QARSHI

DAVLAT
UNIVERSITETI

V3BEKUCTOH PECIIYBJUKACH
OJIUH BA YPTA MAXCYC TABJIUM BA3UPJIUTU
KAPILU JABJIAT YHUBEPCUTETH
XAJKAPO WIMHNH-AMAJIN AHXKYMAH

MUHUCTEPCTBO BBICHIEI'O U CPEJHEI'O CIHIELHUAJIBHOI'O OGPA30OBAHUSA

PECIIYBJIMKH Y3BEKUCTAH
KAPIIMHCKHMN T'OCYJAPCTBEHHBI YHUBEPCUTET
MEXAYHAPOJAHASA HAYYHO-ITIPAKTUYECKAS KOH®EPEHLIUSA
MINISTRY OF HIGHER AND SECONDARY EDUCATION
OF THE REPUBLIC OF UZBEKISTAN

KARSHI STATE UNIVERSITY
INTERNATIONAL SCIENTIFIC END PRACTICAL CONFERENCE

3AMOHABHUU TUJILIYHOCJIUKIA
MAJIAHUSTJIAPAPO MYJIOKOT
MEKKYJbTYPHBIE
KOMMYHUKAIIN B
COBPEMEHHOMW JIMHI'BUCTUKE

INTERCULTURAL COMMUNICATION IN
MODERN LINGUISTICS

Kapmm
“Hacadp” HMUY
2022



VIK 410(082.2)
bFK 81.2
3-31

Yoy mynnamoa y3oex, pyc, unenus, Hemuc, opanyy3s gunonocusicu coxaiapu oOyuuya uimuil
UBIAHUWLAD OaUd Oopaémean MuiulyHOC, a0abUEMUYHOC 84 MAPHCUMAULYHOC OJUMILAD XaMOd
MAOKUKOMYUNAPHUHE MAKOLAAapu icamianean. Tyniam guinonocus mymaxaccuciapu, uimutl
XOOUMAAP, MASUCMPAHMAAD, CIAXCEP-MAOKUKOOUU UZIAHYBUUNAD, WYHUHEOEK, MUL 84 a0aOuém
macananapu OunaH KUUKY8UUIap Y4yH MyJadCauilaHean.

Dcramma: maKonanapuuHe MA3MyHU, cugamu, UIMUU-(PAKMUK Mamepuaiiapy yyyH
MYQIIUpIap Waxcaum Macvyioupiap.

Macsbya myxappupJap:
Xampaesa E.H.,

Kapmwm naBnaT yHHBEpCUTETH PyC THIIU Ba aIa0UETH
KadeapacuHUHT MyaupH Guiiosorus GpaHiapu HOM30/H, JOLCHT.
IMapaaesa /I.P.,

Kapmn naBnaT yHuBepcuteTH pyc THIM Ba afabuétu kadenpacu
JOTIeHTH B.0., puosorus dhannapu 6yiinya dancada T0KTOpU

Takpuzumiap:

Mup3saesa K.T., Kapmu naBnar yauBepcuTeTH pyc TUIHM Ba aadbuéru
Kadeapacu Io1eHTH, ¢puosiorus ¢paHIapu HOM30I1
Paxumon X.A., “TUKXMMW” Munnuii TaAKUKOT YHUBEPCUTETUHUHT
Kapmu uppuramus Ba arpoTeXHOJI0THsUIap HHCTUTYTH
“MaremMaruka Ba Tabuuil gpannap” kapenpacu Myaupu,
negaroruka gannapu Oyiinua ¢ancada noxropu (PhD)

Taxpup xaibaTu:
CaunpnoBa 3yxpa XyznoiiHa3apoBHa
KOnnamesa Jlaiino YnyroexoBHa
bo3oposa Hoaupa [llamcueBna
CaiinymnaeBa ParHo MbaToBHA
KOnnamesa Jlona Kynnamesna

Xanxapo urimuti-amanui awdxcymar Yzoexucmon Pecnybonuxacu Bazupnap Maxkamacunune
2022 uun 7 mapmoaeu 101-D-conru @apmotivuiu bunan macoukianean pexcaza mysogux Kapuiu
oasnam yHugepcumemuy moMOHUOAH MAWKUT IMUTOU.

