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BBEJIEHWE

C coxxayieHueM TIPUXOANTCS KOHCTaTUPOBATh, YTO B TIOCIEIHUE AECATHIIC-
TS TPAIUIIMY PYCCKOM IITKOJIBI MEePEeBOIa CTPEMUTEBHO Pa3pylIaloTCs: Mo-
SIBUJIACh Macca TepeBOIOB HEOOPOCOBECTHBIX MEPEBOAUYNKOB, MCKAXKAIOIITUX
110 HEY3HaBaeMOCTH OpPUTHMHAJIbHOE Mpou3BeneHue. CyIecTBYIONIME TPYABI 10
TEOPHH TIEPEeBOJIa YaCTO HEe TOJbKO He TTIOMOTAlOT HAaUMHAOIIEMY TTePeBOIUM-
Ky OBJIafieTh Tipodeccueit, HO U 3amyThIBaloT ero. Ham kaxercs, 310 mpouc-
XOIWT TIOTOMY, YTO aBTOPHI 3TUX YYEOHWKOB aBTOMAaTUYECKU TMEPEHOCST Ha
TEOPUIO MEePEeBO/IA TIOJIOXEHUS IPYTUX JTMHTBUCTUIECKUX TUCIMTIUTMH, MUHYS
CTaJIo HaOMIONEHNSI U CPAaBHUTEIBLHOTO aHaIM3a.

ABTOp TaHHOTO Y4eOHOTO MOCOOMS TIOTBITAICS UCIIPABUThL 3TO TOJIOXKe-
Hue. OCHOBHOE BHUMaHKe B TTIOCOOWH yIeJIeHO CPaBHUTETLHOMY aHATIM3Y OpH -
TMHAJIBHOTO TEKCTa M TEKCTa MepeBola MM TIepeBOAOB, €CIM UX HECKOJIBKO.
Bormpockl, KOTOPBIMM COTTPOBOXKAAETCS TEKCT, TOMOTAIOT MTOHATD, TTOYeMY OIH
TIepeBOI JIydllle APYroro, B 4yeM MPUYMHA yoauu WM TpoBajia MepeBOAYMKA.
DTO0 MO3BOJISIET YSICHUTH OCHOBHBIE TTEPEBOMYECKNE 3aa4U Y TTPUHIIUIIHI.

IMocobue cocrout u3 nByx yacteii. [lepBas yacTb — Marepuaibl JJis ce-
MMHaApPCKUX 3aHATHIA. DTOT pa3men BKIOYaeT 8 CEeMUHAPCKUX 3aHSTUM, Kax-
JI0€ M3 KOTOPBIX COMEPKUT OPUTUHAIBHBIN TEKCT, TEKCT WU TEKCTBI TIEpeBO-
JIOB ¥ BOITPOCHI K HUM.

Bropas yacth - MaTepuan ISl CEMMHAPCKUX 3aHSATUM, KOTOPBIA, B CBOIO
ouepenb, BKIIIOYAeT TEKCTHI ¢ TTpeobdaagaHueM WH(GOpMaIuK mepBoro poaa,
T. €. Ta3eTHBIE U HayYHbIE CTaTbU, W TEKCTHI C MpeobianaHueM MHpopMma-
LIMM BTOPOTO PONa, T. €. XYHOXECTBEHHBIE NMPOM3BeNeHUS. XYIOXeCTBEH-
Hasl JUuTepaTrypa IMpeacTaBieHa OTPBIBKAMM M3 KHUT WJIM paccKa3aMM aHT-
JUACKUX Y aMEePUKAHCKUX aBTOPOB, KOTOpble HUKOT/IA He TMepeBOAMINCH Ha
PYCCKUIT SI3bIK. B HEKOTOPBIX CiTydasiX TEKCThl HE3HAUYUTEITHLHO COKPAIIEHBI.



HEKOTOPBIE TEOPETUYECKHUE ITOJIO2KEHUA

Teopus mepeBoga — Hayka CpaBHUTEJIbHO MoJjionas. Bo3Hukia oHa Ha
moyBe nepeBona xynoxectseHHOTo B 20-e roasl B CoBerckoM Cotoze. UMeH-
HO B Halleil CTpaHe, MOYTU cpasy Mocjie PeBOJIOLUM, CTaja CO31aBaThCs
IIKOJIa XYJOXECTBEHHOTo mepeBona. OCHOBOMOJOXHUKOM 3TOTO Tpliecca
cran Makcum Topbkuit. UMeHHO oH opranuzoBain B [letporpane B 1918 r.
u3nareabcTBO "BceMupHas nuTteparypa”’, KOTOpoe CTaBUJIO 3a1ady Iepe-
BECTU Ha PYCCKMI1 SI3BIK BCE CKOJIbKO-HUOYIb 3HAYMMBbIC TTPOU3BEACHUST MU-
pPOBOI1 TUTEpaTypbl OT caMbIX APEBHUX M0 COBpeMeHHbIX. [Ipu mM3maTesnb-
cTBe OBUIM CO3MaHbl "CTyAUU" IJIsI HAYMHAIOIIMX MEPEBOIYMKOB MPO3bI U
MO33UM MO sI3bIKaM. Takke JeNaiuCh TOIMBITKU MOABECTH MO 3TOT TPO-
Iecc TeopeTHYecKyro 0a3y: miIst HyxXn cryauii B 1919 1. ObUta BhINyIIEHA
kHura "TIpUHIMTIBI XyI0XXECTBEHHOTO MepeBoaa”.

HoBblil MHTEpec K Teopuu TepeBoaa BO3HUK B cepearHe S0-X TOMOB, UTO
OBLJIO CBSI3aHO C MCCIIENOBAHUSIMU B 00J1aCTU MAIIIMHHOTO TIepeBOjia U COTOCTa-
BUTEJIBHOM TUHIBUCTUKU. MIHTEepeC K Teopuu nepeBoa MpoaepKacs 10 cepe-
nuHbl 70-X TomoB. B 210 Bpemst ObLIM HamMCaHbl JECSATKU KHUT, 3allMUIIEeHbBI
JECSITKU AUCCEePTALUi, TPOBOAWINCH HaydHble KOH(MEPEHIIMU U KPYTJIble CTO-
Jel. B 3TO Bpems ucciaenoBaTesiv CTajd CMOTPETh Ha MEepeBO KaK MpodyieMy
JIMHTBUCTUYECKYIO, KaK OTpacjib JIMHTBUCTUKU. B 3TO Bpems nenanuch mo-
MBITKW CO3[JaHUsI YHUBEPCAIbHOI TEOPUU TIEpeBoa, T. €. HAlTH 3aKOHOMEP-
HOCTH, XapaKTepHBbIe IS JII00OTO sI3bIKa U JJ1s Joboro Buna nepesona. Ho
MOMBITKM 3TU HU K YeMy He TpUBeEJIU, He Oblja co3laHa He TOJbKO oOIasi,
HO M HM OJHOW YacTHOW Teopuu TepeBona. KOHUENMIMM pa3HBIX YUYEHBIX
YacTo MPOTUBOPEUYMIIN IPYT APYTY, JIEXKaJIU B pa3HbIX MJIOCKOCTSIX HAYYHBIX
npencrasaeHuit. Yto Takoe Hayka, Teopusi? — DTO 3aKOHbBI, UMEIOIINE YHU-
BepCaIbHBIN XapaKTep, 3TO OMNpeneSeHUs U 3TO TEPMUHOIOTHUS.

K coxaneHuto, 10 cux Mop He ObLT OTKPBIT HU OJWH 3aKOH TEOPUU Tepe-
BOJ/Ia, HET €AWHCTBA B OMpeAe/IeHUU MOHSATU, HET eMMHCTBA TEPMUHOJIOTHH.

[TonbITKM cO3aTh TEOPUIO TIepeBoaa MoTepnean Kpax. He 6b110 BhIpado-
TaHO €IWHOTO TMOAXOAa K TeopuM TepeBoja. He ompeneneHo naxke ee MECTO
cpeny IPYTuX JUHTBUCTUYECKUX TUCLIMITIMH. BoNbIIMHCTBO uccienoBateneit



MPU3HAIOT TEOPUIO MEPEeBOIa KaK caMOCTOsITe/IbHYI0 HayKy. Ho 3amamHoeBpo-
neiickas 1mkona (P. baym) TpakTyeT ee Kak MpUKIagHYIO CONOCTABUTEJIbHYIO
JIMHTBUCTHKY, Y€XOCI0BallKasl 1IKoJa MepeBoja — Kak pasfes CTUITUCTUKHA
(b. Wnexk, K. I'opanek, . B. beuka), ronnanackas mkona (Ix. Xoamc,
Ban nen bpoxk, JledheBp) — Kak 4acTb CEMUOTHUKHU.

HexkoTtopbie cunTaloT TEOpUIO MepeBojia HAyKoi IMTepaTypoBeaueckoil. Tak
TPAKTYIOT €€ MpeICTaBUTENM KJIAaCCUUECKO COBETCKOM IIKOJBI epeBoaa. [pen-
CTaBUTENN ITOU HIKOJbI — TEePEeBOAUYMKU-TIPAKTUKUA, KOTOPbIE BHECTU OOJb-
woit Bkyan B auteparypy: K. Uykosckuit, Kamkuh, Jlesuk, Tonep. dpyrue
CUMTAIOT TEOPUIO MepeBoa HayKoi JIMHTBUCTHYecKO. K HUM oTHOCSTCS CcO-
BeTcKas TMHTBUCTHYecKas mkona (Penopos, bapxynapos, Komuccapos, Perr-
Kep), Jelniurckas nKosia nepeBoaa Bo miase ¢ Kane, aBctpuiickas 1ikosa
(Buic, Banmpyiiika) u kaHaackas 1kosa Bo miase ¢ Anape Kiacowm.

Haubonee nocnenoBaTebHBIMU B TUIaHE TTOHUMAaHUS TEOPUU TepeBoaa
KaK CaMOCTOSITETbHOW HAYKU SIBIISIIOTCS B3IJISIABI OOJITapCKON MCCIeN0BaTeb-
HUIIBI ¥ TTepeBoIurIIbl AHHBI JInmoBoii. OHa cyuTaeT, yTo Teopus IepeBona —
9TO He IMTepaTypoBeaYecKasi U He IMHTBUCTUYECKAS], & CAMOCTOSITEIbHAST IUC-
LIMTUTMHA, KOTOpasi COMPUKACAETCs C JIMHTBUCTUKOM, JIUTEPATypOBEICHUEM,
3CTETUKOM, UCTOpUEN, KUOEPHETUKON, COLIMOIOTUEN U TICUXOJIOTHEN.

CaMoe nmopa3uTeabHOe, YTO UCClIea0oBaTelu, padoTaloliue B 00JacTu Te-
OpUU TepeBoja, He MOTJIM MPUNTU K eAMHOMY MHEHUIO, YTO K€ TaKoe Te-
pesoxn. Tak, B. M. KomuccapoB B cBoeii kHure "CioBo o mepeBoje” maer
YeThIpe ONMpeaeseHUs MepeBoaa B 3aBUCUMOCTH OT JIMHTBUCTUYECKOHN Teo-
puM, KOTOPS Jiersia B er0 OCHOBY.

A. B. @e0poB cuuTaeT, 4TO MepeBOl — 3TO YMEHME "BbIpa3UTh BEPHO U
MOJIHO CPENCTBAMU OJHOTO SI3bIKA TO, UTO YK€ BBIPAKEHO paHee CpeAcTBaMu
apyroro si3eika” ("OcHOBBI 00111elt Teopun nepeBoaa” cTp. 10).

ITo muenwuto JI. K. JlaTbiesa, "nepeBoa — BHI S3bIKOBOTO MTOCPEIHUYC-
CTBa, OOILIECTBEHHOE MpeAHAa3HauYeHWe KOTOPOTO 3aKJII0YaeTCsl B TOM, YTOOBI
MPUOIU3UTD ABYSI3bIYHYI0O KOMMYHUKAIMIO K OOBIYHOM OZHOSI3BIYHON KOM-
myHukanuu". T. . mepeBoj, COrJIACHO 3TOMY OTpeAeIeHUIO, TPUPaBHUBAETCS
K TOJIMAUeCTBY, MCKJIIOYAETCS] TBOPUECKUI XapakTep MepeBoja.

P. I'. Taueunnanze: "XyaoXeCTBEHHBII MTEPEBOJ €CTh BUI XYI0XECTBEHHO-
IO TBOPUYECTBA, IJIe OPUTHMHAJ BHITTOTHSIET GYHKIINIO, aHATOTUYHO TOM, KO-
TOPYIO BBITIOJIHSIET [IJIs1 OPUTMHAILHOTO TBOPUYECTBA XMBas NEUCTBUTEb-
HOCTB".

Anna JIunosa: "[lepeBon — 310 cienuduyeckas ycTHask Uy MUCbMEHHas
NesITeIbHOCTb, HalpaBieHHAasl Ha Tepeco3laHKe CYILIECTBYIOIIETO Ha OJHOM
sI3BIKE YCTHOTO WUJIM TTIMCbMEHHOTO TeKCTa Ha APYTOM sI3bIKE, PU COXpaHEHUU



MHBAapUAHTHOCTHU COAEPKAHMSI M KayecTBa OpMTMHAja, a TaKXKe aBTOPCKOM
ayTEHTUYHOCTH .

Kak MbI BUIUM, BCe TIPUBEACHHbIE BBIILIE OMpPENeICHUS OTIIMYAIOTCS HEBHST-
HOCTBIO I OMHOCTOPOHHOCTBIO M HE BBIPAXKAIOT CMbICJIA TIOHSATUS "TIepeBo”.

Eme Gonbinast Hepa3oepuxa BO3ZHUKAET, KOTIa MeIal0TCsl TOIBITKY Kiiac-
cudUIMpOBaTh BUIbI NepeBona. [1pobieMa TUITOJIOTMK UMeeT OOJbIIOE 3Ha-
YeHHUe 15 IepeBOIYMKA, T. K. pa3HbIC TUITBI TEKCTOB, BEPOSITHO, TPEOYIOT pa3-
HbBIX TIOIXOM0B K HUM. THUI TeKcTa AOJKEH OIpeAessaTh MPUHLIUIT IIepeBoa.
OIHOKO B HACTOsIIIee BPeMsI CYLIECTBYET MyTaHUIIA MEXIY TAKUMM TTOHSITHUSI -
MU, KaK gopma TiepeBoa, eud TepeBona 1 xycaxp nepeBona. AHHa Jluinosa
BBIZCJISICT B KauecTBe (pOpPMBI TiepeBoa YCTHYIO, TMCbMEHHYIO M MAlIMHHYIO
B kauecTBe Buma — mnepeBoj OOIIECTBEHHO-TTOJIMTUUECKUX TEKCTOB, Xyd0XKe-
CTBEHHBbII MEePEBOJl M HAYYHO-TEXHUYECKMIT TiepeBo. Kaxaplii U3 BUIOB IO/I-
pasnensieTcsl Ha XaHpbl. Tak, XyJZOXKeCTBEHHbIN MEepPeBOJ BKJIIOYAECT CKa3Ky,
GaJutamy, MOBECTh, IMPUYECKOE CTUXOTBOpeHME U T. A. B To ke Bpemst bapxy-
JIAapOB BUIOM IepeBOJa CUMTAET TO, YTo JIniaoBa Ha3biBaeT (hOPMOIA, U BhIE-
JIIeT CACAYIOIIMI BUIbI MEPeBOAA: MUCbMEHHO-YCTHBIM, YCTHO-YCTHBIM, YCT-
HO-TIMCbMEHHBII U MTUCbMEHHO-TTUChbMEHHBIN. A. B. @enopoB, B CBOIO ouepe b,
Ha3bIBaeT BUBI XXaHpPaMU M BBIACJISIET TPU XaHpa: ra3eTHO-UHMOOPMALIMOH-
HbI€ M HayYHbIC TEKCThI, 00IIIECTBEHHO-TTOJTUTUYECKAsT IUTEpaTypa 1 Xyd0oXe-
CTBEHHas JIUTepaTypa. |

Ecm oTBiiedbcst OT TIpoGJIieMbl TEPMUHOJIOTUHN, TIOTy4YaeTcsl, 4YTo BCe MC-
cJenoBaTeNM MPUICPXKUBAIOTCS KiaccupuKaluy, B OCHOBE KOTOPOIA JiexkaT
(byHKIIMOHAIBHBIE CTWJIN, XapaKTep JIEKCUKK TIepeBOIMMOTO TeKcTa. OMHAKO
TepeBOMYECKUI OTBIT TOKA3bIBALT, YTO JIEKCMKa — He OCHOBHas pobiieMa, ¢
KOTOPOU CTaJIKMBAETCs MepeBOAUMK. [103TOMY BPSII JIM TIPY TUIIOJIOTU3AIINT
TepeBona cieayeT UCXOMUTh U3 Teopur (HYHKIIMOHATIBHBIX CTHIIEH.

MBI UCXOOUM M3 TOTO TIOJIOXEHMUSI, YTO MEePEBOAUMK BCETIa MMEET JeJI0 C
TEKCTOM, HEBAXXHO, C YCTHBIM WJIM TTUCbMEHHBIM. ClienoBareibHO, pa3paba-
TBIBas TEOPUIO TIepeBOJa, MBI TOJKHBI OTIMPATHCS TIPEXKIE BCETO HA TEOPUIO
Tekcra. CormacHo 3TOi Teopuu, TeKCT - 3To kon. CosmaBasi TEKCT, aBTOP
KOIMpylo B HeM mHbopMaiuio. Yuratenb, ynuTas TEKCT, 3Ty MHOOPMALINIO
nekonupyeT. [TepeBomInK cHavyaja BBICTYIIAeT KaK YUTaTesb, T. €. OH JeKOIU-
pyeT aBTOPCKMUIA TEKCT, a 3aTeM Kak aBTOp KOOUPYET MOoJTyYeHHylo nHdopMa-
1IMIO CpeCTBaMu Apyroro si3bika. CienoBaTeIbHO, nepegoo ecmb MEopeecKuil
npouecc nepeKooupo8aHusi UHGOPMAayuU c 00H020 A3bIKA HA OPYeoll.

Teopust mepeBoma — Hayka O 3aKOHOMEPHOCTSIX, CIOcO0ax W MeTomax
MaKCUMAaJIbHO TTOJIHOM Tiepeaadn nHMOpMaIuy Mpy ee MepeKOAMPOBAHUM C
OITHOTO sI3bIKa Ha TPYTOM.



Ilenb Teopuu mepeBoia — BOOPYKUTh MPAKTUYECKOTO MEePEeBOIYMKA Te-
OpPETUYECKUMU 3HAHUSIMU U MHBEHTApeM, YTO MO3BOJIMJIO Obl €My MepeKo-
IUPOBaTh MH(MOPMALIMIO C OJHOTO SI3bIKA Ha JPYroii ¢ MUHUMAaJbHBIMU T10-
TePSIMU.

Teopusinepeeoda —aunegucmueeckas OUCUUNAUHA, 6A3UPYIOUWASACAHAMEO-
PUU meKcma u cmuaucmuke 0eKooupo8anus, Ho IMo CamoCMoAmenbHasa HAYKA,
m. K.y Hee ecmb coOcmeeH bl npedmem uzyeenus. TlpeaAMeT u3ydyeHus Teopuun
TEKCTa — 3aKOHBI, TT0 KOTOPBIM TEKCT (PYHKIIMOHUPYET KaK eIMHOEe lieJIoe.
IIpenMeT CTUIMCTUKU JEKOAMPOBAHUSI - CIIOCOOBI U MpUeMbl HanboJiee MoJ-
HOTO U3BJIeYeHUsT THGOPMALUM U3 TEKCTa.

ITlpeomem meopuunepesoda — cnocobst, cpedcmeaunpuemvlHauboreenon -
HO20 COXpaHeHUs UHGopMayuu npu ee NepeKoouUpo8anuu ¢ 00H020 A3blKa HA
dpyeoil.

IMpu Tunosoru3auuu repeBoaa Mbl UCXOAWM W3 TOTO TOJIOXEHUS, UTO
vHdopManusi, coaepxkamiasicsl B TeKCTax, ObIBAET IBYX BUIOB:

a) uHpopmalus MepBOro pola — IMpeAMETHO-JIoTuYecKas, 00ObeKTUB-
Hast uHGoOpMalLus, T. €. MBICJIM aBTOpa 00 OKPYXallleM MUpe,

0) uHdopMalusi BTOPOro poja — CyObeKTUBHAsI WHGpOpMaLUs: OLIEHOY-
Hasl, SMOLIMOHAJIbHAsI UHDOpMaLUs, T. €. YyBCTBa, SMOLIMU, HACTPOCHHUS aB-
TOpa.

CrenoBaTe/ibHO, MEePEBOAMMBIC TEKCThl OYIyT ACIWUTHCS Ha JIBE TPYIIIbI:
TEKCThI, COMIEpPKalllie B OCHOBHOM MH(bOPMALIMIO MIepBOro poaa (HayuHble TeK-
CThI, Ta3eTHbIE CTATbU) M TEKCThI, COJAEPXKAIlUe B OCHOBHOM HMH(MpOpMaLINIO
BTOPOTO pojJia (XYyIOXECTBEHHasl JUTeparTypa).

OnHUM U3 caMbIx TPOOJEMHBIX BOMPOCOB TEOPUM TMepeBOjia SIBJISIETCS
orpese/ieHre eqMHULIBI lepeBoaa. EnuHuiia — 3ToO MUHMMAaJIbHAsl CaMOCTOSI-
TeJbHasl CTPYKTypa B COCTaBe 1IeJIOr0, He MCKaXarolasi 3Ha4YeHUe 3TOro 1ie-
Joro. [IpyuMeHUTENbHO K TEOPUHU MEePeBOIa 3TO AOKHA OBITh TaKasi CTPYKTY-
pa, TepeBoJl KOTOPOil He MCKa3Wl Obl CMBICH 11eJIoro TeKcTa. [lepeBomyeckast
MpakTUKa ToKa3aja, YTO €IWHMIbI Pa3IUYHbBIX S3BIKOBBIX YPOBHEMW, TaKue
KakK: CJIOBO, CJIOBOCOYeTaHUe, (dpa3eosiornueckuii 000pOT U 1ejable TPeaio-
JKEHUsI HE MOTYT ObITh €IMHULIAMU MEepeBOa, TaK KaK M3-3a HECOOTBETCTBUSI
CTPOSI pa3HbIX SI3bIKOB MX JOCJIOBHBIN MEpPeBOJ UCKaXaeT CMBICT 1iejoro. B
pe3yJibTaTe MHOTUE MCCJIeIoBaTe/IM U30eraloT OINpeaeasaTh eAMHUILY TTepeBO-
Ja. A CyILIECTBYIOIIME OMpeIeeHUs OTIUYAIOTCS MapagoKcalbHOCThIO. Tak,
Peukep nuiier, yTo mpoGieMbl €IUHUIIBI TIEPEBOAA HE CYILLECTBYET, YTO TAaKOM
eIMHULIE B KaXIIOM KOHKPETHOM CJIydae MOXET ObITh U CJIOBO, U CUHTarMa, u
cjoBocoYeTaHue, U ab3ail, U Bech mepeBoauMbIii TekcT. Ho, eciiu Mbl cuuTaem
TEOPUIO NepeBo/ia HAYKOM, TO TAKOE MOJIOXKEHUE He UMEeET MpaBa Ha CyIeCTBOBa-



Hue. IlpencraBeTe cebe BeIMUYMHY, KOTOPYIO OTHOBPEMEHHO MOXKHO M3MEPHUTH
YacaMM, MeTpaMu, KMJIorpaMMaMU 1 amIiepaMu. Takoe MOIPOCTy HEBO3MOXKHO.

Hpyrast Touka 3peHusl BblpaxeHa B kHure Pes3uHa u PoseHuBelira. OHu
CUMTAIOT, YTO eAWHMIIA IIepeBoAa 3aBUCHUT OT TOM Iaphbl SI3BIKOB, KOTOPEIE
YYaCTBYIOT B IIEpEBOJIE: TO, YTO SIBJISICTCSI SIMHULICH TIPU IIEPEBOAE C PYCCKOTO
Ha (ppaHIly3CKUii, MOXET He OBITh IIPU MepeBOJe C PyCCKOro Ha HeMmenkuii. Ho
3TO PaBHOCHJIBHO TOMY, KaK €CJI ObI MBI M3MEPSUIH IIyX B "MyIIMHKaX', a XKe-
je30 — B "xene3kax'. [IOHATHO, YTO TaKOE IOJIOXKEHUE TAK Xe HEIIPUEMIIEMO.

B nocnennux pabdotax (B yactHocTH, B padote Komuccaposa "CoBpeMeHHOE
repeBomoBeIeHNe") TIpelUIaracTcsl CYUTaTh eIMHUIICH ITepeBoIa BeCh TEKCT 1ie-
koM. Ho B TakoM cilydae cTHpaeTcsl pa3indue MeXIy YacThio M LIeJIBIM, 4TO
HENPUEMIMMO METOAO0IOTNYECKN.

ITockonbKy 3amaya IepeBoma — IiepeAaTh COMEPXKAIIYIOCS B TEKCTE WH-
dopMalnio, T, BEPOSTHO, JOTUYHEE CUNTATh SAMHUIICH MepeBoaa He eIMHM-
LBl SI3bIKA, a4 eAUHULBI nHGopMaunu. M 31ech MBI IPUXOAUM K BBIBOAY, YTO
eIMHMIIA TIepeBoJa 3aBUCUT OT THUIIA IIEPEBOAMMOrO TeKCTa. TEeKCTHI ¢ Mpeos-
Jajarolieil nHgopMalueil mepBoro poia IepelaloT JIOTMYECKylo MHbopMa-
LIUIO, T. €. MBICJIA aBTOPA, CJIEIOBATEIbHO, SIUMHULIEH 3TOTO THIIA TEKCTOB MOXK-
HO CYMTATh 3aKOHYEHHYIO MBICIIb.

XymoxXeCTBeHHBIC IPOU3BEICHMsI, Ha KAKOM ObI SI3bIKE OHM HU OBUIM CO-
3[1aHbI, MepeaaloT YyBCTBa aBTOPa, KOTOPKIE 3aTeéM BOCIIPUHMMAIOTCS YHTATE-
nem. Ilepemada 4yBCTB BO3MOXHA ITyTeM co3fgaHus oopa3a. OOpa3HOCTb —
OTJIMYUTEJIbHAS YepTa XyIdOoKeCTBeHHOM uTepatyphl. Kak mucan benmHckuii,
"MCKYCCTBO - 3TO MBIIIUIEHNE B oOpa3ax”. JleiicTBeHHOCTh 0Opa3a OCHOBEIBa-
€TcsI Ha TOM, YTO OH BOCIIPOM3BOAMT B CO3HAHUM YMTATEIsI IIPOIIUIBIE OIIIyIIe-
HUSI, OXKUBJISASI BOCIOMUHAHUS O 3PUTEIbHBIX, CIYXOBBIX M APYTUX YyBCTBEH-
HBIX MepeXuBaHusIX. BoclpusiTie CTaAHOPBUTCS XUBBIM M KOHKPETHBIM. B
dunocodpnu o6pa3 — 3TO OTpaKeHUE ICHCTBUTEILHOCT B CO3HAHUM YeJI0-
Beka. O6pa3bl, co3maBaeMble pealbHOI NeCTBUTEILHOCThIO, MBI Ha3bIBaeM
nepBUYHBIMU oOpa3amu. OOpa3bl, co3maBacMble TEKCTOM XYIOXKECTBEHHOIO
Mpou3BeAeHMsI, Mbl Ha3bIBa€M BTOPMYHBEIMU. Takoii 00pa3 MOXHO OIpeae-
JINTh KaK 0mMpe30K meKcma, KOmopblili 60CHPOU3E00UM 6 COZHAHUU UMames
Oy WeHUsl, IMOYUU U 2Y8CMEA, KOMOpble 3aK00UPO8al 8 meKkcme nucamend.
O6pa3aM MPUHAIJICKUT KII0YeBasl O3ULIMs B pa3padoTKe UAeH U TeM IIPo-
n3BeaeHnil. O6pa3 KOHKPETHOM CUTyallid, KOHKPETHOTO TepOsT CKJIaIbIBACT-
cs B 006pa3 1esoro nmpousBeneHus. O0pa3bl OTAEIBHBIX IPOU3BEACHUIA CO3a-
0T 06pa3 aBTopa. ClemoBaTeibHO, MPAaBUJILHO BOCCO3MaHHBLIMN B IEpeBOIE
obpa3 He MCKaXaeT CMBICIT LIEJIOrO XydOXEeCTBEHHOIO IIPOU3BeICHUS I MOXET
CUUTAThCSI SAVHUIIEH IepeBoaa BTOPOrO TUIIA TEKCTOB.
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Eme ogHa mpoGsemMa, ¢ KOTOpOU CTaJlKUBaeTCsl MPaKTUYECKUIA MepeBOI-
YUK, — 3TO Npobema noarekcra. CYuTaeTcsl, 4To MOATEKCT HEBO3MOXHO Tie-
pEeBECTH Ha IPYroil A3bIK, T. K. TIOATEKCT — sIBIeHUe aheMepHOe, HeMaTepH-
anbHoe. OmHako 3To He Tak. [loATeKcT — sIBieHWE BIIOJIHE MaTepUabHOE,
9T0 MH(oOpMalMs, BbIpaxkeHHass B TeKCTe He JIMHeHOo, a auctanTHo. [loxa-
TEKCT POXKIAETCS JIEMEHTaMU CaMOTO TeKCTa, W 3TU 3JIEMEHThI Ha3bIBAIOTCS
KBaHTaMM. B pamMKax 11e710ro TeKcTa TAKUMY KBAHTaMU SIBJISIIOTCSI TPUHLIATIBI
BBIIBUXKEHMS CMBICIIa (TToapooHee cMoTpute yueOHuk U. B. ApHoabn). K yHu-
BepCaJIbHbIM NMPUHUMIIAM BbIIBUXEHUS OTHOCSTCSI CUJIbHbIE MO3ULIMKU TEKCTa
(Ha3BaHUE, HavYaJIbHbIE 1 KOHEYHbIE CTPOKHU), TeMaTU4ecKasl ceTka (IOBTOP
OITHOTO U TOTO Xe€ CJI0Ba, OMHOKOPEHHBIX CIOB, CHHOHUMOB U OKKa3MOHaJIb-
HBIX CUHOHMMOB), aHaJOIMy 1M KOHTpacTbl. Ha3zBaHue OOBIYHO ompenesisieT
TeMy npousBeaeHUs1 B oouieM. OCHOBHas unes 3asiBjieHa B HAYaJIbHBIX CTPO-
Kax. PazButue 9Toi Maen YuTaTe b HAXOAUT B TEMATUUECKUX CETKaX, aHaJIo-
TUSIX M KOHTpacTax. 3aKIIOuUTeIbHbBIE CTPOKU MOATBEPXKIAIOT WM OIPOBEP-
raloT JIOTalKu yuTaTess. Eciv mepeBomuuK cymeeT BOcco3aaTh KBAaHThI OpH-
TMHAJIBHOTO TEKCTa, TO OH TMEPeAacT U MONTEKCT.

B Tpaguiusix pycckoit KyJbTypbl OTHOCUTBCS K MEPEBOMY He KaK K peMec-
JIy WJIM TOJIMAYCCTBY, a KaK K MCKYCCTBY. "BBICOKMM MCKycCTBOM" Ha3Bal Iie-
peBon XynoxecTBeHHOI utepaTypbl K. YykoBckmit.

s Toro, 4ToObl MPOM3BEIEHUE 3apYOEXKHOIO aBTOpa CTaJIO YaCThIO PyC-
CKOIl HAIMOHATBHOM KyJBTYPhI, YTOOBl OHO MPOHUKJIO B YM M BOJIHOBAJIO
NIy PYCCKOTO YUTaTeNsl TaK Xe, Kak mpousBeneHus IlymkuHa, Tomactoro,
EcenuHa, TpeOyeTcs TajJaHT M TUTAaHUYECKUI Tpyd MmepeBoaunka. Kak ato Hu
MapasoKcajbHO, HO MEPEeBOJ TEM JIyullle, YeM MeHee 3aMEeTHO B HeM TPUCYT-
ctBue nepeBoquuka. Eiie T'orosb roBopui, 4To "MepeBOIYUK TOJIKEH OBITh,
KaK CTeKJI0, TaKoe mpo3pauyHoe, uto ero He BunHo". (ITCC 1. 14, ctp. 170).

OTHollIeHUE K TIepeBOY KaK K MCKYCCTBY MPENbSIBISET MEPEBOTIUKY OI-
peneneHHbIe TpeOOBaHMUS:

1. IlepeBomquuK AOJKEH OTBETCTBEHHO MOAXOAUTH K BHIOOPY IPOM3BEIE-
Hus. KputepueMm criemyeT cuyuTaTh He MaTepualbHOE BO3HArpaxIeHWe WIu
BO3MOXHOCTb YIOBJIETBOPUTh TBOPUECKUE aMOUIIUM, a COBMAleHUE TUIHOC-
Tel, poACTBO myll aBTopa U nepeBoguuka. [lo cmoBam Mapiiiaka, 4ToObI 1O-
HAaCTOsIIIIEMY, HE OMHOU TOJBKO TOJIOBOI, HO U CEPALIEM MOHATh MUD YYBCTB
Ilexcnupa, I'ere unu [laHTe, HamO HAWTU HEUTO COOTBETCTBYIOILEE B CBOEM
OINbITE YYBCTB.

2. IlepeBoguuk HapaBHE C aBTOPOM HECET OTBETCTBEHHOCTb 3a CYyAbOy
MPOU3BENEHMS, 3a TO, KAKMM OHO TIPUAET K yuTarento. [1inoxoii mepeBox —
KkjeBeTa Ha aBTropa. [lepeBomunK 00s13aH ¢ MaKCUMaIbHOM TOYHOCTBIO Tiepe-



JIaTh UH(OpPMaIINIO, 3aJI0KEHHYIO B KHUTE: HE TOJbKO KPOIMOTJIMNBO paboTaTh
HaJl TeKCTOM, HaJl KaXIbIM CJIOBOM, TIPOBEPSIsl U TiepernpoBepsisi ceds 1o cio-
BapsiM “HIMKJIONEAUSIM, HO U U3y4aTh XU3Hb CTPAHbI, 0 KOTOPOI TOBOPUT-
csl B TIPOU3BENCHUN, PeaIuU, ObIT, NICTOPUUECKYIO ITIOXY.

3. INepeBomuuK 00sI3aH TIepeiaTh HE TOJbKO 00BEKTUBHO-JIOTUYECKYIO, HO
U CYOBEKTUBHYIO MH(MOpPMAIINIO, YTOObI PYCCKUI YUTATETb BUAET TEpes Co-
00ii Te >xe 00pa3bl, UCIIBITHIBAT TE XK€ YYBCTBA M YJIOBWJ TO Xe HACTPOEHUE
aBTOpa, YTO M YMUTATe]Ib OPUTUHAJBHOTO TekcTa. "Biau30cTh MOMIMHHUKY
COCTOMT B Tiepenaye He OYKBBI, a nyxa npousBeaeHus. Hamo, yToObl BHYT-
PEHHSISl KU3Hb MepeBoJa COOTBETCTBOBAJIA BHYTPEHHEN XW3HU OPUTMHA-
na". (B. benunckwuit [ICC 1. 9, ctp. 278).

4. lepeBoquuK 00s513aH COXPaAHSITh YUCTOTY M KPACOTY PYCCKOTO $SI3bIKa.
A NI 9TOTO ero TBOPYECKOIl JlabopaTopueil MOKeH cTaThb He KaOWHeT, a
Bech Mup. CJI0BO Ha/I0 UCKATh HE B CJIOBAPsIX, a B BOJOBOPOTE CaMOil XKU3HMU,
B TYILE XXUBOTO Pa3rOBOPHOTO s3biKa. "EcM Thl He BUIMILB KPACOK POTHOM
3eMJIM, HE OUIyIAellb €€ 3araxoB, He CIBIIIUIIb €€ 3BYKOB, Thl HE BOCCO3-
Janib neizaxa nHodeMuoro". (H. Jlioo6umos "IlepeBom — mckycctBo” M., 1982,
ctp. 8).

Bce 3T¥ mpUHLMIIBI OTCTaMBaIM B CBOMX CTaThsIX U TMEPEBOAAX TaKUE BbI-
Japoiuyecs: auteparopbl, Kak IlymkuH, JlepMmoHTOB, benuHckuii, ['opbkuii,
YykoBcKuii, Mapiiiak 1 MHOTUE ApYTUeE.

ABTOp HaleeTcsl, UTO 3TO YuyeOHOe TMOocoOue MOMOXKET MOJOIBIM Tepe-
BOJYMKAM TIOHSITh MPUHIIUIIBI TepeBOJa U OBJAAETh a3aMM TMpodeccuu rme-
peBoOIYMKa.



3AHATHUE 1

MOZKHO JIA ITEPEBECTUA IIOATEKCT?

1. Tpoutute nepeBoa pacckaza XeMUHTY3sT Ha PYCCKUIl SI3bIK.

9. XeMuHrysii
Ilepesod JI. Kumoeoii
Komka nox noxaem

B orene ObLI0 TOIBKO IBOE aMepuKaHLEeB. OHM He 3HAJIM HUKO-
TO M3 TeX, C KeM BCTpPEeYaJMCh Ha JIECTHUIIE, TIOJHUMAsICh B CBOIO
koMmHaty. Ix koMHara Obljla Ha BTOPOM 3Taxe, U3 OKOH ObLIO BUI-
HO Mope. M3 OKOH ObLIM BUIHBI TaKKe OOIIECCTBEHHBIN cal U Iia-
MSTHUK XKepTBaM BOUWHBI. B camy ObUIM BBICOKME TMAIbMbl U 3€Jie-
Hble CKaMeliku. B xopoliryto moromy TaMm Bcerma cujiesl KaKoi-HM-
OyIb XyHOXXHMK C MOJbOepTOM. XyHOXHWKAM HPaBWIMChH IajbMbl
U sApKue (acaabl TOCTUHULL C OKHAMUW Ha Mope U call. YTanbsiHIIbI
Mpue3Xaau uznaneka, 4YroObl MOCMOTPETh Ha TMaMSITHUK XXKepTBaM
BOMHBI. OH ObUT OpPOH30BBIN U Onecten non moxaeM. Illen goXp.
Karum noxnst magaav ¢ majbMOBBIX JTUCTheB. Ha mochimaHHbIX Tpa-
BUEM JTOPOXKKAX CTOSUIM JIy>KW. BOJTHBI 1011 10XKIIEM JUTMHHOM MOoJI0-
COil pazdbuBaIMCh O Oeper, OTKaThIBAJIMCh Ha3aJ W CHOBa HaOerajiu
U pa30oMBAIMCh TOJ IOXKEM JUTMHHOM Tojlocoit. Ha rutomany y ma-
MSITHMKA HE OCTaJIoOCh HU OHOro aBToMoOwis. Hampotus, B nBe-
psx Kade, cTosT o(pULIMAHT W IVIsIe] Ha OMyCTEBIIYIO IJIOIIA/Ib.
AMepuKaHKa CToslJla y OKHa M cMoTpena B cad. Iloa cambimu
OKHaMU MX KOMHAThI, TIOJ 3€JIEHbIM CTOJIOM, C KOTOPOTO Kariajia
BOJa, cripsitTajiach Koiika. OHa cTapajach cxkarbcsl B KOMOK, 4YTO-
Obl Ha Hee He MoMagaiu Karuiu.
— 4 nmoliny BHM3 1 MpUHECY KUCKY, — CKa3aja aMepuKaHKa.
— JlaBaii s 1oimy, — OTO3BaJICsl C KPOBATU €€ MYyX.
— Her, g cama. begHas kucka! ITpstaeTcst OT 40K IO CTOJIOM.
My npoaosKain yuTaTh MojyJieka Ha KpoBaTH, MOJIOXKUB MO/
TOJIOBY 00€ TOMYIIKMU.



— CMOTpHY He MPOMOKHHU, — CKa3aj OH.

AMepHKaHKa CITyCTWIACh 110 JIECTHUIIE, M KOIZa OHa IpoXoauia
yepe3 BeCTUOI0JIb, XO3MH OTeJIs BCTAI U ITOKJIOHWICS eii. Ero KoH-
TOpKa CTOsIa B JAJIbHEM YIIy BECTUOMOISL. XO3SIMH OTeNsl ObLI
BBICOKUIA CTapuUK.

— 1I piove ' — cka3ana amepukaHka. Eil MOHpaBIICS XO39UH
OTeJIs.

— Si, si signora, brutto tempo’. CerofHst oueHp I10Xast oroja.

OH CTOsUT Yy KOHTOPKHU B JaJbHEM YINIy MOJIyTeMHOI KOMHAThI.
OH HpaBwiIcs ameprKaHke. Eil Hpapuiach HEOOBIYHASI CEPhE3HOCTD,
C KOTOpPOIl OH BBICIYILMBaI BCE XKaJloObl. Eil HpaBWiICS €ro Io-
yTeHHbIA Bua. Eif HpaBWIIOCh, KaK OH CTapajics YCIy:XuTb eid. Eit
HPaBUJIOCh, KAK OH OTHOCWICS K CBOEMY ITOJIOXKEHUIO XO35IMHA OTe-
ns1. Eii HpaBWIOCH €ro CTapoe MacCUBHOE JIMILIO W OOJIbLINE PYKMU.

Jlymast o TOM, YTO OH €ii HpaBWICS, OHA OTKpPbLIA IBEPh U BbIT-
JIstHyJ1a HapyxXy. Joxab jaui eme cwibHee. 1lo mycroit Iwiolanu,
HaIpaBISIsICh B Kage, 111e1 My>XK4YMHa B pe3MHOBOM MayibTo. Kolka
JIOJDKHA OBITh TOe-TO TYT HampaBo. MOXeT ObITb, yIACTCS IIPOUTU
noa kapHu3oM. Koraa oHa cTosiia Ha Iopore, Haa Heil BOPYr pac-
KPBUICS 30HTHMK. 3a CIIMHOM CTOsUIA CIy>KaHKa, KOTopasl Bcerna you-
paja KX KOMHaTy,

— Yt00656I BBl HE MPOMOKIIM, — YIbIOAsICh, CKa3aja OHA MO-UTa-
JbsTHCKU. KOHEYHO, 3TO X035IMH IocCIal ee.

BmMmecte co ciyxaHKOM, KOTopasi JepxKaia Hal Hell 30HTHK, OHa
TOIIA 10 JOPOXKKE IO OKHO CBoei KOMHATHIL. CToJI OBLT TYT, SIPKO-
3eJIeHbIA, BBHIMBITBIA TOXIEM, HO KOILIKM He ObLI0. AMepUKaHKa
BApYT MOYYBCTBOBa/IA pa3odyapoBaHue. CiyxkaHKa B3[JISTHY/Ia Ha Hee.

— Ha perduta qualque cosa, signora’?

— 3pech ObLIa KOIIIKA, — CKa3aja MOJIoJas aMepUKaHKa.

— Komika?

— §i, il gatto.

— Koika?— ciyxkaHka 3acMestiachk. — Kolika o goxem?

— Jla, — ckazaja oHa, — 3[eCh IOJ CTOJIMKOM. — M moToM: —
A MHe TaK XOTeNlOoCh €€, TaK XOTeJIOCh KUCKY...

Korna oHa roBopuiia mo-aHIJIMICKH, JIALIO CIy>KaHKKW CTaHOBM-
JIOCh HaIpsSKEHHBIM.

'11 piove — uaeT AOXIb (umai.)

