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TIL, MA’NAVIYAT VA YOSHLAR

Mamlakatimizda amalga oshirilayotgan keng ko‘lamli islohotlarning maqgsad
mohiyatida insonni ulug‘lash, unga munosib turmush tarzi kechirish uchun sharoit
yaratishdek ulug‘vor niyat mujassamlangan. Bu maqsadni ro‘yobga chiqarishning
asosi - ilm, ma’rifat va mustahkam bilim olishdir.

Yangi O‘zbekiston taraqqiyotining muhim bo‘g‘imi - salohiyatli, e’tiqodi
mustahkam, yangicha fikrlaydigan, dunyo ayvonida bo‘layotgan voqea-
hodisalarga o‘z munosabatini erkin bildira oladigan yoshlarni tarbiyalashdir.
Talaba-yoshlar o°zi tanlagan sohaning nazariy va amaliy asoslarini izchil o‘rganishi
uchun xorijiy tillardan birini egallashdan oldin o‘z ona tilining ilmiy asoslarini
o‘rganishi maqsadga muvofiqdir. Sababi-o‘zbek tilini o‘rganish talabaga dunyo
ilmlarining eshigini ochish, 0‘z sohasining ilg‘or an’anasini mustaqil o‘rganish va
shu asosda sohani yangi bosqichga ko‘tarish, ilg‘or xorijlik olimlarning fan
takomilidagi yangiliklardan to‘liq boxabar bo‘lish imkonini beradi. Shu barobarida
o‘z yutuqlarini keng ko‘lamda targ‘ib etish va ommalashtirishga zamin yaratadi.
Bugungi anjuman jismoniy tarbiya va sport sohasida o‘zbek tilida amalga
oshirilayotgan o‘zgarishlarni tahrir etish, ayrim kamchilik va nugsonlarni bartaraf
etish, dunyo sport ilmidagi innovatsion g‘oyalarni ijodiy o‘zlashtirish, o‘zbek
tilining nufuzi va salohiyatini yangi pog‘onaga olib chiqish nuqtayi nazaridan
ahamiyatlidir.

Bugun Prezidentimiz tomonidan barcha sohalar gatori jismoniy tarbiya va
sportni rivojlantirish, sportning ommaviyligini oshirish, keng aholi gatlami orasida
sog‘lom turmush tarzini targ‘ib etish, barcha ta’lim bo‘g‘inlarida sog‘lom ma’naviy
muhitni yaxshilash ~ masalasiga juda katta e’tibor garatilmogda. Ammo
yaratilayotgan imkoniyatlarga qaramay talaba yoshlarda o‘z ustida mustaqil ishlash,
o‘zbek tili va xorijiy tillarni o‘rganish asosida ilmiy-nazariy bilimlarni oshirish, o‘zi
tanlagan mutaxassislik bo‘yicha amalga oshirilayotgan o‘zgarishlarni tahlil qilish,
kreativ fikrlash va ijodiy asosda yondashish masalalari talab darajasida emas.
Hozirgi davr talabi - talaba yoshlardan o‘z ona tilini mukammal bilish, zamonaviy

axborot-kommunikatsiya texnologiyalardan xabardor bo‘lish, ulardan unumli
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foydalanish, xorijiy tillardan birini  o‘zlashtirish asosida dunyo ilmidagi
yangiliklardan boxabar bo‘lishni talab etmoqda.

“O¢‘zbek tilini sohaga yo‘naltirib o‘qitishning ilmiy-metodik asoslari”
mavzusidagi mazkur anjuman sport sohasida o°zbek tili va xorijiy tillarni puxta
o‘zlashtirish, jismoniy tarbiya va sportdagi yangiliklardan boxabar bo‘lish
imkoniyatini beradi, deb o‘ylayman.

Boltabayev Mahmudjon Rustamovich,
O°¢zbekiston davlat jismoniy tarbiya va sport

universiteti rektori, professor.

BO‘LAJAK MUTAXASSISLARNI DAVLAT TILIDA ISH YURITISHGA
TAYYORLASH DOLZARB MASALA

O‘zbekiston Respublikasi Prezidentining ‘“Mamlakatimizda o‘zbek tilini
yanada rivojlantirish va til siyosatini takomillashtirish chora-tadbirlari to‘g‘risida”
2020-yil 20-oktabrdagi PF-6084-son Farmoni bilan tasdigqlangan “2020-2030-
yillarda o‘zbek tilini rivojlantirish va til siyosatini takomillashtirishning asosiy
yo‘nalishlari”da ta’lim tashkilotlarida davlat tilini o‘qitish tizimini yanada
takomillashtirish, uning ilm-fan sifatidagi nufuzini oshirish ustuvor vaziflardan biri
sifatida belgilangan. Ushbu magsadga erishish uchun oliy ta’lim muassasalarida
o‘zbek tili kafedralari sonini 2025-yilga gadar 120 taga, 2030-yilgacha 140 taga
yetkazish nazarda tutilgan.

O‘zbek tilining davlat tili sifatida qo‘llanilishini kengaytirish, rivojlantirish,
ilmiy tadqiqotlarni qo‘llab-quvvatlash, o‘qitish metodikasini takomillashtirish
borasida amalga oshirilayotgan izchil islohotlar doirasida respublikamizdagi barcha
oliy o‘quv yurtlarida o‘zbek tili va adabiyoti kafedralari tashkil etilishiga erishildi.
Mazkur kafedralar o‘quv rejalariga o‘zbek tili va adabiyoti fanlarini kiritish bo‘yicha
aniq takliflar ishlab chiqildi.

Respublikamizdagi oliy ta’lim muassasalarida iqtisodiyotning turli sohalari

uchun tayyorlanayotgan bo‘lajak malakali mutaxassislarning davlat tilida ish



yuritishga tayyorlash, sohaga oid so‘z va atamalarning to‘g‘ri qo‘llashga o‘rgatish
magsadida 2020/2021-o‘quv yilidan boshlab davlat oliy ta’lim muassasalarining
bakalavr yo‘nalishlariga “O‘zbek tilining sohada qo‘llanishi” fanini o‘qitish yo‘lga
qo‘yildi.

O‘zbekiston Respublikasi Oliy va o‘rta maxsus ta’lim vazirligining 2020-yil
30-iyundagi 357-son buyrug‘i bilan oliy ta’lim muassasalarining namunaviy o‘quv
rejasiga “O‘zbek tilining sohada qo‘llanishi” fani kiritildi. O‘qitishning samarali
metodikalariga asoslangan holda yaratilgan o‘quv fani dasturi vazirlikning tegishli
buyrug‘i bilan amaliyotga tadbiq etildi. Bugungi kunda 91 ta davlat oliy ta’lim
muassasalarining kunduzgi, kechki va sirtqi ta’lim shakllarida mazkur fanning
malakali mutaxassislar tomonidan o°‘qitilishi ta’minlanmoqda.

Natijada, qishloq xo‘jaligi, iqtisodiyot, logistika, turizm, tibbiyot, texnika,
pedagogika, jismoniy madaniyat, texnologik ta’lim va boshga barcha sohalarda ish
yuritish ko‘nikma va malakalarga ega bo‘lgan bo‘lajak mutaxassislarni tayyorlashda
fan dasturiga kiritilgan “O‘zbek tilining sohada qogllanishi” fani bo‘lajak
mutaxassislarning o‘z  kasblari sohasida o‘zbek tilidagi og‘zaki, yozma
savodxonligini o‘stirish, ularda oz fikrlarini tushunarli va ravon tilda bayon qilish
ko‘nikmalarini shakllantirish hamda o‘zbek-lotin alifbosining imlo qoidalari bilan
tanishtirish,jismoniy tarbiya va sport sohasiga oid atama - terminlarni izohini ishlab
chiqish, jismoniy tarbiya va sport sohasiga oid atama so‘zlarning kelib chiqishini
o‘rganish, chetdan kirgan atama hamda soha so‘zlarining muqobil variantlarini
o‘zlashtirish orqali jismoniy tarbiya va sportning har bir yo*‘nalishida qo‘llaniladigan
atamalarni matnlar asosida o‘rgatish va lug‘atini tuzish, ilmiy maqolalarda sohaga
oid so‘zlardan to‘g‘ri foydalanish, ilmiy uslubning soha bo‘yicha atamalarini
mukammal bilish, og‘zaki va yozma nutqda ularni to‘g‘ri qo‘llash, soha doirasida
qo‘llaniladigan hujjatlarning rasmiylashtirilishini ta’minlash, nutq uslublari,
xususan, sohada ilmiy va rasmiy uslub imkoniyatlaridan foydalanish hamda ularni
amaliyotga tatbiq etish ko‘nikmasini hosil qilish masalalari dolzarbligi bilan

ahamiyatlidir.



2021/2022- o‘quv yilidan O‘zbek tili va adabiyoti kafedralarining faoliyati
tahlil qgilinib, kafedrada o‘qitilayotgan “O‘zbek tili”, “O‘zbek tilining sohada
qo‘llanishi” fanlarining metodik ta’minotini mustahkamlash, zamonaviy o‘quv
adabiyotlari bilan ta’minlash, ta’lim jarayonida o‘qitishning axborot va pedagogik
texnologiyalarini qo‘llash orqali zamon talablariga javob beradigan bo‘lajak
mutaxassislarni tayyorlash masalalarida erishilgan yutuglar va hal etilishi
kutilayotgan masalalar o‘rganib borilmoqda.

O‘zbekiston davlat jismoniy tarbiya va sport universiteti tomonidan tashkil
etilgan konferensiya, bo‘lajak sport mutaxassislarining ijtimoiy hayotning barcha
jabhalarida davlat tilining imkoniyatlaridan to‘g‘ri va to‘liq foydalanishga
erishishni ta’minlash; kasbiy terminologiya, egallanayotgan soha bo‘yicha nazariy
bilimlar, amaliy ko‘nikmalarni o‘zbek tilining yozma va og‘zaki nutqiy me’yor
va qoidalari asosida mukammal o°zlashtirishga ko‘maklashadi, sohaga doir termin
va atamalardan kasbiy faoliyatlarida o‘z o‘rnida va unumli foydalana olish, kasbiy
mulogot yuritish ko‘nikmalariga ega bo‘lish va  ularga nisbatan shaxsiy

munosabatni o‘zbek tili adabiy normalariga muvofiq holda ifodalashga erishiladi.

Jamoliddinova Odina Rasulovna,
O¢zbekiston Respublikasi Oliy va o‘rta maxsus ta’lim

vaziri maslahatchisi, pedagogika fanlari doktori, professor.



| SHO*BA. O‘ZBEK TILINING SOHADA QO*‘LLANISHI:
AMALIYOT, METODOLOGIYA VA YANGICHA YONDASHUV.

SPORT TERMINLARI QOLLANISHINING
ILMIY-NAZARIY ASOSLARI

G ‘afforov Nodir Nasriyevich, OzDJTSU
O zbek tili va adabiyoti kafedrasi mudiri, dotsent

Annotatsiya: Maqgolada sport terminologiyasini o‘rganishga asos bo‘luvchi
yo‘nalish va tamoyillar, shuningdek, terminologiyadan to‘g‘ri foydalanish,
sportning, sport maydonini tavsiflovchi maxsus bilimlar tuzilmalarining
xususiyatlari hamda atamaga qo‘yiladigan talablar o‘rganiladi.

Kalit so‘zlar: Terminologiya, sport terminologiyasi, lingvosentrik termin,
kognitiv terminologiya, atama, antropologik, antroposentrizm, sotsiopragmatik,
dinamik yondashuv.

AHHOTanMs: B craree paccMaTpuBarOTCS HAIPABICHUS W IPUHLMIIBL,
JICKAMKUEC B OCHOBC HM3YyUCHUA CHOpTPIBHOfI TCPMHUHOJIOTHUH, a4 TAKIKC IIPABUJIBHOC
HCIIOJIB30BAHUC TCPMHUHOJIOIHH, 0COOCHHOCTH BHUJI0B CIIOpTa, CIICIHAJIbHBIC
CTPYKTYpbl 3HAaHWUM, OIMCHIBAIOIINE CIOPTUBHYIO 00JacTh, W TpeOOBaHHUSI K
TEPMUHY .

KiarwueBbie ciaoBa:  TepMUHONOTHs, CHOPTHBHAasA  TEPMUHOJIOTHSA,
JIMHIBOOCHTPHUYCCKAA TCPMHUHOJIOI'UA, KOTHUTHUBHAas TCPMHUHOJIOTHUA,
AHTPOIOJOTUYECKUIM, aHTPOIOLIEHTPU3M, COLMONPArMaTUYECKUM, TUHAMUYECKUN
18(0210.(0J1 8

Jahon tilshunosligida terminlarni tartibga solish masalasi har doim ham
dolzarb bo‘lib kelgan va bugun ham bu masala o‘z ahamiyatini yo‘qotgani yo‘q.
Aynigsa, so‘nggi yillarda kognitiv terminologiya yangi tadqiqot yo‘nalishi sifatida
shakllanib ulgurdi. U kognitiv tilshunoslik usullarini ma’um bir bilim sohasi
terminologiyasi ortida turgan kognitiv tuzilmalarni tahlil gilishni amalga oishiradi.
Sotsiopragmatik jihatdan terminologiyani o‘rganish, professional tajriba
professional tafakkurga ganday tasir qgilishini, bir kasb vakillari (sportchilar, sport

jurnalistlari hamda muxlislar) atrofdagi vogelikni ganday tasniflashi, shuningdek,
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ular uchun ganday tushunchalar asosiy ekanligini aniglash hamda uni anglash va
qo‘llashning ijtimoiy  xususiyatlarini  aniqlash imkonini beradi. Sport
terminologiyasini o‘rganishda har xil yondashuvlardan - to‘g‘ri terminologiyadan
foydalanish sportning, sport maydonini tavsiflovchi maxsus bilimlar tuzilmalarining
xususiyatlarini eng to‘liq ko‘rsatish imkonini beradi.

Atamaga qo‘yiladigan talablarni bajarmaslik (aniglik, sinonimlarning
yetishmasligi, hissiy ta’sirchanlik, muayn ta’rif va izchillikning yo‘qligi).
Tilshunoslik bilan bog‘liglik o‘lchovlarga muvofiq lingvosentrik termin fanining
davri, integrasion xarakterga ega bo‘lishi mumkin. Terminologiyada ma-no
tushunchasi ikki odatda o‘rinda tahlil qilinadi birinchisi "lug‘atdagi atama" ni
o‘rganishga, ikkinchisi-"matndagi termin" ni  o‘rganish.  Lingvosentrik
terminologiyani o‘rganishning har ikki yo*‘nalishi bo‘yicha ham tadqiqot predmeti -
lingvistik belgi sifatida atamaning o°ziga xosligi. Bu davrning muhim jihati
shundaki, atamani o‘rganishga dinamik yondashuvning shakllanishidir.
Terminologiyaning rivojlanishidagi bu davrning muhim natijasi bu atamani fagat
terminologik tizim doirasida o0‘rganishning atamaning lingvistik-tafakkur
faoliyatidagi o‘rni va funksiyasini aniqlash zarurligini bilishdir. "Terminologiya
murakkab jarayon bo‘lib, uning davomida tabiiy tilning so‘zi konseptual gayta
ishlash bosqichidan o‘tadi” [1.2].

Kognitiv terminologiya, bir tomondan, an’analarni davom ettirsa, ikkinchi
tomondan, ilmiy bilimning zamonaviy bosqichiga xos xususiyatlarga ega bo‘ladi.
Shuning uchun kognitiv yo‘nalishning xususiyatlarini terminologiyaning oldingi
bosqichlari bilan solishtirganda ko‘rib chigish magsadga muvofigdir. Agar an-
anaviy terminologiya lingvistik belgini tahlil gilishdan nariga o‘tmasa, kognitiv
yo‘nalish terminologiyani "ochiq" fanga aylantiradi, uning chegaralarini
kengaytirish tendensiyasi, fanlararo tadgigot dasturlarini ajratishga olib keladigan
integrasion jarayonlarga moyillik (masalan, hodisa ma’lumoti va uni gayta ishlash
bilan shug‘ullanadigan kognitiv fan) E.S.Kubryakovaning tadqiqotlarida
"ekspansionizm™ nomini oldi. Bu tushunchadagi ekspansionizm zamonaviy

tilshunoslikning yana bir o‘ziga xos xususiyati - antroposentrizm bilan chambarchas
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bog‘liq, chunki ular birinchi navbatda tilni tuzuvchi - odamning muhim
xususiyatlaridan izoh topishga harakat gilmoqdalar. Antroposentrizm fanlararo
sintezning yetakchi yo‘nalishiga aylanib bormoqda, bu til tizimining shakllanishida
inson omili, matnning nominativ tashkil etilishi va lingvistik shaxsiyatni hisobga
olishda namoyon bo‘ladi. “Antroposentrizm tadqiqotning o‘ziga xos prinsipi
sifatida, ilmiy ob-yektlar, birinchi navbatda, ularning inson uchun roliga, uning
hayotidagi magqsadiga, inson shaxsiyatini rivojlantirish vazifalariga ko‘ra
o‘rganilishiga bog‘liq. uning yaxshilanishi.”

Biroq, ko‘plab tadqiqotchilarning fikricha, tilni o‘rganishda antropologik
tamoyilning ahamiyatini tan olishlariga garamay, "antropologik tilshunoslik hagida
alohida fan yoki tilshunoslikning alohida bo‘limi sifatida gapirmaslik kerak, chunki
til umuman mohiyatan antroposentrik™ [1.3].

Kognitiv  terminologiyaning rivojlanishi  shuni  ko‘rsatadiki, turli
maktablarning pozisiyalarining integrasiyasi va yaginlashuvining amalda kuzatilgan
jarayonlariga qaramay, ularning har biri o‘z rivojlanish yo‘lini davom ettiradi,
tadgigotning turli sohalarini namoyish etadi va mohiyatan alohida (kichik) ilmiy
bilimlar paradigmasini tashkil eta oladi. Shuning uchun kognitiv terminologiyani
poliparadigmatik deb ta’riflash bo‘yicha ilgari surilayotgan fikrlarga qo‘shilish
o‘rinli bo‘ladi. Terminologiyaning kognitiv yo‘nalishining subyekt-kognitiv gismini
tasvirlashda uni an’anaviy yo‘nalishlar bilan solishtirish magsadga muvofiqdir.
Shunga asoslanib, kognitiv terminologiyani o‘rganishning o‘ziga xos xususiyati
"ekspansionizm™ yoki fanlararo sintez deb e’tirof etilishi kerak, shuning uchun
an’anaviy terminologiya nazariyalari monoparadigmatik, kognitiv terminologiya
nazariyalari esa poliparadigmatik sifatida namoyon bo‘ladi

Terminologiya obyekti lingvistik belgi bo‘lganligi sababli atamaning semiotik
jihatlarini va shunga mos ravishda ma’lum bir "semiologik ong'ning mavjudligini
o‘rganish uning uchun ham muhimdir. R.Bart tomonidan kiritilgan semiologik ong
konsepsiyasi belgini anglashning bitta dominant munosabatini tanlashni anglatadi
(ramziy, paradigmatik yoki sintagmatik). Charlz Peircye asarlarida belgi, indeks

yoki belgi bo‘lishi mumkinligi ta-kidlangan. C.Morris "semioz rejimi"
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tushunchasini kiritadi, Yu.S.Stepanov uchta koordinata o‘qi - semantika, sintaktika
va pragmatika bo‘yicha ketma-ket o‘tish orqali lingvistik belgilarni o‘rganish
zarurligi hagida gapiradi. Shunga o‘xshash hodisa R.Jeykobson asarlarida "qism va
butun" fenomeni sifatida berilgan. "Semiologik ong" ning faqat bir turi bilan bog‘liq
bo‘lgan an’anaviy atamashunoslik nazariyalari, "u yoki bu semiotik nazariya
semiotik ongning ba’zi muhim tomonlari bizga ochib beriladigan ulkan semiotik
yaxlit jihatlar va lahzalarni gamrab olganda”, garama-garshilikda. Kognitiv
terminologiya nazariyasiga "pragmatik goidalar belgining ma’nosi tarjimon uchun
belgi bo‘lgan shartlarni tavsiflaydi yoki quradi. Shunga ko‘ra, imo -ishorani amalga
oshirishning bir gancha darajalari hagida o‘ylash mumkin. Belgilarni talgin qilish,
biz ularda to‘g‘ridan - to‘g‘ri yetkazilgan narsalar hagida emas, balki ko‘p narsa,
jumladan, mulogot sub’yektining shaxsiyati va ongi hagida ham ma’lumot olishdir.

Tilshunoslikda terminologiyani tadqiqi masalasida ko‘plab qimmatli ishlar
amalga oshirilgan bo‘lib, jumladan sport sohasida ham talaygina ishlar qilingan
bo‘losa-da, biroq bugungi kun talablari darajasida emas, “Chunonchi, tadgiqotchilar
N.Zisman, Yu.Sholomiskiy, Yu.Kovalevlar tomonidan vyaratilgan asarlarda
O‘zbekistonda jismoniy tarbiya madaniyatining shakllanishi va rivojlanishi, sovet
hokimiyatini jismoniy tarbiya va sport sohasida olib borgan siyosati yoritilib, bu
muammoning ayrim qirralariga  oid ayrim  mulohozalar  bildirilgan”
Z.Abdullayevaning tadgiqot ishi sport sohasining tarixiylik nuqtai nazaridan
o‘rgangan bo‘lib, sport terminologiyasining tarixiy takomiliga tegishlilik jihati
yoritilmagan.

Etimologik jihatdan sport so‘zi qadimgi lotincha disportare — “maza gilish”
ga borib tagaladi. Qadimgi fransuz tilida fe’l desporter - «ko‘ngil ochish, ishdan
chalg‘itish» ga aylandi, keyin so‘z ingliz tiliga - disport - «oyin-kulgi, o‘yin-kulgi»
ga kirdi, bu erda qisqartirish orqgali yangi sport otlari paydo bo‘ldi. Ko‘rib
turganingizdek, nom tahlil qilingan konsepsiyaning «o‘yin» tushunchasi bilan
bog‘ligligini aniqlaydi, bu unchalik murakkab bo‘lmagan ramka. Ushbu
tushunchalar uchun umumiy bo‘lgan ma-lum qoidalar g‘oyasi, «natija» ning shartli

tabiati, zavq bilan bog‘liglik.
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Terminologik faoliyatning mahalliy terminologiyada mustagqil ilmiy yo‘nalish
sifatida boshlanishi 1931- yilga to‘g‘ri kelishi mumkinligi hagida garashlar mavjud.
D.Lottening  texnik  terminologiyani  birlashtirish ~ va  standartlashtirish
muammolariga bag‘ishlangan birinchi konseptual maqolasining nashr etilishi bilan
bog‘liq (texnik terminologiya hagida). Terminologiyaning fan sifatida shakllanishi
tarixida o°‘zbek tilshunoslari G.Vinokur, A.Rformaskiy, A.Lesoxin hamda
P.Florenskiy tadgiqgotlari milliy terminologiya maktabi faoliyatiga katta hissa
qo‘shganligi e’tirof etiladi. XX asr o‘rtalarida terminologik kontekstda dunyo
maktablarida, atamaning muhim xususiyatlari hagida paydo bo‘ladigan nazariy
munozaralar alohida ahamiyat kasb eta boladi. U o‘zbek tadgigotchisi va
terminologi R.Piotrovskiy tashabbusi bilan yaratilgan bo‘lib, bu munozarada
qatnashgan olimlar, o‘z navbatida, terminologiyani o‘rganishning Kkeyingi
yo‘nalishlarini  aniqladilar. D.Lotte, G.Vinokur, A.Reformaskiy o‘zbek
terminologiya maktabining asoschilari hisoblanadi. Terminologiya nazariyasiga
poydevor qo‘ygan g‘arblik olimlardan, birinchi navbatda, avstriyalik olim Evgen
Vyusterning ismi tilga olinishi kerak. Hozirgi vaqtda bir gator milliy maktablar -
avstriya -nemis, fransuz - kanadalik, o‘zbek, chex tillari maxsus lug‘atni ko‘rib
chigishga yondashuvlari bilan farq giladigan terminologiyaning nazariy
muammolarini ishlab chiqish bilan shug‘ullanmogqdalar. Tadqgiqotning ko‘lami va
ahamiyati bo‘yicha yetakchi o‘rinni o‘zbek maktabi egallab kelmogda. Zamonaviy
o‘zbek terminologiyasining tanigli vakillari orasida O.S.Axmanova, S.V.Grinev,
V.A.Tatarinovni alohida gayd etish lozim.

Rossiyada terminologlarni "RossTerm" o‘zbek terminologik jamiyati
birlashtiradi. Terminologiya nazariyasi ko‘plab olimlar tomonidan alohida fan
sifatida tan olingan. Xuddi shu davrda o‘zbek tilshunosligida ham o‘tgan asrning 20-
yillarida bir qator ijtimoiy-siyosiy, harbiy, yuridik sohalarga oid terminologik
lugatlar tuzish bo‘yicha gazetalarda maqolalar e’lon gilina boshlagan edi. 30-
yillarda esa Ulug‘ Tursun tomonidan o‘zbek tili terminologiyasini o‘rganishga
bag‘ishlangan ilk risola e’lon qilindi. Zamonaviy dunyoda terminologiyaning

muhim rolini inkor etib bo‘lmaydi, chunki jamiyatning rivojlanish darajasi aynan
11



milliy terminologiyaning holati bilan belgilanadi. U ma’lum bir jamiyat fanining
holatini aks ettiradi va siyosat, igtisodiyot va madaniyatning muhim tarkibiy gismi
hisoblanadi. Atama ixtisoslashtirilgan va kasbiy alogada, shuningdek, ilmiy, ishlab
chigarish, texnik va boshqga bilimlar almashinuvida "maxsus ilmiy ma’lumotlarning
eng muhim va eng ko‘p ma’lumot talab giladigan tashuvchisi" dir. Bu maxsus
axborot tashuvchisi sifatida "axborot funksiyasining tabiati" bilan izohlanadi.
Terminning konseptual mazmuni uning tizimdagi o°‘rni bilan belgilanadi.

Bu atama ma’lum bir terminologik tizimning bir qismi bo‘lib, ma’lum bir fan,
texnika, ishlab chigarish sohasini bildiradi. Xuddi shu sohadagi atamalar orasida
o‘ziga xos ta’rifi (aniq ilmiy ta’rifi) bor. Xuddi shu so‘z har xil bilim sohasidagi
atama bo‘lishi mumkin. Bu polisemiya emas, balki homonimiya (masalan, botanika,
igtisodiyot va matematikada "taksonomiya" atamasi), chunki ularning terminologik
sohasidagi atamalar odatda "kundalik" so‘zlardan farqli o‘laroq aniq. Bu atamalar
ma’lum ilmiy tushuncha bilan ham bog‘liq: ular ilmiy natijalarni aks ettiradi,
tadqiqotlar va ularni nazariy tushunishda asosiy vosita bo‘lib xizmat qiladi. Bu
jihatdan ular umumiy so‘z boyligiga kirish yoki kirmasligi ham munozaralai masala.

Terminlar to‘plami lotin va grammatik darajadagi umumiy tilning muhim
gismidir. Ular tushunchalar va leksik-semantik munosabatlar asosida shakllanadi.
Umumiy nazariy va amaliy tilshunoslik atamani ishlab chiqish va o‘rganish uchun
muhit hisoblanadi, chunki bu atama milliy til birliklaridan ajralmasdir. Terminning
ichki xossalarini tahlil gilish uchun u haqiqiy bilim birliklariga xizmat giladigan
birliklar, terminologik tizimlar doirasida o‘rganiladi. Zamonaviy tilshunoslikda
atamaning bunday xususiyatlariga ko‘ra tushuncha yoki tushunchaning ataylab
yurgan ongiga mos kelishi, atamaning maxsus bilim sohasiga mansubligi, anigligi,
ma-nosining to‘g‘riligi, kontekstual mustaqillik (tematik matn ichida), izchillik,
nominativlik, ifoda etishmasligi va nutqda stilistik betaraflik, magsadga muvofiglik
va doimiylik kabilarni oz ichiga oladi. Turli mualliflarning asarlarida lingvistik
universallardan biri sifatida atamaning ko‘plab ta’riflari bor, garchi u zamonaviy
tadgigotlarda maxsus bilim yoki faoliyat sohasi konsepsiyasini bildiruvchi so‘z yoki

ibora sifatida paydo bo‘lsa ham.
12



Atama so‘z yoki og‘zaki kompleksdir, ular boshga so‘zlar va og‘zaki
komplekslar va shakllar bilan tizimli munosabatlarga kiradi, ular bilan birgalikda
har birida bu jarayon alohida holat va ma’lum bir vaqtda yopiq tizim bo‘lib, ular
yugori axborot mazmuni, aniqligi va ifodali betarafligi bilan ajralib turadi”.
D.S.Lotte bu fan va texnika sohasidagi tushunchalar tizimida tovush belgisi va u
bilan bog‘liq tushunchaning birligi vazifasini bajaradigan so‘zni (so‘z birikmasi)
ataydi. S.V.Grinev bu atamani "maxsus tushunchalarning anig nomi uchun
ishlatiladigan maxsus tilning nominativ maxsus leksik birligi (so‘z yoki ibora) deb
ta’riflaydi. A.S.Gerdning so‘zlariga ko‘ra, bu atama “mazmunan mos keladigan
konseptual tizimning ma’lum birligini amalga oshirishdir”. Shunday qilib, turli
mualliflar atamaning ta’rifida bir yoki ikkita eng muhim yoki asosiy, ularning
fikricha, xususiyatlarni ajratib ko‘rsatishga harakat giladi.

Zamonaviy terminologiya sohasida atamalarni belgilashda nafaqat so‘z yoki
iboralarni, balki jumlalarni ham ishlatish mumkin.Termin-jumlalar maxsus harbiy,
dengiz, sport tillarida qo‘llaniladi va buyrug-semantik yo‘nalishning kichik
guruhlari bilan ifodalanadi. Umumiy gabul gilingan kontekstda atama sifatida fagat
so‘z va ibora ishlatiladi. Shuningdek, gap grammatik kategoriya sifatida sintaksisda
so‘z va iboraga qarama -garshi turadi. Bu atama nutqdagi nominativlik, bargarorlik
va takrorlanuvchanlik xususiyatlariga mos kelishi kerak, bunda jumla xabar birligi
sifatida mos kelmaydi. O.S.Axmanova atamani "maxsus (ilmiy, texnik va boshgalar)
so‘z yoki ibora" deb ta’riflaydi. Maxsus tushunchalarni aniq ifodalash va maxsus
obyektlarni belgilash uchun yaratilgan (qabul gilingan, ko‘chma ma’noda qo‘llash
uchun o‘zlashmaga olingan va hokazo) til”.

Bundan ma’lum bo‘ladiki, tilning har qanday so‘zi yoki iborasi, agar uning
ma’nosi "ma’lum bir tizimlashtirilgan mavzu doirasi bilan bog‘liq" tushuncha
tizimiga kiritilgan bo‘lsa, atama vazifasini bajarishi mumkin degan xulsaga kelish
o‘rinli bo‘ladi. Terminologik birliklar ichki semantik qurilishga(tuzilishga) ega.
Terminning o‘ziga xosligi shundaki, atama - bu ilmiy tushuncha bilan bog‘liq
bo‘lgan u yoki bu ta’rif sun’iy, ataylab berilgan so‘zdir” Shuningdek, atamalar

maxsus tushunchalarni namoyish etadi. Agar biz konsepsiyani konkretlashtirsak,
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aniglovchi elementlar oddiy bir so‘zli atamaga qo‘shiladi va shu bilan asl
tushunchaning o‘ziga xos korrelyasiyasini hosil giladi. Bu terminologik iboralar
yoki murakkab atamalar bo‘lishi mumkin. Erkin va frazeologik so‘z birikmalari
orasidagi oralig tur - bu termin birikmasi bo‘lib, uning grammatik tuzilishga ko‘ra
erkin deb garash mumkin. Ko‘pgina terminologik iboralar, qoida tariqasida, erkin
iboralar turiga semantik jihatdan yagin va ularning ma’nolari ularning tarkibiy
gismlarining ma’nolari yig‘indisiga tengdir deb garaladi. Uch xususiyat asosida
(aloga, bargarorlik va takrorlanish) murakkab atamalar ajratiladi. Bu atamalar “shakl
va mazmun o‘rtasidagi ziddiyatning o‘ziga xos namunasidir: shakli bo‘laklarga
bo‘linib, ular bittadir, mazmuni va shu funksiyani tilda bajarishi, so‘z-atamalar
sifatida”. Ular yangidan yaratilmagan, lekin maxsus nutqni tugatilgan shakli sifatida
qabul gilingan. Hatto ko‘p komponentli termin-iboralar ham jumlalarga kiritilganda,
tayyor va mustahkam o‘rnatilgan kompleks sifatida gabul gilinadi.

Shunday qilib, atama - bu maxsus (yoki professional) obyektning aniq
nomi va ifodasi uchun ishlatiladigan, tegishli maxsus tilning boshga lingvistik
birliklari bilan tizimli alogada bo‘lgan maxsus til birligi (so‘z yoki ibora), tushuncha,
hodisa yoki faoliyat turi. Bu atama umumiy milliy tilning birligi sifatida ayni paytda
maxsus lingvistik quyi tizimning bir bo‘lagidir. Termin - bu maxsus nom
berishning maxsus funksiyasini bajaradigan maxsus til birligi va professional
konsepsiya hamda uni til tizimidagi boshqa lingvistik birliklardan ajratib ko‘rsatish
hodisasidir. Maxsus lingvistik birliklar bo‘lgan atamalar mavjud va ularning
xususiyatlarini fagat "o‘ziga xos" terminologik tizim orqali amalga oshiradi. Ular
turg‘un va umumiy so‘z boyligi, o‘z navbatida, terminologiya jarayonini anglab,
terminologiyaga kirib borish imkoniyatiga ega. Terminologik va terminologik
bo‘lmagan lug‘atning harakatchanligining bu xususiyatlari atamashunoslik va
umumiy tilning o‘zaro ta-sirini ko‘rsatadi. Shuningdek, terminologiya tizimida har
bir atama ma’lum bir o‘rinni egallaydi. U tegishli tushunchaning butun tushunchalar
tizimidagi o‘rni bilan belgilanadi.Xullas, bu tizimdan tashqarida, atama o‘ziga xos
xususiyatlarini yo‘qotadi va lingvistik tizimda (terminologik emas) u o‘zining milliy

va madaniy o‘ziga xosligini namoyon qilishi mumkin, "buni lisoniy ma’noning
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individual namoyon bo‘lishini polisemiya, metafora, tasviriylik, ekspressivlik,
hissiylik, konnotatsiya, modallik” da ko‘rish mumkin.

Foydalanilgan adabiyotlar
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peYM ¢ KOTHUTUBHOM TOUKM 3peHus. Pox s3pika B mo3Hanuu mupa E. C. KyOpskoga.
- M.: S3biku cnaBstHCKOU KynTypsl, 2004. —b. 57
2.Booguna M.H., KoruutuBHo - wuH(pOpMacuoHHas TMpUpOJa TEpPMHUHA.
M.,2000.C.98
3. I'paynuna JI.LK. Bonpocsl Hopmanuzacuu pycckoro sa3beika. — M.,1980.C.76
4. Kocromapos B.I". fI3b1koBo# BKyc snoxu — M.,1994. — B. 78
5.Maneea  B. E. CocuanHo-KyJITypHBIN KOMIIOHEHT CEMAaHTHKHU
TEPMUHOJIOTMUECKOM JIEKCUKU: AUC. ... KaH[. Quioi. Hayk. M., 1992.C.165
6.'onoBun b. H JlunrBuctuueckne OCHOBBI y4yeHHs O TepMHHax. M.: Beicmias
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bo‘lishi. Fil.fan nom..diss...Toshkent.2011.S.24
10.Abdullayeva Z. O‘zbekistonda jismoniy tarbiya va sportning shakllanish va

rivojlanish tarixi. Diss...tarix fan..nomz... Toshkent. 2009.

SPORT O‘YINLARIDA (VOLEYBOL VA BASKETBOL) O‘ZBEK
TILINING QO‘LLANILISHI

Ayxodjayeva M.S., 0zDJTSU
O ‘zbek tili va adabiyoti kafedrasi dotsent v.b.
Badalova D.X. O zDJTSU 20-01-guruh talabasi

Annotatsiya. Mualliflar maqolada bugungi kunda mamlakatimizda sport

sohasining rivojlanishi ustida to‘xtalib, o‘zbek sport atamashunosligini rivojlantirish
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zaruratiga e’tibor garatganlar. Shuningdek, sport o‘yinlari, xususan, voleybol va
basketbol sport turlarida o‘zbekcha atamalarning qo‘llanishi hagida o°z
mulohazalarini bayon etganlar.

AHHOTaIII/Iﬂ. ABTOpI)I CTaTbH AKINCHTHUPYIOT BHUMAHHC HA PA3BUTHUU oOJractu
CIopTa B Halled CTpaHE Ha CErOJHSIIHUI JIeHb W HEOOXOJAMUMOCTH pPa3BUTHUS
y30€KCKOM CHOPTUBHON TepMHHOJOTMU. OHU TakKkKe MNPOKOMMEHTUPOBAIN
HUCIIOJIB30BaHUC y36eKCKI/IX TCPMHUHOB B CIIOPTC, 0COOEHHO B BOJIEiOOIE U
OackeroOoe.

Ona tilimiz — milliy ma naviyatimizning bitmas-tuganmas
bulog ‘i. Shunday ekan, unga munosib hurmat va ehtirom ko rsatish
barchamizning nafaqgat vazifamiz balki mugaddas insoniy burchimizdir.
Shavkat Mirziyoyev.
Mamlakatimizda so‘nggi yillarda barcha sohalarda izchil islohotlar olib
borilmoqda. Jumladan, sport sohasiga hukumatimiz tomonidan garatilayotgan jiddiy
¢’tibor natijasi o‘laroq, O‘zbekiston jahon sport arenalarida tobora ko‘proq tanilib
boryapti. Jahon hamjamiyati bugungi kunda sport sohasini millatlarni totuvlikka,
hamjihatlikka, do‘stlikka, birdamlikka yetaklovchi eng ma’qul yo‘l sifatida e’tirof
etmoqda. Sportning barcha turlarini, undagi yangi yo‘nalishlarni rivojlantirish
yo‘lidagi harakatlar, o‘z navbatida, sport sohasida keng ko‘lamli ilmiy tadgigotlar
olib borish uchun imkoniyatlar yaratadi. Hagiqgatan, sport sohasi chuqur ilmiy
izlanishlar olib borish uchun nihoyatda keng jabhadir va, shunday ekan, sportga
oid bilimlarni rivojlantirish, jumladan, ancha yaxshi shakllanib qolgan sport milliy
atamashunosligini yanada taraqgiy ettirish, uni lingvistik aspektda tadgiq etish,
atamalarni tizimlashtirgan holda o‘rganish, ular uchun maxsus lug‘atlar tuzish
ishlarini jonlantirish nafagat tilshunoslik uchun, balki butun jamiyat hayotining
yanada jadallashiga mas’ul har bir soha uchun ahamiyatlidir. Zero, til va jamiyatning
bevosita bog‘ligligi hamda ularning dinamik holda to‘xtovsiz o‘zgarishlarga
uchrashida mazkur soha atamalari ham salmoqli o‘rin egallaydi.
Bilamizki, xalgaro mulogotning butun dunyoda tan olingan vositasi sanalgan

ingliz tili sport atamashunosligi taragqiy etishida alohida ahamiyatga ega. Lekin
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sport sohasida o°zbek tilining mavgeyini oshirish — oldimizda turgan muhim
vazivalardan biri. Prezidentimiz Sh.M.Mirziyoyev o°zbek tiliga davlat tili magomi
berilganining o‘ttiz yilligiga bag‘ishlangan tantanali marosimdagi  nutgida:
“Globallashuv sharoitida milliy tilimizning sofligini saglash, uning lug‘at boyligini
oshirish, turli sohalarda zamonaviy atamalarning o‘zbekcha muqobilini yaratish,
ularning bir xil go‘llanishini ta’minlash dolzarb vazifa bo‘lib turibdi”, — deb
ta’kidlaganlari bejiz emas [1].

Dunyo tilshunosligida sportga oid atamalarning gardosh va qardosh
bo‘lmagan tillar misolidagi chog‘ishtirma tahlili nafagat o‘rganilayotgan
tillar atamashunosligidagi fargli jihatlarni, balki mazkur tillarning rivojlanishiga
ta’sir ko‘rsatuvchi ijtimoiy omillarni  ham aniglashga yordam beradi.
Shundan kelib chiggan holda, sportga, xususan, voleybol va basketbolga oid leksik
birliklarni quyidagi shaklda tasniflash va guruhlashtirish samarali hisoblanadi:
1. Sohada narsa yoki obyektni ifodalovchi atamalar: voleybol to‘ri (BonetiGoabHast
ceTka), ustun (croiika), halga (konbo), galgon (mwr) [2].
2. O‘yin ishtirokchisini ifodalovchi atamalar: murabbiy (tpenep), uchinchi zonadan
hujum giluvchi (temmoBuk), bog‘lovchi o‘yinchi (cBsi3yrormii) [2].
3. Harakatni ifodalovchi atamalar: hujum (araka, namagenue), himoya (3ammra),
aldov (oOman), to‘sig qo‘yish (6moxuposka), gabul qilish (mpuém), to‘pni
hujumchiga yetkazish (pa3Box), to‘pni o‘yinga Kiritish (momaua, BOpackiBaHwue),
mixlash (BOuts ko), to‘lgin (Bosua), uch ochkoli tashlash (TpexouxoBblit 6pocok),
gayta joylashuv (mepexom), sakrab tashlash (6pocox B mpepkke), ilgak tashlash
(6pocok kprokom), yugoridan tashlash (6pocok cepxy), tez yorib o‘tish (ObicTpbIit
npopsiB), etak ostidan (u3-mox 100ku), e’tipoz (mpotect) [3,4].
4. O‘rin-joyni ifodalovchi atamalar: old chiziqg — orga chizig — markaziy chiziq
(mepenHsist TUHMS — 3aaHAS JUHWS — LEHTpaibHas juHus), maydoncha (mose,
mwiomiaaka), yarim aylana (moaykpyr), uch soniya zonasi yoki hududi
(Tpexcekynanas 30Ha) [3,4].

Ammo voleybol yoki basketbol sohalarida shunday atamalar borki, ular butun

dunyoda aynan bir xil shaklda go‘llanadi va hamma uchun tushunarli, masalan: X
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libero, blok-shot, fol, bonus, dribling, drop-step, parashut, tay-breyk, taym-aut,
overtaym va boshqgalar. Garchi bu atamalarni milliy tillarga tarjima qilish mumkin
bo‘lsa-da, odatda, sport sharhlovchilari ulardan asliga mos tarzda foydalanadilar
[3,4].

Sport atamalari nutq va til birligi sifatida sport jurnalistikasi sohasida keng
go‘llaniladi. Mazkur soha mutaxassislari tomonidan atamalarni talgin etishda
yuzaga kelayotgan kamchiliklarning aniglanishi sport leksikasini tilshunoslik
tamoyillari asosida o‘rganish ehtiyojini yuzaga keltirmoqda. Sportga oid birliklar bir
tildan ikkinchi tilga o‘tadi, muqobillashadi va xoslanadi. Ularning ba’zilari asl tilda
ko'p vazifalilik xususiyatiga ega bo‘lib, bir gancha ma’nolarni anglatishiga
garamasdan, ikkinchi tilga xoslanganida fagat bir ma’nonigina ifodalashi aniglandi.

Foydalanilgan adabiyotlar:

1. O“zbekiston Respublikasi Prezidentining 2019-yil 21-oktabrdagi “O°zbek tilining
davlat tili  sifatidagi nufuzi va mavqgeyini tubdan oshirish chora-tadbirlari
tog‘risida”gi PF-5850-sonli Farmoni. (Qonun hujjatlari ma’lumotlari milliy bazasi,
20.04.2019.06/19/5712/3034-s0n).

2. Ayxodjayeva M.S., Axmedova X.O. Pyccko-y30eKCKHuil TeMaTHYECKUI CII0Baph
cnopTuBHBIX TepMUHOB. | 1 Il wactu. T., 2010 r.

3. https://ru.wikipedia.org/wiki

4. http://niv.ru/doc/sport/slovar/slovar-volejbola.

XOREOGRAFIYA SAN’ATIDA O‘ZBEK TILIDAN
FOYDALANISHNING ILMIY ASOSLARI

Xudoynazarova Shahzoda Tursunovna,

O ‘zbekiston davlat xoreogrfaiya

akademiyasi o ‘gituvchisi

Annotatsiya. Xoreografik ta’lim — o‘z xususiyatlariga ega bo‘lgan ta’lim
tizimidir. Chunki bunda so‘zsiz vositalar ko‘proq ishtirok etadi: raqs harakatlari

asosan amaliy xarakterga ega. O‘zbekistonda raqs san’ati gadimdan rivojlangan
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bo‘lsa-da, xoreografik ta’limda darslar hozirga qadar rus tilida olib borilgani sababli,
rags harakatlarini ifodalovchi terminologiya yaxshi rivojlanmagan. O‘zbek milliy
ragsini yanada rivojlantirish hamda uni jahon sahnalarida keng targ‘ib etish uchun
talabalarga anatomik terminlar ko‘proq o‘rgatilishi zarur. Buning uchun esa o‘zbek,
rus va fransuz tillarida anatomik terminlarning tarjima hamda izohli lugatlarini
yaratish zarur.

Kalit so‘zlar: oliy ta’lim, xoreografik ta’lim, rags san’ati, milliy rags, xalq
ragsi, klassik rags — balet, so‘zsiz vositalar, lug‘atlar, tarjima lug‘atlari, izohli
lug‘atlar, lug‘at-ma’lumotnoma, terminologiya, xoreografik terminlar, anatomik
terminlar, tarjimadagi muammolar.

Xoreografik ta’lim deganda o‘zbek milliy ragsi, xalq ragslari va klassik raqgs
(balet) bo‘yicha beriladigan ta’lim tizimi tushuniladi. Mazkur ta’lim tizimi o‘ziga
xos jihatlari bilan boshga ta’lim tizimlaridan jiddiy farglanadi. Chunonchi, bunda
asosly g‘oya asosan tana harakati orqali ifodalanadi, ya’ni asosiy tushunchalar
verbal vositalar bilan emas, balki noverbal vositalar bilan o‘rgatiladi. Shu sababli
bo‘lsa kerak, hozirga gadar o‘zbek tilida biror jiddiyroq darslik yoki o‘quv
go‘llanma  yaratilmagan. Xoreografik ta’limda asosiy e’tibor amaliy
mashg‘ulotlarga garatilgani uchun aksariyat talabalar nutgi rivojlanmagan, aniqrog‘i
o‘z fikrini ona tilida ifodalab berolmaydi. Bu esa bo‘lajak rags mutaxassisining
mahoratiga, kasbiy layoqatiga salbiy ta’sir ko‘rsatadi. Tayyorlanayotgan
mutaxassislar fagat ijrochi bo‘lib qolmoqda, ularda pedagogik mahorat yetarlicha
shakllanmayotir. Bizningcha, xoreografik ta’lim tizimini takomillashtirish uchun,
avvalo, ushbu tizimni o‘quv adabiyotlari bilan ta’minlash zarur. Negaki, sohaga doir
darslik va o‘quv qo‘llanmalarsiz ko‘zlangan maqgsadga erishib bo‘lmaydi.

Rags san’ati bo‘yicha oliy ma’lumotli kadrlar fagatgina O°zbekiston Davlat
xoreografiya akademiyasida tayyorlanadi. Ushbu oliy ta’lim muassasasi esa, sobiq
Xoreografiya bilim yurti negizida shakllangan. Unda asosiy e’tibor klassik rags balet
san’atiga qaratilgan. O‘zbek milliy ragsi va xalq raqgslari ham klassik raqs andozalari
asosida o‘rgatilgan. Tabiiyki, ta’lim rus tilida — rusiyzabon o‘qituvchilar tomonidan

olib borilgach, barcha darslik va go‘llanmalar ham ruscha bo‘lgan. O‘zbek tilida
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ta’lim oladigan talabalar ham asosan rus tilidagi adabiyotlardan foydalanishga
majbur bo‘lishgan. Natijada, tayyorlangan mutaxassislarning tafakkur tarzi bir
yoglama shakllangan: milliy-madaniy meros to‘liq egallanmagan. Vaholanki, “ilmiy
asoslangan yangi so‘z va atamalarni iste’molga kiritish, zamonaviy atamalarning
o‘zbekona mugqobillarini yaratish va bir xilda go‘llanishini ta’minlash, geografik va
boshga toponimik obyektlarga gonun hujjatlariga muvofig nom berilishi borasidagi
faoliyatni monitoring qilish va muvofiglashtirish’ni davr talab etmoqda. Biz mazkur
magolada fagatgina klassik rags — baletga xos ayrim terminlar hagida, xususan,
ularning o‘zbek tilidagi qo‘llanishi borasida oz fikrlarimizni bildirib o‘tamiz.
Nazarimizda, xoreografik ta’limda jiddiy o‘zgarish yasash mumkin bo‘lgan
vositalardan biri — anatomik terminlardan foydalanish mahoratidir. Buni pedagogik
jihatdan quyidagicha asoslash mumekin.

Ma’lumki, rags o‘rgatish va o‘rganish jarayoni bevosita kishi tana a’zolari
bilan bog‘lig. Tana a’zolari va ularning harakatini ifodalovchi so‘zlarni puxta bilish,
tabiiyki, ta’lim samaradorligiga jiddiy ta’sir ko‘rsatadi. Aynigsa, mazkur terminlarni
qiyosiy o‘rganish, ya’ni rus va fransuz tillarida ham o‘zlashtirish raggos hamda
ragqosalar uchun juda muhim. Chunki ushbu jarayon vizual xarakterga ega bo‘lib,
tana a’zolari nomlari — anatomik terminlar talabalar tomonidan tez o‘zlashtiriladi.
Darvoge, anatomik terminlarning ta’lim jarayonidagi o‘rni muhim ekan, demak,
bunday so‘zlarni to‘plab, maxsus lug‘atlar tuzishga to‘g‘ri keladi. Bunday lug-‘atlar
magsadi va tuzilishiga ko‘ra turlicha bo‘lishi mumkin. Bizningcha, dastlab tarjima
lug‘atlarini yaratish juda dolzarb hisoblanadi. O‘zbek lug‘atshunosligida bu borada
katta tajriba bor.

Hozirga gadar o‘zbekcha-ruscha, ruscha-o‘zbekcha lug‘atlar, jumladan, bir
gator xorijiy tillar va o‘zbek tili giyoslangan tarjima lug‘atlari mavjud. Pedagogik
tajribadan kelib chigib, aytish mumkinki, xoreografiya bo‘yicha uch tillik tarjima
lug“atini yaratish magsadga muvofiq ko‘rinadi. Negaki, xoreografik ta’limda asosiy
tushunchalar fransuz tilidan o‘zlashtirilgan. Shu sababli ham, o‘zbekcharuscha-
fransuzcha anatomik terminlar lugatini yaratish zarur bo‘ladi. Buning uchun,

avvalo, tuzilajak lug‘atning tamoyillari ilmiy-nazariy jihatdan asoslanishi lozim.
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Binobarin, hozirga gadar nashr etilgan tarjima lug‘atlari, xususan, ikki jildli
“Ruschao‘zbekcha lug‘at”, “O‘zbekcha-ruscha lugat”lar tajribasi o‘rganib
chigiladi. So‘ngra o‘zbek tilidagi kishi tana a’zolari bilan bog‘liq barcha so‘zlar
to‘planadi va lug‘atning so‘zligi vyaratiladi. Lug‘at so‘zligi mutaxassis
lugatshunoslar ko‘rigidan o‘tkaziladi. Ma’lumki, o‘zbek milliy ragsining ildizlari
juda gadim davrlarga borib tagaladi.

Shu boisdan ham, rags terminologiyasi juda rang-barang, sinonimlarga boy,
bir gator dubletlarga ega. Bu holat esa, lug‘at so‘zligini tuzishda murakkablik
keltirib chigaradi. Chunki, ragsning har bir harakati turli vohalarda turlicha atalishi,
fonetik o‘zgarishga uchragan bo‘lishi mumkin. Binobarin, rags terminlari fagat
o‘zbek milliy ragslaridangina iborat emas. Chunki bir gator xalglarning ragslarida
ham o°xshash elementlar mavjud. Shundan kelib chiggan holda, anatomik terminlar
bir gator xalq ragslaridagi terminlar bilan solishtirib chigiladi, o‘zbek tilidagi asosiy
mugobil variant aniglab olinadi. Masalan, go‘l, panja, barmog, dasta kabi
terminlarning lug‘aviy ma’nolari va ularning raqs amaliyotida go‘llanayotgan
ma’nolari solishtirib chigiladi. Besh jildli “O‘zbek tilining izohli lug‘ati”da mazkur
so‘zlar quyidagicha izohlangan:

Pedagogik amaliyotdan kelib chigib, anatomik terminlar lug‘atini tuzishda
mavjud an’analarni saqlagan holda, ba’zi yangicha — innovatsion yondashuvlardan
ham foydalanish mumkin. Masalan, lug‘at-ma’lumotnoma shaklidagi materiallar
to‘planib, ayni shu lug‘at maqolasiga daxldor rasm-chizmalar ham berilishi o‘rinli
bo‘ladi. Nazarimizda, ayni shu usul orgali ayrim so‘zlar tarjimasidagi noanigliklarga
aniglik kiritiladi. Masalan, oyoq tovoni, oyoq kafti terminlari rus tilida pyatka
(zadnyaya chast stupni), stopa (chast nogi, sostoyashaya iz predplyusni, plyusni i
palsev), stupnya (chast nogi, sostoyashaya iz predplyusni, plyusni i palsev) kabi
so‘zlar bilan ifodalanishi mumkin.

Fransuz tilida esa, ayni shu ma’noda: pied (noga, stopa, stupnya), jambe —
noga (ot koleni do stupni; golen) kabi so‘zlar qo‘llanadi. Lug‘atda rasm-
chizmalarning berilishi esa ayni shu holatlarga aniglik kiritib, lug‘atning amaliy

ahamiyatini yanada oshiradi. Aslida, so‘zlarning ma’nolari izohli lug‘atlarda yaxshi
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ochib beriladi. Shu sababli ham, izohli lug‘atlar har ganday tilning lugaviy
boyligini, uslubiy imkoniyatlarini obyektiv ko‘rsatib bera oluvchi muhim manba
hisoblanadi. Shu ma’noda, anatomik terminlarning izohli lug‘atini yaratish
xoreografik ta’limda jiddiy o‘zgarishlarga olib keladi. Chunki, terminlarning
izohidagi o‘ziga xosliklar talabaning bilim darajasiga keskin ta’sir giladi.

Ma’lumki, XX asrdan boshlab ozbek tiliga balet san’atiga doir so‘z va so‘z
birikmalari o‘zlasha boshladi. Ushbu atamalar o‘zbek tiliga bevosita emas, balki
bilvosita, ya’ni rus tili orgali o‘zlashtirildi. Aslida, balet san’atiga xos terminlarning
aksariyati asli fransuzcha so‘zlar bo‘lib, bugungi kunda dunyo tillarining barchasida
ommalashgan. Jumladan, o‘zbek tilida ham asli fransuzcha, biroq rus tili orgali kirib
kelgan so‘zlar migdori anchagina. Anigrog aytganda, ular asl manba — fransuz tilida
ganday yozilsa, o‘sha tarzda yoziladi: pas de bourrée, dessus-dessous, écartée,
attitude croisée, rli¢, yen dedans, grand battement jeté va shu kabilar.

Xoreografik terminlarning ayni shu taxlitda yozilishi va talaffuz etilishi
xususida ayrim mulohazalarni bildirish mumkin. Avvalo, ayni shu tarzda yozilishi
va talaffuz etilishi mazkur terminlarning qo‘llanish doirasini kengaytiradi. Masalan,
mazkur terminlar dunyoning istalgan bir tilida bir xil o‘qiladi va bir xilda
tushuniladi. Bu esa ushbu termin ifodalayotgan tushunchaning o‘rganuvchi ongida
tez o‘zlashib, mustahkam saqglanib qolishiga ko‘maklashadi. Oxir-ogibatda,
xoreografik ta’limda birmuncha qulaylik kelib chigadi, ya’ni turli xil millat vakillari
ayni o‘sha holat yoki harakatni, pozitsiya yoki pozani to‘g‘ri tushunib olishadi. Ayni
paytda baletga xos terminlarning tahlili shuni ko‘rsatadiki, o‘zbek tilida olib
boriladigan ta’lim-tarbiya jarayonida ba’zi bir terminlarning go‘llanishini o‘ylab
ko‘rish, ularning qo‘llanish doirasini belgilab olish va tegishli tavsiyalar berish
lozim bo‘lgan holatlar ham mavjud. Masalan, hozirga gadar klassik rags bo‘yicha
nashr etilgan adabiyotlarda pas terminidan foydalaniladi. Xo‘sh, pas aslida ganday
so‘z, ganday ma’nolarga ega, ganday ma’no nozikliklari mavjud? Buni biz quyidagi
leksikografik ma’lumotlardan bilib olishimiz mumkin: pas 1) shag; 2) poxodka;
3) sled (nogi); 4) pa (v tansax); 5) porog; 6) uzkiy proxod; 7) proliv, kanal; 8) tex.

shag. Ko‘rinadiki, fransuzcha pas rus tilida 7 ta lug‘aviy ma’noga ega. Aynan
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4-ma’no xoreografik termin sifatida gabul qilingan. Mazkur so‘z hozirgi o‘zbek
xoreografik ta’limida ham aynan shu ma’noda qo‘llanadi.

Nazarimizda, har ganday terminni qo°‘llashda, adabiy til muhitiga olib kirishda
iIlmiy-nazariy yondashuv zarur. Negaki, so‘z o‘zlashtirish juda nozik masala bo‘lib,
biror-bir terminni o‘zlashtirayotganda o‘sha terminning lisoniy jihatlari bilan birga,
uning tarixiy, ijtimoiy-siyosiy, madaniy-ma’rifiy tomonlari ham hisobga olinishi
lozim. Binobarin, “Til amaliyoti shuni ko‘rsatadiki, xorijiy so‘zning gabul qiluvchi
tilda grafik jihatdan to‘g‘ri uzatilishi juda muhim. Bu o‘rinda, ma’lum bir ko‘z
ko‘nikmasi hosil bo‘lishi, uning milliy mentalitet bilan bog‘ligligini ham nazarda
tutishga to‘g‘ri keladi. Aslida, xorijiy so‘z tegishli vositalar orqali grafik va fonetik
uzatilmasa, u holda o‘sha so‘z atrofdagi boshga so‘zlar bilan bog‘lanmagan, xorijiy
Kiritma tarzida gabul gilinadi, mabodo semantik bog‘langanda ham uning ko‘zda
tutilgan tarjimasi tub so‘zga ma’no jihatdan yaqin bo‘ladi.

Ayni shu ma’noda olib garalganda fransuzcha pas ning o‘zbek tilida ham pas
tarzida berilishini oglab bo‘lmaydi. Chunki o°zbek tilida fransuzcha shakl — pas ning
yozilish jihatidan begonaligi saglanib golgan. Bundan tashqari, rus tilida pa deb
go‘llanishi oqibatida, o‘zbek tiliga ham shu tarzda o‘zlashib ketgan. Biroq til
amaliyotida bu o°zini oglagan emas.

Ko‘rinadiki, o‘zbek tilida xoreografik termin sifatida pas yoki pa emas, balki
gadam so‘zining go‘llanishi magsadga muvofiq bo‘ladi: ham talaffuz, ham yozilish
jihatdan ajoyib bir termin yuzaga keladi, ragsni o‘rgatish jarayonida qulaylik kelib
chigadi. Ayni paytda o‘zbek adabiy tilida gadamga sinonim sifatida odim so‘zining
go‘llanishini ham unutmaslik lozim. Shu bilan birga, gadam va odim so‘zlaridan
fe’llar ham yasalishini, badiiy adabiyotda keng gqo‘llanishini ham yodda tutish zarur:
Qadam-gadam bosib yonimga kelsin, So‘zla, shirin tiling kalomga kelsin. Klassik
ragsga doir adabiyotlarda keng ishlatilayotgan terminlardan biri eksersiz so‘zidir.
Ushbu atamada ham noqulay talaffuz sezilib turibdi. Chunki bu so‘z ham asli
fransuzcha (exercice) bo‘lib, fagat yozilishi rus tilida, xolos.

