ¢opmel Participle | mepeBoasTcss Ha PyCcCKUi SI3BIK
npu9acTusIMu HaCTOAIICTO BPCMCHU, ACCIIPpUYIACTUAMUA
COBCPHICHHOI'O BHU a4 NnJIn IMPUAATOYHBIMU MMPpCAIOKCHUSAMMU.
Harmpumep:

The bridge being built across the Volga connects two banks of
the river.

Moct, cmposwutica (komopwiii cmpoumcs) depe3 Boury,
COCIMHSET JBa Oepera peKu.

Being built of concrete the bridge can carry heavy trucks.

Tax xax moct nocmpoen (0yoyuu nocmpoenuvim) U3 0€TOHA, OH
BBIZACPIKUBACT TAKCIIbIC I'PY30BUKH.

Having built the bridge the workers started another project.

Ilocmpous mocT, paboure Ha4aJIu APYroi MpoeKT.

Having been built across the Volga the bridge connected two
banks of the river.

llocne moeo kax MocT uepe3 Boiry 6wvi1 nocmpoen, OH COeTUHUI
1Ba Oepera peku.

He3aBucuMblii NPUYACTHBIA  000pPOT, KOTOPBIM  MMEET
COOCTBEHHOE IMOJICKKAIICC, BBIPAXKCHHOC CYIICCTBUTCIIbHBIM HIINU
MECTOMMEHHUEM, MEPEBOJUTCA HA PYCCKAM A3BIK MNPUIATOYHBIM
MPEJJI0KEHUEM C COI03aMU MAaK KAk, eciu, Ko2od, nocie mozo, Kak u
np. Hanpumep:

The walls being made of bricks, the workers must plaster them.

Ecnu (max xax, xoeoa) cmenvl coenamnvl u3 Kupnuua, padbodue
JIOJDKHBI UX IITYKATYPHUTh.

The walls having been plastered, the workers started painting
them.

Koeoa cmenwvr w111 owmyxamypenst, padboune Hadald KpacUTh
Hux.

Ecain He3aBUCHUMBIN HpH‘IaCTHBIfI O60p0T CTOUT B KOHIIC
MPEUIOKEHUA, TO HA  PYCCKMM  S3bIK OH  NEPEBOJAUTCS
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CII0’KHOCOYMHEHHBIM TPEJIOKEHUEM C COKO3aMH d, Hpuyem, U, Ho.
Hampumep:

The walls were painted yellow, the doors being painted brown.

Crenbl ObUIM TOKpAII€Hbl B KENATHIM IBET, a O0eepu OblLIU
NOKPAULeHbl 8 KOPUYHEBBII.

HeszaBucumplii mpudacTHBIN 000POT BCETIa OTCIACTCS 3aIsSTOM.

3aganme 1. OOpasyiite mnpocteic dopmer Participle | ot
CIICIYIOIIUX TJaroJioB W TIEPEBEIUTE WX Ha PYCCKHHA S3BIK Kak
OIpeIeIICHUS:

to build, to grow, to think, to follow, to move, to contain, to
produce, to use, to include, to offer, to enter, to get, to happen, to
carry, to teach, to tell, to make, to begin, to keep, to divide, to return,
to develop, to save.

3aganme 2. OOpasyiite Participle Il ot cieayrommx riaroioB u
NIEPEBEINTE MX Ha PYCCKUH S3bIK KaK OMPE/ICIICHUS:

to find, to send, to add, to change, to keep, to take, to save, to
show, to develop, to receive, to leave, to equip, to divide, to arrange,
to place, to make, to create, to see, to speak, to write, to draw, to
include, to involve, to give, to consider.