‘Jla, ma, cUHbOpa, IUIOXasl IOroaa (umai.)
* BBl YTO-TO MOTEPSLIU, CUHbOPA? (uman.)
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— TlotinemTe, cMHBOpPA, — CKa3ajla OHAa, — JIy4llle BEpHEMCH.
Be1 mpomoxkHerTe.
— Hy uro xe, moiinéM, — cKaszajla aMepuKaHKa.

OHu nouu 00PaTHO IO YCHITTAHHOM TpaBUEM JTOPOXKKE W BOLII-
Ju B goM. CilykKaHKa OCTaHOBUJIACh Y BXOJa, YTOOBI 3aKPhITh 30H-
Tuk. Korma amepukaHka npoxoauia yepe3 BecTuOlojb, padrone
TIOKJIOHWJICS €i1 M3-3a CBOe KOHTOPKHM. YTO-TO B HEll CymOpOXKHO
cXaJyioch B KOMOK. B mpucyrctBum padrone oHa 4yBCTBOBaa ce0s
OYeHb MaJIEHbKOW M B TO K€ BpeMs 3HayuTenabHou. Ha muHyTY
OHa TIOYYBCTBOBaJIa cebsl HeoObIlYaiiHO 3HauuTeNbHON. OHa moji-
Hsach no JectHuie. OTKpbula IBepb B KOMHAaTy. JI>KOp:K Jiexan
Ha KpOBaTU U YUTAIL.

— Hy, npurecna Komiky? — CIpoCHJI OH, OIycKasl KHUTY.

— E€ yxe Her.

— Kyna xe oHa geBamach? — CKasaj OH, Ha CEKyHIy OTphIBa-
sick oT kHuru. OHa cejla Ha Kpail KpoBaTH.

— MHe Tak xoTenoch e€, — ckasana oHa. — He 3Haio mmouemy,
HO MHE TaK XOTeJOCh 3Ty OemHylo KucKy. [Inoxo Takoit OemHOit
KWCKE TIOf, JOXKAEM.

JI>KOpK yKe CHOBa 4mTal.

OHa nopoliia K TyaJeTHOMY CTOMy, cela Iepel 3epKaJioM H,
B3SB PYYHOE 3epKaJjblie, cTaja ceds pasrisabiBaTb. OHa BHU-
MaTeJIbHO paccMaTprBaja CBOW mpoduib CHavyajaa ¢ OJHOM CTO-
pOHBI, TOTOM C Apyroil. [lorom oHa cTana paccMaTpuBaTh 3aThl-
JIOK U 1II€I0.

— Kak TbI ymaeliib, He OTIYCTUTD JIM MHE BOJIOCHI? — CIIPOCH-
Jla OHa, CHOBA IJIsIAs Ha CBOM MPODUIIb.

ZKopxx TTogHsuT T1a3a ¥ yBUIEA €€ 3aThUIOK C KOPOTKO OCTpH-
>KEHHBIMU, KaK Yy MaJIbdMKa, BOJIOCAMM.

— MHe HpaBuUTCS Tak, Kak ceivac.
— MHue Hazmoeilo, — cKa3ajla oHa. - MHe TaKk Hamoelo OBITh
MOXOXEW Ha MaJIbYyMKa.

JIxxopxx miepeMeHnT no3y. C Tex mop KakK OHa 3aroBOpWIIa, OH
HE CBOIWJI C Hee IJ1as.

— Tl cerogHs1 o4eHb XOPOILIEHbKAsl, — CKa3aj OH.

OHa noJioxuia 3epKajo Ha CTOJI, MOOIILIAa K OKHY U CTajla CMOT-
petb B can. CTaHOBWJIOCH TEMHO.

— Xody KpemnKo CTSHYThb BOJIOCHI, M YTOOBI OHU OBUIM INIagKKeE,
¥ 9TOOBI OBLI OOJBIION y3e/I Ha 3aThIJIKE, M YTOOBI MOXHO OBLIO
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€ro MmoTporarh, — cKa3zaja OHa. — X04y KOIIKY, YTOOBl OHA CHUJe-
JIa y MEHS Ha KOJICHSIX M MYypJIbIKaja, KOraa s e€ Iaxy.

— Mwm, — ckazan JIXopIK ¢ KpoBaTu.

— U xouy ecTb 3a CBOMM CTOJIOM, ¥ YTOO OBUIM CBOU HOXHU M
BUJIKM, 1 XO4y, 4TOO ropenu cBeuu. M xody, 4yToO ObLIa BecHa, U
XO4y PacyechIBaThb BOJIOCHI IIEpell 3€PKAJIOM 1 XOUy KOIIKY, ¥ XOUuy
HOBOE ILIATkE...

— 3amomuu. Bo3pMmu noumraii KHIKKY, — ckaszan Jxxopmk. OH
YK€ CHOBa YMTAJl.

AMepHKaHKa CMOTpeJia B OKHO. Y2k COBCEM CTEMHENO, U B Ta/lb-
Max IIyMesl JOXIb.

— A Bce-Takd S XO4y KOIIIKYy, — CKa3ajla OHa. — XO4uy KOIIKY
ceituac xe. Ecam yxX Henb3sl IJIMHHBIE BOJIOCH U YTOOBI OBLIO Be-
CEJI0, TaK XOTb KOILIKY-TO MOXHO?

Jxxopmk He ciayman. OH yurtan kaury. OHa cMoTpesia B OKHO,
Ha IUIOIIANb, [Ie 3aKWUraauch orHU. B nBepb mocTydanu.

— Avanti', — ckazan Jxopmk. OH MOAHSUT IV1a3a OT KHUTH.

B nBepsix crostia ciayxaHka. OHa Kpemnmko IIprKumaia K cede
0OJIBIIYIO TIATHUCTYIO KOILIKY, KOTOpas TSDKEJIO CBEIIMBanach y Heé
Ha pyKax.

— TIpocture, — ckaszana oHa. — Padrone’ mochUIaeT 3To cH-
HBODE.

2. Ckaxwute, 0 4eM 3TOT pacckas.

3. OxapakrtepusyiiTe TepoMHIO paccKasa, aMepUKaHKY.
4. Tomyyuna 1M OHa TO, YTO XOTesa?

5. IIpouyTTe OPUTHMHAIBHBINA TEKCT.

Cat in the Rain

There were only two Americans stopping at the hotel. They did
not know any of the people they passed on the stairs on their way
to and from their room. Their room was on the second floor facing
the sea. It also faced the public garden and the war monument.
There were big palms and green benches in the public garden. In

' Boitmute (uman.)
*X039UH (uman.)
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the good wesather there was dways an artist with his easel. Artists
liked the way palms grew and the bright colors of the hotels facing
the gardens and the sea. Italians came from a long way off to look
up a the war monument. It was made of bronze and glistened in
the rain. It was raining. The rain dripped from the pam trees.
Water stood in pools on the gravel paths. The sea broke in along
line in the rain and dipped back down the beach to come up and
break again in a long line in the rain. The motor cars were gone
from the square by the war monument. Across the square in the
doorway of a cafe a waiter stood looking out at the empty sguare.

The American wife stood at the window looking out. Outside
right under their window a cat was crouched under one of the
dripping green tables. The cat wastrying to make hersaf so compact
that she would not be dripped on.

"I'm going down and get that kitty," the American wife said.

“I'll do it," her husband offered from the bed.

"No, I'll get it. The poor Kitty out trying to keep dry under a
table."

The husband went on reading, lying propped up with the two
pillows a the bed.

"Don't get wet," he said.

The wife went downstairs and the hotel owner stood up and
bowed to her as she passed the office. His desk was at the far end
of the office. He was an old man and very tall.

"Il piove" the wife said. She liked the hotelkeeper.

"S, d, Signora, brutto tempo. It's very bad wesather."

He stood behind his desk in the far end of the dim room. The
wife liked him. She liked the deadly serious way he recelved any
complaints. She liked his dignity. She liked the way he wanted to
sarve her. She liked the way he fdt about being a hotel-keeper. She
liked his old, heavy face and hands.

Liking him she opened the door and looked out. It was raining
harder. A man in a rubber cape was crossing the empty square
to the cafe. The cat would be around to the right. Perhaps she
could go along under the eaves. As she stood in the doorway an
umbrella opened behind her. It was the maid who looked after
their room.

"You must not get wet," she smiled, speaking Italian. Of course,
the hotel-keeper had sent her.
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With the maid holding the umbrella over her, she waked aong
the gravel path until she was under their window. The table was
there, washed bright green in the rain, but the cat was gone. She
was suddenly dissappointed. The maid looked up &t her.

"Ha perduta qualque cosa, Signora?”’

"There was a cat,” sad the American girl.

"Acat?'

"S, il gatto."

"A cat?' the mad laughed. ‘A ca inthe ran?"

"Yes" dhe said, "under the table.” Then, "Oh, | wanted it s0
much. | wanted a kitty."

When she talked English the maid's face tightened.

"Come, Signora,” she said. "We must get back inside. You will
be wet."

"l suppose s0," sad the American girl.

They went back aong the gravd path and passed in the door.
The mad gayed outside to close the umbrella. Asthe American girl
passed the office, the padrone bowed from his desk. Something felt
veay smdl and tight inside the girl. The padrone made her fed very
and| and a the same time redly important. She had a momentary
feding of being of supreme importance. She went on up the dtairs.
She opened the door of the room. George was on the bed reading.

"Did you get the cat?' he asked, putting the book down.

"It was gone."

"Wonder where it went to," he said, resting his eyes from reading.
She sat down on the bed.

"l wanted it o much,” she said "I don't know why | wanted it
so much. | wanted that poor kitty. It isn't any fun to be a poor kitty
out in the rain."

George was reading again.

She went over and sat in front of the mirror of the dressing
table looking at hersdf with the hand glass. She studied her profile,
firs one sde and then the other. Then she studied the back of her
head and her neck.

"Don't you think it would be a good idea if | let my hair grow
out?" she asked, looking at her profile again.

George shifted his postion in the bed. He hadn't looked away
from her snce she started to spesk.

"You look pretty darn nice," he said.
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She laid the mirror down on the dresser and went over to the
window and looked out. It was getting dark.

"I want to pull my hair back tight and smooth and make a big
knot at the back that I can feel," she said. "I want to have a Kitty to
sit on my lap and purr when I stroke her."

"Yeah?" George said from the bed.

'‘And I want to eat at a table with my own silver and I want
candles. And I want it to be spring and I want to brush my hair out
in front of a mirror and I want a kitty and I want some new clothes."

"Oh, shut up and get something to read," George said. He was
reading again.

His wife was looking out of the window. It was quite dark now
and still raining in the palm trees.

'‘Anyway, I want a cat," she said, "I want a cat. [ want a cat now.
If I can't have long hair or any fun, I can have a cat."

George was not listening. He was reading his book. His wife looked
out of the window where the light had come on in the square.

Someone knocked at the door.

"Avante,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoise-shell cat
pressed tight against her and swung down against her body.

"Excuse me," she said, "the padrone asked me to bring this for
the Signora."

6. IpoaHamu3upyiiTe TEKCT HA OCHOBE MPUHIIMITOB CTHJIMCTUKU JE€KO-
JIVUPOBAHUSI.

7. KakoBa poJib 3ariaBusi U KpacHou cTpoku? Kakoe HacTpoeHUe OHM
3amarot? Ilepemaercst mm 3To HacTpoeHUe B TiepeBone? Ecau Her, TO modemy?

8. TlocTpoiiTe TEeMaTUYECKYIO CeTKY H0Xas. Kakoit 3To MoXab: OCEHHUIA
v JeTHuit? Beerma u cioBo "moxXnap” ¢BsI3aHO ¢ YHIHMEM 1 TocKoii? (Cpas-
HUTE CTUXOTBOpeHue A. Maiikosa "JleTHU# noXb").

9. OnuIIMTe KOIIKY, KOTOPYIO XOUeT HaTH aMepyrKaHKa. EcTb in y aToit
komku gom? [MouyeMmy ameprKaHKa Ha3bIBaeT KoKy "kitty", a He "cat"? Kak
BBl CUMTaeTe, TMepeBOAYMIIa MPaBWJIBHO MepeBeia "Kitty" ciioBom "kucka'?
Kakyto 4yepty xapakTepy aMepuKaHKHM TepeaaeT cJioBo "Kucka'?

10. IMTocTpoiiTe TeMaTHUUECKyIO CeTKY JKopmxka.

11. IocTtpoiiTe TeMaTUYECKYIO CETKY XO3sIMHA OTEJIS.

12. CpaBHHTe 3TV TeMaThdecKue ceTKr. OHU JaHbI TTO AaHOJOTUY WITH TT0
KoHTpacty? Kakyio nHbOpMaIIMIO MbI TOJTydaeM, CpaBHUBAs 3TH CETKU?
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13. TToueMy amepuKaHKa XOUYET 3Ty KOIIKY?

14. TloueMy amepuKaHKa XO4eT, YTOOBI Y Hee ObUIM JUIMHHBIC BOJIOCHI?
Kaxkoii o6pa3 cozmaer maHHbBI OTphIBOK? Kakyio pojb urpaer B CO3naHUU
3TOoro obpasa cjoBo "silver"? I1paBuibHO 1 CJIOBO "silver" MepeBOIUTDH "HOXU
¥ BUJIKK"? Bxomsar mu "HOXM M BWJIKU" B Ty K¢ TeMaTUYECKYIO CETKY, UTO U
"silver"?

15. YUTo cBUAETENLCTBYET O TOM, UTO KOIIIKAa, KOTOPYIO MPUHECIA CIyXKaH-
Ka, apyras?

16. Kax BbI IymaeTe, pagoCcTh WM pa3oyapoBaHUeE HCITbITAaNa aMepUKaH-
Ka, YBUJEB 3Ty KOIIKY?

17. X03siMH oTejisg XOTe]d O0MIeTh aMepUKaHKY?

18. IMoaHanM3MpoBaB 3aKIOUEHUE, CKAKUTE, O YEM ITOT pacckaz?

19. MoxHo i cKa3ath, uTo nepeBon JI. KucioBoii 6e3 moTephb nmepemaer
colepxXaHue pacckaza D. XeMUHTyds?

20. YTo HYXXHO UCIIPaBUTh B TEPEBOJIE, YTOOBI PYCCKUI TEKCT TepeaaBa
o0pa3bl aBTOpa 0e3 MCKakKeHM?



SAHATHUE 2

ITEPEBO/I, I110D31N

1. Haiimute B ciioBape ompenefieHue CleaylolmnM (hopMalbHBIM TPH-
3HaKaM TMO3TUYECKOTO Mpou3BeneHus: pucdma, aHadopa, puT™M, CToma, CTpo-
Ka, cTpoda, aJIuTepanus, acCCOHaHC.

2. Kak BbI mymMaeTe, KakoBa poJib (pOpMaJIbHBIX TPU3HAKOB B OpraHU3a-
LMK TTIO3THYECKOTO TeKcTa?

3. CpaBaute ctuxotBopenme lllemnmu u nepeBon B. MepkypbeBoii:

Be thy sleep
Calm and deep
Like theirs who fell — not ours who weep.

Tux 6ynb oH
bnar tBOIT con
Kak Tex, KTo majl — He Halll CKBO3b CTOH.

4. CoxpaHeHHl 1 B nepeBoie (opMajabHbIe IPU3HAKM?

5. Tlepemana nu mHpopManus, coaepxaiascsa B opurnHaie? IloHsaTeH
JIU CMBICTT TIEPEBOIHOTO TeKcTa?

6. Ipoutute nBa mepeBoma u3 Iletpapku. Kakoe cTtuxoTBopeHHMe BaM
MmoHpaBuIoCh Gombie? Kak BBl IymaeTe, 3TO Ba Pa3HbIX MPOU3BENEHUS WU
pa3HbIe TIEPEBOABI OTHOTO MPOM3BEACHMS?

Bapuanmnepauwiii
Llecmucmonnuliiamo

Kak B 1oHe BeyHOCTH, KaK 4ac MOX0X
Ha yac,
IIpeBobile G1ara HeT, YyeM JIMlie3peHbe Oora,
Tak cnamie MHe Mot xj1e0, cBeTJieid Mos
Jopora,
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N pagocTHee >KM3Hb, KOrAa S BUXKY Bac.

Ho nenomynpue riasioiut u3 BallMX IJ1a3,

Bb1 OpoBM XMyprTe HACMEILIMBO U CTOTO,

M MHe He mepeiTy 3arpeTHOro Mopora.

"Crpagaii He Xanyscb!" — BOT rOpAbIil Balll
MpUKa3.

W BBEI yXoouTe — MOTY JIb HE pPa3phblIaThCs?

A1 3Ha10, TBApU €CThb, CIIOCOOHbBIE TTUTATHCS

Bomoii, Wb BO3IyXOM, Wb 3allaXxOM LIBETKA,

W rotaTh OTOHb — WM HET HU B YeM
3aKOHa.

A MHe, 4TOO MOT 5 >KUTb — KJISIHYCh, MOSI
MaJOHHa,

JIoBOIBHO BUIETh Bac — XOTs O M3aajiexa.

Bapuaumemopoii
Ilamucmonnolitamo

Kak X13HM BEYHOM yHOCTOEH TOT,
KTo ygoctoeH BeyHO BUIETH Oora,
Tak BrxKy Bac — M Mpeao MHOM gopora,
[ ie MO¥i TIPUIOT, M CYACThE, U OILIOT.
Jla, BBI MpeKpacHbI — 3pEeHbE MHE HE JDKET, —
N Kpacota, B3bICKYIOLIAs1 CTPOTO,
KuseT Bo MHe, KaK BeYHasl TPEBOra,
30BeT MOl IyX B BO3BBIIICHHBII MOJIET.
Ho BbI ylIim — Bcerna BaM HEIOCY>KHO.
byab Bbl CO MHOI, MHE OOJIBILIETO

HE HYXHO, —
EcTb cymiecTsa, XUBYILIE BOIOH,
N orHeM, Wb 3alaXOM PAacTCHBS.
A s ObI XWJT BOCTOPIOM JIULIE3PEHbS,
[TuTasch TOJLKO Balleid KpacOTOM.

7. Urto, mo BallleMy MHEHMIO, BaXKHee TpU MEepPeBoIe: coxpaHeHMe dop-
MBI WIM MOJIHOTA Mepenayu nHdopmanuu?

8. IIpouuraiite u npoaHanusupyiite cruxorsopeHue Tomaca I'yna "Ho-
s6pp” ("November").
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T.Hood

No sun — no moon!

No morn — no noon —

No dawn — no dusk — no proper time of day —
No sky — no earthly view —

No distance looking blue —

No road — no street — no "t'other side the way" —
No end to any Row —

No indications where the Crescents go —

No top to any steeple

No recognition of familiar people!

No warmth — no cheerfulness, no healthful ease,
No comfortable feel in any member;

No shade, no shine, no butterflies, no bees,

No fruits, no flowers, no leaves, no birds.
November!

9. Kakoit hopManbHbIii TIPU3HAK OPraHU3alMU TAHHOTO TEKCTa TIPUBJIe-
KaeT BHUMaHUe YnTaTesst?

10. Ckonbko pa3 moBTopsieTcs oTpuliaHue "mo"? Kakue uyBcTBa M Ha-
CTpOEHUsI poxmaeT 3Ta aHagopa?

11. dApnsgercs nu "mo" B MOCAEIHEN CTPOKE CAMOCTOSITEJIbHBIM CJIOBOM?

12. Kakoli IprHIIUI BBIABMKEHMST MCIIOJIB3yeT 3aech aBTop? Kakoii 00-
pa3 co3maeT 3TOT MPUHLIMI BbIIBUKEHWS?

13. IlompoOyiiTe mepeBecTH CTUXOTBOPEHUE Ha PyCCKuil s3bIK. UYTo 3ar-
PYIHSIET TIepeBon?

14. TIpokoMmeHTHpyiiTe BhickasbiBaHue H. 3a6ononkoro: "Ha 3amazne ro-
BOPST: CTUXU HemepeBoauMbl. HenpaBna. Henb3st repeBecTr Ha APYTOIiA SI3BIK
BepcUDUKAIINIO CTHXa, HO AYIIy CTUXa — TO, PAJAM 9eTo CTUX CO3[daH, — MOXK-
HO TIEppBPCTH Ha JI060# SI3BIK MUpa, MO0 BCe MO3THI MUPA TOJIB3YIOTCS OI-
HUM M T€M Xe MHCTPyMEHTOM pasyma u cepana”. CorjlacHbl JM BBl C 9TUM
YTBEpXKICHUEM?

15. Kak BbI tymaerte, To4eMy XOPOIINX MO3THUECKUX TIEPEBOIOB TOPa3no
MEHBIIIe, YeM MPO3anIeCcKux?



SAHATHUE 3

PYCCKUM BEPHC

1. ChopMyaupyiiTe OCHOBHbIE TTPUHLIUIBI LIKOJIbI TO3TUYECKOTO Tepe-

Boga C. 4. Mapiuiaka.

2. Toustue "pycckuit bepHc" cBsizssHo ¢ uMeHeM C. . Mapiiaka. Ka-

KUX TTO3TOB IepeBesl Mapiiiak Ha pycCKUid SI3bIK?
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3. Ipourute 6awtany P. bepHca "John Barleycorn.”

John Barleycorn
A Ballad

There was three kings into the east,
Three kings both great and high,
And they hae sworn a solemn oath
John Barleycorn should die.

They took a plough and plough'd him down,
Put clods upon his head,

And they hae sworn a solemn oath

John Barleycorn was dead.

But the chearful Spring came kindly on,
And show'rs began to fall;

John Barleycorn got up again,

And sore surpris'd them all.

The sultry suns of Summer came,

And he grew thick and strong,

His head weel arm'd wi' pointed spears,
That no one should him wrong.

The sober Autumn enter'd mild,
When he grew wan and pale;

His bending joints and drooping head
Show'd he began to fail.



His colour sicken'd more and more,
He faded into age;

And then his enemies began

To show their deadly rage.

They've taen a weapon, long and sharp.
And cup him by the kneg;

Then ty'd him fast upon a cart,

Like a rogue for forgerie.

They laid him down upon his back,
And cudgell'd him full sore:

They hung him up before the storm,
And turn'd him o'er and O'er.

They filled up a darksome pit
With water to the brim,

They heaved in John Barleycorn,
There let him sink or swim.

They laid him out upon the floor,
To work him farther woe,

And till, as signs of life appear'd,
They tossd him to and fro.

They wasted, o'er a scorching flame,
The marrow of his bones;

But a Miller usd him wors of all.

For he crush'd him between two stones.

And they hae taen his very heart's blood,
And drank it round and round;

And till the more and more they drank,
Their joy did more abound.

John Barleycorn was a hero bold,
Of noble enterprise.

For if you do but taste his blood,
"Twill make your courage rise.
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"Twill make a man forget his woe;
Twill heighten all his joy:

Twill make the window's heart to sing,
Tho' the tear were in her eye.

Then let us toast John Barleycorn,
Each man a glass in hand;

And may his great posterity

Ne'er fail in old Scotland!

4. Kakoii nporecc Metacdoprdecky onvican bepHc B 3TOM CTUXOTBOpeHUN?
5. C kakoii LIeJblo TpuberaeT aBTop K 3Toi MeTadope?
6. Kakue 4epThl HallMOHATHHOTO IMOTIAHACKOTO XapaKTepa BOILIONIE-

HBI B 00pa3e repost 3Toii Gaynaas?
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7. TlpoutuTte TIepeBOAbI OaIagbl HA PYCCKUA SI3BIK.

HWBan Epodenu XiieOHOE-3EPHBINIKO

beutu Tpu maps Ha Boctoke,

Tpu 1apst CUIbHBIX 1 BEJIUKUX;

TMoxkusick oHU, OyCypMaHhl,

M3Bectb MBaHa Epodenya XieOHOe-3EpHBIIIKO.

W BbIpbUIM OHU IIyOOKYIO 00po3dy, Ja OpOoCUiIv ero B HeE,
M HaBayuau 3eMJIM Ha €ro TOJIOBYIIKY;

N xisuiich oHM, OycypMaHsl,

Yto u3Benn MeaHa Epodenuya XneOHOe-3EPHBILIKO.

Ho kak ckopo mpunuia cBet/iasl BECHyIIIKa,

M nonunuck TEIIbIE TOXIUKH,

MBan Epodeny XjieOHOe-3EpHBIIIKO BCTAT U3 MOTWJIbI
K Benmkomy cTpaxy HexpucTei.

A Korja 3aCBEeTWJIO JIETHEE COJHBIIIKO,

OH BO3MyXKaJj, CTal TOJICT U CUJIEH,

U ronoBa ero BoOpyXXuiach OCTPbIMU KOIIBSIMU,
Tak, 4To OH HUKOTO He 0O0sICs.



Ho nocnanu oceHblo apu OycypMaHCKHE 3/1yI0 KOJIYHbIO,
OT KOMJIOBCTBA KOTOPOW OH MOOJEK U TOXKEJITE:

Ero noaxocuBiyecs: KOJIEHKH, €ro MOHMKIIAs TOJIOBKA
IToka3biBaay, YTO MPUILE] €My KOHEIl.

IIBeT ero ucyesan 6oje u Ooe,
CT1al oH, pOAVMBIN, XWI U CTap:
Torma-to Bparu ero, OycypMaHBI,
Hamanu Ha Hero ¢ OeleHCTBOM.

Basiu oHM, OKasiHHBIE, Me4 KPMBOI M OCTPbIiA,
W noapesanu eMy KOJIEHHU,

W, cBs13aB HaKpenKo, OpOCUIN B TEEry

Kak Bopa niu pa30oiHMKa.

ITonoxuny ero Ha CIMHY,

W naBaii KOJIOTUTb OyOMHAMU,

A MoTOM elI€ MOBECUIU €ro, OeTHSTY,
M Bopouyai BO BCe CTOPPHEI.

HakoHel HaJIWIM OOJIBIIYIO KaaKy

Bomowo MmojHO-NOMHEXOHBKO,

M 6pocunu tyna MBaHa Epodenua XiaeOHOe-3EPHBIILIKO;
IIycTb ero yroHeT, CrMHeT, IpoHameT!

Ho Het, pazgymanu: BBIHY/IM €r0 U3 BOIEIL,
W nonoxunu Ha Jocke, YToO ero IMoMy4yuTh:
Ho BoT oH onsath oxusaet!

OHu Hayaiu ero TackaTh U TPSICTH,

Jla XXapuTb Ha OTHe, YTOO BECh MO3T

Hccymmirh B KOCTSIX €ro.

Ho onuH MenbHUMK 0ojiee BCceX WX CHesal eMy Xyda:

OH eMy Bce KOCTOUKM M3MsLI, M3JIOMaJl, MEX JIBYX KaMHEM.

Torma BbDXaayu OHU KPOBb M3 €ro Cepala,
W Havanu Bce MUTH KPOBb €r0:

M 4em OGojiee MIM €r0 KPOBb,

Tem Becesiee CTaHOBUJIKC.

25



IToromy uro MBan Epodena ObuT cl1aBHBIN OOTaTHIPH,
N preimape xoth Kyna!

M TOT, KTO BKYCHUT €r0 KPOBH,

MuroMm gemaercst caM xpadperom!

KpoBb ero 3acraBisieT 3a0bITh TOpe,

N pamocts Oymut B cepalie:

OT He€ 1 BIOBa CTAHET CMESIThCS,
XOTb OBl y Hell OBl CJIE3BI Ha TJIa3ax.

Ha 3npaBctByeT MUBan Epodenu!

HamonaHuM B 9ecTh eMy CTakaHHI,

M nmoxenaeM, 4TOOBI €70 TIOTOMCTBO

Bceerna xwno u 3gpasctBoBayio B LloTmangum.

8. Kaxk BBI MOXeTe oxapaKTepu3oBaTh aHOHMMHLIN TiepeBorn "MBan Epo-
deny XnmeOHOe - 3epHBIIIKO"?
9. UYTo mpuBIEKIIO Ballle BHUMaHKE B 3TOM TiepeBoe?
10. MoOXHO JI1 3TOT MEPEeBOI CUUTATh aneKBAaTHBIM?
11. IIpourute nmepeson M. MuxaiinoBa. KakumMy monoXuTeIbHBIMM Ka-
YeCTBAMU, 10 CPABHEHUIO C MPEIbIAYIIMMU, OH obJamacT?

Ilepecod M. Muxaiinosa
Jxon STumennoe 3epHO

Korma-to cMIbHBIX TpY Liaps
Lapwumu 3a0mH0 —

M nopemmny: crufasb THI, JKOH
AumenHoe 3epHO!

Morwty BBIPBUIM COXOA,
M Ob1n 3aceinaH oH
CrpIpoii 3emiieio, 1 apu
Permmm: crunyn JIxxown!

IIpumna BecHa, Teruia, sSICHA.
CHera ¢ moJieit CoIuIn.

Bmopyr Ixon fumenHoe 3epHO
Brexomut n3 3emin.
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W crtan oH nonioH, 6op U CBeX
C mpuxomoM JIETHUX THE;

Bcs B ocTphIx urnax ronosa —
W tpoHYTH He TTocMei!

Ho ocenn ToMHas uner...

W Hauvan JI’KOH XUpeTh,

U rosnoBoii MOHUK — COBCEM
Cobparicst yMepeTb.

Crnabeii, xxenTee ¢ KaXIbIM THEM,
Bce Hike THeTCS OH...

W nomHsMch ero Bparm...
"Terepb-TO Hau THI, JI>xoH!"

OHU IIPUIIUIM K HEMY C KOCOIA,
CHecim OegHATY ¢ HOT

U npussizanmu Ha Bo3y,

Y1006 IBUHYTHCSI HE MOT.

Ha 3eMi110 OpOCHBILIM TTOTOM,
KecToko ctanu OUTD;
BaMmeTHyM KBepXy BHICOKO —
XoTenm 3aKpyXUTb.

Tyr B My OH MoIaj ¢ BOmOM

W yroaun Ha gHo...

"[TonpoOyit, BBITIIBIBU-KA, JI3kOH
Aumennoe 3epHo!"

Her, mano! B3siau u3 Boasl
W, Ha nosn noJioxa,
Boswiu Tak, 4To B HEM eaBa

Jlepxkanacs ayuia.

B >kecToKOM ILIaMEHU COXIIN
W Mo3r ero xocrei;

A cepaiie MeIbHUK pa3gaBUL
Mex aByX CBOMX KaMHEM.
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Kposb cepaua JI>koHHOBa Bparu,
IIupys, cTtanu nuTh,

M ¢ kpyXKu Hayajio B cepaiax
Kitouom Becesibe OUTE.

Ax, [Ixxon fumeHHoe 3epHo!

Tel yymo-momonen!

IToru6 Tl camM, HO KPOBb TBOSI —
Ycnama nas cepnelr.

Kak pa3 3acHeT 3Mesi-nieyalib,
Bce Oymer TpbIH-TpaBa...
OT1péT cie3y CBOO OemHSIK,
Ioiiner misicaTh BOOBA.

I'macute xopom: "IlycTh BoBek
He coxHeT B KpyXKe JHO,

M Bexk mout Hac KpoBbio JIKOH
SAumennoe 3epHo!”

12. MoxHo au nepeBod M. MuxaiiioBa cuuTaTh aueKBaTHBIM?
13. Tlpouurtaiite mepeBon D. barpuuikoro. CoxpaHuiach Jiu B TiepeBoe

MeTaopuuHoCTh 0Opaza?
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14. KakoBbl MoOJIOXXUTEIbHBIE YepThl TepeBoga D. barpuiikoro?

Ilepe6od 5. Baepuykoeco
JxoH Slumennoe 3epHo

Tpu KopoJisi U3 Tpex CTOPOH
Petuvinu 3ao0nHo:

— Tbl 1OKEH CTUMHYTh, HOHBINM JI>)KOH
AumeHHoe 3epHo!

Ilorn6nu, IxkoH, — B AbIMY, B TIbUIH,
TBost cynpba TemHa!

M BOT B3phIBAIOT KOPOJIU

Morwty ajs 3epHa...



BeceHHuit 10XIb CTyYUT B OKHO
B anpenbsckoMm r1yse rpo3, —

N Ixxon fumeHHoe 3epHO
CKBO3b MeperHoi mpopoc...

Becennnm costHIIEM 00OXKKEH
HaOyximwmit neperHoit, —

M no Betpy Motaet JI>koH
VYcaroii royioBoii...

Ho ayimHoit oceHu gaHo
CBoli BBIMOJHUTh YPOK, —
N IxoH SlumeHHoe 3epHO
OT rpy3a 3aHEMOT...

OH pXXaBUMHOW MOKPBIT CYXOH,
OH — B MOJIEBOIA TBLIHN...

— Tenepb MbI cripaBUMCS ¢ TOOOIA!
JIvkytoT KopoJu...

Kocoro 3B0HKOI cpe3aH OH,
COouT ¢ Hor, MOBEPrHYT B Mpax,
M ckpyyeHHbIll BepéBKOii JI)KOH
TpsicéTcs Ha Bo3ax...

Ero uemamu ctanu OUTh,
Kwupanu BBepx u BHU3, —
W, 4TO6 BepHee MoryouTh,
ITomomiBamMu IPOILLIUCE...

OH B IMHHE C BOJIOM — U BOT
TTomen Ha nHO, HA JHO...
Ternepb, KOHEYHO, MPOMNAAET
SAumenHoe 3epHo!..

W nioTh ero CoXriu crepsa,
W npIMOM cTana TjioTh,

M 3aKkpyXuavch XepHOBa,
Y100 cepale pa3MoOJIOTh.

T'oToBETE O1AarOpPOAHBINA COK!
O0oabsIMU CKpeIlieH
Bbo4yoHOK, COUTHIN U3 TOCOK,
M B Hem OyHTyeT JIKOH...
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Tpu KOpoOJIST U3 TPEX CTOPOH
Colpanich 3a00HO, —

Ilpen HUMU B KpyxKe XoauT [I>KoH
SAumeHHoe 3epHoO...

OH OpbI3XKET CUJION IPOXKKEBOI,
Kiokouer u moer,

OH XOmuT B yallle KpyroBo¥,

OH TieHy Ha MOJI JIbET...

Ilycth He ocTajioch HUYETO,
W TBoIi pa3BesiH mpax,

Ho kpoBb U3 cepiiia TBOEro
Kusetr B moackux cepauax!..

KTo, ropekuM XmejieM YIIOeH.
VBugen B yaiie 1HO —
Kpuuu:

— Bogexk nipocnasieH JIxoH
SAumeHHoe 3epHo!

15. CpaBnure nepeBon C. Mapiaka ¢ mpenbiayliumu. B yem ero mpe-
umyiiectBo? Ilepemaer 1M oH OOBEKTUMBHYIO U CYOBEKTUBHYIO HMH(pOpPMALIMIO
opurvHania?

Ilepegod C. Mapwaxa
JxkoH SlumenHoe 3epHO

Tpex koposeil pasrHeBai oOH,
U ObL10 peleHo.

Yro HaBcerga norudOHeT /xkoH
SAumeHHoe 3epHo.

Benenu BeIKOMaTh COXOit

Moruity KopoJiu,

Y1006 cnaBHbI [3kOH, OO€Ll JIMUXOiA,
He BbIlIe 13 3eMJIN.
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TpaBoii MOKPBUICS TOPHBIA CKJIOH,
B py4ubsix BOOBI IIOJIHO,

A 13 3emiun BbIXOOUT J>KOH
AumenHoe 3epHo.

Bcee Tak ke OyeH M yIpsiM,
C npuropka B JIETHUI 3HOMU
I'po3uT OH KONbSIMM Bparam,
Kauas roiaoBoii.

Ho ocenn Tpe3Bast umer.

W, TS2KKO HarpyxkeH,

TToHuk nox 6pemMeHeM 3a00T,
CornyJcs crapbiii JIXoH.

Hacrtano BpeMs momMupath —
31Ma Hemajeka.

W Tyr-TO HEOPYrU OIATH
Bssuiuch 3a crapuka.

Ero canua rop6atbiii HOX
OmHUM yaapoM C HOT,

W, xak Opoasary Ha TpaBex,
BesyT ero Ha Tok.

Jybacuth [I>)koHa NMPUHSIIVCH
310men TOyTpYy.
IToroM, nmondOpackiBasi BBBHICH,

Kpyxunmu Ha BeTpy.

OH ObUI B KOJIOZEL ITOTPYyXKEH,
Ha cympauHoe fgHoO,

Ho u B Boge He ToHeT JI)KOH
AumenHoe 3epHo.

He nmomanuB ero xocrei,
[1IBBIpHY/IM KX B KOCTEp,

A cepaiie MeJIbBHUK MeX KaMHel
BesxanoctHo pactep.

Bymiyer xpoBb ero B Kotie,
TTon obpyyeM Oypaur,
Bckumaer B KpyxXKax Ha CToJje
W nymm Becenur.
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Henpapom Ob11 moko#HbIA JI>XKOH
IIpu xu3HM Moaoael, —

OtBary moabIMaeT OH

Co mHa JIOACKHMX Cepiell.

OH rOHHUT BOH U3 T'OJIOBHI
JIoKy4HBII poil 3a00T.

3a KpyXKoi cepille y BIOBbI
OT pamocTH TOET...

Tak mycTh Xe 10 KOHIa BpeMEH
He BpICBIXaeT nHO
B 6ouoHke, rae kiokoueT JIKoH
SAamennoe 3epHo!

16. Kakoii nepeBor moHpaBuics Bam Oojblie Beero? Ilouyemy?
17. TIpoutnre crmxotBopeHre "Comin thro' the Rye".

Comin thro' the Rye

Comin thro'' the rye, poor body,
Comin thro' the rye,
She draigl't a’' her petticoatie
Comin thro' the rye.
Oh Jenny's a' weet, poor body,
Jenny's seldom dry;
She draigl't a' her petticoatie
Comin thro' the rye.

Gin’ a body meet a body
Comin thro' the rye,
Gin a body kiss a body
Need a body cry.
(Chorus) Oh Jenny's a' weet, &c.

"thro = through



Gin a body meet a body

Comin thro' the glen;
Gin a body kiss a body

Need the world ken'!
(Chorus) Oh Jenny's a' weet, &c.

18. Kak otHocutcst bepHc K repouHe ctuxotrBopeHus JxxenHu? Ocyxna-
€T Ji1 OH ee?

19. MoxHO U NpeNCcTaBUTh aHAIOTUYHYIO CUTYallUI0, TaKyl0 T€POUHIO U
TaKkoe OTHOIIIEHUE K Hell aBTopa B PYCCKOU M033UM?

20. Ipourtute nepeBoabl O. Hiomunoit u T. llenkunoii-KynepHuk.

Ilepesod O. HromuHoii

B noae

JI>XeHHU TIIaThe pa3opBaia;
ITpuuenuia Kosoc;

3a coboit oHa cibIXana

B nose yucThIii ronoc.

JI>xeHHU OemHasl Oexkanda
Bc€ nmo 6e310poxbio,
JI>XeHHU II1aThe pa3opBaja,
ITpoGupasich poxbio.

Ecimu kTo BcTpeuan Koro-to
B noJie 3HOMHBIM JIETOM,
YTo KOMy-TO 3a OXOTa
TonkoBaTb 00 3TOM...

Ecmu XTo BO pXXu KOTO-TO
IlenoBan ciayvyaitHo —

He niis Hac o Tom 3ab6oTa
W He Hama TaifHa.

"ken = know
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Ilepesoo T. lllenkunoii- Kyneprnuk
ITpoOupasich yepes3 poKb...
Xop

Kanko OemHyr0 TeBYOHKY:
ITpobupasice yepe3 poxb,
M3mounia BOPEI3T I00YOHKY,
ITpobupasice yepe3 poxb!

JIxeHHU, OeIHYIO IEBUOHKY,
Beuro Mokpoii 3acTaéiis:
BropbI3r n13MouuT BCIO I0OYOHKY,
ITpobdupasicek yepe3 poxKb!

Ecmu kTo-TO ¢ KeM-TO Te-To
Berperniicst Bo pxu,
Heyxom ceitgac npo 310
Bcem u pacckaxm?..

Ecm k10 BO pX11 KOro-To
LlenoBar TaitkoMm,
Heyxm ceitgac oxora

M xpugathb o0 TOM?..

JIxeHHU, OemHYIO TeBYOHKY,
Beuno mMoxpoii 3acTaémib:
BaphI3r M3MO4mMT BCIO FOOYOHKY,
ITpobupasick yepe3 poxKb!

21. Ilepenana nu B HMX jJorndeckas nHpopmanus opurnHana? CoxpaHe-
Ha 1 MHGOpMaIs BTOPOro pona?
22. IIpournte mepeBon C. Mapmaka. CpaBHUTE €T0 C TIPEABIAYIIAMU.

Ilepesoo C. Mapwaka

ITpobupasich 10 KaIUTKI
IMonem BmoIb MeEXH,
JI>KeHHU BBIMOKJIA 10 HUTKH
Beuepom Bo pxu.
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OueHb XOJIOAHO I€BYOHKE,
BBET IEeBYOHKY APOXKD:
3amounia Bce 100YOHKMU,
Wnsa yepe3 poxb.

Ecimm xto-TO 3Baj KOro-To
CKBO3b TYCTYIO POXb

M xoro-to oOHSIT KTO-TO,
YTto ¢ HEero BO3bMEIIb?

W kakasa Ham 3a00Ta,

Ecmu y mexxu

IlenoBaacs ¢ KeM-TO KTO-TO
BeuepoMm Bo pxu!..

23. Kak mHGopMamusi epBoro M BTOPOTO pola TiepelaHa B IepeBoe

C. Mapmaka?
24. Ilpuurtute ctuxorBopeHue "My Heart's in the Highlands".

My Heart's in the Highlands

My heart's in the Highlands, my heart is not here;
My heart's in the Highlands a chasing the deer;
Chasing the wild deer, and following the roe;

My heart's in the Highlands, wherever I go. —

Farewell to the Highlands, farewell to the North;
The birth-place of Valour, the country of Worth:
Wherever I wander, wherever 1 rove,

The hills of the Highlands for ever I love. —

Farewell to the mountains high cover'd with snow;
Farewell to the Straths and green vallies below:
Farewell to the forests and wild-hanging woods;
Farewell to the torrents and loud-pouring floods. —

My heart's in the Highlands, my heart is not here,
My heart's in the Highlands a chasing the deer:
Chasing the wild deer, and following the roe;

My heart's in the Highlands, wherever I go. —

35



25. IIpokxoMMeHTHpPYTe MHPOPMAILIMIO BTOPOTO PoOaa, COMSPKAIIyIoCs B
cTuxoTBopeHnU. Kakue yyBCTBa OMUCHIBAET 31eCh aBTOP?

26. Kakum pucyercst obpa3 camoro aBTopa?

27. IlpoutuTte mepeBOABI 3TOIO CTUXOTBOPEHUSI.

Ilepesood JI. basnosa
B ropax Moé cepaue

B ropax mMo€ cepare, a 31ech ero Her.
B ropax oHO MUMTCS OJIEHIO BO CJIE/,
JleTuT Hag CTPEMHMHOIO, CJIOBHO OpEJl.
B ropax Mo€ cepmtie, Kyma Obl HM IIIEJL.

IIpomaiite, o ropsl! Moit ceBep, npomiait!
JIOCTOMHCTBA MOJHBIN W 1OOJIECTHBIN Kpaid,
W e 6 HU ckuTancs Obl, rae 6 HU Opoau,
S Topbl poIHBIE HaBEK TTOJTIOOMIT.

[pomraiite, cHera BeJIM4aBBIX BEPIIMH!
[pomaiiTe, TPOCTOPHI 3eJIEHBIX TOJTNH!
[pomaiite, TOKPHIBIINE CKIIOHHI Jieca!

[pomaiite, BecenbIXx pydbeB ronocal

S1 cKOpo BEpHYCh, 51 HE B CWJIAX 3a0bITh
Crpany, 11e cBoOOLY YMEIOT LICHUTD,

W xny ¢ HeTeprieHreM CBUAAHbsSI C TOOOIA,
3eMJis1 goporasi, HaBeKU s TBOIA.