Tarjima qilingan adabiyotlar tahlili shuni ko‘rsatadiki, fagat polojeniye

so‘zini holat deb o‘girish mumkin. Pozitsiya va poza so‘zlari esa, o‘z holicha qolishi
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magsadga muvofiq ko‘rinadi. Chunki, ayni shu holatda terminologik aniglik yuzaga
keladi: o‘rgatish va o‘rganish jarayoni yengillashadi. Aks holda, bu uchala so‘zning
ham o‘zbek tilida holat deb qo‘llanishi terminologik chalkashlikka sabab bo‘ladi.
Xoreografik ta’limda ¢’tibor garatilishi zarur bo‘lgan holatlardan yana biri — xorijiy
tillardan o°zbek tiliga tarjima gilishdagi murakkabliklardir. Masalan, klassik ragsda
effacée vpered, effacée nazad kabi atamalar mavjud. Odatda, mazkur terminlar
o‘zbek tiliga effacée oldinga, effacée orgaga deb tarjima gilinadi. Aslida-chi? Ushbu
terminlar qay tarzda tarjima gilingani ma’qul? Agar masalaga tashqgi nugtai
nazardan, yuzaki yondashadigan bo‘lsak, bu tarjima to‘g‘ridek ko‘rinadi. Lekin
terminning ichki mazmun-mohiyati hisobga olinadigan bo‘lsa, mazkur tarjimani
to‘g‘ri deb bo‘lmaydi. Chunki bu shaklda rus tilidagi shakllar ko‘r-ko‘rona ko‘chirib
olinmoqda, anigrog‘i, ruscha shakllardan so‘zma-so‘z tarjima gilinmoqda.
Bizningcha, bunday o‘rinlarda o‘zbek tilining ichki mazmun-mohiyatidan kelib
chiggan holda, oldinlama (ilgarilama) efasse (effacée), orqalama efasse (effacée)
tarzida o‘girish magsadga muvofiq bo‘ladi. Ko‘rinadiki, ayni shu holatda o‘zbekona
gap qurilishi yuzaga keladi. Natijada, ona tilimiz tabiatiga mos terminologik golip
paydo bo‘ladi, terminologik aniglik ko‘zga tashlanadi. Bu esa, mazkur qolipdagi
o‘zlashmalarning xalq tiliga singib Kketishini ta’minlaydi. Klassik ragsda
go‘llanadigan faol so‘zlardan yana biri palka terminidir. Ushbu atama ham o‘zbek
tiliga turlicha tarjima gilinmoqgda. Ayrim tarjimonlar uni tayoqcha, ba’zilari uskuna,
boshqalari esa dastgoh sifatida tavsiya etishmoqda. Xo‘sh, bunday holat yuzaga
kelishining sababi nimada? Bizningcha, bunga quyidagi omillar sabab bo‘lmoqda.
Avvalo, rus xoreograflari tomonidan ushbu nom ikki xilda beriladi: palka va stanok.
Anigrog‘i, Sankt-Peterburgda palka, Moskvada stanok deb yuritiladi. Agar
masalaning mazmun-mohiyatiga chuqurroq Kkirib borilsa, terminlardagi nozik

nuqtalar oydinlashadi.
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Annotatsiya. Maqolada “O‘zbek tilini sohada qo‘llanishi” fanini o‘gitishda

kimyo-texnologiya sohasi bo‘yicha matnlar bilan ishlash metodologiyasi
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ko‘rsatilgan. Unda matn turlari, matn tahlili va tahriri, matnga termin tanlash, matnni
kengaytirish va gisgartirish bo‘yicha tavsiyalar berilgan.

AHHOTaHHﬂ. B crartbe ommcana MCTOJHUKA pa6OTBI C TEKCTaMH B 00JIaCTH
XUMHUYECKOM TEXHOJIOTMU TMpu oOydeHuu mnpeamery «lIpumenenue y30ekckoro
A3bIKa B CIICHHUAJIBHOCTH». On NpCaoCTaBJACT COBCTHI 110 THUIIAM TCKCTA, aHAJIN3Y U
pPENaKTHUPOBAHUIO TEKCTa, BHIOOPY TEPMUHOB B TEKCTE, PACIIUPEHUIO U
COKpAIICHUIO TCKCTA.

“O‘zbek tilini sohada go‘llanilishi” fani texnik oliy o‘quv yurtlari o‘quv
rejasiga 2020-2021-o°quv yilidan kiritilgan bo‘lib, bunda talabalarning o‘zbek tilida
soha bo‘yicha nutqiy kompetentligini oshirish; mutaxassislikka oid og‘zaki va
yozma nutgida sohaviy terminlarni samarali qo‘llash ko‘nikmalarini shakllantirish,
talabalarga soha bo‘yicha egallagan bilimlarni yozma va og‘zaki ravishda o‘zbek
tilida ifoda etish malakalarini takomillashtirish; sohada go‘llanadigan terminlar,
asosiy tushunchalar va soha doirasida qo‘llaniladigan hujjatlarning to‘g‘ri
rasmiylashtirilishini ta'minlash, nutg uslublari, xususan, sohada ilmiy va rasmiy
uslub imkoniyatlaridan foydalanish hamda ularni amaliyotga tatbig etish
ko*nikmasini hosil gilish, shu bilan birga talabalarning o‘zbek tilidan yozma nutqini
takomillashtirish va savodxonlikni oshirish magsad qilib go‘yilgan.

Fanning vazifasi - mamlakatimiz ijtimoiy hayotining barcha sohalarida davlat
tilining imkoniyatlaridan to‘liq va to‘g‘ri foydalanishga erishishni ta'minlash;
egallanayotgan soha bo‘yicha nazariy bilimlar, amaliy ko‘nikmalarni o‘zbek tilining
yozma va og‘zaki nutgi me'yor va qoidalari asosida mukammal o‘zlashtirishga va
ularga nisbatan shaxsiy munosabatni o‘zbek tili adabiy normalariga muvofig holda
ifodalashga erishishni ta'minlashdan iborat.

Talabalarga fanni o‘tishda avval mana shu magsad va vazifalarni anglatish
orgali amaliy mashg‘ulotlarga kirishish lozim. Qaysi kasbiy soha bo‘lishidan gat'iy
nazar, mutaxassislar ish jarayonida mulogotni og‘zaki va yozma shaklda til orgali
ifodalaydilar. Mulogot - fikr-mulohazalar hisobot, ma'ruza, kelishuv, tagdimot,
rasmiy ish hujjatlari, xizmat yozishmalari - barchasining asosida matn yotadi.

Og‘zaki va yozma shakldagi dialogik va monologik matn turlari amaliy ish
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jarayonimizda doimiy go‘llaniladigan vositalardir. Shuning uchun “O°zbek tilini
sohada go‘llanilishi” fani dasturiga kiritilgan mavzular matn bilan bog‘liglikda
o‘tiladi.

O‘rta maktabda o‘quvchilarga matn mavzusi bo‘yicha ham nazariy, ham
amaliy bilim keng berilgan bo‘lsa-da, unda asosiy e'tibor badiiy-tasviriy matnlar
ustida ishlash, o‘quvchilar ijodkorligini rivojlantirishga garatilgan. Oliy ta'limda
talabalar ana shu bilimlarini o‘zi tanlagan sohalariga yo‘naltiradilar, ya'ni sohaviy
atamalar, terminologiyani amalda qo‘llash, o‘zbek tilida to‘g‘ri ifoda etish
rivojlantiriladi.

Amaliy mashg‘ulotda dastlab matn va uning turlari hagida gisqa nazariy
ma'lumot berib, ilmiy va ilmiy-ommabor matnlarning o‘ziga xos xususiyatlari
ko‘rsatilishi kerak. Shundan so‘ng sohaga oid matnlar ustida ishlash, ixtisoslikka oid
ilmiy matnlarda sohaviy terminlarning qo‘llanishi matnlar tahlili orgali o‘rganiladi.
Hikoya matni, tasviriy matn, izohli matn, argumentativ matn, direktiv matn, ilmiy
matnlar, huqugiy matnlar, ma'muriy matnlar, badiiy matnlar, gumanistik matnlar,
reklama matnlari, gazeta matnlari, ragamli matnlar kabi matn turlari sohaviy ish
jarayonida faol go‘llanadi.

lImiy matn - bu tadgigotning yutuglarini ko‘rsatish uchun mo*ljallangan matn
turi. Unda texnik til ishlatilgan rasmiy uslub ajralib turadi. Tuzilishi izchil va
ma'lumot har doim havola gilinishi kerak bo‘ladi. 1Imiy tadgigotlarda matn tuzishda
adabiy til me'yorlari, nutgning asosiy xususiyatlari, nutgning ilmiy uslubiga e'tibor
garatish, matnga so‘z va terminni to‘g‘ri tanlash tushuntiriladi.

Ixtisoslikka oid so‘z va terminlarni to‘g‘ri tanlash hamda go‘llash nutq
madaniyatining kasbiy bilimdonlikning muhim sharti hisoblanadi. Shuning uchun
sohaga oid matn tuzishda esa quyidagilarga e'tiborni garatish lozim: matnning gaysi
nutq uslubida yozilishi kerakligini oldindan bilish; ixtisoslikka oid so‘z va shartli
belgilarni to‘g‘ri tanlay olish va o‘rinli joylashtirish; so‘z va terminlarni imlo
me'yorlariga rioya gilgan holda yozish; tanish bo‘Imagan yoki faol go‘llanmaydigan
termin, shartli belgi yoki gisqartmalarga gavs ichida izoh berish; ixtisoslikka oid

terminlarni boshga tillardan o‘zlashtirish va so‘z yashda milliy tilning tabiatini
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nazarda tutish; terminlarni o‘rinsiz takrorlanishiga yo‘l go‘ymaslik, ularninng
ta'sirchanligini oshirish magsadida leksik, morfologik va sintaktik sinonimiya
imkoniyatlaridan o‘rinli foydalanish va boshgalar.

So‘z va termin tanlashda quyidagilarga e'tibor berish zarur: so‘zning
lug‘aviy ma'nosini bilgan holda tanlash; tanlangan terminni aniq talaffuz eta olishni
nazarda tutish; so‘zning, terminning tushunarli bo‘lishini hisobga olish; terminning
ma’'no xususiyatiga asoslanib, uni magsadga muvofiq tarzda tanlash; baynalmilal
terminlarni adabiy tilning leksik me'yoriga muvofiq holda tanlash; terminni matn
mazmuniga mos tarzda tanlash; so‘z va terminni matnning uslubiy xususiyatiga mos
ravishda tanlash.

Matn “Nutgning asosiy xususiyatlari” mavzusida tushuntirilgan mantiq
goidalariga asosan shakllanishi lozim. Izchillik ana shu goidaning birinchi talabidir.
Matnda har bir so‘z har bir gap va xatboshilar o‘rtasida mantigiy bog‘lanish va
izchillik bo‘lishi lozim.

Masalan, bu bo‘yicha “O‘zbekistonda kimyo sanoati”, “O‘zbekistonda
uzumchilik sanoati va vino ishlab chiqarish texnologiyasi”, “Neft va gazni qayta
ishlash texnologiyasi”, “Yog*-moy ishlab chiqarish texnologiyasi” mavzularida 200
ta so‘zdan iborat tavsifiy matn tuzish topshirig*ini berish mumkin.

Yoki boshga topshiriq - “Metrologik ekspertiza” bo‘yicha quyidagi jadval
asosida “Metrologik ekspertizada o‘lchash usulari” nomli matn tuzish tavsiya

etiladi:

O‘lchash usullari
Bevosita baholash usullari O‘lchov bilan taggoslash usuli

Nol usulu
Qarshi go'yish

O'rniiga qo'yish
Mos keltirish usuli

=
=
=
=
S
S
=
=
="




Mutaxassislar amaliy ish jarayonida ish hujjatlari bilan ishlaganda ko‘proq
ma'lumot-axborot aks etgan matn tuzish, matnlarni gisgartirish va kengaytirish,
matnni tuzatish, tahlil gilishiga to“g‘ri keladi.

Talabalarga matnni tahrir gilish uchun dastlab u bilan yaxshilab tanishib,
to‘lig‘icha o‘gib chigish, masalaning mohiyatini tushunib olishi lozimligi ugtiriladi.
Birinchi o‘gishdanoq tuzatishlar Kiritishga shoshilish xatoliklarga olib kelishi, bu
tuzatishlar muallif muddaosini anglamasdan amalga oshirilgan bo‘lishi mumkin.
Matn hagida tasavvurga ega bo‘lingandan keyin, unda nimalar yetishmasligi hisobga
olingach, ishga kirishish lozim.

Matnni gisqgartirish quyidagi yo‘llar bilan amalga oshiriladi: matnning asosiy
fikrini ifodalovchi gaplarni ajrata olish; gaplardagi uyushiq va ajratilgan bo‘laklarni,
Kiritma va ilova qurilmalarni gisqartirish, go‘shimcha fikr ifodalovchi gaplarini,
sintaktik parallellar va takrorlarni gisgartirish; birikmalarni ma'nodosh so‘zlarga,
sodda yoyiq gaplarni yig‘iq gaplarga, go‘shma gaplarni sodda gaplarga, ko‘chirma
gaplarni o‘zlashtirma gaplarga aylantirish; matnni gisqa mazmunli tarkibiy
gismlarga ajratish; birikmalarni va boshga tasviriy ifodalarni sodda va ixcham
shaklga keltirish.

Matnni kengaytirishda matnning asosiy g‘oyasini ifodalovchi tayanch so‘z
yoki gapni aniglash va shunga bog‘lig holda o‘z mustagl, ijodiy fikrini ifodalovchi
gap go‘shish; matn mazmunini maqol, matal, hikmatlar bilan boyitish, dalillar bilan
asoslash; gapni uyushiq bo‘laklar, kiritmalar, ajratilgan bo‘laklar hisobiga
kengaytirish; so‘z va birikmalarni ma'nodoshlari - tasviriy ifodalar, frazeologik
iboralar va boshqga badiiy tasvir vositalari bilan almashtirish; sodda gapni go‘shma
gapga, go‘shma gapni alohida sodda gaplarga ajratish; matnning Kirish, xulosa
gismlarini garashlar, mulohazalar, ilovalar bilan to‘ldirish kerak bo‘ladi.

Ushbu nazariy ma'lumotlardan keyin talabalarga soha matnlari ustida ishlash
tavsiya etiladi. Buning uchun Kichik guruhlarga sohaga oid bir necha matnlar
beriladi va ularni qisqartirish yoki kengaytirish topshiriladi. Masalan, “Uglerod”,

“Sintetik materiallar”, “Neft” kabi matnlar shular jumlasidan. TKTI da har bir
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yo‘nalish mazmuniga mos matnlar tanlanadi. Jumladan, “Neft va gazni qayta ishlash
texnologiyasi” guruhlarida quyidagi “Neft” matnini gisqartirish topshirig‘i beriladi:

“Kishilar neftni qgadimdan bilishgan. Suv olish uchun quduq qazilganda yer
tagidan suv o‘rniga o‘tkir hidli qora rangdagi rangdagi moysimon suyuglik chiggan
vagtlar ham bo‘lgan. Bu qora moy o‘ziga xos xususiyatiga ega bo‘lib, yaxshi yongan
(u bilan birga chigadigan gaz kabi). Neft chiroglarga solinadigan, o‘q otar
qurollarning kanop losi shimdirilgan, g°ildirak o‘glariga suriladigan bo‘ladi. Undan
turli kasalliklarni davolovchi surkaydigan dorilar tayyorlandi.

Lekin ichki yonuv dvigatellari kashf etilgunga gadar neftga bo‘lgan ehtiyoj
unchalik katta emas edi. 19-asr o‘rtalarida neftdan kerosin ajratib olindi. Kerosin
chiroglarni yoritishda ko*plab ishlatila boshlandi. Kerosinni ajratib olish jarayonida
ajratib chigayotgan benzinni esa keraksiz deb dengizga oqizib yuborilardi.

Neft avtomobillar, samolyotlar, kemalar, teplovozlar, traktorlar, kombaynlar,
elektr stansiyalari va zavodlarda ishlatiladi. Ularning dvigatellari, pech va
o‘txonalari neftdan olinadigan benzin, kerosin, mazut va boshga xil suyuq
yoqgilg‘ilarda ishlaydi.

Olimlar neft uglevodlar, oltingugurt, azot va kisloroddan tashkil topganligini
aniglaganlar.

Neft yer ostida juda chuqur joylashgan. Neftni chigarib olish uchun bir necha
kilometr chuqurlikda parmalab chuqur gazish kerak.

Neft yer ga'rida atrofidagi gazlar bilan birgalikda juda katta bosim ostida
bo‘ladi. Shuning uchun neft parmalab gazib bo‘lingan qudugdan otilib chigadi.

Neft quduglardan quvurlar orgali omborlarga jo‘natiladi, u yerdan esa temir
yo‘l sisternalariga quyiladi, okean va dengizlar orgali ulkan neft kemalari —
tankerlarda tashiladi. Ammo, eng yaxshisi neftni yer va suv ostidan o‘tgan neft
quvurlari orqgali kerakli manzillarga etkazgan ma'qul”.

Xulosa qilib aytish mumkinki, “O°zbek tilini sohada qo‘llanishi” fani bo‘lajak
mutaxassislar uchun zarur bo‘lgan amaliy bilimlarni beradi. Tilsiz hyech bir soha
vakillari ish yurita olmaydi. Muvaffagiyatli ish yuritishning asosini esa sohaviy

o‘zbek tili gonun-goidalarini bilish va to‘g‘ri go‘llash tashkil etadi.
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YURIDIK TERMINOLOGIYA XUSUSIDA.

Isagova Munisa Qahramonjon qgizi
O ZRFA O ‘zbek tili, adabiyoti va folklori
instituti 1-bosqich tayanch doktoranti.

AHHOTauMs: TepMHUHBI - 3TO 3JIEMEHThl HAYYHOrO amnmapara U MOHSTHS,
HCIIOJIB3YCMEBIC YCIIOBCKOM [JIA OIIMCAHUS OHpCI[eJIeHHOfI 00JIaCTH 3HAHUU WU
ACATCIBbHOCTH. Jlornmueckas TEOpUsA TCPMHHA OCHOBAaHA HA OTHOIICHUAX MCKIAY
TCPMHUHOM H IIOHATUCM. CornacHo 9TOMY, PC3yJbTAThI IIO3HAHHWA YCJIIOBCKOM MHpPaA
(bUKCUpPYIOTCS B MaTepUAIIbHBIX TEPMUHAX C TOMOILbIO TEPMHUHOB.

Annotatsiya. Terminlar inson tomonidan u yoki bu bilim yoki faoliyat
sohasini tasvirlovchi ilmiy apparat va konseptlarning unsurlari hisoblanadi.
Terminning mantiqiy nazariyasi termin va tushuncha o‘rtasida alogaga
asoslangandir.. Unga ko‘ra turli sohalarda ishlatiladigan terminlarda o‘sha sohalarga
oid bilimning natijalari fiksiyasi gilinadi. Ushbu magolada muhim sohalardan biri
hisoblangan huquqiy tizimda terminlarning ahamiyati xususida so‘z yuritiladi.

Hozirgi vaqtda dunyo tilshunosligining diggat markazida turgan masalardan
biri bu terminologiyadir. Terminologiya zamonaviy lingvistik tadgiqotlarning aktual

yo‘nalishi sifatida tez sur’atda rivojlanib yangi tarmoqlarni yuzaga keltirmoqda. Bu
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jarayonda terminologiyaning o‘sib borishi, bir tomondan ilm-fanning dinamik
rivojlanishi tufayli yanggi tushunchalarning ko‘payib borishi sababli deb garalsa,
ikkinchi tomondan terminlarning shakllanish jarayoni, sohalar o‘rtasida
integratsiyalashuv jarayoni kabi masalalarning yetarli darajada o‘rganilmaganligi
bilan bog‘lig hodisa deb izohlanadi.

Dunyodagi uch mingdan ortig tilning oltmishga yaqginida ilmiy
terminologiya masalalari tadgiq etiladi va uch yuzga yaqin terminosistema
doirasini gamragan, xalos. Shunga ko‘ra har bir tilda ishlangan sohalar
terminologiyasi u gadar ko‘p miqgdorni tashkil etmaydi. Terminologik faolllik har
bir sohaning samaradorligi, taraqqgiy etganligi kabi holatlar bilan ham belgilanadi
[2;4]. Terminlarda mavjud bo‘ladigan terminologik ma’no so‘z bilan yoki biron
bir formal ko‘rinishda ifodalanishi mumkin va ilm-fan va texnika taraqqgiyotining
muayyan darajasi uchun asosiy, muhim  bo‘lgan tegishli tushunchaning
xususiyatlarini anchagina aniq va to‘liq aks ettiradi.

Terminlarning o‘ziga xos xususiyati ularni tilning boshga birliklaridan
ajratib olish va terminlarni tegishli tartibda guruhlash imkonini beradi. Ularning
mazmun — nomlash obyekti bo‘yicha tasnifi terminlarni bilim yoki faoliyat
sohalari, boshgacha qilib aytganda, maxsus sohalarga tagsimlashdan iborat. IIm-
fan sohasida ilmiy terminlarning guruhi aniglanadi. Bu guruh, umumiy tarzda
olganda, ilmiy-texnik taragqiyotning muayyan bosgichida ilm-fanning gancha turi
mavjud bo‘lsa shuncha sinflarga ajralib ketadi. Soha terminlarining har bir sinfida
esa mazkur ilm-fan obyektlari va gonuniyatlarini tavsiflovchi turli mustaqil
nazariyalar gancha bo‘lsa, shuncha guruhchalar(terminosistemalar) ajraladi. Har
bir davr uchun terminlarning tarixiy-leksikologik klassifikatsiyasi tuziladi va unda
termin-arxaizmlar hamda termin-neologizmlar mavjud bo‘ladi.

M.S.Kamenevaning fikricha, ma’lum sohalarga oid terminlar o‘zlarining
odatiy terminologik xususiyatlaridan chetga chigishlari ham mumkin.  Turli
xildagi maktab va boshga o‘quv muassasalarida bir terminga o‘zgacha
definitsiyalar, ya’ni ta’riflar berilishi natjjasida, ushbu terminning ma’nosi

beqarorlashadi [3;66].
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Barcha sohalarda bo‘lgani kabi huqugiy tizimda ham terminlar muhim
ahamiyat kasb etadi. Chunki, har ganday normativ-huqugiy hujjat matnining
asosini  yuridik  terminlar tashkil qiladi. Yuridik terminlar umumiy
terminologiyaning ajralmas qismi bo‘lib, o‘ziga xos lingvostilistik va
lingvoyuridik xususiyatlarga ega. Yuridik terminologiya tushunchasi bu
huqugshunoslik sohasida ishlatiladigan barcha terminlar degani emas. Unda
qonunchilik va ish yuritishdagi leksika, adabiy tildagi ba’zi so‘zlar va asosan,
Qadimgi Rim huqugshunosligiga asoslangan xorijiy o‘zlashma terminlar kiradi.
Shuningdek, yuridik terminologiyada ko‘plab yangi yasalgan terminlar mavjud
bo‘ladi [4;50].

Zero yuridik terminlar huquq tilining muhim va ajralmas gismi bo‘lib, kun
sayin unga bo‘lgan e’tibor ortib bormoqda. Rus tilshunosi Glinskaya oz tadgiqot
ishida Kkeltirishicha, Angliya lingvist-tadgiqotchilari (D.Melinkoff, D.Kristal,
B.Kilar va L.M.Solenlar) yuridik terminlar tarixiy rivojlanish jarayoni bo‘yicha
ham, o‘z sohaviy spetsifikasiga ko‘ra ham bir gator o‘ziga xosliklarga ega
ekanligini gayd etishgan. Rus tilshunos olimlari T.V.Morshakov, N.P.Timofeev
S.P.Xijnyaklarning fikricha, yuridik terminlarni o‘rganish lingvistik jihatdan
rasmiy uslubda hujjatlar yuritishda qulaylik yaratsa, ilmiy uslubda huquqga oid
terminlarning boyishiga olib keladi. Shuningdek, ular tor doiradagi maxsus
terminosistemani ham o‘z ichiga oladi.[1; 90]

Qonunchilik tizimi takomillashuvi sayin soha terminologiyasida ham
yangidan-yangi terminlar paydo bo‘laveradi. Mazkur terminlar gonunlarni
konkretligini ta’minlaydi, sud qarorlarini mavhum tushunchalardan holi etishga
yordam beradi. Bir so‘z bilan aytganda qonunchilik tizimining kompaktlashuviga
olib keladi. Milliy gonunchiligimizda terminologiya muammosi ancha dolzarb
bo‘lib, u jamiyat hayotida qonunlarning o‘rni bilan bog‘lig. Bu hagida filologiya
fanlari doktori Sh.Ko‘chimov shunday fikr bildiradi: “Haqiqatan ham,
mamlakatda qonunlarning mukammal ishlab chiqilishida, huquqiy ta’minotning
ta’minlanishida fuqarolarning huquqiy ongi va huquqgiy madaniyatning

yuksalishida yuridik terminlar ham muhim ahamiyat kasb etadi [5;66]. Ushbu
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sohada terminlarni aniq ishlatish gonun chigaruvchi organlarning mahorati va
ushbu terminlarning samaradorligiga bog‘liq. Yuridik terminologiyadagi eng
muhim masalardan biri ularni tasniflash masalasidir. IImiy adabiyotlarda yuridik
terminlarni tasniflash borasida bir necha takliflar berilgan bo‘lsa-da, yaxlit prinsip
mavjud emas. Jahon va o‘zbek yuridik terminologiyasida olib borilgan
tadgiqotlardan kelib chiggan holda gonun doirasida foydalaniladigan terminlarni
quyidagicha tasniflash mumkin. Umumgo‘llanuvchi ya’ni  barcha
birdek tushunuvchi va kundalik turmushda ham qo‘llaniluvchi terminlar. Masalan:
tuzilma, hujjat va hk. Maxsus-texnik terminlar ya’ni maxsus bilimlar
(texnika, tibbiyot, iqtisod, va boshga sohalarga oid terminlar) doirasida
ishlatiluvchi terminlar. Masalan: depozit, ishlab chiqarish.

Maxsus-yuridik terminlar ya’ni aynan yuridik harakterga ega va u yoki bu
huquqgiy tushunchani o‘zida aks ettiruvchi terminlar. Masalan: garov, egalik Bu
borada biz aynan maxsus-yuridik terminlarga alohida e’tibor berishni lozim
topdik. Zero ularning inson taqdirida muhim ahamiyat kasb etishini tan olmay iloji
yo‘g. Misol qilib, oddiygina “zarar yetkazish” terminini oladigan bo‘lsak.
Kundalik turmushda bu kabi so‘zni ko‘pgina oddiy hodisalarga nisbatan ham
ishlatishimiz mumkin, ammo sud jarayonida esa bunday ayblov ayblanuvchiga
nisbatan ishlatiladigan bo‘lsa, shubhasizki, bu uning gqonun oldida javob berishini
tagozo giladi. Yoki bo‘lmasa ko‘p go‘llanadigan “kelishuv” so‘zini olsak. Bir
garaganda u boshga so‘zlar gatori oddiy bir so‘z, ammo yuridik terminologiya
nuqtai nazaridan kelishuv bu yugori ahamiyat kasb etuvchi huquqgiy kategoriyadir.
Mazkur sohaga oid terminlardan foydalanish ham yuksak mahorat talab etadi.
Huquaqiy tizimga biror terminni olib kirishdan avval ushbu so‘z ma’no jihatidan
to‘lig analiz gilingan va uning mohiyati to‘lig o‘rganilgan bo‘Imog‘i lozim.
Akademik V.V.Vinogradov ta’kidlab o‘tganidek, har qanday terminlarni tartibga
solishdan oldin, ular anglatayotgan ma’no-mazmunni batafsil tahlil gilib chigish
lozim, zero agar bunday ish bajarilmasa, mazkur terminlarning foydasidan ko‘ra

zarari ko‘proqdir[6;124].
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KJIacCU(UKAITHS

“DEVONI LUG‘OTIT TURK” ASARINING O‘ZBEK TILINI
SOHAGA YO‘NALTIRIB O‘QITISH TAMADDUNIDA TUTGAN O‘RNI

Musayev Isomiddin Saidovich

O ZDJTSU O ‘zbek tili va adabiyoti kafedrasi

katta o ‘gituvchisi

Annotatsiya: Ushbu maqolada “Devoni lug‘atit turk™ asrining o‘zbek tilini

sohaga yo‘naltirib o‘qgitish tamaddunida tutgan o‘rni nazariy jihatdan yoritib

o‘tilgan. Xususan, unda turkiy xalglar, jumladan, o‘zbek xalgining tarixi, urf-

odatlari, so‘zboyligi, adabiy merosini o‘rgatishdagi ahamiyati, til va yozuv

masalalari, yozuv hagida umumiy tushuncha, O‘zbek yozuvlari tarixi, O‘zbek
yozuvlarining rivojlanish bosgichlariga oid masalalar hagida fikrlar yuritilgan..

Tayanch so‘z va iboralar: Devoni lug‘atit turk, turkey xalglar, leksema,

lingvomadaniy, xalq og‘zaki ijodi, turkologiya, jismoniy tarbiya va sport.
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AHHOTaIII/Iﬂ: B ,HaHHOﬁ CTaTbC TCOPECTUUCCKU OIMHMCBIBACTCA POJIb TIOPKOB-
JIYTaTUTOB I[GBOHI/I B 00i;actu perogaBaHnus y36€KCKOI‘0 A3bIKa B ITIOJIEBBIX
yCIOBHSIX. B yacTHOCTH, OHA BKJIIOYAET B CE0sl HCTOPHIO TIOPKCKUX HAPOJIOB, B TOM
HYUCJIC y36CKCKOFO Hapoaa, 0651%1/1, PHUTOPUKY, BaXHOCTb IIPCIIOAABAHUA
JIMTCPATYPHOI'O HACJICMA, BOIIPOCHI A3bIKA U ITUCbMA, 06HIYIO KOHIICIIIINIO ITHUChMa,
UCTOPUIO Y30€KCKOW MUCHMEHHOCTH, Pa3BUTHE y30€KCKOW NMUCHMEHHOCTU. OBLIH
MHCHHA 110 BOIIPpOCaM, CBA3aHHBIM C 3TallaMMH.

KiroueBble c10Ba U CJ10BOCOYETAHMSA: CIOBAPh TYPELKOIO sA3bIKa /[eBOHH,
TIOPKCKUC HApOIbl, JICKCCMBbI, JTHHIBOKYJIBTYPOJIOI'HA, (bOHBKJIOp, TIOPKOJIOI'HA,
(bU3KyJIbTYpa U CIIOPT.

Buyuk madaniyatimiz ildizlari uzog o‘tmishga borib tagaladi. Xususan,
gadimgi yozma yodgorliklarlarni tadqiq gilar ekanmiz ming yillar oldin bitilgan ota-
bobolarimiz yaratgan o‘lmas asarlar bunga yorgin misol bo‘ladi. Fanda ma’lumki,
turkiy millatlar va elatlar o‘zlarining boy xalq og‘zaki ijodi namunalari va yozma
yodgorliklarining gadimiyligi bilak mashhurdir. Dastlabki yozma manbalarning
“Urxun-Enasoy” bitiglari nomi bilan Markaziy Osiyo, Sibir va Mo‘g‘uliston
zaminlaridan topilganligi tarixdan ma’lum. Undan keyingi davrda yaratilgan
Mahmud Koshg‘ariyning “Devonu lug‘otit turk” asari ham qimmati jihatidan
umumturkiy boyligimizdir.

O<zbek tilini sohaga yo‘naltirib o‘qitishda bu asarni har tomonlama tadgiq
etish turkiy xalglar, jumladan, o‘zbek xalgining tarixi, urf-odatlari, so‘zboyligi,
adabiy merosini o‘rgatishda katta ahamiyat kasb etadi. “Devoni lug‘otit turk”’dagi
ijtimoiy-madaniy hayot bilan bog‘liq leksemalar, umuman ushbu asar bo‘yicha
O<zbekiston va jahon olimlar tomonidan bir gancha tadgiqgotlar olib borilgandir.

O<zbek olimlaridan asar bo‘yicha ilk izlanishlar 1960-1963 yillar orasida olib
borgan olim S.Mutallibovdir. Jumladan, XX asrning girginchi yillari boshlaridan
olim “Devon”ni o‘zbek tiliga tarjima qilish ustida ishlay boshlaydi [1].

S.Mutallibov «Devon»dagi ko‘pgina so‘zlarni izohlashda o‘zbek tilida
yaratilgan tarixiy asarlar, xususan, Alisher Navoiy asarlari, shuningdek, o‘zbek

shevalaridagi so‘zlar bilan giyoslaydi. Lug‘atdan o‘rin olgan so‘zlarning hozirgi
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o‘zbek tilidagi qo‘llanishi, uning fonetik va semantik jihatdan o‘zgarishini ko‘rsatib
beradi. «Devon»ning boshqa tillarga qgilingan tarjimalarida deyarli bunday holat
kuzatilmaydi. «Devon»ning o°zbek tilidagi tarjimasi keng mutaxassislar doirasi
tomonidan e’tirof etilgan [2].

Mahmud Koshg‘ariyning “Devonu lug‘atit turk” asari turkiy xalglarning
umumiy adabiy tilini ishlab chigish va arablarga turkiy tilni o‘rganishga manba
bo‘lishdan tashgari, tilning keng imkoniyatlarini ochib berish va nufuzini yanada
oshirish uchun xizmat gildi. O‘sha davr sharoitida arab tili ilm tili, fors tili adabiyot
tili va turkiy til esa hokimiyat yuritish va turmushda go‘llanuvchi kundalik maishiy
til hisoblanar edi. Mahmud Koshg‘ariy “Turkiy tillar devoni’ni tuzishda butun
turkiy tillarga gardosh bo‘lgan bir adabiy til normasi asos gilinishi shart ekanligini
va arablarga turkiy tilni tanishtirishda, albatta, ana shunday vakillik xarakteridagi
tilni tuzishi zarur ekanligini yaxshi tushungan.

O‘zbekiston tarixi, sporti, madaniyati, geografiyasi, tibbiyoti, o‘zbek tili,
adabiyoti, folklori, shevalari kabi gator masalalar tarixi va shakllanish bosgichlari
o‘rganilish jarayonda sohada qo‘llaniladigan atamalar haqida talabalarga ma’lumot
berishda bevosita «Devon»dagi materiallarga murojaat qilinadi.

O‘zbekistonda «Devon» bo‘yicha amalga oshirilgan dastlabki ilmiy ishlar
tarixi muallifi ma’lum bo‘lmagan bir go‘lyozmaga borib tagaladi. U O‘zbekiston
Fanlar akademiyasining qo‘lyozmalar fondida 5046/1 inventar ragamli «Devonu
lug‘oty» so‘zlari uchun fihrast» sarlavhasi ostida saglanmoqda. Qo‘lyozma
231 sahifadan iborat bo‘lib, oddiy daftarga qizil va ko‘k siyohlarda yozilgan.
Qo‘lyozmada «Devon»ning arabcha nashridagi 6500 tacha turkiy so‘z alifbo asosida
ko“chirib yozilgan, har bir so‘z qgaysi jildda, sahifada ekanligi ko‘rsatilgan. Ushbu
go‘lyozma nafagat O°‘zbekistonda, umuman, balki turkiyshunoslikda «Devon»
bo‘yicha tuzilgan dastlabki indeks-lug‘at bo‘lib, 1924-1925 yillarda tuzilgan [3].

Abdurauf Fitrat o‘zining bir necha asarlarida «Devon»ga munosabat
bildirgan, o°zbek tili tarixining bevosita shu asarga borib tagalishini birinchi bor
qayd etgan. Fitrat «Sarf» asarida «Devony tili «Qutadg‘u biligy, «Hibat ul-haqoyiqg»

va Ahmad Yassaviy hikmatlari tili bilan juda yaqinligi, keyinchalik chig‘atoy tili
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deb nomlangan tilga asos bo‘lganligini gayd etgan. Olim bunday fikrni «Eng eski
turk adabiyoti namunalari» asarining «So‘z boshi»sida ham alohida urg‘ulab o‘tgan:
«Sarfyimning boshlang‘ichida yozganim kabi xoqoniy turkchasi yoki turkcha
atalgan mana shu adabiy shevaning besh asr keyingi shakli chig‘atoychadir... Bu
shevaning eng eski namunalarini bizga «Devonu lug‘otit turk» kitobi beradir[4].
Olim «O°‘zbek adabiyoti namunalari» nomli majmuasida «Devon»dagi she’riy
parchalardan namunalar keltirib, ularni hozirgi o‘zbek tiliga uyg‘unlashtirgan,
tushunish giyin bo‘lgan so‘zlarga izoh bergan [5].

Fitratning «Devon» bo‘yicha amalga oshirgan muhim ishlaridan biri «Eng
eski turk adabiyoti namunalari»dir. Asar uch gismdan iborat bo‘lib, birinchi gismda
4 qatorli, ikkinchi gismda 2 qatorli she’rlar berilgan, uchinchi qismda esa ba’zi
so‘zlar, so‘zlarning grammatik xususiyatlari izohlangan. She’riy parchalardagi
so‘zlar «Qutadg‘u bilig»n, «Hibat ul-haqoyig», «Mugaddimat ul-adab» va eski
o°zbek adabiy tilining boshqa asarlaridagi leksik birliklar bilan giyoslangan.

O<zbek tilini sohaga yo‘naltirib o‘gitishda Til va yozuv masalalari, Yozuv
hagida umumiy tushuncha, O‘zbek yozuvlari tarixi, O‘zbek yozuvlarining
rivojlanish bosgichlari hagida talabalarga Qadimgi turkiy-run yozuvidagi
yodgorliklarini, moniy va eski uyg‘ur-turk yozuvidagi yodgorliklarni, Qoraxoniylar
sulolasi davrida yaratilgan yozma yodgorliklarni asl manba sifatida ko‘rsatish
mumkin. Mazkur turkiy yozma yodgorliklar hududiy jihatidan va magsadiga ko‘ra
turlichadir. Ammo hamma yodgorliklarning til xususiyatlarini birlashtirib turadigan
bitta omil shuki, X111 asrgacha gqadimgi turkiy yozma yodgorliklar tili ayni paytda
mahalliy dialektlar vazifasida ham bo‘lgan.

Talabalarga O°zbek tilini sohaga yo‘naltirib o‘gitishda tilning jamiyatda
tutgan o‘rni, fonetik, leksik-semantik me’yorlar, o‘zbek shevalarini go‘llanishi
haqgida ma’lumot berishda «Devony tilining o‘zbek shevalariga alogasi, fonetik
hodisalar, grammatik, leksik va leksikografik xususiyatlari, ayrim sohalar atamalari,
turkiy tillarning tasnifi, «Devon»dagi uyg‘ur yozuvi haqidagi ma’lumotlar, adabiy
tilning yuzaga kelishidagi o‘rni, nutq fe’llari, asar nashri va noshirlari, toponimlar,

Mahmud Koshg‘ariyning lingvistik garashlari, gadimgi turkiylar poeziyasi, o‘zbek
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xalqining shakllanishi, asarning topilishi, tarjimalari va o‘rganilishida «Devon»dagi
dalillarga suyanadi.

Mahmud Koshg‘ariyning «Devon»idagi ma’lumotlardan keng foydalanadi.
Aynigsa, Istanbul universitetida «O‘rta Osiyo turkiy xalqglari tarixi» mavzusida
o‘gigan o‘n ikkita ma’ruzasida, 1926-1927 o‘quv Yyillarida Toshkentda o‘gigan
«Turk-mo‘g‘ul xalqglari tarixi» kursida «Devon» ma’lumotlaridan unumli
foydalangan [6].

Tatar olimi Jamil Validov «Devon» to‘g‘risida 1927 -yildagi magolasi! hamda
T.A.Borovkova «Devonu lug‘otit turk»ning grammatik ocherki bo‘yicha nomzodlik
dissertasiyasida «Devon»dagi fonetik terminologiya, lab undoshlari, cho‘zig unlilar
masalalariga bag‘ishlangan maqolalarini e¢’lon qilingan [7]. «Devon»dagi adabiy
manbalarni o‘rganishda 1.V.Steblevaning tadgiqotlari alohida ahamiyatga ega.
Olima «Devonx»dagi she’riy parchalarni, maqol va matallarni adabiy manba sifatida
o‘rgandi[8], she’riy parchalarning tuzilishi, vaznini «Qutadg‘u bilig» asari matni
bilan giyoslab chigilgan.

Jahon tilshunosligida ilk bor tilshunoslikning bir necha sohalari, xususan,
leksikografiya va qiyosiy, areal tilshunoslikda o‘ziga xos ilk izlanishlar olib borgan
Mahmud Koshg‘ariyning ilmiy izlanishlari ham ayni shu davrda sodir bo‘lgan. U
Xitoydan to hozirgi Turkiyagacha bo‘lgan hududlarni kezib chiqdi va ushbu
hududda yashovchi barcha turkiy gabilalarning til xususiyatlarini o‘rgandi, natijada,
kunimizga gadar yetib kelgan “Devoni lug‘atit turk” nomli lingvistik asarini
yaratdi.Shuning uchun bu manba eski turkiy til davrini o‘rganishda o‘gituvchi va
talabalar uchun eng gimmatbaho manba bo‘lib golmoqda.

Mahmud Koshg‘ariyning “Devonu lug‘otit turk™ asari bir necha tillarga
tarjima qilingan. Bu tarjimalar, jumladan, o‘zbekcha tarjimasining amalga
oshirilishi biz uchun juda quvonarli holga aylandi. Biroq har ganday tilda gilingan
tabdil va tarjimada g-alizliklar mavjud bo‘lishi mumkin va shunday sababga ko‘ra

“Devonu lug‘otit turk”da ham bo‘lishi tabiiy, chunki asardagi turli sohaga oid
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atamalarning mazmuni va mohiyati turlicha berilgan o‘rinlar ham mavjud. O‘zbek

tilini sohaga yo*naltirib o‘gitishda endigi vazifalari Mahmud Koshg‘ariy asarining

talaba yoshlar o‘rtasida asl mohiyatini to‘la ochib berishdan iboratdir.
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AHHOTanMs: Makonana XyKyK Ba THJIHHHT y3apo MyHoca0aTh, XyKyKHUHT
PUBOXHJIa TWIHUHT YpHM Ba axaMUATH Xamja yJIapHUHT Oup-Oupu Owian

oormukuru Tyrpucuna ¢ukp roputwianu. llyHuHraek, XyKyK coxacuaa, KOHYH
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TU3UMUAAru 60ab3u 0axciiv YpUHIapra TUINIYHOCIUK HyKTau Ha3apJaH MyHoca0aT
omnupu0, alipuM QuKkpIap OUIIUPUIIIH.

AHHOTauus: B  1gaHHOM cTarbe HCCHEAYIOTCS  B3aUMOCBSI3M U
B3aMMOOTHOIIEHUS MIPaBa U s3bIKa. AJIEKBAaTHBIE JUHIBUCTUUECKUE PEKOMEHAAIIUN

TAKIKC IIPEAOCTABIIAIOTCA 110 CIIOPHBIM BOIIPOCAM B paMKax HpaBOBOfI CHUCTCMBHEI.

MycTakuii JaBJaTUMHU3HUHT MAaJaHWuW, HWKTUCOIWM, WXTUMOUM,
cuécnii XyKyKuid TapakKKUETHUHT KyH CaiilH foKcainub Oopwuiy, andarra, XyKyMaT
TOMOHHMJIAH TyXTa TY3WIraH peXkajgap Ba YHHUHI aMallJlald HaTWKaJapUHUHT
camapacuaup. Mamiakatumusaa 103 OepaéTraH SHTUJIAHUII Ba Y3Tapuiiliap
O0eBocHTa KaMUATUMHU3HUHT Oapya CcOXallapy CHUHTAapu CYI-XyKyK TH3UMHUTA Y3
TabCUpUHU VTKazmal konmanu. lyHman kenu® YMKUO, IOPUCIMHTBUCTHKA,
IOPUIUK JIEKCHKA Ba TEPMHUHOJIOTHS coxacu Oyinya 0ab3u MyJi0Xa3alapuMHU3HU
Oownaupud, cuznap OwinaH (UKPIUIINO, IOPUIUK TEPMUHOJIOTHSAA KYIJIAaHUO
KeJIMHAETraH aipuM aTamanap yciuyOousiTUra Aoup TakiIu(IapuMU3HU CU3JTAPHUHT
XYKMHHTH3Ta XaBoJia KWJIMOKYMMHU3. XaTo Ba KaMYHIIMKIAp YYyH y3p cyparaH
X0Jia, OwWInuMpwiraH MyHocalaTiap Y4YyH OJJIMHIAaH MUHHATJOPYMIHK
owngupamu3. ByryHru KkyHaa Myctakui oprad cudaruaa yptupod stmnaérran Cya
TU3UMUHUHT YpraHuinin o0beKTH 0y MHCOHIAp XaéTtura 6eBocuTa gaxiaop Oyiaran
KOHYHJIAp MaxCyJuaup. AXaMusiTH >KUXATHAAH XKyJaa noizap0d Oynran ymly
WyHanmumga XO3Wpru KyH TanaOujgaH KeauOd 4YHMKKaH Xojija Xed KaHjail
HOMYTAHOCUONMKIapra Wyn KyWMmaciuk naBp Tanadumaup. DykapojJapHUHT
XYKYKHM XHMOSICHHU O€BOCHTa TabMHHJAII, YJApHUHT S3pKUH Ba (apoBOH
TypMyIIMHU KadoslaTiaml MaKcaauaa KOHYHIAp KOpUiMl KuiuHaau. byryHru KyH
TagabumaHn KenuOd YMKKaH XOJ/[a COoXaJa MabJIyM Y3rapuiuiap Xam KUJIHH]IH.
IOpuauk THia, KOHyH TUIU KaOW aTaMaJapHUHT XO3WPTH KyHJa HYTKAMH3IA
KYJUTaHWINO KenmaéTtraHu Xxam Oexu3 smac. Kanmumiaan XyKyKITyHOCTAp MaBxkKy/l
KOHYHJIADHM XaJKKa KaHJail ycyina eTKaswil Oopacuaa TypiHd TyxTamjapra
Kenumrad. byHra ca6ab ax00poT y3aTull yCyJJIApUHUHT XWJIMa-XUJUIUTH XaMJia
yJlap OpacHuIaH SHr MakOyJIMHU TaHJAll TYFpucuaa Oaxc-MyHo3apajap OJaud

Ooopwirannuruaagup. Ty3wiraH KOHYHJIap yHra aMajl KWIyBYM IIaxciap Y4yH
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TYyUIyYHapJM, aHHWK, Y3ura Xoc XyKMHM wudoma «Kuaumu kepak. KoHyH
WKOJIKOPJIMTUZIA JKaXOH XaMyKaMUSITW TOMOHUZAH TaH OJUHTaH TapTUO-
KOouanap/iaH KeHr Qoiganannica, KOHyHJIApHUHT IIIaKJI BA Ma3MyHHU1a Xe4 KaH1al
bTUpPO3ra cabad OYynyBUM XoJaTiap ydpamaau. TUINTYHOCIMKHUHT 3aMOHABHM
nyHamumapu opacuga “FOpucinuHrBuctuka”ne®0 HOMIIAHYBYM IOYHJAW coxa
MaBKyAK{, Ma3Kyp MyHaIUII FOKOPU/IA TAbKUIJIATaHUMU3 XyKYK Ba THJIHUHT ¥3apo
MYHOCA0ATHHM Y3MHUHI ypraHuin oOifektd cudaruma Kabyn KWiaran. YTra
acpauHT 80-90-iwmapumga XykKykka OVnraH TaJaOHUHT OPTHUINW HATHXKACHIA
XYKYKIIYHOCIMK Ba TWIIIYHOCTUK (aHiapu jgoupacujaa SHTM —HYHAIUII
“FOpuciauHTBUCTHKA “ BYXXyAra keiaau. Xo3upja ymoly hyHamuin amoxuna (an
cudatyga MaKIJIaHUO, YHUHT YpraHuill COXacu KWINO KOHYH TWJIA M330HJIapU
unuiad yukuirad. XyKyK Ba TWJI Joupacuaa oaud Oopuiaérran aMmainil uiwiap ys3
caMapacMHM KypcatMail Koimaau. HOpucCIMHTBHCTMKA 3aMOHABUWA MYHAJIWII
Oynmumura kKapamacaaH, Oy coxajard H3JaHMILIAp aH4ya aBBal “‘WiAW3 OTa
Oonutaran”.bup KaHua THINIYHOC OJUMJIAp TOMOHMJIAH aMalija MaBxXyJ]l OYyiraH
KOHYHJIap Ypranuwiuno, 0y 6opajna ¥3 pukp-mynoxasanapunu ovigupraniap. Konyx
TUJIMHUHT JTUHTBUCTHUK KUXATJAH YPraHWIMIIUHU Ba3USTHUHT Y3U TaK030 KHJITaH
sau. Cababu, COTCHATMCTUK Ty3yM JaBpua KOHYHJIAPHHUHT Y30€K THIIUra TapKUMa
KWIMHUIINAA KOHYHHMHT MOXHUSITHAAH KeJIuO 4YMKUO SMac, KOHYHAA MaBxXYy.l
CY3JIapHUHT TYFPUJIAH TYFPU Y30€K THIINTa Tap)KUMa KUJTUHUIIN OKUOaTHIa aciuaa
aHTJIAIIMHWINMILKA Kepak OYJIraH MasMyH Yy3rapuilura ojiu0 KelauHraH. Tapxkuma
KWIKIIAArd HOMYTaHOCUOJIMKIIAp/IaH TalIKapy, alpuM MypOrKaaT IaKJUIapy ailHaH
pycua makiga omub GopuiraH. Y30eKHCTOH Pecrmy6ImMKacH MyCTaKHILUTHKKA
APUIITaH caHaJlaH O011a0, KOHYHIIYHOCIAp 3MMMacura J1013ap0 Bazuda roKJIaH Iy,
SHHU SHAWINKAA SHTUYa TH3UMIA Y30€K MWLM XYKYK OSTajJoHH(aHI03aCH)HU
Ty3HUIll MacaiacH yprara tanuianau. LlIlyHuHTIeK, amaniaru KOHyH Xy KKaTJIapuHu
yIapHUHT TapkuOuga Myomanaaa OYnauO kena€TraH pyc TUIWJArd cy3 Ba
ubopanapaan ‘“‘rozanamr’ SHr acocuilt Bazuda sau. Coxa PHUBOXKH Y4yH OJHO
Oopunaérran xapakarjiap KUIIMHA KyBOHTHUpAIW, ajnbaTTa, UIyHUHT OapoOapuia

KOHYHJIapJla HCTebMOJAa OynmuO KenmaéTraH apuM TEePMHUHIAp KalTa HCIOX
42



KWIMIIHE Tanab KWIMOKZa. Y36eknucTon PecryGmukacu JKHHOAT mpoTccecyan
KOJIEKCH/JIa KYJUTAHUINO KeJIa€TraH Mypoda, H031aumupuil, mamomIaul, MaiaKaiaul
Kalu TylIyHYajgap XO03UPTU KyHra Kajap KOHYH Xy:XoKariaapuia Y3UHUHT XYKYKHi
acocwura ora. lllyaunrnek, JKuHosT mpoTceccyan KoaeKCHHUHT 18-600u “Mypaanu
sKcrymMaTcus Kuiui “ne6 Hommnanaau. by epna mudogamanran Mmypaa TylryHYacH
aH4a canbuii 6y€kKa sra 0ynub, Maxaumii axonu THiIrnaa (poiaanaHuirad, yirad
YKOHCU3 KUIMra HUcOaTaH KYJUIAaHyBUYM JIEKUMK OUpIMKAUp. Mypaa TylryHYacu
X03WUpJia HyTKIA AeApiH KyJUlaHMaWaurad, ¢akaT ailpuM KOHYH XyXoKaTiapuia
Myomaiajga Oynub kermaéTran TepMHUH XucoOjaHaau. MasKyp aTaMaHUHT YpHHTa
“Xacan” TyIIyHYacH KYJlaHCAa, KOHYHHUHT H(ONATUINK CU(pATUHU OIIMPraH Ba
KYJUIAaHMILI ~JIOMpacMHU aH4ya KeHratupran Oymap »au. KoHyHiaapHHHT
udoganaHuIaéTraH MOXHUSATATA MOC TEPMUHJIAPHUHT TaHJIAHUIIM Oopacuia
TUJIIYHOCHAp V3 Takiud Ba TaBCUsJIApUHU O€pUIITaH: OKJIOBUM, XHUMOSYUH,
KOpajoBYM, ai0JIoBYM, MajlakajdaMoOK, cypaiiMaH KaOW CYy3JIapHU MIIUIATHIIL
Makcaara MyBOGUK OMACIWrd, YyIJIApHUHT YpHUTA aJBOKAaT, MPOKYpOp,
KIaBu(UKATCUSI KWIMOK, Tajad KWiaMaH KaOujapHU KyJulall —Makcajra
MyBOGUKIUTH TabKuJIaHTaH. Ty3miakak KOHYHJIAPHUHT Ma3MyH-MOXHSITH OHJIaH
Oupranvkia yHUHT UMJIOBHUI XKUXATAaH TYFPU KYJUIAHUILIKATA XaM 3bTUOOp Oepull

tanab kuinHaau. Lex.uz na spau KoHyH Xy»XOKaTIapuHUHT 0a3acuia:
- 2536 Ta xXyxoKaTaa zaxupa;

- 96 Ta XyXXKaTaa 3axupa; Cy3u KyJUIaHTaH.

Xy, ymly cy3mapHUHT Kaiicu OMpWM MMIIOBUW >KMXATIOaH TYFpU
XUCOOIaHaH. Y36eK THIMHHHT UMJIO JyFaTHA CY3HHHT STOHA IIAKIN cHbaTHaA
3axupa KaOyn KwiMHrad. Amanna KaOyll KWJIMHTaH MMIIO KOMJajlapura puos
KWIMHIaH XO0J11a KOHYHJIAp IIAK/UIAHTUPUIICA, F€U KaHJAW XWUIMa-XWIUIMKKA WUy
Kyiunmanau. Slna Oup xuxaT 3pTUOOpPHU ka0 KUIATUKH, Oy JKUXAT TEPMHHIIAP
KYJUTAaHUILUMJATH TYPIUYaIUKAUP. XyCyCcaH, Cy/Jl )kKapa€Hu/1a >KMHOAT COIUP KUJITaH
maxcra HucOataH OYryHTHM KyHAAa yd4 XHJI MypoKaaT IMakiau MaBxkya. bymap
CyIJIaHyBYM, alOJIaHyBUM, TYMOH KWIMHYBYM TEPMHHIAPUAMUP. XYKYIIYHOCIHK

KUXATUIaH ONMO KapamaauraH Oyica xap ywaiga TEepMHH XaM yuTa Iaxcra
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HUCOaTaH KYJJIaHYBYM TypJid MabHO-Ma3MyH aHIJIaTyBUd TyIIyHYaJIApAUP.
Tummysoc omama M.KocuMoBaHMHT “V36eK IOPHAMK TEPMHHOJOTHSACHHHHT
TapKUOWW TY3WIHIU “Med HOMIIAHTAH JHCCEPTATCUSACHIA FOPHUIUK TEPMHUHIIAP
TY3WIUIIN SKUXATUIAH TaxXJuil OSTWIMO, YJApHUHT scalull Hyliapd Xakuja
MabJIyMOT O6epunanu. TagkukoT cod (UIOIOTHK HYKTalu HazapuaaH EpUTUIaIN.
[IIlyHuHT y4yH aiipuM IOPUANK TEPMUHIAPHUHI CEMAHTUK MabHOJAPU FOPUIUK
KUXATOAH TyFpu u3oxjanMaiian. JKymnagan, onmma V3 Ky3aTUIUIapUa
CyJUTaHTaH-MaxXKyM, CyIJIaHyBUYH-aii0IaHyBYM KaOu TepMUHIApHH Ky(PT (Xap 1o0uM
Oupra KyuiaHuO, OMp MabHOHU aHTJIATYBYM ) TEPMUHJIAp cudaThaa TaTKUH dTaJIu.
{1.1.} CymyianyBuH- )HHOST MPOTCCECH A Cyara Oepuirad aiOiaHyBYH;

['yMOH KWJIMHYBYM- JKUHOSAT COOUP ATraHHU TYFPUCHAA MabIyMOTiIap Oop
Oynca-na, Oy MabJiyMOTIJIap YHU HIIJa aiOIaHyBYHM TapUKacUa UIITHPOK ITHINTA
*and KUIMII y4yH eTapii Oyimarad maxc; AnOnanyBun- KHUHOST mpoTccecyal
KOJIeKcuaa OenrwiaHran TapTuOaa ailblaHyBUM TapuKacuaa >KUHOST HINUJA
UIITUPOK ATHUINTa Kajl0 KWIMHMIIK XaKujaa aiOJIOB Kapopu YMKApHWIITaH IIaxc,
Maskyp TepMuHIAp MOXMATH TypJH4Ya TajJKUH KWIWHCA-Ia, CyJ JKapaéHHUIa
aJIBOKATIap XMMOS HYTKJIapuja YJApHUHT KYJUIAHUIIKAIA HOMYTaHOCHOJIWKIIAP
Ky3ra TaluiaHagu. AJBoKatiaap ¥3 XUMOos HYyTKJIapy/a >KUHOSAT COIUP ITraH 1maxcra
HUcOaTaH UXTUEPUN paBUIIa CyAJIAaHYBYM, ali0NaHyBUM €KMW TYMOH KUJIMHYBYH
TePMUHJIAPUHUA aMaijia KyJiad KeaMmokaalap,alpuM BasusTiapAa 3ca Oy ydaia
TepMUHJIAaH XaM (olamaHMacaad, MAaXCHUHT ¥3 (gamMunuscu OujaH MyporKaat
KWIKII [MaKId XaM MaBxyanup. FOxkopumarun kabu xonaTiap ro3ara KeJIMaclIuru
y4yH, KOHYHIIIYHOCIApAaH coxara OujJ OWJIMMJIAPHUHT €TYK MYTaXxacCUCH
OYIUIIMHY XaMJa UILIa0 YMKWIAETTaH KOHYHJIIAPHUHT MOXUSITUHU THIIIIYHOCIUK
KUXATUIAH XaM TaJKUK KWIMHWIIAHA —Tanad kuiaan. FOpuaumk coxa
BaKWUIADUHUHT OWJIMMJIAPUHM OLIMPHIN KapaCHUAa yJjapaa TUIIIIYHOCITHK
KYHUKMaJIapy XaMm MAaKIJIaHTUPWING Oopuiica, KENTUPUO YTraH MyJi0Xa3iapuMu3
Y3UHUHT MakOyJ1 e4UMUHU TomraH Oymap »au. XKamustaa cod XyKyKud MyXUTHU
103ara KeJITUPUII y4yH ,an0aTTa, XyKyKIIyHOC Ba yKapojap ypracujaa MyHTa3am

aJ0Ka Mynra KyMWIIUIINA 3apypuil dXTUEKAUP. KaMusITaa KOHYH YCTYBOPJIUTHHU
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TabMHUHJIAUI YUYH HaakaT IOpUIUK COXA BAaKUUIAPUHUHT (DAOIIIUTH, OAJIKU aXoyu
TOMOHH/IaH XaM aTpodaa 103 0epaérran y3rapumuiapra 6edapk 0yiamacaaH, xap oup
cuécuii Macanara OTOXJMK OuiaH EHAamuWIn Tanad KWIMHAgu. XyJloca YpHuia
alTHII )KOU3KHU, XYKYK Ba TWJI JJOUMO OMprajink/ia Iak/UIaHraH Xxamia Oup Bazuaria
PUBOKJIAHTAaH OYTYHJIWKIWDP. YJApHUHT alloKacu OYHuYa Typiau XWi Kaparwiap,
Typanua pukpnap Oynuimra KapamacaaH JaBp Tajadu HyKTaiu Ha3apuaaH Keiauo
YUKWIAOUraH Oyica, XyKyKHUHI TWIra, TUJIHUHI XyKyKKa O€BOCHTa TabCHUPH
dakaTruHa yIapHUHT TapakKKUETH YYyH Xu3MaT KWiaau. bByryHru KyHaa
FOpHCIVMHIBUCTUKAHUHAT TAaJKUKOT MapKa3uaa KHIIWIUK >KaMHUSITHIA WHCOHJIAP
OHTUIa XyKyKHUHT XaéTUMH3Aaru YpHU HUXO0ATa O€KUEC SKaHIUMTMHU CUHTAUPULI
Ba (hyKaposapAaH ymoy HyHAIWII TAPAKKUETH YUyH Y3JIapUHUHT UIITUPOKHU OnjiaH
MYHOCHO Xucca KYIIMIITa yHAAIl acocui YpuHIa Typaau. 3epo, KOHYHUMIIUK
TU3UMUHUHT MYHOCHO Wyira KyHWIMILIW, axoJid THHYIUTH Ba (PapOBOHIUTUHHUHT
KaonmaTuaup.
DoiiaJaHIITAH a1a0uéTaap:
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4. V36eKHCTOH afBOKATIAPH XUMOs HyTKnapH Anonat-2008

5. ¥30ekucton Pecniyonukacu XKuHosT mpoTtccecyan KoJeKCH
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11 SHO‘BA. JISMONIY TARBIYA VA SPORT SOHASIGA OID TERMIN
VA ATAMALARNING QO‘LLANILISHI.

'KUCMOHUHA MAJIAHUSIT (KUCMOHMI TAPEUSI BA CITOPT)
COXACH TYIIYHYA BA ATAMAJIAPUHHUHT ¥Y3UT'A XOC BAB3H
XYCYCHUATJIIAPUN.

Xampokyn Pagpuee, KTBCMKTMOH
Camapkano ¢unuanu npogeccopu.