3ananme 3. IloguepkHUTE MpaBWIbHOE MpUYacTUE B (DYHKIIUU
OTIPEJICIICHHSI ¥ TIEPEBEINTE HA PYCCKHUM S3BIK:

living/lived people developing/developed country
moving/moved transport made/making work
designed/designing road completed/completing project
painted/painting walls working/worked builders
building/built bridge used/using methods
changed/changing plans broken/breaking walls

3apanue 4. IlpouuTaiitTe U mNEpeBEIUTE CIOBOCOYECTAHUS,
oOpailiasi BHUMaHUE Ha TPUYACTHUS

all developed countries; the road built two town; the plant
producing machinery; the achieved results; the plan containing many
details; the growing population of the country; the student attending
all the lectures; the site divided into three parts; the new technology
found this year.
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3apanme 5. IlepeBeaute crneayronme NpeajoKeHUsT Ha PyCCKUM
A3bIK, OOpaIas BHUMAaHUE HA MPUYACTUS U IPUYACTHBIE OOOPOTHI:

1. The new materials recommended for bridge construction were
described in the article written by our professor.

2.Having built the new library building the construction team left
the site.

3. Being built in a new way modern houses look better.

4.The design having been completed, they could start a new
project.

5. The architect designing the new building of the City Hall uses
modern materials and textures.

6.The walls covered with granite and marble were very
impressive.

7.Built in the 19" century St Isaac’s Cathedral is a masterpiece of
Russian architecture.

8.The loaded heavy trucks were moving on the bridge made of
reinforced concrete.

9.The electrical wiring installed in the office many years ago
needs replacement.

10. The cracked walls of old buildings need restoring.

11. The equipment being installed, they started studying
operation manual.

12. The developing countries have the lowest standard of
living.

13. He was shocked by the news heard.

14, The soil conditions having been studied, the landscape
architect proceeded to actual design.

15. A Japanese garden is emphasized by asymmetrical
placement of rocks and sand.

Supplement 2. Gerund

'epynnuii — 510 HenuuHas ¢opma Taroia, UMEIIas YepThl
CYILIECTBUTEIBHOTO U IJ1arojia, ¥ BCEr/a BhIpa)karomias JeiCTBUE KaK
nporecc. ObOpasyercs mobOaBiIeHHUEM OKOHUYaHUS ‘“-INQ” K OCHOBE
rnaroja. Hampumep: designing — mnpoektupoBanme; planning —
IUIaHKpOBaHue; drawing — pucoBaHue.
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['epynauii ynotpebmasiercs nocie:

a) riarojos. to need, to resist, to deny, to avoid, to finish, to
enjoy, to keep (on), can’t stand, to stop, to give up, to go on, can’t
help, can’t stop, to mind, to put off, to want, to suggest, to prefer, to
admit, to appreciate, to adore, to postpone, to recall, to begin, to try,
to forget, to hate, to intend, to mean, to remember, to like, to love, to
learn, to propose, to start (mocie BBIACICHHBIX KYpCHBOM IJIaroJioB
MOJKET YITOTPEOJIAThCS TaK)Ke HHPUHUTHB);

0) rmaronoB ¢ npemiaoramu: to think of, to complain of, to dream
of, to begin by, to save smb from, to look like, to finish by, to end by,
to mean by, to thank smb for, to keep smb from, to feel like, to go in
for, to excuse smb for, to help smb in, to fail in, to stop smb from, to
prepare for, to use smth for, to succeed in, to look forward to, to
insist on;

B) IIpHJIaraTeabHBIX (C TIpeIIoraMu) U IPHYACTHH TOCTIe TIIaroja
“to be”: to be fond of, to be proud of, to be sure of, to be tired of, to
be ashamed of, to be afraid of, to be ready for, to be sorry for, to be
grateful for, to be famous for, to be right in, to be used to, to get used
to, to be good at, to be bad at, to be clever at, to be pleased at, to be
surprised at, to be interested in, to be excited about;

r) mpmwiarareapHeIx “busy” m “worth (worthwhile)”.

DopMbI repyHANS

Active Passive
Indefinite writing being written
Perfect having written having been
written

DOyHKIUY TePYHIUS B NIPeIJI0OKEHU U

1. [Tomnexaree (mepeBoauTCS Ha pyCCKUM SI3BbIK
CYIIECTBUTEIbHBIM MM UHOUHUTHBOM). Hanpumep:

Designing is what the architect does. — IIpoexmuposanue — 310
TO, YTO ACIacT apXUTCKTOP.

Reading special magazines is important for an architect. —
Humambs CrieNUAIBHBIE KYPHAIBI — BAXKHO JJI1 apPXUTEKTOPA.