© Toplam, 2022-yil
© “Nasaf” NMIU, 2022-yil

ISBN 978-9943-18-334-6



TAPXKUMAJJA MUIJINHI CY3 4V TACBUPHHUHT
BEPWJIMIIU
(Kenrec6oit KapumoBHUHT “Ora0Ouii” poMaHu TapKUMacH MHUCOJIUA)

AraxxanoB I'yiom:koH,
YAITY ykuryBYuCcH

AHHoTanus. Yly Makoiaia 4y TaCBUPHU TaxXJIWITra TOPTUIau. ACIUAT Ba TapKUMadaru
cy3napra ypTHOOP KapaTHIaIu.

Kaiur cy3nap: tapxuma, aciausT, 4y, MAJIIUN Cy3, YCUMIIUK

Abstract. This article will provide the analysis of the desert image. Emphasis is placed on
the words in the original and in the translation.

Key words: translation, originality, desert, national word, plaint

AHHOTauus. B 1anHO# cTaThe aHaMM3MpyeTCst 00pa3 MyCTHIHU. AKIEHT JIEJIaeTCs Ha CIIOBA
B OpUTHHAJIC U B IIEPEBOJIC.

KioueBble cjioBa: epeBo/l, OpPUTHHAN, ITYCTHIHS, HATMOHAIBHOE CIOBO, PACTCHHE.

Munnuiinuk 6apya Muuiatra XocAaup. TapKMMOH y3ra TWiJaH OHa THUJIMTa Tap)KUMa
KUJIap 9KaH, OMpuHYM HaBOaTa YIia XaJIKHUHT TWIMHA MyKaMMall Japaxaja Ouiniy 3apyp. AHa
UIyHJaH CYHI HaBOaT MWUIMIUIMKKA Kenaau. beBocuTa TapKuMajga MUJUIMH KOJIOPUTra XOC
OynraH cy3napHu Tap)KMMa KUJIUII XaM MYTapXKUMJaH aHya MeXHaT Ba MallaKKaTHU Tajial
kunaad. “Tap)kMMaHMHI MYyKaMMaJUIUTH YHJA MWUIMH KOJOPUTHHUHI CaKJaHUIIM OwujiaH
ymaanamn’[1.245]. Myrtapskum Pyctam Mycypmor KopakanmorncToH Ba Y36eKHCTOH Xalk
é3yBuncu Kenrec6oit KapumoBHuHr “OraOuii” poMaHMHU TapyKUMa KWiap 9KaH MaHa 1oy
MWUTHHIMKKA,MIJJTAA  KOJIOPUTTa XOC OyJraH cy3iapra ajoxuaa dbTHO0op Kapataau. “Xap Oup
MUJUIAT Y3Ura XocC SIIall IapoUTH, THJIM, Ma- TaHUSATH, NCUXOJIOTMK XYCYCHSITIApH, XyJuiac,
MUJUIMHA XapakTepura, ypd-ogarura sra.V €ku 0y MUJUIATHUHT Y3UTa XOC XyCyCUSTIapu Oaauuii
acap/ia akc 3TU0, YHUHT MWUIUNA KOJIOPUTHHH TAIIKKII 3Tau. MUJUTHI y3ura XOCITUKHUHT aCOCUI
Oenrunapunan oupu peanusaup. Peanmsuiapra Mumuid Taomiap, KHHMM-Ke4aKkiap, MAJUTHN YOJIFyY
acOoOmapu, py3rop amWKOMJIapW, HOMJAp, Taxaulyciap, Jakabnmap, maxap, KHUIIUIOK
XyCyCHUSATIIApU, MEbMOPUMWIHK, reorpaduk Homiap, TabuaT MaH3apajlapd, XallBOH Ba YCHUMIIMK
HOMJIApH, Jlapaka, YHBOH, Tabaka Ba Oolrka OYyIWHUIIIApHU H(OTATIOBYHM CY3i1ap, Myaccacaiap,
TaIIKWIOTIAp, AWHUN Mapocumiap Ba Oomika 3THorpaduk OenrwiapHu OWIAMPYBYH CY3 Ba
nbopanap kupanu.”[2.257] Mana myHaail MWIIUi peanusuiapra xoc 6yiaras cys Oy-uya cy3uaup.