B ropax mMo€ cepzie, a 34ech ero Her.
B ropax oHoO MuMTCS OJI€HIO BO e,
JleTuT Hanm CTpEMHUHOIO, CJIOBHO Ope.
B ropax mMo€ cepnue, Kyna Obl HM LLEJL.

Ilepesoo O. Hromunoti
Ha uyx0une
A cepaueM He 31€Ch, S B MIOTIAHICKUX Topax,
S1 Muych, 3a0bIBast ONACHOCTb U CTpax,

3a IUKKUM OJIeHEM, 3a JIAHBIO JIECHOM, —
Ine © HU OBLT 1 — ceplleM B OTYM3HE POIHOMA.
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[oTnanaus! cMenbix OOPLIOB KOJIBIOEb,
CrpemyieHHII MOMX HEM3MEHHasl 11eTb,

C T00OI1 51 paccTaicsi, HO B KaXIOM Kparo
J100:110 1 ¥ TTIOMHIO OTYM3HY MOIO!

[IpocTute, BepLIMHBI CKATUCTBIC TOP,
JonuH m3yMpymHbBIX LBETYLIUX IIPOCTOP!
[IpocTuTe, MOASIHELI ¥ PO MOM,
IIpocTuTe, MOTOKOB IIyMSIIINUX CTPyHU!..

A cepaueM B poAUMMBIX LIOTJIAHACKUX T'OPax;

A Muych, 3a0bIBast OMACHOCTh U CTpax,

3a IMKUM OJIEHEM, 3a JIAHbIO JIECHOU, —

I'ie 6 HK ObLT 1 — cepaleM B OTYM3HE POTHOIA!

Ilepesod C. Mapwaka
B ropax moé€ cepaue

B ropax mo€ cepate... JIOHbIHE 4 TaM.
[To cneny oneHd jevy Mo ckajaam.
['oHIO 51 OJIeHs1, Tyrato Ko3y.

B ropax Mo€ cepaiie, a cam S BHU3Y.

[Ipomaii, most poguna! Cesep, npouiaii, —
OrteuecTBO caaBbl U T00JECTU Kpaii.

ITo GemoMy cBeTy Cyan0OK TOHUM,
Hasexu ocTaHych sI CBIHOM TBOMM!

[Tpormmaiite, BEpIIMHBI MOA KPOBJEH CHETOB.
[Tpormaiite, TOMWMHBI U CKATHI JIYTOB,
[poiaiiTe, noHuKIIMe B 6€3/1HY Jieca,
[IpoiaiiTe, MOTOKOB JIECHBIX TOJIOCA.

B ropax Mo€ cepmiie... JIoHbIHE 5T TaMm.
[To cnemy osieHs Jieuy MO CKaJlaM.
['oHIO 51 OJ1eHsI, Tyralo Koay.

B ropax Mo€ cepaue, a caM s BHU3Y!

28. Yto 6pocaetcsa B rmasa B mepeBogax . basxosa u O. YtomuHoi?

29. Yem BBHITOTHO OTJIMYAaeTCd OT Npeapimymux nepeson C. Mapmaka?

30. B xakoM repeBojie YyBCTBa U 00pa3 aBTOpa MNepenaHbl HauboJjiee anek-
BaTHO?
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31. IIpouwnraiite ctuxorBopenue "A Red Red Rose".

A Red Red Rose

O my Luve' 's like a red, red rose,
That's newly sprung in June;

O my Luve's like the melodie
That's sweetly play'd in tune. —

As fair art thou, my bonie lass,

So deep in luve am I;

And I will luve thee still, my Dear,
Till a' the seas gang’ dry. —

Till a' the seas gang dry, my Dear,
And the rocks melt wi'' the sun:

I will luve thee still, my Dear,
While the sands o' life shall run. -

And fare thee weel, my only Luve!
And fare thee weel, a while!

And I will come again, my Luve,
Tho' it were ten thousand mile!

32. OxapakTepr3yiiTe 9yBCTBa, KOTOPBIC MCIIBITEIBACT aBTOP.
33. XapakTepHO JI TAaKOES OTHOIIEHNE K JIFOOBU B PYCCKOM TTO3MHN?

Ilepesoo Uen. Hearnoeckoeo

JI1000Bb — KaK po3a KpacHa...

JI1060Bp — Kak po3a KpacHas,
Yrto neToM paciena,
Kak neceHka panekast,
Yrto Tak HexXHa ObLia.

HenapoM kpacorte TBOeit
Mog n11060BbH paBHA.
IToxa He BBICOXHYT MOpH,
He xoHUYMTCS OHA.

' Luve=love
‘gang=go
*wi = with



Iloxa He BBICOXHYT MOps,
He caoBuneTcs ckana,
IToBepb, ocTaHeTcsl J11I0OOBb
Takoii xxe Kak ObLIa.

IIpomaii, mpoiuaii, 11000Bb MOSI,
A iyt K TeOe Haiimy,

IIyckail XOTb IecSTh THICSY MWIb
IIo cBery 51 mporiny.

Ilepesoo C. Mapwaka
JI1000Bb

JI1000Bb, Kak po3a KpacHas,
IIBeTeT B MoeM camy.
JI1000Bb MOSI — Kak IeceHKa,

C KoTOopoii B MyTh UIY.

CubHee KpacoThl TBOEM
Mos 11000Bb OIHA.

OnHa ¢ ToOoi1, moka Mopst
He BbIcOXHYT 10 AHA.

He BbicOXHYT MODSI, MOI1 ApYT,
He pymrcs rpaHur,

He ocraHoBuTcs Imecok,

A OH, KaK XW3Hb, OEXKWUT...

bynb cyactivBa, MOSI TIOOOBD,
IIpoiait 1 He TPyCTU.

BepHych K TeOe, XOTb Lie/IbIiA CBET
IIpuiutock 661 MHE ITPOUTH!

34. Cpasnure nepesoabl M. MBanosckoro u C. Mapmiaka. Yem ominya-
etcsa nepeson C. Mapiunaka?

35. IIpokoMMeHTHpYiiTe BbicKa3biBaHKe A. TBapmoBckoro: "Mapiiak cie-
nan bepHca pyccKuM, OCTaBUB €ro moTiaaHaueM. Hurne He Haiinenib HU ofi-
HOM CTPOKHM, HU ONHOTO 060pOTa, KOTOPhIE 3By4Yanu Obl Kak MepeBoj — BCe
no-pyccku. M omHako, 3T0 1M033Ms CBOETO HALIMOHAIBLHOTO KOJOPUTA, U ee
oT/IMyaellb OT 0o aApyroi”.
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SAHATUE 4

HIEKCIINP B PYCCKHUX ITEPEBOJIAX

IlepeBoa 66 conera B. Illekcnupa

1. Korma u B Kakoii cTpaHe BO3HMK COHET? KakoBbl 0COOEHHOCTH 3TOM
MO3TUYECKON (HOpMbI?

2. B xaxoit neprion [lekcrvip oOpaTuiicst K JTaHHOU mo3Tuyeckoit popme?

3. B uem HoBaTopcTBO Ilekcmupa?

4. KakoBbl ocHOBHbIE TeMbl coHeToB Illekcnupa, cyiiecTByeT i CBSI3b
Mexay coHeramu Illexcrvpa v ero [pamMaTHueCKUMU TPOU3BeAEHUSAMU?

5. Korma nmosiBunuch nepsbie nepeBofnl [exkcnupa Ha pycckuil si3bIk?

6. Korma Ha pycckuii mepeBeny MIeKCIMPOBCKHUE COHETHI?

7. TlpouTuTe OPUTUHANBHBINA TEKCT U TPOAHATUZUPYHTE €To.

Tired with all these, for restful death I cry,
As, to behold Desert a beggar born,
And needy Nothing trimm'd in jollity,
And purest Faith unhappily forsworn,
And gilded Honour shamefully misplaced,
And maiden Virtue rudely strumpeted,
And right Perfection wrongfully disgraced,
And Strength by limping Sway disabled.
And Art made tongue-tied by Authority,
And Folly doctor-like controlling Skill,
And simple Truth miscall'd Simplicity,
And captive Good attending captain Ill.
Turcd with all these, from these would I be gone,
Save' that, to die, I leave my love alone.

8. CKOJIBKO TeMaTH4eCKUX CETOK MOXKHO BbIACIUTb B JAHHOM MPOM3BE/Ie-
Huun?

' Save - mpu ycnosun
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9. B Kakux OTHOIIEHUSIX HAXOAATCS TeMaTUyecKasl ceTka "mobpa” u Te-

Maruueckasl cetka "3ma"?

10. Kakas temaTuyeckas ceTka MpeBaJipyeT?

11. Kaxkoit 06pa3 mupa co3maercsd B IpousBeneHun? M3 CKOIBKHMX OT-
NeIbHBIX 00pa30B OH CKJIA/IbIBaeTCs?

12. TTouemy aBTOp HCIOJNB3YeT aOCTPAaKTHbIE, a HE KOHKPETHBIE CyIlle-
CTBUTEJIbHbBIE?

13. KaxoBa poxnb aHadopsl "and" B co3maHum obpasa Mpou3BeacHMsI?

14. Kakum pucyercss B CTUXOTBOpeHUU o0Opa3 camoro aBTopa?

15. TIpouTtuTte MpeAcTaBIeHHBIE MEePEeBOIbI 66-0TO COHETa.

H. I'epbens 1850

B ycranoctu Moeit 51 xKaxy JIUIIb MOKOS!
Kak Bumerh TsDKeJIO JOCTOMHBIX B HUILETE,
HuatoxecTBo — B TUIM BKYLLIAIOLIMM OJlaroe,
H3meny Bcex Hamexa, o0OMaH — B CBSITOM MeydTe,
[loueT cpeny ToNIbI, IPUCBOCHHBIN HE MPaBo,
JleBUYeCKyI0 4eCTh, PACTOIITAHHYIO B Ipax,
Kronsiytocst Molb npes poKOM BeJIM4YaBo,
HckyccrBo, CBOIf OrOHBb Bjayalllee B LIETISIX,
Husseprayroe B rpsi3b IpsiMOe COBEPILIEHCTBO,
YueHocTb IIpen CyaoM HaIMEHHOIO Ocia,
[IpaBoMBOCTB, IIPOCTOTE CyIMMasi B OJIAXKEHCTBO,
W noOpoty ayim B clIy:keHHH y 371a!

BceM stuM yromieH, 1 Opeaus Obl MOTHIION,

Korma Ob1 He MPUIILTIOCH TOTIA ITPOCTUTHCS C MUJIOM.

®D. Yepsunckuii 1904

Tebs1, 0 cMepTh, TeOsI 30BY 51, YTOMJIEHHbIIA.

Ycran g BuAeTh 4ecTh MOBEPKEHHOM BO Ipax,
3aciyry — B pyOuille, HEBUHHOCTb — OCKBEPHEHHOIA,
U BepHOCTh — MpEIaHHON, U UCTUHY - B LIETISIX.
[1yrinoB, ropasimmxcst TaBpOBBIMUA BEHKaMU,

W obeccnaBieHHBIX, ONalbHBIX MYAPELIOB,

W nuBHBI nap HeOec OCMESTHHBIN CIIETLaMu,

U 3510e TOpKECTBO IYCTHIX KJIEBETHUKOB.
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WckycctBo — poOKoe mpen, 1eCIOTU3MOM BIIACTH,

be3nyMbst >kaakoro HaIMEHHOE 4YeJio.

W cuny 30710Ta, 1 ruOeNIbHBIE CTPACTH,

W biaro — 1jieHHUKOM Y BiactearHa 3J10.
Ycranblii, TbHYNI OBI S K OJ1aXKeHHOMY TTOKOIO,
Korma 6b1 cMepTHBIN Yac He pa3iiydall ¢ TOOOIO.

M. UYaiikosckuii 1914

ToMUMBI1 3TUM, K CMEPTH $I B3bIBAIO:

Pa3 4ro XuBYT 3aciyrv B HUILETE,

HuuToxecTBO X, B BeceIb! yTomasl,

Pa3 BepHOCTb U3MEHSIET TIPaBOTE,

Pa3 movectn GeccThIICTBO HArpaxkmaror,

Pa3 neBcTBEHHOCTh BrOHSIETCSI B pa3Bpar,

Pa3 coBepllIeHCTBO 3JI0OHO YHIDKAIOT,

Pa3 Mo11b XpoMbIe CUJIBI TOPMO3SIT,

Pa3 npousBoa mIymMuTCs Hal MCKYCCTBOM,

Pa3 mynocTth 3HaHbS NPUHUMAET BUII,

Pa3 3apaBbIit cMbICHT cuMTaeTcsi 6e3yMCTBOM,

Pa3 4yro 1oOpo B miieHy, a 3J10 LApUT —
S, yToMJIeHHBIH, XKaxKaan Obl YIATH,
Korma 6 Tebs1 ¢ coboii Mor yHecTu!

b. llacmepnax 1940

W3myyack BceM, sI yMEpeTh XOuy.
Tocka cMOTpeTh, KaK MaeTcsl OeTHSIK,
M xak 1uryts >xuBeTcsi Oorady,
W noBepsiTh, M MoIanaTh B MpOCax,
W naGmonath, KaK HarjoCTh JIE3ET B CBET,
M yecTb neBUYbS KaTUTCSI KO JHY,
M 3HaTh, 4TO XOMy COBEPILIEHCTBAM HET,
W BuaeTh Molllb Y HEMOIIM B TUICHY,
M BcmoMMHAaTh, YTO MBICIM 3aTKHYT POT,
M pazyM CHOCUT IJIYIIOCTH XYy,
W npsimonyiiibe MpOCTOTON CIIBIBET,
W mobpora mpuciayXuBaeT 37y.
W3myyack BceM, He cTal Obl XKUTh U THS,
Ja apyry Oyner TpygHO 0e3 MEHs.



O.Pymep 1947

SI cMepThb 30By, INISIAETh HEe B cujax Oolre,

Kak rubGHeT B HUIIETE NOCTOWHBIN MYX,

A Heropgsi XMUBET B Kpace W XoJie;

Kaxk Tomuercss JoBepbe YMCTBHIX AYII,

Kak nenomyapuio rpo3siT m030poM,

Kak moyectn mMep3aBliaM BO3IAIOT,

Kak cuna HUKHeT Tepel HarJbiM B30pOM,

Kak Bciomy B XM3HU TOPXKECTBYET ILIYT,

Kax Ham mcKyccTBOM TPOU3BOJ TIIYMMTCH,

Kak mpaBUT HeTOMBICIUE YMOM,

Kak B mamax 371a My4YuTeJIbHO TOMUTCS

Bce 10, uTo HaszwiBaeM MBI JJoOpoM.
Korma 6 He THI, 11000Bb MOSI, JaBHO OBI
WUckan g otabixa IMoa ceHbIO Trpoda.

C. Mapwax 1948

30By 51 cMepTh. MHe BUIETh HEBTEPIIEXK

JIOCTOMHCTBO, YTO MPOCUT MOMASTHBS,

Han npocToToit myMsIiytocsl J10Xb,

HwuuroxecTBO B pOCKOIITHOM ONIesTHbU,

W coBepllieHCTBY JIOXKHBINM MPUTOBOP,

W neBcTBEHHOCTD, MOPYraHHYIO TPyoo,

M HeymecTHOI TToYecTH Mo30p,

W Molp B IieHy Y HeMolIy 0e33y00i,

M mipsiMOTy, YTO TJIYTIOCTBIO CIIBIBET,

W miynocts B Macke Myjpelia, IIpopoka,

W BrnoxHoBeHUs 3aXkaTblii POT,

W npaBenHoOCTh Ha Cyk0Oe y TTopoKa.
Bce Mep30CTHO, UTO BMIKY 51 BOKDYT,
Ho xanpb Tebs1 MOKUHYTh, MUAJIBIA ApyT!

A. Bacuaveuxos

30By 1 cMepTh. Tak BUAETH S yCTal
3acayru — B pyOMIlle Ha CKJIOHE JIET,
HuurtoxecTB, MOAHATBHIX Ha TbenecTal,
M BepHOCTHM HapylIeHHBIN 00T,
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M yecth, 4TO Kak CThILUIMBAs pada,

W neBCTBEHHOCTD, UTO B XKEPTBY MPUHECIIH,

M MynpocTh y MO30pHOTO CTOJIO0A,

M Moliib, KOTOpO#t HYXKHbI KOCTBLIH,

M mysy, y KOTOpOIi KIS BO PTY,

M ym, 4TO DIyNOCTh LIETIBIO OILIENA,

M npasay, 4TO CIBIBET 3a IIPOCTOTY,

N nneHHuiy — nobpo B 3aCTEHKax 3Ja.
Ycran. HaBek ycHys1 Obl He CKOpPOSI.
Ho kak, Moii apyr, ocTaBUTb 31eCh TeOs1?

b. Kywnep

Jlyioit ycraB, s Iiady O KOHYMHE.
Hert cuibl BUIETh MyKy HUIIETHI,
M mycroTy B JMKyIOLIEH JTUYUHE,
N coBeplilieHCTBO — KepTBOM KJIEBETHI,
M neBcTBEHHOCTD, YTO IpoJaHa pa3Bparty,
M npoctoty, 4yTO MpeBpaTWIM B CpaM,
M Bepbl MOBCEMECTHYIO YTpaTy,
M HeyMmecTHOIA crnaBbl hrumuam,
M raymocth, MoyYarolylo BEeYHO,
M Bracth, 0CTaHOBUMBIIYIO TIE€PO,
M Molib B MIeHy y MEP3KOTO YBEUbs,
M 310M mopaboleHHOE 100po.
Jymoii ycraB, yCHYJI ObI ST COBCEM.
Ho xak 1e0s1 octaBUTH ¢ 3TUM Bcem?!

M. Jlyoun

A ymep ObI, OT BcEX HEB3rOJ yCTaB,
YT006 KpOBHYIO HE BUIIETh HUIIIETY,

N Bepy crnipaBemMBoCcTH O€3 TIpaB,

M mpazgHoro HUYTOXECTBA TIIETY,

M He 1o JecTn 1odyecTeil yepen,

N Ha nBetyieli 1eBCTBEHHOCTH COP,
M cuy, 4TO Kajekolo Operer,

N cosepiiieHCTBO, BOAaBILIEE B TTO30pD,
M B cCOOBBMHOM TOpJie KJISII BIacTel,
N rynocts B o0n1avyeHbe Myapela,



W mpa3gHuK JKY Haj IIpaBAOIO CTpacTeid,
W yecth 10o0pa moa MATKOM Mmojiena.

51 ymep Obl, cyapObl HE UBMEHU, —

Ho 4rto TBI Oynenis neath 0e3 MeHs?

16. Bbinenute MOJOXUTETbHBIE M OTPUIIATEIBHBIC YePTHI KaXIOTo Tepe-
BoA.

17. Bce 1 mepeBonbl ITOMHOCTHIO IIepeaaroT MH(POPMAIIIO IIEPBOro U BTO-
poro poma? Kakoii miepeBo Iepenaet 3Ty nHGOpMaI0 Hanboaee MOJTHO?

18. Kakoii nepeBon HanboJiee TOUHO BOCCO3aeT 00pa3bl coHeTa?

19. Kakoit nepeBof Bl curtaete gydmum? [Touemy?

20. MoxHO 11 TOBOpUTh O cyilecTBoBaHuu "pycckoro Illexcrnupa" mo
aHajoruu ¢ "pycckum beprcom"?

21. Kak BeI nymaere, B yeM Benuune lllexcrnmpa?

22. B yewM, 1o BalieMy MHEHHUIO, TIPUYMHA TOTO, YTO TOKa HE CYIIECTBYET
ajieKBaTHBIX TiepeBonoB [llekcrpa Ha pyccKuil sI3bIK?



SAHATHE 5

BATPOH B PYCCKUX ITEPEBOJIAX

1. Kornma nosiBUMCh NepBbie MepeBoabl Mpou3BeaeHUi baiipoHa Ha pyc-
ckuit s13bIK? C KakKoro sA3bIKa ObLIM CleIaHbl MEPBbIe MEePEBOabI?

2. Yem oOBsICHSIETCS MHTEpEC pyccKoro oodiectBa 19 Beka K Moa3uu
Baiipona?

3. Kakue nocneacTsust Moma Ha "OaiipoHM3M" MMea Ha KauyecTBO Iepe-
BonoB u3 baiipoHa?

4. TIpoutute "The Spell Is Broke".

Written at Athens, January 16, 1810

The spell is broke, the charm is flown!
Thus is it with Life's fitful fever:

We madly smile when we should groan;
Delirium is our best deceiver.

Each lucid interval of thought

Recalls the woes of Nature's charter;

And He that acts as wise men ought,

But lives — as Saints have died — a martyr.

5. CdhopmynupyiiTe OCHOBHYIO MICK CTUXOTBOPEHUS.
6. TIpouyTtuTe TEpeBOAbl 3TOrO CTUXOTBOpeHMS, caeinaHHbie [I. Muxaii-
JIoBCKUM U M. CanThIKOBBIM. AIEKBAaTHO JIM B HUX TIpeaaH oopa3 aBTopa?

Ilepesod /. Muxaiinoeckoeo

Boume6cTBO Mcyes3no, yjaeTeau Tpesbl...

KW3Hb Julllb TpEeneT CTpacTu, MPUCTYI
JUXOPaJIKu;

Mpb1 cMeémcs ryrno, rae O AOJIKHBI JIUTh CHE3HI,

Hac mopouat Opena nukue MpunagKku.
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CBeTIblil TTPOMEXYTOK, pa3yM IIpoOyKaasi,
Ham HanmoMMHaeT ropecTu 3eMHBIE;

KT0 XMBET, KaK MyIOpblid, TOT XKUBET CTpaaasl,
Tak, KaK yMUpaad Ha KOCTPE CBSTHIC.

Ilepesoo M. Caamuvikosa

Pa3out Moii TanucMan! uc4esno ynoeHbe!

Tak Be4yHO JO/DKHO HaM 3[eCh IUIAKaTh U CTPajaTh!
MBI XX1U3HB CBOIO BJa4MM B HEMOM CaM03a0BEHbE,
W ynwibaemcsi, korna 60 JOKHBI PbIIATh.

W Bcsikuit CBET/IbI MUT MMOKAXKET, YTO CTpafdaHbe,
OpHo cTpagaHuMe HAac B >KM3HU Halllel KIeT,

M TOT, KTO 37€Ch XUBET JaJIeK 3eMHbBIX XEJIaHWUM,
Kak My4JeHUK XUBET.

7. TIpourute "Stanzas for Music."

1816
Stanzas for Music

There be none of Beauty's daughters
With a magic like thee;

And like music on the waters

Is thy sweet voice to me:

When, as if its sound were causing
The charmed ocean's pausing,

The waves lie still and gleaming,
And the lull'd winds seem dreaming.

And the midnight moon is weaving
Her bright chain o'er the deep;
Whose breast is gently heaving.
As an infant's asleep;

So the spirit bows before thee,

To listen and adore thee;

With a full but soft emotion,

Like the swell of Summer's ocean.



8. Kak BBI mymaere, XXEHIIIMHA, KOTOPO ITOCBSIIEHO CTHUXOTBOPEHUE,
kpacuBa? Urto mpuBiekaeT B Heil aBropa? Kakue uyBCTBa MCIBITHIBAET aBTOP
K 9TOM KeHIIHe?

9. IlpouTtuTe MEpPEeBOIBI 3TOTO CTUXOTBOPEHMSI.

Ilepesoo K. baremonma

Crancel 114 MY3bIKHA

YTO cpaBHUTCS B BBICIIIEM CITOPE
Kpacoroii ¢ To001?

TouHo My3bIKa HA MOpe —
HexHplii Tos10c TBOA.

TouHo My3bIka B TymaHe?

Ha nanexoMm okeane,

B 4gac, Kak BeTphbI B C/IagKMX CHaX
YyTh TpenenlyT Ha BOJIHAX.

B monmHOYb MecsII] 9yTh KOJIBIIIET
Bonwr B ryonHe;

JIoHO MOpsI efie OBIIMNT,

Kak nuts Bo cHe.

Tak myia, mojgHa MeJTolo,

YyTKO ABIIIUT KPacoToIO;

Hexwo B Heli pacT€T mprooit,
3ayapoBaHHBII TOOOIA.

Ilepesod H. Oeapesa
Cranchl

Hu ongna He cTaHeT B criope
Kpacora ¢ To0oii.

M, xak my3bIka Ha Mope,
Cnanoxk rosoc TBoi!

Mope 1IyMHOE CMUPHIIOCH,
Bynro 3Bykam mOKOpWIIOCH,
Tuxo noHo Box GiecTur,
VYbarokaH, BeTep CIIT.
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Ha mMopckoM apoXXuT mpocTope
JIy4 nyHbI, OnecTs.

Tuxo Tpynb B3AbIMAeT Mope,
Kak Bo cHe nuTs.

Tak myia mojiHa BHUMAaHBSI,
IIpen To0OI# B 04apoBaHbeE;
Tuxo BCE, HO MOJIHO B HEM.
bynro neroM 3b10b MOpeii.

Ilepesoo U. Koznosa

Mex neB BOJIILIEOHBIMU KpacaMu

IIneHs1st B30p, ThI AyX TPEBOXKUILB MO,
W, HexxHell My3bIKM Hajl CUHUMMU BOJTHAMU,
MHe MWJI, MpeJIeCTeH Toj0C TBOM.

JIvis TUBHEIA 3BYK BOBHUKHET. —
Bapyr okeaH yTUXHET;

IIpenbiiieH 6€3MOJIBHBINA TOK,

He BbeTCs BeTEpoOK,

M Mecs1n osyHOUHBI

JpoXuUT B BOJIHE IPOTOYHOM,

M tomHas crpys

JIeHNBO 3bI0b KOJBIIIET

W, gytb B3aBIMasICh, ABIIINT,

Kak coHHoe auTts.

Tak cyiamoCTHBII BOCTOPT C CEPAEYHBIM YMUJICHBEM
Toboii, mpekpacHasi, aylie IJIEHEHHON AaH,

W B TOI1 Xe IMOJIHOTE U C TUXUM TEM BOJIHCHBEM,

C KakuMH B JISTHUI Xap CTPYUTCSI OKEaH.

10. TMonHocThio MU mepenaHa MHGOPMAIIUsI CTUXOTBOPEHUsT B TepeBoax?

11. TIpouture "Thy Days Are Done" u nepeBon A. Ineuieesa. Yem otu-
yaeTcsl 3TOT TepeBoA OT Bcex mpeablaynmx? B uem, mo Baiemy, npuyuHa
HECOMHEHHOI ynauu repeBoaurKa?
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Thy Days Are Done

Thy days are done, thy fame begun;
Thy country's strains record

The triumphs of her chosen Son,
The slaughters of his sword!

The deeds he did, the field he won,
The freedom he restored!

Ilepesod A. Ilneweesa

Thl KOHYMJI XKU3HU TYTh, repoii!
Tenepb TBOSI HAYHETCS cllaBa —
M B mecHSX poaMHBI CBITOM
Kutp Oyger oOpa3 BeaMYaBbId,
Kutp Oymer MyXecTBO TBoOE,
OcBobGonuBiiee ee!

12. Ipouture ctrxorBopeHus "Song to the Suliotes” 1 "Journal in Cep-
halonia" 1 iepeBomnb1 A. bioka.

Song to the Suliotes

Up to battle! Sons of Suli

Up, and do your duty duly!

There the wall — and there the Moat is:
Bouwah, Bouwah! Suliotes!

There is booty — there is Beauty,

Up my boys and do your duty.

Ilepesod A. bnoka

ITecup Kk Cyaunoram

Hetn Cymu! Kunbrech B OUTBY,
Jloar TBOpUTe, KaK MOJUTBY!
Yepes pBHI, uepe3 BopoTa:
baya! baya! Cynuotsr!

Ectb kpacoTku, ecTb 1oObIYA
B 6oii! TBopuTe cBOii 00bIUaii!
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Journal in Cephalonia

The dead have been awakened — shall I sleep?
The World's at war with tyrants - shall I crouch?
The harvest's ripe — and shall I pause to reap?

I slumber not; the thorn is in my Couch;

Each day a trumpet soundeth in mine ear,

Its echo in my heart —

Ilepesod A. baoka
N3 nneBnuka B Kedanonuu

BcTpeBoxkeH MepTBBINE COH, — MOTY JIM CHaTh?
TwupaHBl 1aBAT MUp, — S JIb YCTYILTIO?
Co3spena xxaTBa, — MHE JIM MEIJIUTH KaTb?
Ha noxe xKonknit TEpH; I HE IPEMIIO;

B moux ymrax, 9Tro meHb, MOET TpyoOa,

Eir BTOpPHUT cepmie ...

13. CoxpaHeHH JM B IepeBogax o0passl opuruHamoB? [lomHOCTBIO TN
nepefaHa coaepxaniasics B HuX nH@opmanus? Kak Bbl olieHMBaKreTe TepeBo-
1b1 A. bioka?

14. Kakosa ponp baiipona B xu3um u tBopuectBe M. 10. JlepmonTosa?
O 4eM CBUIETENBCTBYET IOHOIIECKOe CTUXOTBOpeHUe JlepMoHTOBa «K *#%»

1830 roma?

4 MoJIon; HO KMIISIT Ha CepAlle 3ByKU,

W baiipoHa JOCTUTHYTH I O XOTeI;

VY Hac onmHa Ayia, OOHU U T¢ X€ MYKH, -
O, ecnmu 6 onMHAKOB ObLT ymen!..

Kaxk oH, miry 3a0BeHbS U CBOOOIBI,

Kak oH, B pe6siuecTBe MbLIaj YK S OYIION.
Jlro6uut 3akat B ropax, MeHsSIIMecs BOAbI
W Oypp 3eMHBIX U Oyph HEOESCHBIX BOM.

Kax oH, uiiy cCrToKOiCTBHS HAIIpacHO,
T'oHuM TOBCIOAY MBICIUIO OTHOIM.

I'nsoxy Hazag — mpollealree yxXacHo;
'Ky Briepen — TaM HeT AyIOW POJTHOI!
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15. Ipourture ctuxorBopeHue "Lines Written in an Album, at Malta".

Lines Written
in an Album, at Malta

As o'er the cold sepulchral stone
Some name arrests the passer-by;
Thus, when thou view'st this page alone,
May mine attract thy pensive eye!

And when by thee that name is read,
Perchance in some succeeding year,
Reflect on me as on the dead,

And think my Heart is buried here.

16. K KoMy obpaliaercs: o3t B 3TOM cTuxorBopennmn? Kakue orHole-

HUYsA CBA3BIBAIOT aBTOpa M aIip€cata 3TOro HpOI/I3B€Z[€HI/IH?
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17. Ipourute nepesonsl M. Koznosa, I1. Basemckoro 1 ®. Tioryesa.

Ilepesoo U. Koznosa
B aas60m

Korma Ham coHHOMO pexoit

B TymaHe Mecsir KpacHBI BCXOOWT,
WM nyTHUK pobOKOIO0 cTOMOM

Ilo cenbckomy Kjaadouuly OpOIuT,
U ecnmm tam ciaydaitHO OH
3HaKoMIIa KaMeHb MOBCTPEYaeT, —
To, B mymMy THMXO MHOTpyXeH,
BriBanoe BocmoMuHAaET.

AX, Tax M Tbl, APYr MUJIBIA MOIJA,

B toT uac, kak rpycth TeOsI KOCHETCS
W B30py, IOJHOMY TOCKOIA,

Mo€ 3pech UMs TIOMagETCH,

TsI MEPTBBIM yX CUMTail MEHS.

YeMm XU3Hb LIBETET, MHE MMHOBAJIOChH;
JIue Bepb TOMY, 4TO y TeOs

Mo¢€ 3mech cepalie BCE OCTalOCh.



Ilepesod I1. Bszemckoeo
B ansoom (3 Baiipona)

Kak Haamvch xnagHas Ha KaMHe rpoOOBOM
BHrMaHbe MyTHHMKA HEBOJIBHO MPOOYXKIAET,
[Tyckait B TBOMX JicTaX 00 UMEHU MOEM

Moii cerytonmii cTuX TeO¢ HalIOMUHAET;

[TycTh ckaxeT: OpoOILIEHHbI Ha TPOU3BOJ CYIBOE,
[Ton nanbHUM HEOOM 3PUT OH UYXKIIOE CBETWJIO.
Ho Bc€, 4To >XM3HBIO cepala ObLIOo,

N cepniie camo€ octaBuil Tipu Teoe.

Ilepesod @. Tiomuesa
B anmnooMm apy3eam (M3 Baiipona)

Kak Memut myTHMKa BHUMaHbe
Ha xmagHbIX KamMHSX TpOOOBBIX,
Tak mpuBeyeT napy3eil Moux
Pyku 3HakoMoOii HauepTaHbe!...

Ype3 MHOTO, MHOTO JIET OHO
HanoMHuUT 1M o mpexHeM apyre:
"Ero yx HeTy B BallleM KpYT€;

Ho cepauie 3necy norpeGeHo!...

Ilepesoo M. Jlepmornmosa
B ann60m

Kak oguHokast rpobHu1IA

BHMMaHbe TTyTHHKA 30BET,

Tak ata GieqHast cTpaHuLA

[TycTh MUmBIN B30p TBOW TIPWBIIEYET.

M ecnu mocne MHOTHX JieT
[TpouTelb THI, KaK MeUTal I103T,

M BcnomHMILIb, KaK TeOs JIIOOMIT OH,
To mymaii, 4TO €ro yX Her,

Yro cepmiie 31ech TOXOPOHUII OH.

18. IlepenmaHa nu B mepeBoAax Jiormdyeckass MHGpopMalus, coaepKalasics
B CTUXOTBOPEHUU?
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19. CpaBHute nepeson JlepMoHTOBa ¢ TipeapiaymmMu. Kak Bl Moxerte

OoXapakKTe€pu3oBaTb 3TOT HCpCBO,Z[?

20. IIpourure ctuxorBopeHue "My Soul Is Dark".

My Soul Is Dark

My soul is dark — Oh! quickly string
The harp I yet can brook to hear;

And let thy gently fingers fling

Its melting murmurs o'er mine ear.

If in this heart a hope be dear,

That sound shall charm it forth again:
If in these eyes there lurk a tear,

Twill flow, and cease to burn my brain.

But bid the strain be wild and deep,
Nor let thy notes of joy be first:

I tell thee, minstrel, I must weep,

Or else this heavy heart will burst;

For it hath been by sorrow nursed,

And ached in sleepless silence long;
And now 'tis doomed to know the worst,
And break at once — or yield to song.

21. CKOJIBbKO TeMaTUIECKUX CETOK CONEPXKUT 3TO Tpou3BencHue? DTU ceT-

KM KOHTPACTUPYIOT APYT APYTY WIW JaHbI TI0 aHAJIOTUN?
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22. KakoB 00pa3 repos 3Toro npousBeneHus, maps Cayma?
23. TlpouTHTe MepeBOmbl 3TOrO CTUXOTBOPEHUS Ha PYCCKMIA.

Ilepesood H. Iheduea

Hymre Moeii rpyctHo. Croit IlecHio, meBen!
JIroGe3eH miac apdnl myiie M YHBUTOM. .

Moii ciyx ouyapyii Thl BOJILIEOCTBOM CEpIELI,
l'apMoHUM CTagKoOM BCEMOIITHOIO CUJIOM.

Konb uckpa Hagexnpl eCTb B cepale MOEM,

FEé BnoxHoBeHHas apda IpoOyauT;

Korma xoTb cie3a coxpaHuiiacs B HEM —
IIponb€Tcss — U cepaua cXuraTb MHE He OyJIeT.



Ho necHu nevanu, nesel, MHE BOCIIOIA;

J1st pagocty cepaie MOE YK He ObETCs;
3acraBb MEHSI IUIAKATh — WJIb, JOJTOM TOCKOM
['HETOMOE, ceprle MOE pa3oOpBETCS.

JIOBOJIBHO CTpanman $, TOBOJBHO TEPHENa -
Ycran 4... Ilycts cepaiie M COKpyIImTCs

1 KOHYUT 3eMHOII MO HECHOCHBIN yien
Nnb ¢ xu3Huio apdoii 351aToil IpuMUAPUTCS.

Ilepesod U. Koznosa

Hyma Most 00bsiITa TEMOIO...

[leBer, ckopee apdbl 3BOH

ToI poOynM CBOE WUTpPoOIO;

[Tyckail Mo¥i CITyX JIeJIEET OH.

W, ecim cepaua CBATHI IPE3HI,
OTKIIMKHYCh $T; KOJb MOXET TeYb
Cne3a u3 mia3, TO XJIbIHYT CIAE3bI

N mepecTaHyT MO3T MHE X€Yb.

[IycTh B meCHE TOW MOJYWAT OTpaja;

B HameBe Oynb YHBUI W THK.

[ToBeps, meBel, — MHE TUIakaTh HAJO.
Wb pasopBeTcs cepiie BMUI.

OHO TOMHUMO BEYHOM CKYKOW,

Tockoii B3nenessHo OHO —

1 BOT MOKOHYUTH Pa3oM C MyKOM
b eCHU BJIaCTh MPU3HAThH TOJIKHO.

Ilepesod U. bynuna

Crneim, neBell, ckopee apgy B3STh:
[leyans B mymie mMoeli OyHTYyeT!
[Tyckaif Moryume akKOpabl 3a3BydaT
M cayx Mot ouapyior!

Komb B cepmlle CriT Haaexaa TO OT CHa
Boctopr My3bIKH €€ TTpOOynsT,

Kosb ecTh B ouax cie3a — TO ynaueT oHa —
1 MHe oTpamHei Oyner.
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Ho rpyctu mecHb, mesell, MycTh 3a3BY4uT,
Henb3s MHe BecenuThes,

MHe Hamo cie3, — ayia mos OOJIuT,

OnHa roToBa pa3apoOUTHCS;

OHa cHocWIa J0JTO TSKKWI THET

M Myuywsiach B MOJTYAHEE...

[lepesod M. Jlepmonmosa

Hyiia most MpauHa. Ckopeid, resen, ckopei!
Bor apda 3onotas:

[Tyckait miepcTbl TBOM, MPOMYABIIIUCS 1O HEl,
[TpoOynAaT B cTpyHax 3BYKM pas.

M ecm He HaBeK HamEXIbl POK YHEC,

OHM B Tpyau MO TTPOCHYTCH,

M ecam ecTh B 09ax 3aCTHIBIIMX Karlisl CIE3, —
OHM pacTaioT M MPOJILIOTCS.

IIycts Oymer necHb TBOS auka. Kak Mot BeHell,
MHe TSIroCTHBI Becesibsl 3ByKu!

S roBopro TeGe: s cE3 Xouy, TMeBell,

Wb pa3opBETCS Ipyab OT MYKH.

CrpagaHbsiMM OblIa yIIMTaHa OHA,

Tomunach 1oJaro U 6e3MOJIBHO;

M rpo3HbIil yac HacTan — Ternepb OHa IMOJTHA,
Kaxk kybok cMepTH, siia MOJTHBIM.

24. Cpasuute nepesonbl H. I'memmaa, WM. Kosznosa, WM. bynuna ¢ opurn-
HasoM. Kak mepenaH B HuMX oOpa3 aBTOpa MpOM3BEACHMS?

25. CpaBuute nepeson M. JIepMOHTOBa ¢ IpeAbIAyIIMMHU. B deM ero or-
nuue?

26. Ommmyaercs 1m obpa3 maps Cayna, co3maHHBINM JIepMOHTOBBIM, OT
ob6paza baitpona? Ecom nma, To mouemy?

27. Yro BHI aymaeTe o ciemyomeM BbicKasbiBaHuu ®. M. [locToeBCKOro
o nepeBomax M. 0. JlepmoHTOBa: "DTO He mepeBom, Kak y TeX, y I'epbenst u
npounx, — 3710 baiipoH XuBbeM, KaKk OH €CTh...".

28. IIpoutute cruxorBoperue "So, We'll Go No More a Roving" u cpas-
HuTe ero ¢ nepeBomom C. Mapiiaka.
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So, We'll Go No More a Roving

So, we'll go no more a roving

So late into the night,

Though the heart be still as loving,
And the moon be still as bright.

For the sword outwears its sheath,
And the soul wears out the breast,
And the heart must pause to breathe,
And love itself have rest.

Though the night was made for loving,
And the day returnts too soon,

Yet we'll go no more a roving

By the light of the moon.

IlepeeodC. Mapwaxa

He OponuTh HaM Beudep LebIi
Ilon myHOIT BOBOEM,

XoTb 11000Bb HE OCKyZesIa

M B mogx cBetio, KakK JTHEM.

IlepexnBET HOXHBI KIIMHOK,
Jyia xxuBast — Tpyb.

Camoii o0BY TTPUXOIUT CPOK
OT cyacTbsl OTHOXHYTh.

Ilycte st pagocty 1 6o
Houb nana tebe u MmHe —

He OpomuTs HaMm Oosibllie B TOJIe
B motHOYE TIpM sTyHE!

H.TIepbenv 1564

HaMm Henb3st TOJyHOUHBIX TYJISTHUI
ITpomomkaTh B 9ac BCEOOIIETO CHA,

N xotb cepmuie XAET TeX Ke CBUIAHMMA,
M nyna, Kak u npexae, sicHa.

OT KJIMHKa TIPOTUPAIOTCS HOXKHBI,
OT crpacTeii pa3pbIiBaeTCsl TPy/b;
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HyxeH cepaily MoKoit HEBO3MOXKHBIN,
Jla nomkHa U J11000Bb OTIOXHYTb.

W XoTb HOYBb co3maHa aJisl JIOO3aHUIA,
Tex nmo03aHMiA, YTO JHIO HE BUAATD,
MEI ¢ TOOOI MOJIYyHOUYHBIX TYJISTHUM,
Munblii Ipyr, He JODKHBI MPOJOJIKATS.

29. Ecmu OBl BBl HE 3HAJU, YTO 3TO CTUXOTBOpeHue baiipoHa, KOro Obl BbI
Ha3BaJii B KayecTBE aBTOpa 3TOTO CTUXOTBOPEHUsI?

30. CpaBaute nepeBoasl C. Mapmraka u H. I'epGest.

31. IIpouTtute smurpaMMmy Ha cMepTh jJopaa Kacipu.

Oh, Castlereagh! thou art a patriot now;

Cato died for his country, so didst thou.

He perished rather than see Rome enslaved.
Thou cutt'st thy thoat that Britain may be saved!
So Castlereagh has cut his throat! — The worst
Of this is, — that his own was not the first.

So He has cut his throat at last! — He! Who?
The man who cut his country's long ago.

32. Ipourute nepeBon C. Mapiaxka.

Ilepecod Mapwaka

O Kbacnpu, Tl UCTHIN TIATPUOT.

Tepoii KaToH moru6 3a cBoit Hapos,

A TBI OTYM3HY cHac He MOJBUIOM, HE OUTBOM —
Th1 371€ii111eT0 ee Bpara 3ape3al OpUTBOIA.

Yro? Ilepepe3all MIOTKY OH HaMeIHN?

XKaib, 4To CBOIO OH MOJOCHYJ Ioc/eaHei!
3ape3sajicst OH OpUTBOIL, HO 3apaHee

OH nepepe3all JIOTKY Beeii bputanuu.

33. Yro BBI Aymaere 00 3TOM mepeBome?

34. Kak BbI mymaete, modemy C. fI. Mapiiaky yaaicsl TiepeBOI SIUTpaM-
MBI 1 He yaaics mepeson "So, We'll Go No More a Roving"?