2. VMeHHass 4YacTh COCTAaBHOTO CKazyeMmoro (IepeBOJUTCS Ha
PYCCKHIA SI3BIK CYIIECTBUTEIBHBIM WM WHOUHUTHBOM). Hanpumep:
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His work is designing residential houses. — Ero pabGora —
npoekmupoearue XXUJIbIX 1OMOB.

3. JloroJIHEHHE

a) npsiMoe (MEepPeBOIUTCS HA PYCCKUH SI3BIK CYIIECTBUTCIHHBIM
Wi “HUHUTHBOM). Hammpumep:

The roof of the house needs repairing. — Kpsima goma Hy»aaeTcs
B pemMoHme.

0) MPEIII0KHOE (mepeBoOAMTCS Ha pycCKun A3BIK
CYIIECTBUTEIbHBIM MIIA IPUAATOYHBIM MIpeAIokeHrueM). Hampumep:

He works in the architectural firm after graduating from the

University. — On pabOoTaeT B apXMTEKTypHOH Qupme Imocie
OKOHYAHUS YHUBEPCUTETA.
4.  Omnpenencuue  (MepeBOAUTCA  HA  PYCCKMH  SI3BIK

CYIICCTBUTEIBHBIM WIH HHPUHUTHBOM). Harpumep:

| like your idea of facing the walls with granite. — Mue upaBuTCs
TBOS MBICJIb 05ﬂuueeamb CTCHBI T'PAHHUTOM.

5. OOcrostenscTBO  (IEPEBOAUTCS  HA  PYCCKHH  s3BIK

CYHICCTBUTCIIbHBIM C IMpeaJIOroMm, ACCIIPUIACTUCM nJIn
PUIATOYHBIM TIpeIoxkeHueM). Hampumep:
After designing construction works begin. - Ilocme

NpoOeKmuposanus HAYMHAIOTCS CTPOUTENIbHBIE paOOTHI.

Crnoxnbele (QopMbl TIepyHIMS 4Yallle BCEro IEpPeBOIITCS
IIPUAATOYHBIM NpeoxKeHueM. Hampumep:

We heard of the project having been approved yesterday. — Masr
CHBIIIATH, YUMo npoeKm ObLL YMeEepHcOeH 8uepa.

3aganme. Ilpoututre W mnepeBeaUTE NpPEANIOKEHUsS, oOparias
BHUMaHHE Ha TEPYH/IUH, €ro GopMy U (QYHKIUIO B MIPEJI0KEHUMU.

1. Building a bridge was a seven-month project.

2.Smoking is not allowed here.

3. They spoke about collaborating on the project.

4. His hobby is landscaping the gardens.

5. The floor and the ceiling need repairing.

6.He designed the park without investigating the site and soil
conditions.

7.Seeing is believing.

8. He tried finding an excuse for the ill-designed bridge.

9.1 am sorry for being late.
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10. He began studying the site in April.

11. Everybody knows of his having been appointed to a new
position.

12, He remembers having signed the contract.

13. They finished decorating the living-room last week.

14, Architectural science requires experimenting with space,
shape, materials and textures.

15. They objected to facing the walls with sandstone.

16. Many historical monuments need restoring.

17. English people leave without saying “Good-bye”.

18. They insisted on the question being reconsidered.

19. She is against being sent to the construction site.

20. We have some difficulty in solving this problem.

21. Builders use wood and plastics for making doors and
windows.

22. He improved the report by changing the end.

23. After receiving good results they stopped experimenting.

24, The idea of building the bridge across the river belongs to
the local authorities.

25. At the conference they discussed different ways of
improving their work.

26. We were surprised at hearing his name among the
winners.

217, The director was responsible for the work being finished
in time.

28. Nothing could prevent him from proceeding to actual
design.

29. The landscape architect gave up the idea of arranging a
Japanese garden because of the soil conditions.

30. Professional interior designers start working from a scale
drawing.

31. The interior designer thinks of using artificial lighting.

32. White and light colors have the effect of enlarging the
space.

33. Black and dark colors have the effect of diminishing the
space.

34, Landscape architecture is the science and art of modifying
land areas according to a comprehensive, aesthetic plan.
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