Tapuxman MablyMKH, Kopakaitmokiaap Amynapé Ba Cupmapé Oyitmapu OVitinad Xxo3upru
Xyayajapura 3Tu0 kenranigap. Maskyp acapia XaMm KopakalrnokjiapHuHT byxopo Owmian Ynumooi
Vpracumaru sicrann® érran Ku3miikym caxpocuHu 00CHO YTHIIM KEHI TacBUpJaHraH. “Oraduii”
POMaH-WIOTHICH UKKU KuTOOMaH nbopar 6ynuod, oupunun kurod “Kyu”, ukkunuu kurtod “Ora
opT” 1e0 HOMIIaHa U, YOy pOMaHHMHI OMpUHYM KuToOU Oekopra “Ky4” ned® HOMaHMaras.
“Kyu tapuxja aJ-IOpTH Ba MOJI-XOJM y4yH 4YeKCcH3 Ba Oeno€H jpamTiapjaa Kyiail Ba xaBgcus
MaH3WJI-y MakoH H31a0, 0oJia-4akacu-1o axJiv aéiau, HaBKapjapu-1o YyTNOHJIapH, YTOBIapU-10 Kopa
yinapu, TysJaapyu-10 TyInopiaapH, Kyi-Ky3uiapu, COOUK Ba BahoJa0p UTIapu OuiaH rox €3JI0BIaH
KMILJIOBra, roX KHILJIOBAAH €3J70Bra uyBad kyuuO ropraH KyuyMaHYM XalK XaéTuga *Kynaa KaTTa
axamusATra sra HoM Ba Xxapakataup. Kyu neranum iynara uukum, cadapra OTJIAHUIIL
neraauanp’[3.5]. Uyn KopaKaJmoK XaJIKUHUHT aXpajiMac KUCMHU OYIuO KOJIraH Jecak MyOoJiara
oynmaiiau. UyHKM Ma3Kyp poMaH CY)K€TUHH YYJICH3 TacaBBYp KWIMO Oynmaiinu. Poman aitHaH
uyT TaCBUpUIAH OOILTaHA[M. Y36eKkua Tap:xumana: “BypuHUHT y3u6-y3uO yIMTaH TOBYIIH
cykyHaTHH Oy3u0 rob6opau. Utnap Oupnanura OezoBmanaHu®, Oup-Oupura xyp O0ynub xypau.
Axc-cafonap onuc-onuciapra Tapaiu0, oxucrta-oxucrta TUHAM.” ToOHr oTaérran maWTaaru 4ymu
TaCBUPHHU MYTAp>KUM SIXIIH TapKUMa KWIraH. ACIMATAA: “BepuHUH y3UI-Y3UI YJIBIFAH CECTH
TBIHBIIUIBIKBI Oy3bIT k- Oepau. MiiTiaep Tomapel Oapibirel OupaeH madamansin ypau. Cecrnep
olIe Kal- JlapFa Tapaliblll >KaHFBIPBIKJIAI- >KAHFBIPBIKIAN Oapbin ToIHABI[4.3] . Acnugrnaru
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YYMHYM TAaMHUHT Oomuaga Oepwiran “ceciep” cy3u “TOByULIaAp” MabHOCHUHH OWJIIUPAIH.
Myrapxxum Oy CY3HUHI CMHOHHUMUJAH SIbHU “akc-cagosiap” cy3uHU KYiad Kyna XaM TYFpu
kunrad. Hatmkana xarra myBaddaxustra spuiirad. DUKpUMHU3HE  KEHHHTH MUCOJUIAp OPKAIU
épuramus. V36ekua Tap;kuMmaga: “benoéH keHrnukaa, Ku3wiKyMHUHr Kabpuia, WHCOH