35. Korma, mo BaiieMy MHEHHIO, TTEPEBOIUMK MOITHYECKOTO TEKCTa Tep-
OUT Heymavdy?
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3AHATHE 6

BUHHMU-IIYX I'OBOPUT I10-PYCCKU

1. Chopmynupyiite OCHOBHBIE IOJOXEeHMsI Teopuu Pocca o mepeBom-
YECKOM MHOXKECTBEHHOCTH.

2. Kak BbI gyMaeTe, TIoYeMy B MOC/eNHee BpeMsl Cpa3y HECKOJbKO Tepe-
BOJIYMKOB BHOBb 0OpaTuiuch K "BunHu-ITyxy"?

3. TlpaBoMepHO Ji TOBOPUTH O "moaTekcTe", "BTopoM IjiaHe" "BuHHU-
TTyxa"?

4. MOXHO i1 TOBOPUTH O TOM, YTo KHMTa A. MuiHa cTajla opraHuyec-
KOI1 4acThlo pyccKoil KyabTypbl? C MMEHeM KaKoro mepeBOJYMKa CBSI3aH 3TOT
¢deHomeH?

5. Wcxons 3 HUXXKE MPUBEIESHHBIX BhICKAa3blBaHUM, C(OPMYIUPYITE 3a-
nauyu repeBomunkoB "Bunuu-ITyxa".

b. 3axodep: "MHe y:XacHO 3aXOTeJIOCh TO3HAKOMHTEL ¢ BuHHN-
Ilyxom u ero apy3psmu Bac, pedsTta. K coxaneHuto, caenarb 3T0
OBLJIO HE TaK-TO IMPOCTO, MoToMy 4to M Bunum-Ilyx, m Bce ero
TIPY3bsI-TIPUATEIN YMEJIA TOBOPUTH TOJIBKO TMO-aHTJIUICKU, a 3TO
OUYEHb-OUEHb TPYIHBIN SI3BIK, OCOOCHHO JJIST TeX, KTO €ro He 3Ha-
er. [TosToMy s pemmmn crnepBa BBIYIUTh BuUHHM M ero apyseit
OOBSCHSITBCSI TIO-PYCCKM, YTO, YBEPSIO Bac, OBLIO TOXE HEJIETKO.
KoHeuHo, To-aHIIMIICKA OHM M ceifyac TOBOPSIT TOpa3o JIydille,
YeM MO-PYCCKU, HO BCE e MHE KaXKeTCsl, YTO TeTlepPh BBl MX IOM-
meTe".

C. Makcumuwun: "MBbl cTapaavcb MaKCMMAJIbHO CJI€I0BaTh aH-
IJIMACKOMY TEKCTy M TMOATEKCTY, CIVIaXKUBasl JUIIb B OTACJbHBIX
CIydasix ero 3BydaHue'.

B. Bebep: "«Bunanu-I1yx», KOTOpOro YnuTajm Mbl C BAMH, OH, MSIT-
KO TOBOpSI, KACTpUPOBaH U mepepadotaH... Korma s y3Hai, 4ro npo-
W30IIJI0 C OPUTHMHAIBHBIM TeKcToM «Buanm-Ilyxa» mipu mepeBore,
CTaJI0 OOMAHO — KakK K€ TaK, XOpOIIWii aBTOp, a Mbl Ha CaMOM
JieJie ero He 3HaeM'.
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6. MOXHO JIM BBIIEIUTh KaKWe-TO CrelnpuIecKre XymToXKeCTBEeHHbIE
MPUEMBI, C TIOMOIIBIO KOTOPhIX A. MUJTH co3naeT oOpa3bl CBOMX repoen?

7. TlpouTuTe OTPBIBOK U CKaXUTe, KakuM pucyeT BunHu-Ilyxa aBTop.

8. Hackonbko anekBaTHO TiepeaaH oopa3 Bunnu-ITyxa B nmepeBonax? Uro
6pocaeTcs B I71a3a B IepeBogax B. BeGepa u C. MakcumitimmHa?

9. TlpouTtuTe cleayONIMI OTPHIBOK U CPABHUTE €0 C MepeBOIaMU:

One day when he was out walking he came up to an open place
in the middle of the forest, and in the middle of this place was a
large oak-tree, and, from the top of the tree, there came a loud
buzzing-noise.

Winnie-the-Pooh sat down at the foot of the tree, put his head
between his paws and began to think.

First of all he said to himself: "That buzzing-noise means so-
mething. You don't get a buzzing-noise like that, just buzzing and
buzzing, without its meaning something. Ifthere's a buzzing-noise,
somebody's making a buzzing-noise, and the only reason for ma-
king a buzzing-noise that I know of is because you're a bee."

Then he thought another long time and said: 'And the only
reason for being a bee that I know of, is making honey."

And then he got up and said: 'And the only reason for making
honey is so as I can eat it." So he began to climb the tree.

b. 3axodep: Bor omHaxnpl, ryisist no jecy, Ilyx BbIlen Ha I10-
JIsTHKY. Ha mossiHke poc BbICOKUU-TPEBBICOKUIA Ay0, a Ha caMoi
BEPXYIIKE 3TOr0 JAy0a KTO-TO TPOMKO SKYMOKAT: HCKKAKK!

Bunnu-Tlyx cenm Ha TpaBy mof AepeBoM, OOXBaTWUJ TOJIOBY Jia-
MaMH U CTajl TyMarTh.

CHayvana oH moaymal Tak: "9To — ACKKKK — HecrnpocTa! 3ps
HUKTO XYX>KaTh He craHeT. CaMo JIepeBO XYXKaTb HE MOXKET.
3HAYUT, KTO-TO TYT KYACKUT. A 3aueM TeOe Ky»KaTb, €I Thl —
He muena? IMo-moemy, Tak!" TloToM OH ellle Mogymas-rnogymMan v
cKazaj IIpo ceOs:

— A 3auem Ha cBete 1m4esbl? JIis Toro, 9rto6s! nemath Mea! I1o-
Moemy, Tak!

N TyT OH moAHSIICS U cKas3ai:

— A 3aueMm Ha cBete Men? s Toro, yToOH! & ero en! ITo-moe-
My, TakK, a He nHaue!

M ¢ atumu cioBaMu OH T10J1€3 Ha IepeBo.
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C. Makcumuwun: OpHaxnbl, ryasia no Jlecy, Ilyx Bbimen Ha
TTOJISTHKY, TIOCPEIX KOTOPO#l CTOSUT BEICOKUM-TIPEBBICOKUIA Iy0.

— K-x-x-x — ycabiman [Tyx.

OH cel Ton IepeBOM, OOXBATHJI TOJIOBY JIallaMU M 3aayMaJics.
[Ipexxae Bcero oH cka3zai cebe: "2KysckuT y caMoii BEpXYIIKHA. DTO
KYXCOKaHUE O YeM-TO TOBOPHT. Sl HUKOTIA He CITBIIIAN XKYyOKaHUS,
KOTOpoe ObI HA O YeM He TOBOPMJIO. A €CJIM €CThb XKyoKaHKe, 3Ha-
YUT, KTO-TO XKY¥CKUT. A KOMY K€ eIlle XKYXKaTh, KaK He Imuenam?”

[1yx eme HeMHOTO TIOAYMal U TIPOOOpMOTAIT: "A 3a4eM Ha CBe-
Te IMYeJIBI, KaK He IJISI TOTO, YTOOBI JeJIaTh Men'.

[ToroM OoH momyMmalt eie 4yThb-4yTh 1 cKazai cebe: "MHTepec-
HO, ¢ 4ero OBl 3TO ImuenaM neiath Men? He mHave, Kak aist Toro,
9TOOBI 5 €ro chen”", — pern [1yX, MOTHSIBIINCH, U TI0JIe3 Ha Jie-
peBo.

B. Betep: Kak-T1o niomen Bunau-Ilyx moryasars n okazajics Ha
0OJIBILION ITOJISIHE TTOCpear Jieca. B 1ieHTpe mosiHbI poc 3MO0POBEH-
HBIN Ay0, a C ero BepIlMHbI JOHOCUJIOCH TPOMKOE KYXCKaHUE.

Bunu-Ilyx cen y nepeBa, oOXBaTWJ TOJIOBY JlallKaMy W 3ay-
MaJics.

Paccyxnman oH mpocTo: "DTO Xy;XKaHUE 4YTO-TO J1a O3HAJaer.
CaMo 1o cebe KyskokaHrhe He ObIBaeT, M3 HUYETO 'K-K-XK-3K' He
Bo3HuKaeT. Ecnu s cibliiny xKy*CckaHue, 3HAUUT, KTO-TO €ro U3/aeT,
a Kak M3BECTHO, XXYyXKaTb MOTYT TOJBbKO MYEJIbl .

OH BHOBb HaIOJTO 3aAyMajics, a 3aTeM M3peK: "A muesibl, Kak
M3BECTHO, HYXXHBI TOJIBKO 7151 TOTO, YTOOBI AeIaTh Men'.

Tyr oH BcTan u goGaBwiI: "A Mend AedaeTcsl TOJbKO IS TOTO,
YTOOBI SI MOT ero checThb!" C 3TUMM CIOBaMU MEIBEKOHOK I10JIe3
Ha JIEpPeBO.

10. CpaBHmre 00pa3 CUTyaLK 1 00pasbl TepOEB B OPUTVHATIC U TTEPEBO-
JIaX CTICYIOIIETO OTPhIBKA:

He climbed, and he climbed, and he climbed, and as he climbed
he sang a little song to himself. It went like this:

Isn't it funny

How a bear likes honey?
Buzz! Buzz! Buzz!

I wonder why he does?
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Then he climbed a little further... and a little further... and then
just a little further. By that time he had thought of another song.

It's a very funny thought that, if Bears were Bees,
They'd build their nests at the bottom of trees.
And that being so (if the Bees were Bears),

We shouldn't have to climb up all these stairs.

He has getting rather tired by this time, so that is why he
sang a Complaining Song. He was nearly there now, and if he
just stood on that branch...

Crack!

b. 3axodep: OH ne3 u n1e3 M Bce Jie3, M T10 Jopore OH ISl Mpo
ceOsT TIeCeHKY, KOTOPYIO caM TYT K€ COYMHMII. BoT Takyro:

Muiika odeHb JTI00UT Men!
INouemy? Kto mroiimer?

B ramom pmene, mmoyemy
Men Tak HpaBUTCS eMy?

Bot oH Bie3 ellle HEMHOXKO TIOBBIIIIE ... Y €11Ie HEMHOXKO ... 1
elIe COBCEM-COBCEM HEMHOXKKO TIOBbILIE ... 1 I'yT EMYy IIpUlIa Ha
YM apyras I€CEHKa-ITbIXTEIKa:

Ecmi 6 Muyiikuy ObU1d myenamu,
To oHu ObI HUTOYEM

Hukorma v He momymanm

Tak BBICOKO CTPOWTH JIOM.

M Torma (koHeUHO, eci ObI
ITgenbr — 3TO OBLIM MHUIITIKH!)
Hawm Ob1, MuIlIKaM, OBLIIO He3a4yeM
Jla3uTh Ha Takue BBIIIKH!

ITo mpaBae roBopst [lyx yxke TOpPSIIKOM yCTajl, TTIO3TOMY IThIX-
TeIKa TOJydnsIach Takast XaymooHast. Ho eMy ocramoch J1e3Th yxke
COBCEM-COBCEM-COBCEM HEMHOXKKO: BOT CTOUT TOJBKO BJIE€3Th Ha
3Ty BETOUKYy — U ... Tppax!

C. Makcumuwun: OH ne3, U €3, U je3, a Io JOpore COYMHWI
MeCEHKY, ITPMMEPHO TaKYIo:

Muika o4yeHb JIIoOuT men!
INoyemy? Kto mroiimer?
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B camom nene mmouemy
Men Tak HpaBUTCST eMy?

OH 06bL1 yXe BbicOKO. [ToTOM OH 3aj1e3 UyTh BBIIIE U €IlE YyTh-
YyTb-YyTh BBIIIE ...

ITyx yxe mopsimKoM ycTall, IO3TOMY MeCeHKa, KOTOPYIO OH MpH-
JyMaJjl TOJy4Yraach TaKoOi >KajJOOHOI:

Ecmu 6 Muinkuy ObUIM MYeaaMu,
To oHu 6b1 HUTIOYEM

Hukorna n He momymanm

Tak BBICOKO CTPOMTH JOM.

M torma (koHeyHO, ecii OBl
ITaensr — 3TO OBLIM MUIIKK!)
Hawm Obl, MuilikaM, ObUI0 He3aueM
Jla3uTh Ha Takue BBIIIKH!

OcTaBajioch MpOJIE3Th CaMyl0 MaJIOCTh, HYKHO TOJIBKO J00paTh-
cs 10 BO-OH TOH BETOYKM M ... Xpych!!!

B. Bebep: Ilyx 3abupajicst Bce BEIIIIE, BBIIIE, BBIINIE W, KapaOKa-
sICh, HaIleBaJl BECEJICHBbKYIO MEeCEHKY, KOTOPYIO caM XK€ U COYMHMIL.
M BoOT 4TO OH TIET:

Pa3zBe 2710 He 3aHATHO,
Kaxk menBeau modaT men?
Cnagko, 10 4ero IpUsITHO!
Bripouem, 310 ¥ TTOHSTHO,
ITouemy Bce T1004T Men.

OH yXe 3a0paJjicsl JOBOJBHO BBICOKO U JIe3 BCE BHIIIE, U BHIIIIE,
" BbIIe ... I BOpyr nmpumyMan mpoao/DKeHWe CBOe TeCeHKM:

Pa3Be 3710 He 3aHATHO,

Ecmu 6 mMuinka cran muenoi?
M BrionHe TOraa MOHATHO,

I'ne 6 oH yneit cTpoun cBoit —
B simke y cTBOJIa 3aBeTHOM
(Ecim 6 Muimka ObLT ITYestoin),
M x yemy Torma 1mo BeTKaM
Jleats HaBepx? Hu Ooxe moii!
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K tomy Bpemenu Bunnu-Ilyx yxe momycTtan, a mOTOMY Iiej
OYEeHb XaJOCTHBIM rosocoM. Ho g0 BEpUIMHBI OCTaBaJOCh BCETO
HUYEro, BOT TOJbKO BCTaTh Ha BETKY ...

Paznancs rpomkuii Tpeck!

11. Hackonbko agekBaTHO IepenaHa MHGOpMaLus CIEIYIOIIUX OTPhIB-
KOB B IepeBojax?

"It all comes, I suppose,” he decided, as he said good-bye to the
last branch, spun round three times and flew gracefully into a gorse-
bush', "it all comes of liking honey so much. Oh, help!"

He crawled out of the gorse-bush, brushed the prickles from his
nose and began to think again.

b. 3axodep: — A Bce u3-3a TOTO, — MPU3HAJICS OH HaKOHEII, KOT-
Jla TIepEeKYBBIPHYJICS €lle TPU pasa, IoxeJiaJl BCero XOpOIIero ca-
MBIM HM2KHHUM BE€TKaM M IIJIaBHO ITPU3CEMJINJICA B KOJT}O‘{I/IVI—HI)CKO-
JIIOYUU TEPHOBBIN KYCT, — BCE M3-3a TOTO, UTO $I CIMIIKOM JII00II0
Men! Mawma!

ITyx BbhiKapaOKaJyics U3 TEPHOBOTO KyCTa, BBITAIIMJ U3 HOCA KO-
JIIOUKWA M CHOBA 3aayMa’cs.

C. Makcumuwun: — 310 Bce u3-3a... — pewmmna Ilyx, mo3mopo-
BaBIINMCh CO BCEMU BETKaAMMU OO caMol 3eMJIU U MSTKO OITyCTUB-
IIKCh HA KYCT KOJIOUEK. — DTO BCE M3-3a MOEU yKacHOU JII0OOBU K
Meny!

IIyx ¢ TpymoM TIIOKMHYJ KyCT, BBITALIMJI M3 HOCAa KOJIOUKY U
cTaJl TyMaTh CHadasa.

B. Bebep: — A Bce, HaBepHOe, moTomy, — pemuna Ilyx, pacmnpo-
IABIINCh C MOCJEIHEW BETKOM, MepeKYBBIPHYBIIUCH TPU pas3a U
MSITKO MPU3eMJIMBIIMCH Ha KYCT TEPHOBHUKA, — 4YTO sl OYEHB JII00-
mo men. — M oH rpoMKo-TpoMKoO 3akpuyai: — Ha momois!

BunHu-Ilyx BbLI€3 U3 TEPHOBHUKA, BHITAIMJ M3 HOCA KOJIIOY-
K ¥ BHOBb 3aJyMalics.

12. CpaBHMTE CJIeyIOIIME OTPLIBKM C X TIEPEBOIAMMU;

' gorse-bush — yTeCHUK OGBIKHOBEHHBIIA

64



Cristopher Robin said nothing, but his eyes got larger and lar-
ger, and his face got pinker and pinker.

b. 3axodep: Kpucrodep PoOuH HUUYErO HE cKazall, HO IJia3a ero
CTAaHOBWJIMCH BCE OOJIbIIE M OOJIbIIIE, a IIEKU BCE PO30BEIU U PO-
30BEJIH.

C. Makcumuwun: Kpucrodep PobuH cran ciryliars gajbliie, Im-
POKO OTKPBIB IJIa3a U 3aMETHO ITOPO30BEB.

B. Be6ep: Kpucrodep PoOvH nmpomosyal, HO 1jia3a y Hero Bce
OoJIblIIe OKPYIJISUTUCH, a IEKU BCE PO30BEIU U PO3OBEIH.

Cristopher Robin: "But you don't get honey with balloons!" "7
do," said Pooh.

C. Maxcumuwun: — Ho 3ayem Tebe 1apuk?
Hano 3Hauur.

b. 3axodep: — K10 Xe 3T0 XOOUT 3a MEIOM C BO3IYILIHBIMU IIapa-
mu?
— 4 xoxy! — ckazan ITyx.

B. Bebep: — Ho ¢ BO3AyIIHBIMM IIApUKAMU 32 MEIOM HE XO-
1T, —Bo3pasun Kpucrogpep PoouH.
— 4 xoxy, — 3asgBui Bunau-ITyx.

The Piglet lived in a very grand house in the middle of a beech-
tree, and the beech-tree was in the middle of the forest and the
Piglet lived in the middle of the house. Next to his house was a
piece of broken board which had: "TRESPASSERS W'"' on it.

b. 3axooep: Jlydaumii npyr BunHu-Ilyxa, KpoiiieuHblii ropoce-
HOK, KOTOpOro 3Baii [lsTadyok, XKl B OOJBIIOM-IIPEOOIBIIOM
JIoMe, B OOJIBIIOM-IIPeOOIbIIOM AepeBe. JepeBo CTosIo B caMoii
cepenuHe Jleca, oM ObLI B caMoii cepeauHe nepeBa, a Ilsradyok
KWJT B CAaMOM cepelMHe JIoMa... A PSIIOM C JIOMOM CTOSUT CTOJIOMK,
Ha KOTOpOM ObLJIa MpMOUTA ITOJIOMaHHAsI JOCKA ¢ HAMMKUCHIO, 1 TOT,

' monHas Hagmuck: Trespassers will be prosecuted.
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KTO YMeJI HEMHOXKO YUTaTh, MOr podecth "Ilocroponnum B", a
00JIbIIIe HUKTO HUYETO HE MOT IPOYECTh, 1aXKe TOT, KTO YMEN UM~
TaTb COBCEM XOPOLIIO.

C. Makcumuwun: TIaTadoK OBIT MaJICHBKUM XO3SIMHOM BoJTb-
1oro J/Ioma, HaXOOMBIIIETOCSI B CaMOM cepeArHe O4eHb OOJIBIIIOrO
OYKOBOIO JiepeBa, KOTOPOE pOC/IO B CaMOil cepeAuHe OrPOMHOIO
neca. Psagom ¢ bombiimm JlomoMm, Ha cTonbOuke, ObUla MpuOMTa
nJomieuka ¢ Haanucho: "[locroponHum B,

B. Bebep: Xproka X1 B 04eHb OOJBIIOM JOME, IOCTPOSHHOM
Ha OosiblIOM OyKe, KOTOpbIii poc Iocpenu Jleca, u MaleHbKUIA
Xproka 3aHMMaJ TOJbKO LIEHTPaJIbHYIO YacTb AoMa. Psgom ¢ Oy-
KOM CTOSLT CTOJIO C TIpUOUTOM K HEMY CJIOMaHHOM JOCKOI, Ha KO-
TOpoii coxpanuiack yacts Haanucu: "ITIOCTOPOHHUM B".

Piglet said it was his grandfather's name, and had been in the
family for a long time. Cristopher Robin said you couldn the called
Trespassers W, and Piglet said yes, you could, because his grand-
father was, and it was short for Trespassers Will, which was short
for Trespassers William. And his grandfather had had two names
in case he lost one — Trespassers after an uncle, and William after
Trespassers.

b. 3axodep: I1aTayoK cpasy ke cKazajl, YTO TyT HaIllkCaHO UMS €ro
JISOYIIKH, Y YTO 3Ta JIOCKA C HAAMMCHIO0 — UX (haMUJIbHAs PEIUKBUS,
TO €CTh ceMeliHas mparolieHHOCThb. Kpucrodep PoOuH ckazai, 4To He
MOXeT ObITh Takoro uMeHu "IloctoponnuM B", a Ilaradok ckazai,
YTO HET, MOXKET, HET, MOXET, TIOTOMY YTO JSAYIIKY K€ TaK 3Baiu!

W B. — 3T0 IIpoCTO COKpalllgHUE, a MOJIHOCTHIO JSAYIIIKY 3BaJIU
II. Buwuin, a 310 ToxXe cokpalleHue uMeHu BuibsMm IloctopoH-
HUM. Y Jenylikyd ObUIO OBa MMEHM, CIIeLIMaJbHO Ha TOT Cydaii,
€C/IM OAHO OH INe-HMOYIb ITOTEpSICT.

C. Makcumuwun: I1aTadok, He 3aIyMbIBasICh, OTBETIJI, YTO TaK
3BaJId €ro JAeAyIIKy, a JOIIeYKa 3Ta — (PaMUJIbHAsSI PeJIMKBUSI, KOTO-
pasi mepexoauT OT AeTeil K BHyKaM U oopaTHo. Kpucrodep Pooun
cKazaJl, 4YTO TaKOro MMeHu He ObiBaeT, HO Ilsitayok 3aBepu, 4TO
ObIBaeT, JEAyIIKA BeAb ObLI, C 3TUM HE ITOCIIOPHILb, a 3TO MPOCTO
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COKpallleHue, MOJHOCThIO AeAylKy 3Banu [loctopoHHuMm Bumnu. ¥
IEeOyLIKH CelNaIbHO ObUIO ABA UMEHU: €CIIA OAHO MOTepseTCs, Ipy-
roe o06s13aTeIbHO OocTaHeTCsT — MO0 [1oCTOpOHHUM, OcTaBlIeecs OT
npagenymku, 1ub6o Bunbam, octaBieecs oT [TocTopoHHUM.

B. Bebep: Korma Kpucrodpep Pobun crnpocun Xpioky, 94TO 3TO
3HAYUT, TOT OTBETWJI, YTO HA ITOM JTOCKE HAIIMCAaHO MMs €ro ne-
IYIIKYA W J0CKa 3Ta C JaBHUX ITOP SIBJSETCS CEMEMHON PEeIUKBUEH.
Kpuctopep PoOuH pe3oHHO 3aMeTHJI, YTO HMKOTIA IIpeXae He
BCTpeYaJIMCh eMy Takue dhaMuann niu nMeHa, kak "[IOCTOPOH-
HHUM B", tak, Mmon, HUKOoro He Has3pBaoT. Ho Xpioka Bo3pasui,
YTO Ha3bIBAIOT, ITOCKOJBKY 3TO COKpallleHHWe W IeaymKy 3Baau [lo-
ctopoHnHuM Bumi. Yro, B cBO ouepenb, ecTh cokpalneHue oT [1o-
cTopoHHU1 BunbesaMm. U ero memyiika uMen ABa MMEHU, Ha TOT CIIy-
yaii, ecau motepser onHo. [loatomy ero 3Banu IlocTopoHHUM, B
yecTh nsaau, u Bunbsamom, B yecTh I[locTopoHHUX.

13. Tlpoutnte cemyrommii OTPBIBOK:

"Well," said Owl, "the customary procedure in such cases is as
follows."

"What does Crustimoney Proseedcake mean?" said Pooh. "For |
am Bear of Very Little Brain, and long words Bother me."

14. Kak mipostistiorcst Xapaktepbl CoBbl M1 Bunri-ITyxa B aToM MUHMI-
nuajiore? K1o KaKeTcsl CMEIIIHBIM B 3TOM CUTyaIn?

b. 3axodep: Hy, — ckazama CoBa, — oObIUYHas IIpolieaypa B Ta-
KMX Clydasx HMUXecaeaylolad...

— Yo 3uauut berubsa Llemypa? Twl He 3a0BIBaii, 4TO y MEHSI B
roJIOBe OINMMWJIKHM W AJMHHBIE CJIOBA MEHS TOJHKO Oropyalor.

C. Makcumuwun: — CraHmapTHas TIpolieAypa 3aKjilodaeTrcs B
CIIEIYIOIEM. ..

— A 4TO OHM O3HAYalOT 3TU cTapaHus camomypa? B moeii ro-
JIOBE TaK Majio yMa U TaK MHOTO BCETO OCTAJIbHOIO, UTO JJMHHBIC
clIoBa B HEWl MPOCTO He MOMEIIAIOTC.

B. Bebep: — Yto x, — rnmybokombIcaeHHO Havyajna CoBa, — B Ta-
KHMX CJIy4dasX HCIIOJB3YeTCS Cleaylolnasi mpoleaypa.
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— A 4910 Takoe "cBemymiag mpoctumypa”? — mepecrnpocuna BuH-
Hu-Ilyx. — Yurure, moxanyiicta, 4To I — MUIIKA CO CIaGEHbKUM
YMUIIKOM W TaKWe IJUHHBIE CJI0BAa Y MEHS B TOJOBE IPOCTO HE
IMOMeIalTCs.

15. IIpoKOMMeHTUpYTe TepeBoAbl 3TOro OTphiBKa. YTO Bac O0COOEHHO
YIUBUIO?
16. TIpouTuTe OTPHIBOK:

"We are all going on an Expedition," said Christopher Robin.
"Going on an Expotition?" said Pooh eagely...
"Expedition, silly old Bear. It's got an X' in it."

"To discover what?" said Piglet anxiously.

"Oh! Just something."”

"Nothing fierce?"

"Christopher Robin didn't say anything about fierce. He just

said it had an 'x'.
"It isn't their necks I mind," said Piglet earnestly. "It's their teeth."

b. 3axodep: — MpbI oTtnipaBisieMcsl B 9KCIEAUIIMIO.
— OrnpasisgeMcss B UCKNEAULMIO? — ¢ UHTEPECOM CIPOCUI
Ilyx. — Hukorma Hu omHOIT He BUIEI.
— Dxcneaunus, TAyneHbKUi Mo Mumka. He "ck", a "kc".

— YT0 OTKpHITH? — mMcmyraHHo crupocul Ilgradox.

— Hy, 4To-TO Tam Takoe.

— He ouens 3moe?

— Kpucrodpep Podbun Hugero He roBOpmI HacdeT 310cT. OH
cKasaJl TOJIbKO, 9YTO B HEM eCTh "Kc".

— KbuIchl 51 He 6010Ch, 1 00I0CH TOTBKO BOJKOB.

C. Maxcumwuun: ~~ MHEI oTTIpaBiasgeMcs B DKCIIETUIINIO, — CKa-
3anm Kpucropep PoouH.
— OrnpaBnsiemcs B Uckneauumnio? — o4eHb 3aMHTEPECOBAICS
Bunnan-ITyx.
— OKc-Tle-nu-1us, TayneHbknii Mmumka. He "ck", a "kc".

— Hy, oTkpoeM 4TO-HUOYIb.
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— He omachHoe?

— Her, He onacHoe. Kpuctodep Pobun 1po onacHoe He roBO-
pui. OH TOJIBKO CKa3ajl, YTO 3TO CBSI3aHO C MEIBEISIMU.

— A oHu OymyT He odyeHb Aukue? Thl cymeelllb ¢ HUMU JOIO-
BOPUTHCS?

B. Bebep: — Mul oTripaBisieMcsl B OKCHeIUIINIo, — oTBeTI Kpu-
ctodep PoOuH.

— Ortnpapiasgemca B UKcmuauiyo? — pamgocTHO BOCKIMK-
Hyn Ilyx. — Bpome Obl s Tam HuKorma He ObUl. M 4To MBI TaM
OyneMm pdeaTh?

— DKcreauiuyioo, TIYIBIA MOM MeIBEeXXOHOK. BykBbl "mia" B
3TOM CJIOBE HET.

— OT1KpBIBaTh YTO0? — 03a00YEHHO Mepecrpocu XpIoKa.

— Hy, yt0-TO Takoe, — o0BsicHWA ITyX.

— Yro-TO cTpailiHOe? — BCIOJIOLIMICS XPrOKa.

— O ugem-To crpaitHoM Kpuctodep Pooun He yriomuHai. Peub
IIUIa 0 YeM-TO ¢ OyKBoi "mia".

— Hx men MHe HuIo4deM, — Xpabpo 3asaBuI Xploka. — A BOT
¢ 3y0aMu 3HAaKOMUTBCSI HE XOTEJIOCh OBI.

17. Kakum pucyercs oo6pa3 I[lsitauka B maHHOM oTphiBKe? Kak mepemaHa
nH(bopManus B mepeBogax?
18. IlpoutuTe MocaenHU OTPHIBOK U €ro MePEeBOJIbI:

Suddenly Christopher Robin began to tell Pooh about some of
the things: People called Kings and Queens and something called
Factors, and a place called Europe and an island in the middle of
the sea where no ships came, and how you make a Suction Pump
(if you want to) and when Knights were knighted and what comes
from Brasil...

...Pooh said suddenly to Christopher Robin: "Is it a very Grand
thing to be an Afternoon, what you said?"

'A what?" said Christopher Robin...

"On a horse?" explained Pooh.

'A Knight?"

"Oh, was that it? I thought it was a — Is it as Grand as a King
and Factors and all the other things you said?"
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b. 3axodep: 1 Bopyr Kpucrodep PoOuH Havyam pacckasbIBaTh
[Tyxy BcsiKiie MHTEpECHBIE BEIM — ITPO JIFOICH, KOTOPBIX HAa3bIBa-
o1 Kopomsamu 1 KoposneBamu, 1 Ipo e1ie KakKiux-To, KOTOphIe Ha-
3piBatoTcs Kymmiamu, 1 mpo To MecTo, KOTopoe Ha3biBaeTcss EBpo-
Ma, ¥ TIPO MOTEPSHHBIN OCTPOB ITOCPEAN MOpPS, KylIa He IIPUXOIST
Kopabim, M Kak croenarh Hacoc (ecam HyXHO), M Kak Priapeit
TOCBSIIAIM 1 KaKye TOBaphl MBI TTonmydaeMm u3 bpasummn...

A Tlyx ipomoskan pa3MbiluisATb. M Bapyr oH cripocun Kpucro-
(epa PobOuHa:

— A 3TO OYeHb XOpOIIIo, — Korma TedsT rmocBuimyT?.. B o1n]...
Hy, Kak Tbl TOBOpHIIL...

— Yero? — cnpocun Kpucrodep PodbuH HexoTs.

— Hy, B a1U... Ha nowanke, — oObsAcHUA [1yx.

— TlocBarar B peiapu?

— AXx, BOT KaK 3TO Ha3biBaeTcsi, — ckazan [lyx. — A s myman,
a10 mocBu... Hy, nmanHo. Onu He xyxke Kopossa n Kymia m Beex
OCTaJIbHBIX, TPO KOTOPBIX Thl TOBOPHII?

C. Makcumuwun: HaBepHoe, moatomy Kpucropep Pobun Bapyr
ctan pacckasbiBaTh [lyxy 060 Bcem Ha cBete. O Kopomsix u [Tpun-
neccax, I'padax m I'papmnsx, Kymiax m Hacocax, 0 TOM MecCTe,
KOTOpoe Ha3zbiBaeTcsl EBporoit m o ToM, 4To NpUBO3AT U3 bpasu-
JIAMN...

— A 3T0 04YeHb Mo4yeTHO ObITh KyBiimHOM?

— Kem-xeM? — cripocuit Kpucrodep Pooun.

— Hy, atum, Kotopsiit xuseT ¢ KyBimHeli B KyBImHCTBe, KO-
TOPBIN Ha JIOLIAMN.

— I'pacom?

— Bor, Bot, TOUHO. A Tpad IIaBHEe, YeM KOpPOJb?

— Hy. xopob, KOHeYHO IIaBHee, 3aTo rpad raBHee BeeX Kyr-
1IOB. A elie TpaoM MOXKET ObITb TOJBKO PhILIAPb.

B. Bcoep: N1 Tyt Kpucrodep Podbun navanm pacckaswiBath [lyxy
0 BCSIKOM UM Pa3HOM: O JIIOISX, KOTOPBIX 3BaJiM KOPOJISIMU U KOPO-
JIeBaMH, O KaK1X-TO YNHOBHMKAX, O KAKOM-TO MeCTe, KOTOPOe 30-
Betcst EBporia, 06 octpoBe mocpenyt MOpsi, K KOTOPOMY HeE TIpH-
TUIBIBAIOT KOPa0IM, O TOM, KakK C/IeiaTh HAacoC (eCl BO3HMKAET
Takasg HeOOXOAUMOCTh), O TOM KaK IOCBSIIAIOT B PHILIAPU, O TOM,
YTO NIPUBO3AT U3 bpasumuu...
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Ho Ilyx mpomoikan aymMatb 00 YCJABIIIAHHOM W HapyLIWJI TH-
mmHy, crpocnB Kpucrodepa Pobuna:

— Tak Tl roBOpUIIIL, YTO UMU OBITH OYEHb XOPOILIO?

— Yto? — mnepecnipocun Kpucropep PobuH, KOTOpHI BCy-
mMBajcs B 3Byku Jleca.

— 4 npo Tex, KTo Ha jgolangx, - nosgcaua Ilyx.

— O poiapsix?

— HagepHoe. S BoT momymai, 3TH... KaK MX TaM... OHU TaKMe
XK€ BEIMKME, KaK KOpPOJIM, YNHOBHUKU U BCE MPOYME, O KOM ThI
paccka3biBan?

— Poimiapu-1o0? He cTtonb Benmkue, Kak KOPOJU, — OTBETHUII
Kpucropep PobuH, a moTom OBICTpO T00aBMII, 3aMETHB pa30dapo-
Banue Ilyxa: — Ho, y>k KOHEYHO, OHU KyJa BeJMYECTBEHHEE 4u-
HOBHUKOB.

18. Kak pucytorcsa obpassr Kprucrodepa Poonna n Bunnu-ITyxa B aTom
otpeiBke? Kakoii nepeBon nepenan nHbOpMaInio 063 MCKaXKeHMA?

19. K10 M3 nepeBOAYMKOB CyMeJT PEIIUTD CTOSIIIME TIepel HUMM 33191 ?

20. Kakoii mepeBon, Mo BalmeMy MHEHWIO, Jydammii? OxapakTepusyiiTe
KaXIpIA TTEPEeBO/I.

21. Kaxoii BBIBOI MOXHO CIENaTh, TO3HAKOMUBIINCH C STUMM ITEPEBOIAMMU?

22. Kak BbI mymaeTe, B yeM cekpeT ycnexa nepeBoga b. 3axonepa?

2 3. Cuenaiite BBIBOO 00 000CHOBAaHHOCTH TE€OPUH IIEPEBOAYECKOI MHO-
>KECTBEHHOCTH.



SAHATUE 7-8

PYCCKHMEIIEPEBO/1bI
"AJINCbI B CTPAHE YYJIEC"

1. CKOJIBKO CYIIECTBYET MePeBOIOB "ANMCHI" Ha PYCCKUIA SI3BIK?

2. Kak BbI ymMaere, 1oyeMy MepeBOJYMKU CHOBAa U CHOBa oOpaliaroTcst
K 9TO#t KHUTE?

3." Kak BbI cunrtaere, B yeM ominune Kpucrodepa Pobuna ot Anmuche?

4. CpaBHure, Kak cosnatot oo6pasbl JI. Kappon u A. MusH. B uem npuH-
LUTMHaIbHOE OTINYHE?

5. TlpouTtuTe HavyabHbBIE CTPOKU "AUCHI".

['naBa 1

Alice was beginning to get very tired of sitting by her sister on
the bank and of having nothing to do; once or twice she had peeped
into the book her sister was reading, but it had no pictures or
conversations in it, "and what is the use of a book," thought Alice,
"without pictures or conversations?"

So she was considering in her own mind (as well as she could,
for the hot day made her feel very sleepy and stupid), whether the
pleasure of making a daisy-chain would be worth the trouble of
getting up and picking the daisies, when suddenly a white rabbit
with pink eyes ran close by her.

There was nothing so very remarkable in that; nor did Alice
think it so very much out of the way to hear the Rabbit say to itself
"Oh dear! Oh dear! I shall be too late!"(When she thought it over
afterwards it occured to her that she ought to have wondered at
this, but at the time it all seemed quite natural).

6. Ot ubero juia Benercs rnosecrsoBanne? Kak Amrica onrceiBaer ceosa?
Kak aBTOp M300paxaeT rpaHb MeXIy sIBbI0 1 cHOM? UTo 03Ha4YaeT B JaHHOM
cinyqae “afterwards"?
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7. CpaBHUTE TIEpeBOAbl ITOrO OTpbIBKA. KoMy ymanoch mepenatb WH-
¢opMaLMio, B TOM YMUCJIe BTOPOro pojaa, C MaKCMMAaJIbHOW TOJTHOTOI?

B. Habokos

AHe CTaHOBMJIOCH CKYYHO CUAETh 0e3 Jea psiIoM C CECTpoli Ha
TpaBSIHOM CKaTe; pa3a JBa OHa 3arjisiHy/la B KHWXKY, HO B Hell He
ObLJIO HU PA3roBOPOB, HM KapTHMHOK. "UTO MpOKy B KHUXKEe 0Oe3
KapTUHOK U 0e3 pa3roBopoB?” — momymasa AHS.

OHa uyyBcTBOBajIa ce0sl ITYIOil M COHHOM — TaKOI ObLT XXapKUii
JIeHb. ToJIbKO YTO MPUHSJIACh OHA pacCykaaTh Mpo ceOsl, CTOUT JIU
BCTaTh, YTOOLI HAOpaTh POMAIICK U CBUTh M3 HUX 1IETb, KaK BIAPYT,
OTKyJa HA BO3MUCh, Ipodexan MuMo Hee bembiit Kponuk ¢ po3o-
BBIMU TJ1a3aMU.

B 3TOM, KOHEYHO, HUYEro 0COOEHHO 3aMeUaTeIbHOIO He ObLIO;
He yauBWIach AHS U TOrja, Koraa ycibixajia, yto Kpoauk 6opmo-
yeT cebe Mo Hoc:

"Boxe Moii, 6oxe Moii, s1 HaBepHsiKa ono3aato!" (TobKo IoToM,
BCITIOMUHAsI, OHA 3aKJIIOYMJIA, YTO TOBOPSIIIIMIA 3BEpeK — JMKOBUHA,
HO B TO BpeMs eii MoYeMy-TO Ka3ajoCh 3TO OY€Hb €CTeCTBEHHbIM. )

H. Jlemyposa

AJlvice HacKy4yusI0 Mpa3iaHO CUIETh PSIIOM C CECTpPOi Ha Oepery
PEKU: pa3oK-Ipyroil OHa 3arjisiHy/la B KHIDKKY, KOTOpPYIO 4MTaia
cecTpa, HO TaM He ObUIO HM KapTUHOK, HU pa3roBOPOB.

"YTo TOJKY B KHMXKE, — TMoaymaia Aiuca, — eCid B HEil HeT
HM KapTUHOK, HU pa3roBopon?"”

OHa cuzienia M pa3MbllUIsiia, HE BCTaTh JIM € U He HapBaTh JIU
LIBETOB JUISI BEHKA; MBICIM €€ TEKJIM MEUIEHHO U HECBSI3HO — OT
>Kaphl ee KJIOHWI0 B coH. KoHeuHo, CIiecTd BeHOK ObLIO ObI 0YeHb
MPUSITHO, HO CTOMT JIM PAJM 3TOTO MOIBIMATHCS?

Bapyr mumo nipobexxan benblii Kpoiuk ¢ KpacHbIMUM TiazaMM.
KoHeuyHo, HUYero ynuBUTEILHOIO B 3TOM He Obut0. IIpaBna, Kpo-
JINK Ha Oery TOBOPWJI:

— Ax, 6oxe Moii, 6oxe Moit! I onmasznbiBalo.

Ho u st0 He moka3zanoch Airice ocoOeHHO cTpaHHBbIM. (Bcro-
MMHasi 00 3TOM BIIOCJIEICTBMU, OHA IOayMasa, 4To €il clienoBajio
Obl YIMBUTHCS, OMHAKO B TOT MUT BCE Ka3ajJoCh €l BIIOJHE ecTe-
CTBEHHBIM. )
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A. lllepbakos

CuneTh Ha TpaBe PSIOM C CeCTPOl ¥ POBHBIM CUETOM HMYETO
He JiefaTh ObUIO KpaiiHe yTomuTenbHO. HeckonbKo pas Anmca yk-
pankoi 3arjisiabiBaia B KHMXKY, KOTOPYIO C YBJIEUEHHEM 4YMTaia
cecTpa, HO TaM He ObUIO HU KapTMHOK, HU pa3roBopoB. HemoHsiT-
HO, 4TO 3a Y/IOBOJILCTBHE OT TAKMX KHHUT.

W BoT Ammca cuzena U paccyxiaaia Ipo cebsi (HaCKOJIbKO 3TO
ObLIIO BO3MOXHO, TOTOMY UTO OT Kaphbl €€ KJIOHWJIO B COH U JIy-
MaTh ObLJIO OYEeHb TPYAHO) OHA paccyxiaia, Mpasia Ju TakKoe yxK
00JIbIIIOE YAOBOJILCTBUE IJIECTM BEHOK — Bellb HAllO e BCTaBaTh,
MOTOM HarubaThCsl 3a LIBETAMM — KaK BAPYT COBCEM PSIIOM MpO-
MenbkHYn Kpomnuk, benbiit Kponnk ¢ KpacHbIMU TJ1a3aMM.

Huuero yx ciauikoM OCOOEHHOrO B 3TOM He Obulo. Jlaxke
ycabimaB, Kak Kponuk 6opmouet: "Oif — oit — oit! $1 omasnbl-
Baro!" — Anmca He cowia 3TO YeM-TO M3 Psiia BOH BBIXOISIIIMM.
(ITotoMm, korma y Hee ObLJIO BpeMsl TTOIyMaTh, 0Ka3ajloCh, YTO 3TO
camo Mo cebe ToXe BIOJHE 3aC/Ty>KMBAJIO YIUBJICHUS, XOTS Toraa
BCE BBIMJISIICIIO COBEPILIEHHO €CTECTBEHHO.)

Ba. Open

Anuce Hamoeso cuaeTh Ha Oepery psiioM ¢ cectpoit. Bece paBHO
JenaTh ObUTIO Heuero. Pasza gpa Anuica 3arissHylaa B KHWKKY, KOTO-
pYIO UMTaa cectpa, HO, BO-TIEPBBIX, TaM He ObLJIO HU OIHOM Kap-
TUHKU, a BO-BTOPBIX, OYKOBKHU ObIIN yKac Kakue Menkue. " komy
0XOTa YMTATh TAKME KHIKKHU?" — ynuBUIach Amnca.