V36exncron Pecny6mmkacu mpesumeHTHHHET 2019-iimn 21-okTa6paaru
“V36eK THIMHHUHT 1aBIAT THIN CH(ATHIATH HyQy3H Ba MABKCHHH TyO1aH OIIMPHUII
yopa-Taaoupiapu Tyrpucuga’tu (papmonuma: “XadKMMHU3HUHT Ky acpiuK
MaJaHuM, UIMUKA-Mapupuil Ba Oanuuii TapakKypu, UHTEJIEKTyal CaJOXUATHHHHT
E¢pkuH Ba 0cOaxo maxcyinu OynaraH y30eK TWIM KaXOHjard Ool Ba KaJuMHMA
TUJIapaad Oupuaup” ned KypcaTuiaras.

KucmoHuit MagaHUsSIT cOXacu XaM Xap KaHjaall coxa kabu, Y3MHUHT Y30eK
Tuauaaru 0o TylryH4ya Ba aTamaiapura sra 0ynu0 kenran. XKymnaman, “6aoan
mapous”, “ynox kynkapu”, “notiea’’, “6amoéa’, “weypuw”, “caxpaw’, “omuw”,
“yroxmupuw”’, “navizaboznux’”’, “Kumuuoo3uxk”’ 6a X.x.

V36ex TMIMAATH KMCMOHHIl MaJaHHAT COXACH acpiiap, HUIap AaBOMHUIA
MIaKWUTAaHKO, PUBOXKIIAHUO, )KaX0H KUCMOHHMN MaTaHHUATH TYITyHYA Ba aTamMaliapu
Owan 60¥KO, yFyHIamuo, XO3UPry 3aMOH X0JaTH Iapakacura eTud Kemiau.

JKaxOHHWHT €TaKyd WHTUIU3, PYC, HEMHC Ba 0. TWUIapuja >KHUCMOHUN
MaJaHUAT COXACH TYIIYHYa Ba aTaMajlapy 3aMOHABUI CIIOPTHUHT PUBOKH aCOCHIA
MyKaMMaJlalii0, COXaHUHT WIMHNA-Ha3zapuil, ycinyOui-amanui, TalIKuiIui
TOMOHJIapuaaryd 6apya kapa¢HiIapuHU aHUK M(OIaJIOBUM BOCHTAra aijlaH/IH.

AMMo yHUHT ¥V30ek Tuinuaaru 0ab3u y3ura XOC XyCyCHSITIapu eTapiiu
Japaxaja WIMHN YpraHuaMaraniura cabad, aipum MmyaMmmMosiap MaBxya 0yiuo, y3

eunMUHM KyTMOKaa. lllynra myBoduk ymoOy wWIMHIA WIIMMU3HUHT MAaKCau,
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Map3yra OHWJI amajira OUIMPWIraH WIMUN H3JaHUIUIAPUMU3HU KHUCKadya OacH
ATUNIAH NOOopaT.

Nnmuit n3naHuIuIapuMAHIHT TaxJ AN IITYHA KYPCaTMOKIAKH, YOy MaB3y
oyitnua B.A.Koneukuii, A.bpeikun, A.Jl.Hosukos, JI.B.bankesuu, A.Edumenko,
A.Aonues, Il.Xomxkaes, V.H6p0xHMOB, M.bo6oépoa, Ill.bytaes, P.llloHué308,
M.X.AxmenoBa, M.C.AiixomxaeBa, JI.M.Koauposa, W.bontaesa, JI.Illapumnosa,
b.Xynotikynos,0.CobupoB, X.HematoB Ba Oomikagap TOMOHHAAH HWJIMHUHN
TAIKUKOTIAp YTKa3uiauO Xysocanmapu OaéH stwiradH skymianaH, JI.bankeBwu
V3UHUHT WiaMuil Xyjocanapuaa “Crnopt” aramMallapuHUHT KYTUIMTH Ba YJIaQpHUHT
y3ura xociauru cabad, Mypakkad cy3iairyB MaB3ylapujaH OWPHU SKaHJIUTUHU
acocnab Oepras. JI.IL.KonenkuitHUHT (pMKpHUya CIOPT aTamanapy YKyBUUra OyJran
CYy3 TabCUPU OpPKAIM, TabJIUM >KapaéHUJArH CaMapaJopJIMKHU  ONIMPHIII,
ncOOTJIaHTaH Ba I1.Y.

Byryuru kyHja ;KUCMOHUNA MaJIaHUST COXAaCUHUHT Y30€K TUIIMIAru TyIIyHYa
Ba aTamMaJiapy COH KUXATHIaH, STHTU CIIOPT TyPJIApUHUHT KUPUO KeIuiu cabald, KyH
cailun ycub Oopmokna. Ymap y30€K TWIMHM PHUBOXKIAHTUPYBUM MaHOanapjaH
Oupura aitlaHMOK/1a. AMMO yJapHHM KYJUIAHHII Kapa€HJIapUHU WIMHUNA YpraHutl
eTapJiv Aapakaaa amaira omupuamMasnTy. [IlyHUHT yuyH XaM )KUCMOHUN MaTaHUSIT
TabJIMMU >KapaéHliapuja, Maxcyc Ba omMadon anabuérnapuaa, OAB xamua
cy3mamryB Ba 0. >kapa€Hiapja TypAUXWI 4YaJdKalUIMKIap, HOAHUKIUKIAP
yupaMoOKJaa, MacajaH: TynHH ‘‘ysamuw’, “yzamma”, “owupuws”, €K SAPOHU
“umkumuw”, “ynokmupuw”, “omuw”, “mawinaw’”, “upeumuws’’, Ba X.K.Jap.
[yxnu xam 3TUpod TUIT KepaK-KU, )KUCMOHUN MaJIaHUST TyIIyHYa Ba aTamaiapu
YKaXOHHUHT TYpJu MamJjakaTiap TUUIApUIaH KUpUO Kenummu cabad, yJIapHUHT
Oab3mwmapu ¥y30exk TwiIMaa KyJUIaHWICA, MacamaH: ‘“rmeypuw’”’,  “‘cakpaw’,
“vrokmupuw”’, “ocunuw”, “mopmuruw’” e6a x.x. Oab3uiapu 3ca y30eKkuya Ba
XOPWXKHUM TUJT OWJTaH KYIIUO UIUTATWIIAIA, Macallal: “‘cnopmua ropuwt”, “‘punuwmiea
emuw”, ‘“‘cmapm Konubuanapu’, “myprHuxda mopmuauwi”, “2UMHACMUKA
maweynomaapu’” ea x.k. SlHa 6ab3usiapu 3ca cod) XOpHKUN THIIapaa KYJIIaHUIaIu,

MacanaH: “03t0-00”, “@ymobon”’, backembon”, “soneiibon”, “oevicoon’” 8a X.K.
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Kyn dwimuk uiMuil M3JaHUIUIAPUMUA3 KUCMOHUN MaJaHUAT TyUIyHYa Ba
aTaMaJApUHUHT COXa/Iaru kapaéHIapUHUHT Ma3MyH MOXUSITUHU aHTJIATyBYH y3Ura
X0C XyCyCHsTIapura dra TacHU(MIAHWIIM XaM aHWUKITaHuO, yiap Oup Heda
rypyxJjap/aH uoopar sKaH:

1. Myan xam 3pTHpod sTHm Kepakku, cobuk CCCP naBpuna
V36eKHCTOHa KMCMOHMI MAaJaHHATHHHT Oapya sKapadHIapH: MakTaOraua,
YMYMUH YpTa, YpTa, OJIMi TabIUM Myaccacajiapuaart )KiCMOHUN TapOust Japciapu,
CIOPT TaAOupiapHu, CIOPT MycoOakalap, CHOPT MAIIFyJOTIapH, WUFUHIIApH,
OMMAaBHUU CHOPT TaAOUpPJIApH, Ba X.K.JIap akcapusT pyc TUJIUAA aMalira OUIupuiiap
sau. lllyHuHr yuyH xam coxaaard KynruHa TylIyH4Ya Ba aTamaliap XaHysrada pyc
TUNWJA HIIaTUiIMoKaa. bynap: “sopo”, “ouck”, “kané”, “cambo”, 6a 6.

2. MabiayMkun ~ 3aMOHaBUU CIOPT  TYpPJIAPUHUHT  aKCApUSITH
MaMJIaKaTUMM3ra KaXOHHUHT TYpJIu MamJjlakaTiapuaaH KUpuO kenraH OYiuO,
YJIAPHUHT KYMYUJIUTH yIIIa JaBjaT THIMIArd HOMJIapY Ba aTamaiapy OWIaH Kyiura0
KeJIMOKIaMu3. MacanaH: “03r0-00 ", “6eticoon”, “mpamnonun”, “ocoepu-gnon”,
“v-wy”, “xapame” 6a x.k.1ap.

3. Kucmonuii MagaHusT KapaCHIApUHUHT XUIMaXWIIUTUTa MOC OYiran
TylIIyHYa Ba aTaMaJapHUHT CIIOPT Typiapu Ba (paHIapura TaaryKIuTH.

3.1. Hazapwmit ¢annapra oug OwimmmiIapHd HUGOANTOBUM TyIIyHYa Ba
aTamasnap;

3.1.1 Ymyw™m-razapuii, nedazocux 6a NCUXON02UK (DAHIAPHUHE MYULYHYA 8a

€

amamanapu: ‘“Kucmonuti maoanusm”, ucmonuti mapous’”, “Kucmornuil
mauépeapaux”’, “Xapaxam amanu”’, “Cnopm mexnonocuscu’”.

3.1.2 Tubb6uit — Ouosnoruk (paHIapHUHT TyIIyHYa Ba atamanapu: “‘Cnopm
mubouému”, “Tubobuii kypux”, “Cnopm ¢uzuonoeuscu”, “@usuonocux xycycusm”
8a X.K.;

3.1.3 Cnopr Typnapu  (QaHIapuHUHT  TyIIyHYa Ba  aTamalapu:

“eumnacmuxanu ykumuwi”, “‘eHeun amiemuxa mawxiapu’, “‘cnopm yuunnapu’,

“bockembon mynu’”’, 6a x.x.;
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3.1.4 Croopt WHIIOATIApUHUHT TYIIyHYa Ba aTaMajiapu: ‘‘CIopT 3aiu’,
“cy3uI xaB3acu’, ‘“‘COpT MalJIOHH’, “YUUHroX’, “CTaiMOH’” Ba X.K.;

3.1.5 Cnoprt Xux03JapUHHUHT TYIIyHYa Ba aTamanapu: “myn’”’, “backemobon
mynu’’, “Ooacmanu om”, “eumnacmuk xaikaiap”, 6a X.K.;

4, Kucmonuii cudatiap Ba yJlapHU PUBONIIAHTHPYBYM BOCHUTATAPHUHT
TYylIIyHYa Ba aTaMallapu:

4.1. VYmymuii tymyHuanapu: ‘Kucmonuti cugpamnap”, “IKucmonui
cugamnapru  pugodcianmupul  yeryousmiaapu”,  “Ky4HU  PUBOICIAHMUDYEUU
eocumanap’’ 6a X.K.;

4.2. Ky4 Ba Ky4HH PUBOKJIAHTUPBYM BOCUTAIAPHUHI aTamanapu: “kyu”,
“kyu cnopmu”, “o2upaux mawxiapu’”, “mow kKymapuwt”, “OuHamux Ky4” 6a X.K.,

4.3. Te3kopiuK Ba yYHM PHUBOKJIAHTUPYBUM BOCHUTAJIAPHUHT aTaMajapw:
“meznux mawxnapu”, “‘eneunnawean xcuxosiap’, “‘mesnux’, “mesnanuwui’”,
“kysnawmavox’”, “Kyenaw”, “me3s ocypuut”’ 6a X.K.

4.4, YupgamaopiuK Ba YHU PUBOXKIAHTUPYBYM BOCUTAIIAPHUHT aTaMajlapu:
“Oasomnu mawk Oadxcapuw’, “‘quoamaukHu pusodcranmupunt”’,  “UuOAMIUK
mawxaap”, “oasomnu roeypuw’”’, “o2up wapoumoa ocypuwut’”’, 8a X.K.;

4.5. YaxkkOHJIMK Ba YHM PHUBOXXJIAHTHUPYBUM BOCUTAJIAPHUHI aTaMajapu:
“yakkouaux”, “‘yakkomauxkHu pusodcranmupuw’’, “Oyeun xapaxamu’, “xapaxkam
Odoupacu”, “snuun’ 6a X.x.

4.6. DOrwiyBYaHJIUK Ba YHH PUBOXIIAHTHPYBYH BOCUTAIAPHUHT aTaMajlapu:
“ceunysuannux’”, ‘“‘seunysuaniukuu pusodcianmupuws’, “0yaunnap”,  “mywax
uysunysuanaueu’’, “‘uysunysuanaux”’, “seunuut”’, 6a X.K.

Nnmuil — TagKUKOTIAPUMHU3HUHT TaxXJWIM acoCHAa KyhWuaaruya Xxysoca
KWJINIIT MyMKHUH:

1. KucMmoHui MalaHUAT coXacu TyLIyHYa Ba aTamayiapu y30€K TUIIMHU
PUBOXJIAaHTUPYBUYM MaHOAIap/iaH OupHTra aillaHMOK/IA.

2. JKucMOHMI MaJlaHUAT COXACHUIa SIHTM TYIIYHYa Ba aramajapy acoCaH

XOPWKHUM MaMJlakaTiIapJiaH KUpuo KeaaéTraH CropT TypJiapu XUcoOura YCMOKIa.
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3. MamakaTuMu3aa JKHCMOHUM MaJaHWsIT CcoxXacuaa TyIIyH4da Ba
atamanap acocaH cod y30ex Tuiuaa, Yy30eK-XOpHXK Tuuiapuaa, cod Xopuxui
TUJIapa KYJUTaHUIMOK/IA.

4.  V36ek THIMIArM SKMCMOHMI MaJaHMAT COXACHAArdM TyIIyHYa Ba
aTaMaJapHUHT 0ab3W XYCYyCHSATIIADMHUHT €Tapiiu Aapakaja YpraHWIMaraHIuTH
ca0al, ynapHU KYJUTAaHUITUIINAIA OMPUM HOAHUKJIMKIIAP, YaTKaIUIMKIAp YYpaMOK/Ia.

5. V36ex THIMIATH KUCMOHMI MaJaHUAT aTaMaIIyHOCIHIH/A, Maxcyc

WIMUN TaIKUKOTIAPHU SHAAa KEHMAaUTUPHUIITA XTUEK CE3UIMOKIA.

O‘ZBEK JANG SAN’ATIDA QO‘LLANADIGAN
ATAMALAR XUSUSIDA

Ayxodjayeva Muborak Saidkarimovna,

O ZDJTUSU, dotsent v.b.

Shermuhamedova Zarina, O ZDJTUSU,

Sport o ‘yinlari fakulteti talabasi

Annotatsiya: Maqolada mualliflar o°‘zbek tilida sport atamalarining

go‘llanishidagi muammolar ustida gisgacha to‘xtalib, o‘zbek jang san‘ati sport turida

go‘llanadigan sof o‘zbekcha atamalarga digqgatlarini garatganlar. Ota-bobolarimiz

jang texnikasi va harbiy uslublaridan iborat merosining bir necha yillar davomida

o‘rganilishi ularning yuzaga kelishiga asos bo‘lganligini gayd etganlar.

Kalit so‘zlar: o‘zbek jang san‘ati, jang texnikasi, hujum usullari, himoya
usullari, majmua, zarba, Sherdor holati, VVatan majmuasi, Qalgon majmuasi.

AHHOTAUMs: ABTOpbI B CTaTbe€ 3aTPOHYJM TMPOOJIEMBI, CBSI3aHHBIE C

HCIIOJIb30BAHUCM CIIOPTHUBHBIX TCPMHHOB B y36eKCKOM SA3BIKEC, U COCPCAOTOUYMNIIN

BHUMAaHHE Ha YHUCTO Y30€KCKUX TEPMHUHAX, KOTOPHIC MPUMEHSIOTCS B Y30€KCKOM

00oeBOM HCKYCCTBC. Onu OTMCTUIIU, YTO MHOT'OJICTHEC N3YUYCHUC HACJICAWS HAIIUX

MIPEIKOB, COCTOSIIETO U3 00€eBOM TEXHUKH ¥ BOCHHBIX METOJIOB, OBIJIM OCHOBOH JIJISI

HNX BO3SHHMKHOBCHMUS.
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KuaroueBble ciioBa: y36€KCKI/I€ 0oeBbIE HCKYCCTBA, OoeBas TCXHHUKA, METOAbI
aTaKu, METOJIbI 3aIIUThI, KOMILIEKC, yap, nmo3unus “Sherdor”, mo3unus “Poauna”,
komiuiekc “LIut”.

O<zbekiston Respublikasi Prezidenti Sh.M.Mirziyoyev o‘zbek tiliga davlat tili
magomi berilganining o‘ttiz yilligiga bag‘ishlangan tantanali marosimdagi nutqida:
“Globallashuv sharoitida milliy tilimizning sofligini saqlash, uning lug‘at boyligini
oshirish, turli sohalarda zamonaviy atamalarning o‘zbekcha muqobilini yaratish,
ularning bir xil go‘llanishini ta’minlash dolzarb vazifa bo‘lib turibdi”, — deb
ta’kidlagan edi [1]. Chindan, tilimiz davlat tili magomini olganiga chorak asrdan
oshsa ham, ko‘pgina tor ixtisoslik sohalarida rus tilidan gabul gilingan yoki rus tili
orgali kirib kelgan yevropacha atamalar keng go‘llanib kelmoqda [2]. Jumladan, sport
sohasida. Ammo o‘zbek jang san‘ati sport turi bundan mustasno, deb aytishga to‘la
hagimiz bor.

Mazkur sport turi gonun-qoidalari O‘zbekiston Respublikasi Taekvondo ITF
federatsiyasi prezidenti, O‘zbekistonda xizmat ko‘rsatgan murabbiy, gora kamar 7
dan tackwondo sohibi, tajribali jang san’ati ustasi Po‘lat Usmonov, shuningdek,
O‘zbek jang san’ati federatsiyasi faxriy prezidenti A.X.Nasirova tomonidan ishlab
chigilgan.

Ma’lumki, turkiy xalqglar gadimdan o‘zlarining jangariligi bilan ajralib turgan,
jang san’ati turlari bu o‘lkalarda nihoyatda rivojlangan. U ota-bobolarimizdan
golgan buyuk meros bo‘lib, Temuriylar jang san’atining zamonaviy ko‘rinishi
hisoblanadi. Bu yangi yakkakurash zamirida “temuriylar jang usuli”, “qo‘l san’ati”,
“kurash™, “yetti tirsak” kabi usullarning eng sara, mukammal harakatlari
mujassamlangan [3]. Ota-bobolarimizning jang texnikasi va harbiy uslublaridan
iborat merosi bir necha yillar davomida o‘rganilib, ular boshga jang tizimining eng
samarali metodlari bilan boyitildi hamda o‘zbek jang san’ati sport turining qonun-
qoidalari ishlab chiqildi.

Spot sohasidan yiroq bo‘lgan insonda bir savol tug‘ilishi tabiiy: jang san’atida

yigirmadan ortiq faol jang turlari mavjud, ular xalg ichida keng ommalashgan bo‘lsa,
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yana bir jang turining nima keragi bor? Gap shundaki, o‘zbek jang san’ati tizimi bir
gancha o°ziga xos xususiyatlarga ega:

- bu aynan bizning millatimizga xos sport turu, unda o‘zbekona liboslar va
o‘zbek tilidan foydalaniladi;

- bir vagtning o‘zida ham himoya, ham hujum usullari go‘llaniladi;

- bu sport turu yoshlarni harbiy-vatanparvarlik ruhida tarbiyalash uchun keng
imkoniyatlar ochadi;

- huqug-tartibot idoralari va sport maktablarida o‘zbek jang san’ati
elementlaridan foydalanish mumkin;

- bu yoshlarda tarixiy merosimizga gizigish, buyuk ajdodlarimizga nisbatan
ehtirom tuyg‘ularini uyg‘otish vositasi hisoblanadi [4].

O‘zbek jang san’ati zamonaviy jang san’ati bo‘lib, u o‘zbek xalgi va boshqga
xalqglarga oid jang san’atlarining eng samarali tizimlari elementlari va an’analarini
o‘zida mujassam etgan.

O‘zbek jang san’ati 5 yo‘nalishdan iborat:

sport-sog‘lomlashtiruvchi (40 yoshdan kattalar uchun);

go‘l san’ati (3000 dan ortiq qo‘l harakatlari);

temuriylar jang san’ati (pichoq, qilich, tayoq, nayza bilan ishlash);

jang kurashi (kurash).
O‘zbek jang san’ati texnikasi — bir necha ming turli qo‘l, oyoq zarbalari,
turli predmetlarni (qgilich, pichoq, tayoq, uzun tayoq) otishlardan iborat.

O‘zbek jang san’ati sporti yoshlarni vatanga muhabbat, sadoqat ruhida
tarbiyalashga yordam beradi. Buyuk ajdodlarimiz va O°‘zbekistonning tarixiy
shaxslari ismlaridan rasman himoya, hujum harakatlari va majmualarni atash uchun
foydalanilgan. Musobaga davomida albatta mamlakatning davlat ramzlariga katta
e’tibor beriladi. Sportchilarning sport kiyimida milliy qadriyatlar aks ettiriladi [4].

2009-yil dekabr oyida Madaniyat va sport ishlari vazirligi tomonidan o‘zbek
jang san’ati sport turiga O‘zbekiston milliy sport turi magomi berildi.

O‘zbekiston jang san’ati tarkibiga quyidagi musobagqalar kiradi:

I. O‘zbek jang san’ati sparringlari:
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1. Bolalar va o‘smirlar - 2 dagiga muddatli 2 tur, tur o‘rtasida 1 daqgiqgalik
tanaffus bilan, shuningdek, 6 nafar sportchidan tashkil topgan jamoa uchun 2
dagigalik 1 raund.

2. Kattalar - 3 dagiga, tur o‘rtasida va 6 nafar sportchidan tashkil topgan jamoa
uchun 3 dagiqalik 1 raund, 1 dagiga tanaffus bilan.

I1. Musobagada texnik harakatlar majmuyini namoyish qilish:

1. Individual yo‘nalishda - 1 ishtirokchi.

2. Jamoaviy yo‘nalishda - jamoa 6 ishtirokchidan tashkil topadi.

O‘zbek jang san’atida qo‘llanadigan atamalar o‘ziga xos tarzda tanlangan,
muallif ularning jarangdor, esda qolarli bo‘lishiga e’tibor qaratgan [4].

Masalan, Sherdor majmuasi eng asosiylaridan biri bo‘lib, u birinchi holat
hisoblanadi, bunda qo‘llar mushti tugilgan holida rostlab ko‘tarilgan, oyoqlar orasi
yelka kengligidan biroz kattaroq ochilgan va tizzalar sal bukilgan vaziyatda bo‘ladi.

To‘g‘ri musht zarbasi: qo‘llar mushti tugilgan, birinchi qo‘l zarbasi uchun
rostlangan holda oldinga chigadi, ikkinchi qo‘l himoya vazifasida qoladi.

Xanjar qo‘l zarbasi: qo‘l barmogqlari yozilgan, bir-biriga tegib tekis turadi,
faqat bosh barmoq bukilgan holatda bo‘ladi; bunda bir qo‘l zarbaga tayyor, ikkinchi
qo‘l himoya vazifasida qoladi.

To‘gri tep zarbasi: dastlab Sherdor, ya’ni tayyorlik holatida turiladi va bir
oyoq ko‘tarilib, zarba tizzadan chiqariladi; zarba nishonga tekkanidan so‘ng oyoq
0°‘z joyiga qaytadi.

Yarim yonbosh zarbasi: Sherdor holatidan bir oyoq ko‘tariladi, oyoq uchlari
orgaga burilib, tizzadan zarba chigadi va bunda yerda turgan oyog yon tomonga
burilgan holatda bo‘ladi.

Burama musht zarbasi: zarba beradigan qo‘l mushti tugilgan holatda raqib
yuzining jag‘ gismiga yo‘naltirilgan bo‘ladi, himoyadagi qo‘l esa xanjar zarbasi kabi
tutiladi. Ammo shuni ilova qilish lozimki, bunday zarbalarni amalga oshirishga fagat
ko‘rgazmali chigishlardagina ruxsat etiladi, rasmiy musobagalar chog‘ida yuz

qismiga zarba berish qat’iyan taqgiglanadi.
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Yonlama zarba: Sherdor holatidan orgada turgan oyoq bilan oyoq kaftini
ichkariga qayirgan holda zarba beriladi, bunda tizzalar bukilmaydi, tayanch oyoq
biroz yon tomonga burilgan bo‘ladi.

O‘zbek jang san’atining yana bir gancha o‘ziga xos majmualari mavjud.
Masalan:

Vatan majmuasi. Bu majmua tarkibiga to‘g‘ri musht, to‘g‘ri tep, xanjar qo‘l,
yonlama zarbalari kiradi.

Qalgon majmuasi — bu majmua tarkibiga to‘g‘ri musht, xanjar qo‘l, burama
musht zarbalari kiradi.

Shuningdek, Istiglol, Barkamol avlod, Berdagq, Amir Temur Kkabi
majmualar mavjud [4].

Aslida, o‘zbek jang san’atining mingdan ortiq zarbalari, demak, ularning
mingdan ortiq atamalari mavjud bo‘lib, bu atamalarning deyarli barchasi sof o‘zbek
tilida ekanligi bilan e’tiborga sazovordir.

Foydalanilgan adabiyotlar:
1.0zbekiston Respublikasi Prezidentining 2019-yil 21-oktabrdagi “O‘zbek tilining
davlat tili  sifatidagi nufuzi va mavgeyini tubdan oshirish chora-tadbirlari
tog‘risida”gi PF-5850-sonli Farmoni. (Qonun hujjatlari ma’lumotlari milliy bazasi,
20.04.2019.06/19/5712/3034-s0n).
2. Ayxodjayeva M.S., Axmedova X.O. Pyccko-y30ekckuii TeMaTHYeCKHiA
cioBapb CropTuBHBIX TepMuHOB. | 1 1l wactu. T., 2010 1.
3. https://lex.uz/docs/-3171590

4. https://www.ziyouz.com

O‘ZBEK TILIDA SPORT PARAFRAZALARINING
IFODALANISHI

Sayfullayeva Zura Sayfiddin gizi,

Chirchiq davlat pedagogika instituti Gumanitar fanlar
fakulteti O ‘zbek tili va adabiyoti yo ‘nalishi 4-bosqich talabasi.
IImiy rahbar: f.f.d. prof. Ravshanxe ‘ja Rasulov,
Q.A.Mo‘ydinov, filologiya fanlari bo‘yicha falsafa doktori
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Annotatsiya: Parafrazalarning sport sohasiga oid matnlarda go‘llanilishi
tinglovchi yoki o‘quvchining ifodalanayotgan obyektga bo‘lgan diggatini oshiradi,
nutgning jozibali, ta’sirchan bo‘lishiga xizmat qiladi, tantanavorlik ruhini
ifodalaydi. Sport parafrazalarining ko‘payishi bevosita sport sohasidagi
yangilanishlar bilan birga amalga oshadi. Ayni paytda, ular sport yutuglarini
ommaga keng yoritish uchun xizmat giladigan muhim omillardan biri.

Kalit so‘zlar: parafraza, sport parafrazalari, ta’sirchanlik, publitsistika,
kontekstual parafraza, metafora, metonimiya.

Annotation: The usage at sport sphere paraphrases in speech and texts
increases listener's and reader's attention to the object and serves to make the speech
attractive and effective, represents ceremonial spirit. Expansion at sports
paraphrases simultaneously happen with updating at sports sphere. Currently, they
are the main factors that make sports achievements widely known to the public.

Keywords: paraphrasa, sports paraphrases, sensitivity, journalism, contextual
paraphrase, metaphora, metanymia.

Ma’lumki, sport inson salomatligini mustahkamlovchi hamda davlatni
dunyoga tanitadigan muhim omillardan. O‘zbekiston Respublikasi Prezidenti Sh.
Mirziyoyevning “Sog‘lom turmush tarzini hayotga keng tatbiq etish va ommaviy
sportni yanada rivojlantirish to‘g‘risida”gi farmonida ham sog‘lom turmush tarzini
hayotga keng tatbigq etish hagida bandlar mavjud?. Bu kabi farmonlar ijrosini
ta’minlash maqgsadida amalga oshirilayotgan tadbirlarni ommaga havola etadigan
axborotlar betakror tilimiz ifodasi bo‘lmish nutgda namoyon bo‘ladi. Zero,
Prezidentimizning “O*zbek tilining davlat tili sifatidagi nufuzi va mavqgeyini tubdan
oshirish chora-tadbirlari to‘g‘risida”gi farmonida keltirilgan “davlat tili sofligini
saqglash, uni boyitib borish va aholining nutq madaniyatini oshirish” vazifasida ham

nutqqa e’tibor to‘g‘risida so‘z boradi®.

2 Sh. Mirziyoyev. “Sog‘lom turmush tarzini hayotga keng tathiq etish va ommaviy sportni yanada rivojlantirish
to‘g‘risida” PF —6099. 31.10.2020-yil
3 Sh. Mirziyoyev. “O‘zbek tilining davlat tili sifatiagi nufuzi va maqomini tubdan oshirish chora-tadbirlari
to‘g‘risida” PF-5850. 22.10.2019-yil
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Nutg orgali yuzaga chigadigan axborotlar OAVida berib borilar ekan, ular
ma’lumotni keng miqyosda tarqatuvchi, bevosita tilimizga kirib kelgan yangi
so‘zlar, birliklarni — umuman olganda, uning ifoda imkoniyatini bor bo‘yicha
ko‘rsatadigan vosita sifatida ahamiyatli. Axborotni ulashish mobaynida
nutqimizning ta’sirchan ifodalaridan foydalanish muhim. Ana shunday ifodalardan
biri parafrazalardir.

Parafraza predmetning ikkinchi nomi bo‘lib, narsa-hodisalarning belgi-
xususiyatlarini ochib beruvchi nutg jarayoni bilan bog‘liq muhim stilistik
vositalardan hisoblanadi. Ular nutqga ulugvorlik, ko‘tarinkilik, ta’sirchanlik berishi
bilan birga so‘zlovchi yoki yozuvchining nutqga jiddiy munosabatda bo‘lishi, har
bir so‘zga e’tibor bilan qarashi uchun xizmat giladi. Masalan:

Ayon bir xislating bordir azaldan

Seni atamishlar uyg‘onish fasli. (A.Oripov)

Parafrazalar, tabiiyki, publitsistikada keng qo‘llanadi. Kuzatishlarimiz
davomida biz sportga oid ko‘plab parafrazalarni uchratdik hamda ularning sarlavha
va matn tarkibida kelib emotsionalik, tantanavorlik ruhini ifodalaganining guvohi
bo‘ldik. Masalan: Rossiya Federatsiyasining Yekaterinburg shahrida o ‘tgan

professional boks kechasida o ‘zbekistonlik charm qo ‘Iqop ustasi muvaffagiyatli

qatnashdi.(“Sport” gazetasi) Bunday parafrazalar publitsistikada keng go‘llaniladi,

aynigsa, uning og‘zaki ko‘rinishida ham ko‘plab uchraydi: Jahonning eng yaxshi

jamoalari ishtirokidagi bugungi o ‘yin murosasiz bahslarga boy bo Imoqda.(Futbol
Tv) Bundan tashqari sport malikalari-gimnastikachilar, millionlar o ‘yini-futbol,
futbol giroli-Pele kabilarni ham uchratamiz.

Parafrazalar nutqda nutq birligi sifatida vogelanishiga ko‘ra sof va
kontekstual parafrazalarga bo‘linadi*. Bunda sof parafrazalar hech ganday
kontekstsiz muayyan tushuncha ifodalaydi. Masalan: Agl gimnastikasi-shaxmat,

O ‘zbek shaxmat yulduzi-R. Qosimjonov, raketka ustasi-tennischi kabi.

4 1. Umirov. O‘zbek tili parafrazalari. —T.1996.
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Kontekstual parafrazalar esa muayyan matnga xos bo‘lib, shu matn
uchun yashaydigan parafrazalardir. Masalan: Mushketyorlar, olg‘al®

Har yili sentabr oyining ikkinchi shanbasida Xalgaro gilichbozlik kuni
butun dunyo bo ‘ylab keng nishonlanadi... (“Sport” gazetasi). Ushbu matn parchasini
o‘gimay turib, mushketyorlar deyilganda, aynan, kim nazarda tutilayotganini
anglash giyin. Chunki sarlavha matnga ta’sirchanlik berish uchun go‘llangan. Uni
o‘gigach tarkibida gatnashgan so‘zning leksik ma’nosiga digqat qilamiz va nima
uchun mushketyorlar deyilayotganiga gizigamiz. Bu qgizigish bizni beixtiyor matn
bilan tanishishga undaydi. Matnni o‘gigach, undagi mushketyorlarninng
gilichbozlar ekanini anglaymiz. Demak, parafrazalarning sarlavhada go‘llanishi
ta’sirchanlikni ifodalaydi. Bu 1jobiy hodisa, albatta. Umuman olganda,
parafrazaning ushbu turi fagat sarlavhalar emas, balki teleko‘rsatuvlarning sport
sharhlari, sport sohasidagi yangiliklar hamda gazeta nashrlari matnida ham
salmoqlidir. Konkida yuguruvchi sport-figurali uchish, patli koptok o ‘yini-
badminton, kabi. Bunday parafrazalar vaqt o‘tib ommaga tushunali bo‘lib borgani
sayin sof parafrazaga aylanadi. Masalan: O ‘zbekiston shaxmat yulduzi-Rustam
Qosimjonov, to ‘rt yillikning nufuzli musobagasi-Olimpiada o ‘yinlari kabi.

Yana shu ham ahamiyatliki, sportga oid parafrazalar u bildirayotgan
tushuncha bilan yonma-yon qo‘llanish holatlari uchraydi:

1.Bosh sovrinni o ‘zbek farzandi Qosimovga shaxsan futbol qgiroli Pele

topshirgan edi. 2.Bugungi kunda nafis sport-gimnastika bilan shug ‘ullanayotgan
gizlarimiz soni ortib bormoqda. 3. Afsonaviy bokschilar-Klechko va Meyvezerlar
janglari bilan tarixda oz o ‘rniga ega. 4. Shtanga bilan do ‘st tutingan Shahzod

sog‘lom turmush tarzi targ ‘ibotchilari-sportchilar qgatoridan o rin egallash

harakatida. 5. Vohaning shahar va tumanlaridan saralab olingan 67 nafar yosh
“charm to ‘p” ustasi-futbolchilar hozirda trenerlar go ‘1 ostida musobagaga hozirlik

ko ‘rmoqdalar. (Gazetadan) 6. Millionlar o ‘yini-futbol endi to‘g‘ridan to‘g'ri

5> “Sport’ gazetasi. 37-son(7644) 2020-yil 15-sentabr
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teleekranlaringizda!(Tv reklama) kabi. Bunda tinglovchi yoki o‘quvchining
diggatini tortish maqgsad gilinadi, tushunchaga nisbatan ekspressivlik kuchayadi.

Publitsistikada sportga oid axborotlar og‘zaki va yozma shaklda berilishini
o‘zaro farglaydigan bo‘lsak, og‘zaki nutq ko‘rinishlaridan biri bo‘lgan futbol
sharhlari oldindan tayyorlanmagani uchun gap qurilishidagi xato va kamchiliklari
ham anchagina bo‘lishining guvohi bo‘lamiz. Masalan, takrorlar hamda
tugallanmagan gaplar. Shu bilan birga o‘yin paytidagi gizg‘in harakatlar sababli
sharhlovchi emotsional-ekspressivlikka ega birliklardan ko‘p foydalanadi.
O‘yinchilarga birgina shiddatli harakati uchun nutq payti yuzaga kelgan ta’sirchan
kontekstual parafrazalarni qo‘llaydi. Quyidagi jumlalarni ko‘ramiz.

Leonel Messi, zarba, yana Navas, yana Navas. Super darvozabon. Messi

Navasga garab hayron qgoldi. Messi o Zi, chetlatilgan jamoadoshlari, chigib ketgan
ishtirokchilar uchun ham harakat gilmogda.(Futbol Tv. 2018-yil 7-may. Real
madrid va Barcelona uchrashuvi. 37-dagigadagi sharh). Gap bir garashda
tushunarsiz, lekin shiddatkor zarba paytida aytilganini sezish giyin emas: Navas
Messi tomonidan yagindan berilgan zarbani darvoza burchagida olib goladi.
Sharhlovchi bu holatda Navasga super darvozabon parafrazasini qo‘llaydi. Bu orgali
tinglovchi e’tibori mashhur futbolchi harakatidan chetlatilib darvozabonga
garatiladi. O‘yin sharhlarida bunday holatlar ko‘plab uchraydi.

Tilning lug‘at tarkibi ma’lum so‘z turkumlariga bo‘linadi.
O‘ylashimizcha parafrazalar ot turkumiga mansub. Negaki, ular bildirgan leksik
ma’no shaxs, predmet hamda voqea-hodisani ifodalaydi.

Prafrazalarning sportga oid turlarini ifodalashda ma‘no ko‘chish
turlarining ahamiyati katta. Bilamizki, metafora o‘xshashlik asosida ma’no
ko‘chishi demakdir. Sport malikalari (gimnastikachilar), shaxmat yulduzi (Rustam
Qosimjonov) kabilarda shaxsga xos belgi boshga shaxs-narsadagi belgiga
ko“chirilgan. Shu orqali parafraza vujudga kelgan.

Metonimiya o‘zaro bir-biri bilan bog‘liq predmetlardan biri ikkinchisining
nomi bilan gayta nomlanishidir. Parafrazalarda predmet gayta nomlanayotgan

vaqgtda tasvirlab, izohlash orgali yuzaga chiqishi kerak. Bunday parafrazalarning
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sportga oid turiga quyidagilarni kiritish mumkin: To‘rt yillikning nufuzli
musobaqgasi. Ushbu parafrazda “to‘rt yilda bir marta” bo‘ladigan musobaga
olimpiada o‘yinlariga alogador ekanligini tushunamiz. Charm qo‘lgop ustalari
birikmasidagi “charm qo‘lqop” bevosita u bilan mohir jang qiluvchi sportchilarga
nishbatan go‘llangan.

Ko‘rishimiz mumkinki, sportga oid parafrazalarning aksariyati sportchilarga
garatiladi va metonimiya asosida hosil bo‘lishi ko‘p uchraydi.

Demak, parafrazalarning sportga oid turlari ham nutgimizni jozibali,
ta’sirchan bo‘lishiga xizmat giladi. Ularning sport hagidagi matnlarda gqo‘llanilishi
tinglovchi yoki o‘quvchining ifodalanayotgan obyektga digqatini oshiradi. Ularning
ko‘payishi bevosita sport sohasidagi yangilanishlar bilan birga amalga oshadi. Ayni
paytda, sport yutuglarini ommaga keng yoritish uchun xizmat giladigan omillardan
bo‘ladi.

Nutgdagi ommalashayotgan kontekstual parafrazalarni keng o‘rganish,
lug‘atlar tarkibidagi parafrazalar gatoriga kiritib ommalashtirib borish lozim bo‘ladi.
Bu nutgimizning boyib borishida ahamiyatlidir.

Foydalanilgan adabiyotlar:
1.Mirziyoyev Sh.M. “Sog‘lom turmush tarzini hayotga keng tatbiq etish va
ommaviy sportni yanada rivojlantirish to‘g‘risida” PF —6099. —T, 2020.
2.Mirziyoyev Sh.M. “O‘zbek tilining davlat tili sifatidagi nufuzi va mavgeyini
tubdan oshirish chora-tadbirlari to‘g‘risida” PF-5850. — T, 2019.
3.Rasulov R, Umirov |. O‘zbek tili tasviriy ifodalarining izohli lug‘ati. — T:
O‘gituvchi, 1997.
3."Sport" gazetasi. 2020-yil 15-sentyabr soni.
4.Umirov I. O‘zbek tili parafrazalari: filol.fan.nomzodi...diss.avtoref. —T.,1996.
5.Umirov I. O‘zbek tili parafrazalari. — T: TDPU, 2004.

6. Xalilova M. O‘zbek tili stilistikasi asoslari. Farg‘ona: “Farg‘ona” nashriyoti,
2009.
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MINI-FUTBOL SPORT TURIGA XOS ATAMALARNING
O‘ZIGA XOSLIGI HAQIDA .

Meliqulov Davronjon Te ‘ychiyevich,
O ZDJTSU MSF-52-21-guruh magistri.
lImiy rahbar: O zDJTSU dotsenti |.Boltayeva

Annotatsiya: Ishda mini-futbol sport turiga xos atamalarning o‘ziga xos
xususiyatlari  hagida, xususan, mashgulotlar jarayonida atamalardan to‘g‘ri
foydalanish- o‘gituvchi va o‘quvchilar o‘rtasidagi mulogotda atamalarning o‘rni
hagida fikr yuritiladi.

Kalit so‘zlar: mini-futbol, leksika, atama, nazariy ma‘lumotlar, amaliy
asoslar, mashg‘ulot, faoliyat.

AHHOTamus: B crarbe paccmarpuBaercs crnenupuka MUHU-(YTOOIBHBIX
TCPMHUHOB, B YaCTHOCTH IIPABUIJIBHOC yrIOTpe6J'I€HI/Ie TCPMHUHOB Ha IIPAKTHUKC - POJIb
TCPMHUHOB B O6I]1€HI/II/I YUYUTCII 1 YIYCHUKOB.

Kurouesrble ciioBa: MuHU-(yTOO, JIEKCUKA, TEPMHUHOJIOTUS, TEOPETUUECKHE
3HaHUA, ITPAKTHYCCKUC OCHOBLI, TPCHHUPOBKA, ACATCIIbHOCTD.

Hozirgi kunda xorij va respublikamiz tilshunosligida termin va atamalarni
tartibga solish masalasi har doimgidan ham dolzarb masalaga aylangan. So‘nggi
yillarda bu sohada ko‘pgina yangi tadgiqotlar amalga oshirildi.

Maxsus atamalardan narsa, hodisa tushuncha va jarayonlarni gisqa nomlash
magsadida ko‘pincha bilimlar sohasi, turli ishlab chigarish faoliyatida foydalaniladi.
Jismoniy tarbiyada, xususan, mini-futbolda atamalar katta o‘rin tutadi.Leksika
bulimi sifatida atamalar mazkur fan mazmuni, uning nazariyasi va amaliyoti bilan
chambarchas bogliq. Mashg‘ulotlar paytida o‘gituvchi va o‘quvchilar o‘rtasidagi
mulogotni yengillashtiradi, mini-futbol sport turning nazariy va amaliy asoslarini
tushunib olishlariga, soha bo‘yicha adabiyotlar nashr etishda ya’ni mini -
futbolchilar tezkor-kuch tayyorgarligini oshirishda harakatli o‘yinlardan foydalanish
uchun tushuntirishlarni soddalashtirishga yordam beradi. Bundan tashqgari, mini

futbol sport turi bo‘yicha mavjud termin va atamalarga turlicha yondashuvlarni
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bartaraf gilishga, o‘quvchilarga o‘rgatish jarayonida shu sport turiga xos atamalar
juda katta vazifani bajaradi. Lo‘nda va gisga atamalar harakatlanish ko‘nikmalarini
shakllantirishga kerakli ta’sir ko‘rsatadi.

Ma’lumki, mini-futbol o‘yini Oliy ta’limda "Jismoniy tarbiya va sport
bo‘yicha tanlangan fanlar"da ham tagdim etilgan. Mini-futbol umumiy jismoniy
tayyorgarlikning samarali vositasi sifatida jismoniy sifatlarni rivojlantirish va
sportchilarning harakat tajribasini yuksaltirish magsadida boshga sport turlari
sportchilari tayyorgarlik jarayonida ham go‘llaniladi.

O‘zbekiston davlat jismoniy tarbiya va sport universitetida “Mini-futbol”
kursi dasturi o‘yin texnikasi va taktikasini izchil o‘rganishni o‘z ichiga oladi.
Talabalar futbol tarixi, mini-futbol nazariyasi va ushbu o‘yinni o‘qitish uslubini
o‘rganadilar, mustaqil ishlash, murabbiy-pedagogik, ilmiy va tarbiyaviy ishlar
uchun amaliy jihatdan o‘yin texnikasi, taktikasi, bilim, ko‘nikmalarni egallaydilar.
Sport o‘yinlari turli xil harakat jarayoni va hissiy to‘yinganligi bilan ajralib turadi.
Xolbuki, yugoridagi jarayonlarni maxsus atamalarsiz tushunishning also iloji yo‘q,
deb o‘ylaymiz.

Futbolda, qolaversa, mini-futbolda uchraydigan «xavbek», «kornery,
«vingery kabi iboralarni ko ‘pchilik juda yaxshi tushunadi. Lekin zamona zayli bilan
paydo bo ‘layotgan ayrim xorijiy atamalar ham borki, ularning mag zini chagish
unchalik oson emas. Masalan: avtobus - fagat himoyaga mo‘ljallangan taktika
bo‘lib, futbol olamiga bu ibora Joze Mourinyo orgali kirib kelgan, Portugaliyalik
mutaxassisning jamoalari o‘z jarima maydonchalari atrofiga to‘planib, raqib
hujumchilariga bir garich ham bo‘sh hudud qoldirmaganliklar. «Avtobusy»
iborasidan Joze ilk marta 2004- yili «Portu»ga ustozlik gilgan davrida himoyaviy
taktikani izohlashda foydalangan. Angliyaga ko‘chib o‘tganidan keyin «avtobus»
mashhur bo‘lib ketdi. Banka - zaxira o‘rindig‘i. Bu atamani mutaxassislar
dengizchilar orgali futbolga kirib kelganligini gayd etadilar. Ular millionlar
o‘yinining asosiy targ‘ibotchilari bo‘lishgan va suv yo‘llari orgali sayyoramizga

targatishgan. Banka - dengizchilar gayig‘ida o‘rindiq vazifasini bajaradigan taxta.
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Shuningdek, akademik eshkak eshuvchilar qayig‘idagi harakatlanib turuvchi
o‘rindig ham banka deyiladi.

To‘qqizlik, uchlik, oltilik - darvozaning yuqori, o‘rta va quyi burchaklari.
Mashg‘ulotlar paytida futbolchilarni darvozaning turli nugtalariga zarba yo‘llashga
o‘rgatayotgan murabbiy uni ma’lum hududlarga ajratib chiqqan.

«To‘qqizlik» - yuqori burchak, «Oltilik» - quyi, «Uchlik» - o‘rta burchak.
Darvoza shartli ravishda 9ta kvadratga bo‘lingan - har birida uchtadan kvadrati
bo‘lgan 3 qator kvadratlar 1dan 9gacha bo‘lgan ragamlar bilan belgilanadi.
Ragamlarning katta-kichikligi kvadratning murakkablik darajasini ko‘rsatadi. Shu
tariga futbolchilarning kvadratlarga yo‘llagan zarbalari baholab boriladi.

Bisikleta - to‘pni o‘z ustidan oshirib zarba berish. Ko‘pchilik mutaxassislar
bunday zarbani ilk marta braziliyalik Leonidas amalga oshirganini
ta’kidlashadi.Bisikleta, ya’ni velosiped iborasi ham Braziliyada birinchi bo‘lib
futbol atamalari orasidan joy olgan. Darhagigat, to‘pga zarba berish chog‘ida
futbolchining oyoglari velosiped pedalini aylantirayot gandek harakatlanadi.

Gorchich - sarig kartochka. Kishilarga shamollash xastaligidan forig*
bo‘lishga yordam beradigan shifobaxsh gog‘ozning rangi sarig. Foydalanish
chog‘ida u bemorning badanini gizdirib, noxush hissiyotlarni uyg‘otadi. Hakam
tomonidan ogohlantirilgan futbolchi ham o‘yin qoidasini buzgani uchun shunday
jazoga munosib, deb hisoblanadi.

Katenachcho - himoyaviy taktika. Italiya futbolining o‘ziga xos xususiyati va
futbol taktikasidagi muayyan davr. Asosiy e’tiborni himoyaga qaratish va bu yo‘lda
yengil qoidabuzarliklardan foydalanish evaziga «Inter» Elenio Errera rahbarligida
o‘tgan asrning 60-yillarida Yevropada hukmronlik gilgan. Katenachcho iborasi
italyan tilida eshik zulfini, ochib bo‘lmaydigan eshik ma’nolarini anglatadi.

Dribling - fintlar seriyasi. Inglizcha dribble iborasi to‘pni olib yurish
ma’nosini anglatadi. Biroq u futbol atamalari orasidan sun’iy ravishda joy olgan.

Oksford lug‘atidagi ma’lumotlarga ko‘ra, ibora XVI asrda paydo bo‘lgan.
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U tomchi, tomchilamoq ma’nolarini anglatadi. To‘p bilan muomala
gilayotganda futbolchining gadamlar tezligi o‘zgarib turadi va shu jihati bilan
tomchini eslatadi

Sport ofyinlarining muhim xususiyati murakkab jamoaviy taktik
harakatlardir. O‘yinda muvaffaqgiyatli ishtirok etish uchun o‘yin texnikasini bajarish
usullarini o‘rganish yetarli emas. O‘yinda vaziyatga mos ravishda atamalarni
ishlatish juda muhimdir, ya'ni o‘yinning taktikasini unga mos atamalar yordamida
tushunish kerak. Atamalar o‘quvchilarning fikrlashini rivojlantirishga, mavjud
sharoitda yetarli ta’sirlanishlarga, sharoitlarga moslashishga yordam beradi,
Kundalik hayotda ham mini -sport turi bilan mustagil shug‘ullanuvchilarning soha
atamalarini bilishlari ulardan unumli va o‘rinli foydalanishlariga ko‘maklashadi.

Xulosa gilganda, talaba-yoshlarni jismoniy tarbiya bilan tanishtirish - sog‘lom
turmush tarzini shakllantirishda muhim omil. Shunday ekan, bu jarayondagi
o‘gituvchi-o‘quvchilar o‘rtasidagi mulogot hamda kishilarning mustagil jismoniy
mashqglar bilan shug‘ullanishi jismoniy tarbiya mashg‘ulotlarining tashkiliy
shakllarini yanada takomillashtirishda hal qiluvchi ahamiyatga ega. Ta'lim
vazifalarining ustuvorligi ta'lim va sog‘lomlashtirish vazifalarining birgalikda
ustuvorlik kasb etishidir.

Foydalanilgan adabiyotlar:
1.Umumiy of‘rta ta’limning davlat ta’lim standarti va o°‘quv dasturi.

Toshkent. 1999- yil, Maxsus son.

2. Usmonxo‘jayev T.S. Milliy va harakatli o‘yinlar.Darslik. Toshkent.2015-yil. 3.
3.Usmonxo‘jayev T.S. “Ertalabki badantarbiya” maktabgacha va kichik maktab
yoshdagi bolajonlar uchun. Darslik. 2019-yil.

4. Usmonxo‘jayev T.S. “Sport turlariga oid turdosh harakatli o‘yinlar”.Darslik. 2020
5. Ismagilov D. K., Boltayeva I.T. Futbol nazariyasi va uslubiyoti. O‘quv
go‘llanma.Toshkent. 2022-yil.
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TERMINOLOGY FOR UNDERSTANDING OF PHYSICAL
EDUCATION AND SPORT

Ismoilova Mamlakat Qurbonovna,
Teacher of Karshi State University.
Nuftillayev Bekzod Ubaydillo o‘g‘li,
Student of Karshi State University

Annotation:The word, the term, written or spoken, is the most beautiful the
value that civilization can create. Therefore, it can be said that special terminology
of a particular professional area is her gem. This professional gem, specialized
terminological dictionary reflects not only the present period of its development, but
also all past centuries, throughout which it developed into the value of culture and
civilization.

AHHOTaIIHﬂ: CJIOBO, TCPMHUH, HanMCcaHHBIN WU HpOH3H€CGHHLII>'I, — 39TO
caMasi MPEeKpacHas LEHHOCTh, KOTOPYKD MOXET c034aTh nuBWin3anus. [loatomy
MOXXHO CKas3aTb, 4TO CIIClIMaJIbHAsl TEPMUHOJOTMS TOM WJIM HWHOU
npodecCuOHAIbHON obyactu SABJIAETCS ee KEMUYKUHOM. JlanHas
npodecCUOHANIbHAS KEMUYKUHA, CHCIUATU3UPOBAHHBIN TEPMUHOJIOTUUECKUN
CJI0Bapb, 0TPAXacT HC TOJBKO HaCTOﬂHJ;I/Iﬁ IIepruoa €€ pa3BUTHUA, HO U BCC IIPOIIJIBIC
BCK4a, Ha IPOTIKCHUC KOTOPBIX OHA pa3BUBAJIACh B HCHHOCTb KYJIbTYpPbl H
OUBUJIN3AlIUN.

Annotatsiya: Sivilizatsiya yarata oladigan eng go‘zal giymat - yozma yoki
og‘zaki so‘z, atama. Shuning uchun muayyan Kkasbiy sohaning maxsus
terminologiyasi uning marvarididir deyish mumkin. Bu professional marvarid,
maxsus terminologik lug‘at nafagat aks ettiradi uning rivojlanishining hozirgi davri,
balki butun o‘tgan asrlar davomida u madaniyat va sivilizatsiya giymatiga aylandi.

Aword, a term, written or spoken is the most beautiful jewel that a civilization
can make. It can be therefore said that the specialized terminology of a particular
profession — is its jewel. This professional jewel, specialized terminology, reflects
not only its present time but also all the past ages it was developed through into a

jewel of a culture and its civilizational value.
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This also applies to the specialized terminology of physical culture that is, the
terminology of physical education and sport. It is also the jewel which reflects the
present and the past; its developmental path that has always been adjusted to the
social circumstances and time it has existed in. Its terminology can provide insight
into its development, rises and falls, turns to the prevailing *’noble’’ ideas, inflow of
foreign words into the body of the specialized terminology. Development of the
specialized terminology for physical culture that is, physical education and sport
includes not only deep consideration and proficiency but also good intentions to
make improvements to the profession and not to the current geopolitical
(in)conveniences.

It is therefore very important to emphasize that search and selection of a term
which can indeed reflect the conceptual content in question is neither easy nor
automatic. Moreover, if a good intention is missing, then various problems in
communication can occur. The Latins described it very well: Nomen est omen.

Doubts about terms: physical culture — sport, physical education — sport
education, physical exercising — physical activity, physical recreation — sport
recreation are just some of the examples indicating that it is necessary to continue
the development of the multilingual specialized terminology dictionary for our
profession.

Our terminology issues reflected in proper, correct usage of the specialized
terminology indicate not only possible misunderstanding in communication but also
the need to standardize specialized terminology in the field. Standardization of the
specialized terminology is certainly a hard and demanding process that includes
proper skills and good intentions. Good intentions are particulary required when
Eastern terminology collides with Western terminology, with apparently superior
usage of Western terminology. This collision of “the East’” and “the West’’ often
results in the “sacrificed’’ specialized terminology of small speech communities.
Specialized terminology divisions sometimes have positive effects because they
indicate:

1. Different views of our profession;
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2. Different definitions of concepts, particularly of high order concepts,
complex concepts;

3. (Not) good intentions of those who are in charge of the specialized
terminology.

In the first place, the listed effects can encourage experts with good intentions
to learn contents of certain terms both from the West and the East in order to provide
successful professional communication. This is the only way to avoid numerous
terminology traps.

International conferences provide opportunities to identify not only different
terminological references but also completely different concepts termed the same.
This linguistic “polycentrism’ can cause big misunderstanding within the
profession. Therefore, international professional and academic conferences can (and
should) provide an opportunity to indicate those language issues. Indeed, there are
nuUMerous issues.

The terms physical education and sport, particulary in Europe and the
countries that follow European trends, cause a lot of professional misunderstanding
because they refer to very similar conceptual contents. Changes in the conceptual
content and in sport in particular, have been caused by (geo)political reasons in the
first place.

Physical culture with its compounding is semantically referred to its
conceptual framework. The framework encompasses man in addition to culture as a
common human value created by his spiritual and material (physical) endeavours,
approached through physical exercise viewed as blissful food essential not only for
the body. Aims of physical exercising are certainly different in its different areas:
physical education, sport and physical recreation but here, the humanizing of
physical exercising is included.

Sport as well as its subordinated areas in terms of terminology (sport
education, sport recreation, etc.) also focus on man. In order to understand this
conceptual framework, one can refer to the Trilingual Dictionary of Sport Science.

Here, sport is described as almost identical to physical culture. In fact, sport
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reference is a brief version of the theory of physical culture. Little is said about agon
which has been an integral part of sport since its ancient origins, which gives us the
reason to argue that differences in terminology depend on (geo)political arguments
in the first place.

In these compounds: physical education and sport education, which are
intended to have the same (or almost the same) conceptual framework, their
descriptors — physical and sport indicate a completely different approach.

In the phrase physical education — the descriptor physical indicates that
physical exercise as blissful food can help man in his attempts to improve — in every
sense. This is also referred to in an old Slavic word for education that implied
nurturing as well. It can be therefore said that in physical education, physical
exercise — as blissful food serves to nurture both the body and the spirit of a human
being. And this is the most important aim of physical education.

In the phrase sport education, its descriptor sport clearly indicates sport and
therefore agon which forms the basis of sport. Notwithstanding any possible
(geo)political aspirations and spites, sport includes competition and desire to always
excel and strive to be the best. This could have been entirely all right if sport had
kept its previous connotations: health, education, socialization; unfortunately, sport
has been adapted to the New Age and new connotations have emerged: money and
achievements. Where those new connotations have found their way into schools,
there the prevailing principle in the New Age — that everything is allowed — has also
been enthusiastically embraced. This enthusiasm can promote a step forward into
the wrong direction — both in school and society.

These compounds: physical exercise and physical activity often cause
misunderstanding and miscommunication. Although they are sometimes used
interchangeably, they essentially have entirely different conceptual frameworks.

Physical exercise is any planned, structured and purposeful bodily movement
or activity done to improve psychophysical and locomotor abilities. In addition to
this basic definition (in a very simplified form), at the same time, physical exercise

represents blissful food essential for the human being. As with any kind of food,
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physical exercise should be used and treated with due care. A “proper extent’’ or a
“dose’” should be specified for each individual. Only in this way, blissful food,
physical exercise, can have positive effects.

Physical activity is also any bodily movement or activity done with an
objective which does not necessarily involve improvement of psychophysical and
locomotor abilities. Such activities usually include movements required to satisfy
daily needs: reaching, grasping, throwing, skipping, walking, etc. It is only where
all these activities have been done primarily to improve psychophysical and
locomotor abilities that we can refer to physical activity in terms of our profession.
However, this should be clearly emphasized. Misunderstanding and
miscommunication are otherwise inevitable consequences.

The several examples we described above indicate that the specialized
terminology forms a very important part of our profession and its significance can
be seen in any professional communication, preparation of expert reports,
announcements, research papers. This why we emphasize the following: it does
matter how a concept is termed and how it is used, how to communicate concisely
and clearly our opinions on certain subject matters, how to plan future tasks and
objectives in our profession. Negligent use of words, terms, due to desire to be
“modern’” and *’in’’ or lack of knowledge on the subject matter inevitably leads to
misunderstanding and miscommunication. Moreover, a rash use of words gives us
warning and makes us remember Hamlet’s cry: “Words, words, words!”’

REFERENCES:

1. Andrews, C. John. (1979) Essays on Physical Education and Sport. Stanley
Torns, Cheltnham.

2. Berar, Mirce; Milosevi¢, Zoran. (2009) Shool Physical Education among
the Serbs in Vojvodina until 1914. Faculty of Sport and Physical Education,
Teachers’ College, Novi Sad — Sombor.

3. bonbiiras sunukmoneaus. (1977) Moscow.
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SPORT TOVAR VA XIZMATLARI BOZORIDA
MARKETING-MIKS TUSHUNCHASINI QO LLASH
Eshanqulov B.A.
O zbekiston davlat jismoniy tarpiya}
va sport universiteti

Har bir savdo faoliyati bilan shug’illanuvchi korxona o'z tovar va
xizmatlarini sotishda ma’lum bir golip asosida amalga oshiradi. Bu jarayonda
marketingdagi magsadga erishish uchun mo’ljallangan ma'lum bir qoliplar va
bajarilishi zarur bo’lgan ishlar ketma ketligi va jamlanmasi ishlab chigilgan.
Marketingda bu “marketing miks” yoki 4P deb ham yuritiladi. Ushbu jarayon
ma’lum bir bosgichlar yig indisi hisoblanadi. Ushbu bosgichlarni to'g'ri yo'lga
go yish va amalda bajarish savdo hajmining ortishi va yangi bozor muhitiga oson
Kirib borish uchun xizmat qgiladi.

Marketing-miks tushunchasini marketing nazariyasiga birinchi bo‘lib 1964
yilda Garvard universiteti biznes maktabi professori Neyl Borden Kkiritgan.
Marketologlar tayyorlash tizimida marketing kompleksi 4 «P» deb nomlanib,
Djeremi Makkarti tomonidan 1960 yilda bu model taklif etilgan. Ushbu modelda
marketingning to‘rtta asosiy elementlari ajratib ko‘rsatilgan: tovar (product), narx

(price), joy (place), siljitish (promotion).