LIOBKYHU KYI 3aMOHJIapAaH Oy€H SIIUTUIIMAraH epliap/ia oJaMJIapHUHT TOBYILHU SHIPAIU, MOJUIAp
Mapab, KyJIMHJIap KUIHA0, €BBoM epaa dai3iu KUIUIOK naigo Oynranaek 0ynau. Can kaMm UKKU
103 YaHFApOK CaKCOBYJUIAPH Kaparail[eK ycraH KeHT MaWJOHHH TYJIIUPUO, MUHT Hruiapaan OyEH
Mynpad érran Ku3uinkym 4yIMHUHT IOparuHu yuKyJdaH yuroTtu6 ro6opau. CakCOBYIHMHT HYFOH
HOBJACUHU Kaiiupub robopcanr, “kapc” 3tud TyOunan cuHuO tymanu’[3.12]. Myrapxum uyn
TaCBUPHUHH, Y OPKAIM TaOWaT TaCBUPUHU aciusaTAarujaek oepa onran. Hadakar, Tabuat TacBupw,
MWUIHH KOJIOPUTTra XoC OyiraH Oapya Cy3JIapHU, pealdsUlapHU Y3U XUC KUIUO,aciIUsITAard
yciryOHu Tapkumazna Oepa osiraH. Acqmsataa: “Kyna oyz0ed Kvizvlikymuwiy Oup KOUHAYbIHOG,
UHCAH WAYKbIMbIH KON 3AMAHIAPOAH eCUmne2et Jcepiepoe adamiapobly 0ayblCiapbl HCAHbIPObL,
Man MOHUpen, KYIblHAAp KUCHENn, Haevbl3 Kbliciayea atnaneanoat 0onovl. Conkem eKu dHcy3
wawapak cekceyuiiepu Kapa2anoat O0abln 6CKeH Oup myoexmu moamulpbin, MblH HCbLLAP O0libl
Kanzvin amvipean Kvi3vlikym weauHuy KouHblH VUKbLOAH osmeln Jcudbepou. Hapyan cexceyunou
Kauvlpuin scubepcey ‘“‘mopm’ emun myoupunen cvinbin myceou.”’[4.6-7]. Kopakaimok tuiuaa
HAFbI3 CY3M XYIJM JIeTaH MabHOHUW Ownnupanu. By cy3uu myrapxkum ¢aiiznu neé Tapxkuma
KWITaH Ba TAPKUMAHHUHT >KapaHrJopauruiu omuprad. “Kyximam émrupnapunan keiinun Kusninkym
MaH3apacH Te3 y3rapau.Yu-TYpT KyH HUMA CaKcaByll OypUMKJIapu SIIHI TyC OJU. EBIIanmap
Xymoyit Xxua TapaTtud, TenaauKiIap oJIMCAaH KaparaH KUIIUra SIuil FUiaM TYIIaaraieK KypuHap
oan”’[3.270] .Ywlby mnapua acnusatga wyHjaaid Oepunanu. “Hecep »xayblHiapujaH KeluH
KpI3bUIKyM HIIM T€3 e3repAu. YII- TOPT KYHHUH HMIIMHJE CeKCeYHI OYpIIMKIEpU KachbLl TYC
angel. JKyycannap xour uilMc TapaThil, TOOCIIHUKIEP albICTaH KaparaH Ke3re >Kacui T'HJIEM SIHJIbI
6osein kepunep enu.”’[4.183]. Tapkuma xam XyJIu aclUSTACK TapKUMa KUJTWHTAH. ACTUATIATH
SIHJIBI CY3M Y30eKk Twiura Xyamu, Iy€, TYEku, SHIVIMK, KaOu MabHOJApUHU OWIIUpau.
Myrapxxum Oy cy3HU KUCKa KUIUO -AeK 1e0 Tap)Kuma KUIraH.