[ToTom oHa cTana pa3MbIILIATh, — a Pa3MBIILUIATH B TAKOM Xap-
KUii IeHb MPOCTO CWJI HET, TTIOTOMY YTO BCE BpeMsl TSIHET B3ApEM-
HYTb, — TaK BOT, OHa CTajla pa3MbIILISITh, YeM Obl eii 3aHSAThCs?
Moxet ObITh, BCTaTh, HApBaTh pOMallleK U CIUIECTU BeHOK... Ho B
3Ty caMyl0 MUHYTY MUMO MpoOexan Kpojuk. benbiit Kpomuk c
PO30BBIMHU TJIa3KaMU.

Hy u yto? Huvero ocobeHHOTO!

AJvica naxe He CIMIIKOM yAMBWJIAch, Korna Kposuk cran kak
BKOITAaHHBIN ¥ TTPOOOPMOTAUT:

— battomku! OnasnpiBao!

(ITotom 10 AJIMCHI AOIIUIO, YTO TYT TO M HAIO OBUIO KaK CIedy-
€T YAUBUTHCS.)
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JI. AHxnun

Ainca ckydana, cuas Ha Oepery peku 0e30 BCSIKOro aeia. A TyT
elle M CcecTpa YTKHyJIach B CKY4HyIO KHWXKY. "Hy m ckykora 3t
KHIDKKM 0e3 KapTUHOK!" — JieHnBo aymaia Ammca. OT Xapbl MbIC-
JIX TIyTalMCh, Beku caunanuck. — "Criectu, uro jau, BeHoK? Ho
JIJIs1 9TOro Hano noaHsATbes. Ioiitn. HapBars. OqyBaHUMKOB".

Bopyr!.. ¥ nee nepen rnazamu! (Mau B rnazax?) [IpomenbkHyn
OembIii KposiK. C po30BBIMU IJIa3KAMU.

Hy u nyctb... CoHHast Anvca HUYYTb He ynuBwiach. OHa He
LIEBeJIbHYJIaCh J1aXke Toraa, KOrda ycibllllaiga Tojloc KpoJIHrKa:

— Al — g — git! [Tpunoznan!

[ToToM-TO Anuca ynuBisiiach, Kak 3T0 OHa He yAWBWIACh, HO
Belb YIMBUTEIbHBIN JEHb €Il TOJbKO HAUMHAJICI, M HET HUYETO
YIAMBUTEJIBHOTO, YTO AJlca ellle He Hayasa yAUBISIThCS.

b. 3axodep

AJica cuiena co crapileil cecTpoil Ha Oepery M Masiiach: Jie-
JIaThb €ii ObLIO COBEPILIEHHO HEYero, a CUIETh 0e3 Jea, caMu 3Hae-
Te, JIeJI0 HeJIeTKOe; pa3-Apyroil oHa, mpapaa, CyHyJa HOC B KHMUIY,
KOTOPYIO CecTpa YMTajia, HO TaM He ObUIO HA KapTUHOK, HU CTHUIII-
KoB. "KoMy Hy>XHBI KHIZKKUA 0€3 KAPTUHOK... UM XOTb CTUILIKOB,
He moHumato!" — mymana Amuvca. C rops oHa Hayajia MoJayMbIBaTh
(nmpaBna, ceifyac, 3To TOXe ObUIO AEJI0 He U3 JISTKUX — OT XKaphl e
COBCEM Pa3MOPMIIO) YTO, KOHEUHO, HETIOXO Obl CIIECTH BEHOK M3
MaprapuTok, HO IIJIOXO TO, YTO TOrAA HY:KHO TTOTHUMAThCS Y UATH
coOMpaTh 3TU MAprapuTKH, Kak BOPYT... Kak BApYr coBceM psiioM
TTOSIBUJICST O€JIBIN KPOJIUK C PO30BBIMU TJIa3KaMM!

Ty, pa3symeercs, eilie He ObIJIO HUYETO TAKOTO HEOOBIKHOBEH-
HOTro; ANMCa-TO He TaK YK yAMBUIACh, JaXe KOrma ycibixajia, YTo
Kponuk ckazan (a ckazan oH "Air — ail — ait! 4l onasnpiBato!").

Kcratu, motoM, BcmoMuHasi 000 BCeM 3TOM, OHa pellnya, 4To
BCE-TaKM HEMHOXKO YIMBUTBLCI CTOWJIO, HO CEMYac €M KasajlocCh,
YTO BCE MJET, KaK HaJo.

8. Kakoli CTMIMCTUYECKUI TpHeM UCIOJb3yeT aBTOP B CJCAYIOLIEM OT-
peiBke? Kak BBl mymaete, Hag yem cMmeeTcsi Kappos: Ham Anucoil uiud cucre-
MO BocHuTaHMS?
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It was very well to say "Drink me," but the wise little Alice was
not going to do that in a hurry. "No, I'll look first... and see whether
it's marked 'poison' or not;" for she had read several nice little
stories about children who had got burnt, and eaten up by wild
beasts, and other unpleasant things all because they would not
remember the simple rules their friends had taught them: such as,
that a redhot poker will burn you, if you hold it too long; and that,
if you cut your finger very deeply with a knife, it usually bleeds;
and she had never fogotten that, if you drink much from a bottle
marked "poison,” it is almost certain to disagree with you, sooner
or later.

B. Haboxos

OHa moMHMJIA, YTO YMTajlla HEKOTOPHIE MUJIBIE PacCKa3uKU O
JIETSIX, KOTOPBIE TTOXMPATUCh TUKUMU 3BEPSIMU U C KOTOPBIMU CITy-
YaJMCh BCSIKUE OPYTUe HEIPUSTHOCTH, — BCE TOJIBKO ITOTOMY, UTO
OHM HE CIYIIAINCh APYKECKMX COBETOB M HE COOJIIOJAIM CaMbIX
OPOCTHIX IPaBWJj, KaK, HaIIpUMep: eCiau Oyaelllb AepXaTh CIIMIII-
KOM JIOJITO KOYEpry 3a pacKaJIeHHBIN JOKpacCHA KOHYMK, TO 000XK-
Kelllb PYKY; €CJIA CJIMIIKOM IJTyOOKO BOTKHEIb B ITaJIell HOX, TO
MOXET TTOUTU KPOBb 1, HAKOHEIl, €C/IM IJIOTHEIb U3 OyTHUIOUKH,
HOMEYeHHOM """, TO paHO WIM MO3MHO MOYYBCTBYEIllb CeOs1 He-
BaXKHO.

A. llemyposa

OHa HauMTanach BCIKUX MPEJECTHBIX UCTOPUI O TOM, KakK JeTH
Cropajyin >KMBLEM WJIM TI0IIaga/iM Ha CbCACHUE TUKHMM 3BEPsAM, U
BC€ 3TU HETIPUATHOCTU ITPOUCXOJINIM C HUMU TIOTOMY, YTO OHU HE
KeJaJi coOMIoNaTh MPOCTEUIIMX TIPaBUJI, KOTOPbIM O0yJYaJld MX
JIPYy3bsi: €CIM CIIMILIKOM JIOJTO AepKaTh B PyKax packajeHHYIO T10K-
pacHa Kodyepry, B KOHILIE KOHIIOB OOOXCKEIIbCSI, €C/IU TMONTyoxKe
MOJIOCHYTh TIO TaJblly HOXOM, M3 Tajblla OOBIYHO WIET KPOBb;
€CJIM pa30M OCYIIMTh ITy3bIPEK C IMTOMETKOM "sia!", paHO WIX I10-
3HO MOYTM HaBEepHsIKa MOYYBCTBYelllb HepoMoraHue. IlocienHee
NnpaBuao Anuca MOMHWIA TBEPAO.

A. Illepbakos

AJca yxe ycriesia TpoYecTb HECKOJIBKO OYeHb MWJIBIX MCTO-
pUii 0 AETSIX, KOTOPhIe OBUIM HEOCTOPOXKHKI ¢ OTHEM WJIM 3a0upa-
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JIMCh TIPSIMO B MACTh K IUKUM 3BEPSIM M ¢ KOTOPBIMU TIPOUCXOIVIIN
BCSIKME TPOYKe HEMPUSTHOCTU. M Bce M3-3a TOro, 4TO OHU HE T10-
TPYAWJIUCH BCIIOMHUTH IPOCTEMIINX IPYKECKUX HACTaBIECHUNA. A
MMEHHO, YTO He CJIeAyeT CJIMIIKOM JOJITO JepKaThCsl 3a pacKa-
JICHHYIO KOYepry — OOOKKEIIIBCSI, UTO HEJIb3sI XBaTAThCS 32 HOXK —
MOXHO CUJIBHO TTOpe3aThCsl U KPOBb IMOMAET, M YTO, €CM CJIMII-
KOM MHOTI'O IJIOTHYTh M3 OYTBUIKU C HaAMMChIO "1, TO cpa3y Win
He cpa3y, HO 3TO TOBPEIUT BechbMa M HEM30EKHO.

Ba. Open

D10, KOHEYHO, OBLIO OYeHb MWJIO, HO paccyauTebHas Aiuca
He Topornuiack. — CHavaia, — peluia oHa, — IMOCMOTPUM, HE Ha-
MMYCAHO JIX TYT CJIOBO "sa'". Aymca yXe YdTaja B IETCKUX KHMXK-
Kax, KaK OJHM JIETU 3aKUBO CropaloT Ha roxkape, a APYTrux MoxXu-
paloT IUKWe 3BEpU, M MPOYMe 3aHSITHBIE U MOYYUTENIbHbIE MCTO-
pUM. A CIydalrch OHM TIOTOMY, YTO JIETU HE CIYILAIMCh CTapIIMX
M HUKaK He XeJlaJu 3allOMHMTh, YTO €CJIM MOMWINTh TaJiell M-
JIOM, TO TIOMAET KPOBb, M UTO €CJIU JIOJITO AepKaThCs 3a pacKasieH-
HBII YTIOT, TO MOXHO 00Xeuybcsl M Tak jJajee. Bor mouyemy Ammca
HMKOI/Ia He 3a0bIBajia: €C/id OTIUTh U3 OYThIJIKU, HAa KOTOPO Ha-
mrcaHo "san", He UCKITFOYEHO, YTO 3a00JIUT XKUBOT.

JI. Sxnun

HenapoM oHa Hacitymanach pa3HbIX 3aXBaThIBAIOLINX MCTOPUIA
PO TO, KaK HEJIb3s IeJIaTh TOTO, YTO Heb3sd. CTOMIOo IeTaMm 3a-
OBITH 3TO BaxKHOE IMPABWJIO, KaK OHM TYT XK€ IOMNafaiv B JIAllbl K
JIUKUM 3BEPSIM WJIM, TOTO XyXe, MOIKapUBaIMCh B XYTKOM ILIa-
MEHU TI0Kapa. A eclii OHU He CIIyIIAJU CTapIliX M UIpajd C pac-
KaJICHHOI KOYeproii MM OCTPBIM HOXXOM, TO HEMIPEMEHHO O0XKUTa-
JIUCh WM UCTeKaIU KpoBbio. Ho camoe yxkacHOe TTPUKITIOYaioch C
TEMU, KTO IBITAJICS OTXJICOHYTh U3 (hJIJaKOHYMKA ¢ HaIIMIChio ",
Taxkoe ellle HUKOTO U HU K Y€MY XOpOIIeMy He TIPUBOAMIIO.

b. 3axo0ep

KOHG‘IHO, BBITJIAACIO 3TO OYCHb 3aMaH4YMBO, HO Aiica Obu1a
YMHad a€Bo4YkKa M HE CIICIINWIa OTKIMKHYTbLCA Ha J11I06€3HOe pu-
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rinameHue. OHa HemapoM IepevyuTaga MHOXKECTBO MOYYMTEIbHBIX
PaccKa3oB Mpo JeTel, C KOTOPHIMU CIIyYalUCh pa3Hble HEMPUSIT-
HOCTM — OeqHble KPOIIKM M morubaiu B IJIAMEHM, U JOCTaBa-
JIUCh Ha CheleHUE AMKUM 3BEPSIM, — U BCE TOJBKO IOTOMY, UTO
OHM 3a0bIBaIM (MM HE XOTEJM MOMHUTbH!) COBETHI CTapiiuX. A
Bellb, KAXETCsl, TaK MPOCTO 3alIOMHMTb, YTO PACKaJCHHOMN JOK-
pacHa KOYeprom MoOXHO 0O0Xeubcsd, ecid Oylellb IepXaTb ee
CIIMUIKOM JOJITO, YTO €CJIM OYeHb IIyOOKO Mope3aTh Malell HO-
KOM, M3 3TOTO Majblia, KakK MpaBUIo, MOMUAET KPOBb, U TaK Jajee
u ToMy nopobHoe. M yx Anuca-To OTJIMYHO TOMHWJIA, YTO €CIIU
BbINbENIb CAMIIKOM MHOTO M3 OYTHLIKM, Ha KOTOPOW HapucoBa-
HbI Yepen ¥ KOCTUM M HamucaHo "An!", To moutu HaBepHsKa Tede
HE MO3I0POBUTCS (T. €. COCTOSIHME TBOETO 310POBbSI MOXKET yXyII-
HINTHCS).

9. IpouyTHTe MPUBEACHHBIN HIXE OTPBHIBOK.

"Mine is a long and a sad tale!" said the Mouse, turning to
Alice, and sighing.

"It is a long tail, certanly,” — said Alice, looking down with
wonder at the Mouse's tail; "but why do you call it sad?"...

"You are not attending!" — said the Mouse to Alice, severely.
"What are you thinking of?"

"I beg your pardon,"” said Alice very humbly: "you had got to the
fith bend, I think?"

"l had not" cried the Mouse, sharply and very angrily.

'A knot!" said Alice, always ready to make herself useful,... "Oh,
do let me help to undo it!"

B. Haboxos

— Moii paccka3 mpocT, nevajieH U AJMHEH, — CO B3I0XOM CKa-
3aj1a MBIIIb.

— Jla, OH, HECOMHEHHO, OUeHb [JUIMHHBIN, — CcKa3aja AHs, KO-
TOPO# MmocJblianoch He "mpoct”, a "xBocT". — Ho movyemy Bbl Ha-
3bIBAETE €ro MevyaabHbIM?..

— BrI He cnymaete, — rpo3Ho ckaszana Mblilib. — O ueM BHI ceii-
yac aymaere?

— IIpocture, — KpoTKO nposenerana AHsI, — Bbl, KaXeTcs, 10-
LIUTA 70 MATOro rnoruba?
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— Hwuuero nmomo6HOro, HUKTO He MOTrUO! — He Ha LIyTKY pac-
cepauiaach Maiib. — BoT, Bbl Tenepb MEHS CIYTaJIH.
— Ax, nmaiite g1 pacmyrtato... [ie yzen?

A. lemyposa

— DT0 OuYeHb AJIMHHAS U TPYCTHAS UCTOpPHUsSI, — Havyajaa MBbllib
CO B3IIOXOM.

[TomonyaB, oHa BAPYT B3BM3THYJIA:

— IIpoxsocr!

— Ilpo xé6ocm? — moBTOpMIa ANnca ¢ HEIOYMEHUEM M B3LJIS-
HyJa Ha ee XBOCT. — I'pycTHast uctopusi npo xeocm?...

— Tol He caymiaens! - ¢cTporo ckaszajna Mbllib.

— Her, nouemy xxe, — oTBeTMIa CKpoMHO Anuca. — Bbl go1iu
yXe JI0 MSATOro 3aBUTKa, HE TaK Ju?

— I'nynoctu! — paccepaunach Mbiib. — BeuHo Besikue riymo-
ctu! Kax g oT Hux ycrana! BToro npocto He BbIHECTH!

— A 410 HYXHO @biHecmu? — crpocuna Amuca. (OHa Bcerna
rotosa Obl1a yciyxuTb.) — Paspeiute s momory.

A. Illepbakoe

— 4 ucnonHio BaM nevyanbHYyl0 KaHIOHETTY, — B3JI0XHYB, CKa-
3aja Mblllb. — KaHIIOHEeTTy, TOTOMY YTO OHA KOPOTKasl.

— TIlouemy xe? Ecnu KoHLa HeTy, 3HAYUT, OHA JOJIKHA OBITH
OYEHb JJMHHON, — HEJOYMEHHO BO3pa3uia Aluca...

Mpib yMonkia. Anuca, ¢ JTI0OOIBITCTBOM CJEAMBILAS 32 MbI-
HIMHBIM XBOCTOM, TYT XK€ CIIpOCHJIA;

— A 4ro ganbiie?

— A Janblie To4ka, — CepIUTO OTBEeTMIAa MBIIlb.

— Touka? A yto Toymmmn?

JI. Axnun

— Dr1a ucropusa mLIMHHasg U mpocrtas. Kak xBocT, — ckaszana
Mbl1b.

— Hcropust — Kak xBocT? — yauBmiach mpo ceos Anuca. Butu-
eBaThlil paccka3z MblliK BUJICS B BOOOpaXeHUU AJIMCHI XBOCTOM.

"... Y0exana MbIIIKa, MbIIIb..."

— Kyna yoexana? — cnpocuia Anuca. — B kamblin?
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— UYro 3a uyms! Kampimr Ha Kpbiie! ChoymaTe Hago BHUMA-
TEJbHO.

— 4 caymar. f oueHb BHUMAaTeNbHA. S gaxe cuuTar U3BOPO-
Thl, TO €CTh MOBOPOTHI Ballleil UCTOPUMU.

— Hy Bot, — npoBopuana Mbeilib, — nepedua.

— IIpoctute, HO S HUYEro He Iepeduiaa, — CMyTWIach AJU-
ca. — 4 BooOIe HUKOTAA HEe ObI0 HU YallleK, HU TapeJoK.

Ba. Open

— DrTo Tparndeckast ¥ 3aMbICIOBaTas UCTOPUSI, — TOPIO CKa3a-
a Mpimb. — Ee eHUTE X0msaT 32 MHOM XBOocTOM. Jla, IJIMHHBIM
¥ B3BOJHOBAHHBIM XBOCTOM.

— XBOCT I€MCTBUTENBHO IJIUHHBIA, — coriacuiach Ajca U C
yOUBIIEHHEM MOCMOTpeNIa Ha XBOCT MbIliu. — Hy mouemy BbI pe-
IIWJIN, 9YTO OH y Bac B3BOJTHOBAHHBLIN?...

— XBocrt, xBocT! — coBceM pasobumenach MbIllb. — Sl cpa3sy mo-
HsLJIa, YTO THI CITyIIaJla TOJILKO CaMBI XBOCT MO€ MUCTOPUM U MPO-
MyCTUJa BaXXKHeEMIIMe MecTa, ¢ KOTOPBIMU OH TECHO CBI3aH.

— XBoct? Csa3an? — 3abecrokounach Anuca. — beaHbIi XBo-
ctuk! JlaiiTe 9 ero pasBsKy.

— Hwu monm xakuM Bugom! — Hagymach MBblillb, BCTana U MolIa
BOCBOSICU. — BEBI ocKopOJisieTe MEHST HeJlelbIMU HaMeKaMU.

A. Onenue-Tnenenxo

— Ho Tonmbko TpomoiikeHHe MOe O4YeHb MJIVUHHOE U Iedallb-
Hoe, — cKasajla MbIlllb, B3IbIXad.

— DT0 IIMHHOE MPOJOKEHNE, HECOMHEHHO, — cKa3aia Alu-
ca, TNISIAS Ha MBIIIMHBIA XBOCT, — HO ITOYeMY Bbl Ha3bIBaeTe €ro
nevaJbHBIM?

Aneepo

— Mos UCTOpUA — II€4aJbHasad UCTOPUA. Ho oHa mojHa caMbIX
MHTEPCCHBIX HpI/IKJIIO‘{CHI/Ifl, B KOTOPLIX g IIpOsABHUIa MHOTO MYXEC-
cTBa U O0JBIIOE CaMOITOKEPTBOBAHUCE. Y3HaB €€, Bbl HC HA30BCTC
MCHA XBaCTYHbeﬁ.
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— 41 yBepeHa, 4TO Ballla MCTOPUSI OYEHb MHTEpPECHasl, — CKa3a-
Jia Anca, HEBOJIbHO TUISIASL Ha XBOCT MBILIM, — HO Ha3BaHHME XBO-
CTYHBU BCE-TAaKM OYEHb K BaM MOIXOMWUT, U S HE MOHUMAIO, TIOYe-
My Bbl HE XOTUTE, YTOOBI BAC TaK HA3bIBAJIM.

b. 3axodep

— BHemiu, o autd! DToii Tparmueckoii care, 3TOi CTpaLIHOK
UCTOPUM C XBOCTUKOM ThICSYa JieT!

— Hcropun ¢ xBocTuKoM? — YIUBIAEHHO Tepecrnpocuia Anuca,
C MHTEPECOM TIOIISIEB HAa MBILIKMH XBOCTUK. — A UTO ¢ HUM CIIy-
ynaoch crpamHoro? Ilo-mMoeMy, OH COBEPLIEHHO 1I€1 — BOH OH
KaKoi JUTMHHBI!

— Thl He ciymiaelb, OTBIEKACIIbCS TTOCTOPOHHUMU MpeaMeTa-
MU UM HE CIeIUIIb 332 XOI0M IOBECTBOBAHMUS.

— IlpocTute, s crexy, ciexy 3a HUM, — CMUPEHHO cKa3zajia
Annca, — 1mo-mMoeMy, Bbl OCTAHOBWJIMCH Ha IISITOM MOBOPOTE.

— Bor g no Bamieit MUIOCTH MOTEPsiaa HUTH!

— Ilotepsinu Huth? OHa, HaBepHOE, B TpaBy ynajia. [1o3BobTe,
g ee Haiiny!

— Thl ¥ Tak cebe CIMIIKOM MHOTO MO3BOJISICIb.

10. Kakoii XynoxXecTBeHHbII MPUEM MCTOIb3YET aBTOP IJIsi CO3AaHUSI KO-
mudeckoro addexra?

11. KoMy U3 mepeBOAYMKOB yOaJIOCh IepeaaTh 3TOT 3hdeKT?

12. CpaBnure ctuxotBopenue P. Cayru n mapoauio JI. Kappoma. Ha 4to
HampaByieHa upoHusi Kapposna?

Pobepm Caymu
"Father William"

"You are old, father William," the young man cried,
"The few locks which are left are grey;

You are hale, farther William, a hearty old man
Now tell me the reason, I pray."

"In the days of my youth," father William replied,
"I remembered that youth would fly fast,

And abused not my health and my vigor at first,
That I never might need them at last."
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ITapooua JIsuca Ksppona

"You are old, Father William," the young man said,
'And your hair has become very white;

And yet you incessantly stand on your head —

Do you think, at your age, it is right?"

"In my youth," Father William replied to his son,
"[ feared it might injure the brain;

But now that I'm perfectly sure I have none,
Why, I do it again and again..."

13. Kakoe 3HaueHue 1151 BOCIPUSTHUS 3TON KHUTU UMEET JIOTMYECKUiA Cyo-

cTpar (CTUXH, CTaBIIME YacThiO HAIIMOHAJBbHOTO CO3HAHUS aHIIMYaH)?

14. BceM M mepeBogYMKaM yIaJoch IepenaTh JaHHYIO WH@opmauuio?

Cy1iecTByeT i1 00BbEKTUBHAs MPUYMHA, 110 KOTOPOH IMOJTHOCTHIO 3Ty MH(DOP-
Maluio TepeaaTh HeJlb3s?
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C. Mapwaxk

— Ilama Buabsam, — ckazait JIFOOOIBITHBIN MajIbIII, —
T'onoBa TBOsI GeJtoro 1BeTa.

Mexay TeM Thl Bcera BBEpX HOTaMU CTOMILb.

Kaxk TbI mymaeliib, IIpaBUILHO 3TO?

— B paHHei1 oHOCTH, — cTapel IPOMOJIBUII B OTBET, —
A1 Gosiyicsl paCKMHYTh MO3TaMU,

Ho y3HaB, 4TO MO3TOB B IOJI0OBE MOEi HET,

$1 CIIOKOIHO CTOI0 BBEPX HOT'aMMU.

A. Hlepbakos

B Baim roasi, oten, — 00paTUIICS ChIHOK

K cogepilieHHO cenoMy oTIry, —

KBepx HoraMm Tak 4acTo CTOSITb 1 O HE CMOT.
Jla v BpsiA I BaM 3TO K JIMILY.

B TBoM ronpl, CBIHOK, — OTBeYaeT OTell, —
A nenesin MakylIKy CBOIO,

Ho Teneps omycTeso mmon Heli HaKOHell

W g BnoBoJIb Ha HEll TOCTOO.



Ba.Open

— Hsans BUmbsM, — COpOCWIT YAUBICHHBIA MaIbIIII,
Ortyero Thl CTOUIIL BBEpX Horamu?

Ort4ero ThI IPy3bsIM U 3HAKOMBIM BEJIUIIb
Ha3zkiBath pykaBa camoramu?

— ¥V MeHs1, XOTb U CTal S YK€ CTapUKOM,
T'onoBa CoBeplilIeHHO ITyCTasl.

PaHbliie s1 exkemHEBHO OOJITaN SI3BIKOM,
A Tenepp g1 Horamu OoOJTalo.

J. Sxnun

Jsimio ctaporo Ha BUJLIE

Hapectun meMssHHUK By

W, Ha pgaio cTporo s,

OH cripocun: — Ckaxu-Ka, Isiis,

Benb HemapoMm mist 4ero-To

Bot yxe Hexenu aBe Thl CTOMIIL Ha TOJIOBE?
— Jlapom, napomM! Hu rpouia

T'onoBoii He 3apaboTan

B xu3Hu g, Mod mymial

B. Habokoe

"Ckaxu-Ka, Odais1, Belb HeaapoM
Tebs1 cuuTalOT OYEHb CTapbIM:

Benw mpaBo Xe, THI cen,

U pacroscTen Tl HeCKa3aHHO.
3ayeM XKe XOAMIIb ITOCTOSIHHO

Ha ronose? Benpb, mpaBo X, CTpaHHO
IIMamuTh Ha ckioHe aeT!"

W monBun oH: "B 6bL10€ Bpemst
Hepxan, Kak goporoe opemsi,

4 rojoBy cBoOIO...

Tenepsb ke, CKaxkeM OTKPOBEHHO,
Mo3roB JuileH 51 COBEpLICHHO

U c nerkum cepaueM, BIOXHOBEHHO
Ha ronose cromo".
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b. 3axooep

Beuep ObLI, cBepKaJlu 3BE31HI,
Ha nBope mMopo3 Tpeial.

ITanma mMajneHBKOTO ChIHA
TeprnienuBo mpocBela.

N xots oH (mama) BCKoOpe
ITocuHen u Bech Apoxal,
3amaBaTh €My BOTPOCHI

ChIH yIIOpHO MPOAOJIKAI:

— 3asu Oenblit, Kyna Oeran?

— YMXUK-TBIKUK, TAE Thl ObLT?
— ATBI-0aThl, 4TO KyNMUau? —
Haxe 310 He 3a0bL1!

AX, KaK OH XOTeJl IMOCTaBUTh
Crapuka oTua B TyMnuKk!

Ho, yBBI, Ha BCce BONPOCHI
OtBevas IIyTs CTapuK.

CBbIH CIPOCHUIT:

Cxkaxu, Ha CKOJbKO

"pE"

Tpeuut ceituac Mmopo3? —

Ho oten u Tyt Halesucs:

— Ha nBa "PE", monoxkococ!

— JlagHO, — MpoBopYall MaJdOTKa, —
Bot Tebe Bompoc Takoii:

Krto 30BeTcss BTopomsixom?

Ax, momnajgach, ITUYKa, — CTOM!
— PaHo panyeuibcsi, MaapuukK! —
Ocagui cTapuk oHIA. —

Kak u3BecTHO MOBCEMECTHO,
Bropomnsix 30ByT oTua!

W noHsaB, 4TO BCe IIpomaio,
3akpuyaj OTIy CBIHOK:

— YTO THI pXelllb, MO KOHb PETUBBIN?
(JIyuiie BeiIyMaTh HE MOT...)

— Kak xe Tbl He MOCTeCHSIICS
MHe 3agaTh Takoit Bompoc?

Tol OTBETUIb, MUJIBIII MaJIbUMK,



M He B 11yTKY, a Bcepbes!
Ja! XoTs 10BOJBHO TPOMKO
Ha nBope Mopo3 Tpela,
Bce mpoxoxue cibIxaiu,
Kak mantorka orBeyat!

15. K KakuM CTUJIMCTUYECKUM MpreMaM Ipuderaet aBTop B CJEAYIOLIEM
OTpBIBKE?

"Oh, please mind what you are doing!" cried Alice ... "Oh, there
goes his precious nose!"...

Duchess: "If everybody minded their own business, the world
would go round a deal faster than it does.”

Alice: "Which would nof be an advantage... You see the earth
takes twenty-four hours to turn round on its axis... -"

"Talking of axes," said the Duchess, "chop off her head!"

16. Ynanock v nepeBoAYMKaM TepeaaTh MHOOPMAIIUIO ¢ TIOMOIIBIO TeX
Xe MpueMoB?
B. Habokos

— AX, pagu Oora, OygbTe OCTOPOXHBI! AX, BOT OTJIETENI €ro
OeclieHHbIN HOc! — B3BU3THYJIa OHA, KOraa OoJiblasl Tapeika YyTh
He 3ajesia MJaaeHIia.

— Ecnu 6 HMKTO He coBajicd B 4yxXue Aesia, 3eMJisl BepTesiach
OBl Kyma ObICTpee.

— Yto He ObLI0 ObI MPEUMYIIIECTBOM, — 3aMeTia AHS. — 3eM-
JIS1, BUAMTE JiK, OepeTr 24 yaca...

— B Takom cayyae, — psBkHyJa ['epLoruHs, — oTpyourte ei
TOJIOBY.

H.Jlemypoea

— OcropoxHei, TIpoIly Bac, — 3aKpryajaa Ajica, IOICKOYMB
oT ctpaxa. — Ofi. mpsimo B Hoc! beaHpIit HocuK!

— Ecnu 6b1 KOoe-KTo He COBajICs B UyxKMe Aena, 3eMJIsl Obl Bep-
Tenach OBICTpEe....

— Hudgero xoporiiero u3 3Toro O6bl He BBIILIO, — CKa3aua AJi-
ca. — Benp 3emus1 coBepimmaeT 060poT 3a 24 Jaca...

— Obopom ? — mosTopwia I'epriornts 3agymMunBo. [ Kyxapke]: —
Bo3bMu-ka ee B o6opom\ J1y1s1 Havana oTTsANAl €il rojoBy!

85



A. Hlepbakxos

— Ho nmomywmaiite, uto BbI Aefaete! — 3aKpuyana Amca, — 3TO
K€ €ro IparolieHHbII HOCUK!

— Ecim 6 kaknplit Havan ayMaTh, YTO JeJ1aeT, BCe BOKPYT 3a-
BEPTENIOCH OB — TOJIBKO JIEPKUCH!

— A Bce BOKPYT ¥ TaK BEPTUTCS THEM Y HOUBIO, — CKa3ajia AJi-
ca. — 3eMJIs1 IenaeT MOAHbIA 000poT 3a 24 yaca. YK BaM-TO IIopa
Obl...

— Tomnopa 0b1, Tonopa! — ckazanu Ee BeicouectBo. — U CHATH
C Hee ToJIoBY!

Ba. Open

— Ilepecranbre xXyauranutb! Oil, HOCUK-TO, HOCHK MOOeperu-
Te, — 3aKpu4aja IepernyraHHas Aivca, KOraa Haj rojoBoii pede-
HOYKa IIPOCBUCTEJI MEIHBIN Ta3 U eIBa He OTXBATUJI €My HOC.

— Kcratu, HacueT Hoca, — npoBopyaia I'epuorunsa. — He cyit
HOC B 4yXOii BOmpoc. A To M3-3a TeOsT 3eMJIsl BEPTUTCS B 2 pasa
MeJJIEHHEe, YeM ITOJI0XKEHO.

— WM Huyero mogobHoro! — oTBeTMiIa AJica, TOBOJIBHAS TEM,
YTO HAKOHEL-TO MOXeT ce0s IoKa3aTh. — 3emiis 3a 24 yaca 000-
pauymrBaeTCst BOKPYT CBOCi OCH, BCJIEICTBUE YETO...

— Kcrartu, Hacuer crencTBusi, — Tepeouia ee ['epLiornHst u 00-
parunack K Kyxapke: — OtpyOu-Ka eii rojoBy. bes cienctsusi.

JI. Sxnun

— Oii-oit! [lobeperuch! — KpukHyaa Anuca. — Hocuk mobe-
peru!

Ona oOMep:a, cliefist 32 CKOBOPOIKOM, KOTOpasi 4yTh HE pac-
KBacuia MJIAJCHITy HOCHK.

— Ecmm Ob1 kTO-HUOYAB TTOOEPET CBOM COBEThI, — OypKHyna I'ep-
LIOTMHsI, — 3eMJie Jierde ObUTIO Obl BEPTEThCA.

— W ona 0 3aBeprenach ObicTpee? — goraganach Anuca U TyT
Xe pemia OJeCHYTb CBOMMM 3HaHUsSMU. — Torga Obl Havyagach
takas yexapna! JleHb — HOYb — JIeHb — HOYb — JIeHb — HOYb.
3emiie Hafo ObLIO ObI BEPTETHCS KaK CyMaclle/Ield, YTOObI 32 OOMH
000pOoT...
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— K10 060pMOT? — Bckpuuana I'epuoruns. — Jla 3a Takue cio-
Ba TeOe 371eCh rojIoBy 000PMYT, TO €CTb 00OPBYT, TO €CTb OTOPBYT!

b.3axoo0ep

— Iloxaiinycra, moxaiiaycra, mepecranbre! Oii, BOT ceiuac Ipsi-
MO B Halll JOPOroif HOCUK!

OTO OTHOCWIOCH K OTPOMHOI CKOBOPOJIE, KOTOpasl IIpoJieTesia y
pebeHoUKa TIepe caMbIM HOCOM UM YyThb-UyTh He IPUXBaTUJIA YIIO-
MSIHYTBII HOC ¢ COOOIA.

— Ecm 6 HMKTO He coBajl HOC B UyxXHUe Jiejia, — IIpoBopYaja
T'epuoruHsi, — Mup 3aBepTeicsl Obl HAMHOTO OBICTPEil, YeM ceifuac.

— Hy u uto ke Tyt Xopoiero? IIpencrasisere, Kakass Obl Ha-
yajach ImyraHuua? Hukro Obl He 3HaJI, KOraa JAeHb, KOraa HOYb!
Benp Torma Obl OT BpallleHUSL...

— Kcratu, 06 otBpaiieHnu! M3 oTBpaTUTEIbHBIX 1€BYOHOK AE-
JIal0T OTOMBHBIE KOTJIETHI!

17. Ilpoutute ciaeayrolInii OTPbIBOK:

The Hatter. "Why is a raven like a writing desk?"

"Come, we shall have some fun now!" thought Alice. "I'm glad
they've begun asking riddles — I believe I can guess that," she added
aloud.

"Do you mean that you think you can find out the answer to it?"
said the March Hare.

"Exactly so," said Alice.

"Then you should say what you mean," the March Hare went on.

"l do," Alice hastily replied; "at least - at least I mean what I
say — that's the same thing, you know."

18. Kakue 3HayeHU Ii1aroja "mean” pealn3yioTcs B 3ToM oTphiBKe? Cy-
LIECTBYET JIM B PYCCKOM sI3bIKE TJIArojl ¢ TAaKUM K€ CEeMaHTUYEeCKUM TojeM?
Kak mepeBoIYMKM BBIILIA M3 3TOTO MOJOXEeHUs?

B. Habokos

— Kakoe ¢xoacTBo MexXay posuieM 1 CJIOHOM?
— Bor Tak-10 nydiiie, — nomymaia AHs. — S oueHb J11o0JIIo Ta-
Koro popa 3araaku. IloBecenumcsl.
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— MHe kaxeTcs, sl MOTY OTrafiaTh 3To, — J00aBUJIa OHA TPOMKO.

— Brl roBopure, 4To 3HaeTe OTBET? — cIpocuin MapToBCcKMit
3asu. AHS KMBHYIA.

— A BHI 3HaeTe, 4TO TOBOpUTE?

— Koneuno. Ilo kpaiiHeii Mepe, 51 TOBOpIO, YTO 3Ha10. Benb 310
TO X€ caMoe.

H.Jlemyposa

— Yem BOpOH MOXOX Ha KOHTOPKY?...

— Ilo-moemy, 3T0 s MOry OTragath, — ckasaja AJMca BCIyX.

— ThI xouewb cka3aTh, 4TO AyMaellb, OyATO 3HAellb OTBET Ha
9Ty 3aragky? — crnpocwi MaproBckuii 3asiii.

— CoBepleHHO BEPHO, — coIIacuiach Anca.

— Tak 6b1 1 cka3ana.... HyxkHO Bcerga roBoputh TO, YTO IyMa-
elllb.

— i tak u genamw.... [lo kpaitneit mepe ... [lo KpaiiHeit Mepe g
BCerna Aymai TO, YTO TOBOPIO ... a 3TO OJHO M TO XeE...

Ba. Open

— TloueMy KpOKOIWJ MOXOX Ha IBIPOKOJ?...

— ThI xouelb cKa3aTh, YTO OTrafaciib 3Ty 3araaky?

— Jla, — orBeTnna Ammca.

— Hy Bot u ckazana ObI TO, YTO XOTe€JIa CKa3aTh.

— A g 1 XoTejia cKa3aTh TO, YTO cKa3aja. DTO OJAHO M TO Xe.

— BOTaK Thl elle CKaXelllb, YTO S BUXKY, YTO €M U SI €M, 4YTO
BILKY — TOXE€ OJHO M TO Xe. — cKazaj IasanHuk.

— Tl eme ckaxenb, — 1o0aBw1 MapToBckuit 3asii, — 4TO S
IyMalo, 4YTO TOBOPIO, U S TOBOPIO, UTO AyMAald — TOXE OAHO M TO Xe.

A. llepbakos

— Yro obuiero Mexay ckaMeiKoil W TOProBbIM 3aBefeHUEM?

— O, mogoXauTe, 51 ceivyac CKaxy.

— VX He uMeeTe JIM BBl B BUIY, YTO MOXETE OTBETUTb Ha 3TOT
Borpoc?

— MmeHHoO Tak, — moaTBepauia Ajuca.

— Torna u3BoNbTe CKa3aTh, YTO Bbl UMEETE B BUIY.
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— 5 CKaxy, 4TO S ¥MMED B BUAY, TO €CThb S MMeJa B BUIY, YTO
CKaXy... XOTSI 3T0, COOCTBEHHO, OIHO M TO XE.

JI. SIXHMH

— YeM BopoHa 1moxoxa Ha maprty?

— IlocroiiTe, mocToiTE, ceiiyac oTrajgalo.

— Tol gymaeub, 4To oTragaeuib?

— A kak xe?

— Torma 1 roBOpH, YTO AyMAaellb.

— 4 nmymalo, 4To Aymalo, ecjiy MOAYyMaThb, TO 3TO TO, YTO S Jy-
Malo... WJIu He To?

— OmHa gyMmaet, OyATO M TO, U TO TOXE OJHO U TO XK€, — MOJbI-
Toxun Kotenok.

b.3axodep

— Kakag paszHuiia Mexay MyraHO BOPOHOW U MUCbMEHHBIM
CTOJIOM?

— Kaxercsd, ceifuac orrazgalo...

— Tsl gyMaellb, YTO MOTJa Obl OTHICKATh OTTAAKY?...

— KoneuHo...

— Taxk ObI 1 cka3ajna. Hago roBoputs To, YTO AyMacliib!

— 4 Bcerma tak u nenawp! Bo BcsskoM ciaydae, 4To s TOBOPIO, TO
u nymaro. B o6iiem, 3To Belb OJHO U TO Xe!

19. Kakoit CTUIMCTUYECKMIA TIPHMEM UCTIOIb3YeT aBTOP B CJICAYIOILIEM OT-
poiBke? [TpoKOMMEHTUpYITE TIepeBObI ITOTO OTPHIBKA.

Alice: "I think you might do something ... better with the time
than wasting it in asking riddles that have no answers."

"If you knew Time ... as well as I do," said the Hatter, "you
wouldn't talk about wasting it. It's him.”

"I don't know what you mean," said Alice.

"Of course you don't! ... I dare say you never even spoke to
Time!"

"Perhaps not,... but I know I have to beat time when I learn
music."

"Ah! That accounts for it. He won't stand beating."

89



B. Haboxoe

— Kak cKy4yHO Tak mpoBOAUTL Bpemst!

— Ecau Obl Bbl 3HaM BpeMs Tak, Kak s ero 3Haro, Bbl Obl He
TIOCMeEJTN cKa3aTh, YTO €ro MPoBOXKaTh CKy4HO. OHO caMOJIIO0MBO.

— 4] Bac He MoHMMal0, — cKa3aua AHs.

— KoneuHo Het! MHaue Bbl ObI TaK HE pacCesIUCh.

— 41 TonBKO cela Ha BpeMsl.

— To-10 u ecTb. BpeMst He 1100UT, YTOOBI HA HErO CaAWJINCh.

A, Jemyposa

— A TaK TOJIbKO TIOMYCTY TepsieTe BpeMsl.

— Ecmm Ob1 T 3HaIa Bpems Tak XXe XOpOIIo, KakK s, — cKa3al
bonBaHIIMK, — Thl ObI 3TOTO He cKa3zaja. Eeo He norepsels! He Ha
Takoro Hamasau!

— He noHumalo, - ckaszana Anuca.

— FEe Obl! — mpe3puTebHO BCTPSIXHYJI T010BOI bojBaHILMK.
— Thl ¢ HUM, HEOOCh, HUKOIAa U He pa3roBapuBaal

— Moxer, 1 He pa3roBapuBaa,... 3aTO He pa3 aymajia O TOM,
Kak Obl YOUTb BpeMmsl.

— A-al Torga Bce MOHATHO. ... Youmb Bpems\ Pa3Be Takoe emy
MOXXET MOHPaBUTHCS!

A. Illepbaxoe

— 3ayeM BbI 3a1aeTe 0e30TragHbie 3araaku? ToabKo BpeMs 3ps
MPOIILIO.

— He nipouno, a npoiuen. Bpemsi — 310 oH. BUnHO, BBl ¢ HUM
MaJjio CTaJIKUBAINCh, HE TO YTO .

— He npencrapisiio, 4To BBl UMEETE B BUILY.

— Camo coboii pazymeercs. S monaraio, Bbl JaKe He 3HaeTe,

KakK Haao o0palllaThCsl K HEMYy.

— 3aTo # Bceraa 3Hao, Kak ero IPOBECTHU.

— BorTenepps nonsgtHo! KoMy 1moHpaBUTCSI, UTO €rO XOTSIT IIPO-
Bectu! a5 BpeMst moOUT ApyxKeckoe U 4eCcTHOe oOpalleHue.

Ba.Open

— BpewMs netur, a BBl TpaTUTE €ro Ha 3aragku 0e3 OTralok.
OHo Belb He pe3uHOoBoE!
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— Ecim Obl THI Jyuyilne 3Hana Hauie Bpewmsi, — ynpekHyn ee
InganauK, — Hampumep, Kak &, Thl Obl HE TTOCMENIa Ha3bIBaTh €TO
"oH0". OHO — He OHO, OHO — OH.

— Hwuyero He moHuMaw! — mpusHanach Anuca.

— Kyna tebe, — ycMexnynca LInanHuk u npuocanuiacsd. — Thl
¢ HUM He0OCh HMKOTJA HEe pa3roBapuBaia.

— Her, HaBepHOE, — YKIIOHYMBO OTBeTHIA Anmca. — Ho 3aTo g
€ro MoHaInpacHy He M3BOAuJA.