Product (maxsulot) Price (narx)

Place (joylashuv) | Promotion (Reklama va siljitish)

Bozorda mahsulot odatda ishlab chigarilgan tovar sifatida tushuniladi, misol
uchun, sportchi uchun kerak bo’ladigan buyumlar, sport maydonlari uchun kerakli
uskunalar va boshgalar. Lekin mahsulot deb biz xizmatlarga ham nom bera olamiz.
Shunday ekan, sport marketingida mahsulot deb tovar hamda xizmatlarga nisbatan
ishlata olamiz. Sport sotuvchilari, eng avvalo, ozlari sotmoqchi bo’lgan tovar

ustida izlanish olib borishlari zarur bo’ladi.
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Birinchi gadam mahsulot dizayni, uning alohida ajralib turuvchi jihatlari
to'g risida o rganish. Mahsulot brendining ganchalik tanigliligiga garab jarayon
osonlashishi mumkin. Mahsulotning assortimenti ko pligi ham savdo jarayonida
ustunlik berishi mumkin. Kafolat tagdim etish bozorda mahsulot savdosining ustun
bo'lishiga zamin yaratadi. Uning hayot siklini aniglash ham keyingi bosqgichlar
uchun kerakli ma’lumotlar berishi mumkin.

Keyingi bosgichda narx siyosati amalga oshiriladi. Ushbu bo’lim 4P dagi
firma daromadini belgilovchi gism hisoblanadi. Marketologning keyingi ishi sport
tovar va xizmatlariga narx belgilashdan iborat. Korxonaning kelgusida rivojlanishi,
asosan, ushbu jarayonning to'gri belgilanganligiga bog'lig. Faoliyatning
boshlanish vagtidagi amalga oshiriladigan chegirma va aksiyalardan tortib,
kelgusidagi narx chizig ining o zgarishini kuzatgan holda to'g ri narx qo yish juda
muhim omil sanaladi.

Bozordagi joylashuv mijozlarning tezda mahsulotni topishlari va unga
yetishishlari uchun juda muhim hisoblanadi. Joylashuvni to'gri tanlash orqali
mijozlarga qulaylik yaratiladi. Mijozga yetib borish tarmoglarini to g ri tanlash va
tarmoglar orasida alogalarni ornatish, joylashuv garorini to g ri gqabul gilish savdo
keng ko'lamda bo’lishiga ko 'maklashadi. Misol uchun oladigan bo'lsak, futbol
sporti jamoasining kiyimlarini ushbu klub stadioni yaginida sotish, zamonaviy
fitnes zallarini insonlar ko'p harakatlanuvchi yo'l yuzlaridan ochish, sport
anjomlari do konlarini esa sport obyektlari yaginida faoliyatini yuritish magsadga
muvofiq bo'ladi. Yaxshi joylashuvni egallagan savdo obyektlari iste’molchilarni
tezrog mijozga aylantira oladi. Mijozga aylangan insonlar esa ushbu brendni tezda
bozorda 0°z mavgeyiga ega bo lishiga sababchi bo"lishadi.

Yaxshi joy tanlangandan keyin tovarni mavjudligini e lon gilish vaqti keladi.
Bunda, albatta, bizga targ'ibot ishlari yordamga keladi. Targ'ibot o'z ichiga
reklama, PR, to"gridan - to g ri marketing va sotish targ ibotini oladi. Biz birinchi
P da tovar hagidagi ma'lumotlarni o’rganib chiqgan edik, oxirgi bo'limda esa biz
yaratilgan tovar hagidagi ma’lumotlarning ijobiy tomonlari, mijozlar uchun

qulayliklari, mijoz uchun ganaga foyda keltira olishi hagida ommaga xabar
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berishimiz kerak. Ushbu jarayonda reklamaning to'g'ri yo naltirilganligi asosiy
o rin tutadi. Magsadli auditoriyaning tanlanishi, unga eltuvchi yo’llarning eng
to g risidir. Sport tovarlari reklamasida ham huddi shunday sportga giziquvchilar
auditoriyasini topish va reklamani yonaltirish magsadga muvofig. Bu jihatdan
xabarni ommaga Yyetkazish vositasini aniglab olish kerak. Xabarlar targalishni
boshlagandan so'ng savdo hajmining o°zgarishiga garab xabarlarni namoyish
qgilish chastotalari( biron xabarni necha marta, gaysi vagtda, ganday hajmda
namoyish etish) belgilab olinadi.

Sport mahsuotlari bozorida yugoridagi 4P ya ni marketing-miksni amalda
go llash orgali ko zlangan natijalarga erishish birmuncha oson kechadi. Lekin,
albatta, Pning barcha jarayonlarini to"ligligicha amalga oshirish orgali. Bu 4 ta jihat
bir -biriga chambarchas bog lig. Biror bo'limning to g ri tashkil gilinmasligi butun
strategiyadan kutgan natija ololmaslik uchun sabab bo"ladi.

Foydalanilgan adabiyotlar:
1.M.Qosimova, M.Yusupov va b. Marketing.O‘zbekiston Yozuvchilar uyushmasi
Adabiyot jamg‘armasi nashriyoti.Toshkent, 2005-yil.
2.Yusupov M. Marketing.// Ko‘rgazmali o‘quv qo‘llanma.Toshkent, 2001-yil.

SPORT TERMINOLOTGIYASINING AYRIM
MASALALARI XUSUSIDA

Raximova Maloxat Alloberganovna,0“zDJTSU
O ‘zbek tili va adabiyoti kafedrasi o ‘gituvchisi
Annotasiya: Magolada o‘zbek terminologiyasining ilmiy-nazariy asoslari,
sohaviy terminologiyaning o°‘ziga xos rivojlanish bosqichlari, sport atamalarni
tartibga solish jarayoni tahlil etilgan.
Kalit so‘zlar: Sport, siyosiy-ijtimoiy, termin, atama, kognitiv,
sosioprogmatik, konsepsiya, islohot, tilshunoslik, terminologiya, soha.
Davlat tiliga aylangan o‘zbek tili xalqimiz uchun milliy o°zlik va mustaqil
davlatchilik timsoli, milliy-ma’naviy boylik hisoblanadi. Qadimiy va boy tillardan
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biri bo‘lgan o‘zbek tili mamlakatimizning siyosiy-ijtimoly, ma’naviy-ma’rifly
taraqqiyotida muhim o‘rin egallab kelayotgan buyuk gadriyatdir. Barchamizga
ma’lumki, mamlakatimizda iqtisodiy-ijtimoiy, xususan jismoniy tarbiya va sport
hamda ta’lim-tarbiya sohalarida tub islohotlar o‘tkazilmogda. Ularning samaralari
“Jismoniy tarbiya va sport”, “Ta’lim to‘g‘risida”gi qonun va gabul qilinayotgan bir
qator me’yoriy hujjatlarda o‘z ifodasini topib, kishilarni ruhiy, ma’naviy giyofasini
va jismoniy qobiliyatlarini shakllantirishda qudratli vosita sifatida muhim rol
o‘ynamoqda. Shuningdek, jahon tilshunosligida terminlarni tartibga solish masalasi
har doim ham dolzarb bo‘lib kelgan va bugun ham bu masala o‘z ahamiyatini
yo‘qotgani yo‘q. Aynigsa, so‘nggi yillarda kognitiv terminologiya yangi tadqiqot
yo‘nalishi sifatida shakllanib ulgurdi. U kognitiv tilshunoslik usullarini ma’lum bir
bilim sohasi terminologiyasi ortida turgan kognitiv tuzilmalarni tahlil gilishni
amalga oshiradi. Sosiopragmatik jihatdan terminologiyani o‘rganish, professional
tajriba professional tafakkurga qanday ta’sir qilishini, bir kasb vakillari (sportchilar,
sport jurnalistlari hamda muxlislar) atrofdagi voqgelikni ganday tasniflashi,
shuningdek ular uchun ganday tushunchalar asosiy ekanligini aniglash hamda uni
anglash va qo‘llashning ijtimoiy xususiyatlarini aniqlash imkonini beradi. Sport
terminologiyasini o‘rganishda har xil yondashuvlardan - to‘g‘ri terminologiyadan
foydalanish sportning, sport maydonini tavsiflovchi maxsus bilimlar tuzilmalarining
xususiyatlarini eng to‘liq ko‘rsatish imkonini beradi.

Tilshunoslikda terminologiya tadqiqi masalasida ko‘plab gqimmatli ishlar
amalga oshirilgan bo‘lib, jumladan sport sohasida ham talaygina ishlar qilingan
bo‘lsa-da, biroq bugungi kun talablari darajasida emas, “Chunonchi, tadqiqotchilar
N.Zisman, Yu.Sholomiskiy, Yu.Kovalevlar tomonidan yaratilgan asarlarda
O‘zbekistonda jismoniy tarbiya madaniyatining shakllanishi va rivojlanishi, sovet
hokimiyatini jismoniy tarbiya va sport sohasida olib borgan siyosati yoritilib, bu
muammoning ayrim  qirralariga  oid ayrim  mulohozalar  bildirilgan”
Z.Abdullayevaning tadgiqot ishi sport sohasining tarixiylik nuqtai nazaridan
o‘rganilgan bo‘lib, sport terminologiyasining tarixiy takomiliga tegishlilik jihati

yoritilmagan.
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Sport konsepsiyasi toifali bo‘lib, murakkab, ko‘p bosqichli deb tasniflanadi,
chunki konsepsiyaning ko‘lami va mazmuni sport sohasining butun konseptual
tizimi bilan bog‘liq va bugungi kunda sport haqidagi barcha bilimlarni o‘z ichiga
oladi. Ushbu konsyepsiya terminologiyada ko‘plab verbalizasiyani oldi va sport
faoliyatining asosiy mazmunini to‘playdi, sport sohasidagi barcha boshqa
tushunchalarni birlashtiradi. Konsepsiya mazmuni sport faoliyatining barcha
turlarini birlashtirishni oz ichiga oladi.

Etimologik jihatdan sport so‘zi qadimgi lotincha disportare — “maza qilish”
ga borib tagaladi. Qadimgi fransuz tilida fe’l desporter - «ko‘ngil ochish, ishdan
chalg‘itish» ga aylandi, keyin so‘z ingliz tiliga - disport - «o‘yin-kulgi, o‘yin-kulgi»
ga kirdi, bu erda qisqartirish orqali yangi sport otlari paydo bo‘ldi.® Ko‘rib
turganingizdek, nom tahlil qilingan konsepsiyaning «o‘yin» tushunchasi bilan
bog‘ligligini aniqlaydi, bu unchalik murakkab bo‘lmagan ramka. Ushbu
tushunchalar uchun umumiy bo‘lgan ma’lum qoidalar g‘oyasi, «natija» ning shartli
tabiati, zavq bilan bog‘liglik.

Terminologiyaning fan sifatida shakllanishi tarixida rus tilshunoslari
G.Vinokur, A.Ryeformaskiy, A.Lesoxin hamda P.Florenskiy tadgigotlari milliy
terminologiya maktabi faoliyatiga katta hissa qo‘shganligi e’tirof etiladi. XX asr
o‘rtalarida terminologik kontekstda dunyo maktablarida, atamaning muhim
xususiyatlari haqida paydo bo‘ladigan nazariy munozaralar alohida ahamiyat kasb
eta boshladi. U rus tadgigotchisi va terminologi R.Piotrovskiy tashabbusi bilan
yaratilgan bo‘lib, bu munozarada qatnashgan olimlar, o‘z navbatida,
terminologiyani o‘rganishning keyingi yo‘nalishlarini aniqladilar. D.Lotte,
G.Vinokur, A.Reformaskiy rus terminologiya maktabining asoschilari hisoblanadi.
Terminologiya nazariyasiga poydevor qo‘ygan g‘arblik olimlardan, birinchi
navbatda, avstriyalik olim Evgen Vyusterning ismi tilga olinishi kerak.
Atamalarning rivojlanishi, tartibga solinishi fanning har xil sohalarida

turlicha bo‘lib, ma’lum fanning taraqqiyotiga bogliq. Bu taraqqiyot to‘xtovsiz
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bo‘lgani uchun yangi atamalarning kelib chiqishi, tartibi ham uzluksiz bo‘ladi.
Umuman, ona tilida atamalarning puxta ishlanishi, tartibiga solinishi darslik va
go‘llanmalar tuzish uchun ham, ona tilida dars olib borish uchun ham zarur bo‘lgan
manbadir. Atamalarning ishlanmaganligi va tartibga solinmaganligi nutq uslubiga
ham ta’sir ko‘rsatadi. Demak, terminologiyaning tartibga solinishi nafagat ilmiy
sohada, balki ijtimoiy hayotda ham ahamiyati katta bo‘lgan masaladir.

Chunki hayotda fan va texnika taraqqgiyoti ganchalik katta ahamiyatga ega
bo‘lsa, uni egallash, boshqgarish va taraqqiy ettirish uchun terminlar ham shunchalik
muhim ahamiyatga molikdir. Shu jihatdan, terminlarni tartibga solish, uni turli
jihatlarga ko‘ra tadqiq qilish juda katta ilmiy va ijtimoiy ahamiyatga egadir. Fan-
texnikaning tez sur’atlar bilan rivojlanib borishi natijasida yangidan-yangi
mashinalar, apparatlar, asbob-anjomlar va texnologik jarayonlarning paydo bo‘lishi
bilan ularni ifodalovchi yangi terminlar ham vujudga kelayotganligi tabiiy hodisa
bo‘lgani holda yangi texnika vositalari qaysi sohaga ko‘proq kirib kelgan bo‘lsa, shu
soha terminologiyasi to‘xtovsiz ravishda kengayib bormoqda. Masalaning yana bir
jihati shundaki, vaqt o‘tishi bilan rivojlanib, xalgaro maydonda o‘rni va nufuzi ortib
borayotgan mamlakatlarning ta’siri ham bunga o‘z hissasini qo‘shmoqda. Misol
sifatida O‘zbek milliy kurash sportidagi “Halol, chala, yonbosh” kabi terminlarni
keltirib o‘tishimiz mumkin. Ko‘pchilik hollarda yangi terminlar yaratish ishiga
oddiy tarjima yoki kalkalash jarayoni sifatida garaymiz. Terminologiyadagi mavjud
kamchilik hamda tartibsizliklarning asosiy sabablaridan biri ham shundadir. Zotan,
yangi termin yaratish har taraflama mukammal bo‘lgan ijodiy jarayondir.

Bugungi kunda jismoniy tarbiya va sport tez rivojlanib borar ekan uni
rivojlantiruvehi mutaxassislar, ya’ni murabbiylarni malakasini oshirib borish,
zamonaviy talablar doirasida tayyorlash soha rivojidagi asosiy masalalarni biri
bo‘lib golmoqgda. Shu jihatdan, jismoniy tarbiya va sport mutaxassislarini
tayyorlashda termin va atamalarning mohiyatini anglashi, tushunishi, ularning
yuritilishida o‘ziga xos o‘rganish muhim hisoblanadi. Bugun o°zbek tilining davlat
tili sifatidagi  mavgeyini oshirish magsadida amalga oshirilayotgan tadbirlar

jismoniy tarbiya va sport sohasiga oid atamalar yuzasidan ham chuqur tadgiqotlar
74



olib borishni taqozo etadi. Jumladan, sport turlari, sportchilarning nomlari,
harakatlar, usullar, holatlar, vaziyatlar, sport asbobuskunalari hamda anjomlarining
nomlari, qoidabuzarliklar, xatolar, jazo turlari, sport inshootlari bilan bog‘liq
atamalar ustida izlanishlarni yo‘lga qo‘yish — davr talabidir.

Bu xalgimizning jismoniy tarbiya va sport sohasida o‘zbek tilining davlat tili
sifatidagi maqomini mustahkamlashda juda katta yordami hisoblanadi. Ya’ni
keyinchalik ushbu shug‘ullanuvchilar orasidan mahalliy sportchilar, sportchilardan
esa mahalliy murabbiylar safi yanada kengayib boraveradi. Bu esa chekka
hududlarda murabbiylarni termin va atamalarni to‘g‘ri qo‘llashni talab qiladi.

Xulosa qilib aytganda, insonning o‘z Vataniga, ona tiliga ehtiromi, avvalo,
oiladan, kerak bo‘lsa, 0o‘z onasiga mehr-muhabbatidan boshlanadi. Bosh magsad
Vatan ravnaqi, yurt tinchligi, xalq faravonligi bo‘lmish milliy g‘oyamizning
kurashchanligini ta’minlashda mukammal ma’naviyat va ma’rifat hal qiluvchi omil
bo‘lib xizmat qiladi. Shu omilni esa ona tiliga bo‘lgan muhabbat, davlat tiliga
bo‘lgan ¢’tibor va ehtirom shakllantiradi.
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BASKETBOL O‘YINIGA DOIR AYRIM SPORT ATAMALARINING
QO‘LLANISHI XUSUSIDA.

Boltayeva Igbol, filologiya fanlari nomzodi,
O ‘zbekiston Davlat Jismoniy
tarbiya va sport universiteti dotsenti

Annotatsiya: Maqolada basketbol o‘yiniga doir ayrim sport atamalarining
sohaviy lug‘atda qo‘llanishi, jumladan, ayrim lingvokulturologik nugsonlar tahlili
xususida mulohazalar bildiriladi.

Kalit so‘zlar: Sport, basketbol, so‘z, termin, sport ustasi, havaskorlik
federasiyasi, olimpiya o‘yinlari.

AHHoTanusi: B cratbe KOMMEHTHpYETCS MCIOJIb30BaHUE HEKOTOPBIX
CHOPTUBHBIX TEPMUHOB, CBSI3aHHBIX ¢ 0aCKETOOJIOM, B OTPACIEBOM CIIOBape, B TOM
YHCIIe aHAJIM3UPYIOTCSI HEKOTOPbIE IMHIBOKYJIBTYPOJIOTHYECKHE HEJOCTATKH.

KaoueBbie ciaoBa: Cropt, 6ackeTd0i1, CIOBO, CpPOK, MacTep CIopTa,
mobutenbckas Geneparust, OTUMIUNCKUE UTPHI.

Ma’lumki, Davlatimiz rahbari may oyining so‘nggi dekadasida o‘tkazilgan
selektor yig‘ilishida O‘zbekistonda jismoniy tarbiya va sportning ahvoli hamda uni
rivojlantirishning dolzarb masalalari to‘g‘risida tanqidiy nutq so‘zlab, amaliy
vazifalar rejasini belgilab berdi. Mazkur dasturiy nutqda barkamol avlodni jismoniy
jihatdan chinigtiruvchi bir qator  sport turlari qatorida basketbol o‘yiniga,
shuningdek, sportdagi sohaviy terminologiya muammolariga ham alogador dolzarb
masalalar xususida fikr yuritilgan.

Biz soha rivojida generatorlik vazifasini o‘tay oladigan qudratdagi bu tarixiy

nutgning mazmuni va mohiyatidan kelib chiqib, har bir soha mutaxassisi oz amaliy
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faoliyatiga tanqidiy ko‘z bilan nazar tashlamog‘i kerak, deb o‘ylaymiz. Chunki
tandigiy tahlil va bahosiz taragqgiyot yuz bermaydi. Qolaversa, har ganday
mukammal darslik yoki qo‘llanma ham vaqt o‘tgani sayin nazariy-metodik islohga
muhtoj bo‘lib qolishi tabiiydir. Inchunun, bizning muallifligimizda, 2020 -yilda
“Lesson press” nashriyoti orqali ommalashtirilgan “Jismoniy tarbiya va sport
atamalarining izohli lug‘ati” nomli o‘quv qo‘llanmamizda izohlangan sohaviy
atamalar talqinini gqayta ko‘zdan kechirgan holda, tezkor zamon o‘zgarishlariga
hamohang ravishda isloh qilish lozim bo‘lgan o‘rinlarni belgiladik. Jumladan,
qo‘llanmadagi basketbol o‘yiniga taallugli bir qator tushunchalarga yanada
chuqurroq ilmiy aniqlik kiritilishi lozimligini payqgadik. Mazkur qo‘llanmada
basketbol o‘yiniga doir “basketbol”, “basketbol (ing)”, “basketbol halqasi”,
“basketbol maydoni”, “basketbol qalqoni”, “basketbol qurilmasi”, ‘“basketbol
savati”, “basketbol bo‘yicha sport ustasi”, “basketbol koptogi”, ‘“basketbol
murabbiysi”,* basketbol musobaqasi”, “basketbolchilar jamoasi”, “basketbol o‘yini
qoidalari”, “basketbolchining bo‘y1”, “basketbolning rivojlanishi”, “basketbolchi
ayol” singari izohlar berilgan.

Ma’lumki, basketbol so‘zi inglizcha “basket “- “to‘r” va “ball” — “to‘p”
qo‘shma so‘zidan tarkib topgan bo‘lib, dastavval X1X asrning so‘nggi choragida
AQSHda sport musobaqalarining bir turi sifatida keng yoyilgan. Bu o‘yinning
jjodkori asli kanadalik bo‘lgan yosh jismoniy tarbiya o‘qituvchisi Jeyms Neysmit
sanaladi. U 1891 vyilda Massachusut shtatining Springfild shahridagi kollej
o‘quvchilarini jismoniy tarbiya darslariga yanada qiziqtirish maqsadida maktab
binosining ko‘shkiga (bolkon panjarasi)ga paqirsimon, ammo tagi teshik savatchani
bog‘lab qo‘yib, bolalarga futbol koptogini uzoqdan uloqtirib, uning teshigidan
tushirishni o‘rgatadi. Bir yildan so‘ng J.Neysmit basketbol o‘yinining raqib
komandalar ishtirokidagi tartib-qoidalarini ishlab chigib, keng ommalashtiradi.
Mazkur sport turi tezda Yaponiya, Xitoy va Filippin mamlakatlariga ham targaladi.
1902 yilda Sent-Luis shahrida basketbol bo‘yicha amerika shaharlari o‘rtasidagi
birinchi musobaqa o‘tkaziladi. Sportning bu turi bo‘yicha birinchi xalgaro musobaqa

1904 yilda AQSH va Kanada terma komandalari o‘rtasida o‘tkazilgan. 1932 yilda
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tarkibiga AQSH, Kanada, Argentina, Gresiya, lItaliya, Latviya, Portugaliya,
Ruminiya, Shvesiya va Chexoslavakiya davlatlarining vakillari kiritilgan basketbol
bo‘yicha Xalqaro havaskorlik federasiyasi tashkil etilgan. Bu sport turi 1936 yildan
boshlab Xalgaro Olimpiya o‘yinlari ro‘yxatiga Kiritilgan. Natijada 1946 yilda
basketbol o‘yini bo‘yicha AQSH assosiasiyasi (BAA) tashkil topgan.

Bilamizki, tilshunoslikda so‘z bilan terminning o‘zaro mushtarak va farqi
belgilab qo‘yilgan. Ularning ikkalasi ham so‘z tarkibida tugal ma’noni ifodalasalar-
da, termin doimo bir ma’nolik, so‘z esa ko‘pma’nolilik xususiyatini o‘zida saqlab
qoladi. Masalan “ko‘z” degan birgina so‘z odamning, yog‘ochning, ishning kabi
so‘zlar bilan birikkanida uch xil ma’noni tashiydi. Yoki “quloq” degan so‘z
odamning, radioning, arigning degan so‘zlar bilan biriksa, uch xil ma’no
ifodalanadi. Ilmiy atama esa doimo yagona va barqaror ma’noga ega bo‘ladi.
Masalan, “partiya”, “delegat”, “traktor”, “kislorod” so‘zlarining ikkinchi yoki
uchinchi ma’nolari mavjud emas. Shu jihatdan olib garalganida, yugoridagi
qo‘llanmada keltirilgan “Basketbol bo‘yicha shahar birinchiligida 20 ta jamoa
qatnashdi”,“Basketbol dadillikni va chaqqonlikni o‘stiradi” singari jumlalarni
termin o‘rnida taqdim etishni magsadga muvofiq emas, deb hisoblaymiz. Yoki
“basketbol maydoni” izohining bir xil matn bilan ikki karra berilishi, mazkur
o‘yinning tarixiga oid ma’lumotning to‘rtta i1zoh tarkibida takror keltirilishi ham
lug‘atga fazilat bag‘ishlamasligi ayon bo‘lib qoldi.

Xulosa gilib aytganda, muhtaram Yurtboshimizning ma’ruzalari mazmunidan
kelib chiggan holda endilikda jismoniy tarbiya va sportning rivojlanishi uchun
mas’ul bo‘lgan har bir olim va muallim o°z faoliyati va yozgan asarlariga tanqidiy
nazar bilan yondosha bilishi, ularni zamon talablariga mos holda qayta ko‘rib
chigishi hamda ilg‘or innovasion ta’lim yutuqlari bilan sug‘orishi kechiktirib
bo‘lmas zaruratdir.

Foydalanilgan adabiyotlar ro‘yxati
1. Jismoniy tarbiya va sport lug'ati. 1 jild. -T., 1992. 183 b.

78



2.Kerimov.F.A. Metodika obucheniya slojneim texnikotakticheskim deystviyam v
volnoy borbe.//Tema dissertasii i avtoreferata po VAK RF kandidat
pedagogicheskix nauk.1983 g. .

3. Niyozov I. Olmpiya sport o‘yinlari. Uslubiy qo‘llanma. -T.: "Fan", 2006. -127b.
4. Russko - uzbekskiy slovar . Tom I. -T., 1983.

5. Russko - uzbekskiy slovar . Tom II. -T., 1984. - 807 s.

6 O'zbek milliy entsiklopediyasi.”O’zbekiston milliy entsiklopediyasi » Davlat
nashriyoti. Toshkent.:14-jildlik.2000-2005 vyil.

7. O'zbek tilining izohli lug'ati.Besh jildlik.”O’zbekiston milliy entsiklopediyasi ”
Davlat nashriyoti.Toshkent.:2006-2008 vyil.

8. Usmonxo‘jaev T., Rahimov M., va boshqalar. Jismoniy tarbiya va sport
mashg'ulotlari. -T.: "O'gituvchi™ nashriyot - matbaa ijodiy uyi. 2005. -350 b
9.Boltayeva. 1. Jismoniy tarbiya va sport atamalarining izohli lug’ati  (o’quv
qo‘llanma). “LESSON PRESS”, Toshkent, 2020 yil.

10.Boltayeva I., Ayxodjayeva M. O‘zbek tili (Jismoniy tarbiya va sport yo‘nalishi
talabalari uchun o’quv qo‘llanma). Toshkent, “CLESSON PRESS”, 2020 yil .

O’ZBEK TILI TURISTIK TERMINLARINING LEKSIK-
SEMANTIK XUSUSIYATLARI VA LEKSIKOGRAFIK TAHLILI

TursunovaNasiba Yo ‘ldoshevna, O zDJTSU,
O ‘zbek tili va adabiyoti kafedrasi o ‘gituvchisi
Annotatsiya: Maqgolada o‘zbek tili turistik terminlarining dublet ma’nosi
hamda leksik-semantik va leksikografik xususiyatlari hagida fikr yuritiladi.
Kalit so‘zlar: termin, turistik ,evristik, dublet, sinonimiya, omonimiya, ko’p
ma’nolik, antonimiya..
AnHoTamusi:B cratbe paccMaTpwBaeTcs JABY3HAYHOCTh  Y30EKCKHX
TYPUCTHYECKUX TEPMHUHOB U UX JICKCUKO-CEMAaHTUUYCCKHE U JIEKCHKOTpaUISCKHE

0COOEHHOCTH.
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KiroueBble cjoBa: TEpMUH, TYpHUCT,3BPUCTUKA, OyOJleT, CHHOHHM,
OMOHHUMHUSI, MHOTO3HAYHOCTh, aHTOHUM.

Terminlar ilmiy bilimlarni, ilmiy natijalarni gayd qilish va ularni
sistemalashtirish bilan bir qatorda juda katta evristik vazifani ham bajaradi, ya’ni
ular yangi bilimlarni ochishga ham ko maklashadi.

Terminologiyadagi doimiy masalalardan biri terminlar sinonimiyasi,
omonimiyasi, ko’p ma’noligi va antonimligidir.

O’zbek tili turizm terminologiyasida sinonim yoki dublet termin juftliklar
uchraydi.

29 <6

O’zbek tili terminologiyasida “otel” — “mehmonxona”, “nomer” — “xona”,
“marshrut” — “yo’nalish”, “reseption”, “administratsiya” — “ma’muriyat”, “turist” —
“sayyoh”, “turizm” — “sayohat”, “agentlik” — “tashkilot”, “rekreatsion” —
“ko’ngilochar”, “piknik” — “sayr”, “ikkinchi klass — ekonom klass™, “bronlamoq —
bandlash” kabi dublet terminlar uchraydi. Bu juftliklardagi birinchi birliklar xalgaro
terminoelementlardan tashkil topganligi uchun umumiylik kasb etsa, ikkinchilari 0’z
gatlamga mansubligi uchun ularda milliy-madaniy unsur yorginroq ifodalanadi.

“Otel” — “mehmonxona” dubletligida “otel” leksik birligi asosan turizmga
oid darsliklarga va soha mutaxassislari nutqida ko’p uchraydi. So’zlashuv nutqida
“mehmonxona” va uning ruscha “cocmunuya” shakli faol iste’mol qilinadi.
Shuningdek, inglizcha “hotel” varianti ham ko’p uchraydi.

Mehmonxonalardagi xonalar ragamlanganligi uchun ularga nisbatan
“nomer” termini faol ishlatiladi. Xalgaro turizm terminologiyasini kuzatar ekanmiz,
unda ham xuddi shu holat mavjudligini ko’ramiz: accommodation - room. Har ikki
termin ham xona birligi ifodalagan ma’noni bildiradi.

“Sayyoh” — “turist”, “sayohat” — “turizm” kabilarga dublet terminlar deb
garalsa-da, soha doirasida ma’lum bir farqli jihatlarga ega. “Sohalardan hayot
faoliyatining alohida jozibador usuli sifatida yangi shakl — turizm ajralib chiqib, u
0’ziga xo0s xususiyatlar va xislatlar bilan tavsiflanadi. Turizmni sayohatlardan ajratib
turuvchi asosiy jihati bu uning tashkiliy jihatdan yo’lga qo’yilganligida, maqsadli va

ommaviyligidadir”. [1.1]
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Sayyoh termini ham turist birligiga nisbatan kengroq ma’noga ega. Turizmga
doir adabiyotlarda quyidagicha ta’rif beriladi: “Sayyoh — bu birinchi navbatda, agar
ta’bir joiz bo’lsa, kasb bo’lib, odamlarning kun ko’rish manbai yoki sayohatda
ishtirok etuvchilarning turmush tarziga aylanishi mumkin. Bu esa faoliyatning
magqsadi bo’lib, turizm magsadlaridan farq qiladi”. [2.1]

Demak, turist bo’sh vaqt va mablag’ga ega shaxs sifatida turli hududlarga
tashrif buyuradi. Uning asosiy maqgsadi sayyohdan farqli ravishda vaqtni ko’ ngilli
va mazmunli o’tkazish, yangi joylar bilan tanishishdir.

Yugoridagi terminlar dublet terminlar deb hisoblansa-da, semantik nuqtai
nazardan farqli jihatlarga ega. Turizm sohasidagi mutaxassis esa bu farglarni yaxshi
bilishi magsadga muvofiqgdir.

Aytilganlarni hisobga olgan holda o’zbek tili turizm terminologiyasida
sistema nuqtai nazaridan asosiy ilmiy termin sifatida baynalminal xarakterdagi
terminlarni qoldirib, ularning dubletlarini uslubiy magsad uchun umumadabiy til
boyligi hamda texnikaviy termin sifatida foydalanish mumkin deb hisoblaymiz.

Administratsiya birligiga o’zbekcha ma’muriyat birligi muvofiq kelsa-da,
bugungi kunga kelib uning o’zlashma shakli faol ekanligi kuzatiladi. Bundan
tashqari, bu terminlarning inglizcha “reception” shakli ma’lum tovush o’zgarishiga
uchragan holda (“resepshn”) so’zlashuv nutqida keng iste’moldagi birlikka aylanib
bormoqda. Shu o’rinda, mehmonxonalarda kelib-ketuvchilarni ro’yxatga olish bilan
shug’ullanuvchi bo’limni anglatgan ma 'muriyat termini bir vaqtning o’zida ikkita
sinonimga (“administratsiva”, ‘“reception”) ega bo’ldi. Bu holatni ijobiy deb
hisoblaymiz. Retsipient tilning fonetik xususiyatlarini hisobga olish, tilning sofligini
saglash nuqtayi nazaridan reception shakli o’zbek tili qonuniyatlariga muvofiq
kelmaydi. “Administratsiya” shakli esa so’zlashuv uslubida mustahkam o’ringa
egaligi va faol iste’molda ekanligini inobatga olsak, sinonim termin sifatida
ishlatilishini salbiy holat deb hisoblamaymiz.

Terminlar sinonimiyasi doimo termonologiyaning muammolaridan biri

sifatida gayd etib kelinadi. Yangi tushunchaga berilgan nom o’sha tilga singib,
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lisoniy fonddan mustahkam joy olgunga qadar uning o’zlashma varianti ma’lum
muddat iste’molda faol qo’llanishi bir qator tilshunoslar tomonidan qayd etiladi.

Rus va ingliz tillaridan farqli ravishda o’zbek tili turizm terminologiyasida
polisemiya va antonimlik hodisalari uchramaydi.

O’zbek tili turistik terminlarining izohli, tarjima lug’atlarini yaratish bugungi
kundagi muhim vazifalardan biri hisoblanadi. Turistik terminlarni lug’atga gaysi
tartibda joylashtirish, ma’nolari izohida gaysi tamoyillardan foydalanish kabi
masalalar dolzarbdir.

O’zbek tilining 5 jilddan iborat izohli lug’atida 183ta turistik termin tanlab
olingan va mazkur qo’llanma va yo’rignomalarda, boshqa qo’llanma va
tadqiqotlarda berilgan tavsiyalarga gat’iy amal qilingan.

Izohli lug’atga kiritilgan har bir so’z yoki termin bosh so’z hisoblanib, bosh
so’z va unga oid materiallar alohida lug’at maqolasini tashkil etadi. Bosh so’zga oid
materiallar esa asosan so’zning 0’zi, u haqdagi etimologik ma’lumot, grammatik va
uslubiy belgilar, uning izohi (agar so’z yoki termin ko’p ma’noli bo’lsa, ayni
ma’nolarni qayd etish va izohlash) hamda dalillovchi misollardan iborat bo’ladi.

Bosh so’zga oid etimologik ma’lumot lug’at maqolasining bosh so’zdan
keyingi komponenti hisoblanadi va u o’quvchida qiziqish uyg’otadi, uning bilim
saviyasini oshiradi, dunyogarashini kengaytiradi.

Turistik terminlarning bir ma’noli ekanligi yoki bu holat terminologiyaning
ideali bo’lganligi sababli izohlash umumiste’moldagi, aynigsa, ko’p ma’noli
so’zlarni izohlashdan ko’ra osonroq kechadi. Albatta, izohda muayyan terminning
barcha semalari (belgilari)ni qamrab olishning imkoni bo’lmaydi. Aks holda, lug’at
izohli lug’atdan ko’ra ensiklopedik lug’atga o’xshab qoladi.

Turistik terminlarni izohlashda ularning eng muhim jihati — termin ifodalab
kelgan ma’no asos qilib olinadi. “O’zbek tilining i1zohli lug’ati’ga bir qator turistik
terminlar kiritilgan bo’lib, “O’zbek tili turistik terminlari 1zohli lug’ati” ni yaratishd
ham shu tamoyillar saglab golinishi lozim.

Izohli lug’atda gid termini quyidagicha keltiriladi:
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Gid (fr. Quide — yo’lboshlovchi; o’tkazgich) Turistlarni, sayyohlarni
shaharning yoki biror hududning xushmanzara, diggatga sazovar joylari bilan
tanishtiradigan shaxs. [3.2]

Termin qisga, anig, tushunarli izohlangan.

Turist — (fr.touriste -touriste) Turizm bilan shug’ullanuvchi shaxs; turistik
sayyoh, yurish gatnashchisi. [4.2]

Bu termin ham izohlashdagi barcha talablarga muvofiq holatda keltirilgan.

“O’zbek tilining izohli lug’ati”ga kiritilmagan kelgusida yaratiladigan
“O’zbek tili turistik terminlarining izohli lug’ati”ga kiritilishi lozim bo’lgan ayrim
terminlar ifodasini taklif sifatida tagdim etmoqchimiz.

Treking —[ingl. raking — “izidan quvish, axtarish qidirish”] tog’li hududlar
bo’ylab piyoda yurishga asoslangan turizm shakli.

Rafting — [ingl.rafting — solda suzish] mahalliy tez ogar daryolarda,
sharsharalar, tez oquvchi giyaliklar, sayoz toshli, qoyali ogimlarda suzish.

Villa — [lot.villa — gishloq uyi] O’rtayer dengizi uslubida quriluvchi dengiz
qirg’oqlarida joylashgan shahar tashgarisidagi hashamatli uy.

Shamol syorfingi — [ingl.windsurfing, wind — shamol, surfing — to’lqin] suv
sportining yelkanli maxsus doska (syorf)da suziladigan ko’rinishi.

Botel — [ingl.boat — gayiq, kema; hotel - mehmonxona] — suzib yurivchi
mehmonxona.

Karaoke — [yapon.kara- bo’sh, oke - orkestr] — jo’rlik ostida qo’shiq
aytishga asoslangan ko’ngilochar mahsulot turi.

Piknik — [ingl.picnic - sayr] ziyofat maqsadida tabiat qo’yniga
uyushtiriladigan jamoaviy sayr.

MacmrTaé - Xaritada muayyan joy tasvirining kichraytirilgan darajasi,
0’lchami. Sanoqli masshtab — joyning o’lchami qay darajada kichraytirib berilgani
sanog sonlarida ifodalanadi. Tabiiy masshtab — 0’Ichamning so’z bilan ifodalanishi
(bir sm. kartada 25ming sm.li so’z mujassam bo’ladi). Chizigli masshtab — joyning

har garichi, metri yo kilometri to’g’ri chiziq bilan tasvirlanadi.
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MasTauk - Sayyohlik musobagalaridagi sahna tebranadigan argoncha bilan
jihozlangan bo'lib, yugori uchi bilan mahkamlangan nuqgtada yopiladi, Ishtirokchi
harakatlanuvchi pastki uchini ushlab, bir girg'ogdan itarib, to'signi (ogim, ariq va
boshgalarni) yengib o'tishi kerak.

MectHocthb (joy) - Har ganday belgilarning (tabiiy, tarixiy yoki boshqa)
umumiyligi bilan ajralib turadigan hududning bir gismi.

Yotog qopi (memox cnaabHbIii) - Dala sharoitida ikki gavatli yengil
to'gilgan matodan gilingan, orasi yoyilgan - sintetik gishlash moslamasi, suvda
uchadigan qush pati bilan jihozlangan uxlash qopi.

Muxpopeaned -Kichik tebranishlarga asoslangan relyef shakli (tepaliklar,
past giyaliklar, chuqurlar va boshgalar).

Sayyohlik ko’pkurashi (mHOro60opbe TypucTckoe) - Sayyohlik turlari
bo'yicha musobagalar, u sayyohlik ko'pkurashi qoidalariga muvofiq o'tkaziladi.

Joy - Muayyan mo’ljallarga ega bo'lmagan joy, yer uchastkasi.

MydTa - Karabinning ochilishini oldini olish uchun ishlatiladigan detal.

Ta'mirlash to'plami (na6op pemonTHbIii) - Sayohat gilish uchun zarur
bo'lgan uskuna va inventarlarni ta'mirlash uchun ishlatiladigan asboblar, materiallar
va mahkamlagichlar.

Himoya niqobi (makomapumk) - Bosh va bo'yinni chivin va pashsha
chagishidan himoya gilish uchun yugori gismi halga bilan ingichka to'rdan yasalgan
maxsus g’ilof. Sayyohlik yurishida asalarichining to'ridan va himoyalanuvchi
preparatlar singdirilgan doka nigobiidan ham foydalanish mumkin.

Sayyohlik ko’nikmalari (HaBbikM TypucTckue) - Sayohat davomida
orttirilgan ,bilim, malaka, ko’nikma va mahorat.

Haptsi - Tog ‘chang'i sayohatida yuk yoki shikastlangan (kasal)ni tashish
uchun moslama.

Hacrt - Qor yaxshi erimagan paytda hosil bo’Igan qattiq qobiq.

Hocuaxu - Bemorlarni yoki jarohat olganlarni tashish moslamasi.
Sayyohlik paytida ular turli xil go'lbola vositalardan - ustunlar, chang'ilar, bo'ronli

etiklar, arqonlar yordamida quriladi.
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Sovuqda tunash (moueBka xoJiomnasi) - Chodirlar va uxlash goplarisiz
sovug havoda (noldan past yoki noldan yugori haroratlarda) majburiy tunda uxlash.
Muzlamaslik uchun bunday tunda sayyohlar olov o’chib qolmasligi uchun qo'riglab,
navbat bilan uxlashadi.

Ustun (croiika) - Chodirni o'rnatishdagi tayanch element. Yig'iladigan
ustunlar diametri 1-1,5 sm, uzunligi 40-45 sm bo'lgan duralumin naychalarining
bo'laklaridan tayyorlanadi, odatda chodir bilan birga g’ilofda tashiladi.

Shamolga garshi tomon (cropona mnoaBepTpennasi) - shamoldan
himoyalangan taraf.

Sayyohlik sug’urtasi (crpaxoBka TypucTckas) -  Sayyohlarning
xavfsizligini ta'minlash bo'yicha chora-tadbirlar majmui. Tog’ sayyohlari
musobagasida murakkab joyda galtis harakatlangan ishtirokchini saglash jarayonida
sug’urta usullari jamoa a’zolari tomonidan arqon va karabin yordamida amalga
oshiriladi.

Sublimat (cyoaumar) - Mahsulotning tashqgi ko'rinishini, ta'mini, hajmini,
xushbo'yligini va ozugaviy giymatini saqlab, vazni va namlikni kamaytiradigan,
salbiy harorat va vakuum sharoitida namlikni bug'lanishiga asoslangan quritish
usuli. Ko'p kunlik sayohat vagtida quritilgan go'sht, tvorog, sabzavot tavsiya etiladi.

Tagan (taramok) - Olovda pishirishda idish-tovoq tayyorlash uchun
tayanch vazifasini bajaradigan metall. Uchburchakli metaldan yasalgan oyoqli,
moslamali halga.

Harakat tempi (remn naBumxenusi) - Yo'nalish bo'ylab sayyohlik
guruhining harakat tezligi. Odatda piyoda sayrda 12-15 dagigada 1 km ga teng
(yerning tabiati va ob-havoga garab). Tezlik guruhning eng yosh va zaif a'zosiga
garab belgilanadi.

Tent (tenT) - Sayyohlarning yuklari, xaltasi, ozig-ovqgatini tabiat ofatlari,
quyosh nuridan saqlash, guruh a’zolarining dam olishini ta’minlashga xizmat
giluvchi mato yoki polietilendan tayyorlangan yengil yopinchig.

Sayyohlik uskunalari (rexuuka typucrckasi) - Chodirlarni o'rnatishda,

tabiiy to'siglardan o'tishda va boshqalarda go'llaniladigan texnikalar to'plami.
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O’tish (mepexon) - Turizmda bir kun mobaynida bosib o’tiladigan masofa,
kunlik yurish harakatining normasi.

Sug’urta arqoni (mepmiaa crpaxoBounbie) -Sayyohlik vaqtida daryo
bo'ylab sayyohlar o'tayotganda ushlab turadigan argon tortilgan moslama. Xuddi
shu argonlar jarliklarni, baland daraxt tanalari bo'ylab ogadigan ariglarni, ingichka
daralarni, tik ko'tarilishlarni va tushishlarni kesib o'tishda ham foydalanishga
mo’ljallangan. Turistik musobaqalarda texnik bosgichlarda xavfsizlik tutgichlari
ishlatiladi.

Inker-Sayyohlik musobagalari masofasida joylashgan va masofani bosib
o'tishni boshgarish uchun xizmat giluvchi nugta.

Safar ozig-ovqati (muranme moxomnoe) - Yo'nalishdagi sayyohlarning
energiya sarfini goplaydigan yuqori kaloriyali ozig-ovqat zahirasi.

Reja (mman) -Muayyan joyning uncha katta bo’lmagan maydon yoki
ob'ektlarining qog'ozdagi tasviri. Xaritada aksini topmagan ma’lumotlar rejada
batafsil berilishi mumkin. Sababi — xarita masshtabining Kichraytirilishi hisobiga
ma’lumotlar qisqarishi mumkin.

Imanmer - Turizmda suratga olish uchun kompas va qog'oz yopishtirilgan
planshet yoki papka. Tog 'chang'isida xarita va kompas uchun stol vazifasini
bajarib, u ko'krakka bog'lanadi va xohlagan paytda xaritaga garashga imkon beradi.

IMnam-nanarka-Suv o'tkazmaydigan matodan tayyorlangan, yomg'irda
chodir yoki plash sifatida ishlatiladigan mato.

Ilnot - Odamlar va yuklarni quyi oqim bo’yicha tashishga mo’ljallangan
cho’kmaydigan predmetlar bilan o'zaro bog'langan (taxta, bochkalar va boshgalar)
platforma.

Pishirish idishi (mocyna Bapounasi) - Dala sharoitida ovgat pishirish
uchun chelaklar, kostryulkalar va boshqa idishlar: sayyohlarning guruh uskunalariga
kiritilgan. Ovqat pishirish uchun ruhlangan idishlardan foydalanish tagiglanadi.

O’quv maydoni (mosuron) - O'quv mashg'ulotlari yoki musobagalarni
o'tkazish uchun jihozlangan sayyohlik yo'li, shuningdek o'quv mashg'ulotlari yoki

yo'nalish bo'yicha musobaqalar o'tkaziladigan maydon,
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Xulosa qilib aytganda, izohli lug’atlarda, turistik terminlar uchun tuziladigan
maxsus lug’atlarda terminlarning berilishi va izohlanishi o’quvchining shu fanga
doir eng zaruriy va umumiy tushunchalar bilan tanishishga, uning bilim saviyasini
oshirishga xizmat giladi.

Foydalanilgan adabiyotlar:
1.0°zbekiston Respublikasi Prezidentining 2017 yil 7 fevraldagi PF-1947-son
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to‘g‘risida»gi Farmoni.
2.Mirzayev M., Aliyeva M. Turizm asoslari. — Toshkent, 2011. — B. 66.
3.0’zbek tilining izohli lug’ati. — T.O’z.milliy ensiklopediyasi, 2006. -4-j.-b-195
4. ApyTtionoa, H. /1. A3bix u mup yenoseka Tekcr. / H. JI. ApytioHoBa. M.: A3bI1k

¥30eKcKoi KynbTyphl, 1999. - 896 c.
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TEACHING UZBEK IN MULTILANGUAL ENVIRONMENT

Adilova Saodat Abdurakhimovna,

PhD, associate professor of General linguistics department

of Tashkent State Pedagogical University named after Nizami,
associate professor of the Critical Languages Institute\

at Arizona State University

Email: saodat.adilova@gmail.com

Multilingualism is the ability of an individual speaker or a community of
speakers to communicate effectively in two/three or more languages.
Multilingualism is a very common phenomenon all over the world. Teaching uzbek
in multilangual environment has some peculiar properties. At first, teaching Uzbek
has three different and at the same time closely connected directions: teaching Uzbek
as native language, as official/state language, as foreign language.

Uzbek can be taught in a natural language environment or outside a language
environment. In a natural language environment, students can be native speakers,
representatives of related languages, or representatives of unrelated languages. They
learn the language in educational institutions, in language centers/courses, and they
can also learn the language individually during the private lessons. Thus, students of
different nationalities, speaking different languages of different levels, can be
gathered in one university auditorium. In addition, it is necessary to distinguish
between areas of education, such as pedagogy, medicine, architecture, agriculture
and so on. In turn, outside Uzbekistan, students of Uzbek language courses are
foreigners, people with Uzbek roots, also students who are planning to get married
with Uzbeks. All these features of the class where the Uzbek language is taught
create difficulties in planning the process of learning the language. In each case, the
educational goals, objectives, program, methods, materials will be different from
others.

In this regard, there is a need to find new effective methods of teaching Uzbek

language. There is such a large-scale didactic tool that helps the studying and
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teaching languages as a linguistic corpus, the creation, development of which is one
of the urgent problems of both theoretical and practical linguistics.

N.V. Kozlova under the corpus means an electronic complex of texts in one
or several languages, created on the basis of certain parameters. In her opinion, being
a collection of texts in written or verbal form, the corpus differs from ordinary texts
in that it is digitized, that is, texts are analyzed electronically, have special tags, they
are stored electronically, have linguistic annotations that put all this information in
order.}1.1|

We believe that the definition given by V.P. Zakharov can be considered the
most complete:

Linguistic corpus of texts is a large, electronically presented, unified,
structured, tagged, philologically competent array of language data designed to solve
specific linguistic problems{2.2}

In general, the following qualities are indicated in each description:

1. It is necessary to provide many texts (on the Internet or on disk).

2. The material must be authentic, not edited, it must show the variability of
the language units, it is possible to include materials of “live speech”.

3. To carry out linguistic analysis, language units must be tagged.

4. As a result of the analysis, it should be possible to distribute language
material based on various principles (for example, by genre, date of creation of the
text, topic, and so on).

So how exactly can Uzbek instructor use the corpus while teaching languages?
Corpora can help in the following cases:

- in determining the lexical minimum, i.e. the minimum number of words that
students need to know to master the language at a particular level. To understand
how necessary is for students to know exactly these words, what is their frequency,
which words are outdated and which are considered neologisms;

- in choosing theoretical material for writing textbooks or for a regular lesson.

Answer the questions - how important are these grammatical rules, when exactly it
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IS necessary to study which rule, how often there are exceptions to the rules; do the
norms of the literary language change, if so, how and for what reason;

- in demonstrating linguistic realities, in order to show how a particular word
or phrase actually behaves in life, in which context the studied language units can
most often be found, when explaining the valence of words, their compatibility. In
demonstrating style differences and syntactic synonymy;

- ihen teaching a language for special purposes, that is, to know what medical
students, engineering students, businessmen and others should pay attention to.

- in using an inductive approach to teaching. Students can make certain
conclusions by studying examples of concordance. In some cases, this is much more
effective than doing exercises to activate vocabulary or grammar rules or reading
artificially created texts.

- in analyzing the teaching process and preparing the lesson plans in order to
increase the effectiveness of classes.

Obviously, the quality of a corpus depends on its creators, on the amount of
base material, on the time of its creation. Unfortunately, for many years, the national
corpus of the Uzbek language did not exist. Only the corpus created in 2012 was
available on the Internet. Below is given information about it:

“The Uzbek Web Corpus (uzWaC) is an Uzbek corpus made up of texts
collected from the Internet. ... total size 18 million words. A complete set of tools
is available to work with this Uzbek corpus to generate:

- word lists - lists of Uzbek words organized by frequency;

- n-grams - frequency list of multi-word units;

- concordance - examples in context”. {3.3}

Trial use of this case showed that the creation of the case is a painstaking and
large-scale work, the quality of which is influenced by each element of the material.
The corpus in question is written in the Uzbek Latin alphabet. In all parts of the
corpus, except the frequency list, diacritical marks are not recognized by the
computer program. Words containing such sign <' > are divided into parts and these

parts of words behave as separate tokens. For example, when identifying the
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compatibility of the word "baland", variants that did not exist in the language were
encountered. As examples from some context the corpus showed such word
collacations as "yi baland", "li baland keldi", "baland ko‘", and so on. In fact, these
should be word combinations "yi baland”, "li baland keldi", "baland ko‘". The
problem is related to the presence of a special element in the letters o‘ and g°. Also,
the problem will exist if use the Cyrillic alphabet, since in the Uzbek Cyrillic there
are also some elements that are not recognized by a computer program. These
thoughts, in turn, prove the need to revise and somewhat change the current Uzbek
alphabet.

Recently, the academic community was informed about the creation of a new
corpus of the Uzbek language, which works in a test mode. Hopefully, that soon
both students and teachers can use it to the fullest.

In the world practice of language teaching, corpus methods are recognized as
highly effective innovative methods. These methods have aspects of intersubject
integration, empirical adequacy, authenticity, flexibility, adaptability, “discovery”
in language learning. And after all, being familiar with corpuses should be a
standard characteristic of both today’s language instructors and students.
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KINOQISSALARDA SOTSIOPRAGMATIK TAVSIF.

Xolmurodova Mexrninisa Ibraximovna
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San’at nazariyasi va tarixi kafedrasi katta o ‘qituvchisi,
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Annotatsiya: Mazkur magolada badiiy asarlar, aynigsa, kinogissalar

matnining sotsiopragmatik xususiyatlarini o‘rganish, o‘zbek tili imkoniyatlarining
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badiiy nutq tarkibida vogelanishi bilan bog‘liq holatlar xususida, har bir
gahramonining ichki dunyosini, o‘tmishi va kelajagini ularning o‘z nutqi orqali
ochib berishi tasniflangan.

Kalit so‘zlar: Nutq obyekti, sotsiopragmatika, pragmatika, semantika, ichki
nutg, tashqgi nutg, ichki monolog, matn, nutqiy akt, adresant, adresat, til kodi,
mulogot, nutgiy tuzilmalar, lisoniy imkoniyat.

AHHOTaIII/Iﬂ: B HaHHOﬁ CTAaTbC UCCICAYIOTCA COIUAJIBHO-IIPArMaTHYCCKHUC
O0COOEHHOCTH TEKCTa Xy0KECTBEHHBIX MPOU3BEICHUN, 0COOEHHO KHHOTIOBECTEH,
00CTOSITEILCTBA peaIn3aliii IIOTCHIHAIa y36eKc1<oro A3bIKa B XYﬂO)KGCTBeHHOﬁ
PCUH, PACKPBITHUC BHYTPCHHCTO MHUPA, IIPOIIJIOT0 1 6yzlymero Ka>XIa0ro repos
yepe3 COOCTBEHHYIO peUb. CEKPETHBIN

KiaroueBrle cjoBa: O0OBEKT peun, CcomuoIliparMaTuka, IIparMaTHuka,
CEMAaHTHKA, BHYTPEHHS pPEYb, BHEIIHASA pEYb, BHYTPEHHUW MOHOJIOT, TEKCT,
pEeYeBOil aKT, aapecaT, aapecar, S3bIKOBOM KOJ, OOLIEHUE, pEYEBBIE CTPYKTYPHI,
A3bIKOBast BOBMOXHOCTbD.

Matn o‘ziga xos lingvistik hodisa sifatida alohida yondashuv va tadqigni
tagozo giladi. Matn tashqi nutgni ichki, ichki nutgni tafakkurga va aksincha, ichki
fikrga, ichki nutgni tashqgi nutqga aylantirish belgisi bo‘lib xizmat giladi. Ushbu
jarayonlarning har biri o‘ziga xos semantikaga ega, shuning uchun matnning
semantik tuzilishi uchta asosiy tuzilishni oz ichiga oladi: informatsion struktura
(tashqgi nutgning tuzilishi), agliy tuzilma (ichki nutq tuzilishi), kognitiv struktura
(fikrlash tuzilishi).

Nutq obyekti uning denotativ-predikativ ma’nosi bilan ifodalanishi mumkin.
So‘zlovchi matnning ma’nosini qurish mantig‘iga javobgardir. Tinglovchilar
matnning ma’nosini gqadrlashadi. Bunday ma’noni aksiologik deb atash mumkin.
“Akseologiya” va “gadriyatshunoslik™ atamalari muayyan fan sohasi yoki bilimlar
sistemasini ifodalaydi, “gadriyatlar falsafasi” esa, gadr va gadriyatlar bilan bog‘liq
falsafiy yo‘nalishni anglatadi, ammo bunda alohida fan sohasi to‘g‘risida gap
bormaydi. Qadriyatlar nazariyasi ko‘proq sobiq sovet ittifogi davrida ishlatilgan

atama bo‘lib, u gadriyatlar sohasidagi bilimlarni falsafaning nihoyatda mo*jaz gismi
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sifatida e’tirof etishni anglatar edi. Bunda akseologiya ko‘proq burunda fan sifatida
tanqid etilar edi. Chunki gadriyat hagida so‘z borganda avvalo shaxs, millat,
xalgning eng yuksak, oliy gadriyatlari bo‘Imish erkinlik, ozodlik, adolat, millatchilik
tushunchalari hagida gapirilar edi”’.Va nihoyat, yaratilgan matn uning ma’nosi
ramzi sifatida ishlaydi.

O‘zbek xalgining sevimli yozuvchisi Erkin A’zamning “Anoyining jaydari
olmasi”, “Pakananing oshiq ko‘ngli”, “Xonadon egasi”, “Tangrining toshi”
kinogissalari matnining sotsiopragmatik xususiyatlarini o‘rganish jarayonida
onomastikaga oid keyingi yillarda o°zbek tili imkoniyatlarining badiiy nutq tarkibida
vogelanishi bilan bog‘liq holatlar xususidagi tasavvurlarni muayyanlashtirishga
xizmat qildi.

Yozuvchi tomonidan mahorat bilan yozilgan “Anoyining jaydari olmasi”
Kinogissasi matnining sotsiopragmatik xususiyatlari so‘zlovchi va tinglovchi, matn
muallifi va adresat o‘rtasidagi munosabatlar doirasida yaggol namoyon bo‘lishini
kuzatish mumkin: Sudga ikki kun golganda — kuyadori hidi angib turgan kostyumiga
urushda olgan medallarini tagib Ramazonning otasi va sovxozda shofyorlik
giladigan akasi yetib keldi.

Ota ko rgan odamiga nuqul bir gapni takrorlaydi:

— To ‘ydan qochib kelib edi. Tog ‘asining qiziga ko ‘ngli yo ‘qmi, to ‘ydan gap
ochdingiz — o ‘gishni bahona qilib, Toshkandga jo ‘naydi. Armiyadan qaytganidan
beri shu ahvol. Uyoqda enasi og ‘ir yotibdi, “Ulimning mavridginasini ko ‘rmay
ketadigan bo ‘Idim-da”, deb chirqillagani chirgillagan. Bozor bormoq tugul
og zidagini eplab yutolmaydigan bolaning bu ishini garang endi! (E.4 zam,
Anoyining jaydari olmasi).

Ko‘rinadiki, asar gahramonining ijtimoiy holati, tafakkuri, dunyogarashi
hagida ma’lumotlardan iborat tafsilotga sira hojat golmagan, har bir gahramon o‘z
nutqi orgali kimligini, jamiyatdagi ijtimoiy mavqgeyini ro‘y-rost namoyon gilmoqgda.

Ramazonning otasi o‘z nutgida jonli til elementi hisoblangan sheva so‘zlaridan

7 Nazarov Q. Qadriyat tizimi: bargarorlik va o‘zgaruvchanlik dialektikasi (aksiologiyaning ijtimoiy-falsafiy
muammolari): fals..f.d-ri diss...-T., 1996.-B.105
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foydalanyotgani, o‘zbekcha, eski urf-odatlarning ota-ona orzusiga bog‘ligligi suhbat
mazmunidan anglashilib turibdi. Muallif adresatga onaizor holatining yaqqol
tasvirini berish uchun otaning tilidan “chirgillagani chirgillagan” fe’lini qo‘llaydi.
Farzandining hayoti bilan yashayotgan, uning kelajagidan gayg‘urayotgan,
bolasining tagdiridan xavotir olayotgan onaning tashvishu g‘amlarini to‘la yoritib
bera olish uchun birgina shu birikmaning qo‘llanishi yetarli bo‘lgan. Bu esa
ijodkorning mahorati, ijodiy tafakkur kuchining yugoriligidan dalolat beradi.