Xynoca KMIMO alTraHaa MyTap>kuMm yimiOy acapiard 4yl TaCBUPMHM MOXMpPOHA Tap)KHMa
KWjla oJraH. AcHusATAard 4Yyja MaH3apacd, Yy OpKajdu TaOuaT TacBUPUHHU Tap)KUMajga Xam
KYPULIUMHU3 MYMKHH.
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“TUSHDA KECHGAN UMRLAR” ROMANIDA PSIXOLOGIK TASVIR
Achilova Emina Sa’dulloyevna,
CHDPU o‘qituvchisi

O‘tkir Hoshimov asarlari orasida Istiglolga erishganimizdan so‘ng yozilgan “Tushda
kechgan umrlar” romani alohida o‘rin tutadi. 80-yillarning o°‘rtalarida O‘zbekistonda «paxta
ishi”, “o‘zbek ishi” nomlari bilan markaz tomonidan poraxo‘rlikka qarshi kurashish, unga
barham berish niqobi ostida, aslida esa, “siyosiy tozalash” ishlari olib borildi. Sho ‘rolar davrida
har o‘n yilda mana shunday “tozalash ishlari” olib borilgan. 80-yillar o‘rtalarida Moskvadan
kelgan X. Gdlyan, 1. Ivanov boshchiligida olib borilgan “O‘zbeklar ishi”da minglab o‘zbeklar
qamogqqa olindi. O‘zbekistonga markazdan minglab mutaxassislar ko‘chirib kelindi. Xalgni
qullik asoratida saqlab turish uchun bor imkoniyatlar ishga solindi. Shuni ta’kidlash lozimki,
sobiq ittifoq boshidanoq soxta edi. Unga Respublikalar majburan birlashgan edilar. Sho ‘rolar
tuzumining qariyib yetmish yillik hukmronligi davrida to‘planib qolgan muammolar
saksoninchi yillarga kelib yuzaga chiqa boshladi. Endi ittifogni kuch bilan boshqarish mumkin
bo‘lmay qoldi. Mihayl Gorbochev hukumat tepasiga kelgach to‘planib qolgan muammolarni
hal qilish uchun “Qayta qurish” siyosatini o ‘tkaza boshladi. Stalin davridagi qatag ‘onlar butun
ittifogqni qamrab olgan bo‘lsa, qayta qurish davrida qatag‘on buluti faqat birgina millatni
badnom etdi . “Paxta ishi”, “O‘zbeklar ishi” degan soxta uydirmalar o‘ylab chiqarildi. Magsad
ittifoqgda avj olib ketgan boshboshdoqlik, qo‘shib yozish, korrupsiya kabi muammolarni
O‘zbekiston misolida bartaraf etishga kirishildi. Asar nomi ham bejiz bunday tanlanmagan.
Adib 70 yil davomida mudroq holatda bo‘lgan, uyquda hayot kechirgan millatning ijtimoiy,
ma'naviy holatiga ishora beryapti Asarda ko‘p yillar kommunistik ahdiga sodiq yashagan
Rustamning otasi tuhmat bilan qamalgandan so‘ng, o‘g‘liga yozgan xatida aytadi: “O‘ylab
qarasam o°‘tgan umrim— umrmas, tush ekan. Go‘yo men esimni tanib-tanimay birov uyqu dori
ichirgan-u tush ko‘rib yuraverganman:goh shirin, goh xatarli tush ko‘rib, o‘sha “birov”
qayoqqa sudrasa, ketidan ergashib ketaverganman... uyg‘onishga esa qo‘rqqanman. mana
endi, uyg‘onib, yonverimga qarasam, menga o‘xshaganlar ko‘p ekan.” Bu so‘zlar o‘zi yashab
turgan tuzumning a.dolatsizliklarini ko‘rgan, nohaq jabr tortgan raisnigina emas, roman
personajlarining barchasiga, ular timsolida esa minglab jabrdiydalarga ham tegishli. Ular bu
qo‘rqinchli tushdan uyg‘onib amin bo‘ladilarki, ular ishongan g‘oyalar puch, bir umr e’tiqod
qo‘yganlari sarob bo‘lib chiqdi. Adib bu tuzumning va unga ishongan odamlarning taqdiridagi
ma’nisizliklarni shu tarzda ochib beradi. Romanda insonlar taqdiri orqali mustabid tuzumning
g ‘ayriinsoniy mohiyati ochib beriladi.

Asarda ijtimoiy muhit ta’sirida xarakteri shakllangan Soat G‘aniyev obrazi  juda
haqqoniy tasvirlangan. Uning xarakteridagi bo‘yin egmaslik, cho‘rt kesarlik, shafqatsizlik
bolaligidayoq mavjudligini voqealar tasvirida ko ‘ramiz: “Ha-a, komissar! Qani, bir g ‘ayrat qil-
chi, ko‘ramiz suvga teskari suzish qanaqa bo‘larkan! Soat tag‘in oqimga qarshi suzishga
tushdi. Bora-bora qo‘llaridan mador ketganini, oyoqlari uvishib qolganini sezdi. o‘z yo‘liga
oqib yotgan suvga teskari suzish yaxshi emasligini idrok etdi. — Eshitib qo‘yinglar! -dedi Soat
alam aralash g‘azab bilan. - Men komissar bo‘laman! Albatta bo‘laman! Hammangni
otaman!” Bu satrlarda komissar bo‘lish orzusida yurgan, bolalikning beg ‘ubor damlarini o‘z
boshidan o‘tkazyotgan Soat G‘aniyevning xarakteridagi xususiyatlar ifodalangan. Darhagqiqat,
asarda Rustam, Qurbonoy, Komissar, Sanjar, Shahnoza, Grishalarning taqdiri bir ipga
tizilgandek, go‘yo. Yozuvchi “Tushda kechgan” umrlar romani orqali urush oqibatida inson
ruhiyatida ganday g’alayonlar ko‘tarilganligini ko‘rsatgan. Jumladan Rustam va Shaxnozaning
Qatortoldagi qo‘shnisinikida bo‘lgan to‘y sahnasi o‘zbek millatiga xos ruhiy sifatlarning namoyon
bo‘lish ko‘lami va teranligi jihatidan oldingi romanlardan aslo qolishmaydi. Romandagi to‘y
epizodida orsizlik, qo‘rqoqlik singari tuban ma’naviy sifatlar milliy belgilar tarzida namoyon
bo‘ladi. Yuzlab odamning birgina kelgindini andishasizligi oldida indamay bo‘yin egib turishi
tasviri, yuraksizlik, o‘zbekdan qo‘y-odamlar tarbiyalashda yuksak natijaga erishganligining yorqin
dalili bo‘lg degan gaplar bor!”, - deya o‘zini oqlaydi. Davrning bo‘ronlarida, mustabid
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MeXKyIbTYpHO-KOMMYHHKATHBHBIC (PYHKIIMH XYI0KECTBEHHOTO
nepeBoja