— O yeM g u roBopio! — BMmemancsa Hngamauk. — Ilonmpo6osa-
Jla OBl THI €r0 M3BOJAUTH, Aa €IlIe MOHAIpPacHY.

J. Hxnun

— IlocTeimunuch 6b1. BpeMenu BaMm He Xajko!

— He xanko? — 3akunsatmicg Kortenok. — Crapuny Bpewms?
Kak 3T0 MOXHO XMBO€ CYIIECTBO 1a HE MOXaJIeTh?

— 1 Bac He moHMMalo. YTo-To g He 3amMeyvalia, 9YTO BpeMs XKu-
Boe, — Iopasuiach Ajuca.

— Jla BBI Bce BOOOIIIE €ro He 3aMevaeTe, — Bo3mymiancs Kore-
nok. — Jlust Bac ctapuHa Bpemsi He3aMeTHO ITPOXOJIUT.

— Korna mpoxoaut, a Koraa CTOMT Ha MecTe U HU ¢ MecTa. Oco-
OEHHO Ha ypOKe MY3BIKH.

— A 1o He ToHM Bpems, He ronn. Crapuk Bpemsa storo He
Mo0UT, — HacTaBasan Korenok.

b. 3axodep

— Kak Bam He cTeinHO! Heyxenu HU4ero Jydile Heb3s MpUay-
MaTh, YeM 3aragku 0e3 oTragok? Bam, BUAHO, BpeMs COBCEM He
JIOPOro, - CKazaja OHa Pa304yapoBaHHO.

— Ecmu GBI TBI 3Haa BpeMs, Kak g ero 3Haro, — ckasan Ilng-
ma, — Thl ObI HE TOBOPMJIA O HEM B cpefaHeM pojae. OHO — He OHO, a
oH — Crapuk-Bpewms!

— "Hukorma Obl He Mmoaymaia, — cKa3ayia Amca.

— IonsgTtHo! — ¢wipkuyn [nsgna, — npe3puTeabHO IEPHYB HO-
com. — ThI 0 HeM BooOIIIe, HABEPHOE, B XKM3HU He aymanal

— Her, noyemy, — ocTopoxxHO Havajga Anuca, — WHOTIAA, .0CO-
OEHHO Ha ypoKax MY3bIKH, 5 AymMaja — XOPOIIO Obl MOIy4Yllle Mpo-
BECTH BpEMSl...

— Bce monsitHO! — ¢ Topx)ecTBOM cKazain Ilngma. — IIpoBectn
Bpemsa?! Mmb gero 3axorena. Bpems He mpoBenenisb.
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20. IIpourure 3Ty mapomuio Ha cTuxoTrBopeHme k. Teiinop.

The Hatter:  Twinkle, twinkle, little bat!
How I wonder what you're at!
Up above the world you fly,
Like a tea-tray in the sky.

Dormouse:  Twinkle — Twinkle — Twinkle!

21. Kakoii mepeBon BaM MOHpaBUJICSA OOJIbIIE BCero?
B. Habokoe

PbEKMK, pBDKUK, THe Thl ObUT?
Ha nonsiHke m0XIuK Iv!
Bbimun karutto, BB IBE —
Crano cheIpo B rojioBe.

Cons: CbIpo — CBIPO — CBIPO.

0. Cedaxosa

Twl Muraenb, GpUIMH MOiA!

4 He 3Hal0, 4TO ¢ TOOOI!

BrIcoko Xe Thl Hag HaMM.

Kak nmogHoc Hanm HebGecamu!

Const: Tel Muraeliib, MUraelllb, MUTaclllb,
MMUTaellb.

A. lllepbakos

YaitHUK 3aKUMaeT,

Yameuka OecTut!

Myxa Ha BapeHbe

B roctu X HaMm JIeTUT.

Consa: YallHUK 3aKUIIaeT, YallHUK 3aKUIIaeT.

Ba. Open

OT4ero MbllaMm JICTyYUM

He nopHsAThCS TIpsIMO K Tydam?

Kt0 mocrarouHo JieTyd, TOT JieTaeT BBIIIE Ty4.
S nedy, Kak nmoacTakaHHUK, OpaTLIbI...

Cons: bpaTtupbl — Opatiibl — OpaTLbI.



J. Axnun

Pa3, nBa, Tpu, 4eThipe, OSTh.
Boiiien 3aiiyrK MoCTpesisTh.
Tuxo — yiIKM Ha MaKyllIKe —
[IpuTauncsa Ha omylIKe...
Bapyr oxoTHUK BbIOETraer,

A pyxbe camo crpenser!
ITud-mad! Oit — oit — oit!
Hcrnyraies 3aiiunk moii!
Cons: Ol — ol — O1A.

b. 3axodep

Kpokommibanku Mou,

LiBeTKM peyHbIe!

YTo misiauTe Ha MEHS

IIpssMo Kak pomgHbIe?

DTO K€M XpyCTUTE BEHI

B nenn Becenmlil Mad,

Cpenp HeCKYIIAaHHOM TpaBbI

T'onoBoii kKauag?

Tyr CoHga BcTpeneHynach M 3armena CKBO3b COH:
Yag — yasg — yasl.

22. IpoamiTte CIenyIoNMiA OTPHIBOK 1 TIepeBOIbI K HEMY:

"Well, I'd hardly finished the first verse,” said the Hatter, "when
the Queen bawled out 'He's murdering the time! Off with his head!™

B. Habokos
— OH ryout Bpemst! OTpyouTe €My roJjioBy!
S. lemyposa
— TonbKo s KOHUMJI TEPBbIN KYIUIET, Kak KTO-To cKaszanl: "Ko-
HEYHO, JIy4llie 0 OH ITOMOJTYaI, HO Hamo XXe Kak-To yOuUTh Bpems!"

KoporneBa xak 3akpuuut: "Youth Bpemst! OH xodeT yOUTh Bpems!
Pyoute emy romosy!"
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JI. lllepbakoes

KoposeBa Bckount, na Kak B3BoeT: "Bbl yTo! He monmmaere?
OH xe He yMeeT 11eTh! OH TOJIbKO BpeMsl U3BOAUTh MacTep. CHAITh
¢ Hero rojyosy!”

Ba. Open
"OH ryour Bpems!"
J. Sxuun

Paz6oiinuk! OH KpaneT Haille Bpemsi! DToro Hesb3si CHECTU!
CHecTtu eMy ToJIOBY!

b. 3axooep

OH y Hac ToIbKO BpeMsl oTHuUMaeT! OTpyOuTh eMy TOJIOBY.

23. Kakue nBa 3HaueHus BbipaxeHus "to murder the time" BbI 3Haere?
Kak urpa 3HaueHUi1 oObIrpbIBaeTCSl B MepeBomax?

24. Haiinute B ciemyrolleM OTpBIBKE IepBep3uto. Kakoit oOpa3 co3maer
10T npueM? Kak ero mepeBenn Ha PyCCKMii?

Dormouse:

"Once upon a time there were three little sisters and their names
were Elsie, Lacie and Tillie; and they lived at the bottom of a well —"

"What did they live on?" said Alice, who always took a great
interest in questions of eating and drinking.

"They lived on treacle,” said the Dormouse, after thinking a
minute or two.

"They couldn't have done that, you know.... They'd have been ill."

"So they were," said the Dormouse, "very ill."

"Why did they live at the bottom of a well?"

"It was a treacle-well".

'And so these three little sisters — they were learning to draw,
you know ...."

"What did they draw?"...

"Treacle," said the Dormouse, without considering at all this time.

"But I don't understand. Where did they draw the treacle from?"
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"You can draw water out of a water-well," said the Hatter, "so I
should think you could draw treacle out of a treackle-well - eh,
stupid?”

"But they were in the well."...

"Of course they were... well in."

The answer so confused poor Alice, that she let the Dormouse
go on for some time without interrupting it.

"They were learning to draw... and they drew all manner of
things — everything that begins with an M —"

"Why with an M?"

"Why not?"

"That begins with an M, such as mousetraps, and the moon,
and memory and muchness — you know you say things are 'much
of a muchness' - did you ever see such a thing as a drawing of a
muchness?"”

"... It's the stupidest tea-party I ever was at in all my life!"

B. Haboxos

— XKunu-0btn Tpy cecTpuuku, v 3Bau ux: Macs, Iacsa u Jlacs.
W xunu oHU B IIyOMHE KOJOALA.

— YeM oHM mUTAIMCH? — CIIpocua AHS.

— OHUM TUTATNCh CUPOTIOM.

— D10, 3HaeTe, HEBO3MOXHO, BEIb OHU K€ OB OBl OOJBLHBI.

— Tax oHu 1 ObLIM OYEHB OOJBHBI.

— IloueMy Xe oHUM XUJIM B IIyOMHE KoJjoaua?

— O710 ObLT cUpOMNOBLIA Komoael. MTak, 3T Tpu CECTPUYKH,
KOTOpBIE, 3HACTE, YUYUIIUCh YEPIIATh.

— Yt0 oHM yepmanu’?

— Cupor.

— Ho s He moHKMMal0, OTKYJa Xe OHU Yeprajiu cupon’?

Tyt 3aroBopun LInsmHUK:

— Bomy MoxHO yepnaTh U3 00bIKHOBEHHOTo Kojoaua? Mox-
Ho. OTYero ke HeJb3s YepraTh CUPOI U3 KOJOALA CUPOIIOBOTO —
a, rynasa?

— Ho Benp oHuM ObUIM B KOJIOAIIE.

— KoHeuHo, Ha caMOM JIHE.

D70 Tak 0331240 AHIO, YTO OHA HECKOJIbKO MUHYT HE MPephl-
BaJia €ro.

— OHM yYunuch yepraTh 1 YepTUTh, — MPOAOJIKAI OH, 3eBasi U
noTupas ria3a (eMy HauMHalO XOTeThCd cHaTh). — Yepmanu u
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YEpPTWIM BCSIKME BEII, BCE, YTO HAUMHAETCS ¢ OyKBHI M, Kak, Ha-
MPUMEDP, MBIIIUJIOBKH, MECSII, X MBICJIU, X MaJIOBaTOCTH... Bumenun
JI1 BBl KOrjma-HMOYAb 4epTexX MajioBaTOCTH?...

— Dro OBUT caMBIii DIYNBIA 4Yail, HA KOTOPOM s KOrga-Imbo
MIPUCYTCTBOBAJA.

H. Jlemyposa

— Kwunm-0buty TpH CECTPUYKMU.... 3Baiu ux dicu, JIacu n Tum-
JIW, a XWJIW OHW Ha JHE KOJIOAIIA.

— A uro onu emm? — crupocuna Amuca. Ee Bcerma mHTEpecoBa-
JIO, 4TO JIIOOW €T M TIBIOT.

— Kuceds. ...

— Bce Bpemst oguH Kucenb? DT0 HEBO3MOXHO,... OHM OBI TOTIA
3aboienu.

— Onn u 3a6onenu, — ckasana Consa. — UM odeHb cepbe3HO....

— A moyeMy OHM XWJIA Ha JHE Kojomma?

— IloToMy uTO B KoJonle ObUT KMCeNb.... M Hamo BaMm cKasarh,
YTO BTH TPU CECTPUYKU XWIIA NPURUBAIOM....

— Ilpunesareu? — miepectipocuia Aimmca. — a 9TO OHM neau?

— He neau, a nuau. Kucesb, KOHEYHO.

41 He moHMMaro... Kak ke oHM Tam Xuau?...

— Yero Tam He noHUMAaTh, — cKazaa bonBaHIIUK. — 2KUBYT Xe
PBIOHI B BOJe. A 3TH CEeCTPMUYKM XWIN B Kucene!

— Ho mouemy? — crpocuna Amica CoHlo, cienaB BHA, YTO He
cablmana boiBaHmImKa.

— IToToMy 4TO OHM OBIIIN KlceabHble OAPbIULHI.

DTOT OTBET TaK CMYTHJ AJCY, YTO OHa 3aMoJrdyana.

— Tak oHM ¥ XUJH,... KaK pbIObI B KUceJie. A elle OHU pUcoBa-
JIA... BCAKYIO BCAYMHY... BCE, UYTO HAUMHAeTCsI Ha M. ...

— MHe 6B TOXe XOTeJIoCh MOPHUCOBaTh, — CKa3ajla Anvca Ha-
KOHell. — Y KoJoJ1ia.

— IlopucoBaTb M ykosombes? — Tiepecpocil 3asil.
— ... B Xxu3HM He BHOeNa TaKOTO IJIYIIOTO YaeTTMTHSI.

A. Illepbakos

— JlaBHBIM-TaBHO XHUJIM-O0BIIU TpU cecTpuuku. Mx 3Banm Yap-
nopa, Amnca 1 Twinu. OHY XKUJIW IO KITIOYOM.

— YeM Xe OHM IUTATUCH?

— OHwu ey cupor.

— Ho Beap 3TOrO Xe Henb3s aenatb. Tak v 3a00J€Th HEAOJTO.
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— A oHu u 6onenu. OueHb 60NN,

— A 1oyemy OHM XU TOJ KIH04oM?

— Yro0Obl cupon K HMUM Kamaja CBepXy. DTO ObLI CHPOIHBIA
KJIIOY.

— W BOT, 3HAUUT, 3TU TPU CECTPUUKHU, OHU, TaK CKa3aTb, €U
WIN TIWIIN.

— W nenunu? Yro?

— Cupor.

— $ He nmoHsina. M nenuiu cupomn Wiv Nuau cupon?

— W3 00byHOrO KIiIt0Ya BOAY MOXHO HaOMpaTh C COOOM WIu
MUTH Ccpasy, Kak Xotute, — ckazan llnsamounuk. — U, mo-moemy,
CHPOIl U3 CUPOITHOI0 KJII0Ya TOYHO TaK X€ MOXHO HaOMpaTh WK
NUTb Cpasy.

— W kax oHu Tam xunu? Tam uto, 610 KaKoe-HUOYIb CTpoeHKE?

— KoneuHo, crtpoenue. Ux xe ObL10 Tpoe....

— Kakasg Bce 3T0 Iynoctb, camas IJymneifinas u3 Bcex Iy-
noctb! B XM3HM Takoii He BCTpeyaa.

Ba. Open

— Xwiu-0buti Tpu MajieHbKUE cecTpuuku. M Xuiam oHu Ha
JIHE OJHOIo KOJOALA ...

— YeM ke oHM MUTANUCh? — crpocuia Amuca, KOTopas 04eHb
CEepbe3HO OTHOCUJIACH K efIe.

— Yaem na caxapoM, — noaymaB, mporoopuia CoHs. — A yto?

— Ho atoro npocro He MoxeT 6bITh! OHM ObI 3200J€/1.

— Onu u donenu, — orBetmna CoHsl, — pa3HBIMU OOJNIE3HSIMU.

— [loyemy Xe OHM XWJIM Ha THE Kojoaua?

— D10 6B upe3BEYAMHBIA Komoael. OH ObLI MOJIOH Yasi. A Ha
JIHe JiexXas caxap.

— He OniBaer Takux konoxnues! — Benbuaa Aimuca. CoHs Ha-
MbDKMJIACh M CKa3aja:

— Bectu BbI ce0st He ymeeTe, BOT uTo! CaMu Tenepb JOCKa3hi-
Baiite, BoT uTo0!... Hy, cecTpuuku 3T BpeMs 3psl He Tepsiid — CIiep-
Ba TSHYJM, TIOTOM TOHSUIM, a MOCJe XJIeCTaTb Hayalu.

— Koro xe oHM xjectanu? — MCIYraHHO Crpocuiia Ajuca.

— Yait, — mpauHo orBeTus1a COHSI.

— A 1aHymu?

— Toxe yvait, — eme MpauHee otBeTraa CoHsl.

— A roHsnu?...

— I Bce-Taku He moHs1a. OTKyla OHM 3TOT Yail TSHyIu?
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— W3 00bIYHOTO KOJIOAA THI JOCTA€Ib BOLY, — HAa3UAATEIbHO
u3pek Lnanuuk. — Hy a TyT OHM HaTackalT yYaio Ja caxapy u
TSHYT CKOJIbKO Bie3eT. M Tak — Tpuauath pa3 Ha gHIo. [loHnMa-
elIb, Oanma?

— Jla XaK e OHM MOTIJIM TackKaTb yail 3 Kononua? Tel ke cama
CKa3aJjia, YTO OHM XWX Ha JHE.

— He Ha nHe, a Ha 1HI0, — oTBeTUIa CoHsl. — ILIsIMHUK BepHO
TOBOPMUT.

— Kunu onu 6bu1M, yail pacriBaiu. M BooO1Ie pacnieBaiy mpo
BCSIKME TMYCTSIKM, OCOOEHHO PO T€, KOTOPbIE HAUMHAIOTCSI Ha OYK-
By M...

— Iloyemy Ha M?

— A nmouemy Obl HeT?

— ... IPO MBIILIEJIIOBKY, PO MECSL, IIPO MOMEHT, IIPO MbLIO, IIPO
MHOXeCTBO. Thl Korma-HMOYIb CJbIxaja, KaK IOXT MPO MHOXE-
cTBO? ...

— Hy, Her, ciona s1 6os1b111e HY HOro#. Ha3sbiBaetcs, momnuia yaro!

JI. Hxnun

— Kunu-0b1u Tpu cecTpuuku — Iiicu, JIacu u Tummu. Kunu
OHM OBLIM Ha JHE KOJOMILIA.

— A 4ro Xe oHM TaM eau? — mepeduaa Ajuca, KoTopash Mmpo
ey HUKOIIa He 3a0bIBaja...

— OHu enu xene.

— Tonbko xene? Tak u 3a001€Th MOXHO!

— Onu u 6onenu. Bee T2KEJIEe u 1a2KEJIEe. U Bce ux oueHb
KEJIEnn.

— A moyeMy OHM XWJIU Ha JHe?

— He HpaButcs Ha nHe, myckai Oymer Ha yTpe.

— Ha yrpe kononua? Oto yemyxa.

— Ilyctb X0Th Ha yTpe, XOTb Ha Beuepe KOJOMLa KUBYT.

— Ha Beuepe? Xopouo, 6yab mo-tBoemMy. MTak, Ha Beuepe Ko-
JoAua Oblaa yXacHasl ThMa...

— BblI ckazanu, Tam ObLIa ThMa, — OCTOPOXHO HAIMOMHMIIA Ajuca.

— Tam Obu1a TEMa-THMyLIAs puca. Y Tpu cectpuuku 6e3 KOHIIA
pUC COBaJH.

— Yro oHM pucoBamu? — He paccibliiana Ajuca.

— Puc. Puc coBanu 3a miexy.

— A WHOrIa OHM He pUC COBajM, a Bce, uTo nomago. Ho um
nonaganoch Bce Ha M. Ha M Bce, 4To eM: Macjio, Msco, MOJIOKO,
MOPKOBKA, MaHIAPUHBI, alleIbCUHBI.
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— AmnenbCHHBI Ha A, — TIolTpaBMIa Anuca.

— Hx g toxe eM, — ckazama CoHd...

— Horn moeit 6onbnie 3uech He Oymer! C HEeHOpMaJTbHBIMU U
Yalo HOPMAaJbHO HE TMOIMbEllb....

b.3axooep

— B HekoTOpoM HapcTBe, B HEKOTOPOM TOCYAApCTBE, — CKOPO-
roBopkoii Hauayia CoHsI, — XXUJIU-ObLIM TPU CECTPUUKH, TpU Oel-
HBIX CUPOTKHU, 3Baju ux Bjcu, JIacu u Tuaau, u Xuaiu OHU B KO-
JIoJIle HA caMOM JIHE.

— A 49TO Xe OHM TaM eIu U NMWwiIn? — cIpocuna Ainca, KOTO-
pylo Bcerga BechbMa MHTEPECOBAIU MPOOGJeMbl MTUTAHUS.

CoHs1 Joiro aymalla, — HaBepHOe, LIeJyI0 MUHYTY, — a IOTOM
cKazaja:

— Cwupor.

— Yro BHI! DTOTO HE MOXKET OBITH, OHU OBl 3a00JICIIH.

— Tak n 6s110, — cka3ana CoHs, — 3a0oJenu, na eme Kak! 2Kn-
Joch UM He cinanko. Mx Bce tak u 3Banu: beansie Cuponku!

AJrca TmorbITanach cebe MpeACcTaBUTh, UTO €l caMOil BAPYT Mpu-
IIJIOCh BECTU TaKyI0 CTPAHHYIO XU3Hb. HO y Hee UTO-TO HMYETro He
mosyyusioch. Torga oHa BO300OHOBMJIA PACHpPOCHI.

— A 3ayeM OHU TOCEIUJKUCH B KOJIOJLIE, Ja ellle Ha caMOM JIHe?

CoHSI omnsTh IOJro Aymaja, BO BCSIKOM cCiydae JOJITO MOJiua-
Jla, — a TIOTOM cKa3zaJja:

— IloTtomMy 9TO TamM OBLIO TTOBHUAJIO!

— Kakoe moBumio? — Bo3MyTUJIach Allica, — Bbl TOBOPUJIM TaM
opu1... Ho Tyt Ilnsma n 3asir yxkacHo 3ammukanu Ha Hee, a CoHd
Haaylach U cKasaja:

— He ymeemb npuJinyHoO ceds BeCTM — TOTAA JOCKa3bIBail caMa.

— Oii, mpocTUTe MoOXajyiicTta, — B3MOJUIAach Allrca, — IOXa-
JIyiicTa, paccKa3pIBaiiTe, s1 Bac OoJyibIlle HM pa3y He Iepedbio! Bor

TOBOPUJIM, UTO TaM YTO-TO OBLIO... — HAIlOMHMJIA OHA.
— Mano 1 9To TaM ObLIO, — cKasdan 3asgi. — YTto OBLTIO, TO
CTUIBLIO.

— Kro cTapoe momsHer, ToMy a3 BoH! — moanmepxkan Lllnsma.

— Tak BoT, — HaKOHell BO300HOBMIIA CBOM paccka3 COHsI, — OHU
TacKajli MapMesal OTTyHa.

— Ortkyga B3suIcsT Mapmenan? — Hadaja ObpLIo AJnca, 3a0BIB O
CBOEM TOPKECTBEHHOM 00elaHuu, HO TYT Xe ocekinack. Ho Cons,
Ka3ajoch, HUYErO HEe 3aMeTUIa.
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— D10 0BT MapMeNaaHbIA KOJO/EL.

— 1 He moHUMal0, — O04YeHb POOKO, 00sich paccepauTb COHIO,
Hauajga Amca. — Kak ke OHM TacKaiu OTTyaa mMapmesan?

— W3 0OBIKHOBEHHOTO KOJIOALIA TACKAIOT Body, — cKazan Lms-
Ma, — a M3 MapMeJIaJIHOTO KOJIOMIA BCSIKWIA MOXKET, s HaleloCh,
Tackathb Mapmenan. Thl YTO — COBCEM AypodYKa?

— 4 roBopro, KaKk OHM MOIVIM TacKaTb Mapmeian otryaa? Bemb
OHM XK€ TaM XXUJIM, — cKa3aja Ajica, pellnB OCTaBUTh Oe3 OTBeTa
nocaenaue ciopa LTsibL.

— He Tonpko xumm! — ckazana Const. — Onu xwm-0buiu. Y
9TOT OTBET HACTOJILKO OIIEJIOMII OeqHYI0 AJMCYy, YTO OHa IT03BO-
mwia CoHe HEKOTOpoe BpeMsl IPOAOJIKATh paccKa3 0e3 BBIHYXK-
JIEHHBIX OCTAHOBOK. DTO OBLJIO BeChMa KCTaTH, TaK KaK paccKazyu-
11a OTYAsTHHO 3eBajla M YCWJIEHHO TepJia Ija3a.

— Tak Bot, — mipomoekuna CoHs1, — 3TOT caMblii MapMeJiaa OHU
e WJIY IWIN — JeNalIi 4TO XOTeau. TyT Amca He BhIIepXKasa.

— Kak xe 310 o num mapmenan?! — 3aKkpudajia oHa. — DTO-
IO HE MOXET OBITH!

— A KTO cKazaJ, 4To oHM ero mwm? — crpocuia CoHsl.

— Kak-xt10? Bbl caMu cKazaju.

— 41 ckazama onnm ero enm! Eym n memym. Jlermm 3 Hero Bce,
YTO XOTeJIM — BCE, YTO HauMHaeTcs Ha OykBy M.

— Iloyemy Ha OykBy M? — TOJIbKO M MOIJIa CIIPOCUTH AJuca.

— A mouemy Het? — ckazan 3asil.

Amnca nmpuKycwia sI3bI90K. "XOTS 1a, MapMenaj Bedb TOXe Ha
M", MeNBKHYJIO Y Hee B TOJIOBE.

CoHs K 3TOMYy BpeMeHH ycresia 3aKpbITh I71a3a U OCHOBATEIbHO
3aapemath, Ho 11Iisima cHoBa YIIUITHYI €€, ¥ OHA C JIETKM ITHMCKOM
MpoOyIWIach U TIpOIoJKajia paccKas.

— Ha 6ykBy M: MBIIIIEJIOBKM 1 MOPKOBKHU, I MAPTHIIIKH, U MaJIb-
YUKW, U1 MOpajb, U JaXKe MYpPALIKU... Thl BUAEIA MypalllKu, XOTS
Obl Ha KapTUHKax?...

— Hukoraa ¢ Takumu aypakamu yaro He nuial

25. Kakue mpueMbl UCTIOJIb3YeT aBTOP B 3TOM OTPBIBKE, U C KAKOW LIEIbI0?
Hocturaercs 1 aHAJOTUYHAS 1Ieb B PYCCKMX TepeBoaax?

The Duchess: 'And the moral of that is - 'Oh, 'tis love, 'tis love,
that makes the world go round!"

Alice: "Somebody said that it's done by everyhody minding their
own business!"
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The Duchess: 'Ah well! It means much the same thing and the
moral of that is — "Take care of the sense and the sounds will take
care of themselves.™

Alice: "He might bite."

The Duchess: "Very true, flamingoes and mustard both bite. And
the moral of that is - 'Birds of a feather flock together."

Alice: "Only mustard isn't a bird. It's a mineral, 1 think."”

The Duchess: "Of course it is. There is a large mustard-mine
near here. And the moral of that is — "The more there is of mine,
the less there is of yours."

B. Haboxos

— U BoT MoOpaib 3TOro: J1000Bb, JIIOOOBb, ONHA Thl BEPTUILIL
mupom!

— KT0-TO roBopuj, — eXuaHO IenHyn1a AHsI, — 9YTO MUP Bep-
TUTCS TOLJA, KOrjJa KaxKablil JepKUTCSI CBOETo Jea.

— Hy ut0 X, 3HaueHMe OoJjiee WIM MeHee To xke. M mopalib
3TOrO: CJIOBA €CTh — 3HAY€HbE TEMHO WJIb HUYTOXKHO.

— OH MOXeT YKYCUTb.

— CopasenmuBo. @aaMUHTO U Topuyuriia — 00a Kycatorcs. Mo-
paJib: Y BCSIKOM ITAIlIKKA CBOM 3aMalllKU.

— Ho Benp ropumiia He NITULIA, TOPYMILIA MICKOIIAEMOE.

— Hy, KoHe4YHO, TyT HeAaIeKO IIPOMU3BOISTCS TOPUYMYHbBIE pac-
konku. M Mmopasb aToro: He Kormaiics!

A. Hdemyposa

— A MopaJb TyT TaKOBa: J1000Bb, J1I000Bb, Thl ABMKEIIIb MU-
poM. ...
— A MHe KazaJloCch, KTO-TO T'OBOPWJI, OyATO caMoOe IIaBHOE —
HE COBAaThCs B UyXKue Jefia.

— Tak 3T0 omHO U TO Xe. A Mopajib OTCIolla TaKOBa: Aymaii o
CMBICJIE, a CJIoBa MPUIYT camu!

— OH MOXET U YKYCHUTb.

— @JaMUHTO KYCalOTCsS HE XyXe Topyuilbl. A MOpaib OTCIONa
TaKoBa: 3TO NTULBI OTHOIO MoJeTal

— Tonbko ropuuia coceM He ntuia. [lo-moeMy, ropuuiia —
MUHepal.

— KoHeuHo, MuHepan. MuHepasl OrpOMHOM B3pbIBYATO! CUJIBI.
W3 Hee menaroT MuHb U 3aKJIAABIBAIOT IIPU TIOJAKOIIAX... A MOpaib
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OTCIOla TaKOBa: Xopolluad MUHa IIpU TJI0XOU nurpé — 39TO0 CaMoC
TJIaBHOC.

A. Illepbaxoe

I'epriorvHs Obla KaK pa3 TaKOro pocTa, YTOObI UMETh BO3MOXK-
HOCTb YIMPAThCsl TTOAOOPOIKOM AJMce B TUIEYO.

— JI1000Bb, 11000BL, THl BEPTUIIL BCeM!

— A KTO-TO TOBOpWJ, YTO BCE 3aBEpPTEIOCh ObI TOJBKO Hep-
JKUCh, €CJIM BCe HAUHYT AyMaTh, YTO JEJIaloT.

— D10 TO Xe caMmoe. A MopaJsib OTCIofa TakoBa: "Jlymaii, 4To
Jenaelnb — CeNaeiilb, YTO JyMaelllb .

— V¥ (1aMrHTO OCTPBI KITIOB.

— CosepiieHHO cripaBemiBo. OcTep KITIOB Y NTULIBI U BKYC Y
ropuuiibl. A Mopasb oTciona TakoBa: "[1Tuuku, B cTaiiky cooupaii-
Tech!"

— Ho ropunma He ntuna. [To-moeMy, 310 nckomaemoe.

— Hy xoneuno xe. Ee m00OBIBalOT B KOIISIX HEMOJAIEKY OT 3TUX
MecT. M Mmopaib otcrona takosa: "Kormb He KombE, Mo€ He TBOE!"

Ba. Open

— A BBIBOIBI U3 3TOTO Takue: "He cyiite HOC He B CBOil BOII-
poc!"

— Bor-BoT! MHe maxe KTO-TO TOBOPWJI, YTO €CJIU CYHYTb HOC
HE B CBOI BOIIPOC, OT 3TOTO 3eMJIsI OyIeT BepTeThCsl B JIBa pasa
MeJIeHHEe.

— Hy xoneuHo... He Bixy 31ech HIYETo CTpaHHOTO. A BBIBOIIBI
13 3TOrO Takup- "beperu rmiathe CHOBY, a YeCTb CMOJIOAY ...

— Bepnas mbicab! ['opuuniia u (praMUHTO KycaroTcsl. A BbIBOIbI
13 3TOTo Takue: "Y KaXmoi NTaIlKy CBOM 3aMallKu'.

— lopunita — HUKakast He TTalllka, — 3aMeTuiIa Anuca.

— Thel 1 Ha aTOT pa3 npasa! O, KakK SICHO Tbl MbICTUIIIb.

— ITo-moemy, ropumniia — 3TO MOJIE3HOE UCKOTAaeMOe.

— CosepiieHHo cripaBenavBo! Tyr Hemomaneky ectb Oora-
Thle TOPYMYHBIC 3ajJeXU. A BBIBOABI M3 3TOro Takue: "[opun-
11a — He ITula, (pJIaMUHTO — He YeJIOBEeK, Cynb0a — MHeHKa, a
KU3Hb — 3JI0AeiKa".

JI. Axnun

— HpCJICCTB MO#, Tbl HCTIDUJIMYHO OOJITO MOJTYUIIID. A 31€Ch
IIPOYUTHLIBACTCA MOPAJb.
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— A MOXeT ObIThb, HE HaJl0 MHE YMUTaTh MOpaJib? — POOKO CKa-
3ama Asuca.

— AX, MOS MpesiecTb, HUYEr0 KPOME MOpPAJIU S HE YMTAl0 HHU-
Korma. £l Tebe COBETYI0 3allOMHUTb MOpaJb: JIOOUW MEHS, KakK 5
TeOs1, 1 Mup OyIeT 10 TeX Mop, MoKa BepTUTCS 3eMJIs.

— A KTO-TO KakK-TO Ha KYXHE FOBOPHJI, YTO KOE-KOMY CJIEyeT
npubepeyb CBOU COBETHI.

— A 3TO OIHO M TO Xe. A MOpajb TaKOBa: XIW COBETa, Kak
COJIOBEIA JieTa.

— OH ¥ BrpaBay MOXET KIIOHYTb.

— W 1o npaspa! — moaxsatuaa I'epuorvHs. — KioB y NTHIbI
octpeil ropuniibl. M U3 3TOrO Cemyer Mopaib: y KaxIoi NTHYKU
CBOM TIPUBBIYKHU.

— IltTvua He ropuuia, a ropuuua He nruua. MHTepecHo, rie
JNOOBIBAIOT TOpUMILy?

— B ropax, koHeuHo. Otciona MopaJib: YMHBIH B TOpY HE TIOKMIET.

— A MOXeT ObITbh, €€ BbIpalllMBalOT? — HE yHMMajiach Aiuca

— Ara, B ropmkax. Orciofa: Ha3BaHue rop-uuiua. A Mopajb
TaKoBa: XOTb FOPUIKOM Ha30BHU, TOJBKO B MEYKY HE CTaBb.

b. 3axodep

— A orciofa MopaJjib; BOT Ha YeM BEPTUTCS CBET.

— HenaBHO KTO-TO TOBOPMJ, YTO CBET BEPTUTCS OTTOrO, 4TO
HEKOTOpbIC JIIOJM HE CYIOT HOC B UyXHe Jea.

— AX, myieyka, 3T0 OTHO U TO Xe. A oTcClofia MOpaJib. HE CMe-
1Y SI3BIKOM, CMELIH JIeJIOM.

— OH Beb MOXET YIIMITHYTB!

— CosepiieHHO BepHO! DIaMUHIO LIUILTIOTCS HE XyXe FOpyuM-
1pl. OTcrofa Mopalib: BUAHO MTUILLY 1O TOJETY.

— A ropuuna-to He ntuual l'opuniia — 3To, KaxeTcs, MUHEpaJl.

— Bor umeHHo, MuHepan! Tyr HegaBHO YTO-TO MUHMPOBAIU
TOPYMYHBIMU MMHAMM, COBCEM Ha THSX. A OTCIofa MOpalib: YeMy
ObITh, TOTO HE MUHOBATb.

— Oit, BcnoMHua! — 3akpuyaja Amica (mocieaHue ciosa ['ep-
LIOTMHU €€ MUHOBAJIMN), — 3TO (PpyKT!

— W emre kakoit GpyKr! — pagocTHO cornacuiaach I'epLioruHsi.

26. Kakue nBa xapaKTepHbIX CTUJIMCTUYECKUX TpUeMa UCIoiab3yeT Kap-
po:, Ha3biBas cBoero repost "Mock Turtle"? Ypanock i KoMy-HUOYIb U3 TIe-
PEBOMYMKOB TepeaaTh CMBICI 3TOTO UMEHU?
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The Mock Turtle: "We had the best of education — in fact, we
went to school every day —"

"I've been to a day-school too," said Alice; "You needn't be so
proud as all that."

"With extras?" asked the Mock Turtle a little anxiously.

"Yes," said Alice, "we learned French and music.”

'And washing?" said the Mock Turtle.

"Certainly not!" said Alice indignantly.

'Ahl then yours wasn't a really good school,” said the Mock
Turtle in a tone of great relief. "Now at ours they had, at the end of
the bill, 'French, music, and washing — extra."

27. Haiigute B JaHHOM OTpbIBKE 3eBrmy. JJIsi co3maHus Kakoro obpasa
oHa ucnoJyib3yetcs? Kak mepeBeiu 3TOT MpUeM Ha PYCCKUIA SI3bIK pa3HbIe Te-
PEeBOIYUKU?

B. Hab6okos

— A xakue OblU y Bac mpeameThl? — crpocuna Yenmymaxa c
TPEBOTOM.

— Ja Bcskue, — orBeTmia AHsI, — reorpadusi, GppaHILy3CKUIA. ..

— W noBenenue?

— Komneuno ner!

— Hy, Tak Baia mkosna ObUIa He TaKasl XOpollasi, KaK Haiia. Y
Hac Ha JIMCTKE C OTMETKAMM CTOSIJIO MEXIY IIPOYMMHU IpeaMETaMU
u "moBeaeHUe" .

A. llemyposa
— Ay Hac B 1IKOJIe K cyeTy Bcerna npunuvcbiBaiu: "[lnarta 3a
(paHLy3cKMii, My3bIKY 1 CMUPKY TOIOJTHUTEIBLHO"
A. lllepbakos
— B o0bpgBIeHNN 0 Haiel 1mkose Oblto HarmcaHo: "Jlomor-
HUTENbHO: (hpaHIly3CKUiA, My3bIKa U €XXeTHEBHOE KylaHUe B BaHHE" .
Ba. Open

— Mpl nonyynnu 3ameyatesbHOE, M3 PAfa BOH BBIXOJSAILEE
obpazoBanue. Hac kaxmbiii ieHb BociutbiBal Mopckoii Ex. TTo-
3TOMY IIKOJIa Ha3bIBalIaCh €XEIHEBHOM. Y HAC B pacIMCaHUU Mpsi-
MO TaK M ObUIO HAMMCaHO:;
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JONOJIHUTEJBbHBIE3AHATUA:

Myssika — Mopckas Koposa
Tpyn - Poiba-Iluna
[TpbIXKM ¢ BBILIKA

JL Hxnun

— W xaxnplit 1eHb y Bac ObLIM MOPOKHU?

— He Mopoku, a ypoku.

— Mopoku — 3T0 MOPCKME YPOKM, HA HUX HaM OCHOBATEJbHO
MOPOYMJIN TOJIOBY.

b.3axodep

— A Ha KakoM ypoBHE TBOS IIKOJa, OT MOBEPXHOCTU MOpS,
noHsia?

— Tam mops Het. OHa ctouT B ropoae. Ho s mymalo, Bce-Taku
BBIIIIE MOPSI, KOHEUHO, HaJl BOJOM.

— Boime? Han Bomoii? Tl cepbe3Ho?

Annca Monmya KMBHYJIA.

— Hy, Torna aTo Hecepbe3HO, — ¢ obJeryeHreM ckasan enu-
Katec. — Kakoe xe Toraa MoxeT ObITh CpaBHEHME C Halleid IKO-
JIoii. DTO BEPXOIMSAACTBO, a HE 00pa3oBaHKE, BOT YTO 3TO TAaKOE.

I'pudoH ppIpKHYII.

— Jla yXx BoOOpaxaro, Kakue Bbl TaM IOJYYMJIA MOBEPXHOCT-
HbIe 3HAHMS. Y HAC MAJIbKOB U TeX y4aT ropasiao Nyoxe. A yX KTO
XOYeT MO-HACTOsIIIEMY YIIYOUThCS B HAyKy, TOT JOJDKEH 100paTh-
cs1 10 camoro aHa. Bot ato M HaswiBaeTcst 3akoHyeHHoe Husiiee
Oo0pazoBanue! Ho, KoHeYHO, 3TO HE KaXIOMy JaHO!

28. Kakyio MMITIMKaIMIo HecyT Ha3BaHMS TIEPeUMCICHHBIX TIPEIMETOB?
KakoBa ponb anture3sl "laughing and greef?" Kakoit o6pa3 co3gaior JaHHEIE
npueMbl? Yaanaoch 11U KOMy-HUOYIb U3 TIepeBOAYMKOB MepeaaTh TaHHYIO WH-
dopMmanuio?

The Mock Turtle said: "I only took the regular course: Reeling
and Writhing, Ambition, Distraction, Uglificatlon, Derision, Myste-
1y, ancient and modern, Laughing and Grief."
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B. Haboxoe

CiyxxeHue, BBIMETaHUE, YMOPXEHUE U TTMJICHUE, TYKOMOPUS IPEB-
HsIs1 U HOBas, 3aTeM apdorpadust (Mbl yYUJIMCh Ha apde Urparh).

H.Jlemyposa

Ckoavocenue, npueumatue, ymuieHue, uUHemMoxuceHue. YIUTEIb
KJIACCUKU TIpEIofaBal 4amyhs, opamamuxy u Mekcuky.

A. llepbakos

Xpomartuka, JlaBupatypa, Comxenue, Hemouuranue, Imymosn-
xeHue u benenue. U eme TpsicoBanue. Yuurtenem Obl1 Crapblid
yropb. OH mpenopaBan JIsanky u CXHUMOMNUCH.

J. HAxnun

Jleo u IlpaBo Ilnsicanue, CBexeHnue, TemneHnue, Breuietanue.
A ypoku Ilpyna y Hac Benma Pei6a Modor.

b. 3axodep

IMouuranue, YBaxenue, HasneHue n MckaxeHue. S yBiaekamucs
JIUTEepaTypoid, u3ydyaj KiacCukoB. [ToOMHUIIIL Halllero cjioBecHUKa?
IMTopsimouHBI#t OB KYK, HAUETO HE CKaXXeIhb!

— Hy, kak xe! — co B3moxom ckasan [enukarec. — ApeBHUi
I'pum, dpeBuss I'pauust, ata — wiau Ana, uim Pas, nim Kak ee TaM
3Banu... CMex — u I'pexdeckuii sa3biK. Bce oT Apdbl no OHernu.

29. OxapakrtepusyiiTe KaXablii iepeBon. Kakoii mepeBos BaM MOHpaBUII-
cs1 Gosbliie Beero?

30. Kak BB 1ymaete, B 4eM MPUHIUITHAIBHOE OTINYKe "Anuchl" oT "BuH-
Hu-ITyxa"?

31. B 4yem, Ha Baml B3IIsAA, TVIaBHAsl TPYIHOCTh TepeBona "Anuch” Ha
DPYCCKMIA SI3BIK?



[TPAKTUYECKHWE 3AHATUA

I. TEKCTbBI, B KOTOPBIX ITPEOBJIAJIAET
NHOOPMAIIUA ITEPBOIO POJIA
(001IeCTBEHHO-TIOJIUTUYECKHE M HAYYHbIE)

1
J. H. B. Peel

"Who are the English?"

Who are the English? They are the descendants of Celts, Romans,
Saxons, Jutes, Angles, Vikings, Normans; that being more or less
the sequence of invaders who left their indelible mark' upon the
roads, fields, buildings, dialects, and place-names of England. Why
were these hybrid people called English? The answer to that ques-
tion is complex because the word England is a corruption of Engle-
land, the land of the Engle or Angles. Why then did these Engle
give their name to their new home? Nobody knows. The Engle
themselves came from Slesvig in Germany. They were neither more
numerous nor more gifted than any other of the permanent settlers.
And yet, for reasons unknown to us, the land was named after
them. As early as the year 897 the word Englisc was used both of
the people and of their language. Mourning the decay of scholarship
in a country harried by warfare, King Alfred reported that few men
south of Lincolnshire could translate a Latin letter into English (of
Laedene on Englisc).

Even today an Englishman is surprised — and overseas visitors
bewildered — by the variety of English dialects; but in Chaucer's
time a Kentish man would have sounded almost unintelligible to a
Cumbrian, and each would have failed to understand a Devonian.
Nor was this Babel based solely on differences in pronunciation;
many of the commonest words varied with the regions. Cornwall,

"who left their indelible mark - KoTOpble OCTaBUIM He3a0LIBAEMbIE METHI
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indeed, spoke its own Cdtic language, and continued to spesk it
until the eighteenth century.

Both Scotland and Wdes had their regionaism, but it was Smple
and clear-cut, being between the north and the south of those two
countries. Moreover, the regionaism was curbed by the need to
unite against England. The English, by contrast, had no such
permanent stimulus, at any rate after the Norman conquest.

2
Edwin Emery

What isthe Mass Media?

A message can be communicated to a mass audience by many
means, hardly an American lives through a day without feging the
impact of at least one of the mass media The oldest media are
those of the printed word and picture which carry their message
through the sense of sight: the weekly and daily newspapers, ma-
gazines, books, pamphlets, direct mal circulars, and billboards.
Radio is the mass communication medium aimed at the sense of
sound, whereas televison and motion pictures apped both to the
visua and auditory senses.