Mulogot inson tafakkuri faoliyatining mahsuli bo‘lib, bu jarayonda nutq
egalari tomonidan turli magsadlarga yo‘naltirilgan rang-barang nutgiy tuzilmalar
(nutqgiy aktlar) hosil gilinadi. Nutgiy akt jamiyat a’zolari tomonidan gabul gilinib,
nutg xulgi goidalariga muvofiq tarzda amalga oshiriladigan, muayyan maqgsadga
yo‘naltirilgan nutgiy harakat hisoblanadi. Nutqiy akt nazariyasi ilk bor ingliz filosofi
J.Ostin tomonidan ilgari surildi. Nutqiy akt nazariyasi asoschilari J.Ostin, J. Serl, J.
Rosslarning garashlariga ko‘ra muayyan mazmunni ifoda etuvchi, tilning qonun-
qoidalariga asoslangan holda bayon etilgan elementar nutgiy harakat nutqiy akt
hisoblanadi. Xususan, J.Ostin nutqiy aktda quyidagilar amalga oshishini gayd etadi:
umume’tirof etilgan til kodiga mansub aniq tovushlarni talaffuz etish; ushbu tilga
mansub so‘zlardan grammatik qoidalar asosida jumla tuzish; jumlani mazmun,
referensiya va boshqalar bilan ta’minlash; nutqiy qo‘llanishlarni hosil qilib, vogelik
bilan muvofiglashtirish; nutgiy qo‘llanishlarni illokutiv aktga aylantiruvchi muayyan
magsadga yo‘naltirish; kerak bo‘lgan natijaga erishish, adresat ongiga yoki xulqiga
ta’sir ko‘rsatish, yangi nutqiy vaziyatni yaratishdan iborat. T.V. Jerebiloning gayd
etishicha, nutqiy akt psixofizik jarayon bo‘lib, so‘zlovchi (adresant) va tinglovchi
(adresat) o‘rtasidagi nutqiy alogani aks ettiradi va quyidagi komponentlardan tashkil
topadi: 1) so‘zlash (yozish); 2) idrok etish; 3) nutg (matn)ni tushunish,

Tadgigotchi M.Hakimovning fikricha, nutgiy akt tushunchasi odamlar
o‘rtasidagi aloga-aralashuv jarayonida sodir etiluvchi o‘zaro ma’no aktlari
munosabatining bayonidir. Ta’riflardan ma’lum bo‘ladiki, nutqiy akt nutgiy mulogot
doirasida amal giladi, so‘zlovchi va tinglovchidan iborat nutq ishtirokchilari, nutgiy

vaziyat, til egalarining nutq obyekti hagidagi umumiy bilimlari, nutq
94



ishtirokchilarining til bilimi va ko‘nikmalari bilan bog‘liq holda shakllanadi.
M.Hakimov nutqiy aktda umumiy holda quyidagi komponentlar ishtirok etishini
gayd etadi: so‘zlovchi, tinglovchi, nutg obyekti — faktik material hamda nutqiy
vaziyat. M. Qurbonova nutqiy aktning amal gilishi uchun zarur bo‘lgan komponentlar
gatoriga nutq ishtirokchilarining umumiy til bilimi va til ko‘nikmasini ham Kiritish
lozimligini ta’kidlaydi.

Darhagiqat, agar nutq ishtirokchilari umumiy til bilimiga ega bo‘lmasa, nutgiy
akt nafagat tomonlarga tushunarsiz, balki amalga oshishi dargumon bo‘lib goladi.
Nutqiy akt so‘zlovchining muayyan kommunikativ magsadiga bo‘ysundirilgani bois
uning turli ko‘rinishlari farglanadi. Xullas, kinogissa matnidagi nutqiy faoliyatlarida
muayyan maqgsadga yo‘naltirilgan nutgiy aktning bevosita va bilvosita turlaridan
unumli foydalanadilar. Ularning nutgida qo‘llangan bilvosita nutgiy akt turlarida
quyidagi ikki xil holat kuzatiladi: a) sintaktik strukturaning birlamchi ma’nosi
saglanib goladi, unga qo‘shimcha sintaktik ma’no yuklanadi. Boshgacha aytganda,
ayni sintaktik struktura orgali u ifodalashga xoslangan axborot va qo‘shimcha
axborot bayon etiladi. Bunda ayni sintaktik strukturaning semantik ko‘lami
kengayadi; b) sintaktik strukturaning birlamchi ma’nosi butkul yo‘qoladi, uning
o‘rnini o‘zga sintaktik ma’no egallaydi. Boshgacha aytganda, ayni sintaktik struktura
orgali so‘zlovchi magsadi bilan bog‘liq tarzda o‘zga axborot bayon etiladi:

Tajangroq akaning battar tajangligi tutadi:

— Shuningizni o zi boshdan erkalatib yubordingiz-da, ota! Oyog ‘iga kishan
urib bo ‘Isa ham, to ‘yni boshlash kerak edi. Bu muttahamga nima yetishmasdiki, bizni
bunday sharmanda qilib o ‘#iribdi! Ushbu nutqiy vaziyatda so‘zlovchi — adresant
adresatga o‘zining undan norozi ekanligi hagidagi xabar aktini va o“g‘lini bu yo‘ldan
gaytarishi mumkin bo‘lgan tanbehni ifoda gilmogda.

Asar davomida so‘zlovchi tomonidan mohiyatni aniglashtiruvchi, mavzuni
oydinlashtiruvchi savollar beriladi:

— Ayblanuvchi Haydarov Ramazon, oldin ham shu ish bilan
shug ‘ullanganmisiz? — deb so raydi sudY.— Men, Haydarov Ramazon, 1950 vyili

Boysun rayonida tug ilib edim. Keyin... — deya tutilib goladi.
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— Ayblanuvchi Haydarov, hech kim sizdan tug ‘ilgan yilingizni so rayotgani
Yo ‘q. Oldin ham chayqovchilik gilganmisiz, deyapman?

— Keyin maktabni bitirib, Sovet Armiyasi safida xizmat qilib edim. Keyin
bo ‘Isam... (E.4A zam, Anoyining jaydari olmasi). Mazkur nutqiy aktda adresatning
bergan muhim savollariga adresant chalkashtiruvchi mavzuga alogasi bo‘lmagan
javoblarni bermoqda. Bu nutq vaziyatiga bog‘liq bo‘lgan hodisadir. Ijtimoiy muhit
nutqiy sharoit Ramazonni shunday ma’lumot berishga majbur etgani ko ‘rinib turibdi.

Kinogissalarning o‘ziga xos jihatlaridan yana biri shundaki, vogelik, asosan,
adresant va adresat o‘rtasidagi mulogotlar orgali ma’lum bo‘lib boradi:

— Menga qarang, Haydarov, uch chamadon va ikki quti bilan go ‘lga
tushgansiz-ku? Qolganlari kimniki edi bo ‘Imasa?

— Demak, ular boshga shaxsga tegishli bo‘lgan. Organ odamlari
kuzatayotganini sezib, u sizga tashlab gochgan, shundaymi? A, Haydarov?

— Shunday... E, yo ‘g-yo ‘q, meniki edi, meniki!

— Ayblanuvchi Haydarov! Esingizni yig‘ib oling. YO tob-pobingiz yo ‘gmi?
Qayeringiz og ‘riyapti, ayting, sud majlisini to ‘xzataylik.

— Ebi, nimaga? Soppa-sog ‘man. (E.4 zam, Anoyining jaydari olmasi). Adresat
so‘zlovchining berayotgan savollarini anig-tiniq tushunib turgan bo‘lsa-da, unga
mantigli javob bermaydi. Mazkur nutqgiy akt mazmunidan Ramazonning nimanidir
aytgisi kelmayotgani, kimnidir himoya qilib aybni o‘z bo‘yniga olmoqchiligi
anglashiladi.

Nutqiy vaziyat so‘zlovchiga so‘zlarni tanlab nutq so‘zlashni tagozo giladi. Sud
jarayoni rasmiy magomga ega nutqiy sharoit bo‘lsa-da, so‘zlovchi — sudya
ayblanuvchini o‘ziga yaginroq olib, uning ruhiyati, ijtimoiy muhitidan kelib chiqgib
gapiradi, ammo nutqiy sharoit, vaziyat talablariga mos kelmay goladi:

— Uka, tushunsangiz-chi, biz sizga yordam gilmoqchimiz. Yaxshilab o ‘ylab,
to ‘g ‘risini ayting. Taqdiringiz hal bo ‘lyapti, axir!

— Opajon, bir marta kechiring!

— Men sizga “opajon” emasman!
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— O zingiz “uka” deyapsiz-ku, men nima deyin sizni? Otingizni bilmasam,
familiyangizni bilmasam...

— Otimni bilishingiz shart emas. Men siz uchun — grajdanin sudyaman!

— Men ham grajdanman.

—Yo g, siz endi — ayblanuvchisiz, aybdorsiz!

— Men... aybdorman?! Aybdorman, kechiring... (E.4 zam, Anoyining jaydari
olmasi). Ma’lum bo‘ldiki, so‘zlovchi — adresant, ya’ni sudya adresatga “uka” deya
murojaat qildi, biroq sudlanuvchi ham unga shu ohangda javob gaytargan edi,
so‘zlovchi va nutq vaziyati uchun g ayriodatiy holat sodir bo‘ldi. Demak, mulogot
sharti, mazmuni va giymati nutqiy vaziyatga bevosita alogador sanaladi.

Kinogissalarda nutgning turli shakllaridan foydalaniladi. Aynigsa, ichki
monologlardan. Erkin A’zam ham o‘z kinogissalarida asar gahramonlari ruhiyatini
ochish uchun shunday monologlarga ham o‘rin ajratadi: Ramazonning gamalganiga
besh oy bo ‘Idi. Besh oydirki, yursam ham, tursam ham — ichimda bir tugun, gattiq,
ozorli tugun. Jonim chigadi, Ramazonni so ‘kaman, so ‘kaman-u, ajabo, ko ‘rgim
keladi uni, ko ‘rgim! Uning oldida o ‘zimni aybdor sezaman. To ‘g ‘ri, u ko ‘p g ‘ashimga
tekkan, meni ko ‘p g‘alvalarga qoldirgan; balki muttahamdir, chayqovchidir, lekin
baribir — jo ‘ram! Jo ‘ram yotibdi. Qamoqda. Qanaga joy ekan u? Xabar, tafsilot,
kechinma shaklidagi mazkur nutqiy akt so‘zlovchining insoniylik giyofasini ochib
beradi. Bu Ramazonning gadrli inson ekanligini (yozilmagan bo‘lsa-da) ifodalab
turibdi.

Erkin A’zamning istalgan kinogissa janriga doir asarini o‘qigan kishida
haqgoniy tasvir ko‘z o‘ngida namoyon bo‘ladi. Jumladan, “Tangrining toshi”
asarida ham bu holatni kuzatish mumkin. Mazkur kinogissada so‘zlovchi oz
tinglovchisiga iltimos gilayotgani aks etgan nutqiy vaziyat o‘rin olgan:

Marjon yan g a (sobiq o ‘quvchisini tanib). Ziyodullayev, o zingmisan?
Hozircha turib tursa bo ‘larmidi...

Marjon yanga. Namuncha tigilinch gilyapsan-a, Shaydulla? YO meni
tezroq ketsin deysanmi? O‘zaro mulogotdan ham ko‘rinib turibdiki, adresant

adresatga iltimos mazmunida talab qo‘ymoqda, adresat esa xaridor bir paytlar ustozi
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bo‘lganini inobatga olib uning so‘zini ikki gila olmasa-da, sharoitni tushuntirishga
harakat gilmoqgda.

Suhbatning keyingi o‘rinlarida so‘zlovchi va tinglovchining ichki olami birin-
ketin ochilib boradi. Shogird harf o‘rgatganligini ¢’tirof etadi, ammo uning amaldagi
ifodasini namoyish eta olmaydi. Bu vaziyatda ustoz uning avval aytgan gaplarini
eslatadi. Qisqasi, uni insofga chaqgiradi:

Shaydulla(sovuqgina). Men ish odamiman, Marina Grigoryevna, vagtim
ziq! Ruxsat bersangiz bugunoq buzib tashlayman.

Marjon yan g a Nimani buzmoqchisan ozi? Do ‘kon gilaman
deyayotuvding-ku?

Erkin A’zamning “Pakananing oshiq ko‘ngli” kinogissasi ham badiiy jihatdan
juda puxta yozilgan, estetik jihatdan ham o‘quvchini o‘ziga jalb giluvchi asarlardan.
Asardagi vogealar gatori gahramonlarning o‘ziga xos xususiyatlari ham diolog
shaklida yorgin tasvirlangan:

D ad il (xaxolab kulib). Balo ekansan. To ‘g ‘risi, buning hech ganday davosi
yo ‘q, hech narsa foyda ham bermaydi. Masalan, mening gilmagan ilmu amalim
golmadi: ukol ham olib ko ‘rdim, hovuchlab vitamin ham ichdim, turnikka ham
osildim, qoplab sabzi ham yeb ko rdim... Foyda gilgan-gilmaganini, mana, o zing
ko ‘rib turibsan! Uni buni go ‘y, ganchasan? Biru ellik bo ‘Isang kerag-a?

Sh a m sh o d. Biru ellik bir!

D adil. Ja-a, opgochasan-a? (Shamshodniing tuflisiga ishora gilib) Poshna
hisobiga bo ‘Isa kerak-da?

N a y n o v (ajablanib). Menmi? (E.4 zam, Pakananing oshiq ko ‘ngli).
Adresant bir paytning o‘zida adresatga aylanishi va, aksincha, bo‘lishi mumkin,
bunday sharoitda mulogotni boshgarayotgan shaxs adresant — sozlovchi, orada nutq
so‘zlayotgan bo‘lsa-da, ikkinchi kishi adresat — tinglovchi bo‘lib qoladi. Asarda o‘z
nomi bilan Dadil nutq vaziyatini boshgaruvchi, u mavzuni istagan tomonga bura
oladi va suhbatdoshidan o‘zi aytganlarga munosabatini so‘raydi. Shamshod
tinglovchi — adresat. Uning suhbat mavzusiga doir fikrlari so‘zlovchiga juda muhim

emas, fagat ma’lumot sifatida qabul giladi, biroq o‘zi aytgan har bir fikrni
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suhbatdoshiga ugtirishga, bajartirishga da’vat giladi. Erkin A’zam gissalarida tilning

Ijtimoiy ixtisoslashuvi masalasi ham o‘ziga xos tarzda namoyon bo‘lgan. Yozuvchi

tilning barcha lisoniy imkoniyatlaridan samarali foydalana olgan. Shuningdek,

kinogissalarda adresant va adresatning ichki va tashqi olamini yorgin tasvirlab

berish uchun fagat verbal vositalarning o‘zi kamlik qiladi, mazkur janrdagi

asarlarning muvaffagiyati noverbal vositalardan ham foydalanishni tagozo etadi.
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OYnraH TypKui TUIIAP aHTPONOHUMUSICH TapAKKUETHUHU YPIraHu Ba TypK, KUPFU3,
KO30K, Tarap, TYpKMaH, KOpakajaloK MCMJIapy TapUXHUHH JABPJALITUPUIL OWJIaH
OOFIMK WIMHUN KapalUIapuHU TaxXJWwil KWIAW Ba TacHUdIapaara Oaxciu
Macajanapra, yJapHUHI KaMYWIMKJIapura MyHocabaT Ounaupanu. J.bermatoB
y30ek (WyHUHTACK, TYpKUH TUIUIap) AaHTPONOHUMMSICUHM JaBpJIalliTUPHUIIIA
KyHugar TaCHU(PHU KEeATUPAIN:
1.Wcnomraya OynraH KaguMuid pAaBp (TOTEMHCTHK, AQHUMHUCTHK, (eTull,

KOCMOTOHHUK Ba OOIITKA TypJiy XWJI KaIUMUIA TUHUN UIIIOHYJIAp MOTUBH);
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2.Vicnom nuHu KaOyn kuiauHraHgaH XX acprada Oynran naBp. by maBpaa mcwm
MOTHUBJIAPU MCJIOM JIMHU TYIIyHYa Ba TaMOMMWJIApW acocura KypwHiIu, UCIoMraya
OynraH TypKUl MCMIIApHUHT alipuMiapu Oy JaBpHUHI TaCaBBYpH Ba KapalllIapu
TabCUPHUA Y3rapulliapra yupaau, CHKUO YHKAPUIIIH.

3.XX acp maBpu. by maBpma (XX acpuunr 40-iinmiapugan Oomiad) oTaucM,
dbamuus naigo 0ynau, Y306eK ucM 6epuIl TaMOWIIIapu UCM — (aMUITUS — OTAuCM
yWIMTH acocuaa Oepuia 6ouutanau. Apabua y3nammanap KUCKapuo, SSHTU ucMiiap
naiino 6ynau. Mcm Gepurn sxapaéHuia TMHUNA MOTHBIApAAH Kypa 3CTETUK, UIMHI
TyHIyHYaJapHu udoaaaoBun ucMiap conu optau [1; 147-148].

Hcmnap O6wian OOFNIMK TaAKUKOTIAPHHU Ky3aTap SKaHMU3, JaBp YTUIIU Ba
aKI0/Iap aJIMallMHUIIM HaTwxkacuga ucmiap (oHAM Ba ylap acoc OyiraH
MOTHUBJIAp JOMMHUN ¥3rapub TypraHuHud Kypamu3. Kaaumpa Typkuil xaikmiap
opacuja Kyé€ul, ep, CyB, OCMOH KyJIbTJapura CUFMHUIN acocuja (ap3aHIHU LIy
wioxuii Tanrpunapra Oarunuiam MotuBu [2; 15] acocuaa maimo Oynran kymiad
ucMiapHu Kys3atuimn MyMkuH. lllyHunraek, mabiaym Tapuxuii gaBp yrTrad, Oy
yucmMiiap OuiaH OOFJIMK M€HETUK acoc MYKoJIraH, KeHMHYaIuK Oy ucmiiap (MacamaH,
“oit”, “tommy3”, “MOX” KOMIOHEHTJIM HCMIIap) OoIlKa TylIyHYauap, YyHOHYH,
ry3ajuluK, Ky4-KyapaT kabu TyuryH4anap Ounan 6ornanu6 konrad. V—VII acpnapra
oun €3ma éaropaukiapaa yupaiauran Oxoou, Kopaxon, Kyu bapc, bypu Canrnyn
éxn “BobypHoMa”ia kenTupuiran bagakabernm, Byra, XKyxa, YrouGepau (“yron”
— MyFyJya “xyno’”’) kabu ucmiap WKTUMOUM, CUECHM, MaJaHUi, IUHUHN Kapaliap
Ba KaJpusTiap Yy3rapuiiy acocujaa Oomrka ucmiapra anmamuHaau. Ly Ownan
Oupra, UCM KOMIIOHEHTJIAPUHU KHUCKAPTHPHUII XOJATH HIYypoJiap JaBpuja aHya
OMMaJalllraHk, HWCM Tapkuouaaru -ymiox (-ymia), -(Mo)AuMH  KUCMIIApU
KHACKapHIIUTapra yupal, SH'H UCMIIap XOCWIT KWIMHraHu aiTuinaau [3; 82-83].

OpHct bermaroB y3unuHr “McM yupoin” HOMIIM pHUCOJACHAA MAIIXYpP
KUIIUIap €KU KaxpaMmoHjap mapadura, yIapHUHT XyCyCUSTIAPUHUA, HHCOHUIIUK
KUXATIIApUHU Op3yJad, TaKJIWJaH YaKaJIOKKa YJApHUHT HOMJIApW OCpUIIHIINHU
xaM autub yragunap. Myamnud Oy XonaTHU y3rajgap HOMHUIa TakjIuA KUAJTUII 10

ataiin. Ynanan xam, yrran acpauar /0-90-iinmmap opanuruna Anumiep, booyp,
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Vayroex, Hogupa, ®ypkat, 3yndus, baxpom, Aasz, ®apxoxn, [Hupun, Kymymr,
ﬁynqn, I'ymu, I'ynuop, 'ynoiium, bapuun, Pyctam, AuBap, OTabek UCMIIapUHUHT
Jakajokjgapra OCpuHIIM Iy JaBpiapAa KEHT TyC OJITAaHWMHHU CE3UIl MYMKHH.
OnumHUHT Oy GuKpiIapu ucM OepUIl MOTUBJIAPH OpaCH]Ia MPELEICHTINK XOAUCACH
XaM aloxuja YpHUH SrajjlaliMHd ucOoTnaiau. bus y30ekda ncMm Kyiuim Ouiax
OOFIIMK XOJATJIApHH TaXJIUJ KWIHO, IPeLeCHTINK MOTUBHU acOCUIa UCM OCpUIITHH
KyWHIary rypyxJjapra axpaTUIIHU MabKyJl TOIIUK:

- JUHUN MOTHUBIIApJArd MpeueAaeHT oHumiIap (TeoHumnap (AJUIOXHUHT 99
UCMH), MaiiFaMOapIapHUHT KMCMJIApW, JUHMM MaTHIap/Aa, WIOXUW KUTOoONapia
UCMJIApU KEITUPUITaH Ba (GaoNUITH JIUH TapFuOOTUTa TAAJUTYKJIM KHUIIWIAP)
acocujia Oepuiirad ucmiiap;

- MalIXyp Tapuxui mmaxciap (MHJUIMH KaxpaMoHJap, OJUM, E3yBUd Ba
moupJiap, AaBiaT apoooOmapu, cuécuil urypanap, Malmxyp KyImHuK4Yd, CaHbaTKOP,
CHOPTYM, VOKTUMOUW (aosl )KaMUAT ab30Japu Ba X.K.) UCMHU acocuaa Oepuira
IPELEIeHT HCMIIap;

- Oaguuit ManOa kaxpamowinapu (Mud, ¢oabkiop Ba Oaguuil agaOUET
HAMyHaJapyd KaxpaMOHJapu, IIYHUHTJEK, OSKpaHJalTUpwiran obpa3 Ba
NEPCOHAXKIIAP) UCMIIAPU acoCUAAru ucmiap.

Amumep HaBowuii oOpa3u, YHUHI YMYMHHCOHUW KaApUSTIApHU TapaHHYM
STraHJIUTH, KOMWJI HHCOH OP3yCH, acap KaxpaMOHJIapHUIary 33ryJIMKKa HHTUJIUII Ba
AXUIWIMK Hynuaa KypallyBYaHJIMK XHCHaTiaapu Oapua AaBpiiapia XaM FOKCak
kanpinanu6 kenuHran. Iy cababnu xam HaBowii acapnapura, xycycan, “Xamca”
smomnesicura OyJraH IOKOpPH MabHABHM, agabuil SXTHEXK Oy acapHUHT y30K Huiuiap
JTABOMMJA KalTa-KaluTa KYYUPUIIUILIUTA, ACAPHUHT TE€3-T€3 SIHTM HALIPJIAPU A0
Oynumura Ba KeHr Mukécna Tapkaaummura [4; 52-53] cabab cudaruma kypcaruii
Vpuniu. Asmmep HaBouwit maxcura 4YekcuM3 XypMaT Ba YHHUHI acapiapu
KaxpaMoHJiapura wuuaean cudaruia HHTWIAIL XalK opacuaa Aunumep, [ynu,
®apxox, [lupuH, baxpoM HCMIApUHUHT yTraH acpiapAa KEHI OMMAaJalllUIINIa
cabab OynraH, Oyrynru kyHjaa HaBouit Homu Ousian OusiaH OOFJIMK Kyjaa Ky1iad

reorpaduk oOBEKTIAPHUHT HOMJIAHUIIN XaM Oexu3 smac — HaBowii BHIIOSATH Ba
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maxpu, TOIIKEHT Imaxpuaaru Kymiad MagaHuii-mabpuduii Mapkasnap (Teatp,
KyTyOXoHa, My3ei, 00F, XaiKapo xamoaT (oHaJIapH), Kyya Ba Xxoka3o. [1laxc Homu
acocuzia reoprauk OOBEKTIApHU HOMJAII TapuxaH Kym Ky3aTtuiaad. MacanaH,
SIHTY Teorpauk €K1 KOCMUK 00bEKTIIapra HOM OepuiiaéTrania xaM Iy TaMoiuira
ACOCJIaHWJITAHJIMKHU Ky3aTHIIMMH3 MYyMKHH. AMepuka, KomymMOuss HOMIapuHH
bukpumMu3 UCOOTH Tap3ua KEITUPAMHU3.

baguuit acapmarm KaxpamMOHHMHT cudaTiapy Kad aapaxkaaa XaKKOHUN
YUKUIIH, TEPCOHAXKHUHT Oupop Madrypara OYHCYHAUPWIMAraHIWTH EKU
XOKUMUSITIa dpramTupuiiMaraiinry (0y kabu acapiiap Ba yJIapHUHT KaXpaMOHJIapu
aKcap XoJuiapa MabliyM JaBp YUYYHTMHA XU3MAT KWIAQJIU) YHUHT XaJIKYWUIUTHHU
TabMUHJIANAN Ba YKyBUMJIApHU Iy 33Ty (asunarinap pyxuja oupnamrupagu. [y
CUHTApW CcaHbaT acapiiapy acocuJa OMMaJallilaH HCMiIap cupacura AOmysuia
Koanpnii, UynmnoH poMaHJIIApUHUHT TNEPCOHAKIIAPU TABCHUPWHHU XAM KEJITHPHIL
MyMKuH. bupruna “YTkan KyHmap” poMasuHEHT 1969 Hunna sKpaHIal THPAIHIIH
xank opacuga Otabexk Ba Kymyin HOMIapu COHHMHUHI KECKMH OpTHIIWra cadad
OYNTraHWHM KYpPCAaTUIIMMHU3 MyMKUH. AHBap, PabHO HCMITapMHUHT OMMaTalliniIuga
XaM TIEPCOHAXJIap MAIXYypJHWIWra, yJapHUHT XaJlK opacuja MKoOui KaOyin
KWJIMHTAaHUTa TOM MabHOJA HUIIOpa 00p. YMyMaH, acap KaxpaMOHU MabIyM JaBp
Wuua YKYBUMHMHI KU3UKUIIMra cabad Oynran aipum (asmIaTHUHI 3TajJOHMIa
aiimanaau. Mana nry kabu xonatau Toxup Manmukauar “Illafitanar’” acapu opkanu
XaM Ky3aTuill MyMKUH. 1992 iinnna nactiadku KUTOOU KypHaiaa 9bJIOH KWIMHUO,
KaTTa KM3UKUII OMJIaH MyToJlaa KWJIMHAETraH, )Kyaa oynMaca O6aauuii GUIbMUHU
TOMOIIIA KWJITaH y30€K KUTOOXOHH Ba TOMOIIAOMHM acap HOMUHU SUTUTHUIIN OUJIaH
aBBasio Acan0Oek oOpasuHu €ara onaau. ACapHUHI YKyBUWIAp Opacuia KEeHT
OMMaJalIuIy, ITYHUHTACK, Oanumii (GbUIBMHUHT myBadpakusTIN
skpannamrTupuininy (1998 iiun) nHadakar yima naBpra Xoc XyCyCHUATIApHU O4nO
Oepa onrad, myHUHr 6apoOapuia Acandek o0pa3uHHM KaThbUATIU, Talla0uaH, Oup
CY3J1H Ba OPHUSATIIM dpKaK cudaTaa uaeal qapakacura Ky rapuiauimra cabad oyiau.

AcapHUHT OyHJail mIyxpaT TOMHUIIMN SHA OWp MOKTUMOMHM XoJaucara y3 TabCUPHUHU
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YTKa3raH — yH/IaH KeWHH XaJIK Opacujia TYFWITaH Yakanokjap opacuaa Acagdexnap
COHM CE3WJIApJIU OLIJIH.

AliHan myHaaid siHa Oup Xxomat Typk &3yBuucu Pemar Hypu I'yHTexkun
KajlaMmura MaHcyo “Yonukymu” pOMaHUHUHT TapKUMacu HaUIp STUIUIIM Ba
TeJecCepruald dKpaHra y3aTWIUIIM OWJIaH XaM Ky3aTuiaaud. Acap HepcoHakIapu
Kampon (Kompon), Mynuca, @apua odpasnapu xajak opacujia KECKUH OMMaJIalliid
Ba XaJK yJapHU XyJa SIKUH, aJoXyJa WIMKIUK OunaH KaOyn xkuinau. Iy acHona
xank opacuaa Kampon (KoMmpon) Ba MyHuca HOMJIapu COHU XaM CE3WJIapiau OPTIU.

MabiayMku, MycyJIMOH nyHEcHaa MyxaMMa KCMU alloxXuja YpUuH TyTaau, Oy
UCM aJIOXUJa 7b3037aHagu. MyxaMmaa MCMH Ba IIy KOMIIOHEHTIIM HMCMIIAp
KYUUIUIIK TyO axXOJMCH MCIIOM JIMHWTa 3BTUKOJ KWIYBUYM MaMJjakaTiapaaH
Tamkapu, OOIIKa JWH BaKWUIap siIaiijuraH Mamakariapaa xam  (daoin
yupaMoKJa. by ucM OyryHru KyHJa aMEpUKaJIMKIAPHUHT 3HI KN KYHWUITyBUd
UCMIIApH PYWXATUHUHT VHTamurura kuprad [5], Jlanus, Aarnus, bytok bpuranus,
[Nomnannusana, myHuHraek, Asctpus (2017 WMIHUHT SHT KYyI KYWWIraH ucmiiap
peiitnaruaa 3-ypunaa) [6] Ba benprusima (2017 Wimnma SHr Kyn KyWwirad Yl
Oosasap ucMu opacuaa OMpuHYM) [7] XaM SIHTH TYFHIITaH Yakaiokiapra Myxammani
ucMH Ky OepuiiMokiaa, nyHE Oyinad 150 mumimon kumum Myxammana HCMUHU
osirad [8]. By ucmMuuHr nyné mukécuaa GpaBKyio/aa OMMaIaIUIIg UCIOM IMHU Ba
OMpUHYU MYCYJIMOHJIAp )KaMOAaCH aCOCYUCH, UCIIOM axKoMJlapura Kypa, AJUIOXHUHT
oxupru naitram6apu (Pacynymiox) Myxamman ubn A6aysiox (c.a.B) HOMH OuiaH
O0ofMMK. MycCylIMOH AYHECHHUHI OJUN WJeald, axo cudarujia TaH OJUMHIaH
AnnoxHUHT pacynn Myxamman (c.a.B) Karop OMMaBWW Halpiapia, XyCycad,
amepuKaauk actpo@u3nk Maiikin XapT TOMOHHMAAH Hap 3Tuirad “Tapuxaaru sHT
nydysm 100 xumm” (The 100: A Ranking of the Most Influential Persons in
History) [9] kuToOura xam TuHHH KHCKa (ypcaTiapiaa KaTTa Xyayaiapra énuo,
KEHI' oMMara Taprubd 3Ta ojiraH Aaxo cudaruga OMpUHUM paKamIM dSHT Malixyp
Kuiy cudatua YbTUPod dTHIIAIH.

byryn xam ¥y30ek vcmiiapu, yJIapHUHT 3aMOHABUN MOTHUBIApH TaAKUKHUIa

OarvMlUTaHTaH WIMHM HWIDIapra 53XTUEX ce3wIMokaa. HMcmmapHu ypraswi,
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yJIapHUHT MOTHUBJIApU TaxJIMIMHH OOIIKa MWUIATIAp €KW TYpJd JaBpiapaard
y3rapunuiap OMIaH TaKKOCAIl Ba Ky3aTHO OOPHII 3apypaTH XaM Mmaia0 0yIMoK/Ia.
by iyHanummarn TaaKUKOTIApHU aMajra OUTUPHIIN MIJUIATHUHT ucMiap GoHIuIa
naiijio Oynma€rraH SIHTM MCMJIAPHUHT acOC MOTHBH CaKJIaHMO KOJUIINTA, KeHWH
103ara KEeJWIIA MyMKHH OYJIraH YadKalUITMKJIAPHWHT OJITW OJWHUIIUTA cabad
oynau.
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Abstract: This article describes the deixis phenomenon and the deictic units,

their sign semantics, and their functions. As you know, deixis is a universal

phenomenon that occurs in all languages. Therefore, the study of deixis and deictic
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units, especially their study in context, serves to further reveal the expressive
potential of linguistic units in linguistics. To this end, this article examines and
articulates the scientific theories of a number of linguists about deictic units, and
the author's views on scientific theories.

Keywords : pragmalinguistics, deixis, deictic units, speech situation, context,
text.

Introduction

In recent years, linguistics has been dominated by the idea of linking language
units to the human factor, the person who uses it. In this case, the study of language
phenomena in relation to non-linguistic factors: age, gender, profession, language
skills, linguistic thinking, psyche, knowledge of the object of speech, perceptions of
the world, etc. and new directions have emerged that explore the attitude of the
language owner. In particular, areal linguistics, linguoculturology, sociolinguistics,
neurolinguistics, psycholinguistics, ethnolinguistics. Pragmalinguistics is one of
such field of modern linguistics which is considered to be a unique field.
Pragmalinguistics is one of the disciplines of modern linguistics that studies the units
of language in relation to the human factor. In this process, the analysis of language
units focuses on external factors such as their speech situation, the general
knowledge of the speaker and the listener about objective existence. This field began
to take shape as an independent science in the 60s and 70s of the last century. His
subject matter expanded. As a result, a number of internal branches of
pragmalinguistics began to emerge, such as the theory of speech act, discourse
theory, pragmasemantics, pragmastilistics, deixis theory. Although a number of
studies have been conducted in this area by linguists in recent years, there are still
many unresolved issues in pragmalinguistics. The deixis case is one such issue.

Research method

In pragmalinguistics, one of the issues in the study of linguistic units in
relation to the context of speech is deixis theory. “In pragmalinguistics, the use of

language units to interpret participants in communicative communication, a
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particular reality, the time and location it took place and etc., is interpreted as a deixis
phenomenon, and the sign units of language are interpreted as deictic units [10].

Depending on the purpose of the speaker in speech, it is necessary to study
the phenomenon of deixis, such as finding a semantic connection between language
units, referring to the context and thereby restoring information known to the
participants [3, 19]. Consequently, the deictic units that give rise to the deixis
phenomenon are one of the important factors determining the communicative
function of language units. This means that in speech activity there is always a need
to connect the linguistic form with reality and to express a personal attitude towards
it. The implementation of the same tasks is the responsibility of deictic means [10,
168].

The word "deixis" means "show" in Greek. In linguistics, it means "a sign of
reality." Deictic units are used by some linguists as indexes. Scholar Y.V.Paducheva
unites sign-specific units under the name of egocentric units. According to him,
egocentric units are units that arise through reference to the speaker, referring to the
concepts of person, space, and time. Simply put, you, here, now, the words point to
the speaker (me, us). Accordingly, the ego (Latin: "ego" - 1), the center, is the unit
in which the speaker is in the center. As can be seen, in linguistics, along with the
term deictic unit, there are other terms, which, although called differently in form,
are used in a semantic sense, that is, they are all semantically specific units.

It is known that from the second half of the twentieth century, the phenomenon
of deixis began to be studied as a universal category that applies to all levels of
language. In fact, the concept of deixis has existed since ancient times, but has not
been studied as a separate branch of linguistics. With the development of human-
centered anthropocentric linguistics, the emphasis on the study of language units in
relation to the state of speech and context has increased significantly. In linguistics,
the deixis phenomenon was studied first by the German scientist K.Brugman [9, 63].
His work was developed later by K.Buhler. In particular, K. Buhler in his work
"Language Theory" expressed his views on the essence, types and functions of

deictic units of deixis theory [2].
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There are units in language that have a sign language feature, and deixis is a
linguistic phenomenon that reflects this feature. The text plays an important role in
understanding the essence of deixis. Levinson (grammaticalisation) describes the
pragmatic nature of the deixis phenomenon and its ability to express a specific
content directly related to the text of the dialogue: Deixis is also concerned with the
analysis of dialogue text. In contrast, this (this) pronoun does not refer to any real
object, but rather to the object of reality spoken of in a particular context” [6].

The main function of deictic means of creating deixis is to connect language
units with reality in the process of communication and to express a subjective
attitude towards it. The use of deictic phrases plays an important role in the correct
formation of speech. At the same time, it ensures that the speech is meaningful and
effective. In this regard, the following statement of the Russian scientist
B.A.Serbrenko on the phenomenon of deixis is valid: “Deixis is a peculiarity of
human speech activity. In the world of inanimate things, there are no deictic means,
and there is no need for that. Distinguishing an object from other objects and
pointing to it does not change the nature of the object. It takes a person to get a deixis
of speech. Speech deprived of deictic units may be completely incomprehensible to
the listener [11, 146]. It is understood that in human speech activity, even
morphemes can act as deictic units and create a grammatically correct literal speech
as well as a pure communication environment that is understandable to both the
speaker and the listener.

Indeed, the notion of relativity in the semantics of deictic units is a
characteristic of deictic characters because deictic expressions do not directly name
a particular object, but rather describe that object according to its speech situation.
This process is based on the situation of the speech or the purpose of the speaker.
Dictate units differ from nominative units in that they directly name an object with
this feature. According to the linguist N.Mahmudov, the essence of deixis is as
follows: can be considered as” [7, 18].

Deictic units are used to identify a specific part (s) of information being

transmitted. Therefore, the components of a deictic center are:
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1. The central person is the speaker.

2. Central time (time) — the time when the speech action is performed.

3. The central space is the position of the speaker during the speech.

4. Social center — the social status of the speaker [5].

In the center of each of the four parts listed above is the individual. This is
because the narrator determines the central time and the central space in relation to
the time and place he occupies. The social center is also determined by the position
of the speaker. As can be seen, deixis creates a unique semantic field in the language,
at the center of which is the creator of speech, i.e. the speaker himself [12, 163-167].

The views of Y.D.Apresyan are also important in a better understanding of
the Deixis phenomenon. He also emphasizes that the concept of personality is at the
heart of deixis. Y.D.Apresyan points out that the following basic concepts and
contradictions should be taken into account when understanding deixis:

1. Deixis is an egocentric concept. Its semantic basis is the concept of "I",
"speaker”. In this case, the speaker is the center, which determines the time and place
of the act of speech.

2. The contradiction of "l am different” is a deictic opposition. There is a
difference between near and far deixis.

3. Primary and secondary deixis. Primary deixis is a deixis of communication,
a state of live, real communication. In this, the speaker and the listener see each
other, and the situation around them, the perception of being is open to everyone.
Secondary deixis is not related to the situation of the speech, but to the narration. In
such a deixis, the role of the speaker and the timing of the narrative are characterized
by a mismatch between the real place and the time of the situation being narrated. In
this case, deictic units are used to express the consciousness of another and serve an
anaphoric function [1].

According to S.D. Katznelson, who spoke about the essence of deixis, deictic
words are characterized by:

1) situational — semantic dependence on the state of speech;

2) egocentricity — a constant dependence on the subject of speech;
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3) subjectivity — an external object is defined by a completely random feature
associated with the speaker [4].

As can be seen from all of the above considerations, deixis is a phenomenon
that occurs directly in relation to the speech situation and the speech performer. This
means that the process of studying deixis does not take place without a text
environment.

According to M.Kurbanova, deixis is a universal phenomenon specific to all
languages, reflecting the functional nature of linguistic units. Its main essence is to
refer to things in the external world using verbal and nonverbal means in language
[9, 50]. As we have seen, the deciphering function of deictic units determines its true
nature. Thus, the indication semantics and function of deictic units are
comprehensive, as reflected in the dialogue text.

Conclusion

In conclusion, the study of the deixis phenomenon is of particular importance
in illuminating the expressive potential of linguistic units. The judicious use of
deictic units in the text of a conversation increases the effectiveness of the speech,
which is important for the correct formation of the speech and the delivery of the
speech in a way that is understandable to the listener. After all, it is impossible to
imagine a particular speech situation without the units of sign — deictic units. In the
process of studying deictic units, it is necessary to analyze it in relation to the text,
the context. Speech and deixis are closely related. The role of deictic units in the
creation of text is unique. At the same time, they bind the parts of the text together,
clarifying the information conveyed by the speaker in the text, and preventing speech
confusion that can occur as a result of repeated use of the same word in the same
text.
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BADIIY TARIIMAVATIL

(badiiy tarjimada til xususiyatlarini inobatga olish xususida ba’zi fikr-

mulohazalar)

Hoshimjon Quchgorov, Chirchiqg davlat pedagogika
instituti O ‘zbek adabiyotshunosligi kafedrasi o ‘gituvchisi

Annotatsiya: Magqolada badily tarjima va til, tarjima san’ati, tarjima
nazariyasi va tarjimaning o‘ziga xos xususiyatlari hagida fikr yuritilgan.
Shuningdek, tarjima usullari va uning tasnifi, tarjimonning kasbiy mahorati va
imkoniyatlari xususida ham ma’lumot berilgan.

Kalit so‘zlar: badiiy tarjima, til, tarjimon, matn, muqobillik, tarjimonning

kasbiy mahorati, tarjima nazariyasi, tarjima usullari.
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AHHOTaIII/Iﬂ: B cTatnpe PaCCMaTpUBAIOTCA XyI[O}KCCTBCHHHﬁ IIEpEBOA U SA3BIK,
HCKYCCTBO IICPCBOJAA, TCOPHA IICPCBOIA U CHGHI/I(bI/IKa InepeBoaa.

Taxxke mnpemocraBiseTcs wuHGOpPMAIMS O Crmoco0ax TMepeBoja W WX
KJIaCCI/I(i)I/IKaHI/II/I, d TaKXE O HpO(l)GCCI/IOHaJILHBIX HaBbIKaX HW BO3MOXHOCTAX
ICpeBOAYMKA.

KuaroueBble cjioBa: Xy,Z[O)KeCTBeHHHﬁ IepeBoa, A3bIK, IICPCBOAYUK, TCKCT,
AJIbTCPpHATHUBA, HpO(beCCI/IOHaJ'ILHI)IC HAaBBIKH IICPCBOAYMKA, TCOPHUA IICPCBOAA,
METObI IIEPEBOJA.

Asrlar davomida tarixiy tajriba shuni ko‘rsatadiki, hech bir adabiyot, hatto
nufuzli xalglarning buyuk adabiyoti ham boshga xalglar adabiyoti va madaniyati
bilan Dbog‘lanmagan holda shakllanmagan va rivojlanmagan. Antokolskiy
aytganidek: “Tarjima bu xalqlar o‘rtasidagi do‘stlikning eng oliy ko‘rinishidir”

Shekspir, Mark Tven, Daniyel Defo, Jeyn Osten, Charlz Dikkens, Jonatan
Svift, Artur Konan Doyl kabi ingliz yozuvchilarining mashhur asarlari jahon
tillariga, shuningdek, mahoratli tarjimonlarimiz tufayli tojik tiliga tarjima gilindi va
xalgning sevimli Kkitoblari ro‘yxatidan joy oldi. H.Ahrori, A.Dehoti, U.Xoligov,
R.Hoshim, M.Rahimiy, A.Edelman, V.Demidchik, X.Irfon, E.Mulogandov,
Iskandariy, M.Azizmurokov, S.Ulug‘zoda, M.Shukurov, K.Ayniy, Sh.Sobir,
J.Odina, Sh.Sharaf, S.Saloh, A.Nasimov kabi mashhur tojik tarjimonlari ingliz
adiblari ijodi ustida ishlagan va ularni rus tilidan tojik tiliga imkon gadar tarjima
qilganlar. Ular tojik kitobxonlarini yuqori sifatli tarjimalar bilan ta’minlash va ularda
ingliz xalgi madaniyati va hayotini o‘rganishga gizigish uyg‘otish uchun barcha
sa’y-harakatlarini amalga oshirdi.

Til va madaniyat qoidalarining xilma-xilligi tufayli tarjimon uchun tarjima
gilishda bir gator giyinchiliklar mavjud. Tarjima tilshunoslikning bir tarmog‘i
sifatida o‘ziga xos gonun va goidalarga, shart va jarayonlarga ega. A.S. Barxudarov,
AV. Fyodorov, A.D. Shveysariya, V.N. Komissarov kabi mazkur soha
mutaxassislari tarjima san’ati bo‘yicha gimmatli ilmiy asarlar yaratdi, uning

nazariyasini har tomonlama mukammallashtirdi.
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Badiiy asarlarni tarjima qilishda ba’zan so‘zlarning ma’no doirasi, grammatik
ifoda vositalari, gaplarning sintaktik tuzilishi, terminologiyasi mos kelmaydi.
So‘zlar va gaplar tarjima qilinmaydi, balki boshqa ma’noda, turli yo‘llar bilan
beriladi. Tarjima nazariyasi bo‘yicha mutaxassislar N.I. Solntseva, A.S. Barxudarov
tarjimaning uchta usulini aytib o‘tgan: yo‘qgotish, qo‘shish va almashtirish [5;2].

H.Axroriy badily tarjima nazariyasida “yo‘qotish” va ‘“almashtirish”
tushunchalari mavjudligini, ayrim o‘ziga xos leksik elementlarni so‘zma-so‘z
tarjima qilib bo‘Imasligini, shuning uchun ular yo*‘golib qolishi yoki so‘z yoki ibora
bilan almashtirilishini ta’kidlaydi. Binobarin, «yo‘qotish” «almashtirish” o‘rnini
egallab, asar ruhiga xalaqit bermasa magsadga muvofiqdir [7;101].

Ingliz adabiyoti bo‘yicha kuzatuvlar shuni ko‘rsatdiki, o‘rganilayotgan tildagi
asl matnning ma’nosini to‘liq va chuqur anglash uchun biz mugarrar ravishda ushbu
uchta tarjima usuliga duch kelamiz, jumladan:

a) yo‘qotish, ya’ni so‘z, ibora, hatto jumlalarni yo‘qotish. Tarjimon asl
ma’nosini yo‘qotmagan holda gapning ayrim gismlarini kesib tashlashi mumkin.
Buni Hakim Karim tarjimasida ham ko‘rishimiz mumkin: Tom he made a sign to
me — kind of a little noise with his mouth —and we went creeping away on our hands
and knees. - Tom sekin hushtak chaldi va biz oldinga emakladik [8;10].

Bunda “qo‘l-tizamizda” so‘zlari yo‘qolib, gapning birinchi qismi “menga
ishora qildi — og‘zi bilan bir oz shovqin” kesib tashlangan, agar bu gapni
butunligicha tarjima gilsak, shunday bo‘ladi: "Tom past ovozda menga ishora qildi
va biz qo‘llar va tizzalar ustida emaklay boshladik.” Agar tarjimalarni solishtirsak,
ular orasida farq yo‘q. Ya’ni, bunday yo‘qolgan iboralar matn badiiyligiga salbiy
ta’sir ko‘rsatmaydi.

b) go‘shimcha, ya’ni bir tildan ikkinchi tilga tarjima qilganda fikrni to‘liq va
aniq ifodalash uchun tarjimon so‘z va iboralarni go‘shish orgali mavzuni aniq
tushuntirishi kerak. Xususan, tojik tarjimonlari qo‘shish usulini go‘llashga muvaffaq
bo‘lgan: The King thy father! Oh, my child! unsay these words that be freighted with
death for thee... [10;32]. — Seni otang shoh! Ey o‘g‘lim! Bu gaplarni boshga aytma,

o‘zingni nobud gilma ... [10;52].
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Asl jumlaga nazar tashlaydigan bo‘lsak, “yo‘q joydan” iborasi tarjimon
tomonidan go‘shilmagan ko‘rinadi, ko‘zda tutilgan tilda tilga olingan jumlalar
takomillashtirilgan, bu esa tarjimonning yaxshi iste’dodi tufaylidir.

Darhagigat, tarjima sodda va tushunarli bo‘lib, o‘quvchiga hissiy ta’sir
ko‘rsatadi, bu tarjima qilingan matndagi asl matnning ta’sirini aks ettirishi
kerak: ... ...it had a hundred thousand inhabitants some think double as many"[10;2].
- ... bu shaharning aholisi yuz ming deb baholangan va ba’zi odamlar uni ikki
barobarga, ya’ni ikki yuz ming yil taxmin gilganlar [10;4].

Agar gapning birinchi gismini so‘zning to‘g‘ridan-to‘g‘ri ma’nosida tarjima
qilsak, bu: “London o‘n besh yuz yoshda edi” degan ma’noni bildiradi. Masalan,
ushbu asar yozilayotganda ingliz tilining nutg gismlari va boshqa lingvistik goliplari
hozirgi mavqeiga ega emas edi. Natijada “o‘n besh yuz” emas, “o‘n besh asr”
ma’nosini bildiradi. Biroq ikkinchi jumlada “bir” sonini bildiruvchi “a” artiklining
taxminiy sonini ham beradi: “yuz ming”. “Ikki barobar ko‘p” so‘zi qo‘shilgan, bu
ikki barobar ko‘p degan ma’noni bildiradi. Bunda Chukovskiyning rus tiliga
tarjimasi quyidagi ko‘rinishga ega bo‘ladi: Bunda tojik tarjimoni R.Hoshim “double
as many”’(“ikki barobar ko‘p”) ma’nosini aniqlroq ko‘rsatish maqsadida “iiki
baravar, ya’ni ikki yuz ming yil”’ni qo‘shadi.

Badiiy matnlarni tarjima gilishda tarjimon uchun boshga muammolardan biri
tarjimada ma’noni ochib berish to‘sqinlik giladi. Muammo shundaki, boshga xalqda
emas, balki bir xalgning real mavjudligida mujassamlashgan so‘zlar turkumi mavjud
bo‘lib, bu ularni tarjima gilishga to‘sqinlik giladi.

c¢) almashtirish usulining o‘ziga xos usullari bor: leksik konvertatsiya, gap
bo‘laklarini o‘zgartirish, sintaktik tuzilmani o°zgartirish, fikr almashish,
kompensatsiya va hokazo. Tarjima jarayonida transformatsiyalar mugarrar, chunki
turli tillarning grammatik tuzilishi, leksik tarkibi, tillarni tavsiflash vositalari tubdan
farq qiladi. Masalan, “Shahzoda va tilanchi” tarjimasida lug‘aviy konvertatsiya usuli
ko‘p uchraydi: Drunkenness, riot and brawling were the order, there, every night and
nearly all night long [10;3]. — Bu yerda ichish, urishish, janjal gilish odatiy hol edi

[10;6].
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Frazeologik brikmalar tarjima gilinmasligi aniq. Bu jumlada ham qo‘l iborasi
ikki-uch kishi o‘rtasidagi kelishmovchilik va go‘l berib ko‘rishishini bildiradi: The
King hath said it. None may palter with the King‘s command, or fit it to his ease,
where it doth chafe, with deft evasions.

Shoh chunin farmudaand. Hej kas jur’at nadorad, ki az farmoishoti shoh
gardantobi kunad va yo misli libose, ki ba badan tang ast, onhoro ba mayli xud
burida digargun namoyad. — Podshoh shunday buyurgan. Hech kim podshohning
buyrug‘iga bo‘ysunmaslikka, yoki tanaga tor kelgan kiyim kabi ularni o‘z xohishiga
ko‘ra kesib o°zgartirishga jur’at eta olmaydi.

Shu nuqtai nazardan, “yuz o‘girmoq”, “qochmoq”, “e’tiroz bildirmoq”
iboralari umumiy rad etishdir. Darhaqiqat, ingliz tilida, asosan, modal fe’llar va
yordamchi fe’llar keng ma’noga ega bo‘lib, o‘zbek tiliga tarjima qilishda ularga
aniqlik kiritish lozim.

Har tomonlama tahlil gilish natijasida shunday chuqur xulosaga keldikki,
iste’dodli tojik tarjimonlari ingliz tilida yozilgan asarlarning g‘oyaviy mazmuni,
shakl va ruhi, ingliz yozuvchilarining uslubidan yaxshigina xabardor bo‘lib, tojik
kitobxonlari mutolaa jarayonida ingliz tilining boyligi, ingliz xalgining madaniyati,
urf-odatlari bilan yagindan tanishishga muyassar bo‘ladilar.
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O‘ZBEK TILIDA FE’L ZAMONLARINING ALMASHINIB
QO‘LLANISHI

Ayxodjayeva M.S., O zDJTU, dotsent v.b.
Muxiddinova F.A., BD-01-20-guruh talabasi

Annotatsiya: O°zbek tilida boshga ko‘pgina tillarda, jumladan, rus tilida ham
bo‘lgani kabi, fe’l zamonlarining almashinib go‘llanishi deb ataluvchi hodisa ko‘p
uchraydi. Magola mualliflari turli misollar yordamida mazkur hodisaning sodir
bo‘lish sabablariga e’tiborlarini qaratganlar.

AHHOTanus: B y30€KCKOM $si3bIKE, KAK U BO MHOTUX JIPYTUX S3bIKaX, B TOM
YHUCJIE U B PYCCKOM, PaCHpPOCTPAHEHO SBJICHHUE B3aHMO3aMEHSIEMOCTH BPEMEH
riarojia. ABTOpBI CTaTbW, HCIIOJIB3YS PA3JIUYHBIE TPUMEPHI, OOpaTHIH CBOE
BHUMAHHMC HA ITPUYHHBI JAHHOTI'O SIBJICHHS.

Fe’l harakatni bildiruvchi so‘zlar turkumi va shu turkumga oid so‘zlar bo‘lib,
nima gilmog? nima bo‘lmoq? so‘roglariga javob bo‘ladi. Grammatikada “harakat”
so‘zi keng ma‘noli tushuncha bo‘lib, nafagat harakatni, balki holat yoki hodisani
ham bildiradi, masalan: yurmoq, sakramoq, uloqtirmog, yig‘lamog, uxlamoq,
zavglanmoq, hayajonlanmoq, tinchimoq, qurimoq, ko‘paymoq va hokazo.
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Fe’l asosida ifodalangan harakat-holatning uch zamondan birida sodir
bo‘lishini bildiruvchi shakllar zamon shakllari sanaladi. Fe’l uchta zamon shakliga
ega: o‘tgan zamon, hozirgi zamon, kelasi zamon.

O‘tgan zamon shakllari harakat va holatning gap aytilayotgan vaqtdan oldin
bo‘lganini bildirib, uning yaqin o‘tgan zamon (-di), uzoq o‘tgan zamon (-gan (-kan,
-gan)), o‘tgan zamon davom (-r(-ar)), o‘tgan zamon hikoya (-b(-ib)) kabi shakllari
mavjud. Masalan: bordi; borganman yoki borgan edim; borar edik; boribdi
kabi.

Hozirgi zamon shakllari harakat va holatning gap aytilayotgan vaqtda yuz
berishini ifodalab, uning hozirgi zamon davom (-yap, -moqda, -(a)yotir), hozirgi-
kelasi zamon (-a(-y)) shakllari go‘llanadi. Masalan: kelyapmiz, kelmoqda,
kelayotir; kelasiz, kelmaysiz kabi.

Kelasi zamon shakllari harakat yoki holatning gap aytilayotgan vaqtdan
so‘ng yuz berishini bildiradi. Uning kelasi zamon magsad (-moqgchi) hamda kelasi
zamon gumon (-r(-ar)) shakllari bor. Masalan: ko‘rmoqgchimiz; (balki)
ko‘rarman [1].

Shu o‘rinda aytish kerakki, boshga ko‘pgina tillarda bo‘lgani kabi, hozirgi
zamon o‘zbek tilida, aynigsa, og‘zaki nutgda, jumladan, badiiy asar gahramonlari
tilida grammatik zamon shaklining vogea sodir bo‘lgan (bo‘layotgan) vagt bilan mos
tushmasligi hodisasi tez-tez uchrab turadi. Bunda fe’l zamonlarining almashinib
go‘llanishi hodisasi kuzatiladi [2].

1. Odatda, kelasi zamon ma‘nosini ifodalaydigan fe’l shakli (dastlabki
ikki misolda shart maylidagi fe’llar) o‘tgan zamon ma’nosini ifodalaydi:

e Kelsam... Bu ahvol. Rustam akamni olib ketishgan ekan. Uy to‘la
odam. Melisalar... [3].

O‘tgan kuni desangiz, uyni boshdan oyoq tozalagan edim.

o — Hasanjon kerak edi.
— O¢zlari kim bo‘ladilar? (N.Safarovdan) [5].
2. Hozirgi-kelasi zamon shakli o‘tgan zamon ma’nosini ifodalaydi:
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eUl muhtarama (Oisha roziyallohu anho) aytadi: ‘“Rasululloh
alayhissallom meni shavvol oyida nikohlab oldilar....” (“Xazxuc”dan).

3. Hozirgi zamon davom shakli o‘tgan zamon ma‘nosini ifodalaydi:

e Tikka girga yo‘l oldik. Hali ketyapmiz, hali ketyapmiz. Qani lolazor
ko‘rina golsa! (Sayyor) [5].

e ...maydalab, ezib, yomg‘ir yog‘mogda. Qayoqga garamay, ko‘z
o‘ngimda tuman..., go‘yo olam fagat tumandan yaralganday. O‘rmon ichra
adashib, tentirardim. (“Sharq Yulduzi)

Bu yerda soz‘lovchi o‘tgan vogealarni ko‘z oldiga keltirib, yangidan
tasavvur etadi. Tinglovchini ham shu vogealarni o‘zi kabi tasavvur gilishga
hozirlaydi. Ana shunday ruhiy talab natijasida hozirgi zamon fe’l shakllaridan o‘tgan
zamon vogealarini tasvirlash yuzaga keladi.

4, O‘tgan zamon shakli hozirgi-kelasi zamon ma’nosini ifodalaydi.

Aslida, o‘tgan zamon fe’l shakllari juda kam o'rinlardagina boshga zamonga
ko‘chishi mumkin. To‘plagan materiallarimiz o‘zbek tilida o‘tgan zamon fe’l
shakllarining ko‘chish o‘rinlari bir necha xil ekanligini ko‘rsatadi.

o Urush talab chiggan Avazxon,

Bir yurtlarga safar gilding begumon.

Rost aytgin, jon bolam gayga borasan? (Fozil Yo‘ldoshdan) [5].

o — Xo*p, bordim ham, topdim ham deylik, ammo bu gaplarni unga
ganday aytaman?

o — Bizning sexda har kuni bir yangilik o‘ylab topishadi. Lekin bu
hagda magtanayotganim yo‘qg-ku! Sen bo‘lsang nuqul o‘sha...

— llg¢orlaringni magtaysan, xolos, degin.

— Nima magqtasa arzimaptimi? Axir, sen bilan biz shunday kishilarimiz
bilan faxrlanishimiz kerak. (J.Abdullaxonovdan) [5].

Bu so‘nggi misolda o‘tgan zamon hikoya fe’li orgali hozirgi zamon ma’nosi
ifodalanganda, o‘tgan zamonda boshlangan va davom etib turgan harakatlar hagida
fikr yuritiladi.
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Xulosa qilib aytadigan bo‘lsak, o‘zbek tilshunosligida fe’l zamon
shakllarining ko‘chma go‘llanishi — turli ma’no nozikliklarni bildirish, ifodalilik,
tezkorlik, badiiy tasvir, jonlantirish uchun xizmat giladi, asarning janr xususiyatlari
bilan bog‘lig bo‘lgan bu vositadan foydalanish muhim ahamiyatga ega.

Foydalanilgan adabiyotlar:
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O‘ZBEK XALQ SHEVALARI - ADABIY TILNING BOYISH
MANBASI SIFATIDA

Sh.T.Me ‘minova, TVCHDPI

O ‘zbek tili va adabiyoti magistri.
lImiy rahbar:A.M.Shofqorov
TVCHDPI dotsenti

Annotatsiya: Ushbu tezisda adabiy til va uning boyish manbalari, o‘zbek xalq
shevalari hamda lahjalari hagida so‘z boradi.

AnHoTaums: B nanHoii pabota uaeT o JUTEpaTypHOM SI3bIKE U UCTOUHHKAX
ero o0oraieHus, y30eKCKuX JruajaekTax u ToBOpax.

Kalit sozlar:Adabiy til, sheva,l chki manba, tashgi manba, dialekt,
dialektologiya, milliy til, lahja.

Shevalar tilshunoslikning dialektologiya bo‘limida o‘rganiladi. O‘zbek
Shevalarini o‘rganishga G‘ozi Olim Yunusov, Ye.D. Polivanov, A.K. Borovkov,
V.V. Reshetov, F. Abdullayev, ShevaShoabdurahmonov, A. Ishayev, S.
Otamirzayeva, O. Madrahimov va boshgalar katta hissa qo‘shdilar.

O zbek tili leksikasi bir gancha manba asosida boyib, rivojlanib boradi. Uni,
eng avvalo, ikki katta guruhga ajratish mumkin: 1) ichki imkoniyat; 2) tashqi

imkoniyat.
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Birinchisi ichki manba, ikkinchisi tashgi manba deyiladi: 1. O zbek tili lug at
tarkibining birinchi yo'l bilan boyib borish imkoniyati juda keng. Masalan: a) ilgari
qo'llanib, keyin iste’moldan chiqib ketgan so’zdan yangi tushunchani ifodalash
uchun foydalanish: vazir, hokim, viloyat, shirkat, noib, tuman kabi; b) yasovchi
go shimcha yordamida yangi so'z yasash: uyali (telefon), omonatchi, pudratchi,
bojxona, auditchi (auditor), dizaynchi (dizayner) va boshqa; d) shevaga xos so zni
faollashtirish:  mengzamoq (Xorazm) «o'xshatmoq»,  «tenglashtirmoqy,
«qiyoslamog» ma’nosida. 2. O'zbek tili lugat tarkibi tashqi manba asosida
ham boyib bormogda. Dunyoda ichki imkoniyati asosidagina rivojlanadigan til yo™q.
Fagat ma’lum zarurat tufayli yangi tushunchani tilimizning ichki imkoniyati asosida
ifodalab bo’lmagandagina tashgi manbaga murojaat qilish foydali. Mahmud
Koshg'ariy, Alisher Navoly ham shunga da’vat gilgan. Keyingi davrda tilimizga
Yevropa tillaridan bir gancha so’z yangi tushuncha bilan birgalikda kirib keldi.
Masalan: monitoring, diler, skaner kabi. Buning hammasi o zbek tili leksik
imkoniyatini kengaytirib, boyitmoqda.

Sheva- fagat muayyan hududga xos ayrim belgini o zida namoyon gilgan til
shakli. Dialekt so'zi gohida sheva, gohida lahja atamasi o'rnida keladi: Toshkent
dialekti (shevasi), gipchoq dialekti (lahjasi) kabi. Adabiy til lahja va sheva negizida
umumlashtirish, gat’iy me’yorni ishlab chiqish yo'li bilan hosil gilinadi va undan
oziglangan holda muttasil rivojlanib boradi. Shuning uchun adabiy til xalq
shevasidan uzilgan emas. Adabiy til uchun sheva boyishning ichki manbasi ya'ni
yugorida ta'kidlab o‘tganimdek 1-manbasidir.