Bormpocs! nepeBoa XyI0KecTBEHHOTO TPOU3BEICHNUS

“Qo‘y” LMGI asosida shakllangan o‘zbek xalq maqollarida bog‘liglik
asosida ma’no ko‘chishi

®pann Kadka mwroauna «Ka3o konoHHsICHIa» KHCCACHHUHT YPHH
«HoBBbIl peanu3m» Kak auTepaTypHoe HanpasieHue XXI Beka
JlyXOBHBIE IIECHHOCTH Y30EKCKOro Hapoja (Ha OCHOBE y30CKCKUX
HapOIHBIX TepMa)

Sentimentalizm adabiy oqim sifatida

«PycTamMXOH» TOCTOHMIA KYJUIAaHWJITaH MAaKOJJIAPHUHT Oaauuit
Basudaiapu

The study of the concept of "Image" in art and literature

BocTouHble Tpaauiuy U TeMa Jito0BY B oBecTH UnHru3a AiTMaToBa
«JI>xaMusy

SIBneHue TpaalliK B IETCKUX CKa3Kax

OTHoIleHr e TOMENTMKOB K UNYNKOBY, KaK HOBOMY TIOKOJICHHIO JIETTBIIOB
O npobneme kinaccupuKanuy THIOB ¥ QYHKIMIA 3ariaBus
XYAOKECTBECHHOI'O TEKCTA

XymoxecTBeHHOE MacTepcTBO Anekcauapa Kympuna

Ann6 mxoaua ypym cypatu

Xon Myxamman Xacan mwxoauaa Kamika Boxacu 1ieBa Ba AUaJIEKTUTa XOC
OUPIMKIAPHHUHT JTMHTBOIIOATHK XYCYCHATIAPH

BpewMms 1 mpocTpaHCTBO: COBPEMEHHBIN B3IV HA JIUTEPATYPOBEAUECKYIO
napagurmy

Tomoc kak emuHWIIA XYHOKECTBEHHOTO MPOCTPAHCTBA IMPOU3BEACHUS
CucreMa n3y4eHus JOKAJIBHOTO CBEPXTEKCTa B COBPEMEHHOM
JINTEPATYPOBENCHUN

Barasaer K.C.AkcakoBa Ha TBopuecTBO A.C.Ilymkuna
O0pa3 Bpemenu B ctuxorBopenuu b. JI. IlacrepHaka « EmMHCTBEHHBIC
JTHID)

XKanposoe cBoeobpasue mosectu WM. C. TypreneBa «IIpuzpaku»
Boctok B pomanTuueckoit moazuu A.C. [lymkuna
Uctopuueckas tematrka B TBopuecTBe A.H.Tonctoro

Cucrema xanpoB B TBopuectse U.C. Typrenesa

DOBKIOPUIYHOCIUKIA MOTHB
OO01Me MPUHITUITBI IPMOHTOBCKOTO IMICUXO0JI0rH3Ma

Mairchen sind ein teil unseres kulturgutes
A6aymia Koaupuii Ba 3aMOHIOIUIAPU MXKOAKAA aéiiap 0Opa3uHHUHT
MyLITapak KUxarjapu

TapxuMaaa MAJUTAHN CY3 Uy TACBUPUHHUHT OEPILTUIIN

Tyma kedran ympiap poMaHH/Ia ICUXOIUK TaCBUD

Badiiy tarjimada milliy madaniyatning aks ettirilishi

Adabiy alogalar va badiiy tarjima muammolari

Haubonee wacteie OMMOKM TpU TEPEBOJE MPOU3BEICHUN COBPEMEHHBIX
y30€KCKHX TMHcaTeliell Ha PYCCKHH S3bIK (Ha TpUMEpEe paccka3oB Y.
YmMmapOekoBa)
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