The reader turns to his newspaper for news and opinion, enter-
tainment, and the advertising it publishes. In the weekly the focus
is upon the reader's own community; in the daily the focus is upon
the nation and the world as well. Magazines give him background
information, entertainment, opinion, and the advertisng; books
offer longer range and more detailed examination of subjects, as
well as entertainment; pamphlets, direct mail pieces, and billboards
bring the views of commercid and civic organizations. Flms may
inform and persuade as well as entertain. Televison and radio offer
entertainment, news and opinion, and advertising messages and
can bring direct coverage of public events into the listener's home.

There are important agencies of communication which are ad-
juncts of the mass media. These are (1) the press associations,
which collect and distribute news and pictures to the newspapers,
televison and radio stations, and news magazines, (2) the syn-
dicates, which offer background news and pictures, commentary,
and entertainment features to newspapers, televison and radio,
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and magazines; (3) the advertising agencies, which serve their
business clients, on the one hand, and the mass media, on the
other; (4) the advertising departments of companies and insti-
tutions, which serve in merchandising roles; and the public relations
departments, which serve in information roles; (5) the public re-
lations counselling firms and publicity organizations, which offer
information on behalf of their clients, and (6) research individuals
and groups, who help gauge the impact of the message and guide
mass communicators to more effective paths.

Who are the communicators who work for and with these mass
media? We think of the core as being the reporters, writers, editors,
announcers, and commentators for newspapers, news magazines,
television and radio, press associations, and syndicates. But there
are many others: news photographers; book and publication editors
and creative personnel in the graphic arts industry; advertising
personnel of all types; public relations practitioners and information
writers; business management personnel for the mass media; radio,
television script and continuity writers; film producers and writers;
magazine writers and editors; trade and business paper publication
writers and editors; industrial publication editors; technical writers
in such fields as science, agriculture, and home economics; spe-
cialists in mass communications research.

3
The New York Times
(The United States)

In several respects, the New York Times ranks as the best or near-
best newspaper in the United States. Certainly the biggest in total
operations among American elite papers, it is, with 854,000 copies
daily, along with the New York News and the Los Angeles Times,
among the nation's top three in circulation. Although in recent
years it has cut down on full texts of speeches and documents, the
Times does publish the total transcripts of most presidential press
conferences and thus comes closest of all American dailies to being
a newspaper of record.

In a nation where no true national daily flourishes, the presti-
gious New York Times comes closest to the claim of being nationally
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read. A 1965 West Coast edition failed because most American
newspaper advertising is local and out-of-state circulation does not
seem to attract advertisers. But, despite that and the paper's pre-
occupation with the populous metropolitan East Coast, over one-
fourth of its readers live more than 100 miles from New York. The
Times manages to have readers in 10,651 towns in every state and
in nearly all countries. Because of its thoroughness, it is highly
respected in the nation's colleges and universities, found in prac-
tically every academic library and widely read by college presidents,
professors and students. Its thick Sunday edition, sometimes con-
taining 400 pages and weighing four pounds, finds its way into
pace-setting homes across the face of the nation, with at least one-
third of the copies going outside New York City.

4
Freud's Followers

Although Freud's theories were initially rejected by the scientific
community, he attracted a number of distinguished followers. Some
of his students diverged from his phychoanalytic theories and started
schools of their own.

The Swiss psychiatrist Carl Gustav Jung, who Freud hoped
would take over his leadership in the psychoanalytic movement,
eventually developed his own psychology, called analytical psycho-
logy. Borrowing heavily from Hindu' mysticism, analytical psycho-
logy stresses the collective unconscious, in which the unconscious
contains symbols from humanity's collective past and not just from
the individual's own past. For Jung, many neuroses occur because
individuals fail to realize all aspects of their personalities.

Jung introduced the terms introversion and extroversion as basic
personality orientations. He was also one of the first to discuss
what is now known as developmental psychology. Jung found that
many of his patients underwent significant personality changes
when they reached the middle years of life. He argued that those
parts of the personality that were unrealized in early years would
demand expression in maturity. Such a conflict is known as a mid-

' Hindu - uHmyucTcKuii
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life crisis. For example, an aggressive businessman experiencing a
mid-life crisis might, in his later years, feel an unrealized need to
stay home and nurture his family.

Another of Freud's followers who eventually started his own
school of psychology was the Austrian psychiatrist Alfred Adler. In
his theory of individual psychology, Adler argued that the problem
at the core of neurosis was a fecling of inferiority. He suggested,
for example, that a short man with an aggressive personality may
be compensating for a feeling of inferiority.

In contrast to Jung and Freud, both of whom placed great
emphasis on unconscious inner forces in human development, Adler
was more concerned with the influence of social experience. Adler
was also the first to point out the significance of a child's order of
birth in personality development.

A follower who did not break from Freud, the Austrian psycho-
analyst Otto Rank, suggested that the basis of anxiety neurosis is a
psychological trauma occurring during birth. His theories had a
great influence on delivery-room practices; out of concern for the
effect of excessive stimuli on newborns, noise and light levels were
reduced.

5
Kubie S. Lawrence

The Exploratory and Creative Functions
of Free Associations

There is an important analogy between the creative process in
the sciences and the arts and the processes of free association: an
analogy which is so close as to be almost an identity. This arises
from the fact that it is impossible to produce free associations, to
be freely imaginative, to be freely creative if at the same time and
in the very moment of "freedom" one attempts to maintain a watch-
ful, critical scrutiny' of what one is producing. The person who is
producing free associations with least internal friction and inter-
ference is unable subsequently to retrace the path of his associations,
unable usually to remember many of the items of their sequence.

' scrutiny - uccienoBaHMe, M3ydeHUE
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(This is analogous to the difficulty one has in recalling a list of
nonsense syllables, which, rearranged to form words and sentences,
would be easily remembered as a single unit.) Therefore any
retrospective inspection of free associations must depend upon a
detached observer who notes and records their sequence, or upon
some automatic recording device. Similarly, the creative scientist
or the creative artist, writer, or musician, has to set down his
productions, put them aside, and let time elapse, before he will be
able to turn back to them with objective scrutiny, with lessened
identification and less personalized defense of them, than is pos-
sible at the moment of creating or immediately thereafter. This
ability to get outside of one's own skin, to view one's own pro-
ductions as though one were a third person, involves a transition
from preconscious symbolic functions and preconscious identifi-
cations to conscious and objective self-criticism. At the same time
it requires a purging of conscious and preconscious processes of
the unconscious ax-grinding which arises out of deeper levels of
conflict and pain.

6
Willem van der Eyken

The Developing Child

A human being is the most complicated piece of biological
engineering in the world, and its development, from the first fer-
tilisation' of the female egg through to the incredibly long growth
period of some eighteen years to the full-grown adult, is one that
baffles imagination.

The complexity of the human brain, in particular, is one to inspire
awe. It has been described as equivalent to a computer with 10’
elements contained in a package occupying about one-tenth of a
cubic foot weighing only three and a half pounds. But the now
common practice of comparing the human brain to a computer is a
scandalous exercise in oversimplification’. For the brain's elements
provide biological factory that not only gives off continuous power

! fertilisation - oILIOmOTBOpeHUE
* oversimplification - upe3MepHOe yIpolIeHIE
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but which feeds in a constant and diverse array of information for
sorting, analysis and action. Moreover, the brain, unlike any com-
puter, has the whole history of its development wrapped up in
itself. It is as ifthe Concord airliner' had built into its own structure
not only the airframes of earlier airliners, but the wooden struts
used by the Wright brothers as well.

Not only does the brain contain a vast number of elements or
brain cells, many of which have very special function, but each of
these cells can, in theory, communicate with its neighbour to form
a pathway and so create a network whose range defies calculation.
It has been worked out that ifthe elements were limited to a million,
the number of different two-cell links that could be formed would
amount to FO*"*** a number so vast that it would fill several books
of this size just to write down. But the actual number of nerve cells
is nearer 10,000 million!

In a famous quotation, Sir Charles Sherrington, one ofthe great
research workers on the brain, once described it as 'an enchanted
loom, where millions of flashing shuttles weave a dissolving pattern,
always a meaningful pattern, though never an abiding one. Only
eight weeks after conception, the rudiments of this loom are at
work, and by the seventh foetal month, it is possible to record
some electrical activity from the growing brain. Because the evi-
dence from these electrical impulses may in time lead to a greater
understanding of the development of what we call intelligence and
the phenomenon of learning, it is worthwhile considering them in
greater detail.'

7
Z.. Harris

Discourse Analysis

Discourse analysis performs the following operations upon any
single connected text. It collects those elements (or sequences of
elements) which have identical or equivalent environments within
a sentence, and considers these to be equivalent to each other (i. e.

" Concord airliner - camoner Konkopn
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members of the same equivalence class). Material which does not
belong to any equivalence class is associated with the class member
to which it is grammatically most closely tied. The sentences of the
text are divided into intervals, each a succession' of equivalence
classes, in such a way that each resulting’ interval is maximally
similar in its class composition to other intervals of the text. The
succession of intervals is then investigated for the distribution of
classes which it exhibits, in particular for the patterning of class
occurrence.’

The operations make no use of any knowledge concerning the
meaning of the morphemes or the intent or conditions of the author.
They require only a knowledge of morpheme boundaries, including
sentence junctures' and other morphemic intonations (or punc-
tuation). Application of these operations can be furthered by ma-
king use of grammatical equivalences (or individual morpheme
occurrence relations) from the language as a whole, or from the
linguistic body’ of which the given text is a part. In that case it is
necessary to know the grammatical class of the various morphemes
of the text.

Discourse analysis yields considerable information’® about the
structure of a text or the type ofa text, and about the role that each
element plays in such a structure. Descriptive linguistics, on the
other hand, tells only the role that each element plays in the
structure of its sentences. Discourse analysis tells, in addition, how
a discourse can be constructed to meet various specifications. It
also yields information about streches of speech longer than one
sentence, thus it turns out that while there are relations among
successive sentences, these are not visible in sentence structure (in
terms of what is subject and what is predicate, or the like), but in
the pattern of occurrence of equivalence classes through successive
sentences.

"each a succession N COOTBETCTBUU C MOCIEN0BATEIbLHOCTBIO

resultinrg - 30. mocienywuin
*occurrence - 30. pacrnpejeieHue

4semencejunctures - COENVHEHUE OTAEJbHBIX MPEAT0XKEHUN

*linguistic body - TMHIBUCTUYECKOE LiEOE

¢ Discourse analysis yields considerable information aHa/JIu3 TEKCTa NaeT
3HAYUTENbHYI0O UHGOPMALIKIO

2

114



8
OttoJespersen

Growth and Structure
of the English Language

Loan-words have been called the milestones of philology, because
in a great many instances they permit us to fix approximately the
dates of linguistic changes. But they might with just as much right'
be termed some of the milestones of general history, because they
show us the course of civilization and the wanderings of intentions
and institutions, and in many cases give us valuable information as
to the inner life of nations. When in two languages we find no
trace of the exchange of loan-words one way or the other, we are
safe to infer’ that the two nations have had nothing to do with each
other. But if they have been in contact, the number of the loan-
words and still more the quality of the loan-words, rightly in-
terpreted, will inform us of their reciprocal relations, they will show
us which of them has been the more fertile in ideas and on what
domains of human activity each has been superior to the other. If
all other sources of information were closed to us except such loan-
words in our modem North-European languages as "piano,"
"soprano,” "opera," "libretto,"” "tempo," "adagio" etc., we should
still have no hesitation in drawing the conclusion that Italian music
has played a great role all over Europe. Similar instances might
easily be multiplied, and in many ways the study of language brings
home to us the fact that when a nation produces something that its
neighbours think worthy of imitation these will take over not only
the thing but also the name. This will be the general rule, though
exceptions may occur, especially when a language possesses a native
word that will lend itself without any special effort to the new
thing imported from abroad. But if a native word is not ready to
handle it is easier to adopt the ready-made word used in the other
country; this foreign word is very often imported even in cases
where it would seem to offer no great difficulty to coin an adequate
expression by means of native word-material. As, on the other hand,

'just as much right - Mo crpaBerIMBOCTI
’we are safe to infer - MbI BrIpaBe c/ie1aTh BBIBOJ
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there is generally nothing to induce one to use words from foreign
languages for things one has just as well at home, loan-words are
nearly always "technical" words belonging to one special branch of
knowledge or industry, and may be grouped so as to show what
each nation has learnt from each of the others.

9
Hamlin Garland

Local Color in Art

Local color in fiction is demonstrably the life of fiction. It is the
native element, the differentiating element. It corresponds to the
endless and vital charm of individual peculiarity. It is the differences
which interest us'; the similarities do not please, do not forever
stimulate and feed as do the differences. Literature would die of
dry rot if it chronicled the similarities only, or even largely.

Historically, the local color of a poet or dramatist is of the greatest
value. The charm of Horace is the side light he throws on the
manners and customs of his time. The vital in Homer lies, after all,
in his local color, not in his abstractions. The sagas of the North
delineate more exactly how men and women lived and wrought in
those days, therefore they have always appealed to me with infinitely
greater power than Homer.

Similarly, it is the local color of Chaucer that interests us today.
We yawn over his tales of chivalry which were in the manner of his
contemporaries, but the Miller and the Priest interest us. Wherever
the man of the past in literature shows us what he really lived and
loved, he moves us. We understand him, and we really feel an
interest in him.

Every great moving in literature today is full of local color. It is
this element which puts the Norwegian and Russian almost at the
very summit of modern novel writing, and it is the comparative
lack of this distinctive flavor which makes the English and French
take a lower place in truth and sincerity.

"It is the differences which interest us - BeIb HAC MHTEPECYIOT UMEHHO pa3-
TS
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Everywhere all over the modern European world, men are writing
novels and dramas as naturally as the grass or corn or flax grows.
The Provencal, the Gatalonian, the Norwegian is getting a hearing.
This literature is not the literature of scholars'; it is the literature of
lovers and doers, of men who love the modern and who have not
been educated to despise common things.

These men are speaking a new word. They are not hunting
themes, they are struggling to express.

10
Frank Norris

The Novel with a "Purpose”

After years of indoctrination and expostulation on the part of
the artists, the people who read appear at last to have grasped this
one precept’ — "the novel must not preach” but "the purpose of
the story must be subordinate to the story itself" It took a very
long time for them to understand this, but once it became apparent
they fastened upon it with a tenacity comparable only to the tenacity
of the American schoolboy to the date "1492." "The novel must
not preach," you hear them say.

As though it were possible to write a novel without a purpose,
even if'it is only the purpose to amuse. One is willing to admit that
this savours a little of quibbling’, for "purpose” and purpose to
amuse are two different purposes. But every novel, even the most
frivolous, must have some reason for the writing of it, and in that
sense must have a "purpose.”

Every novel must do one of three things — it must (1) tell
something, (2) show something, or (3) prove something. Some
novels do all three of these; some do only two, all must do at
least one.

The ordinary novel merely tells something, elaborates a compli-
cation, devotes itself primarily to things. In this class comes the
novel of adventure, such as "The Three Musketeers."

"scholars - 30. TeopeTHKHU
’precept — 3amoBenb
*savours a little of quibbling - MMeeT Hekuii MPUBKYC IBYCMBICIEHHOCTH
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The second and better class of novel shows something, exposes
the workings of a temperament, devotes itself primarily to the minds
of human beings. In this class falls the novel of character, such as
"Romola."

The third, and what we hold to be the best class', proves so-
mething, draws conclusions from a whole congeries of forces, social
tendencies, race impulses, devotes itself not to a study of men but
of man. In this class falls the novel with the purpose, such as "Les
Miserables."

And the reason we decide upon this last as the highest form of
the novel is because that, though setting a great purpose before it
as its task, it nevertheless includes, and is forced to include, both
the other classes. It must tell something, must narrate vigorous
incidents and must show something, must penetrate deep into
the motives and character of type-men, men who are composite
pictures of a multitude of men. It must do this because of the
nature of its subject, for it deals with elemental forces, motives
that stir whole nations. These cannot be handled as abstractions
in fiction.

II. TEKCTBI, B KOTOPBIX ITPEOBJIAJAET
NHOOPMALIUA BTOPOI'O POJIA

1
Alan Marshall
How My Friends Keep Me Going’

It is 10 a. m. and I have just taken the liver oil recommended
by my grandmother. In two hours I shall take four concentrated
liver pills and a spoonful of digestive powder, all supplied by my
friends. I shall then Iunch on nuts and raisins and finish up with

"what we hold to be the best class - KOTOPBIil MBI CYUTAEM JIy4LLINM
’to keep going - YKpEIUIATh 300POBbE
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a teaspoonful of my after-meals digestive powder and a wineglass
of tonic'.

I blame my friends for my sad condition.

A few weeks ago I could eat pork chops and cucumber salad.
Now these dishes cause a state of seasickness.

It is all due to my desire to "keep going."

George started it: "You look white. You must eat plenty of
raw liver. It makes blood." "I don't like the taste of raw liver," 1
said.

"You take it in pills," he said. "It's concentrated. Each pill
represents half a pound of liver, and you take four before each
meal."

"That makes six pounds of liver a day, "I said. "Isn't it too much?"

"I think not," said George.

Next day I met Bill. He recommended me the tonic.

George gave me the powder’ to be taken after meals and Alf
the powder to be taken before eating. My grandmother re-
commended the liver oil. I followed the advice of my friends.
Now I had to prepare for bed an hour earlier to get through all
the things I had to take. But I got worse and worse. Then I
couldn't sleep.

I told George: "I can't sleep.”

He took me aside and gave me some tablets. They were the
smallest tablets I had ever seen. You've never seen such small
tablets.

"Take one when you get into bed," he said, "but don't tell anyone
that I gave them to you. They are prohibited," he said. "I got them
from a chap that knows a doctor and they're only to be taken when
you can't possibly sleep.”

I took two on Sunday night. When I woke up the house was fuill
of my friends. There was a doctor standing by my bed and it was
Tuesday afternoon. Well! I must have slept. All my friends had
their hats off and they are the sort of friends who wear their hats
anywhere.

Keeping going is too dangerous.

"tonic - ykpemnnsitolee cpeacTBO
*powder — MOpOIIOK
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2
W .Jacob

Fair Emily

A few days passed, and Captain Brisket came to Mr. Chak's
house.

Mr. and Mrs. Chak were talking with Captain Bowers who had
come with the hope to find out something about the stolen map.

"Captain Brisket," sad the maid, opening the door.

Having shaken hands with everybody, Captain Brisket said: "Mr.
Chalk, the Fair Emily is waiting for you."

"The far who?' cried Mrs. Chalk in a terrible voice.

Captain Brisket turned and looked at her in amazement.

"Emily who?' "Emily what!" "Why, it'sa.."

"Hush!" said Mr. Chak in fear. "It's a secret.”

"It's a secret,” said Captain Brisket, nodding camly at Mrs.
Chalk.

'A... secret?' cried Mrs Chalk. "You st there and dare to tdl me
that?"

"It isn't my secret,” said the frightened Mr. Chalk.

"It isn't his secret," repested Captain Brisket.

"What has she got to do with my husband?' asked Mrs. Chalk.
There was no answer. Mrs. Chalk sat helplessly in her chair, looking
from her husband to Captain Brisket. Captain Bowers suddenly
broke the silence.

"What's her tonnage?' he asked, turning to Brisket.

“Two hundred and forty..."

Captain Brisket stopped dead, then said looking at Mrs. Chalk:
"The Fair Emily isaship.”

"It'saship,” repeated Captain Bowers, "a shipl For some reason,
best known to himsdlf, Mr. Chalk wants to keep the matter secret.”

"Isthis true, Thomas?' asked Mrs. Chalk.

"Yes my dear," wasthe reply.

"Then, why didn't you tell me about it a once?'

"l... | wanted to give you a surprise... | have bought a ship to go
for a little cruise, just for pleasure.”

"With Tredgold and Stobell,” said Captain Bowers, very loudly
and distinctly. Mrs. Chak paid no attention to what he said.
Speaking about the schooner as "our yacht," she at once began
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to discuss the voyage, the dresses she would take with her and
SO on.

Mr. Chalk kept silent. Then Captain Bowers rose thoughtfully,
shook hands and left.

3
W. S. Maugham

Foinet's Advice

Philip knew that Foinet lunched at a little restaurant in the Rue
d' Odessa, and he hurried his own meal so that he could go and
wait outside till the painter came out. Philip walked up and down
the crowded street and at last saw Monsieur Foinet walking towards
him; Philip was very nervous, but he made himself go upto him. "I
should like to speak to you for one moment,” he began. Foinet
gave him a quick look, recognized him, but he did not smile a
greeting. "Speak," he said.

"I've been working at the studio nearly two years now under
you'.I want to ask you to tell me frankly if you think it worth while
for me to continue," Philip's voice was shaking a little. Foinet walked
on without looking up.

"I'm very poor," Philip continued. "If I have no talent I would
rather do something else." Foinet turned round. "Let us go to your
studio. You shall show me your works." "Now?" cried Philip. "Why
not?" Philip had nothing to say. He felt terribly frightened. In his
heart he hoped that Foinet would look at his pictures, would shake
his hand and say: "Not bad. Go on, my boy. You have talent, real
talent.”

They arrived at the house. Philip suddenly felt that he did not
want to know the truth; if he could he would have asked Foinet to
go away. In the room Foinet sat down; and Philip without a word
placed before him two portraits, two or three landscapes, and a
number of sketches. "That's all,” he said with a nervous laugh.

Foinet lit a cigarette. "You have very little money?" he asked at
last. "Very little," answered Philip, with a sudden feeling of cold at
his heart. "Not enough to live on."

"to work under smb. - paBoTaTh MO YLUM-TU60 PYKOBOACTBOM
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"With hard work there is no reason why you should not become
a painter. You would find hundreds who painted worse than you,
hundreds who painted as well. I see no talent in anything you have
shown me. You will never be anything but mediocre. But if you
were to ask me my advice, I should say: try your luck at something
else. It sounds very hard but let me tell you this: I would give all 1
have in the world if someone had given me this advice when 1 was
your age and I had taken it."

Philip looked up at him with surprise.

"It's cruel to discover one's mediocrity only when it is too late.”
He gave a little laugh as he said the last words and quickly walked
out of the room.

4
Alfred Coppard

Tribute

Two honest young men, Tony Vassal and Nathan Regent', lived
in Braddle and worked together at the factory at Braddle. Tony
married Patience Smith and Nathan married a rich girl.

About that time, you must know, the country started a war. The
war demanded much money of Braddle. The workers of the Braddle
factory worked day and night to provide money for the war. Almost
everybody in Braddle became white and thin because they worked
from morning till night. Not quite everybody, for the Regents'
wealth increased so much that they did not know what to do with
it; their faces were neither white nor thin!

"In times like these," said Nathan's wife, "we must help our
country still more, still more we must help; let us lend our money
to the country.”

"Yes," said Nathan.

So they lent their money to their country. The country paid
them tribute. And as their wealth continued to increase, they helped
their country more and more, and received more tribute for that.

"In times like these," said the country, "we must have more men,
more men we must have."

' 06paTHTe BHUMAHKE HA TOBOPSILIE UMeHA U (haMITUU TTepCOHaXKeit
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"What can we do to help our country?' asked Tony Vassl of
his master, "we have no money to lend.”

"But you can give your strong son Dan,” answered his master.

Tony gave his son Dan to the country.

"Good-bye, dear son,” said his father, and his brother, and his
sster Nancy said "Good-bye." His mother kissed him.

Dan fdl in battle; his sster Nancy took his place at the factory.
Soon the neighbours said to Tony Vasd, "What a fine strong son
is your young Albert Edward!"

And Tony gave his son Albert Edward to the country.

"Good-bye, dear son,” said his father; his sister kissed him, his
mother cried.

Albert Edward fdl in battle; his mother took his place at the
factory. But the war did not stop. And Tony Vassd went to battle
and fdl too. The country gave Patience a pension; but she died of
grief. Many people died in those days, it was not strange &t all.
Nathan and his wife got so rich that after the war they died of
over-eating, and their daughter Olive got great wedlth,

5
P. G. Wodehouse

Deep Waters

According to some historians, there was a young man in Rome
who was a brilliant swvimmer. When people said "he swims like a
fish," others used to answer, "no, the strongest fish swim like him!"

George Cdlender was such a swvimmer too. George moved through
the sea as slently and as powerfully as atorpedo. When he svam the
crawl, people opened their mouths and forgot to close them.

George came to Marvis Bay on the sea coast one evening in
July. Marvis Bay is a pleasant place, visted by many tourists and
people on vacation. George stood on the pier looking down into
the water when he noticed a beautiful girl svimming in the water
near the pier. She svam well. As a speciaist, George could see that
immediately. He watched with admiration, as she moved easly and
quickly over the waves towards the pier. As she came nearer, he
leaned over the rail to see her better. At that moment, the girl
turned to swim on her back; and her eyes met his. Then she turned
over again and disappeared under the pier. Now George leaned
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over dill farther, so far that his hat fdl off his head. He tried to
catch his hat with one hand — and logt his balance and fdl into the
water. George shook the water out of his eyes and was about to
begin swimming to the shore, but at this moment, he fdt two strong
hands under his back and a voice in his ear said: "Don't be afrad;
don't struggle; there is no danger.”

George did not struggle, he was working out a plan of action.
For a young man one of the mogt difficult things in the world isto
be introduced to the girl of his dreams. What a wonderful oppor-
tunity this was for George! They were not yet friends, but they had
met. A girl who has saved a man from death in the sea cannot pass
by him the next day without speaking to him.

"It was wonderful!" George said with deep feding. "You are the
bravest, the finest, the best..." He saw that she was smiling.

"You must learn to swim,” the girl said. "l can teach you in a
week." Like dl decent people, George didn't like liars, and ordinarily
he didn't tdl lies. But this time the struggle between George and
George's conscience was short. His conscience had no chance to
win from the beginning.

"I'll be glad and thankful if you will," said George. And even
before he finished saying the words, he knew that he would have to
continue telling liesfor many days. The true explanation was impos-
sible. But his heart was not heavy; it even sang allittle.

6
F.R. Barratt

The Sad Story of a Lot Memory

| had not noticed the man sitting beside me in the bus until he
addressed me.

"Excuse me, dr," he said, "but is my face familiar to you by any
chance?'

| turned and studied him for a second or two. | wes able to
assure him that he was an entire stranger to me. He did not seem at
al surprised. "It was just a chance," he said. "Yau see, gr. | am
under the disadvantage of not knowing who | am.”

"l have just returned from avoyage," he continued, "during the
course of which | had the misfortune to lose my memory. | under-
stand from received information that 1 was sitting one fine day on
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the deck of the ship, when suddenly the ship gave a lurch and | fdl
on to my head and was unconscious for three days. During this
period al my possessions on the ship were stolen and al trace of
my identity removed. Even the name of my tailor was cut out from
the suit | was wearing. | didn't know anything about mysdf and |
was unknown to any of my fellow-passengers. Everyone agreed
that there was only one possible remedy, namely, that | should
receive another violent blow on the head, which would, as dl the
authorities sy, restore my memory to its former state.

The idea was taken up enthusiastically, and | gladly admitted
that al the ship's crew and aso the passengers did what they could
for me in this respect.

It became quite customary for everyone who met me to hit me
playfully over the head with dl possible weapons.

With dl these helps | received a great many blows on the head,
but my memory stubbornly refused to return.”

The stranger paused in his recital.

| raised my walking stick. "This is but a poor weapon, I'm afra:
id," | said. "Still, any little service | can render..."

"No, no," sad the stranger hurriedly, "the time for that is past.
| am now gathering funds to enable me to prosecute inquiries at
the port from which the boat sailed, and should you, kind gir..."

7
Irving Stone

At the Art Dealer's

The little bell on the front door rang. A stranger waked in. "That
picture you have inthewindow," he said "That 4ill life Who isit by?"

"Paul Cezanne."

"Cezanne? | have never heard of him. Is it for sde?'

'Ah, no, alas, it is dready..."

Madame Tanguy saw her chance. She quickly rose from the
chair, pushed Tanguy out of the way, and ran up to the man eagerly.

"But of course it is for sdle. It is a beautiful ill life, is it not,
Monsieur? Have you ever seen such apples before? We will sdl it to
you cheap, if you admire it."

"How much?'
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"How much, Tanguy?' asked Madame Tanguy raising her voice,
Tanguy swalowed hard. "Three hundred...”

"Tanguy!"

"W, one hundred francs!"

'A handred francs? | wonder..." said the stranger. "For an unk-
nown painter... I'm afraid that's too expensve. | don't think | can
afford it. 1 was only prepared to spend about twenty five"

The canvas was immediately taken out of the window and put
before the customer,

"See, Monsieur, it is a big picture. There are four apples. Four
apples are a hundred francs. You only want to spend twenty five.
Then why not take one apple? The price is only twenty five francs."

When the price was mentioned the man began to study the
canvas with new interest. "Yes that's dl right. Just cut this apple
the full length of the canvas and I'll take it."

Madame Tanguy hurried to her agpartment and returned with a
pair of scissors. The end apple was cut off, wrapped in a piece of paper
and handed to the man. He paid the money and walked out with the
canvas under his arm. The spoiled masterpiece lay on the counter.

"My favorite Cezanne," cried Tanguy unhappily. "I'll miss it so!
| put it in the window. | wanted people to see it for a moment and
go away happy.” _ _

Madame Tanguy interrupted him. "Next time someone wants a
Cezanne and hasn't much money, sdll him an apple. Take anything
you can get for it. They are worthless anyway, he paints so many of
them.”

8
Frank J. Hardy

L ooking for Work

A man stopped near alarge plant. He had an old coat, old shoes,
and no socks on. The man wanted to get some work. He was out of
work. He could not buy bread, milk, and new clothes for his
children. He went to the door, stopped and looked at his old coat
and shoes, coughed and then opened the door.

He came into a room, where he saw an old man.

"What can | do for you?' asked the old man.

"l want some work, please," said the poor man.
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"We have no work now," said the old man. "But when we have
work, we give it only to people who have been a the war."

"I have been at the front. | have got ameda,” said the poor man
quickly. "Can you give me some work? | have been out of work for
three years. | have done my best to get work, but | could not. They
did not give us work when we came back from the front."

"l am sorry. We have no work now. Come later."

"I see," sad the poor man, "I am sorry,” and he |eft the room.

He went into the street. He wanted to have arest. He wanted some
hot soup and some bread. He went to other plants. Every day he went
and asked for work. But he got no work. Every day they told him that
there was no work. He could not go home and tell his wife that he
could not get any work. He cameto afine house with agarden around
it. He went into the garden. A woman came out of the house.

"Could you give me some work?' the man asked. "I have done
different garden work. Will you give me work in your garden?'

The woman looked at his poor clothes, and at his old shoes. She
was frightened.

"Why have you come into the garden?" she cried. "I do not want
aworker in the house or in the garden. Go away! Leave the garden!”

"I have been at the front," cried the man. "I have fought for the
country, for you, and now | have no work, no bread, no clothes!"

"Leave the garden! Quick!" shouted the woman and closed the
door. The man went out into the street again. Evening came. It
became colder, and it rained and rained. He began to cough. After
a time the man came to a bridge. He stopped there and looked at
the river. Then hetook his medd out of his pocket, looked at it and
dropped it into the river.

9
O. Henry

At the Doctor's

My doctor took me to see a consulting physician. | liked him
immensely. "Have you a pain in the back of your head?' he asked.

| told him | had not.

"Shut your eyes," he ordered, "put your feet close together, and
jump backward as fagt as you can."
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| dways was a good jumper with my eyes shut, so | obeyed. My
head struck the edge of the bathroom door, which had been left
open and was only three feet away. The doctor was sorry. He had
overlooked the fact that the door was open. He closed it.

"Now touch your nose with your right forefinger,” he said.

"Where isit?' | asked. "On your face" sad he.

"l mean my right forefinger," | explained.

"Oh, excuse me," he said. He reopened the bathroom door, and
| took my finger out of the crack of it. "Now," he said, "gdlop like
a horse for about five minutes around the room." | gave the best
imitation | could of a disquaified horse. Then he lisened to my
chest again. The physician held up his forefinger within three inches
to my nose. "Look a my finger,” he commanded.

He explaied that this was a test of the action of the brain. It
seemed easy to me. | never once mistook his finger.

After asking meif | had a crazy grand-uncle or a cousin, the two
doctors, the casud physician and the regular doctor, retired to the
bathroom and sat on the edge of the bathtub for their consultation.

The doctors came out looking grave. They wrote out a diet list
to which | was to be restricted. It had everything that | had ever
heard of to eat on it except snails.

"You must follow this diet srictly,” sad the doctors.

"I'd follow it a mile if | could get one-tenth of what's on it," |
answered.

"Of next importance,” they went on, "is outdoor air and exercise.
And here is a prescription that will be of great benefit to you."

Then al of us took something. They took their hats, and | took
my departure. | went to adruggist and showed him the prescription.

"It will be two dollars 87 cents for an ounce bottle," he said.

"Will you give me a piece of your wrapping cord?' sad .

| made a hole in the prescription, ran the cord through it, tied it
around my neck, and went out.

10
W. Saroyan
Old Country Adviceto the American Traveller

One day my Uncle Mdik traveled from Fresno to New York.
Before he got aboard the train his Uncle Garro paid him avist and
told him about the dangers of travel.
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"When you get on the train," the old man said, "choose your
seat carefilly, sit down and do not look about."

"Yes, sir," my uncle said.

"Several moments after the train begins to move," the old man
said, "two men wearing uniforms will come down the aisle and ask
you for your ticket. Ignore them. They will be impostors'. On your
way to the diner a very beautiful young woman will run into you
on purpose and almost embrace you," the old man said. "She will
be extremely apologetic and attractive, and your natural wish will
be to become friends with her. Don't do this, go into the diner and
eat. The woman will be an adventuress. If she speaks, pretend to be
deaf. That is the only way out of it. I have traveled. I know what
I'm talking about. On your way back to your seat from the diner,"
the old man said, "you will pass through the smoker. There you
will find a game of cards in progress. The players will be three
middle-aged men with expensive-looking rings on their fingers.
They will nod at you pleasantly and one of them will invite you to
join the game. Tell them you don't speak English."

"Yes, sir," my uncle said.

"One thing more," the old-man said. "When you go to bed at
night, take your money out of your pocket and put it in your shoe.
Put your shoe under the pillow, keep your head on the pillow all
night, and don't sleep.”

"Yes, sir,” my uncle said.

The old man went away and the next day my Uncle Melik got
aboard the train and went to New York. The two men in uniform
were not impostors, the beautiful young woman did not sit at his
table in the diner, and there was no card game in progress in the
smoker. My uncle put his money in the shoe and put his shoe
under the pillow and didn't sleep all night the first night, but the
second night he abandoned the whole ritual.

The second day in the diner my uncle went to sit at a table with a
young lady. He started a poker game in the smoker, and long before
the train got to New York my uncle knew everybody aboard the train
and everybody knew him. While the train was travelling through
Ohio, my uncle and two young ladies sang American songs together.

The journey was a very pleasant one.

'impostor — MOLIEHHUK
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11
J. Webster

Daddy-Long-Legs"

215 Fergussen Hall,
September 24th

DearKind- Trustee- Who-Sends-Orphans-to-College,

Here T am! I travelled yesterday for four hours in a train. It's a
funny sensation, isn't it? I never rode in one before.

College is the biggest, most bewildering place — I get lost whene-
ver I leave my room. I will write you a description later when I'm
feeling less confused; also I will tell you about my lessons. Classes
don't begin untill Monday morning, and this is Saturday night. But
I wanted to write a letter first just to get acquainted.

It seems strange for me to be writing letters to somebody you
don't know. It seems strange to be writing letters at all -- I've never
written more than three or four in my life, so please excuse me if
these are not a model kind.

Before leaving yesterday morning, Mrs. Lippett and I had a very
serious talk. She told me how to behave all the rest of my life, and
especially how to behave toward the kind gentleman who is doing
so much for me. I must take care to be Very Respectful.

But how can one be very respectful to a person who wishes to
be called John Smith? Why couldn't you have picked out a name
with a little personality?

I have been thinking about you a great deal this summer; having
somebody take an interest in me after all these years makes me feel
as though I have found a sort of family. It seems as though I belonged
to somebody now, and it's a very comfortable feeling. I must say,
however, that when I think about you, my imagination has very little
to work upon. There are just three things that I know:

I. You are tall.

I1. You are rich.

ITI. You hate girls.

' Kaura JxuH Yaoerep "amorika Kocu-Koca" — poMaH B IichMax, KOTO-
pble MOChLIaeT BOCIIMTAHHUIIA CUPOTCKOro IputoTa 18-tu etHss Ixepyiia D6-
0OT WieHy OIeKYHCKOTO COBETa 3TOTO MPUIOTa, AABIIEMY IEHBIM Ha ee 00yueHu e
B KOJUIEITKE.
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I suppose I might call you Dear Mr. Girl-Hater. Only that's sort
of insulting to me. Or Dear Mr. Rich-Man, but that's insulting to
you, as though money were the only important thing about you.

So I've decided to call you Dear Daddy-Long-Legs'.I hope you
won't mind. It'sjust a private pet name we won't tell Mrs. Lippett.

The ten o'clock bell is going to ring in two minutes. Our day is
divided into sections by bells. We eat and sleep and study by bells.
It's very enlivening; I feel like a fire-horse all of the time. There it
goes! Lights out. Good night.

Observe with what precision 1 obey rules — due to my training
in the John Grier Home’.

Yours most respectfully,
Jerusha Abbott

October 10th

DearDaddy-1Long-Legs,

Did you ever hear of Michael Angelo?

He was a famous artist who lived in Italy in the Middle Ages.
Everybody in English Literature’ seemed to know about him and
the whole class laughed because I thought he was an archangel.
He sounds like an archangel, doesn't he? The trouble with college
is that you are expected to know such a lot of things you've never
learned. It's very confusing at times. But now, when the girls talk
about things that I've never heard of, I just keep still and look
them up in the encyclopedia.

I made an awful mistake the first day. Somebody mentioned
Maurice Maeterlinck, and I asked if she was a Freshman®. That
joke has gone all over college. But anyway, I'm just as bright in
class as any of the others — and brighter than some of them!

Sallie is the most amusing person in the world — and Julia
Rutledge Pendleton the least so. It's strange what a mixture the
registrar can make in the matter of roommates. Sallie thinks every-
thing is funny — even flunking — and Julia is bored at everything.
She never makes the slightest effort to be pleasant. She believes

' daddy-long-legs - mayk Kocu-Koca

’ Ha3BaHMe CUPOTCKOTO MPUIOTa

*English Literature - 30. 3aHATUSA O aHIIMIICKOI IUTEpaType
"freshman - mepBOKypCHULIA
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that if you are a Pendleton, that fact alone admits you to heaven
without any further examination. Julia and I were born to be
enemies.

Jerusha Abbott

12
Michael Bond

A Bear from Peru in England
Please Look After this Bear

Mr and Mrs Brown first met Paddington on a railway platform.
In fact, that was how he came to have such an unusual name for a
bear, for Paddington was the name of the station.

The Browns were there to meet their daughter Judy, who was
coming home from school for the holidays. It was a warm summer
day and the station was crowded with people on their way to the
seaside. Trains were whistling, taxis hooting, porters rushing about
shouting at one another, and altogether there was so much noise
that Mr Brown, who saw him first, had to tell his wife several times
before she understood.

'A bear? On Paddington station?" Mrs Brown looked at her
husband in amazement. "Don't be silly, Henry. There can't be!"

Mr Brown adjusted his glasses. "But there is,” he insisted. "I
distinctly saw it. Over there — behind those mailbags. It was wearing
a funny kind of hat."

Withuut waiting for a reply he caught hold of his wife's arm and
pushed her through the crowd, round a trolley laden with chocolate
and cups of tea, past a bookstall, and through a gap in a pile of
suitcases towards the Lost Property Office.

"There you are,”" he announced, triumphantly, pointing towards
a dark corner. "I told you so!"

Mrs Brown followed the direction of his arm and dimly made
out a small, furry object in the shadows. It seemed to be sitting on
some kind of suitcase and around its neck there was a label with
some writing on it. The suitcase was old and battered and on the
side, in large letters, were the words WANTED ON VOYAGE.

Mrs Brown clutched at her husband. "Why, Henry," she exclai-
med. "I believe you were right after all. It is a bear!"

‘wanted on voyage - pyuHas KaIb
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She peered at it more closely. It seemed a very unusual kind of
bear. It was brown in colour, a rather dirty brown, and it was wearing
a most odd-looking hat, with a wide brim, just as Mr Brown had
said. From beneath the brim two large, round eyes stared back at
her.

Seeing that something was expected of it the bear stood up and
politely raised its hat, revealing two black ears. "Good afternoon,"
it said, in a small, clear voice.

"Er... good afternoon," replied Mr Brown, doubtfully. There was
a moment of silence.

The bear looked at them inquiringly. "Can I help you?"

Mr Brown looked rather embarrassed. "Well... no. Er... as a
matter of fact, we were wondering if we could help you."

Mrs Brown bent down. "You're a very small bear," she said.

The bear puffed out its chest. "I'm a very rare sort of bear," he
replied, importantly. "There aren't many of us left where I come
from."

"And where is that?" asked Mrs Brown.

The bear looked round carefully before replying. "Darkest Peru.
I'm not really supposed to be here at all. I'm a stowaway'!"

'A stowaway?" Mr Brown lowered his voice and looked anxiously
over his shoulder. He almost expected to see a policeman standing
behind him with a notebook and pencil, taking everything down.

"Yes," said the bear. "I emigrated, you know." A sad expression
came into its eyes. "I used to live with my Aunt Lucy in Peru, but
she had to go into a home for retired bears."

"You don't mean to say you've come all the way from South
America by yourself?" exclaimed Mrs Brown.

The bear nodded. 'Aunt Lucy always said she wanted me to
emigrate when I was old enough. That's why she taught me to
speak English."

"But whatever did you do for food?" asked Mr Brown. "You
must be starving."

Bending down, the bear unlocked the suitcase with a small key,
which it also had round its neck, and brought out an almost empty
glass jar. "I ate marmalade,” he said, rather proudly. "Bears like
marmalade. And I lived in a lifeboat."

' stowaway - Ge30MIeTHBII Maccaxup, "3asir’

133



"But what are you going to do now?" said Mr Brown. "You can't
just St on Paddington station waiting for something to happen.”

"Oh, | shdl bedl right... | expect." The bear bent down to do upits
case again. Ashe did so Mrs Brown caught aglimpse of the writing on
thelabd. It said, Smply, ALEASE LOOK AFTER THIS BEAR THANK YQU.

She turned appealingly to her husband. "Oh, Henry, what shall
we do? We can't just leave him here. There's no knowing what
might happen to him. London's such a big place when you've
nowhere to go. Can't he come and stay with us for a few days?'

Mr Brown hesitated. "But Mary, dear, we can't take him... not
just like that. After all..."

‘After dl, what?" Mrs Brown's voice had a firm note to it. She
looked down at the bear. "He is rather sweet. And he'd be such
company for Jonathan and Judy. Even if it's only for a little while.
They'd never forgive you if they knew you'd left him here.”

"It dl seems highly irregular,” said Mr Brown, doubtfully. "I'm
sure there'salaw about it." He bent down. "Would you like to come
and stay with us?' he asked. "That is," he added, hagtily, not wishing
to offend the bear, "if you've nothing ese planned.”

The bear jJumped and his hat nearly fdl off with excitement.
"Oooh, yes, please. | should like that very much. I've nowhere to
go and everyone seems in such a hurry."