Sheva sozi fanda dialektizm deb ham yuritiladi.Sheva (fors. — harakat tarzi,
tarz, usul) — tilning fonetik, grammatik va lug‘aviy jihatdan o‘ziga xos
xususiyatlarga ega bo‘lgan eng kichik hududiy ko‘rinishi — sezilarli lisoniy
tafovutlari bo‘lmagan bir yoki bir necha aholi maskani (odatda, qishloq)da
yashovchilarning so‘zlashuv vositasi sifatida qo‘llanadi. Sheva — bu boshga Sheva
tizimlaridan fonetik, grammatik, so‘z yasalishi va lug‘aviy belgilariga ko‘ra
farglanuvchi lisoniy tizim sifatida mavjud bo‘ladi. Masalan qipchoq lahjasining

mang ‘it yoki saroy shevasi, qarluq lahjasiga mansub marg‘ilon shevasi va boshqalar
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o‘zbek tilining eng kichik hududiy ko‘rinishlari hisoblanadi. Alohida Shevalar
birikib, lahjani tashkil etadi.

Shevalar tizimining murakkablik darajasi, asosan, ekstralingvistik omillar:
Shevaning alohidalanish (ajralib golish) darajasi, muayyan Sheva vakillarining
boshga Shevalar va tillarning vakillari bilan aloga qilish darajasi, adabiy tilning
shahriga ta’siri va shahrik.ga bog‘liq. Alohida ajralib qolgan Shevalarda uning
vakillari bilan atrofdagi aholi o‘rtasida alogalarning yo‘qligi (geografik yoki siyosiy
sabablar, atrofdagi aholining til, madaniyat, diniy e’tiqod jihatdan ayni Sheva
vakillaridan keskin farklanishi tufayli), sheva vakillarining an’anaviy turmush
tarzini saglab qolishga astoydil intilishi ogibatida Sheva juda sekinlik bilan
o‘zgaradi, katta va kichik yoshdagilarning tilidagi farq sezilarsiz darajada bo‘ladi.
Adabiy tilning yoki boshqa shaharining kuchli ta’siri ostida bo‘lgan shaharida
aholining turli guruhlari nutqiga xos bo‘lgan, bir-biriga garama-qarshi qo‘yilgan va
turli darajada farqlanadigan an’anaviy (qad.) va yangi qatlamlar ajralib turadi.

Har ganday Adabiy til xalq og‘zaki nutqi asosida shakllanib, shu xalq tiliga
xos shevalarni umumlashtiradi va barcha sheva vakillari uchun tushunarli shakl
oladi.Rivojlangan Adabiy tilsiz boy madaniyatga ega xalq bo‘lishi mumkin emas.

Shevalar tarixan ganchalik barqgaror bo‘lsa, Adabiy til uchun shevalarning
vakillarini lingvistik nugtai nazardan umumlashtirish shunchalik murakkab-lashadi.
Hozirgi kunda ko‘pgina mamlakatlar (masalan Italiya, Indoneziya va boshqalar)da
shevalar Adabiy til bilan teng suratda qo‘llanmoqda.

Milliy til tushunchasining hajmi va qo‘llanish doirasi keng bo‘lib, lahja va
Shevalarni ham gamrab oladi. Shevalar adabiy til tushunchasiga kirmaydi, biroq ular
tilning quyi shakli va tarmoglari hisoblanib, adabiy tilni boyitish uchun xizmat
kiladi. Adabiy til me’yorlarining takomillashuvi, fan va madaniyat taraqqiyoti,
shahar bilan qishloq o‘rtasidagi tafovutlarning kamayib borishi kabi ekstralingvistik
omillar tufayli Shevalar ham asta-sekin o‘z hususiyatlarini yo‘qota boradi.

Foydalanilgan adabiyotlar:
1.B.Toychiboyev, B.Xasanov . O‘zbek dialektologiyasi. Toshkent-1994

2.U.Tursunov, B.O‘rinboyev. O‘zbek adabiy tili tarixi.Toshkent-1982
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4.A.Aliyev, Q.Sadigov. O‘zbek adabiy til tarixidan.Toshkent-1994
5.N.Rajabov. O°zbek shevashunosligi. Toshkent-1996

6.G*.0.Yunusov. O‘zbek lahjalarining tasnifida bir tajriba. Toshkent-1936

7.www.google.uz

JISMONIY TARBIYA O‘QITUVCHISINING NUTQ ODOBI

Izrailbekova M.R.,
O ZDJTSU o ‘gituvchisi

Annotatsiya:Ushbu maqolada oliy o‘quv yurti jismoniy tarbiya
o‘gituvchisining nutg odobi va nutg madaniyatining ahamiyati hagida so‘z boradi.
Materialni tagdim etishda o‘gituvchiga go‘yiladigan talablar, shuningdek, uning
soha bo‘yicha bilimlari ta’lim jarayoni va ta’lim sifatiga qanday ta’sir etishini ko‘rib
chigamiz.

AHHOTauMs. B TaHHOU CTaThe peyb NOMAET O 3HAYEHUU PEUEBOT0 ITUKETA U
KyJbTYpbl peud IJisi mpenojaBaresss (U3HUYEeCKOM KyJIbTYpbl BBICIIUX YYEOHBIX
3aBefieHuid. Mbl paccMOTpuM TpeOOBaHUSI K TMEAarory KacaeMo H3JI0XKEHUs
MaTepuaia, a Takke BIUSHHE OOpa30BAaHHOCTH TeJarora B JaHHOW cdepe Ha
y4eOHBIN TPOIIECC U Ka4eCTBO OOyUCHHS.

O‘qituvchining nutqi ta’lim jarayonida muhim o‘rin tutadi, shu sababdan ham
o‘qituvchi nutq va talaffuz me’yorlarini yaxshi bilishi kerak. O‘gituvchi bu holda
talaba uchun gadriyat tashuvchi rolini o‘ynaydi va shunga mos ravishda malakali
nutq hamda til bilimiga asoslangan ma’naviy poydevor ustida ishlashi kerak.

Ushbu maqolaning ilmiy vyangiligi hagida gapirganda, zamonaviy,
o‘zgaruvchan dunyoda nutg madaniyatining ahamiyati ustida to‘xtalish kerak.
Jamiyat ham, til va muloqot vositalari ham rivojlanadi, shuning uchun universitetda
har ganday fanni, shu jumladan, jismoniy tarbiyani o‘rganishga yondashuv nutqiy
savodxonlikni nazarda tutadi.

Jismoniy tarbiya o‘gituvchisining nutgiy odob-axlog qoidalariga oid bir
nechta yangi manbalarni ko‘rib chiggandan so‘ng, ushbu magolada zamonaviy oliy
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o‘quv yurti o‘gituvchisining nutqiga ta’sir qiluvchi ayrim muhim omillarni tahlil
gilishga urindik.

Dastlab “jismoniy tarbiya o‘qituvchisining nutq odobi” tushunchasi
mohiyatini aniglab olish kerak. Buning uchun biz O.V.Borodinaning “Pedagogik
muloqot etikasi” darsligiga murojaat gilamiz: “Nutqiy odob-axlog - bu ma’lum bir
madaniyatda bayon etilayotgan fikrlarning shakli, mazmuni, tartibi, tabiati va
vaziyatga bog‘ligligi uchun gabul gilingan talablar to‘plami”.

Nutgiy odob-axlog qoidalariga kishilarning xayrlashuv, iltimos, kechirim
so‘rash kabilar bilan bog‘liq “odobli” nutqini tavsiflovchi ohang xususiyatlari va b.
uchun ishlatadigan so‘z va iboralari kiradi. Nutg odobi - odob-axloq munosabatlari
namoyon bo‘ladigan til vositalari tizimi. Ushbu tizimning elementlari turli til
darajalarida amalga oshirilishi mumkin” [1]. Nutq madaniyati tushunchasi nutq
odobi bilan bog‘lig. Aytish mumkinki, o‘gituvchining nutq madaniyati talabaga
ma’lumotlarni maksimal semantik aniqlik bilan yetkaza olishidir [2]. Nutq
madaniyati rivojlangan o‘gituvchidan tahsil olayotgan o‘quvchilar o‘quv materialini
yaxshiroq o‘zlashtiradilar, mashqglarni to‘g‘ri bajaradilar va shunga mos ravishda
jismoniy tarbiya darslarida ko‘proqg natijalarga erishadilar. To‘g‘ri gqo‘yilgan ovoz
bilan anig, ixcham so‘zlash talabalarga o‘qituvchi ulardan nimani talab gilishini
tezda bilib olish imkonini beradi. Jismoniy tarbiya o‘gituvchisi o‘z nutgida
materialni tagqdim etishdan tashqari, talabalarini ixtisoslikka giziqgtirishi va ularning
jismoniy tarbiyaga bo‘lgan munosabatiga ta’sir ko‘rsatishiishi kerak. O‘gituvchi
nafagat tayyor materialni to‘g‘ri tagdim etishi, balki diggat bilan tinglashi va o‘z
fikrlari, savollarini aniq shakllantirishi muhimdir.

O‘qgituvchi o‘z bilimidan tashqgari, talabalariga nutq madaniyati va nutqiy
odob-axloq qoidalari bilan ta’sir ko‘rsatadi va o‘z nutqini nazorat gilish odatini
rivojlantiradi.

O‘qgituvchining nutg madaniyati o‘quvchilar uchun nutg namunasidir.
Talabalar nutgi yaxshi rivojlangan o‘gituvchi bilan ganchalik ko‘p mulogotda
bo‘lsalar, o°zlari yoki do‘stlarining nutqiga e’tiborli bo‘ladilar [3]. Bundan tashqari,

oliy ta’lim muassasasida jismoniy tarbiyaning vazifalaridan biri shaxsni tarbiyalash
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va uni ma’naviy yuksaltirish hisoblanadi. Madaniy jihatdan rivojlangan
o‘gituvchigina o‘z o‘quvchilariga munosib o‘rnak bo‘la oladi, ularga xuddi shunday
shaxsiy fazilatlarni  shakllantirishda yordam beradi. Jismoniy tarbiya
mashg‘ulotlarida jismoniy takomillashtirishdan tashgari, o‘quvchilarda nutq
madaniyati bilan bog‘lig bo‘lgan ma’lum ijobiy shaxsiy xususiyatlar shakllanadi.

Jismoniy tarbiya o‘gituvchisining nutgi o‘ziga xosdir, chunki u mashg‘ulot
doirasidagi faoliyat bilan bog‘liq [4]. Keling, ushbu o°ziga xoslikni batafsil ko‘rib
chigaylik. Avvalo, jismoniy tarbiya o‘gituvchisi mashgni ko‘rsatish sifatini,
harakatlarni tasvirlashning to‘g‘ri va ixchamligini buzmagan holda jismoniy
mashglarni tushuntirib, bajara olishi kerak. Bundan tashgari, o‘qituvchi talabalarni
harakatga malakali ravishda rag‘batlantirishi kerak, bu o‘quvchilarning jismoniy
tarbiya sohasidagi terminologiya, pedagogika va eruditsiyani bilish darajasiga
bog‘lig. O*gituvchi tagdimoti gisgaligining afzalligi shundaki, malakali yondashuv
bilan tushuntirish kamroq vaqtni talab giladi, bu esa juda muhim.

Jismoniy madaniyat o‘gituvchisining nutq madaniyatida noverbal vositalar
ham muhim o‘rin tutadi. Bularga imo-ishoralar, shuningdek, o‘ziga xos akustikaga
ega bo‘lgan jismoniy faoliyat uchun hududlarda eshitishning maksimal ravshanligini
ta’minlaydigan ovoz tembrini o‘zgartirish qobiliyati kiradi. Aks holda, dars hamma
talabalar uchun qulay bo‘Imaydi, kimdir o‘gituvchining gaplarini eshitishga harakat
gilish uchun jismoniy faoliyatdan chalg‘iydi. Demak, umuman olganda, barcha
talabalar uchun jismoniy tarbiya darslarining samaradorligi pasayganligini kuzatish
mumkin. Oc‘qgituvchi mashg‘ulotlar samaradorligini pasaytirmaslik uchun dars
o‘tadigan hududning o‘ziga xos xususiyatlarini hisobga olishi va ovoz tembrini
to‘g‘irlashi kerak, shuningdek, barcha zarur imo-ishoralarni bajarish uchun barcha
talabalarga o‘zining birdek ko‘rinishini, mashglarning namoyishi hagigatan ham har
bir talaba uchun yaqqol idrok etilishnii ta’minlashi lozim.

Shunday qilib, o‘gituvchining talabalar o‘rtasidagi obro‘-e’tibori uning nutq
madaniyatini o‘zlashtirganlik darajasi, materialni mahorat bilan, tushunarli tagdim
etishi, harakatlarni tasvirlash jarayonini vizualizatsiya, imo-ishoralar, ovoz tembri

bilan uyg‘unlashtirish qobiliyati va hatto yuz ifodalari orqgali shakllanadi. Darsning
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natijasi o‘qituvchining umumiy ma’lumoti va nutq madaniyatiga to‘g‘ri nisbatdadir.
Zamonaviy o‘gituvchi nafagat talabalar bilan ishlash va ularga o‘rgatish, balki
mashg‘ulotlar samaradorligini oshirish va rivojlangan, moslashuvchan, malakali
nutqga ega shaxs sifatida namuna bo‘lishi uchun oz ustida ko‘p ishlashga
majburdir.

Foydalanilgan adabiyotlar:
1. bopoauna O.B. OTuka nemarorudeckoro odiieHus. Y4eoHoe nocodue. JIumerk,
2016.
2. KcenodonroBa A.H. CoBeplieHCTBOBaHUE PEUYEBOM JESITEILHOCTU YUUTENS U
ydamuxcsi B yueOHOM mporecce. ABtoped. Aucc. Kaua. ned. Hayk. - JI., 1983.
3. Bunokyp T.I'. 'oBopsmmii u cnymaronui. Bapuantsl pedueBOro noBeacHUs
M.,1993.-172c.
4. KompgamoB A.M. ®uznyeckasd U TeXHUYECKas IMOATOTOBJICHHOCTH JIBLDKHHUKOB-
ronmukoB MI'TY um H.D.baymana Ha mnpenBapuTellbHOM 3Tare MOATOTOBKH.
COopHUK MaTepualioB HayuHbIX KoH(pepeHuit MunucrtepcTBa ciopta Poccuiickoit

®enepanuu. M., 2018.

INGLIZ TILINI O‘RGANISHDAGI MUAMMO VA
KAMCHILIKLAR

S.S.Mustafayeva 0ZDJTSU,
Xorijiy tillar kafedrasi katta o ‘gituvchisi

Bugungi kunga kelib chet tillari, aynigsa, ingliz tili o‘rganishga bo‘lgan talab
va gizigish shunchalik kuchaydiki, bog‘cha yoshidagi bolalardan boshlab katta
yoshdagi mutaxassislargacha ingliz tili o‘rganishga harakat gilyaptilar.Bu ijobiy
holat albatta, chunki, til o‘rganish o‘sha tilda gaplashuvchi davlatlar madaniyati,
tarixi va urf- odatlarini o‘rganish bilan birga shaxsiy manfaatlar yo‘lida ham eshiklar
ochilishiga zamin yaratadi.

Awvvalo, o‘rganuvchi yoshi, qgizigishi va izchillik asosida til o‘rganishga
kundalik sarflaydigan vaqt miqdori, inglizcha muhit kabilar muhim bo‘lsa,
foydalaniladigan darslik sifati, mahoratli va bilimli o‘gituvchi va til o‘rganishdagi

to‘gri yondashuv usullari kabilar ham yangi til o‘rganishda muhim ahamiyat kasb
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etadi. Ba’zan, o‘quvchilar til o‘rganishdagi giyinchiliklarini shu tilda gaplashuvchi
chet davlatlarida bo‘lishga sharoitlari yoki inglizcha gaplashadigan do‘stlari yo‘qligi
bilan bog‘laydilar. Aslini olganda esa, hozirgi texnologiya va Internet
rivojlanayotgan davrda bu kabi vajlar o‘rinsiz.

ljtimoiy tarmoglarda, xususan, Facebook, Twitter, Telegram orgali onlayn
darslar olish yoki Youtube va Skype orgali video darslar ham til o‘rganishda juda
ommalashgan va qulay usullardandir.Til o‘rgatuvchi o‘quv kurslarining ham o‘rni
beqiyos.Chunki, guruhdagi boshqga til o‘rganuvchilar bilan magsadingiz bir va shu
yo‘lda bir-biringiz bilan inglizcha muloqot qilishingiz, ma’lumot almashishingiz
yoki ragobatbardosh bo‘lishingiz mumkin.

Til o‘rganishning innovatsion usullari borasida tajribali tilshunoslar va
poliglotlar(bir necha tilda gaplashuvchilar)tavsiyalaridan foydalanib gizigarli dars
tashkillashtirish mumkin. Xuddi shu singari kattalar ham tinglaganlarini takrorlash
orqali so‘z boyliklari oshirib, gapirishni boshlaydilar. Eng muhimi, ular gapira olish
uchun bolalardek ko‘p muddat sarflamaydilar, chunki ularda til o‘rganish ko‘nikmasi
bor va boshqga tillarni o‘rganish yanada osonlashib boraveradi.Yangi tilda gapira
olish uchun esa hamma so‘zlarni bilish muhim emas, hattoki ona tilimizda ko‘p
so‘zlarni bilmasak ham juda yaxshi mulogot gila olamiz.

Ingliz tilini o‘rganishni magsad gilgan inson o‘zi uchun inglizcha muhit
yaratishi ya’ni doimo inglizcha tinglab, o‘qib, yozib va gapirishi magsadga
erishishning eng samarali usulidir.

Ko‘pchilik insonlar "Maxsus til kurslariga borsam, albatta, chet tilini
o‘rganaman ", deb o‘ylashadi. To‘g‘rirog‘i, chet tili kurslarini o‘z magsadlariga
erishishda mas’ul deb o‘ylashadi. Bu umuman noto‘g‘ri. Unutmang, har doim
0‘zingiz uchun o‘zingiz mas’ulsiz, o‘gituvchi o‘rgatishi mumkin, ammo sabogning
99 foizi o°zingizga, 1 foizi o‘gituvchiga bog‘liq" deydi Alisher Absalomov o°zining
“Rus tilini o‘rganishning samarali usullari”kitobida. Aslida, chet tili o‘rganishda
muhim bo‘lgan omillar juda ko‘p, lekin men, o‘rganuvchi nazorat o‘rnatishi, o‘zi
tashkillashtirishi mumkin bo‘lgan sharoitdan kelib chigib o‘ziga bog‘lig bo‘lgan

omillarni sanashga harakat gildim.
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Insonlar doimo o‘zlari uchun gizigarli va huzurbaxsh mashg‘ulotlar bilan
shug‘ullanishga harakat giladilar va hattoki, vagt ganchalik tez o‘tganini ham sezmay
goladilar.Agarda, yangi til ham kuchli qgizigish va ishtiyoq bilan o‘rganilsa,
magsadga shunchalik tez va oson yetishish mumkin.Biz esa, ko‘pincha bu jarayonni
majburiyat sifatida gabul gilamiz va natijada, yangi til o‘rganish jarayoni biz uchun
juda zerikarli tuyuladi.Natijada, siz uchun zerikarli bo‘lgan mashg‘ulotdan gochishga
yoki kamrog vaqt ajratishga moyillik vujudga keladi.Aksincha, o°zingiz giziggan
soha yoki mavzu bo‘yicha yangi o‘rganayotgan tilingiz orqali ma’lumot olishga,
tinglashga, yozishga va gapirishga harakat gilsangiz, bu jarayon ganchalik giziq
ekanligini sezishingiz mumkin.Masalan, sport sohasiga giziquvchilar o‘rganayotgan
tillari orqgali sport yangiliklarini kuzatib borishi, shu tildagi sport sohasiga oid
teleko‘rsatuvlarni tomosha qilishi, yoki shu soha bo‘yicha chet tilida o‘z fikrlarini
bo‘lishishi mumkin. Yana bir ko‘pchilik yo‘l go‘yadigan xatolardan biri, bu noreal
magsadlarni oldiga qo‘yish. Ayrimlar ish, o‘qish tufayli yangi til o‘ganishga kuniga
yarim yoki bir soat vaqgt ajratsa-yu, reja asosida esa ikki yoki uch soatlik vaqt
belgilasa, kun oxiriga kelib ulgurolmagani uchun stresga tushishi yoki til o‘ganishni
butunlay tashlab go‘yishi mumkin.Bu esa, uzog muddatda va sekin bo‘lsa ham
umuman to“xtatib go‘yishdan yoki stresga tushib foydasiz asabiylashishdan ko‘ra,
0z-ozdan o‘rganib bo‘lsa ham magsadga erishishni foydaliroq ekanligini
ko‘rsatadi.Shu o‘rinda "Toshbaga va quyon™ haqgidagi ertakni eslashni o‘zi bunga
yaqgqol misol bo‘la oladi. Garchi sekin bo‘lsada, toshbaganing sabri va magsadga
tomon sobitligi (perseverance) insonlarga o‘rnak bo‘la oladi.

Shuni ham go‘shimcha gilmoqchi edimki, yaxshi kayfiyat, ijobiy ichki ruhiy
kechinma va yaxshi hordiqg ham chet tili o‘rganishda katta ahamiyatga ega.Toni
Robinsning aytishicha, " Eng yaxshi usul va qoidalar ham muvaffagiyatning atigi 20
foizini tashkil etadi. Qolgan 80 foiz inson psixologiyasiga bog‘ligdir".
Mutaxassislarning e’tirof etishicha, ijobiy - ruhiy ichki kechinmani saglab qgolish va
shakllantirish til o‘rganishda qo‘llaniladigan usullardan ham kuchli hisoblanadi.

Yana bir turdagi o‘quvchilar borki, ular yuzlab kitoblarni yig‘ib oladilar,lekin

amalda ulardan deyarli foydalanmaydilar. Bunday o‘quvchilarni, velosiped yoki
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moshina sotib olib, uning gismlarini,ganday ishlashi va minishni o‘rganmaydigan
kishiga o‘xshatish mumkin. Har ganday kitobdagi tavsiyalar fagat amalda
bajarilgandagina foydali bo‘ladi.

Xulosa o‘rnida shuni aytishim mumkinki, yangi til o‘rganish majburiyat emas,
sevimli mashg‘ulot yoki hobbi sifatida qaralsa, uni o‘rganish shunchalik
osonlashadi.Bu jarayonga ganchalik moslashish yoki gizigarli muhitni yaratish
ko‘pincha o‘quvchining o‘ziga bog‘lig.Intizom, mas’uliyatlilik va sabrlilik esa har

ganday yutugning poydevoridir.

BADIIY MATNLAR ORQALI TALABALAR MA’NAVIY
DUNYOQARASHINI O‘STIRISH

Muxtarova Shaxnoza Mashrabovna,
Toshkent viloyati Chirchiq davlat pedagogika
instituti Gumanitar fanlar fakulteti O ‘zbek
tilshunosligi kafedrasi o ‘gituvchisi

Annotatsiya: Maqolada talabalarning mutaxassisligiga  doir so‘zlar
leksikasini rivojlantirish, ularning so‘z boyligini oshirish, nutgda undan to‘g‘ri
hamda o‘rinli  foydalanish  malakalarini  takomillashtirishda o°zbek tili
mashg‘ulotlarida badiiy matnlar bilan ishlash hagida so‘z boradi.

Kalit so‘zlar: matn, leksika, so‘z boyligi, atamalar,”’Ko‘hna dunyo”,
o‘quvchi, yozuvchi, mutaxassislik, o‘rinli, foydalanish.

AHHOTauMs: B crarbe peub UIET O pa3BUTHM CIIOBAPHOIO 3aI1aca CTYJECHTOB
CHeHHaHBHOCTeﬁ, YBCIIMYCHUHU NX CIIOBAPHOI'O 3ariaca, pa60Te C XyJOKECCTBCHHBIMHU
TCKCTAMH Ha YpPOKax y36eKCKOFO A3bIKa JII COBCPIHICHCTBOBAHMA HABBIKOB
MPaBUIBHOTO U YMECTHOTO YIOTPEOJICHHS B pEUH.

KiroueBble ci1oBa: TEKCT, JICKCHKA, JIGKCHKA, TepMUHBI, «CTapeiii CBeTy,
YUTaTClib, MUCATCIIb, CIICHUAIIBHOCTh, YMCCTHOCTD, yrIOTpC6J'IeHI/Ie.

Badily asarning qgimmati uning o‘quvchilar galbini rom etish darajasi
orgali aniglanadi. Ma’lumki, ko‘p hollarda talabalar o‘zbek tilidagi matnlarni

o‘gishda, tahlil qilish va mazmunini qayta hikoya qilishda, shuningdek, insho,
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bayonlar yozish va rasmiy ish qog‘ozlaridan foydalanishlarida so‘z
boyliklarining kamligidan qiynalib  qgoladilar. Shu sababli talabalarning
mutaxassisligiga doir so‘zlar leksikasini rivojlantirish,ularning so‘z boyligini
oshirish, aynigsa, sohasiga doir atamalarning ma’nosini bilishlari va nutqda undan
to‘g‘ri hamda o‘rinli foydalanish malakalarini takomillashtirishda badiiy matnlar
mazmuniga singdirilgan mazmun va ma’nolar ham muhim ahamiyatga egadir.

Shuning uchun ham, zamonaviy axborot texnologiyalaridan foydalangan
holda o‘zbek tili darslarida tavsiya gilinadigan matnlarni o‘rgatish jarayonida
innovasion yondashuvni amalga oshirish kerak. Talabalar badiiy matnlardagi
iste’mol doirasi keng - ya’ni kundalik hayotda, muomala-munosabatda, nutqida
tez-tez go‘llaniladigan so‘zlar ma’nolarini ilg‘ashlari oson bo‘lib, aksincha,
badiiy jilo berilgan - badiiy uslubda go‘llaniladigan ko‘pgina so‘zlar ma’nolari
ular uchun izoh talabdir.Badiiy asar tilini o‘rgatishga yo‘naltirilgan barcha
innovasion yondashuvlar, bunday darslarni tashkil etishga xizmat giladigan barcha
usullar, o‘gitishning yangi vositalari talabalarda badiiy tahlil ko‘nikmalarini
shakllantirishga xizmat giladi.

Badiiy asarni o‘rganishning har bir bosgichi o‘zining muayyan magsadi va
vazifalariga ega. Xuddi mana shu magsad va vazifalar bilan bog‘liq holda
materiallar tanlanadi va uni o‘zlashtirish jarayoni tashkil etiladi. Filologiya
yo‘nalishlari uchun olib boriladigan “Hozirgi o‘zbek adabiy tili” fanini o‘qgitish
jarayonida ham mavzuga mos badiiy matnlar tanlash mumkin. Biz Odil
Yoqubovning tarixiy romani «Ko‘hna dunyoy» asarini tahlilga tortishni magsad
qgildik. «Ko‘hna dunyo» asarida olam hodisalari va insonning asl mohiyati hagidagi
garashlarini o‘zgacha bir tarzda aks ettirgan.Shuning uchun badiiy asarda
ifodalangan tarixiy davrni o‘rganish uning gahramonlari faoliyatini o‘sha davr
nuqgtai nazaridan tahlil gilgan holda baholash hujjatli materiallarni ko‘proq jalb
etishni talab etadi. Bu esa muayyan vagt va davr bilan tavsiflanadi.

Bu asar adib ijodida, golaversa, milliy romanchiligimizda tamomila o‘ziga
xo0s hodisa bo‘lgan turli tabiatli shaxslar gismatini tasvirlash jarayonida, umuman,

inson, uning hayotdagi o‘rni, insof, adolat, hagigat va gismat to‘g‘risidagi falsafiy
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garashlarni aks ettiradi. ljopdkor bu asarda inson hayotining ma’nosi va yashashdan
magsadini anglab yetmoqgchi bo‘lgan mutafakkir adib sifatida namoyon bo‘ladi.

Yozuvchi bu ko‘hna dunyoning chigal va tushunarsizligi, unda asl qolib, soxta
narsa ko‘proq e’tibor topishi, hurmat ko‘rishi, yaxshi odam bir chetda qolib, yomon
kimsa ezgu nom chiqarishi singari holatlar go“ynidagi kishilar ruhiyatini hayrat va
alam bilan galamga oladi.

O‘quvchi asar bilan tanishar ekan romanda o‘ta chigal muammolar butun
murakkabligi bilan aks ettirilganiga guvoh bo‘ladi va ularning asarda aslida kuchli
qudratli deyilmogdami,yoki ojizmi,buni bilishi oson kechmaydi. Mahmud
G‘aznaviy davri aks etgan bu romanda jahongirman deganlar aslida ojizlar gqo‘lida
o‘yinchoqg ekani, mamlakatni idora gilyapman deb o‘ylaydigan sulton Mahmud
G‘aznaviy, aslida, nafagat mamlakat va saroy, balki oz oilasidagilarga ham hukmi
o‘tmasligi juda ta’sirli aks ettirilgan. Sirtdan bechora-yu shikasta, ojizu natovon,
fagat hukmdorning buyrug‘iga mahtal ijrochilar bo‘lib ko‘rinadigan kaslar, aslida,
mamlakatni ham, hukmdorni ham sezdirmay boshgarayotgan bo‘lishadi. Asarda,
hatto, yaxshilik ham yolg‘on ekani, ezgulikka ham yomonlik go‘shilgani ishonarli
yo‘sinda tasvirlanadi.

Dunyoning katta gismini zir titratgan, millionlab odamlar taqdirini hal gilgan
shahanshoh G‘aznaviyning o°‘z vazirlari go‘lida o‘yinchogligi, sultonni
o‘ynatayotgan vazirlar esa, nayrangboz va yolg‘onchi Abu shilgimning yo‘rig‘iga
yurishga majbur ojiz kimsalar ekani romanda butun shafqasizligi bilan aks ettiriladi.
Bu tasvirlardan ko‘hna bu dunyoning adolati gayerda-yu, hagiqgati qayerda ekanini
bilib bo‘lmasligi anglab etiladi. Zamonining deyarli barcha ilmini egallab, olam
taraqqiyotining ko‘pchilikdan yashirin gonuniyatlarini biladigan Beruniy va lbn
Sino singari allomalar esa ba’zan tasodifning, ba’zida kayfiyatning, ba’zan
oddiygina nafs bandalarining shumliklariga qurbon bo‘lishadi. Dunyoni o‘zgartira
olgan bu shaxslar romanda o‘z taqdiri ne bo‘lishini, ertangi kuni nimadan boshlanib,
ganday yakunlanishini bilolmaydigan notavon kimsalar holatida aks ettiriladi.

Talabalar asar mazmunidan bugungi kun uchun juda muhim xulosaga

kelishadi: hech bir shaxsni gat’iy tarzda yaxshi yoki yomon deb bo‘Imasligi, yaxshi
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sanalgan kishi, kutilmaganda o‘ta yomon ishlar qgilib go‘yshi, mutlago insofsiz deb
o‘ylangan odam esa, hech bir xayolga kelmaganda, olijanob shaxs bo‘lib chigishi
ham mumkinligi hagidagi mulohazalarga keladilar. Bu sirli, tushunarsiz va chigal
ko‘hna dunyoning mohiyatini el gatori oddiy odamlar emas, balki Beruniy va lbn
Sinoday daholar ham anglab etolmaydi. Hatto shunday zotlar ham bu ko‘hna
dunyoni anglash, izohlash va o‘zgartirish tugul, uning go‘lida o‘yinchoq bo‘lishga
mahkum. Dunyoning hayoti aynan shunday g‘alati, izohsiz va tushunarsizligi bilan
qiziqdir.

Asardagi: “Sulton, dilida ajib bir nur, gogsuyak vujudida favqulodda bir
kuch, hamon tasir-tusir ot surib borar, u bilan ulogcha o ‘rtasi tobora gisgarmogda
edi. Nihoyat ulogchani quvib etdi-da, lochinday chang solib ko ‘tarib oldi. Shu
zahotiyoq yiroglashib qolgan ona kiyik shartta to ‘xtadi, bir zum joyida dir-dir titrab
turdi-da, asta-sekin orgaga gayta boshladi... Sulton hayajon ichida egilib, dir-dir
titrayotgan ulogchani yerga qo ‘yib yubordi, go ‘yib yuborishi bilan dilida ajib bir
chiroq «lop» etib yondi-da, vujudida o zgacha bir holat, gandaydir sirli, ilohiy bir
holat sodir bo ‘1di. Hatto o ‘ng biginidagi og ‘riq ham tappa to xtab, ko ziga qorong ‘u
ko ‘ringan olam birdan yorishib ketdi. ...Tog ‘lar bilan o ‘ralgan bu keng sayxonlik
boyagidan ham keng, osmon boyagidan ham tiniqg, archalar hidi boyagidan ham
xushbo ‘y, qorli cho ‘gqgilar boyagidan ham yuksak, odamlar esa bir-biridan yaxshi,
bir-biridan mehribon ko ‘rinib ketdi sultonning ko ziga” tasvirida gqancha o‘lkalarni
bosib olgan, hech bir giynalmay, minglab odamlarni o‘limga hukm gilgan,
Beruniyday allomani izmiga yurgizib, Ibn Sinoday shaxsni o‘lkama-o‘lka sargardon
kezdirib go‘ygan Mahmud G*‘aznaviy holati g‘oyat nurli, olijanob, ko‘ngli ezgulikka
to‘la qilib chizilgan.

O<zbek tili mashg‘ulotlarida go‘llaniladigan asarlar matni vogealari tarixiy
mavzudami, xoh mumtoz yoki zamonaviy mavzuga bag‘ishlangan bo‘lmasin,
hayotiyligini saglab qolgan va bularning barchasi asarning milliyligini
ta’minlagan.

Demak, o‘zbek tili mashg‘ulotlarida o‘zbek adabiyoti namunalarini

o‘rganish jarayonida talabalar:
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o°zbek tili va adabiyoti faniga bo‘lgan gizigishlari oshadi;

asar muallifi hagida qisqacha ma’lumot oladilar;

asar mazmuni haqgida tushunchaga ega bo‘ladilar;

asar gahramonlari bilan tanishib, adabiyot orgali o‘zbek xalgining milliy urf-
odat va an’analari, odob-axlog, tarixan shakllangan xalgimizga xos milliy
tarbiyaning o°‘ziga xos jihatlarini chuqur tushunib oladilar;

- tarixiy asarlarni o‘rganish orgali o°‘zbek xalgining ma’lum davrlardagi
siyosiy-ijtimoiy, ma’naviy-madaniy hayoti, turmush tarzi hagida ma’lumotga ega
bo‘ladilar;

- talabalarning nutqi takomillashib, yangi atamalar va so‘zlarni o‘rganish
imkoniga ega bo‘ladilar;

- o‘zbek xalgidan yetishib chiqgan taniqli adabiyot va san’at namoyandalari
ijodini, shuningdek, ular goldirgan boy, adabiy meroslarini biladilar;

- mustaqillik yillari o‘zbek adabiyotida mavzu va obrazlar rang — barangligi,
janrlar ko‘lamining o‘ziga xosligi hagida tushunchalarga ega bo‘ladilar;

- Zamonaviy Yyozuvchi va shoirlarning ijodiy faoliyati, yaratgan asarlarini
o‘rganish, talqin qilish orqali talabalarning ma’naviy dunyoqarashini yanada
kengaytirishga erishiladi.
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O‘ZBEK AYOLLARI NUTQIDA QARG‘ISH SO‘ZLARNING
QO‘LLANISHI

Dildora He ‘jamberdiyeva,

CHDPI Gumanitar fanlar fakulteti O ‘zbek

va adabiyoti yo ‘nalishi 1-bosgich talabasi.
IiImiya rahbar: Q. Mo ‘ydinov, dotsent,
filologiya fanlari bo ‘yicha falsafa doktori,PhD.

Annotatsiya:Ushbu maqolada folklorning mustaqil janri bo‘lgan garg‘ish
so‘zlar hagida so‘z boradi. Ularning kelib chiqish tarixi haqida ma’lumotlar beriladi.
Gender tilshunosligida garg‘ish so‘zlar go‘llanishining o‘ziga xos xususiyatlari
ochib beriladi. Ayollar nutgida keng go‘llanuvchi garg‘ish so‘zlar yoritib beriladi.
Qarg‘ish sozlar lingvokulturologik va psixolingvistik jihatdan tadqiq etiladi.Milliy
korpusning rivojlanishida linvokultorologiya sohasining ayollar nutqini drganuvchi
jihati katta hissa gqo‘shadi.

Kalit so‘zlar: ayollar nutgi,qarg‘ish so‘zlar, biomaydon, gender tilshunosligi,
lingvokulturologik jihat,psixolingvistik xususiyat.

Annotation:This article deals with cursing words,which are an independent
genre of folklore. It provides information about the history of their origin. Cursing
words that are widely used in women’s speech are highlighted cursing words are
studied from a linguaculturological and psycholinguistic point of view.The study of
women's speech in the field of linguoculturology makes a significant of the national
corps

Keywords. avols speech,curse words,gender linguistics,lingvokulturogic
aspect, psycholinguistic feature.

O<zbek tilining nufuzini oshirish borasida mamlakatimizda keyingi yillarda
olib borilayotgan islohotlar birin-ketin o‘z samarasini ko‘rsatmoqda.Til o‘zini

lug‘atlarda namoyon etadi.Departament tashabbusi bilan o‘zbek tilini rivojlantirish
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mablag‘laridan 20dan ortiq lug‘atlar chop etildi.Bu amalga oshirilayotgan chora-
tadbirlar milliy til korpusini yaratishga zamin hozirlaydi.Milliy korpusning
yaratilishi o‘zbek tili taraqgiyotida muhim yutug bo‘ladi desak mubolag‘a
bo‘Imaydi.Milliy korpus milliy til xazinasi demakdir.Bugungi kunda jamiyatda yuz
berayotgan o‘zgarishlar xalqimiz ongida milliy istiglol g‘oyalarini to‘la
shakllantirishga hissa go‘shmoqda.Milliy istiglol g‘oyalarining shakllanishida
folklor asarlarining salmog‘i beqiyosdir.Mustaqillik tuyg‘usi uyg‘otgan ommaviy
qgiziqgish tufayli xalq og‘zaki ijodining shu vaqtgacha kam e’tibor berilgan janrlariga
mansub bo‘lgan asarlarni ilmiy tadqiq etish imkoniyati yuzaga keldi. Xususan,so‘z
sehriga ishonish asosida kelib chiqgan marosim folklor janrlarini mukammal
Organishga kirishiladi. Qarg‘ish so‘zlarning biomaydonga bevosita ta’sir o‘tkazish
imkoniyati bo‘lganligi bois,barcha xalglarda va barcha zamonlarda keng qo‘llanilib
kelingan.

Qarg‘ish garg‘ovchining qarg‘aluvchiga nisbatan so‘z vostasida ziyon
yetkazishdek yomon niyatda ijro etiladigan folklor asar hisoblanadi.Qarg‘ish janri
nihoyatda gadimiyligi bilan ajralib turadi.Mahmud Qoshg‘ariy XI asrda yashagan
turkiy xalglar lahjasidagi ,,garg‘aq” so‘zini ,,qarg‘ish” so‘ziga sinonim tarzda
ishlatganligi haqida ma’lumot beradi. “Qarg‘ish” so‘zining ma’nosi ,,yomon s0°‘Z
aytish” degan tarixiy ma’noga ham ega.Umuman olganda qarg‘ish so‘zlar
gadimdan mavjud bo‘lib,barcha xalglar tilida keng foydalanilib kelingan folklor
janri hisoblanadi.Qarg‘ish so‘zlar folklor janri bo‘lishiga garamay,ular biror
doston,qo‘shig,ertak kabi janrlarda bo‘lgani singari alohida tayyorgarlik bilan
maxsus obraz tomonidan ijro etilmasligi bilan ham ajralib turadi.Ba’zi qarg‘ishlarda
zamonga Yyoki biror tarixiy vogeaga xos so‘zlar qo‘llanilib gargishlarning
etimologik jihatini  yangilab  boradi.Misol uchun ,fashistning o‘giga
uchragur’’, ,telfoning singur”, , Telvizoringga o‘t tushgur” kabi qarg‘ishlar
fikrimizga yorqin dalildir.Qarg‘ish so‘zlar ko‘lamdorligi bilan ham alohida ajralib
turadi.Qarg‘ishlarning mavzu doirasi juda keng: insonning yoshi va jinsi bilan
bog‘liq garg‘ishlar,diniy e’tiqod bilan bog‘liq garg‘ishlar,inson o‘limi bilan bog‘liq

garg‘ishlar hamda inson a’zolari bilan bog‘liq garg‘ishlardir.
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1. — Qachon esing kiradi,juvon o ‘lgur!(O°‘.H.,,Ikki eshik orasi”)

2. — Maniki bo‘lsa bir paqgir suv olib kelmaydi,qo‘lginang sinib akashak
bo‘lgur.Uyim-joyim deb bo‘ynini egmaydi,bo‘yniginang kesilgur eshshak!Xudoyo
bo ‘yniginang hazrat Alining gilichida kesilmasa, u dunyo-bu dunyo rozimasman-
a !1(O°.H.,,Dunyoning ishlari”)

3. — O‘shanda nega unaga deding,bo ‘yginang lahatda chirigur! — dedi u yana
dag‘dag‘a bilan.(O°.H.,,Dunyoning ishlari)

4. — Basharang qursin!Qayoqdan keldi bu so‘xtasi sovuq!(O°.H.,,IKki eshik
orasi”

Qarg‘ish sozlar lingvokulturologiya sohasining ham o‘rganilishi zarur
manbalaridan hisoblanadi.Chunki har bir xalq madaniyatida garg‘ishlar o‘z o‘rni va
mavqeyiga egadir.Istalgan xalgning foydalanayotgan garg‘ishiga garab u xalg
hagida ilk tasavvurga ega bo‘lish mumkin.Qarg‘ish sozlarni gender tilshunosligi
jihatidan tadqiq etadigan bo‘lsak,ushbu so‘zlar ayollar nutqida keng godllanilishiga
guvoh bo‘lamiz.Ayollar foydalanadigan garg‘ish so‘zlar ijobiy va salbiy jihatiga
ko‘ra ham farglanadi.Ayollar nutgida go‘llanayotgan garg‘ishlarning salbiy jihati
ularning katta gismida o‘lim tilash ma’nosi anglashilishidadir. O‘lim tushunchasini
anglatuvchi
garg‘ishlarda ,,mozor’’ , ,,lahad’’, ,,go‘r’’, ,,jon”, ,,maraka” , ,,tobut”, ,,murda” kabi
so‘zlar keng go‘llanadi.

- Hoy Shayx o‘lgur,gayoqga ketyapsan?-ayollardan biri uning yo‘lini
to‘sdi.(O°.H.,,Dunyoning ishlari”)

Ayollar qarg‘ishlaridagi yana bir jihat garg‘ishning o‘ziga qarata
aytilishidir.Biror bir ishni bajarganidan ko‘ngli to‘lmasa yoki gilgan ishidan
pushaymonlik o‘ziga qarata qarg‘ish aytishga sabab bo‘ladi.Bu qarg‘ishlar
biomaydonga ta’sir o‘tkazmaydigan garg‘ishlar hisoblanadi.

1. — Tush ko‘rmay man o‘lay,— dedi ingrab. — Beshik ko‘rmay men
o ‘lay!(O*.H.,,Ikki eshik orasi”)

2.Molni arqoni bilan sotib bo‘lmaydi.Voy meni yer yutsin! — dedi

oyim.(O°.H.,,Dunyoning ishlari”)
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Qarg‘ish so‘zlar ayollar nutgida qo‘llanishida yana bir e’tiborga loyiq
xususiyat borki,bu ularning yosh doirasiga nisbatan farglanishidir.Yosh ayollar
nutgida o‘lim ma’nosini beruvchi qarg‘ishlar juda kdp qo‘llanadi.Y oshi katta ayollar
nutgida duo mazmunidagi garg‘ishlardan foydalaniladi.Ayollar farzandlariga alla
aytish jarayonlarida ham duo mazmunidagi garg‘ishlardan foydalanishadi.Ayollar
farzandlariga tarbiy berish jarayonida juda ko‘p qarg‘ishlarni ishlatishadi.Bu
gargishlar goh ijobiy ,goh salbiy mazmunda bo‘ladi.Eng ijobiy qarg‘ish
namunalarini shoira Marhabo Karimova ijodida uchratamiz.Ularning ,,Eng go‘zal
garg‘ish” she’rlarida farzand tarbiyasiga, ruhiyatiga ijobiy ta’sir o‘tkazuvchi duo
mazmunidagi garg‘ishlar keltirilgan:

...,,HOy ipimni girgmagin,

Qalbingga ilm to‘lgur.

Hoy,meshimni teshmagin,
Ka’baga imom bo‘lgur!
Sichgon dumin kesmagin,
Beozor bo‘l to‘g*ri yur
G‘arib yo‘lin to‘smagan,
Ka’baga imom bo‘lgur”.
Demas ekan:,,Juvonmarg”,
,,Haromi”, ,,Maraz”, ,,O‘lgur”
Bitta ekan garg*‘ishi:

',5

Ka’baga imom bo‘lgur!”...
Yoshi katta ayollar nutgida ham duo mazmunidagi qargishlar keng
go‘llanadi.Ezgu niyat bildirish,kelajakka yaxshi umid bog‘lash ushbu garg‘ishlarda
mujassamlashgan bo‘ladi.Y oshi katta ayollar suhbat jarayonlarida duo mazmunidagi
garg‘ishlar juda ko‘p foydalanishadi.
1. — Bu nonga tegib bo‘lmaydi, ko ‘paygur, — dedi boshimni silab
buvim.(O‘.H.,,Dunyoning ishlari”)
2.— Hoy,uyingga bug‘doy to‘lgur, osilma! — dedi chirgillab opogim.

(O“.H.,,Dunyoning ishlari’’). Ayollar nutgida qarg‘ish so‘zlarning keng
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foydalanilishini lingvokulturologik sohada o‘rganish magsadga muvofiqdir.Chunki
garg‘ishlar ham folklor janri hisoblanib,xalgning madaniyati, aynigsa ,ayollar
nutgning alohida xususiyatini ham ochib berishga xizmat qgiladi.

Qarg‘ishlar ayollar nutgining salbiy jihatlarini ko‘rsatib beradi.Ayollar
ishlatadigan qarg‘ishlar biomaydonga ta’sir etish va etmasligiga ko‘ra ham
farglanadi.Ayollar ~ farzandlariga  aytadigan  qarg‘ishlar  farzandlarining
biomaydonlariga ta’sir etmaydi.Duo mazmunidagi qarg‘ishlar inson biomaydoniga
ijjobiy ta’sir etadi va ijobiy bashorat bo‘lib ham xizmat giladi.

Foydalanilgan adabiyotlar
1. O‘tkir Hoshimov. Dunyoning ishlari. — Toshkent, “Sharqg”, 2005-yil
2. O‘tkir Hoshimov. Ikki eshik orasi. — Toshkent, “Sharg”, 2012-yil
3.5iddig Mo‘min .So‘zlashish san’ati. —Farg‘ona, 1997-yil.

4.Internet saytlari: Forum. Ziyouz.com

O‘ZBEK TILIDA O‘XSHATISHLAR

To‘rabekova Malika Hakim gizi,

CHDPI O ‘zbek tili va adabiyoti yo ‘nalishi 3-kurs talabasi.
IImiy rahbar: Muydinova Arofat Urinovna,

CHDPI o ‘gituvchisi.

Annotatsiya: Magolada nutgning  ta’sirchanligini  ta’minlaydigan
vositalardan biri bo‘lgan o‘xshatishlar, ularning turlari, vazifalari G-afur
G‘ulomning “Shum bola” asari orgali yoritishga harakat gilingan.

Kalit so‘zlar: o‘xshatishlar, erkin o‘xshatishlar, turg‘un o‘xshatishlar,
giyoslash.

O‘xshatishlar — har bir xalqning lingvomadaniy boyligi bo‘lib, ular milliy
dunyogarash, predmet, hodisa va harakatlarni milliy tasavvurga ko‘ra tagqoslash va
giyoshlashdir.Insonning dunyoni bilishida o*xshatish-giyoslash benihoya katta o‘rin
tutadi. Ikki yoki undan ortig predmet yoki tushunchani o‘xshash yoki fargli

jihatlarini aniglash magsadida giyoshlash, taggoslash tashqgi dunyoni bilishning eng
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keng targalgan mantiqgiy usullaridan biri sifatida inson faoliyatining deyarli barcha
sohalarida kuzatiladi.

Bu behad muhim mantiqiy kategoriya, tabiiyki, tilda ham o‘z aksini
topadi.“O‘xshatishlar gadimdan poetik figura sifatida o‘rganilgan va adabiyotlarda
o‘xshatishning to‘rt unsurdan tarkib topishi ta’kidlangan” [2; 5].

“O‘xshatishlar nutqda hamisha badiiy estetik giymatga molik bo‘ladi,
nutgning emotsional-ekspressivligi, ifodaliligi, ta’sirchanligini ifodalashga xizmat
giladi.O‘xshatishlarning ikki turi bor: 1) individual-muallif o‘xshatishlari yoki erkin
o‘xshatishlar; 2) umumxalq yoki turg‘un (doimiy) o‘xshatishlar” [2; 5]. Erkin
o‘xshatishlar muallifning o‘ziga xos original o‘xshatishlari bo‘lib, badiiy-estetik
gimmat, lingvopoetik salmog nuqtai nazaridan yozuvchining mahoratini namoyon
etuvchi vositalardan biri sifatida badiiy nutqda alohida o‘rin egallaydi. Yozuvchi
o‘zining badiiy tasvir magsadiga muvofiq ravishda xilma-xil o‘xshatishlar yaratadi,
bu oxshatishlar kutilmaganliligi, oxorliligi bilan rom etadi, muayyan ruhiy holatni
o‘quvchi ko‘z o‘ngida yaqqol gavdalantiradi. “Turg‘un o‘xshatishlarning mohiyati
shundan iboratki, ularda o‘xshatish etalonida ifodalangan obraz barqarorlashgan
bo‘ladi. Bunday o‘xshatishlar, garchi muayyan shaxs va ijodkor tomondan
qo‘llangan bo‘lsa-da, vaqt o‘tishi bilan til jamoasida urfga kirib, doimiy ifodalar
sifatida turg‘unlashgan, umumxalq tili leksikonidan joy olib ulgurgan bo‘ladi.
Bunday o°xshatishlar xuddi tildagi tayyor birliklar kabi nutqga olib kiriladi”[2;6].

Ham nazmda, ham nasrda betakror mahorat ustasi sifatida tanilgan G‘afur
G‘ulomning “Shum bola” qissasi o‘xshatish, sifatlash, ibora kabi badiiy tasvir
vositalari mohirona qo‘llangan asarlardan hisoblanadi. Asarda erkin va turg‘un
o‘xshatishlarning betakror namunalarini uchratamiz.

“— Endi gayoqga boramiz? — dedi Omon.

—Qo‘rgma, bultur tog‘am bilan shu yaqin orada bir bo‘zagir kampirning uyida
tunab golganmiz. Yaxshigiz degan kampir, meni taniydi. O‘shaning o‘tovida tunab
golamiz. It quvgan tulkiday olazarak Omon menga ergashdi” [4;26]. Mazkur gapda
qo‘llangan "it quvgan tulkiday" o‘xshatishi Omonning qo‘rquvini, his-hayajonini

ifodalab kelgan va o‘xshatishlarning turg‘un turiga kiradi, ya’ni o‘xshatish xalq
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tomonidan ko‘p yillardan beri qo‘llanib kelinadi va yozuvchi buni o‘z asarida
mahorat bilan qo‘llagan. Bu o‘xshatishning kelib chiqishi ovchilik bilan bog‘lig.
Odatda, har bir ovchi o‘zining ovchi iti bilan ovga chigqan va o‘ljani birinchi bo‘lib
itlar paygagan. O‘lja birinchi ovchi itlardan qochishni boshlagan, shuning uchun
ham “it quvlagan tulkiday” o‘xshatishi ko“p ishlatilib kelinadi.

“Oy botib, kecha qorong‘ilashib golgan. Juda avaylab, tusmol bilan harakat
gilamiz. Omon tomda. Lekin mening ko‘nglimga sal shubha kelib qoldi. “Balki bu
gal rostakam qilib mendan o‘chini olar, o‘zi ketib golar-da, men bu yerda xumchaga
tushgan sichqonday gqamalib qolarman”, deb o‘yladim-da, darrov qopdagi go‘shtni
bo‘shatib ichiga o‘zim tushib oldim™[4;92]. Xumchaga tushgan sichgonday
o‘xshatishi ham o‘z madaniy gatlamini bosib o‘tgan o‘xshatishlardan biri sanaladi.
Xum silliglangan, kemiruvchilardan hosilni saglash magsadida foydalanilgan idish.
Kemiruvchi sichgon donni yeyish uchun xumga tushishni eplagani bilan, ammo
chigishni eplay olmaydi. Shuning uchun nima gilarini bilmay, ilojsizlikda golgan
odamga nisbatan ana shu ibora qo‘llanadi.

“Yoz kunlari jazillatib, tovondan uzadigan qizg‘in yo‘llarga kech kuzakning
salgin ivishig‘i tushgan tuproq og‘irlashgan, chang ko‘tarilmaydi, suvlar tip-tiniq.
Ba’zi sovuqroq tonglarda shabnam ham tushadi, ariglarning cheti ko ‘kka tekkan
sigirning gqaymog ‘iday yupga shirava bog‘laydi[4;97]. Uzoq qishdan keyin bahor
nafasi urilgan, yerda maysa ungan, tabiat ko‘k libosda jonlangan paytda sigirlar
o‘tloqqga olib chiqiladi va qishki quruq yem-xashaklar o‘rnini bahorgi ko‘k o‘tlar
egallaydi. Bu davrda sigirdan olinadigan sutning tarkibi ham o‘zgaradi va undan
olinadigan gaymoq suyuglashadi. Yozuvchi shu jarayonni tabiat hodisasiga
bog‘laydi, ya’ni ariglarning chetini shu ko‘kka og‘zi tekkan sigirning qaymog‘i kabi
yupga bo‘lishini mazkur erkin o‘xshatish orgali mahorat bilan tasvirlagan.

“Biz bozorga yaqinlashganimizda xo‘jayin chigib qarshi oldi. Kechga
golganimiz uchun yaxshigina so‘kish eshitdik. Qo‘yni gistov bilan bozorga
yetkazdik. Boy go‘shoglashga buyurdi. Har ikkimizning yuragimiz dard tekkan
terak yaprog iday qaltirab turibdi’[4;82]. Dard tekkan yaproq ham o‘z shoxida

arang turadi, shoxdan tushib ketish ehtimoli katta bo‘ladi. Yozuvchi bu bolalarning
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ham yuragi shu terak yaprog ‘iday qaltirab turganini, ya’ni gap eshitishdan qo‘rqib
xavotirda turgan holatlarini dard tekkan terak yaprog‘iga o‘xshatish orgali juda
ishonarli tasvirlagan.

Xullas, badiiy tasvir vositalarining, jumladan, o‘xshatishlarning qo‘llanishi
badiiy asar tilini shirali, bo‘yoqdor, jozibali, eng muhimi, o‘qishli bo‘lishiga yordam
beradi.

Foydalanilgan adabiyotlar
1. Nasiba Bozorova. “G‘afur G‘ulomning “Shum bola” qgissasini ta’lim jarayonida
o‘rganish”. O‘quv-uslubiy go‘llanma. — T.: TDYU, 2021.
2.Nizomiddin  Mahmudov, Durdona  Xudoyberganova. “O‘zbek tili
o‘xshatishlarining izohli lug‘ati”. — T.: “Ma’naviyat”, 2013
3. Nizomiddin Mahmudov. “O‘zbek tilidagi sodda gaplarda semantik-sintaktik
asimmetriya”. — T.: “O‘qituvchi”, 1984.

4. Gafur Gulom. “Shum bola”. Qissa. —T.: lIm-ziyo-zakovat, 2019.
5. Shoira Usmanova. “Lingvokulturologiya”. Darslik. — T.: 20109.

IV SHO‘BA. SOHADA DAVLAT TILIDA ISH YURITISH
MASALALARI.

JIABJIAT TUJIUJIA HOPMATUB-XYKYKUH XYAKKAT
JOUNXAJIAPUHUHT JINHTBUCTUK SKCIEPTU3ACHU

Hlyxpam Kyuumoe — Towkenm oagnam mopuoux

YHU8epcumemu npogheccopu, Qunono2usi paniapu 0OKmopu
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AnHoTamus: Ma3kyp MakoJiajia 1aBiat THIHIAa HOPMAaTUB-XYKYKUAN XyXKKaAT
JOMMXaJapyuHU JIMHTBUCTUK OKCHEPTU3aJaH YTKA3UIl TAPTUOMHUHT aMaiuii-
METOJIMK acociiapu, Koupanapu €Eputwianv. [IyHUHTIEK, HOpMAaTUB-XYKYKHIA
XYXKaT JOWMXAJTapUHU JIMHTBUCTUK OKIEPTU3aJlaH YTKa3uIlIra Kyuuiaaurad
IOPUCIIMHTBUCTUK Tajlabnap, yHIa IOPUIUK TUJ, TPAaMMaTHK MEbEP Ba IOPUIUK
TEPMUHOJIOTHS KOWJIAJIapyura KaThbUi pyos KWJIUII Macajaiapy 103acujlaH MyXUM
Takiaud Ba yciayouit TaBcusiap OepuIIraH.

AnHoTaums: B 1gaHHOW cTaThe paccMaTpUBAIOTCS MPAKTUYECKUE U
METOJUYECKHE OCHOBBI W TpaBUjia NPOLEAYPhl MPOBEICHUS JTUHTBHUCTUYECKOU
HKCIIEPTU3Bl MPOEKTOB HOPMATHMBHBIX MPABOBBIX AKTOB. Takke OBUIM CHeNIaHbI
BAKHBIC TMPEIJIOKEHUS ¢ METOAUYECKHE PEKOMEHJAIMM IO  BOIpocam
IOPUUYECKUX TpeOOBaHMWI K BEICHUIO MPOCKTOB HOPMATHBHO-IIPABOBOTO
JIOKYMEHTa C JIMHIBUCTUYECKON TOUKH 3PEHMS, CTPOTOro COOJIOJICHHS TMpaBUIl
IOPUJIUYECKOTO S3BIKA.

byryurn  kyHga ~— mamilakaTUMM3[a — HOPMATUB-XYKYKUH  XYKKaT
JoMMXalapuHM JaBjiaT TWIKAA MyKaMMall Japaxaja WIUiad YUKUII Ba YHU
JIMHTBUCTHUK DKCIIEPTU3a/iaH cU(aTiu YTKA3UIll Macaaajapu MyXUM axaMusiT KacO
TMOKJA.

By coxamarm wxpo cudaruma sHamga TaKOMWUIAIITHUPHIN MaKcaauaa
V36exucron PecryGnukacu Basupmap Maxxamacuuuar 2021 iimn 28 okrabpra
“HopmaTuB-XyKyKHIl XyXOKamiap JIOMMXalapyuHU JIMHTBUCTHK JSKCIEPTHU3aJaH
YTKa3uIl YTKA3uIl TapTHOU TYFPUCHJIATd HU30MHHU TAaCAUKIANl XakKuaa tu 662-
COHJIM Kapopu KaOyn KuwiauHau. YHra acocaH 2023 #wmn 1 sHBapmaH Oomniad
JoMuXaHu WIUIA0 YMKYBYMHUHT TamadbOycu OwinaH €Xyd TONIIMPUKKA acocaH
Ba3UPJIUK, Uaopaiap OuiiaH KeIUIIUIIIAH OJITUH JIOMNXa MAaTHH JaBJaT TUJIH KOUJa
Ba Tajabiapura MYBOQUKJIUTMHA  TEKIIMPUILI  Makcaauga  JUHTBUCTHUK
DKCIIEPTU3AAaH YTKA3UJIIA]IN.

[y HyKTan Ha3zapaH XyxoKaT JOWHWXaJTapyuHUA MyKamMal jJapaxkaja uiniad
YUKHIIJIA JIMHTBUCTUK SKCIEPTU3a Ba YHUHT KOWJaJapuHU OWIWII Ba YHU TYFpHU

KyJUlal — MyTaxacCHciap OJjauaa TypraH goi3ap0 Basudamapgan  Oupu
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xucoOnaHaau. by aca HOpMATHB-XYKYKH XyXOKaT JIOMUXAJIapUHU CaBOAXOHJIHMK
OwinaH Ty3uIll Ba Tal€piaml WIUIApH YHU TaWEpJIOBUM Ba yHHU JIMHTBHUCTHK
ACIepTU3aZaH YTKa3yBUM  MyTaxaccuciap, JaBjiaT TUIWAA UIl IOPUTHUIL Oyiinya
MachyJl XOAUMIIApra MabiiyM Oup KUMMHUYUIUKIAPHU TYFIUPaaU, YIapaaH MablIyM
Oup OmMM, Majlaka Ba aMaJInidi KYHUKMaJIapHA Tajaad KUIaIu.
HopMaTuB-XyKyKHil Xy:KaT JOMNXACH Ba YHU JUHTBUCTHK
IKCHEPTU3AAAH YTKAZUII IeraHAa HUMA TYIHLYHWIAau?