"Well, that's settled then,” said Mrs Brown, before her husband
could change his mind. 'And you can have marmalade for breskfast
every morning, and —" she tried hard to think of something else
that bears might like.

"Every morning?' The bear looked as if it could hardly believe
its ears. "l only had it on specia occasions at home. Marmalade's
very expensve in Darkest Peru.”

"Then you shdl have it every morning starting tomorrow,"
continued Mrs Brown. 'And honey on Sunday."

A worried, expresson came over the bear's face. "Will it cost
very much?' he asked. "Yau see, | haven't very much money."

"Of course not. We wouldn't dream of charging you anything.
We shdl expect you to be one of the family, shan't we, Henry?"
Mrs Brown looked at her husband for support.

"Of course," said Mr Brown. "By the way," he added, "if you are
coming home with us you'd better know our names. This is Mrs
Brown and I'm Mr Brown."
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The bear raised its hat politdy — twice. "I haven't redly got a
name," he said. "Only a Peruvian one which no one can understand.”

"Then wed better give you an English one," said Mrs Brown. "It
make things much esser.” She looked round the station for inspiration.
"It ought to be something specid,” she said thoughtfully. As she spoke
an engine standing in one of the platforms gave a loud whistle and let
off acloud of steam. "I know what!" she exdlamed. "We found you on
Peddington station so well cal you Paddington!™

"Paddington!" The bear repeated it severd times to make sure.
"It seems a very long name."

"Quite distinguished,” said Mr Brown. "Yes | like Paddington
as a name. Paddington it shall be."

Mrs Brown stood up. "Good. Now, Paddington, | have to meet our
little daughter, Judy, off the train. She's coming home from school.
I'm sure you mugt be thirsty after your long journey, so you go aong
to the buffet with Mr Brown and helll buy you a nice cup of tea"

Paddington lacked hislips. "I'm very thirsty," he said. "Sea water
makes you thirsty." He picked up his suitcase, pulled his hat down
firmly over his head, and waved a paw politely in the direction of
the buffet. 'After you, Mr Brown."

"Er... thank you, Paddington,” said Mr Brown.

"Now, Henry, look after him,” Mrs Brown cdled after them.
'And for goodness' sake, when you get a moment, take that label
off his neck. It makes him look like a parcel. I'm sure helll get put
in a luggage van or something if a porter sees him."

The buffet was crowded when they entered but Mr Brown ma-
naged to find a table for two in a corner. By standing on a chair
Paddington could just rest his paws comfortably on the glass top.
He looked around with interest while Mr Brown went to fetch the
tea. The sight of everyone eating reminded him of how hungry he
fet. There was a half-eaten bun on the table but just as he reached
out his paw a waitress came up and swept it into a pan.

"You don't want that, dearie," she said, giving him a friendly
pat. "You don't know where it's been."

Paddington felt so empty he didn't redly mind where it had
been but he was much too polite to say anything.

"Wél, Paddington,” said Mr Brown, as he placed two steaming
cups of tea on the table and a plate piled high with cakes. "How's
that to be going on with?"
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Paddington's eyes glistened. "It's very nice, thank you," he
exclamed, eyeing the tea doubtfully. "Buit it's rather hard drinking
out of acup. I usually get my head stuck, or else my hat falsin and
makes it taste nasty."

Mr Brown hesitated. "Then you'd better giveyour hat to me. I'll
pour the tea into a saucer for you. It's not redly done in the best
circles, but I'm sure no one will mind just this once."

Paddington removed his hat and laid it carefully on the table
while Mr Brown poured out the tea. He looked hungrily at the
cakes, in particular a a large cream-and-jam one which Mr Brown
placed on a plate in front of him.

"There you are, Paddington,"” he said, "I'm sorry they haven't
any marmalade ones, but they were the best | could get.”

"I'm glad | emigrated," sad Paddington, as he reached out a
paw and pulled the plate nearer. "Do you think anyone would mind
if I stood on the table to eat?'

Before Mr Brown could answer he had climbed up and placed
his right paw firmly on the bun. It was a very large bun, the biggest
and stickiest Mr Brown had been able to find, and in a matter of
moments most of the insde found its way on to Paddingston's
whiskers. People started to nudge each other and began staring in
their direction. Mr Brown wished he had chosen a plain, ordinary
bun, but he wasn't very experienced in the ways of bears. He stirred
his tea and looked out of the window, pretending he had teawith a
bear on Paddington station every day of his life.

"Henry!" The sound of his wifé's voice brought him back to
earth with a start. "Henry, whatever are you doing to that poor
bear? Look a him! He's covered al over with cream and jam."

Mr Brown jumped up in confusion. "He seemed rather hungry,"
he answered, lamdly.

Mrs Brown turned to her daughter. "Thisis what happens when
| leave your father alone for five minutes.”

Judy Happed hpr hands pxritedly. "Oh, Daddy, is he really going
to stay with us?'

"If he does," said Mrs Brown, "l can see someone other than
your father will have to look after him. Just look at the mess
he's in!"

Paddington, who dl this time had been too interested in his bun
to worry about what was going on, suddenly became aware that
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people were talking about him. He looked up to see that Mrs Brown
had been joined by a little girl, with laughing blue eyes and long,
fair hair. He jumped up, meaning to raise his hat, and in his haste
slipped on a patch of strawberry jam which somehow or other had
found its way on to the glass table-top. For a brief moment he had a
dizzy impression of everything and everyone being upside down. He
waved his paws wildly in the air and then, before anyone could catch
him, he somersaulted backwards and landed with a splash in his saucer
oftea. He jumped up even quicker than he had sat down, because the
tea was still very hot, and promptly stepped into Mr Brown's cup.

Judy threw back her head and laughed until the tears rolled
down her face. "Oh, Mummy, isn't he funny!" she cried.

Paddington, who didn't think it at all funny, stood for a moment
with one foot on the table and the other in Mr Brown's tea. There
were large patches of white cream all over his face, and on his left
ear there was a lump of strawberry jam.

"You wouldn't think," said Mrs Brown, "that anyone could get
in such a state with just one bun."

Mr. Brown coughed. He had just caught the stern eye' of a
waitress on the other side of the counter. "Perhaps,” he said, "we'd
better go. I'll see if I can find a taxi." He picked up Judy's belongings
and hurried outside.

Paddington stepped gingerly off the table and, with a last look
at the sticky remains of his bun, climbed down on to the floor.

Judy took on of his paws. "Come along, Paddington. We'll take
you home and you can have a nice hot bath. Then you can tell me
all about South America. I'm sure you must have had lots of
wonderful adventures."

"I have," said Paddington, earnestly. "Lots. Things are always
happening to me. I'm that sort of bear."

‘When they came out ofthe buffet, Mr Brown had already found
a taxi and he waved them across. The driver looked hard at Pad-
dington and then at the inside of his nice, clean taxi.

"Bears is sixpence extra,” he said, gruffly. "Sticky bears is nine-
pence!”

"He can't help being sticky, driver," said Mr Brown. "He's just
had a nasty accident.”

: caught the stern eye - 3aMeTWI CYpOBBII B3IJISIII
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The driver hesitated. 'All right, 'op in". But mind none of it
comes off on me interior. | only cleaned it out this morning."

The Browns trooped obediently into the back of the taxi. Mr and
Mrs Brown and Judy sat in the back, while Paddington stood on a
tip-up seat behind the driver so that he could see out of the window.

The sun was shining as they drove out of the station and after
the gloom and the noise everything seemed bright and cheerful.
They swept past a group of people a a bus stop and Paddington
waved. Severd people stared and one man raised his hat in return.
It was al very friendly. After weeks of ditting alone in a lifeboat
there was so much to see. There were people and cars and big, red
buses everywhere — it wasn't a bit like Darkest Peru.

Paddington kept one eye out of the window in case he missed
anything. With his other eye he carefully examined Mr and Mrs
Brown and Judy. Mr Brown was fat and jolly, with a big moustache
and glasses, while Mrs Brown, who was aso rather plump, looked
like a larger edition of Judy. Paddington had just decided he was
going to like staying with the Browns when the glass window behind
the driver shot back and a gruff voice said, "Where did you say you
wanted to go?'

Mr Brown leaned forward. "Number thirty-two, Windsor Gardens

The driver cupped his ear with one hand. "Can't 'ear’you," he
shouted.

Paddington tapped him on the shoulder. "Number thirty-two,
Windsor Gardens," he repeated.

The taxi driver jumped &t the sound of Paddington's voice and
narrowly missed hitting a bus. He looked down at his shoulder and
glared. "Cream!" he said, bitterly. "All over me new coat!"

Judy giggled and Mr and Mrs Brown exchanged glances. Mr
Brown peered at the meter. He haf-expected to see a Sgn go up
saying they had to pay another sixpence.

"l beg your pardon,” said Paddington. He bent forward and tried
to rub the stain off with his other paw. Severd bun crumbs and a
smear of jam added themsalves mysterioudy to the taxi driver's coat.
The driver gave Paddington along, hard look. Paddington raised his
hat and the driver dammed the window shut again.

Yopin=hopin
%'ear = hear
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"Oh dear," said Mrs Brown. "We really shall have to give him a
bath as soon as we get indoors. It's getting everywhere."

Paddington looked thoughtful. It wasn't so much that he didn't
like baths; he really didn't mind being covered with jam and cream.
It seemed a pity to wash it all off quite so soon. But before he had
time to consider the matter the taxi stopped and the Browns began
to climb out. Paddington picked up his suitcase and followed Judy
up a flight of white steps to a big green door.

"Now you're going to meet Mrs Bird," said Judy. "She looks
after us. She's a bit fierce sometimes and she grumbles a lot but
she doesn't really mean it. I'm sure you'll like her."

Paddington felt his knees begin to tremble. He looked round for
Mr and Mrs Brown, but they appeared to be having some sort of
argument with the taxi driver. Behind the door he could hear
footsteps approaching.

"I'm sure I shall like her, if you say so," he said, catching sight
of his reflection on the brightly polished letter-box. "But will she
like me?"

13
James Thurber

University Days

Another course that I didn't like, but somehow managed to pass
was economics. | went to that class straight from the botany class,
which didn't help me any in understanding either subject. I used to
get them mixed up. But not as another student in my economics
class who came there direct from a physics laboratory. He was a
tackle' on the football team, named Brown. At that time Ohio State
University had one of the best football teams in the country, and
Brown was one of its outstanding stars. In order to have the right
to play it was necessary for him to keep up in his studies, a very
difficult matter, for while he was not dumber than an ox he was not
any smarter. Most of his professors were lenient’ and helped him
along. None gave him more hints in answering questions, or asked
him simpler ones than the economics professor, a thin, timid man

"tackle — MoTy3aIUTHUK
*lenient — CHUCXOMUTENBHBII
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named Bassum. One day we were on the subject of transportation
and distribution, it came Brown'sturn to answer a question. "Name
one means of transportation,” the professor said to him. No light
came into the felow's eyes. "Just any means of transportation,”
sad the professor. Brown sat staring at him. "That is,” pursued the
professor, "any medium, agency, or method of going from one place
to another. Brown had the look of a man who is being led into a
trap. "You may choose among steam, horse-drawn or dectricaly
propelled vehicles™" sad the instructor. "I might suggest the one
commonly taken in making long journeys across land." There was
a profound slence in which everybody moved uneasily, including
Brown and Mr. Bassum. Mr. Bassum suddenly broke the silence in
an amazing manner. "Choo-choo-choo," he said, in a low voice,
and turned instantly scarlet. He glanced appedingly around the
room. All of us, of course, shared Mr. Bassum's desire that Brown
should stay abreast of the class in economics, for the Illinois game,
one of the hardest and most important of the season, was only a
week off. "Toat, toot, too-tooooooooooooot!” some student with a
deep voice moaned, and we al looked encouragingly a Brown.
Somebody dse gave a fine imitation of a locomative letting off
steam. Mr. Bassum himself rounded the little show. "Ding, ding,
ding," he said, hopefully. Brown was staring &t the floor now, trying
to think, his great brow furrowed, his huge hands rubbing together,
his face red. "How did you come to college this year, Mr. Brown?'
asked the professor. "Chuffa chuffa, chuffa chuffa" "My father
sent me," said the football player. "What on?' asked Bassum. "I got
an alowance" said the footbal player, in a low, husky voice,
obviousy embarrassed. "No, no," said Bassum. "Name a means of
transportation. What did you ride in?" "Train," said Brown. "Quite
right,” said the professor...

14
H. Munro

Mrs. Packletide's Tiger
It was Mrs. Packletide's pleasure and intention that she should
shoot atiger. Not that the desire to kill had suddenly come to her.

The compelling motive for the intention was the fact that Loona
Bimberton had recently been carried deven miles in an airplane
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and talked of nothing else; only a personally procured tiger skin
and a heavy harvest of press photographs could successfully counter
that sort of thing. Mrs. Packletide had already arranged in her
mind the lunch she would give in her house in Curzon Street, in
Loona Bimberton's honour, with a tiger skin occupying most of
the foreground and all the conversation.

Circumstances proved favourable. Mrs. Packletide had offered a
thousand rupees for the opportunity of shooting a tiger, and it so
happened that an old tiger was in the habit of coming to a neigh-
bouring village at night. He was so old that he had to abandon
game-Kkilling and confine his appetite to the smaller domestic ani-
mals. The prospect of getting the thousand rupees stimulated the
commercial instincts of the villagers; children were posted night
and day in the jungle to watch the tiger, and the cheaper kind of
goats were left about to keep him satisfied with his present quar-
ters. The one great anxiety was lest he should die of old age' before
the day of Mrs. Packletide's shoot.

The great night arrived. A platform had been constructed in a
comfortable big tree, and on it sat Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, with a loud bleat, such as even a
partially deaf tiger might be expected to hear on a still night, was
tied down at a correct distance.

"I suppose we are in some danger?" said Miss Mebbin.

She was not really afraid of the wild beast, but she did not wish
to perform an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide, "it's a very old tiger. It couldn't
spring up here even if he wanted to."

"If it is an old tiger I think you ought to get it cheaper. A
thousand rupees is a lot of money."

Their conversation was cut short by the appearance of the animal
itself.

As soon as it saw the goat it lay flat on the earth for the purpose
of taking a short rest before beginning the attack.

"I believe it is ill," said Louisa Mebbin, loudly.

"Hush!" said Mrs. Packletide, and at that moment the tiger began
moving towards the goat.

"The one great anxiety was lest he should die of old age - GecriokowIO TOMb-
KO, He YMPET JIM OH OT CTAPOCTH

141



"Now, now!" urged Miss Mebbin with some excitement, "if he
doesn't touch the goat we needn't pay for it."

The rifle flashed out with a loud report, and the great yellow
beast rolled over in the stillness of death. In a moment a crowd of
excited villagers appeared on the scene, and their triumph found a
ready echo in the heart of Mrs. Packletide; already that lunch in
Gurzon Street seemed much nearer.

It was Louisa Mebbin who drew attention to the fact that the goat
was dying from a bullet wound; while no trace of the rifle's work could
be found on the tiger. Evidently the wrong animal had been hit, and
the tiger had died of heart failure, caused by the sudden report of the
rifle. Mrs. Packletide did not like the discovery, but the villagers gladly
supported the fiction that she had shot the beast. And Miss Mebbin
was a paid companion. Therefore, Mrs. Packletide faced the cameras
with a light heart, and her picture appeared on the pages of all papers
in England and America. As for Loona Bimberton, she refused to look
at a paper for weeks. The lunch-party she declined.

The tiger skin was inspected and admired, and Mrs. Packletide
went to a costume ball in the character of Diana'.

"How amused everyone would be if they knew what really
happened,” said Louisa Mebbin a few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death," said
Miss Mebbin, with her disagreeably pleasant laugh.

"No one would believe it," said Mrs. Packletide, her face chan-
ging colour.

"Loona Bimberton would," said Miss Mebbin. Mrs. Packletide's
face settled on an ugly shade of greenish white.

"You surely wouldn't give away?" she asked.

"I've seen a week-end cottage near Dorking’ that I should like
to buy," said Miss Mebbin. "Six hundred and eighty. Quite cheap,
only I don't happen to have the money."

Louisa Mebbin's pretty week-end cottage is the wonder and
admiration of her friends.

Mrs. Packletide does no more shooting.

"The incidental expenses are so heavy,” she says to inquiring
friends.

" Diana - puMcKasi 60TUHSI, MOKPOBUTEIbCTBYIOMIAS OXOTE
’roponok B rpadcrse Cyppeit
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IS
Hector Munro

The Mouse

Theodoric Voter had been brought up, from infancy to the middle
age, by a fond mother whose chief wish had been to keep him away
from what she called the coarser realities of life. When she died
she left Theodoric alone in a world that was as real as ever, and a
good deal coarser than he had thought. To a man of his tempera-
ment and upbringing even a simple railway journey was an annoying
experience, and as he settled himself down in a second-class com-
partment one September morning he felt very uneasy. He had been
staying at a country house. The pony carriage that was to take him
to the station had never been properly ordered and when the
moment for his departure drew near, the coachman was nowhere
to be found. In this emergency Theodoric, to his disgust, had to
harness the pony himself in an ill-lighted outhouse called a stable,
and smelling very like one — except in patches where it smelt of
mice. Theodoric was not actually afraid of mice, yet classed them
among the coarser incidents of life. As the train glided out of the
station Theodoric's nervous imagination accused him of smelling
of stable-yard, and possibly of having a straw or two on his usually
well-brushed garments. Fortunately the only other occupant ofthe
compartment, a lady of about the same age as himself, was sleeping;
the train was not due to stop till the terminus' was reached, in
about an hour's time, and the carriage was of the old-fashioned
sort, that had no communication with a corridor, therefore nobody
could intrude on Theodoric's semi-privacy. And yet the train had
scarcely gained speed before be became aware that he was not
alone with the sleeping lady; he was not even alone in his own
clothes. A warm, creeping movement over his flesh betrayed the
unwelcome presence of a strayed mouse, that had evidently got in
during the episode of the pony harnessing. Shakes and wildly di-
rected pinches failed to drive out the intruder, and soon Theodoric
understood that nothing but undressing would save him of his
tormentor, and to undress in the presence of a lady, even for so
excusable a purpose, was an idea that made him blush. He had
never been able to bring himself even to the mild exposure of socks

'terminus - BoK3aJ
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in the presence of the fair sex. And yet — the lady in this case was
to all appearances soundly asleep; the mouse, on the other hand,
seemed to be trying to crowd a Wanderjahr into a few minutes'.
Theodoric decided on the bravest undertaking in his life. Blushing
like a beetroot and keeping an agonized watch on his sleeping
fellow-traveller, he swiftly and noiselessly fastened the ends of his
railway-rug’ to the racks on either side of the carriage, so that a
substantial curtain hung across the compartment. In the narrow
dressing-room that he had thus improvised he began with violent
haste to extricate himself and the mouse from his clothes. As the
mouse jumped wildly to the floor, the rug, slipping its fastenings
at either end, also came down with a flap, and almost simul-
taneously the awakened sleeper opened her eyes. With a move
ment almost quicker than the mouse's, Theodoric seized the rug
and hid himself under it in the further corner of the carriage. The
blood raced and beat in the veins of his neck and forehead, while
he waited dumbly for the lady to speak. She, however, continued
staring at him in silence. How much had she seen, Theodoric
asked himself, and in any case what on earth must she think of
his present position?

"I think I have caught a chill,” he said desperately.

"Really, I'm sorry,” she replied. "I was just going to ask you to
open the window."

"I fancy it's malaria," he added; his teeth were chattering slightly,
as much from fright as from a desire to support his theory.

"I've got some brandy in my bag, if you kindly reach it down for
me," said his companion.

"No — I mean, I never take anything for it," he assured her
earnestly.

"I suppose you caught it in the Tropics?" Theodoric, whose
acquaintance with the Tropics was limited to Ceylon tea, felt that
even the malaria was slipping from him. Would it be possible, he
wondered, to disclose the real state of affairs to her?

"Are you afraid of mice?" he asked, growing more scarlet in the
face.

"Not unless they come in quantities. Why do you ask?"

"to crowd a Wanderjahr into a few minutes - cOBepIUUTb ATUTENbHOE MyTe-
LIeCTBUE 332 HECKOJIBbKO MUHYT
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"l had one crawling inside my clothesjust now," said Theodoric
in a voice that hardly seemed his own. "It was a most awkward
situation.”

"It must have been, if you wear your clothes very tight,” she
observed; "but mice have strange ideas of comfort.”

"l had to get rid of it while you were adeep,” he continued;
then, with a gulp, he added, "and getting rid of it brought me to -
to this."

"Surdly one smal mouse wouldn't cause a chill," she exclamed
galy.
Evidently she had detected something in his situation and was
enjoying his confusion. All the blood of his body seemed to have
mobilized in one blush. And then, as he thought of it, he was
seized with terror. With every minute that passed the train was
rushing nearer to the crowded terminus where he would be watched
by dozens of eyes instead of the one paralysing pair that watched
him from the further corner of the carriage. There was a chance
that his fellow-traveller might fal adeep again, but every time
Theodoric stole a glance a her he saw her open unwinking eyes.

"l think we must be getting near now," she presently observed.

The words acted like a signal. Like a hunted beast he threw
asde the rug and struggled franticaly into his clothes. He saw
smal suburban stations racing past the window and fet an icy
dlence in that corner towards which he dared not look. Then as he
sank back in his seat, dressed and amost delirious, the train dowed
down, and the woman spoke.

"Would you be so kind," she asked, "asto get me a porter to put
me into a cab? It's a shame to trouble you when you're feding
unwell, but my blindness makes me so helpless at railway stations.”

16
Ring Lardner

Too Much of a Good Thing

My husband has to spend aimost al his time in the theater and
that leaves me aone in a hotel, if his musica is running out-of-
* town, and pretty soon people find out whose wife | am and intro-
duce themselves, and the next thing you know they are inviting us
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for a week or a weekend. Then it's up to me to think of some
reason why we can't come. Ben absolutely hates visiting and thinks
there ought to be a law against invitations. After a couple of visits
Ben thought of a method of putting off people'. He would write
himself a telegram and sign it with the name of one of the famous
producers, and leave the telegram with his secretary with the in-
structions to send it to us twenty-four hours later. When it arrived
at whatever place we were, we would put on long faces and say
how sorry we were, but of course business was business, so good-
bye. There was never any suspicion even when the telegrams were
ridiculous, like this one:

Both the leading actors have laryngitis Stop’ Score must be
rewritten half a tone lower Stop Come at once Stop
C. B. Dillingham

However, if we happened to be enjoying ourselves, then Ben
would say to our hosts that he wasn't going to let any theatrical
producer spoil his fun.

Last September we were invited to come and spend a week with
a nice, intelligent couple, the Thayers. "I promise you," Mrs. Thayer
said, "that you won't be disturbed at all; we won't invite people in.
I won't allow Mr. Drake to even touch the piano. All day he can do
nothing or anything, just as he pleases.”

We accepted the invitation. "If they stick to their promise, it
may be a lot better than staying in New York where my producer
won't give me a minute's peace,” said Ben. 'And if things aren't as
good as they look, we always have that telegram.”

The Thayers met us at the station in an expensive-looking
limousine. "Ralph," said Mrs. Thayer to her husband, "you sit in
one of the little seats and Mr. and Mrs. Drake will sit back here
with me."

"I'd rather have one of the little seats myself," said Ben and he
meant it.

"No, sir!" said Mrs. Thayer. "You came to us for a rest, and
we're not going to start you off uncomfortable.” It was no use
arguing.

"a method of putting off people - crnoco6, Kak U30aBAATLCH OT JIOAEi
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All through the drive Ben was unable to think of anything but
how terrible his coat would look when he got out.

After luncheon we had coffee.

"Don't you take cream, Mr. Drake?" Mrs. Thayer asked.

"No. Never."

"But that's because you don't get good cream in New York."

"No. It's because I don't like cream in coffee."

"You would like our cream. We have our own cows. Won't vou
try just a little?"

"No,thanks."

"But just a little, to see how rich it is." She poured some cream
into Ben's coffee-cup and for a second I held my breath and closed
my eyes for fear of seeing Ben throwing the cup in her face.

After luncheon we were sitting in the living-room when Ben
rose and went straight to the piano.

"None of that!" said Mrs. Thayer. "I haven't forgotten my pro-
mise.

"But there is a melody in my head that I'd like to try."

"Oh, yes, 1 know all about that. You just think that you MUST
play to us! We invited you here for yourself, not to enjoy your talent."

Ben walked over to the book-case and took a book out.

"What book is that?" asked Mrs. Thayer.

"The Great Gatsby," said Ben. "I've always wanted to read it."

"Heavens!" said Mrs. Thayer as she took it away from him.
"That's old! You'll find the newest ones there on the table. We keep
pretty well up to date. Ralph and I are both great readers. Just try
one of those books in that pile. They're all good."

Ben took a book, sat down and opened it.

"Man! Man!" exclaimed Mrs. Thayer. "You've picked the most
uncomfortable chair in the house."

"He likes straight chairs," I said.

"It makes me uncomfortable just to look at you. You'd better
take this chair here. It's the softest, nicest chair you've ever sat on."

"I like hard straight chairs," said Ben, fighting down his annoyance',
but he sank into the soft, nice one and again opened the book.

"Oh, you never can see there!" said the fussy Mrs. Thayer. "You'll
ruin your eyes. Get up just a minute and let Ralph move your chair
to that lamp."

' fighting down his annoyance - 60psich ¢ pasipakeHUeM
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"I don't believe I want to read just now," said Ben.

And so it went on all through the afternoon and evening.

Just as we were getting to sleep, Mrs. Thayer knocked on our
door. "I'm afraid you haven't covers enough," she called.

"Thanks," I said. "We're quite warm."

"I'm afraid you aren't," continued Mrs. Thayer to whom it never
occurred how annoying she was.

"Lock the door," said Ben ill-temperedly, "before she comes in
and feels our feet."

All through breakfast next morning we waited for the telephone
call about the telegram. The phone did ring once and Mrs. Thayer
answered, but we couldn't hear what she said.

After breakfast Ben told Mrs. Thayer that he had a feeling that
he must be back in New York.

"That's very strange," said Mrs. Thayer, "because a telegram
came to you at breakfast time. I wasn't going to tell you about it
because I had promised that you wouldn't be disturbed. I remember
the telegram by heart. It ran:

Bass drum part all wrong. Would like you to come to the theater
tonight.

Gene Buck”

Just as the trainmen were shouting "Board!" Mrs. Thayer said:

"Please forgive me if I have done something terrible, but I
answered Mr. Buck's telegram. I wired: "Mr. Ben Drake resting at
my home. Must not be bothered. Suggest that you keep bass drums
still for a week. And I signed my name."

17
Damon Runyon

Sense of Humour

One night I am standing' in front of Mindy's restaurant on
Broadway, thinking of practically nothing whatever, when all of a
sudden I feel a very terrible pain in my left foot.
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In fact, this pain is so very terrible that it causes me to leap up
and down like a bullfrog, and to let out loud cries of agony, and to
speak some very profane language, which is by no means my
custom, although of course I recognize the pain as coming from a
hot foot, because I often experience this pain before.

Furthermore, I know Joe the Joker must be in the neighbour-
hood, as Joe the Joker has the most wonderful sense of humour of
anybody in this town, and is always around giving people the hot
foot, and gives it to me more times than I can remember. In fact, I
hear Joe the Joker invents the hot foot, and it finally becomes a
very popular idea all over the country.

The way you give a hot foot is to sneak up behind some guy
who is standing around thinking of not much, and stick a paper
match to his shoe between the sole and the upper along about
where his little toe ought to be, and then light the match. By and
by the guy will feel a terrible pain in his foot and will start stamping
around, and hollering, and carrying on' generally, and it is always a
most comical sight and a wonderful laugh to one and all to see him
suffer.

No one in the world can give a hot foot as good as Joe the Joker,
because it takes a guy who can sneak up very quiet on the guy who
is to get the hot foot, and Joe can sneak up so quiet many guys on
Broadway are willing to lay you odds’ that he can give a mouse a
hot foot if you can find a mouse that wears shoes. Furthermore,
Joe the Joker can take plenty of care of himself'in case the guy who
gets the hot foot feels like taking the matter up’, which sometimes
happens, especially with guys who get their shoes made to order at
forty bobs per copy and do not care to have holes burned in these
shoes.

But Joe does not care what kind of shoes the guys are wearing
when he feels like giving out hot foots, and furthermore, he does
not care who the guys are, although many citizens think he makes
a mistake the time he gives a hot foot to Frankie Ferocious. In fact,
many citizens are greatly horrified by this action, and go around
saying no good will come of it.

"to carry on — GecuThcs
*are willing to lay you odds - roToBbl JepXaTh napu
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This Frankie Ferocious comes from over in Brooklyn, where he
is considered a rising citizen in many respects, and by no means a
guy to give hot foots to, especially as Frankie Ferocious has no
sense of humour whatever. In fact, he is always very solemn, and
nobody ever sees him laugh, and he certainly does not laugh when
Joe the Joker gives him a hot foot one day on Broadway when
Frankie Ferocious is standing talking over a business matter with
some guys from the Bronx.

He only scowls at Joe, and says something in Italian, and while
1 do not understand Italian, it sounds so unpleasant that I guarantee
I will leave town inside of the next two hours if he says it to me.

Of course Frankie Ferocious's name is not really Ferocious, but
something in Italian like Feroccio, and I hear he originally comes
from Sicily, although he lives in Brooklyn for quite some years, and
from a modest beginning, he builds himself up until he is a very
large operator in merchandise of one kind and another, especially
alcohol. He is a big guy of maybe thirty-odd, and he has hair blacker
than a yard up a chimney, and black eyes, and black eyebrows, and
a slow way of looking at people.

Nobody knows a whole lot about Frankie Ferocious, because he
never has much to say, and he takes his time saying it', but every-
body gives him plenty of room when he comes around, as there
are rumours that Frankie never likes to be crowded. As far as [
am concerned, I do not care for any part of Frankie Ferocious,
because his slow way of looking at people always makes me
nervous, and I am always sorry Joe the Joker gives him a hot foot,
because I figure Frankie Ferocious is bound to consider it a most
disrespectful action, and hold it against everybody that lives on
the Island of Manhattan.

But Joe the Joker only laughs when anybody tells him he is out
of line in giving Frankie the hot foot, and says it is not his fault if
Frankie has no sense of humour. Furthermore, Joe says he will not
only give Frankie another hot foot if he gets a chance, but that he
will give hot foots to the Prince of Wales or Mussolini, if he catches
them in the right spot, although Regret, the horse player, states
that Joe can have twenty to one any time that he will not give
Mussolini any hot foots and get away with it.

'he takes his time saying it - OH He ycTaBa MOBTOPSITH 06 3TOM

150



Anyway, just as I suspect, there is Joe the Joker watching me
when 1 feel the hot foot, and he is laughing very heartily, and
furthermore, a large number of other citizens are also laughing
heartily, because Joe the Joker never sees any fun in giving people
the hot foot unless others are present to enjoy the joke.

Well, naturally when I see who it is gives me the hot foot I join
in the laughter, and go over and shake hands with Joe, and when 1
shake hands with him there is more laughter, because it seems Joe
has a hunk of Limburger cheese in his duke, and what I shake
hands with is this Limburger. Furthermore, it is some of Mindy's
Limburger cheese, and everybody knows Mindy's Limburger is very
squashy, and also very loud.

Of course I laugh at this, too, although to tell the truth I will laugh
much more heartily ifJoe the Joker drops dead in front of me, because
I do not like to be made the subject of laughter on Broadway. But my
laugh is really quite hearty when Joe takes the rest of the cheese that
is not on my fingers and smears it on the steering-wheels of some
automobiles parked in front of Mindy's, because I get to thinking of
what the drivers will say when they start steering their cars.

Then I get to talking to Joe the Joker, and I ask him how things
are up in Harlem, where Joe and his younger brother Freddy, and
several other guys have a small organization operating in beer, and
Joe says things are as good as can be expected considering business
conditions. Then I ask him how Rosa is getting along, this Rosa
being Joe the Joker's ever-loving wife, and a personal friend of
mine, as I know her when she is Rosa Midnight and is singing in
the old Hot Box before Joe hauls off and marries her.

Well, at this question Joe the Joker starts laughing, and I can
see that something appeals to his sense of humour, and finally he
speaks as follows:

"Why," he says, "do you not hear the news about Rosa? She
takes the wind on' me a couple of months ago for my friend Frankie
Ferocious, and is living in an apartment over in Brooklyn, right
near his house, although," Joe says, "of course you understand I
am telling you this only to answer your question, and not to holler
copper on” Rosa."

to take the wind on — 6pocuThb
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Then he lets out another large ha-ha, and in fact Joe the Joker
keeps laughing until I am afraid he will injure himself internally.
Personally, I do not see anything comical in a guy's ever-loving
wife taking the wind on him for a guy like Frankie Ferocious, so
when Joe the Joker quiets down a bit I ask him what is funny about
the proposition.

"Why," Joe says, "I have to laugh every time I think of how the
big greaseball is going to feel when he finds out how expensive
Rosa is. I do not know how many things Frankie Ferocious has
running for him in Brooklyn," Joe says, "but he better try to move
himself in on the mint' if he wishes to keep Rosa going."

Then he laughs again, and I consider it wonderful the way Joe is
able to keep his sense of humour even in such a situation as this,
although up to this time I always think Joe is very daffy indeed
about Rosa, who is a little doll, weighing maybe ninety pounds
with her hat on and quite cute.

Now I judge from what Joe the Joker tells me that Frankie
Ferocious knows Rosa before Joe marries her and is always pitching
to her when she is singing in the Hot Box, and even after she is
Joe's ever-loving wife, Frankie occasionally calls her up, especially
when he commences to be a rising citizen of Brooklyn, although of
course Joe does not learn about these calls until later. And about the
time Frankie Ferocious commences to he a rising citizen of Brooklyn,
things begin breaking a little tough for Joe the Joker, what with the
depression and all, and he has to economize on Rosa in spots, and if
there is one thing Rosa cannot stand it is being economized on.

Along about now, Joe the Joker gives Frankie Ferocious the hot
foot, and just as many citizens state at the time, it is a mistake, for
Frankie starts calling Rosa up more than somewhat, and speaking
of what a nice place Brooklyn is to live in — which it is, at that —
and between these boosts for Brooklyn and Joe the Joker's econo-
my, Rosa hauls off leaving Joe a note telling him that if he does not
like it he knows what he can do.

"Well, Joe," 1 say, after listening to his story, "I always hate to
hear of these little domestic difficulties among my friends, but
maybe this is all for the best. Still, I feel sorry tor you, if it will do
you any good," I say.

' to move himself in on the mint - 3apaboTaTh JIeHET
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"Do not feel sorry for me," Joe says, "If you wish to feel sorry
for anybody, feel sorry for Frankie Ferocious, and," he says, "if you
can spare a little more sorrow, give it to Rosa."

And Joe the Joker laughs very hearty again and starts telling me
about a little scatter that he has up in Harlem where he keeps a
chair fixed up with electric wires so he can give anybody that sits
down in it a nice jolt, which sounds very humorous to me.

Finally Joe says he has to get back to Harlem, but first he goes
to the telephone in the corner cigar store and calls up Mindy's and
imitates a doll's voice, and tells Mindy he is Peggy Joyce, or so-
mebody, and orders fifty dozen sandwiches sent up at once to an
apartment in West Seventy-Second Street for a birthday party,
although of course there is no such number as he gives, and nobody
there will wish fifty dozen sandwiches if there is such a number.

Then Joe gets in his car and starts off, and while he is waiting for
the traffic lights at Fiftieth Street, I see citizens on the sideways making
sudden leaps and looking around very fierce, and I know Joe the
Joker is plugging them with pellets made out oftin foil, which he fires
from a rubber band hooked between his thumb and forefinger.

Joe the Joker is very expert with this proposition, and it is very
funny to see the citizens jump, although once or twice in his life
Joe makes a miscue and knocks out somebody's eye. But it is all in
fun, and shows you what a wonderful sense of humour Joe has.

Well, a few days later I see by the papers where a couple of
Harlem guys Joe the Joker is mobbed up with' are found done up
in sacks over in Brooklyn, very dead indeed, and the coppers say it
is because they are trying to move in on certain business enterprises
that belong to nobody but Frankie Ferocious. But of course the
coppers do not say Frankie Ferocious puts these guys in the sacks,
because in the first place Frankie will report them to Headquarters’
if the coppers say such a thing about him and in the second place
putting guys in sacks is strictly a St Louis idea and to have a guy
put in a sack properly you have to send to St Louis for experts in
this matter.

Now, putting a guy in a sack is not as easy as it sounds, and in
fact it takes quite a lot of practice and experience. To put a guy in
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a sack properly, you first have to put him to sleep, because naturally
no guy is going to walk into a sack wide awake unless he is a plumb
sucker'. Some people claim the best way to put a guy to sleep is to
give him a sleeping powder of some kind in a drink, but the real
experts just tap the guy on the noggin with a blackjack, which
saves the expense of buying the drink.

Anyway, after the guy is asleep, you double him up like a pocket-
knife, and tie a cord or a wire around his neck and under his
knees. Then you put him in a gunny sack, and leave him some
place, and by and by when the guy wakes up and finds himself in
the sack, naturally he wants to get out and the first thing he does is
to try to straighten out his knees. This pulls the cord around his
neck up so tight that after a while the guy is out of breath.

So then when somebody comes along and opens the sack they
find the guy dead, and nobody is responsible for this unfortunate
situation, because after all the guy really commits suicide, because
if he does not try to straighten out his knees he may live to a ripe
old age, if he recovers from the tap on the noggin.

Well, a couple of days later I see by the papers where three
Brooklyn citizens are scragged as they are walking peaceably along
Clinton Street, the scragging being done by some parties in an
automobile who seem to have a machine gun and the papers state
that the citizens are friends of Frankie Ferocious, and that it is
rumoured the parties with the machine gun are from Harlem.

I judge by this that there is some trouble in Brooklyn, especially
as about a week after the citizens are scragged in Clinton Street,
another Harlem guy is found done up in sack like a Virginia ham
near Prospect Park, and now who is it but Joe the Joker's brother,
Freddy, and I know Joe is going to be greatly displeased by this.

By and by it gets so nobody in Brooklyn will open as much as a
sack of potatoes without first calling in the gendarmes for fear a
pair of No. 8 shoes will jump out at them.

Now one night I see Joe the Joker, and this time he is all alone,
and I wish to say I am willing to leave him all alone, because
something tells me he is hotter than a stove. But he grabs me as |
am going past, so naturally I stop to talk to him, and the first thing
I say is how sorry I am about his brother.
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"Well," Joe the Joker says, "Freddy is always a kind of a sap.
Rosa calls him up and asks him to come over to Brooklyn to see
her. She wishes to talk to Freddy about getting me to give her a
divorce," Joe says, "so she can marry Frankie Ferocious, I suppose.
Anyway," he says. "Freddy always likes Rosa, and thinks maybe he
can patch it up between us. So," Joe says, "he winds up in a sack.
They get him after he leaves her apartment. I do not claim Rosa
will ask him to come over if she has any idea he will be sacked," Joe
says, "but," he says, "she is responsible. She is a bad-luck doll."

Then he starts to laugh and at first I am much horrified thinking
it is because something about Freddy being sacked strikes his sense
of humour, when he says to me like this.

"Say," he says, "I am going to play a wonderful joke on Frankie
Ferocious."

"Well, Joe," I say, "you are not asking me for advice, but I am
going to give you some free gratis, and for nothing. Do not play
any jokes on Frankie Ferocious, as I hear he has no more sense of
humour than a nanny goat. In fact," I say, "I hear he is a tough'
audience."

"Oh," Joe the Joker says, "he must have some sense of humour
somewhere to stand for’ Rosa. I hear he is daffy about her. In fact,
I understand she is the only person in the world he really likes and
trusts. But I must play a joke on him. I am going to have myself
delivered to Frankie Ferocious in a sack.”

Well, of course I have to laugh at this myself, and Joe the Joker
laughs with me. Personally, I am laughingjust at the idea of anybody
having themselves delivered to Frankie Ferocious in a sack, and
especially Joe the Joker, but of course I have no idea Joe really
means what he says.

"Listen," Joe says, finally. 'A guy from St Louis who is a friend
of mine is doing most of the sacking for Frankie Ferocious. His
name is Ropes McGonnigie. In fact,” Joe says, "he is a very dear
old pal’ of mine, and he has a wonderful sense of humour like me.
Ropes McGonnigie has nothing whatever to do with sacking
Freddy," Joe says, "and he is very indignant about it since he-finds
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out Freddy is my brother, so he is anxious to help me play ajoke
on Frankie."

"Only last night," Joe says, "Frankie Ferocious sends for Ropes
and tells him he will appreciate it as a specid favour if Ropes will
bring me to him in a sack. | suppose,” Joe says, "that Frankie
Ferocious hears from Rosa what Freddy is bound to tell her about
my ideas on divorce. | have very strict ideas on divorce," Joe says,
"especidly where Rosa is concerned. | will see her in what's-this
before | ever do her and Frankie Ferocious such a favour as giving
her a divorce."

‘Anyway," Joe the Joker says, "Ropes tells me about Frankie
Ferocious propositioning him, so | send Ropes back to Frankie
Ferocious to tel him he knows | am to be in Brooklyn tomorrow
night, and furthermore, Ropes tells Frankie that he will have mein
a sack in no time. And so he will," Joe says.

"Wel," | say, "persondly, | see no percentage in being ddivered
to Frankie Ferocious in a sack, because as near as | can make out
from what | read in the papers, there is no future for a guy in a
sack that goes to Frankie Ferocious. What | cannot figure out,” |
sy, "is where the joke on Frankie comes in."

"Why," Joe the Joker says, "thejokeis, | will not be adeep inthe
sack, and my hands will not be tied, and in each of my hands I will
have a John Roscoe, so when the sack is delivered to Frankie
Ferocious and | pop out blasting avay, can you not imagine his
astonishment?"

Wedl, | canimaginethis, dl right. In fact, when | get to thinking
of the look of surprise that is bound to come to Frankie Ferocious's
face when Joe the Joker comes out of the sack | have to laugh, and
Joe the Joker laughs right along with me.

"Of course," Joe says, "Ropes McGonnigle will be there to start
blasting with me, in case Frankie Ferocious happens to have any
company."

Then Joe the Joker goes on up the street, leaving me still
laughing from thinking of how amazed Frankie Ferocious will be
when Joe bounces out of the sack and starts throwing dugs around
and about. | do not hear of Joe from that time to this, but | hear
the rest of the story from very rdiable parties.

It seems that Ropes McGonnigle docs not deliver the sack
himsdf, after dl, but sends it by an expressman to Frankie Fero-
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cious's home. Frankie Ferocious receives many sacks such as this
in his time, because it seems that it is a sort of passion with him to
personally view the contents of the sacks and check up on them
before they are distributed about the city, and of course Ropes
McGonnigle knows about this passion from doing so much sacking
for Frankie.

When the expressman takes the sack into Frankie's house,
Frankie personally lugs it down into his basement, and there he
outs with a bigJohn Roscoe and fires six shots into the sack because
it seems Ropes McGonnigle tips him off' to Joe the Joker's plan to
pop out of the sack and start blasting.

I hear Frankie Ferocious has a very strange expression on his
pan and is laughing the only laugh anybody ever hears from him
when the gendarmes break in and put the arm on him for murder,
because it seems that when Ropes McGonnigle tells Frankie ofJoe
the Joker's plan, Frankie tells Ropes what he is going to do with his
own hands before opening the sack. Naturally, Ropes speaks to Joe
the Joker of Frankie's idea about filling the sack full of slugs, and
Joe's sense of humour comes right out again.

So, bound and gagged, but otherwise as right as rain’ in the
sack that is delivered to Frankie Ferocious, is by no means Joe the
Joker, but Rosa.

"to tip off — BBLEATH
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