HopMaTuB-XyKyKHH XY#:KAT JJOMMXACU MATHUHUHT JAaBJIaT TUJIM KOUAA Ba
Tajabiapura MyBO(QUKIUTMHA MyTaxaCCUC TOMOHU/IAH YPTraHWIUIIA JUHTBUCTHK
IKCIEPTH3a 1e0 HOMJIAHA/IM.

JIMHIBUCTHK 3KCIMEPTU3AaHMHI MAKCaAM Ba acocuil Basudaaapu
KyHujgarujaapaan uoopar:

- HOPMAaTHUB-XYKYKUH XYXXKaT JIOWMXACH MATHUHM JABJIAT TWJIM KOWJAa Ba
Tajabiapura Moclalll, SHTY aTaMajlapHU TYFpU KYJUIaml Xamaa rpaMmaTuka, UMiIo,
MyHKTyaIus: Koujanapura MyBoQpUK OYIUIIMHN TabMHUHJIALLL;

- HOPMaTUB-XYKYKHI XY>KKAT JIOWMXACH MAaTHUHUHT JABJIAT THJIM KOUJA Ba
Tajabiapura, )KymiaaaH, MO, yCIyOull, rpaMMaThk Ba opdorpadust kouaagapura
MOC OYJIMIIIUHY TabMUHJIAI;

- HOPMATHB-XyKyKHUH XYXKAaT JIOMMXAcHlla CoXa aTamMajlapuHUHT TYFpU
KYJUIAHWIIIM, SIHTH aTamaiap KyJUIaHWITaHJa, yjJapra Moc Tabpud OepUIUIINHU
TEKIITUPHIIL,

- HOPMATHUB-XyKYKHH XYKKaT JIOMMXAacu MaTHU aHWK Ba TYIIyHapiau OacH
KWIMHTAHJINTY, Ccy3 OUpUKMallapu TYFPU TaHJAHTAHIIMTUTA Ba ¥3apo TYFpH
OofnaHranaurura 6axo oepuu;

- HOPMATHB-XYKYKHM XyXOKaT JIOMMXAacHM MAaTHUJArd TyIIyHYa Ba
aTaMaJlapHUHT MabHOCUTAa MYBO(HUK SrOHa IMaKijga Ba TYFpU KYJUIAaHUIIUHU
TabMUHJIAIL.

HopmaTuB-XyKyknil Xy»xoKaT JOMMXAaCH MATHMHU JaBjiaT TWJIWA KOWJa Ba
Tajadiapura MocCalll JMHIBUCTUK SKCIIEPTU3AHUHT aCOCUIA MAKCali XMCOOIaHA IH.

JlaBjaaT TN KOKJAA Ba TajdadJapura HuMaJjap kupaau?
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V36eKkncTORIa aBiaT TWIMHMHT ACOCHHM Y30eK ajabMil THJIM TalIKu
KWIaau. AaOuii TAJ - XaJIK THUIMHUHT 3HT oJiuk udoaacu 6Yauo, y TUITHUHT Oapua
Kouganapu ((OHETHK, JIEKCHK, MOP(QOJOTUK, CHUHTAKTUK, ycilyOui Kkalumap)
oyitnua TaptuOra conmmHanu. lllyHra xypa y maBiaT TUIMHUHT aCOCHUH 3aMHHH
xXucoOIaHaIu.

Hlysgan kennd YMKKAH XOJ/a, JaBjaT THIM KOWa Ba TajabiapuHu y30ek

anabuil TWIMHUHT KyHHard acoCuid KOWIaJIapy TAIIKUI KAJIaIu:

opdorpaduk (MMIOBHIT) Kormamap;

- MyHKTyalus KouaanapH,

- JIEKCHUK KOouJiajap;

- aTaMallyHOCJIMK Ba YHH TYFPH KYyJUIalll KOUIAJIApH;

- MOPQOJIOTHUK KOUaaap;

- CHUHTAaKTHK KOUJajap;

- BasudaBuii-ycinyoui Konaanap;

- pacMuii Ui yciayOu Ba IOPUIUK THJT KOUAJIapH;

- FOPUCIIMHTBUCTHUK KOHWAaIap;

- IOpUJIUK TEXHUKA Ba KOHYHUYHJIMK TEXHUKACH KOUAalapH

- MaTHJa MaHTHUKHM XaToNMKjIapra uyn KyWMaciuk Tajadnapu Ba
Oorkanap.

Xap KaHaah HOPMATUB-XYKYKHAM Xy»KaT JIONMXACUHA MyKaMMaJl Japakaja
TY3UILIHUHT aCOCHI IIapTHU — IOKOpUAArd yMyMagaOuil T KouJanapura Karbuu
puOsl KWIMII XHCOONaHaau. ByHUHT ydyH 1y coxa myTaxaccucu Oy Tanald Ba
KOMJaJTapHd MyKaMMall Japakaja srajjlaraH OYIWIM Ba yJapHU TYFpPHU KYIjiai
OJIUILIA 3apyp.

HIyHuHT yuyH Xap KaHJal HOpMAaTUB-XYKYKHH Xy#OKaT JIOMUXacH, OUpUHYH
HaBOatTaa, opdorpadus Ba MyHKTyaluss Koujaiapura KaTbHil >kaBoO Oepuiiu
03uM. HopmMaTtuB-XyKyKui XyxKaT TUIMIA O, ap3UMac HAPCAHUHT Y3U UYK.
AWHUKCa, Cy]l Ba HOPMAaTUB-XYKYKUH XYXOKAaT JIOWMXACUMHUHT TWIUAA YpHH
KeJraHjaa, oiauil Oup Beprynl xam (ukpHu OyTyHmak Y3raptupub® roOopasu.

Kymnanan, Tapuxna “Vium, tpx wapkam. Yium K, wagkam”’ nedumanm
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HATUXKACUA, S’IbHU OMTTA BEPTYJIHUHT Xap XUJI KO Aa MIIUTATUIUIIN OKMOaTH 1a Oup
WHCOH KaTJ 3TUJITaH €KW YHUHT Xa€TH cakjIad KOJIMHTaH.

Anbarra, Oy MUCON TapuxHWil JaBpra Ouj, JEKWH OYTyHTHM KyHAa OyH1au
XoJIaT yupamaiau nAe6 Oynmaiau. Xo3upaa XaM OpPUIUK XyXoKariapja
IOKOpUIarura yxiam XojaTiap JKyJa Kyn yupaiau. Macanan, Oab3aH aiipum
HOPMATHUB-XYKYKHI XyXOKaTiaapaa “one kam mavMuHIaH2aH éw 00aanu ounaiapea
époam nyau axcpamuicun” KyMJacU ‘“DHe KaM MAbMUHAAHEAH, €l Ooaanu
ounanapea époam nyau axcpamuicun” Tap3uaa Oepunaau €Ku akchH4Ya. XYKKat
Ty3aéTraH MyTaxacCUC IOKOPHJArd Xap MKKU ramHyd OWp XWJ Ma3MyHra sra jie0
Vitnaiinu. Acnuna sca Oy IOpUIMK Ba MOJIUSIBUM KUXAT/IaH JKyJa KaTTa XaTOJIMKKa
010 KeJIaau.

Kymnanan, “One kam mavmuunanean éw Ooaanu ounaiapea époam nyau
axcpamuncun” nevwiranna, ¢paxkat oup toudanard, SbHUA SHT KaM TabMUHJIAHTaH
¢ Oonany owna TYWIYHWIAAU. “OHe Kam mavMuHaaneau, éuw 6onanu ounanapea
époam nyau axcpamuicun’ ASHUITaHAA dca, UKKW Toudaaaru, SsbHH XaM dHT KaM
TabMUHJIAHTAH OWJaJIap, XaM €1 00Jany ouiajiap TyIIyHUIA .

[Ilynra xypa, HOPMAaTUB-XyKyYKUI XYXKaT JJOMUXATAPUHU TYFPU TY3UII Ba
YHU JIMHTBUCTUK JKCIEPTU3aJaH YTKA3uIl XaM Oup caHbaT XucobOsaHaau. by
CaHBaTHU TYyJa dTajjlall HOPMATUB-XyKYKHU XyXOKaT JOUMXAJIAPUHU Talu€pPIOBYN
Ba YHU JIMHTBUCTHUK 3CIEPTU3aJaH YTKAa3yBUM MyTaxaccuciap, AaBjaT THIUAA WII
IOpUTUII OViinya Machysl XOAUMIApAAH MabJIyM OMp OMIMM Ba MalakaHU TaK030
ATaau.

Hopmatus-XyKyKuid Xy»xoKaT JIOWMXACH MAaTHU YHHUHT THJIWTa KyWWIaIUraH
Tajabyiap acocuaa Xap *KuxarlaH MyKammas, aHUK Ba PaBOH TY3WJIMILH, aBBaJo,
cy3man TYrpu (oigamanumra OOFIWMK. MaTHma CY3JIapHUHT MabHOCHHH
dapkiiamacaan Oepwuil, OpTHKYa CcY¥3 Ba HMOOpaapHUHT HUIUIATWIMIIWTA MY
KYWUIUIIM XyKYKH HOPMaHUHT yTa aHUK Ba cojda M(pOoAaTaHUIINTa TYCKUHINK
KWIAJIW, HAaTH>KaXKa YHU TYLITYHUII KMUMHIAIIAIH.

[y 6ouc Xykykuili ax00poT HOpMa cudaThaa MAKUIAHTUPUIAETTaHUIa Ba

JMHTBUCTHUK KCTIEPTU3aIaH YTKa3wiaéTranaa, yuaa udoaananaérran xap oup cys,
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KYylIMMYa, XaTTO TUHUII OeNruch OuTTaMa-OMTTa TaXJIMIJaH YTKa3WIUIIHU, JT03UM
OyncarnHa mry cy3 €kM KylnuMua KOJJIUPUIIUIIN MakKcajara MyBOPHUK. XyKyKHi
HOpMa IIyHAAl TY3WIHIIU JIO3UMKH, YHJIATH XaTTO OUTTa “Bepryn’” HU XaM OJu0

Tanulam ~ MyMKUH ~ OynMacuH.  Kymnagan, Y306ekucton — PecnyOnukacu

KoHcTuTynmuscH xamaa Y36ekucToH PecryGmukacn DyKapoNHMTH TYFpPUCHIATH

KOHYHHHMHT Kyluaaru Mojijiagapura dpTuO0op OCpUHT:

VY36ekucton Pecnybnukacu

Konctutynusicu

VY36ekucton Pecnybnukacu

DyKapoIUTH TYFPUCUIATH KOHYH

18-moma. V36ekncTon

Pecnybnmukacuna Oapua
¢ykapomap Oup XWI XyKyK Ba
SPKUHJIMKJIapra

sra  Oynuo,

J)KUHCH, HWpPKH, MUWJUIATH, TWIH,
JIWHU, OKTUMOUM KCINUO YHKHIIIH,
YBPTUKOJM, IIAXCH Ba MXXTUMOUM
MaBKEHJIaH KAaThW Hazap, KOHYH

OJIAUAa TEHTAUpIIap.

2-MOoJa. V36ekucTon

Pecny6nukacuHuHT Kenuo

dbykaponapu

YUKUIUIAPUJIAaH, WXKTUMOUA Ba  MYJIKUU
XOJaThJaH, WPKA Ba MWUIATHIIAH, >XUHCH,
MabJIyMOTH, TUJIWJIaH, JUHTa MyHOCa0aTH/IaH,
cuécuit Ba OomIka IBTUKOJIAPUIAH,
MAIIFyJOTUHUHT TYpH Ba CaXHUICH XaMJia
Oolika XoJjaTiapJaH KaThbUW Hazap, KOHYH

OJIIWJ1a TEHTAUpIIap.

Kypunaauku, ukkana KOHYHJIa XaM OUp XWJT XyKyKUWA HOpMa HQo1ajJaHTaH.
Jlekun ynapuuHr udona ycynau Oup-oupuaan dapk kuiaau. by xykykuil HopMma
Koncrurymusiga xammacu 6yau6 29 Tta c¢y3 opkanu udomananrad 0ynmud, Oupopra
OpTHKYa CYy3 uNUIaTUIMaraH. XyKyKUd HOpPMaHU Ty3ulaa V30eK THIWHUHT
rpaMMaTUK KOHYH-KOUJanapura Tyjaa puos Kuiuarad. [IlyHuHr yayH xam Oy Mojiia
yTa aHuK udoanaHraH.

V36ekucron Pecry6nukacu (PyKaponurd TYFPUCHAATM KOHYHZA 3ca 0y
XyKyKHil HopMa xammacu 6ynu6 33 Ta cy3 opkanu udonananran 6yauo, OyHaa xap
Ooup cy3Hu ¥3 YpHUAA unuiaTwirad 1e6 oynmanau. Xymnanan, ounea mynocabamu
OupUKMacuaaru MyHocabamu  Cy3u oynuo0,

OpTHKYA ury

Koncturynusaaru cunrapu ounu cy3u Ounan udoganam MyMkuH 314. LyHUHTIEK,

TyLIyHYaHU

Oy Monnana caowcus CY3UHUHT MIUIATWIMINA OWJIaH KYIOJ XaTOJIMKKa My

Kynwirad. YyHKM HOPMAaTHUB-XyKYKHH JIOMMXACH MATHUAA SCKUPTaH, TapUXUHU
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cy3napHu Oepuill Makcaara MyBoduk smac. MaTHia JTMHIBUCTUK HYKTau Ha3zapaaH
JIEKCUK-TPAaMMAaTHK TaBTOJIOTUS XaM 103 Oeprad. XKymmnamas, xoramu cy3u UKKA
MapTa unuiaTuirad. Baxonanku, mry cy3Hu OMp MapTa UIIATUIT XaM MyMKHUH 3]14.
by Mopmana rpamMmaTvK KYIIMMYaldapHUA HIUIATHINAA XaM YCIyOWil >KuxaTiaaH
XaTOJIMKKA Wyn KyhunraH. MaTHAa maw@yiomunune mypu 8a Cadcusicu Xamod

bowKa Xxonamuapoan Kamwvu HA3Ap, KOHYH O0A0UOa meH20upiap JeUnIraiaa

Xonamaapoan Ccy3uaa KYIUIMK KYIIUMYacHJaH CYHT YUYMHUM IIaXC ATaJuK

Kymmmyacu (-u) TymwpuO KoJdaupwirad. ByHmaH Tamikapw, MaTHAA YHKHII
KeJIMIIUTUHUHT KymuMyacu (-dan) 7 Mapta (keaub uyukumnapuoad, MyaKui
xonamuoan,  MULIAMUOAH,  MUIUOAH,  OuUHead  MYHOCAOAMUOaH,  OOWKA
IBMUKOONAPUOaH,  OowiKa  Xoaamiaapudan) WIUIATWITaH. Aciuaa -0aH
KymmMyacuHu KOHCTUTylMsIIaru CUHTapyu Oup MapTa WIUIATUIN WYIu OWilaH 1ry
XyKyKUid HOpMaHW aHWK udojanam MyMKHH 314d. MaTHIa COH KaTeTOPHSICHHU
KyJUTalijla XaM XaTOJIMKKa uyn Kyuwirad. KOHCTUTYLMSHUHT FOKOpUIArd
MOJJIacusia Cy37ap acocaH Oupiukaa (JCUHCU, UPKU, MULIAMU, MUY, OUHU,
UNCTIUMOUTL  KeIUbO quKuwiy, oMmukoou, waxcu 6a UNCIMUMOULl MABKeUuoaH)
ndonananuG TYFpU mIAKnga OepuiaraH Oyica, Y30eKkHcToH Pecry6imkacu
dyKapouru TYFpUcCUAar KOHyH/a 3ca -1ap KYIUIMK KYIIUMYacHu y4 MapTa (kenuo
YUKUWIAPUOAH, OOWKA 2bMUK0OIApUOal, OO0WKa X0oaamiapuoar) WILIATHINO
ycayOuii JKUXaTiaaH XaToJMkKka uyn kyhwnrad. Lllyaunraek, 0y moamama xamwu
Hazap CY3WHU Kambutl Hazap Tap3uaa oepud, opdorpadux xaToamk xam 103 Oeprax.

Arap 1oKopugaru HMKKH HOpMaHM ¢yKapojapra TYUIYHAPIWINK HYKTau
Ha3apuIaH XaM TaxJui dTuiranna Konctutynusaaru makiHuHT MyBaddakusaTiu
OKAHJIMTUHHU TabKUJIAII JIO3UM. JIMHTBUCTHK SKCIIEPTU3AHWHT aCOCH Ma3MyH Ba
MOXMSITHHM HOPMAaTHB XYKYKHH XyXOKarjiap TUIUM Ba YCIyOMHHM FOKOpHIIard

CUHIapy TaxJIAJI TallKWJI 39TUIIN JIO3UM.

JTABJIAT THJIM TAKOMMWJINIA THJI BA XYKYK
HUHTEI'PALIUSACHU

P.A.Ukpamos, Towxenm sunoamu
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Yupyux oasram nedazoeuxa UHCMumymu

I'ymanumap gannap gpaxyrememu oexawu, 10.@.H., 0oy.

K.A. Myiiounog, Y36ex munuiynociueu kageopacu doyenmu,
Gunonozusn gpannapu oyviuua gpanrcaga ooxmopu (PhD)

AnHoTamusi: Makomaga y30exk amabwii  TWiaM, XyKyK TWJIUd Ba
TEPMUHOJIOTHSCH Ba yJapHH TapTHOra COJIMII Macajacu udojaanaHraH Oymuo,
IOPUIUK TWI, FOPUCIMHIBUCTUKA COXACHJIard Macaja Ba MyamMMoJiap M30XJIaHIaH
Xamja eqnmiiapu Oyinua Takimuduap OuiIIupuiIras.

Kanur cy3nap: y30ek agabuil TUIU, IOPUIMK TWJ, KOHYH TUIH, XyKYK
TAJIW  Ba HYTKU, TEPMUHOJIOTUSICH, TEPMUHOJIOTHK MEHEP, HOPMATUB XYKYKUH
XYKKaT THIIA Ba YCITyOUSTH.

AHHoTaumsi: B cratbe oOcyxpaeTcs TemMa KOOPJUHAIIMU  HOPM
IOPUIUYECKOTO A3bIKa U TEPMUHOJIOTUN CO CBOMCTBAMU Y30€KCKOTO JIMTEPATYPHOTO
A3BIKA, a TAKKE PACCMATPUBAIOTCS BOTPOCHI MMPUBEICHUS UX B TIOPAIOK, TTPOOIEMBI
Y BOIPOCHI B JAHHOM HAMpPaBJICHUH Pa3bSICHIIOTCA ITPU MOMOIIM IPUMEPOB,TAFOTCS
WX YMECTHBIE PEIICHUSI.

KiiroueBHbIe €J10Ba: IOpUINYECKUNA SI3BIK, (yHIAMEHTAIbHBIE HAYKH,
cynebHbie peOopMbl, TEPMUHOJIOTHYECKUE HOPMBI.

Kaxonnma 103 Oepaérran rioOaiamryB jkapaéHU KaMUAT TapakKKUETHIA
sHru4ya €HaallyBiap, Typjiuya (UKp Ba Fosjlap KYpUHHUIOUAA SKKOJ HaMOEH
oynMokaa. by ¥3 HaBOaTuaa wiM-ganra: 6omika panmap KaTopuaa THIIIYHOCTUKKA
XaM TabCHUPHUHM KYpCaTMOKAA. XO3UPIr¥ KyHJa TWILIYHOC OJMMJIAPHU XaBOTUPra
cojlaéTraH »HI KaTTa MyaMmMmojapaaH Oupu 0ab3d TWIUIAPHUHT HYKOJIUO
KeTaéTraniauru €Ku TWUIAPHUHT y3apo Kopumubd keraérrammuruaup. Cy3
V3MAITUPUITHAHT TapPTUOCUBIIUTH HATIKACHIa TWUJIHUHT CcOo(Iurura myTyp
eraétrannuru Xam cup smac. llynpaii Gynca xam, OyryHrM KyHJa THJIHMHT
couUry, TO3aJIUTHHU Cakjaml 0opacuaa KU U3aHUILIap 010 OOpUIMOKIA.
MyaiisiH Oup THIIard JeKCUK OUPIIMKIIAPHU WIMUM JKUXATAaH YpraHuil Ba yjaapiaH
TYFpu (QoiiiaJaHuIl, yMyMaH THJI TaKOMUIU Oopacuaa Kyriad WIMHA TagKUKOT

unuiapu onud OopuiaMoKaa. Xo3upaa Y30eK MWLM anaOuil TUIMHU YYyKyp
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yprauuii, yHJIaH yHymud (oWJajaHuIl, acpall Ba KeJaKakK aBjojra eTKa3HII
acocuit BazudamapummzgaH Oupu caHajmagu. by, ¥y3 HaBOartmma, V30ek
TUJIIYHOCIIUTA MYaMMOJIADUHM 3aMOHAaBUM TWIIIIYHOCIUK IOTYKJApyU acocujia
TaJKUK Ba TaTOWMK JTUIN Ba3udacHMHU KYHUMOKJIA. V36ekucron Pecnybnukacu
[Ipe3anaeHTHHUHT KeHWHTH Wiiiapaa Ka0ysl KHiraH KaTop Kapop Ba (hapMOHIapu
Ba 0OIIKa MEBEPUN-XYKYKUH Xy KKaTIap MAJUTHA TUITUMU3 OYIIraH AaBiaT THIWHU
PUBOXKJIAHTUPUILTA KapaTuiaraH. AWHUKca, npesuaeHtumMus3 [I.M.Mup3uéen
Tama66ycu 6unan Y36exucron Pecrry6mikacu Basupnap MaxkaMach Ty3uIMacHia
JlaBnar TWUIWHU PHUBOXKJIAHTUPHUIL  JENAPTAMEHTHUHUHT  TAIlIKWJI  ATUIUIIH
OJIaMIITyMyJl BOKea OYynau necak myoOosnara Oynmaiaun. OHa TWIMMH3HU acpald-
aBaiiyiaill Ba pUBOKJIAHTUPHUII, Y30€K THIIMHUHT XaJKUMU3 WKTUMOUM XaéTuaa Ba
XaJKapo Mukécuyua oOpy-3bTUOOPHHHU SHAJA OLIMPHIN, AABiIaT TUIUHUHT amall
KWIMHUAIIM OWJIaH OOFJIMK MyaMMOJIApHM aHMKJIAll Ba OapTapad 3THIL, MUIIANA
TUJMMHU3HA TaKOMUJUTAIITUPUIL OYiindya MebEPUN-XYKYKUI XyXKKaTIapHU UIL1a0
YUKW XamjJa amMaiuérra TaTOWK OSTHUIL, Ma3Kyp coxara OuJl MIMHUN-TaIKUKOT
UIUIApUHU KYJU1ab-KyBBaTiaml Ba OolIKa wuimiap ro3acujaH JlaBmat TUIMHU
PUBOKIIAHTUPUII JeNapTaMEHTH KUCKa MyAJaT vuuuja Oyiica Xam KEeHT Kyiamiid
BazupanapHu amanra omupau. by xam ¥3 HaBOaTHaa KaAMUST MaJJaHU TapaKKUETH,
MWJIJIAT MabHAaBUM KAMOJIOTUHUHI MYXHMM O€NITMCH CaHaJraH TWIra, HYTK
MajaHusiTra Oyiran ajmoxuja 2bTHOOpHaH jganonataup. Onuil  TabIuM
MyaccacaJlapuHr Oapya TabJUM HYHaIUIUIapUa MyTaXacCUCIUK THIMHHU SIXIIU
Oy, Y30eK THIMHU Iy coXaja TYFPU Ba HAMYHAU Japa)xkaja KyJIaHUIIHHHA
TabMUHJIAII MAKCaaHAa ¥Y30eK THIMHUHT COXaa KYIaHUMH QaHH YKUTHIMOK/IA.

Maskyp (an MyalisH COXaHMHI TWJIH, JIEKCUKACH, TEPMHUHOJIOTHACH Ba
yJIapHU HYTKJa KYJJIAHUII XOJaTHHHU YpraHUIIM OWJIaH aXaMUSTIAIUp. Xap oup
COXAaHUHT TWJIA Ba TEPMUHOJIOTHACH YIIIa COXAa BAKWJIM TOMOHU/IAH, SHT KaMH/Ia 111y
COXAHUHT TUJIMHU SXIIW OWJIAJUTaH TUJIIIYHOC TOMOHHUJAH YPraHWJIUIIHU JIO3UM.
3apypart Oynranga TUIINIYHOC MyTaxaccuc (DMKpUHU WHOOATTa OJITaH XOJa CoXa
TAJIW Ba TEPMUHOJIOTHSICH XaKuja MyHOca0aT OWITUPWIUIIM YPUHIN OYJau.

[ysgan kenn® 4YWKKAH XOJa, TabIUM TU3UMuAa (aomust onud Oopamurad
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NEeJarorHuHT TWIAAH (olganaHuil MaJaHUsITH Xakujaa (GUkp ropuTum A0a3apo
Macananapjan Oupunup. YyHku Vy30€Kk TWIM WKTUMOUN BazudaiapUHUHT
KEHTalHIIHY, )KaMUSTAArd Y3rapuiuiap Ba T pUBOKU, TUJI MKTUMOUHN Basudaiapu
KEHTalUIIMHUHT CY3 CEMAHTUK CTPYKTypacura TabCUPUHU MHOOATra oJiraH X0Jiaa
MaJaHUi HYTK TY3HII KYHUKManapura sra 0ynuir; y30ek agadbuii T MebEpiapu,
UMJIO KOUJaJIapH, HYTK YCIIyOJIapH Ba yJIapHUHT XYCYCHUSTIapH XaKu/1a MabIyMOTra
sra Oynmum mapt. MyTtaxaccuc HYTKMHUHT KOMMYHUKATHB cu(aTiapu, KacOuii
3THKA, COXa THJIM Ba HYTKH, COXABHM TEPMHUHJIAPHUHT SCAJHINU, COXaJla JaBiaT
TWIMJA MII OPUTHLI MacajajlapH, Y3 (QUKpUHM WIMHNA acocnad Oepuin xamjaa
aMalIuii MacajlajdapHd Xal KWIMIIga TWil wWiMuaad —¢oiganadna  Ouimum
Majakajapura ora OYIMII MyXHM axaMHUsATra 5Ta. Y30eK THIMHHHT COXaja
Kyutlanuimd ~ (aHuHA ~ YKUTUIIAa Tajaba Ba  TUHIVIOBYMJIAPHMHT  Y30€K
TUJIIYHOCIUTUHUHT Oapua OYynumiapu Owiadn Owupra, Qancada, MaHTUK,
IICUXOJIOTHS, TENaroruKk MaxopaT KaOu QanmapjaH srajiaral OujimMmiapura
acocnaHunamy. Y3 HaBGatuaa, Oy YKyB (haHM CTHINCTHKAHM YPraHUII ydyH 3aMUH
X03MpIain. Y36eK THIMHUHT cOXala KyJUIaHHIIM (GaHM Y3Ura Xoc aMaiuil coxa
cudaruaa makiuianMokaa. by dan TuniryHocIuKHUHT (pakat TUITYHOCTUK OulaH
OOFJIMK TOMOHJApW Xakuja cy3 roputamu3 K.M) Hazapuii dannapugaH oJMHTaH
OwJIMMIIapra CysiHTaH X0Ji1a TYFPH, TAbCUPIIA HYTK TY3UII UYJUIapUHU yprataad. Y
TWJI, THJI MEbEPIAPH, HYTK, HYyTKHUHT cudaTiapu, HyTK ycayOaapu, HyTK/Ia yupariu
MYMKHUH OVJIraH KaMYWIMK Ba XaTojap, HYTK Tajnaddysura noup MyammoJiap

103acHJIaH 0axc IOPUTAJIN.

Mamnaktumuzga dyHgameHnTan ¢anigap KaTopuja WKTAMOUN XaETHUHT
Oapua coxajnapujaa JAaBiiaT TUIM, Y30€K TWIMHM WIMHNA acocia Xap TOMOHJIama
VpraHuil, TWIMMHU3HUHT KYJUIQHWINAII ~JOUPACUHU KEHTAUTUPUIL, HWIMHN
anabuétiap, UMJIO, Tap>KUMa, KUECUH JTyFaTiap HaIp THII Macajacura ajoxuja
bTUOOP KapaTWIMOKAa. boiika coxanap kaTopuja CyA-XyKyK HCIOXOTIapUHUHT
VTKa3WwmIM y30eK TUIuAa IOPUAWK TWIHHM YpTaHWIITa 3apypaT io3ara KeJjiu.

Hatmwxana (OpUCIMHTBUCTHKA XaM WIMHNA TaJKUKOT OO0BEKTH cudaTua

ypranmniMokaa. byryHrm kyHna ymlOy coxa TWIMHH TaxjIWira TOPTHIL, COXa
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JIEKCUKACUHU Xap TOMOHJIaMa TaJKUK KWL, WIMHI-HA3apUil )KUXATIaH YPraHUIIl
noi3ap0d MyaMMostapJan oupu xucoonanaau. boiikada aiitranja, XyKyk coxacuaa
daomusaT omubG OopaéTraH Xoaumiap KacOMM HYTKUHHHT TYIIyHApJIUJINUTH,
MaHTUKHUIINTY Ba MakKcaJra MyBOQUKIUTH, JTyFaT OOWIUTH, CY3 Ba TEPMUHIIAPHU
KyJUIallJard Maxopath MyXuM axamusitra sraavp. HOpuaumk Tepmunmap coxa
BaKWUIapu HyTKUAA (aoll KYJIaHuO, xKapaEHHUHT Y3Ura XOCIUTHHNA TabMUHJIANIN.
by »sca TwimyHOCHMKIAa HOPUAUK TEPMHUHJIAPHH QJIOXUJa YpPraHWIll, YHUHT
aXaMUATUHU KYpcaTHO OepuIl JTO3UMIIMTHUHH KeNITUPHUO YUKapaau Xxamaa OyryHTH
KyHJa €4MMUHU KyTaéTraH Macajiajapiad OMpHU SKaHIUTUHU Oenrunaiinu. [lemak,
y30eKk TWiIKM Aoupacujia THJI Ba XYKYK HMHTErpalusCHl acocuia XyKyK THJIM Ba
HYTKUHUHT (PYHKIMOHAI-CEMAHTHUK Ba CEMAHTUK-yCIyOui XyCyCHUSTIapUHU
TaJKUK KWK J0J13ap0 Macajaiapaad Oupuaup.

V36exncTonma my maiiTrada XyKyK THIM MAcajacH, acoCaH, YMYMHi
HOTHUKJIMK TapKuOua Kypuirad 0yiano, Ma3Kyp coxa TUJIU Ba HYTKU TUJIIITYHOCIIAp
TOMOHHUJAH 3Mac, OaJKu, acocaH, XyKyKIIYHOCJIap TOMOHUAAH ypranuirad. by
uiiapaa acocuil YbTHOOP XYKYKIIYHOCTAPHUHT KacOuil MaxopaTtura, HyTKUHUHT
IICUXOJIOTUK KUXaTJIapura KapaTuJraH. Macanas, A.Cangnos,
I'.Capkucsaunapauar — “IOpuavk  Tua  Ba  XYKYKUIYHOC HYTKM® ~ KUTOOHM
MabJlyMOTIapra 0ot 6ynu0, acocuit YbTHOOP IOPUCTIIAPHUHT TUIIAH (oiiTamaHulll
maxopatura  kaparwirad. K.Hazapos, C.YcmonoB, K. ToxupoBiapHUHT
“KOpUCTHUHT HYTKM MaJaHUSTH KATOOM OYIFyCH IOPUCTIAPHUHT M>KTHUMOUWM-
XYKYKUi (aonuatuia maxciaapapo MYJOKOT KYHUKMaJapuHU, TYpid HOPUIUK
BazusTIapaa npodeccuoHan HyTKIaH ¢oiaiaHuil MaxOpaTWHU, IIYHUHTJIEK,
XYKYKKa OUJl OMJIMMIIApHU aMaluETAa KyJulalijia Tl MebEnapura MyBoQpHUK OHTIIN
Ba OKWIOHa (poiganaHuIl KYHUKMACHHU IIAKJIJIAHTUPUII Ba TaKOMMJLIAILITHPUIL
MakcaJi KWIMHTaH

JleMoKpaTUK XyKyKWW JaBjiaT 0aprno STUII Ba (PYKapoIuK >KaMUSTHHU
IAKJUIAHTUPUIL Capy JaauJl aMallni KaJamiiap KyHiiIa€Trad X03UpTru KyH/1a UHCOH
XYKyKJIapu Ba SpPKUHIMKIAPUHU TabMHHJIALI, KOHYHJIAPHUHT YCTYBOPJIMIMIa

OPUIIHUII, AaBJaT 6OH_IKap}IBI/IHI/IHF N39UJI, MYKaMMaJI TU3UMHWHHA )KOpI/Iﬁ oThHI, Cy-
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XYKYK HMCJIOXOTJapy amalira omupuiaérran Oup naitna (ykaposiapHU XYKYKHil
KUXATAaH TapOusiall KEHT KaMpOBIM MyaMmmodapaaHaup. by mapadnu umixu
amaJira OUMpHIIAa XyKyKITyHOCIap OmiiaH Oup KaTopAa THIIIYHOCTAPHUHT XaMm
y3ura xoc YpHu O0p. 3epo, KOHYHJAp KAMUSATHUHI Xap OUp ab30CH YUYyH
TylnryHapiu Oynuimm kepak. by Oopama Oyrokx myrtadakkup A0y Hacp dopobuit
“Adnotyn KonyHimapu Moxusatu" Homun acapuaa “CoxuOu KOHYHHUHT Xap Oup
TypyX oJamiiapra Mypo»KaaTd TYLIyHapiu OYIUIIM JT03UM. BYHUHT y4yH KOHYH
YUKapPYBYU OJaMJIAPHUHT UAPOK ITUII UMKOHHUSTIAPHHHU XHCOOTa OJIMIIN KEpak,
TOKH OJlaMJIap YHU TylIyHCUHJap. YyHKH oamiapra OUpop HapCcaHU TYLIyHHII Ba
amManaa KyJjulam KUHUH OYIuIimu MyMKHH. TyIIyHMOBYMIIMK OyHIal coxuou
KOHYHJAaH BO3 K€UUIIra TYpTKU Ba argapu0 Tanuiamra cabad Oyiuim MyMKUH, -
€0 TaBLKUIJIANIN.

ByryHru KyHaa rOpuAMK THJ Macajacuja, T Ba XyKyK JOUpacuaa Xam
IOPUIUK, XaM JIMHIBUCTUK OWJIMMIIapra 3ra OyiraH TaJKUKOTYHJIAD TOMOHMJIaH
WIMHMIA M3JIaHULUIAp OJUO OOPHUILIHU JABPHUHT Y3 KypcaTMOKaa. YyHKH Ma3Kyp
TaJKUKOTIap OMp BaKTHUHT Y3HJ1a FOPUJIMK XaM/la JUHIBUCTUK OMIMMIIApHU Tajaad
Kujaau. XYKYKIIYHOCIapHUHT TWJI HUMKOHUSITIIApUAaH eTapiuya QoiinanaHa
OJIMACIUKJIApU HAaTWXKACKJa KOHYH XyXOKaTjapu MaTHiIapuaa 6axcranad ypuHiap
yupaMoKia. Y3 HaBOaTHAa, THJNIYHOCHAP XaM IOPUIANK OMWIMMIApAAH SXITH
xabapaop OYnmaciukiapu cababiu KOHYH Xy>KKaTiIapuHu €3a oamanamiap. XyKyk
TUJIMHU XYKYKITYHOC XaM, THJIIYHOC XaM YPraHWIIA MYMKUH, JIGKUH YJaQpHHUHT
MyailsiH Macayiara €HjamyBu (apk Kuiagu. XyKYKIIYHOC HOPMATHB XYKyKUH
MaTHHUHI XYKyKHH JKHXaTJapura 53bTHOOp Kaparca, TWIIIYHOC 3Ca YHUHT
JMHTBUCTUK TOMOHMra »bTHOOp Kapartaau. lllyHpmali skaH, MyaiissH HOpMaTUB
XYKYKHM XyX>oKaT MaTHUHU €3UIIa JIMHTBO-IOPUIUK Ouiaumra sra Oynran
MYTaxaccucra dXTUEK CE3UIaN.

MamnakatumMu3ga OpPUIMK THJ Ba OPUAUMK HYTK MacajlajlapyuHU
TaKOMUJUIAIITUPHIL, Oy COXaHU PUBOXKIIAHTUPHUIL, TUJI Ba XyKYK, IOPHUIUK THJ Ba
IOpUIUK HYTK Hazapuscu OwiaH OOFJIUK WIMHA TaJAKUKOT HWIUIAPUHU

parOaTIaHTUPHII Xam/Ia Iy coXaja eTyK MaJlaKaJii Kajapiap Taiépiail Makcaauaa
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“OpuciuHrBucTUKa” 1e0 HOMJIAHTAH SHTU WIMHN WVHAIUIIHUA Wyiara Kyuuin
Oopacuiga Oup Karop MYTaxaCCUCIApHUHT, >KyMJaJaH, THIIIYHOC OJIUM
[I.Ky4nMOBHUHT cabil-XapakaTJapruHU aIOXH]1a YbTUPO( STUL MYXHUM.

TWIHUHT WXTUMOMKM Xa€Taard MaBKEWM Ba KaMpOBH XKyJa KEHI. YHH
MycTaxkaM yuuiad Typrad MaHOa TUIHMHT XyKyKUHA XUMoscH Oyica, yHUHT 0010
Oopuiuaa 60IIKa coXa THJIMHU KaMCUTMaraH XoJj/1a XyKyK TUJIH ajJoXuaa YpuHra
sra. lllyHnaii skaH, T XyKYKH Ba XyKYK THJIM KUIIWINK )KaMUATH TapaKKUETH A
VOKTUMOUH 3apypusT cudaTuaa nainao 6yiarad. Y MyMHUHCOHUHN axJIOK MebEpIapura
MOC KeJaJWraH, XajiK Ba JlaBliaT, allHu maiTaa, ail0iaHyBud Ba XKaOpJaHyBYH
MaH(aaTHHU XUMOSI KWIQJUTaH aiojaT Ba XaKUKAT TyIIyHYaJIapura aHUKJIHK
KUPUTHIILIA XyKYK THIA TYUTyHapJId OYJIUIIH MIapT.

HOpuctnapHuHT WKTUMOUN-XYKYKUH (PaonusTua HIaxciiapapo MYJIOKOT
KYHUKMAJIapUHU, TYpJd IOPUIUK  BazusaTiaapaa npodeccuoHan  HYTKIAH
dbolinananuin MaxopaTUHU, IIYHUHTACK, XYKyKKa OHWJ OWIMMIIapHU aMaiuéria
KyJuiamga Tuil MebEpiiapura MyBOQHUK OHIVIM Ba OKWJIOHA oiiganaHuln
KYHUKMACUHU MIAKJJIAHTUPHUII Ba TAKOMWUIAIITUPHUIITA UYHATTUPUITAH TapCIUK
Ba KyJUlaHManapra 3XTUEK Karra OYnuO, ymapHu spaTuil OyryHTM KyHHUHT
no13ap0 Macananapuiad OupuaIup.

byrynru xyHpaa xaxoH uiM-(paHMHMHT OMp (aH Joupacuja 3mac, OaJKu
dannapapo WyHaIMIIA PUBOXKJIAHAETTAHJIUTUAAH Kenud YHKKaH — XOJIJa,
MaMJIaKaTUMM37a XYKYK Ba THWJI, YJIapHUHT Oup-Oupura y3apo MyHocabatu, Oy
MacaJaJapHUHT JKaMUSIT Xa€TUra TabCUPH KabW MyaMMOJApHU YpPraHUII MyXUM
axaMuAT KacO 3TMOKIa. buHOOapuH, yHU 4yKyp WIMUKM-HA3apui )KUXATAaH TaX I
ATMAC/IaH xamja Yy30eK MWLM FOPUANK TUIUHA TaKOMWUIAIITUPUITHUHT UMUK
acocllapuHu WNuIad YuKMacaaH TypuO, Oy BasudaHu amaira OIIMPHUII aHYa
mypakkaOaup. HlyHra kypa, XyKyK Ba TWJI ypracujaru y3apo MyHocabatiap,
XYKYKHUHT pUBOXKMJA TWJIHUHT KaHAal BasudamapHu OaxapuIilnv, THI
TapakKKUETHIA XyKYKHUHT TyTraH YpHU aHukiaHaau. LIlyHWHTAEK, IOpUIUK T,

KOHYHUYMJIMK YCITyOUSATH, IOPUIUK TEPMUHJIAPHUHT XYKYK Ba TWJ (aHiapu OuiaH
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aNoKanop anoxuaa Oup coxa cudaruna Yprauuii, YHU UIMUN KUXATAAH TaIKUK
KWIKII 3apypIAUTHHU KypcaTaju.

byHnman Ttamkapw, ¥30€K IOpUAMK TEPMHUHJIAPUHUHT siroHa wudoaa
HIaKJUTAPUHU UIITA0 YUKW Ba ylIapHU OapKapopJallTHPHUIN I03aCUIaH TaBCUsLIIap
OepUIlIHY, XYKYKHHA amMalnuéTia KOHYHUMIIMK YCIyOUSTMHU Maxcyc Oup coxa
cudarraa MakIaHTUPUIITHNA, MAaHTJIAPHUHT KOHYHYHJIMK TEXHUKACH Tayiadiapura
Kail mapaxazna >kaBoO OepHIIMHM Ha3zapuil *KUXATIaH aHUKJIAIl Ba Oy coxamaru
MYyaMMOJIAPHU KYPCATHII JIO3UM.

XYKyK coxacura Oolika THWUIApAaH TEPMUHJIAp KUPHUO KeIUIU KU HUYKH
MMKOHUSTIIAD ACOCH/IA SIHTU XYKYKHI TEpPMHUHJIAPHUHT SCAJIUIINA HATUKACHIA XaM
Yy30€eK TWIM JIEKCHK KaTiiamMu O0oin0 OOpMOKIa, WIYHHHIJEK, SHIU XyKyKAW
TyHIyHYaJlap fo3ara kKeiaMmMokiaa. JKymianmaH, XyKyKud coxaJa KEHWHTM TanTiaa
MUTAUU-XVKYKULL MUSUM, MULTUU-XVKYKUL KOHYHUUTUK, CYOHUHS CAUEP MAMCIUCU,
00Ul Cyonos, cyo amanuému, cyo-QuionocuK dKCnepmusd, CyO0-ITUHS8UCIUK
aKCnepmu3a, Myaiu@dIuK XYKyKu, KUIMUW, KOHYH YCMYHIUeU KaOW IOpUIUK
TEPMUHJIAP TUITUMHU3TA KUPUO KEIIIH.

byHnan tamkapu, XyKykK Oo1ika coxanapra HucOaTaH WKTUMOUHN XaéTaa aH4ya
ommanaiirad. [llynra kypa Oy coxara kupub KeJiraH ssHTY ¢y3 Ba ubopanap, 1esapJiu,
Oapua coxayiapja KyutaHuO, WKTUMOMM Xxaérna omManamub, Oolika coxanap
TUJIUTa HUCOAaTaH XyKyK TuJl puBoskyanraH. [lynmai kuianb, XyKyK TUIT PUBOXKHIA
WKKA DHT MyXUM Bazu(aHu: TWI PUBOXHU YUYH XYKYKUWA MOWAEBOp, THII JIyFaT
OoMIUTHHUHT Ooinin ManOanapuan oOupu BazudanapuHu Oaxkapaim.

“V36exnucTon Pecry6Giaukacu KOHYHIApHHH —Talépiam  TYFpUcHAa TH
KOHYHHUHT 20-Moanacuaa: “KonyH nolumxacuaaru Koujajiap aHUK Ba paBIlIaH
OynmuImM J103uM”- JAeHHIIaIu. “V36eKNCTOH Pecriyommukacu HopmatuB-xXyKyKuii
XyXOKaTiapu TYFpUCUIA TH KOHYHHMHI 19-monnacupa: “HopmaTuB-XyKyKHid
XYXOKaTHUHT MaTHHW JYH7AA, OAJWM Ba paBOH Twiaa 0aéH sTwiaau. HopmaTtus-
XYKyKUH XyxokaTaa (oilgamaHwiagurad TyHIyHYajgap Ba TEPMUHJAP YJIApPHUHT
amajard KOHyH Xy»xokaTiaapuaa KaOyia KWIMHTaH Ma3MyHWUTra MyBOQUK TypJjiya

mapxJjamn WMKOHUSATHUHM WCTUCHO STajuraH Tap3ja Oup Xwiaa KYJUTaHWIIaIu.
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Dckupral xamjJia Ky MabHOHM aHrjaTaJural cysinap Ba uOopanap, Mako3ui
TaKKochanuiap, cudarianuiap, KAHOsJIAp KYJUIaHWIUIIUTa Wyn KyduaMaamn”, —
ned TabKUIJIaHaIu.

MacanaHuHT MOXUATH/IaH KEIUO YMKKAH X0J1/1a XyJI0ca KUJIcakK, TUI Ba XYKYK
WHTETPAlUUsACUHN WIMHU-HA3apUN KUXATAAH YPraHUII OPKAIA MUJUIMH FOPHUIMK
TWI MOJEIWHH SIPATHUI, XYKYKIIYHOC XamJa TWILIIYHOC OJIMMJIAPHUHT Y3apo
XaMKOPJIUTHHY HYra KYWHII OpKajau Xap MKKajia coXxara ouj GpyHaaMeHTal UMUK
TaJAKUKOT UILIApU OO OOPHUII MyMKHH.
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PACMUI U FOPUTHUIL XYKKATJIAPANA JUHBUCTUK
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O0OKMOpaumu.

Email: saidov75@umail.uz

AHHOTanusi: JlaBnaT TUJIMHUHT >Kadadl >KOPUM KUJIMHMUIIMAArM acoOCHUM

MacajanapjaH Oupu MaMJakaTUMM3/a WI IOPUTUIT TU3UMUHU TYJIaauruya y3oex
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TUINra YTKa3uIgaH ubopaT. ANWHM MalTaa Typiad €OXa XOAMMIIAPUHMHI MII
IOpUTHILI Oopacuaard OWJIMM Ba MajlakaJapuHU MyHTa3aM OLIUpHO OopHIl Xam
3apypUil IXTUEKIUD.

Makonaja TalKuIoT Ba MyaccacaJlapHUHT U1 FOPUTHUI (PaOIUATHIA SHT KYIT
KYJUIaHaJIUTaH XyJXOKaTiap, YyJIapHH TYy3WII TapTHO-KOWJanapH, XyKxKaTiap
MaTHU/JA MIUIATAITYBYH JIMHTBUCTUK KOJIMUIUIALITaH MoJeiuiap TyFpucuaa (Gpukpiap
oepunnu. llyHuHrek, XyxxaT TypJapUHUHT THJI MebEpPIapu XyCcycHaa anoxuia
TYXTab YTHIIu.

Kanur cy3aap: Xyxokamiap TWIH, WII IOPUTHIN KOFO3JIApH, PACMUN M
yCIIyOU, Xy#OKaTUMIIUK, Y30€K XyXKaTUWiIUrd, Tenerpad yciayOu, KOJUIUIAIITraH
OMpIUKIIAp, TUHIBUCTUK MOJENb, PACMUN HYTK, XyXOKaT.

AnHOTamusi: OJHUM M3 OCHOBHBIX BOIIPOCOB CKOPEWINEr0 BBEICHHUS
rOCYJapCTBEHHOIO SI3bIKa, SIBJISIETCA MEPEBOJ BCEH CHCTEMBI JEIONPOU3BOACTBA B
Hameil crTpaHe Ha Yy30eKkckuil s3bIK. llpu 3TOM BO3HMKAaeT MOTPEOHOCTH B
IIOCTOSIHHOM COBEPIICHCTBOBAHUM 3HAHUI M HABBIKOB COTPYJHUKOB B Pa3JIUYHBIX
chepax Aenonpou3BOICTRA.

B cratbe mnpuBeneHbl B3rJAABI Ha HaumOOJEE YacTO MCIOJIb3yEeMbIE
JIOKYMEHTBI B JIEJIONPOU3BOJICTBE OPTraHU3ALMN U YUPEKICHUH, a TaKKe MOPAIOK
UX COCTaBJICHHUS, SI3bIKOBBIE CTEPEOTHUIIbI, UCIOIb3YEMbIE B TEKCTE TOKYMEHTOB.
Oco0oe BHUMaHUE yJIeNsIeTCsl A3bIKOBBIM HOPMaM THUIIOB JOKYMEHTOB.

KuiroueBrblie cjioBa: si3bIK JOKYMEHTOB, KaHLENIAPUS, OPUIIMAIBbHBIA CTHIIb
paboThl, TOKyMEHTaJIbHBINA, TenerpadHblii CTHIIb, YHU(DUIHUPOBAHHBIE €IUHUIIBL,
A3bIKOBAst MOJIENb, O(UIIMATbHAS PEUb, JOKYMEHT.

Kamustina KyHIAIMK CY3/allyB TWIWIAH TallKapu pPacMUN MII FOPUTHII
TUJINTA XaM 3XTHUEXK KaTTa, SbHU KOPXOHA, TALIKUJIOT, Myaccacajap (paoiausTHHU
U FOPUTHII KOFO3JIapUCHU3 TacaBBYyp 3THO Oynmaiinu. N 1opuTUIIHUHT OeBOCUTa
acocllapyHu 3ca TYpJIM XyXOKarjap TallKWi Kuiaad. Ma3MmyHaH, IIakjiaH Ba
Xa@KMaH Xap XWJ OyiraH Xyxokarjgap WII IOPUTHIIA KUIIWIMK >KaMUSTHHUHT
y3nykcu3 daonusTuHu TapTuora conud typaau. llly mawHOma, xap Oup maxc y3

bukpuHN TYIHK Ba paBoH udoganamm, GUKpHA KUCKA, JIYHA X0i1a €3mMa 6aéH sTa
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OJIMIIN YUYH Xy>OKaTiaap OWJIaH UILUIANI TUJIM Ba ycIyOuaH XxaM xabapaop Oyaumu
Kepak.

byryuru rno0amnamryB kapaéHuaa Y30€K Xy}@OKaTUYWIMTHAA HII FOPUTHII
KOFO3JIADMHUHT TUJIM Ba YyCIyOugaru y3ura Xoc XYCYCUSATIApHHM aHUKJIAI,
XYXOKaTYMIIUK TAPUXUHM ITyXTa YPTAHMUIII, UIIT FOPUTHUII TUITUTA JOUP MyaMMOJIapHA
aHUKJIAml xamjaa y30ek TWwinga IOpUTHIAETraH XYXOKaTUMIUKHU — sTHaja
TaKOMUJUTAIITUPHUII Ja0p TaraOuup.

VIl IOpUTHIIHMHT  THITA  QlOKaJop  JKAXATIapd  “Y30eKHCTOH
PecniyOnukacununr [laBnat tunu xakunaa tu KoHyHuzga Xam sSKKOA V3 aKCHHH
tonrad. “Kopxonanap, Mmyaccacanap, TallKimJIOT/Iap Ba jkKamoaT OupliamMaiapusa
UII IOPUTHUII, XUCOO-KUTOO, CTATHCTHKA Ba MOJUS XyXOKaTjapu JaBiaT THIHIA
IOpUTUIIAM, WIUIOBYMIAPHUHT KYMUWIMTH Y30€K TWIMHUA OWJIMaiauraH
»KaMmoallapia JaBjiaT TWiIuM OwiaH Oup Kartopja Oollka TWUlapia XaMm amaira
OIIMPWIMIKA MYMKHH”, 1e0 alloXyaa MoJfaaa Wl IOPUTHIN XYXOKATIapu THIH
KouJajdamTupuira.| 1]

Pacmuii xyxokatinap TwinHM cod Y30ekdana IOpUTHIN, XyXOKaTiap OusiaH
unuiama y30ex THIMHUHT MOPGOJIOTHK CTPYKTYPACH, CY3 SICATHUIIH, CHHTAKCUCH,
ophosnusicu, opdorpadusicu 6yiinya eTapau OMIMMra sra Oy MyXUMIUP.

V36ex XyxoKkaTUMIMTHHUHT 60if Ba y30K Tapuxu 6op. IllyHnan kenn6 4ukuo,
XYXOKaTYIIIMKHU MyKaMMall apa)ara ou0 4YuKHUII, XyA#oKaTiap MaTHU Ba TUJIMHA
¥30€K THUIHM HErW3uja TY3HWI, PaCMUN HII YCIyOWHW TaKOMUJUIAIITHPHII MYXAM
Basuda canamagu. Maskyp coxama Y36ekucron PecryGmnukacu IIpesumeHTHHHUHT
2019 itmn 21 oxtabpaary “Y36ek THIMHHHT IaBiaT THIHM cudaTunard Hy(dysH Ba
MaBKEMHU TyOJaH OWMpPHII Yopa-Tanoupiapu Tyrpucuga’tu [1D-5850-connu
dapMoHU JacTypuiIamMan OyIuIy J03UM.[2]

Xyxokariap TWIMHHHT —ajJoXyja XYCyCHSATIApUHU YpraHull, XyXoKar
MaTHUHH TY3HIIJa JUHTBUCTUK MehEpiapra aMaj KHWIWII, Wl IOPUTHINAA Y30eK
TUJIMHUHT JICKCUK-YCITyOul, TpaMMaTHK, MOP(OJIOTUK Ba CHHTAKTUK JKHXATJIapura

BTUOOP KapaTHUII XyAKATUYMUIMKIA 10J13ap0 MyamMosIap/iaH Oupuaup.
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XyxoKaTinap TWIHAA Xed KAa4OoH HOAHWK TyIIyHYajap WIUIATMACIIHTH,
Xy#OKaT Ma3MyHHUIa WIUTATAITaH cy3map O6apya yayH OMpACK TYUIyHapJiH, yCiryo
aca paBoH Oynmmm kepak. Kucka Ba CHKWK XOiaa E3WIUINM OWIIaH aXKpaiano
Typaaurad “menezpacgh ycayou’ 'HU aifHaH pacMui €3MIManap TUIUMHUHT HaMyHacH
ned xucoobmain MyMKHH.

XyxoKaTJIApHUHT Ma3MYHHU Ba TAPKUOM y3UTa X0C MebEpiapra Ba IMHTBUCTUK
XHJIMa-XWUIAKKA dra. XU3MaT ¢3uIIMaIapyd THIUHUHT aCOCHH XYCYCHSTH YHHHT
KOJUIUTAMTaHMruaup. by ymapHu Ty3um Ba (OWJATaHWIIHKA OCOHJIAMITUPAIH,
TUJI PECYPCIApPUHU TEXKANINU, MabIyMOTIAPHUHT TaKPOPIAHMACIUTU YUyH XU3MaT
KHUJIaJIH.

Cranpapt Tty3wiMmanapaad ¢oigalaHuIl XU3MaT XaTjiapd Ma3MyHU Ba
MaTHUJA CY3 TypKymilapu: oT, cudart, CoH, Qebl, 0OIMOII KaOWUIapHU HUIUIATHUINIA
XaM MabIyM Oup Kynalnuk sipatagu. Kyhumga xyxokaminap OwiaH wunuianiia
Oupruna cudat TypKyMHUra JOUP CY3IAPHUHT TaXJIWIUra ybTHOOP KapaTamus.

Xyxokarnapaa cudariapra Myposkaar KAIUII, Kyduaard 3apypariap Ouian
OOFJIUK:

- Ky xoJyijia XyxXokaraa €épuTuiaaéTran maxciap Ba HapCallapHUHT MabiiyM
Oup OenrmnapuHu ound Oepui (...kamma axamusimea 32anUeUHU MABKUOTAUMUS,
Kypcameau YIKau Xusmamiapu y4yH MUHHAmMOOPUUIUK Ounoupaou, ...0yK 0asnam
apbobu xaxuoa mawviymomiap Oepunaou, ...2V3an 8a 0emaxpop MACKAHUMU3
mapuxu dsmupog 3muiaou 6a X.x.);

- Hapca (IIaxC)JapHUHT TYpJIM XYCYCHAT-XOJaTiiapuHu udogamamt (...
XYPCauno Xo010a Kypuueanumuzoan 6axmuépmus, ...Kammapur UHCOH IKAHIUSUHU
IBMUPOGD MU, ...Kypuiean aHeu UMOpamiap Xaxuoa Cmamucmux Maviymom
mauépaawi; ...yiye 60KeIux 0yneaniuesuHu aumub ymuu 6a X.x.);

- Xy KKaT/Ja aKc 3TaéTraH HapCcaJlapHUHT Xa)KMH, Ba3HH, YITYOBH Ba IIAKJIUHU

TacBUpiam (..kamma 0apomad OMUHUWU YYYH XaApaKam KUIUHOU, CeMUHap

UMUPOKYUNAPU AULAHA CMOJL AMPOoPUOaA CYXOamMAAUIUULOY, ... KAIUH MAMO UULIAO

yukapuul y4yH oacmeoxiapea oOyrmopmma Oepunou; ..V3VH UV KYypuul uuiapu
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bownanou, pexcanu KucKka myodamaoa bazxcapuii 6eneuianou, KeHe UMKOHUIMIAP

OUUAUWU KYMULAOU, ... DANAHO UHWOOM KYPULUWMUSA HCAND KUTUHAOU 84 X.K.),

- MakoH Ba 3aMOHHM udonanam (Ipmanabku badanmapbus MawKIapu
ymKazuiou, Kaoumeu 0asp Xakuoa Kypcamys mauépianou; €U mavmull
OOULIAH2AHUHU MABIIYM KUTUWL, OYIMYypeu XOCUL MYPUCUOA MAXIUTUN MABIYMOM
mauépranou 6a X.x.).

Hucbuit cudarnap xyxokariapaa KypcaTwiaéTraH MabiyM OUp aTamMa Ba
TepMUHJIApHU H(OIATOBYH CY3 OMpIMKIapuaa XaMm (aon KyuiaHuiaaan. MacaaH,
UIMUU (W) HUH Hamudcaniapu myapucuoa axoopom oepuiou, desopull (cazema)oa
9BJOH KUTUHOU, 0a8pUll (Hauip) opKaiu Maviymomiap bepud 6opuiaou; mMoaussull
(mabnaz) kypcamkuuiapu aumud ymuiou, Moooul (pa2dbamianmupuul) mMacaniacu
KYpUO YuKuiou, Maxcoyputi (wapmiap) xakuoa myaux axoopom aumuiou Kadumiap.

Uy ypuHaa alTUII KEpaKKH, Xy>KKaTiaap MaTHUAA cU(aT TypKyMura ouj
CY3JIapHM Y3 YpHHUIA TYFPU KYJUIAaMACIMK XYXOKaT TUJIMHUHT FaJU3JIUTUHU
KEJITUPUO YMKApUIIIK MyMKHH. MacanaH, Xu3MaT XaTUHUHT Oup Typu OYiaran cypoB
XaTH MaTHUAA WIUIATAIQAWTaH ‘... Maxcyiom uwinad yukapuuiHuHe Kopu
KVPCaAmKUuyy XaxKuoa Mawviymom Oepuwiuneuz cypaiaou’ KOJIMMUAATH “‘roKopu
Kypcamkuy’’ OUpUKMacu YpHUna “oanauo kypcamxuy’, “yHymoop Kypcamxuy’’ EKku
“sxuwu kypcamkuy ” OUPIVKIIAPUHU UIIUTATUII Ma3MyHaH XaTo caHanaau. AWHHUKCA,
Xy’XoKaTiaap MaTHuja cudar TypKyMHUTa OWJl CHHOHHMHK OMPIUKIIAP KaTOpUIAH
MOCHHHU TaHJIAIl Ba KYJIamiga Xap OWMp CHHOHUM CY3HWHT MabHO TapKuOW Ba
KYJIaMUHU, HO3UK MabHOHU TYFPU UJIPOK KWJIa OUITUII 3apyp.

XyxoKariap MaTHUAA y3yH >Kymjanap, MypakkaOmamirat, youuk Oyiakiu
rarmiap, dpraiiral Kymma ramiap kyn kyutaHaau. byHmait mypakkab sxymianap

KUCMJIADUHU  OOFJaml y4yH OWPUKTHUPYBYH, OPramTHPyBUHd OOFIOBYHIIAD

(.....64....; ...ulyHOAQlU Oyaca Xam, ....xamod....., acociapuea Kypda...; uty cabaoau .....;
wapmu OUNaH .....; WYHOAU map3oaq .....; WyHOall Xonamoa......; uty cabaonu...;, uy
my¢avinu....; Xakukamoau Xam....... ; 64 X.K..) paBUILIONI, CH(aTAONLIN OupUKMAaIap
(...uyHea acoCaaHub aumuwt; ....Keauwuo xan Kuiuur)1ad GoaaiaHuiaan.
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Pacmuil XxyxokaTiap JaBiaTiap, Uaopaiap, TalIKWIOTIAp, KOpXOHAaJap
ypracuna, MyHUHTIEK, OMp TOMOHAAH IIaxc, OOIIKa TOMOHJIaH >KaMHUST, JaBJar,
Myaccaca ypracujaa YpHaTWIaJAWTraH pacMUi MyHocadaTiap coxacura Xu3mar
kuiagu. LllyHuHr yayH pacMuid HyTK TapkuOura om0 KUpuiral xap oup cys, xap
KaHJ1ail TpaMMaTUK KypWIUII MaH3WI 3racura XyJia MyXuM aXxaMmusTra ara oynraxn
xabapHU OJTAHJINTUHU, YHTA KUIIANA Ba MAChYJIUATIN MyHOcabatma Oymummm, y
¢k Oy BasudaHu OakapuIly KepakaIuruHu omnaupazi. [ 3]

XyxoKaTiiap MaTHU UX4daM OYnuiy OwiiaH Oupra yHIa THJ BOCHTAJIAPHUIaH
TexamiIu GoiganaHuin Tanad dTUIAU, XYKKAT MAaTHUA MATEPUATHUHT CTaHAapT
JKOMIIaIyBUaH, KYMUHYA KOJUIUIAINTaH JIMHTBUCTUK MOJAEIUIap/iaH yHYMIIU
doitnananunaan. Memnap, repmunnap (FOpUAMK, TAIIIIOMATHK, XapOuil, MabMypHii
Ba Oomikanap)aaH KeHr ¢GoipallaHuill, MaTHTa KyIIMa cy3iap, KUCcKapTMalap
KAPUTWINIHA XYXOKaT THJIMHUHT MEbEPU caHaimaaW. MaTHaard >kymianapaa cys
TapTUOWTa KaThUi aMaj KWJIMHATU Xamia Tan KyprIdIiuga aHUKJIAKKa YbTHOOD
Kapatuiaau, 0ab3u (QakTIapHUHT OOIIKajapura MaHTUKUM OYHCYHMIIIMHU aKc
ATTUPYBYH MypaKkkal Kymrajiapaas (oigalaHuIl TCHICHIIMSICUTA aMall KHJIMHATH,
MaTH Ma3MyHHJa DMOIMOHAJ-IKCIPECCUB HYTK BOCHTAJIApUAAH  JACSPIU
dbolnananuIManIn.

N xyxokaTiapu oataa pacMui-uopaBuid yciryoaa IOpUTHIMIIN cabadiiu,
OyHmal XyxoKaTiap TWIM agabuil TWIHUHT OollKa ycimyOnmapu (WiMuii yciyo,
Oaauuit ycnmy0, myOonumucTuk yciayO) twimaad (apknanaau. Pacmuii ycinyOna
HYTKHUHT IOKOPHU J1apa)aja TapTuOra COJIMHTaHINTU, pACMUN OXaHT, CY3JIapHU V3
MabHOCH/IA TYFPU UIILIATHII, MABIYMOTIApHU aX00pOT Ba TaBCU IMIAKIH 1A OEpHUIIT
kabwiap ycrtyH Oymanu.[4] [llyHra MoHana Xoiga XyxoKariap THIW XaM pacMHui
O0ynu0, aHUK Ba paBOH, Oapuara OUpJEK TyIIyHAPJIA OYJIUIIY Taiad dTUIIA]IH.

Pacmuii XyxoKaTiapHUHT JIMHTBUCTUK MEBEPIAPUHU TAXJIUJ KWAJITAH XOJIIa
KyHuaard aMaJinid TakiimQrapay OCpUIITHU JIO3UM TOITUK:

- XyAOKaTHHHT Ma3MyHU TYJIMK Ba MyKaMMaJsl OYJIWIITUHU TabMUHJIAIIA THJT

OupnuKIapuAaH TYFpu HonganaHuI;
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- XYXOKQTJIADHUHT pacMUM XyCyCHSTHAAH KeluOd 4YuMKuO MaTHaa cy3 Ba
HIAKJIHYA TAHJIAIL, KyMJIAJIap TY3HIl, MAbJIyMOTHU TYFPU €TKA3HUILL,

- Xy’OKaTiaap TUJIMHUHT TYJIUK Ba TyIIyHAPIIXA OYJIWITUHU TahMUHIIAIIL;

- XyXOKariap MaTHuAa OWp XWjl JIMHTBUCTUK JW3aiiHra sra OYnraH THII
OMpIUKIAPUHY Y3 YpHUAA UILLJIATHUILI,

- Xy)XoKariapAa JMHTBUCTMK — MOJEUIap Ba  YJApHUHT  HYTKUH
BapUaHTIapuJiaH TYFpu (QoiamaHuIl Xamaa TETWIUIM ranra Moc KeJlaJauraH
CUHTAKTHUK MOJICTTHU Ba YHUHT HYTK BapUAHTUHU TYFPH TaHJIAl OWIIHIIL,
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SHIFOKORNING KASBIY TILI MUTAXASSISLIK
TILI SIFATIDA.

Gulbaxor Kerimbaevna Rasulova,
Toshkent to ‘gimachilik va
yengil sanoat instituti o ‘gituvchisi

Bugungi kunda o°zbek tili o‘zbek millatining fikr almashuv quroli sifatida
xalgimiz ijtimoiy hayotining barcha sohalarida - ish yuritishda, o‘qish —o*‘qitishning

turli pog‘onalarida, radio va televidenieda, matbuotda g‘oyat mas'uliyatli muhim
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vazifani bajarmogda. Bunda albatta, badiiy adabiyotimiz rivojiga hissa
go‘shayotgan shoir va yozuvchilar, so‘z san'atkorlari, tilimiz sofligi uchun
kurashayotgan tilshunos olimlarimiz va ommaviy axborot vositalari xodimlarining
xizmatlari beqiyosdir.

Ma'lumki, gadimgi davrlardayoq tilga insonning xulgi, madanyatini
ko‘rsatuvchi belgi sifatida haraganlar. Inson faoliyatining hamma qirralari til bilan
bevosita bog‘lig bo‘lganligi uchun til birgina aloga gilish vositasigina emas, balki
odob, axloq ziynati ham hisoblangan. Ajdodlarimizning nutq odobi to‘g‘risidagi
garashlari, falsafiy mushogadalari asrdan asrga o‘tib puxtalanib, silliglasha borgan,
tildan foydalanib, oz fikrlarini jozibador, go‘zal tarzda ifodalash maxsus san‘at
darajasiga ko‘tarilgan. Tildan foydalanishda gqo‘pol, beparda so‘zlarni ishlatmaslik,
manmanlik, g‘iybat gilmaslik hamda yolg‘on so‘zlamaslik kabi bir gancha talablar
go‘yilgan. Shuning uchun Mahmud

Koshg‘ariyning “Devonu lug*atit turk” asarida “Erdam boshi til”, ya'ni

odobning boshi tildir, deyilishi ham bejiz emas. Nutg odobiga doir bildirilgan
fikrlarni Kaykovusning “Qobusnoma”, Ahmad Yugnakiyning “Hibatul haqoyiq”,
Yusuf Xos Hojibning “Qutadg‘u bilig” asarlarida, shuningdek, Alisher Navoiyning
deyarli hamma asarlarida ko‘rishimiz mumkin.

Insonni ma'naviy kamolga etkazish — komil inson qilib tarbiyalashga
ajdodlarimiz ma'naviy merosining nodir xazinasi —mumtoz kitoblarda ham asosiy
masala sifatida qaraladi. Shuning uchun insoniy g‘oyalarini targ‘ib etishga
garatilgan mumtoz adabiyotda so‘z ulug‘lanadi, barcha yaratilganlar ichidan eng
ulug‘i bo‘lgan insonning so‘zi, nutgi bilan bog‘liq jihatlarga alohida ¢'tibor beriladi.
Bu holatni Ahmad Yassaviy, Sulaymon Bog‘rg‘oniy, Mashrab singari shoirlar
ijodida ham kuzatishimiz mumkin.

Demak, nutqiy tarbiya ma'naviy yetuk inson tarbiyasining asosi hisoblanadi.
Bu tarbiyada kitob, oila, maktab va jamiyatning o‘rni juda katta. Bularning nutqiy
tarbiyada tutgan o‘rnini aniglash bugungi kunda kishilik jamiyati oldida turgan
muammolardan biridir. Birgina ta'lim sohasida nutq madaniyatining alohida fan

sifatida o‘qitilishi bilan ko‘zlangan magsadga erishish giyin, albatta.
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Bizningcha, nutgiy ko‘nikma dastlab hosil bo‘ladigan joy, ya'ni oilaga
dastlabki e'tiborni haratish lozim. Bunda avvalo, oila a'zolaridan o‘z nutglarida
adabiy til me'yorlariga qat'iy amal qilishlari, boshqa tillarga oid til birliklarini
keraksiz holda qo‘llanmaslik, turli haqoratli, beparda so‘zlardan qochish talab
etiladi. Bunday tarbiya bolalar bog‘chasiga ham tegishli bo‘lib, u erda to‘gri
so‘zlash, yolg‘on gapirmaslik, ko‘p gapirmaslik, o‘ylab gapirish kabi nutq odobiga
oid xususiyatlar bolalar ongiga singdirilishi lozim.

Kishining nutgi to‘la shakllanib ulguradigan ikkinchi bosgich maktab
ekanligini hisobga oladigan bo‘lsak, o‘gituvchilik kasbining juda ma'suliyatli
ckanligi seziladi. Bu davrda o‘quvchi o‘zbek tilining qonun — qoidalari bilan
yaqindan tanishadi, adabiy til me'yorlari, milliy til adabiy til va shevalar, ular
orasidagi farglarni o‘rganadi, badiiy adabiyot bilan yagindan tanishadi.

Ko‘rinadiki, nutq madaniyati insonning nutqiy faoliyati bilan bog‘liq bo°‘lib,
u barcha kasb egalarining, shu jumladan, shifokor nutgining ham adabiy til
me'yorlariga mos kelish darajasini  belgilovchi, tildagi me'yorlashtirish
muammolarini ham qamrab oluvchi keng tushunchadir.Inson faoliyatining barcha
sohalari bilan chambarchas alogada bo‘lgan shifokor nutgi madaniyatining boshga
fanlar bilan gay darajada alogadorlikda ekanligini aniglamay, ular orasida tutgan
o‘rnini belgilamay turib, bu sohaning rivoji, uning o‘ziga Xos gonuniyatlari

to‘grisida so‘zlab bo‘lmaydi. Chunki sog‘lom bo‘lmagan insonning nutqi
risoladagidek bo‘lmasligi tabiiy. Inson nutgining talab darajasida bo‘lishi uning
ganday jamiyatda yashayotganligi, borlig, yon-atrofdagi kishilar bilan gay darajada
munosabatga kirishishi, ganday kasb egasi ekanligi, sog‘lig‘i kabi bir gator jihatlar
bilan bog‘ligdir. Demak, til inson faoliyatining hamma sohasi bilan, shuningdek,
tibbiyot bilan ham alogada ekanligini yana bir karra isbotlaydi. Jamiyat hayotining
bardavomligi, inson jismoniy va nutqiy faoliyatining bir tekis, me'yoriy bo‘lishi
tibbiyot bilan bog‘lig. Shunday ekan, insoniy munosabatlarning orasida til orgali
amalga oshadigan aloga eng muhim hisoblanadi. Shuning uchun ham nutg
madaniyati insoniyat tarixining deyarli hamma davrlarida o‘ta dolzarb masalalaridan

biri hisoblanib keldi.
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Shifokor nutqi madaniyatining ham kengroq doirada tadqiq etilishi
tilshunoslik fani uchun katta ahamiyatga ega. Shifokorning kasb madaniyati asosida
u mansub bo‘lgan jamoaning barcha a'zosi uchun birday tegishli bo‘lgan
umummilliy madaniyatning muhim qoidalari yotadi. Shifokorlik kasb madaniyati
o‘zida tibbiyotga xos mutaxassislik doirasida go‘llanuvchi andazalar gatorida ish
jarayonida bemorlar va boshqa kishilar bilan munosabatlarda namoyon bo‘luvchi
chuqur bilimga egalik va me'yoriy va axloqiy sifatlarni qamrab oladi. Madaniy
fikrlar har bir xalgning milliy-ma'naviy gadriyatlari asosi bo‘lgan tilda o‘z aksini
topadi. Til shifokorning kasbiy faoliyatida uning shaxsiy layogatini yuzaga chigarish
vositasi hisoblanadi. Shifokorning kasb madaniyati uning faoliyati ob'ekti bo‘lgan
tirik inson, uning hayoti va sog‘ligi bo‘lib, bu madaniyat o‘zida bemor bilan
bo‘ladigan o‘ziga xos muomala, ramzlar, an‘ana va odatlarni gamrab oladi.
Shifokorning kasbiy madaniyati tuzilishiga ko‘ra ko‘p qgirrali bo‘lib,oiladan tortib
davolash muassasasida hamkasblar bilan bo‘ladigan muloqot, bemorlar bilan sodir
bo‘luvchi suhbatlarni o°z ichiga oladi hamda u maxsus kasbiy bilimlar, shifokorlikda
asrlar davomida ardoqglab kelingan ma'naviy qadriyatlar, ma'naviy tushunchalar
yig‘indisini, mazkur sohaga taallugli alohida o‘ziga xos unsurlardan tashkil topadi.

Davolashda shifokorlik faoliyatining asosiy magsadi nafagat davolash, balki
shifokor va bemor o‘rtasidagi bir-birini tushunish hamdir. Bu kasbiy madaniyatning
mazkur turining o°ziga xos xususiyati shundaki, unda shifokor kasbiy faoliyatining
asosiy ob'ekti inson sog‘ligi va hayoti hisoblanadi. Shifokorlik o‘ta mas'uliyatli kasb.
Og‘ir ahvoldagi bemorning tuzalib, o‘z oilasi bag‘riga gaytishi davolovchining
bilimiga, to‘g‘ri muolaja qilishiga bog‘lig. Bu kasbning asosiy qoidasi bemor
sog‘ligi uchun gayg‘urish bo‘lib, bu uning davolashida emas, balki muomalasida,
kasallangan kishi bilan lisoniy alogaga kirishishida ham namoyon bo‘ladi. Shifokor
va bemor o‘rtasida yuzaga keluvchi muloqotda asosiy e'tibor shifokorning bemor
uni to‘lig tushunishini ta'minlashga garatiladi va bu davolash hamda sog‘ligni
saglashda zarur hisoblanadi. Buning uchun shifokordan o‘z kasbida talab etiladigan
va uning madaniyatini ko‘rsatadigan omil - bemor bilan muloqotga kirishadigan tilni

yugori darajada bilishi talab etiladi. Shuning uchun shifokor kasbiy madaniyati
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asosida bir tomondan uning til birliklarini to‘g‘ri va o‘rinli go‘llay olishi, ya'ni
lisoniy layogati va ikkinchi tomondan, shaxs madaniyati birligi yotadi. Bular ikkisi
birgalikda tibbiyot sohasida ta'lim olish jarayonida talabalarning umumiy
madaniyatini oshiradi, bo‘lgusi shifokorlarning tafakkur doiralarini kengaytirishga
xizmat giladi. Tibbiyot yo‘nalishidagi yuqgori kasbiy ta'limda nutq madaniyatini
talabalarga puxta o‘rgatish bo‘lg‘usi shifokorlarni tayyorlashning barcha
bosgichlarida muhim o‘rin tutadi.

Yirik tilshunos olim Nizomiddin Mahmudovning quyidagi fikrlari malakali
mutaxassis kadrlarni, jumladan shifokorlarni ham tayyorlashda nutq madaniyati
fanining muhim ahamiyat kasb etishidan dalolat beradi: “Jamiyatning har bir a'zosi,
har ganday mutaxassis, zamon bilan hamgadam har ganday kadr, eng avvalo, o‘z
ona tilining sadogatli sohibi bo‘Imog‘i lozim. Ona tilining chinakam sohibi
bo‘Imogning bosh sharti esa uning tuganmas imkoniyatlarini tugal egallamoq, ya'ni
fikrni mustaqil, ravon, go‘zal va lo‘nda ifoda eta olmoqgdan iborat nutgiy madaniyat

malakalarini shakllantirishdan iborat. Zotan, nutq madaniyati tildan bemalol
va magsadga o‘ta muvofiq tarzda foydalana olishni ta'minlaydigan ko‘nikma,
malaka va bilimlarning jami demakdir”

O‘zbekiston Respublikasi Prezidentining 2018 yil 7 dekabrdagi 5590-sonli
«O‘zbekiston Respublikasi sogligni saglash tizimini tubdan takomillashtirish
bo‘yicha kompleks chora-tadbirlar to‘g‘risida»gi Farmoni bilan tasdiglangan 2019-
2025 vyillarda O‘zbekiston Respublikasi sog‘ligni saglash tizimini rivojlantirish
kontseptsiyasini amalga oshirish chora-tadbirlari dasturining 5-bandi ijrosini
ta'minlash magsadida O‘zbekiston Respublikasi sog‘ligni saglash vazirining 2019
yilning 17 iyulida 161-sonli buyruqiga asosan, «Tibbiyot xodimlarining odob-axloq

kodeksi» tasdiglandi. Bu kodeksning 3 bobida “Tibbiyot xodimlari
xushmuomala, odobli, e'tiborli, fugoralar va hamkasblari bilan munosabatda sabr-
toqatli bo‘lishi, ularni hurmat gilishi shart. Tibbiyot xodimlari oz faoliyatida ularga
bevosita murojaat qilgan har bir fuharoga nisbatan qo‘pollik gilmasligi, ularning
sha'ni va gadr-qimmatini kamsitmasligi kerak.” deb, 7 bobda esa “Tibbiyot xodimi

bemor harindoshlarining sha'ni va qadr-gimmatini hurmat gilishi va ularning ruhiy
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xolatini inobatga olgan holda mulogatda bo‘lishi, bemorning sog‘ligiga hamxo‘rlik
gilishga undashi, ularning shaxsiy hayoti ma'lumotlarining sir saglanishiga bo‘lgan
huqugini hurmat qilishi lozim.” deb belgilab qo‘yilgan. Bu ham bugungi kunda
shifokor nutqi madaniyatiga e'tibor nechog‘lik kuchli ekanligidan dalolat beradi.
Yuqgorida aytilganlardan nutqg madaniyati tilshunoslikning maxsus bo‘limi bo‘lib,
uning rivojlanishi va taraqqiy etishi adabiy til rivoji va taragqiyoti bilan, uning
me'yorlariga, uslubiy imkoniyatlari hamda qo‘llanish gonuniyatlariga bog‘liq
ekanligi ma'lum bo‘ldi. Tilshunosligimizda bu sohani, xususan, shifokor nutqi
madaniyati bilan bog‘lig muammolarni o‘rganish bo‘yicha hali amalga oshirilishi
lozim bo‘lgan ishlar juda ko‘p bo‘lib, bu sohani chuqur tadqiq etish navbatdagi
vazifalardan hisoblanadi.
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JISMONIY TARBIYA VA SPORT SOHASIDA YURITILADIGAN
HUJJATLARNING ISH YURITISH TILI HAQIDA

Raximova Maloxat Alloberganovna
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O ‘zbekiston davlat jismoniy tarbiya va sport universiteti
O ‘zbek tili va adabiyoti kafedrasi o ‘gituvchisi

Annotatsiya: Magolada davlat tilida ish yuritish hujjatlarini amal gilinishi
bilan bog‘lig muammolarni bartaraf etish, mazkur sohaga oid dolzarb masalalardan
biri hujjatlarning tili va uslubi masalalari tahlil etilgan.

Kalit so‘zlar: Hujjatchilik, hujjat tili, rasmiylashtirish, davlatchilik,
shaxslararo, davlatlararo, me’yor, asos.

AHHOTaIII/Iﬂ: B cratbe AHAJIM3UPYIOTCA BOIIPOCHI A3bIKAa MW CTHIIA
AOKYMCHTOB, OAHHUM U3 Hanoolee AKTyaJIbHBIX BOIIPOCOB B 3TOU 00/1aCTH SIBJISIETCS
yCTpaHEHHE  TpoOJieM, CBS3aHHBIX C  BBINOJHEHHEM  JOKYMEHTOB  Ha
rocya1apCTBCHHOM A3bIKC.

KarwueBbie ciaoBa: JlokyMeHTamusi, SI3bIK JOKYMEHTa, oQopmIiieHue,
rocyaapCTBCHHOCTb, MCKIIMYHOCTHOC, MCKTOCYAApPCTBCHHOC, HOpMaAd, OCHOBAHHC.

Davlat tiliga aylangan o‘zbek tili xalgimiz uchun milliy o‘zlik va mustaqil
davlatchilik timsoli, milliy-ma’naviy boylik hisoblanadi. Qadimiy va boy tillardan
biri bo‘lgan o‘zbek tili mamlakatimizning siyosiy-ijtimoiy, ma’naviy-ma’rifiy
taraggiyotida muhim o‘rin egallab kelayotgan buyuk gadriyatdir. Barchamizga
ma’lumki, mamlakatimizda igtisodiy-ijtimoiy, xususan jismoniy tarbiya va sport
hamda ta’lim-tarbiya sohalarida tub islohotlar o‘tkazilmogda. Ularning samaralari
“Jismoniy tarbiya va sport”, “Ta’lim to‘g‘risida”gi qonun va gabul gilinayotgan bir
gator me’yoriy hujjatlarda o°z ifodasini topib, Kishilarni ruhiy, ma’naviy giyofasini
va jismoniy qobiliyatlarini shakllantirishda qudratli vosita sifatida muhim rol
o‘ynamogda. O°zbekiston Respublikasi Prezidentining keyingi yillarda gabul gilgan
qator qaror va farmonlari va boshqa me’yoriy-huquqgiy hujjatlar milliy tilimiz
bo‘lgan davlat tilini rivojlantirishga qaratilgan. Aynigsa, prezidentimiz
Sh.M.Mirziyoyev tashabbusi bilan O°zbekiston Respublikasi Vazirlar Mahkamasi
tuzilmasida Davlat tilini rivojlantirish departamentining tashkil etilishi olamshumul
vogea bo‘ldi desak, mubolag‘a bo‘lmaydi. Ona tilimizni asrab-avaylash va

rivojlantirish, o‘zbek tilining xalgimiz ijtimoiy hayotida va xalgaro miqyosida
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obro‘-e’tiborini yanada oshirish, davlat tilining amal qilinishi bilan bog‘liq
muammolarni aniqlash va bartaraf etish, milliy tilimizni takomillashtirish bo‘yicha
me’yoriy-huquqiy hujjatlarni ishlab chigish hamda amaliyotga tatbiq etish, mazkur
sohaga oid ilmiy-tadgiqgot ishlarini go‘llab-quvvatlash va boshga ishlar yuzasidan
Davlat tilini rivojlantirish masalasida keng ko‘lamli vazifalarni amalga oshirildi. Bu
ham o°‘z navbatida jamiyat madaniy taraqqiyoti, millat ma’naviy kamolotining
muhim belgisi sanalgan tilga, nutq madaniyatiga bo‘lgan alohida e’tibordan
dalolatdir.

O<zbek tili davlat tili sifatida ijtimoiy turmushimizning barcha sohalarida
gonuniy ravishda go‘llanilmogda. Ana shunday sharoitda, davlatimiz rahbari
ta’kidlaganidek, “o‘z fikrini mutlago mustagil, ona tilida ravon, go‘zal va lo‘nda
ifoda eta olmaydigan mutaxassisni, avvalambor rahbar kursisida o‘tirganlarni bugun
tushunish ham, oqlash ham qiyin”. Darhagiqgat, kishi o‘z fikrini aniq va ravon
ifodalashi uchun, avvalo, yetuk mutaxassis bo‘lib yetishib chigish uchun tildagi
uslublardan xabardor bo‘lishi, kundalik so‘zlashuv tilidan tashqari, rasmiy-ish
yuritish tilini ham bilishi kerak. Chunki oddiy ishchimi, dehgonmi, tadbirkormi,
yoki ziyolimi kim bo‘lishidan gat’iy nazar, hech bo‘lmaganda ariza, tarjimayi hol,
bildirgi, tilxat yoki ishonchnoma yozishiga to‘g‘ri keladi. Korxona, muassasa yoki
tashkilot rahbarining faoliyatini esa ish yuritish qogozlarisiz tasavvur qilib
bo‘Imaydi. Ish yuritishning bevosita asosini hujjatlar tashkil giladi.

Mamlakatimizda igtisodiy-ijtimoiy, xususan, jismoniy tarbiya va sport
hamda ta’lim-tarbiya sohalarida tub islohotlar o‘tkazilmogda. Tan olish joizki,
ko‘pgina tashkilot va muassasalar, jumladan, Ozbekiston Respublikasi Jismoniy
tarbiya va sport vazirligi tizimidagi sport tashkilotlari (boshgarma, OZK, BO‘SM,
oliy mahorat maktablari, federasiyalar, assotsasiyalar, oliy ta’lim muassasasi va
h.)ga davlat tilida ish yuritish, me’yoriy hujjatlar bilan ishlash, zaruriy hujjatlarni
belgilangan qoidalarga muvofiq rasmiylashtirishda kamchilik va nugsonlar
uchramoqda. Bugungi kunda davlat tilida ish yuritish imkoniyati yetarli bo‘lgan
ayrim muassasalarda hanuzgacha rus tilida ish yuritilinib kelinayotganligi yoki

ayrim sohalarda faoliyat yuritayotgan mutaxassislar o‘z ish faoliyatlarida o‘zbek
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tiliga rus va boshga tillardagi so‘z va jumlalarni aralashtirib, foydalanib
kelayotganliklarini guvohi bo‘lmogdamiz. Chet tillardan kirib kelgan so‘zlar,
aynigsa, yoshlarimiz o‘zaro mulogot jarayonida tillarni aralashtirib gaplashish,
oynayi jahonda berilayotgan reklamalar, peshlavhalardagi imloviy xatolar o‘zbek
tili me’yorlariga bepisandlik bilan munosabatda bo‘linayotganligi fikrlarimizning
dalilidir. E’tibor beradigan bo‘lsak, ko‘pgina sport turlari bo‘yicha murabbiy-
o‘gituvchilarning faoliyatlarida ham davlat tilida ish yuritish jarayonidagi
kamchiliklar va muammolarni yig‘ilib golganligiga ko‘plab misollar keltirish
mumkin.

Vazirlik tizimidagi tashkilot va muassasalarda davlat tilida ish yuritish
jarayonida muammolar mavjud: Me’yoriy hujjatlarga tartib berish, ularning ijrosini
ta’minlash, yuqori tashkilotlardan kelgan huquqiy hujjatlarni belgilangan tartib
asosida nazoratga olish masalasida turli yondashuvlar mavjud. -Tizimda faoliyat
ko‘rsatayotgan xodimlar- murabbiy, tarbiyachi, texnik xodimlarining davlat tilini
bilishi va unda ish yuritish malakasi qonigarsiz darajada -Davlat tilida ish
yuritishdagi meyoriy hujjatlar (ariza, kafolat xati, tushuntirish xati, bildirgi,
dalolatnoma v.h.)ni tartib berish talab darajasida emas, o‘zbek tilida ish yuritish
tizimini tartibga Kkeltirish, davlat tilining nufuzini oshirish, sohada faoliyat
ko‘rsatayotganlarning til bilish darajasini yanada yaxshilash, jismoniy tarbiya va
sportdagi yutuglarni targ‘ib etish hamda mavjud muammolarni tahlil etish
magsadida sport ta’lim muassalarida “Davlat tili to‘g‘risida”gi Qonunning
bajarilishi va davlat tilida ish yuritishning bugungi holati tahlil etish, davlat tilida ish
yuritish bo‘yicha sport ta’lim muassasalariga ko‘mak berish. Sportchi talabalar
o‘rtasida tilshunoslik masalasidagi muommalarning to‘g‘ri o‘rgatish orqgali ulardagi
kasbiy nutgning to‘g‘ri shakllanishiga yordam berish hamda talaba- yoshlarimiz
ko‘proq foydalanadigan Intepnet va ijtimoiy tarmoglarda tilimizning butun
jozibasini ko‘rsatuvchi o°zbek tilining kompyuter dasturlarini, atamalarning
elektron lug‘atini yaratish va talabalarga ish yuritish hujjatlari bilan to*g‘ri ishlashni
o‘rgatish zarur. Oliy ta’lim muassasalaring barcha ta’lim yo‘nalishlarida

mutaxassislik tilini yaxshi bilishi, o‘zbek tilini shu sohada to‘g‘ri va namunali
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darajada Qgo‘llanishini  ta’minlash magqgsadida “O‘zbek tilining sohada
go‘llanishi fani o‘gitilmogda. “O*zbek tilining sohada qo‘llanishi” fani adabiy til
me’yorlari, uslublar va davlat tilida ish yuritish masalalari hamda mutaxassis
nutgining kommunikativ sifatlari, kasbiy etika, soha tili va nutqi, sohaviy
terminlarning yasalishi, sohada davlat tilida ish yuritish masalalari, o‘z fikrini ilmiy
asoslab berish hamda amaliy masalalarni hal gilishda til ilmidan foydalana bilish
malakalarini oshirishga garatilgan. “O‘zbek tilining sohada qo‘llanishi” fanini
o‘gitishda talaba va tinglovchilarning o‘zbek tilshunosligining barcha bo‘limlari
bilan birga, falsafa, tarix, psixologiya, pedagogik mahorat kabi fanlardan egallagan
bilimlariga asoslaniladi.Talabalarning yetuk mutaxassis bo‘lib yetishishida bu fan
muhim ahamiyatga ega. Ma’lumki, fikrning asosini tashkil giladigan birlik bu
so‘zdir. So‘z orqgali nutq va fikr oydinlashadi. So‘zlarninig xarakterini yaxshi bilgan
kishi hech gachon giynalmaydi. Har ganday so‘zning xosiyati esa uni o‘z o‘rnida,
to‘g‘ri ishlata olish bilan belgilanadi.

Xullas, mustagil diyorimizda yashayotgan har bir kishi ona tilini asrab, unga
bo‘lgan e’tiborni mustagqillikka e’tibor, ehtirom va sadogatni ona- Vatanga bo‘lgan
ehtirom va sadoqgat deb garasa, so‘zsiz ona tilimizning nufuzi, sha’ni, obro‘-e’tibori
yanada ziyoda bo‘ladi. Biz o°z tilimizni o‘zimiz hurmat gilmasak, bu muammolarni
o°‘zimiz bartaraf etmasak, buni bizga chetdan kelib hech kim hal gilib bermaydi.
Davlat tilida to‘g‘ri ish yuritish uchun esa “O‘zbek tilining sohada qo ‘llanishi” fani

yosh mutaxassislar uchun ayni muddaodir.
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AHHoTanusi: B cTatbe paccMaTpuBaeTcs pa3BUTHE U MOSABIEHUE Y30€KCKOTO
sI3bIKa BO BCEX OOJIACTSIX HAyKH, CIIOPTA, KyJIbTYphl, B YaCTHOCTU POJIb Y30EKCKOTO
SI3bIKA B UCIIOJIb30BAaHUU TEPMHUHOB (PU3NUYECKON KyIbTYPHI M CIIOPTA.

Kurouesbie ciioBa: KirroueBsie ciioBa: ['ocy1apcTBeHHBIH S3BIK, (pr3nUdecKast
KyJbTypa, CIOPT, TEPMUHOJIOTHUS, OJHO3HAYHOCTh, HEOTHO3HAYHOCTb.

O‘zbekistonning milliy mustaqilligi hech bir istisnosiz ona tilimiz rivoji
uchun ham keng yo‘l ochdi. Davlatimizning asosiy qonuni — Konstitutsiyamizda,
“Davlat tili haqida”gi qonun va boshqa rasmiy hujjatlarda o‘zbek tilining huquqiy
maqgomi va istigboli aniq ko‘rsatib berilgan. Necha asrlar mobaynida goh yuksak
rivoju shuhrat topgan, gohida nopisandlik, turtkilash va kamchiliklardan ezilgan,
ammo yorug‘ kunlarga salomat yetib keldi.

Aynigsa, bugungi kunda “Milliy tiklanishdan — milliy yuksalish sari” degan
ustuvor g‘oya asosida o0‘z taraqqgiyotining tamomila yangi bosqichiga dadil qadam
qo‘yayotgan mamlakatimizda barcha sohalardagidek davlat tilinigng o‘rni va
nufizini oshirish borasida ham tub burilish jarayonlari boshlandi. Prezidentimiz
Sh.Mirziyoyev o‘zbek tiliga dalvat tili maqomi berilganining o‘ttiz yilligiga
bag‘ishlangan tattanali marosimdagi nutqida bu borada qilinadigan ko‘lamli
ishlarning to‘laqonli tarixini chizib berar ekan, bu ishlarning pirovard natijalarini
qo‘yidagicha ifoda etadi: “Muxtasar aytganda, har birimiz davlat tiliga bo‘lgan
e’tiborni mustaqillikka bo‘lgan e’tibor deb, davlat tiliga ehtirom va sadoqatni ona
Vatanga ehtirom va sadogat deb bilishimiz lozim”[1.1] Har bir fugaroning ongu
shuurida ana shu goidaning salomatligi va sobitligi yurt yuksalishining ham,
mamlakat mustaqilligi muhofazasi muntazamligining ham garovidir.

Mazkur tarixiy nutqda ta’kidlanganidek, “dunyodagi qadimiy va boy tillardan
biri bo‘lgan o‘zbek tili xalqimiz uchun milliy o‘zligimiz va mustaqil
davlatchiligimiz timsoli, bebaho ma’naviy boylik, buyuk qadriyatdir”. Albatta, bu
bebaho boylik, buyuk gadriyat milliy o‘zlikning asriy ildizlari sifatida o‘zbek
gavmining ona tilisi sifatida o‘zbekning milliy-ma’naviy dunyosini charog‘on qilib
tursa, davlat tili sifatida ko‘p millatli mamlakatimiz fugarolari qalbiga bir davlatga,

bir yurtga mansublik, birdamlik tuyg‘ularini joylaydi, ularni yagona davlat ramzi
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sanalmish bayroq, gerb, madhiya kabi mugaddas timsollar singari bir yurtning
sadoqatli farzandlari to‘laroq birlashtiradi. Aytish mumkinki, ana shu ma’noda
o‘zbek tili O‘zbekistonda faqat bir emas, balki ikki ijtimoiy-siyosiy va ma’naviy-
ma’rifiy vazifani bajarmoqda, ana shunday zalvorli va muazzam vazifalarni
yelkasiga ortmoglagan holda takomil yo‘llaridan jadal odimlamoqda.

Bu esa o‘zbek tilida fan, sport, madaniyat kabi barcha sohalarga oid
atamalarni mislsiz rivojlanib, vujudga kelishiga sabab bo‘lmoqgda. Ularning asosiy
ko‘pchiligi tilda puxta o‘zlashgan, ommalashgan, stabillashgan bo‘lsada, ayrim
atamalar xato va kamchiliklardan xoli emas.

Jismoniy tarbiya va sport termin [ Mazkur ishimizda “atama” so‘zi o‘rnida
“ termin” so‘zidan ham foydalanganmiz ] ni ta’riflash uchun, odatda, u so‘z bilan
qiyos qilinadi. Lingvistik adabiyotda, terminologiyaga bag‘ishlangan ilmiy ishlarda
har qanday termin so‘zdir, lekin har ganday so‘z termin bo‘lolmaydi, degan fikr
etirof gilinadi. Demak, avvalo termin bilan so‘zni chegaralab olish kerak.

Terminning ma’nosi, mohiyati, uning nomidan kelib chiqadi. Terminus-
chegara, chek demakdir. ”[2.8] Binobarin termin chekli, chegaralangan, aniqrog‘i-
bir ma’noli so‘zdir. So‘zlarning ko‘p ma’noli bo‘lishi tabiiydir. Ma’lumki, har
ganday so‘z tug‘ilishida bir ma’noli bo‘ladi, lekin kishilik jamiyati taraqqiyoti
davomida u ko‘p ma’noli so‘zga aylanib boradi.

Tushunchalarning ana shunday harakati, o‘zgarishlari yangi tushunchalarning
paydo bo‘lishi va o‘zgarishi tilning lug‘at tarkibida bevosita o‘z aksini topadi.
Ammo jamiyat taragqiyoti davomida yuzaga kelayotgan barcha yangi tushunchalar,
vogea, hodisalarni ifodalash uchun tilda hamma vaqt yangi so‘z yaratilavermaydi.
Buning uchun ko‘pincha tilda mavjud bo‘lgan so‘zlardan foydalaniladi. Masalan,
“darvoza” — (ikki tabaqali katta eshik) 1. Shahar, qo‘rg‘on, qa’la, hovli va sh.k. ga
kiriladigan ikki tabagali katta eshik, qopga. Taxta darvoza. Temir darvoza. —
Darvozaning bir tabagasi ochiq edi. Oybek, Tanlangan asarlar. Tongda, qal’a

darvozalari ochilgan hamon Avaz yo ‘Iga tushdi. S.Siyoyev, Yorug‘lik.
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Shahar darvozasi 1) tar. atrofi mustahkam qilib o‘ralgan shahar gjpqasi. U
Xivaga borib etguncha, shahar darvozasi ham berkilib golgan. Oydin, Gulsanam,
Qipchoglar bizning tomondan otilgan milzig o°‘glariga chidolmay, Samargand
darvozasini tashlab, kamolon darvozasiga yuzlandilar. A.Qodiriy, O‘tgan kunlar;

2) shaharning ana shunday gopgasiga yopishgan, yondosh mahalla yoki mahallalar.

2. Kanallarda suvni to‘sish yoki qo‘yib yuborish uchun ishlangan maxsus

qurilma; gopga. Qani, kanal darvozasini ochib yubor.

3. cprt. Futbol, xokkey va sh.k. o‘yinlarda maydonning raqib yo‘llagan to‘pni
(shaybani) kiritmaslik uchun himoya gilinadigan chekli gismi. Paxtakorchilar raqgib
darvozasiga uchta to‘p kiritdilar. Gazitadan. “Dinamo” xokkeychilari raqib

darvozasiga beshta shayba urib, g ‘alabaga erishdilar. Gazitadan.

4. ko ‘chma Imkoniyat. Bir darvoza bekilsa, Ming darvoza ochiladi. “Xalq
durdonalari”. v.h. kabi iboralardagi ma’nolarni olib, ko‘p ma’noli so‘zga aylanib
borgan. Shunday qilib, ko‘p ma’noli so‘zlar kishilik jamiyati taraqqiyotining, til
taraqgiyotining tabiiy mahsulidir. [3.7]

Ko‘chma ma’noli so‘z nutqda, har bir konkret holda o‘zining ma’lum bir
ma’nosida ishlatiladi, ya’ni bir ma’noli so‘z sifatida reallashadi. Har bir ayrim holda
so‘zning ganday ma’noda ishlatilganligi konteksdan,birikmadan anglashilib turadi.
Masalan “milionlar o‘yini” deganda ““ milionlar” so‘zi futbolni bildiradi.

Termin esa cheklanganligi, ya’ni bir ma’noliligi tufayli maxsus kontekstda
hamma vaqt o‘z ma’nosini saglaydi. U emosionallik va ekspressivlik xususiyatlariga

ega emas. Heya ganday intonasiya terminma’nosida o‘zgartira olmaydi.

Terminning bir ma’noliligi haqida talab ba’zan anglashilmovchililiklarga
sabab bo‘ladi, chunki termin so‘z sifatida umumiy adabiy tilda ko‘p ma’noda
ishlatilishi ham mumkin. Ayrim terminlar hatto, umumiy adabiy tildagi ko‘p ma’noli
so‘z negizida vujudga keladi. Masala shundaki, terminning bir ma’noliligi
to‘g‘risida so‘z borar ekan, hamma vaqt uning ma’lum terminologik sistemaga
mansubligi ko‘zda tutiladi. Ma’lumki, har bir sohaning o‘ziga xos tushunchalari

bo‘ladi. Shu tushunchalar majmui shu sohaning tushunchalari sistemasini tashkil
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giladi. Unga mos terminlar majmui esa shu sohaning terminologik sistemasini,
boshgacha qilib aytganda terminologiyasini tashkil giladi. [4.4]

Demak, terminologiya tor ma’noda ma’lum bir sohaga oid maxsus leksikadir.
Keng ma’noda esa, terminologiya umumiy lug‘at tarkibining ayrim sohalarda
ishlatiladigan gismidir. Termin ma’lum bir terminologik sistemaning a’zosidir. Shu
terminologik sistemada birgina ma’noga ega bo‘lishi mumkin. Shunday qilib,
terminni quyidagicha ta’riflay olamiz: termin ma’lum bir sohada aniq bir ma’noga
ega bo‘lgan so‘zdir. Ba’zilar ma’lum bir so‘zning termin bo‘lishi uchun uning
qo‘llanish doirasi biror soha bilan cheklanishi shart, ya’ni ma’lum bir tushunchaning

aniq va barqaror ifodasi bo‘lgan so‘z va so‘z birikmalari termin bo‘laveradi. [5.5]

Bu to‘g‘ri emas, chunki tilda ma’lum tushunchanining aniq va bargaror
ifodasi bo‘lgan so‘zlar ko‘p. Ular faqgat biror terminologik sistema a’zosi sifatida

qaralgandagina termin bo‘la oladi.

O.P. Frolova esa “terminologiya” ga shunday ta’rif beradi: “Ma’lumki
fanning atamalar tizimi sifatida tushunchalar tizimiga muvofiq bo‘ladi, har ganday
tushunchalar tizimiga aniq bir atamalar tizimi bog‘liq bo‘ladi. Fan rivojlanishi bilan
atamalar tizimi ham rivojlanib boradi. [6.5]

Har ganday termin terminologik sistemaga mansub bo‘lishi bilan birga so‘z
sifatida tilning boyligi hamdir. Terminologiya umumxalq tilning leksikasi negizida
vujudga keladi va boyidi. O‘z navbatida u umumxalq tilining boyishi uchun xizmat
giladi. Terminologik leksika umumxalq tili leksikaning ajralmas qismi sifatida u
bilan birga rivojlanadi, jamiyat va til taraqgiyotidagi barcha prosesslarni boshdan
kechiradi.

Termin, umumiy adabiy tilda ma’no doirasini kengaytirgani bilan,
terminologik sistemada o‘zining monosemantiklik xususiyatini yo‘qotmaydi.
Boshgacha qilib aytganda, termin ma’lum bir terminologik Sistemaning a’zosi
sifatdagina bir ma’noli so‘zdir, umumiy adabiy tilda esa, u har ganday so‘z singari,

turli ma’nolarda ishlatila oladi.
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Umumiy adabiy tilda, kundalik nutgda so‘zning ko‘p ma’noligi
(polisemantligi) kishilarning bir-birlarini tushunishlariga sira ham asarlarni o‘qish
va tushunishni qiyinlashtirmaydi. Aksincha so‘zning ko‘p ma’noliligi tilning
boyligidir. Ko‘p ma’noli so‘zlar tilning ifodaquvvatini oshiradi, har ganday nozik
fikrlarni ham ifodalash imkoniyatini beradi. Terminologiyada esa terminning ko‘p
ma’noliligi Kishilarning bir-birlarini tushunishlarini giyinlashtiradi, o‘qish o‘qitish
posesslarini murakkablashtiradi, fan va texnika yutuglarini ommaga yetkazishda
ma’lum darajada xalal beradi.

Terminlarning ko‘p ma’noliligi (polisemiya) kabi sinonimiya (bir
terminologik ma’noda bir necha parallel terminlarning ishlatilishi) ham
terminologiyaning katta nugsonlaridan biridir. (O‘zbek tili terminologiyasida
sinonimik, paralel, dublet terminlarning ganday yo‘llar bilan yuzaga kelishi
to‘g‘risida quyida alohida to‘xtab o‘tamiz).

Terminologiyada polisemiya va sinonimiya singari omonimiya (ya’ni boshga
boshga terminologik ma’nodagi shakldosh so‘zlar) ham magsadga muvofiq emas.
Agar umumiy adabiy tilda sinonimiya, omonimiya va polisemiya tilning boyligi
bo‘lsa, terminologiyada ~ bu  hodisalar  turlicha chalkashlik  va
anglashilmovchiliklarga sabab bo‘ladigan nugsonlardir. [7.3]

Termin tuzilishi jihatidan aniq bo‘lishi, ya’ni tushunchaning mohiyatini yoki
eng asosiy belgilarini aniq ifodalashi kerak. Tuzilish jihatidan ixcham, qisga va
qulay bo‘lishi kerak. U sistemali bo‘lmog‘i kerak. Shuni ham aytish kerakki, tilda
terminlarni qo‘llashdan asosiy magsad har ganday murakkab fikrni ixcham, oson va

tushunarli ifodalash, shu yo‘l bilan fikr almashinuvi prosessini osonlashtirishdir.

Darhagigat, ‘“sermehnat” misolidagi kabi termin o‘rniga shu termin
ifodalangan tushunchaning uzundan-uzoq ta’rifi ishlatilsa, fikr va tushunchalarning
ifodasi uzayib, murakkablashib, fikr almashinuvi judaham giyinlashadi. Termin
nominativ (ya’ni atash) funksiyasidan tashqari, kommunikativ (ya’ni aloga)

funksiyasiga ham ega. Terminning kommunikativ funksiyasi tilning funksiyasidan
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kelib chigadi, chunki,“Til kishilarning eng muhim aloga vositasidir” terminologiya
esa, til leksikasining tarkibiy gismidir.

Ayni zamonda hayot talabi, O‘zbekistonda sanoat, gishloq xo‘jaligi, fan,
texnika, madaniyat va sportning ravnaqi o°‘zbek tilida terminologik leksika
salmog‘ini kundan kunga oshirmoqda. Hozir o°zbek tilida fan va texnikaning deyarli
barcha sohalariga oid termin va terminologik sistemalar vujudga keldi. Ular, asosan,
tarjima va original asarlar yaratish prosessida yuzaga kelmoqgda.

Biroq o‘zbek tilida shu kungacha to‘planib qolgan boy terminologiya va
terminologik tajriba o‘rganilmay va umumlashtirilmay kelayotir. Natijada
umumxalq adabiy tilda mustahkam o‘zlashgan, ommalashgan terminlar gatorida,
terminologiya ishi va nazariyasining terminologiya praktikasidan, hayot talablaridan
orgada golib borayotganligi tufayli, ozmi-ko‘pmi nomuvofiq (dublet, polisemantik,
noqulay, noaniq va boshga)terminlar ham paydo bo‘lmoqda.

Ko‘ramizki, o‘zbek tilida mavjud bo‘lgan so‘z yoki terminning biror
terminologik sistemada termin sifatida gabul qilinishi uchun u, bir ma’noli
bo‘lishidan tashqari, almashtirilayotgan terminga adekvat, ya’ni har jihatdan teng
bo‘lishi ham kerak. Bu yerda terminlarning yana bir muhim xususiyati ustida to‘xtab
o‘tish o‘rinlidir.

Modomiki, har ganday termin so‘z ekan, uning terminologik ma’nosidan
tashgari, lug‘aviy ma’nosi ham bo‘ladi. Shu jihatdan terminlarni uch guruhga
ajratish mumkin: 1) lug‘aviy ma’nosi bilan terminologik ma’nosi mos terminlar; 2)
lug‘aviy ma’nosi bilan terminologik ma’nosi mos bo‘lmagan yoki zid terminlar; 3)
neytral terminlar. [8.3]

Birinchi guruhdagi terminlar o‘zi ifodalagan tushuncha haqida eng yaqqol
tasavvur beradi ( g ‘ildirak, yassi egov, halga va h.k)

Ikkinchi guruhdadagi terminlar ma’lum darajada shartlidir. Masalan, jonli
kuch termini harakatdagi jism energiyasini (kinetik energiyani), ot kuchi esa 75
kgm/sek ga teng quvvatni bildiradi. Bu terminlarda tushunchalarning hech ganday

belgisi yo‘q, chunki kinetik energiya jonli ham emas, “ot kuchi” esa kuch emas,
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quvvatdir. Bu terminlar fagat o‘zlashib ketganligi sababli o‘zlari ifodalagan
tushuncha haqida so‘z borayotganligini bildiradi.

Uchinchi guruhdagi terminlar, asosan boshga tillardan o‘zlashtirilgan
terminlardir. Ular o‘zlari ifodalagan tushuncha bilanbirga gabul gilinadi, lekin
o‘zlashtirgan tilda lug‘aviy ma’noga ega bo‘lmaydi. Masalan, elektr, radio,
televizor, traktor, internet, kompyuter deganda hamma vaqt shu terminlar
ifodalangan tushunchalar tasavvur qilinadi, chunki zotan bu terminlar o‘zbek tilida
hech ganday lug‘aviy ma’noga ega bo‘lmasa ham, ular ifodalagan tushuncha
hammaga ma’lumdir.

Indonez tili boshqa tillarga o‘xshab o‘z leksik boyligiga ega. So‘z boyligining
ma’lum bir gismini atamalar tashkil giladi.

IIm-fan, texnika, gishloq xo‘jaligi va boshga soxalarga oid tushunchalarning
ochiq atamasi bo‘lgan so‘z yoki so‘z birikmasi termin deyiladi. Xar bir fan, kasb-
hunar o‘z terminlariga, shu terminlar jamidan iborat leksikaga ega. Bunday maxsus
leksika terminologiya deb ham wyuritiladi: fizika terminologiyasi, lingvistik

terminologiyasi va boshqgalar.

Terminlar muayyan bir sohaga oid tushunchalarni ochiq ifoda etuvchi so‘zlar
bo‘lsada, lekin u so‘zlarning qo‘llanishi shu soha kishilari ko‘rish mumkin:

1. Terminlarning ma’nosi, sohaga alogasi bo‘lmagan Kishilaruchun ham
tushunarli bo‘ladi va ular tomonidan ham qo‘llanaveradi. Masalan, botanikaga oid
bug‘doy, paxta, o‘rik, g‘o‘za, uzum, nok; sa’natshunoslikka oid: sahna, afisha,
aktyor; tibbiyotga oid: ukol, norkoz, gripp kabi terminlar.

2. Terminlarning ma’lum qismi shu terminga oid bo‘lgan soha Kishilari
uchun tushunarli bo‘ladi va shular nutgida qo‘llanadi. Tilshunoslikka oid: morfema,
fonema, urg‘u, o‘zak; ximiyaga oid: oksidlar, indikator kabi.

Shuni aytish kerakki, umumiste’moldagi so‘zlar ma’lum bir sohaga oid
tushunchani ifodalovchi so‘z sifatida terminga aylanishi mumkin.Bunday yo‘llarda
u so‘z dastlabki ma’nosi (yoki ma’nolari) bilanumumiste’moldagi leksikaga maxsus
(terminologik) ma’nosi bilan esa terminologik (chegaralangan) leksikaga oid

bo‘ladi:
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“G ‘o za parvarigshini sug ‘orish bilan juda muhim ahamiyatga ega” “Bosh
kelishigidagi asosiy sintaktik funksiyasiga ega bo ‘lib kelishidir”.

Birinchi gapdagi ega so‘zi o‘zining dastlab ma’nosida qo‘llangan. Bu ma’nosi
bilan keng iste’moldagi so‘zlar jumlasiga kiradi. Ikkinchi gapdagi ega so‘zi esa
tilshunoslikka oid termin hisoblanadi.[9.2]

Hozirgi zamon jismoniy tarbiya va sport atamalarini qo‘llanishda davlat tilida
juda ko‘p yangi yo‘nalishlarga oid atamalar paydo bo‘lyapti, shu jumladan xalqaro
olimpiya sport sohasida ham tashqi sport atamalarini qo‘llanish yo‘nalishi o‘z
rivojini topmoqda. Shu jarayonda sport atamalarini o‘zbek tiliga o‘girishda hamda
ularni taftish etish muhim ahamiyatga egadir.

Atama va oddiy so‘zlar orasida ma’lum darajada farq bo‘lsada, biroq bu bir
til leksik boyligiga kiradigan birliklardir, shu sababdan ular o‘zaro munosabatlarga
ham ega. Masalan, ayrim so‘zlar ma’lum sharoitlarda atama sifatida ishlatilsa,
boshqga holatda oddiy so‘z sifatida qo‘llaniladi.
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1966, 68-bet.
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V SHO*‘BA. KASBGA DOIR SOHAVIY MADANIYAT, TA’LIM-
TARBIYA, URF-ODAT VA AN’ANALAR TALQINI.
"KUCMOHUWMN TAPEUSI BA CIIOPT YHUBEPCUTETH

TAJABAJIAPUHUHT HYTKUM-MYJIOKOT KOMIETEHTJIUT UHU
PUBOXJIAHTUPHUIL
Ayxodjayeva M.C. , V3/DKTCY, ooyenm 6.6.

AHHoTamusi: Myamumd Makonana 3aMOHaBUM JKaMHUATAA MYJIOKOT
KOMIETEHTIIUTH KaHAall axaMHsT KacO 3TaéTraH/IuIH, >KUCMOHMI TapOus Ba CIIOPT
coxacH Oynakak MyTaxacCUCIApUHUHT MYJOKOT KOMIETEHTIUIUra Kynuiaaérra
tanabnap xycycujaa ¢ukp ropurrad. KucMoHuil TapOusi Ba COPT YHUBEPCUTETH
TajgabaJlapuHUHT HYTKUH-MYJIOKOT KOMIIETEHTIUTH Japa)xacura 3bTu0op KapaTtuo,
YHU PUBOXKJIAHTUPHUIL UYJUIApU YCTUAA TYXTAJITaH.

AHHOTauMs: B cratee aBTOp paccMaTpuBaeT 3HaYEHNE KOMMYHUKATUBHOU
KOMIIETEHTHOCTH B COBPEMEHHOM OOIIECTBE, TPEOOBaHUS K KOMMYHHUKATHBHOM
KOMIIETEHTHOCTH OYJyIIUX CHELHMATUCTOB B 00JIaCTU (PU3MUECKON KYJIBTYpHl U
cnopra. AKUEHTHPYS BHMUMAHHE HAa YPOBHE pPEYEBOM M KOMMYHHKAaTHBHOU
KOMIIETEHTHOCTH CTYACHTOB YyHHBEpcUTETa (U3NYECKON KyJIbTYyphl M CIIOpTA,
Pa3MBIIUISIET O MYTSIX €€ Pa3BUTHSL.

byryurn kynpma OTM OutupyBumiapura KyWuna€rran Tanaliap MeXHAT
O0o3zopujgaru xoJaT OwujaH, J>KaMUSATHUHI PHUBOXKJIAHUIL CypbaTapy Xamia
MYXUTHHHT ax0opoTiiapra TYWnHUO Oopa€Tranauru ominan 0oriuk. dakat Oumum,
KYHUMKMa Ba MaJIAKAJIAPHU OJIUILTa WYHANTUPUITaH TabJIUM XO3UP KYI KUXATIaH
SCKUPHO KOIJIM, ACHHII MyMKHH. Y3rapu6 GopaéTraH MyHEIArd TabIuM TH3MMH
ouThpyBuUMAa SHTM cudaTiIapHU: Tamad0yCKOpPIUK, WXKOAKOpOHA (UKpiall,
SHTWJIMKJIapra UHTHIKII KaObu XyCyCHSITIApHU MIaK/UIAHTUPUIIN JI03uM. bynaxax
MyTaxaccuc OyTyH yMpH JaBOMHIA Y3 yCTHAA MIUIAIIN, SSHTH TEXHOJOTUSIIAPHU
srajuialliy Ba yiapJaH (GpoiganaHuil UMKOHUSATIAPUHHM XN TYUTYHHILN, MyCTaKHUIT
KapopJap unKapa OWIMILIY, WKTUMOUN Ba KacOMii coxanapra MOCIALIUIIN JO3HUM.
bynnaii €npamys Tapadaopiapu TabiuM Ma3MyHH acocu ¢dakar OUiuM sMac,

Mypakkad MagaHUW-IUIAKTUK Ty3WJIMa — SXJIUT KOMIETCHTIIMK JIETaH KapalrHu
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xumost  KuinO  yukauiap. EBpoma  Tabaumum  coxacuma OTM  njap
OUTHPYBUWJIAPMHUHT  KacOMW  Manakacu JapaxxacuHu udopaiam  y4yH
“KoOMMEeTEeHIUs aTaMacu KyJIJIaHaIu.

“Komnerentauk” (JIoT. “competere” — MyBOMHUKINK, MOC KCIIHII) —
daommsTna Hazapuil OmnmMIIapAaH camapainy (OoWJaTaHMII, IOKOPH Japakaaaru
KacOWii Majaka, MaxopaT Ba UKTHJIOPHH HaMOEH JTa OJHII JIEMaKIup.
KoMmmerentnu €HpanryBaa OJUHA  MabIyMOTIWIMK O€ITHMCH MYyTaXaCCUCHHUHT
Hazapuil OMIMMIIApU XaKMH 3Mac, Oalakyd Typiu Aapakagard Mypakkad kacOumit
MyaMMO Ba BaszudallapHu MaBXKya OWIMMIIap acocujia e€4a OJHII KOOWIHSATH
XxucoOaanaauran oymau [6].

MyJ0KOT KOMIETEHTIUTU OYyTYHIM KyH KHUIIHUCUHUHT OWJIMM, KYHHKMa Ba
Majakanapra sra Oyiuin Owian oupra, 6eBocuTa ¥3 KacOuii daonusaTuaa ynapaa
camapanu Qoiananuiira Taiu€p OYnuIM, Kamoalaa MEXHAT KWJuO, OoIlKa
KHIIUJIap OWJIaH y3apo MyHOcabaTra KMpUII WYJUIapUHU Oelruiiail OJUIIH, HYTK
OpKaJId MyaMMOJIapUHU XaJl Kujla OUITUIIN, TapaHT apouTiapra KyHUKa OJIMITUHI
Haszapaa tytaau [3]. ByHmaih wxTumomii Ba KacOWi >kuxaTmaaH ¢aol MaxCHU
TapOMsUTall 3aMOHABUU ONUN MakTad TeJaroriapujaH MyTJIaKO SHTH I
METO/JIAPUHU, YCYJI Ba MAKIJIAPUHY KYJIJIAIIHU Tajlad KUJaau.

Keitnnru inmnapaa crnopruuiap, MypadbOuiinap, >KUCMOHUN TapOUsi-COPT
TAITKUJIOTIIAPU pax0aplIapUHUHT MYJIOKOT KOMIIETCHTIUTHHH, YJap KYyJJlalauran
MYJIOKOT YCIyOMHUHT IIOTUP.IJIApU HaTWXKajdapura Tabcupuni [1,2,4], OAB Ounan
¥3apo ajoKaJapuHU Tax M KUIUIITa OaFuIIaHTaH TaJKUKOT/Iap aHda Kymaiau.

3amonaBuit OTM napna y306ek TWIMHUA YKUTUITHUHT Ma3MyHU KOMITETEHT
énnamyB acocuna tyswirad. [llynara myBodux xonma OTM napna ¥30exk THIMHU
VKATUITHUHT ~ QJOXWJa Makcaau Tanda0aJapHUHT JIMCOHMM Ba  MYJIOKOT
KOMIETEHIIUSUTApUHU IAKJJTAHTUPHUIIT XucoOJIaHa u. by oynmaxxak
OakajiaBpJIapHUHT THJI XOJUCAJIApUHU YJIAPHUHT Typjnya TAJIKUH KWJIMHUIIWHUA
pTHOOpra OJMO TaxJIMJI KWJIMII, TaKKOCJaIl, TacHUGJAII, THJI XOJIHcallapura
Tapuxui wu3zoxjap Oepull Xamaa TWI MeEbEpJapu Ba HYTKHUHT Oy3WIHIIN

XOJUIaPpHUHHA aHTIJIaIl KS'/HI/IKMa Ba MaJIaKaJJapWHHA SraJlJIalllMHA Ta’BMHHHaI;'I,HI/I.
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TagkukoTHUHT MaKcaau — “CriopT dhaonuatu’ HyHaIUIIM OaKalaBpJapUuHUHT
HYTKHI-MYJIOKOT KOMIIETEHTJINTUHA PUBOJIAHTHUPUILIHUHT 3apyp LIApTIApUHU
aHukjan. TamabanapHUHT MYJIOKOT KOMIIETEHTIMTHMHH PUBOXJIAHTHPUIL MYXHM
WOKTUMOMM axaMmusiTra 5ra, YyHKH HYTK IIaXCHUHT MabHaBUW Ba KacOui
MaJaHUSATUHUHT €TaKyu KypcaTkuuu caHanaiau. LyHUHT ydyH XKHCMOHUHN TapOus
YHUBEPCUTETH OakaylaBpjapura y30€K TWIMHH YKUTUII METOAUKACHUHHUHI acOCHM
nyHamunuiapuaan Oupu Tamabamap c¢y3 OOWJIWTHHU OIIUPHUIN, OOFJIAHUIILIN
HYTKHUHH TaKOMUJUTAIITUPHUII XaM/1a YHUHT UPOaTHIMTHHA PUBOKIAHTUPHUIITUD.

“Crnopt daonuaru” uyHanmumu Ttanabamapy OTM nma TYIHMK mnegaroruk
TabauM osagunap. LIyHUHT ydyH MyJIOKOT KOMIETEHIUSACUHY MAKJJIAHTUPUIL Ba
PUBOXKIIAHTUPHUII COXAHUHT OVYIa)kaKk MYTaXaCCUCUHU KacOWil Tal€prallHUHT
MYXUM KHUXaTJIapuaaH Oupu XUcoOIaHaIu.

XKucmonuii TapOus Ba CIOPT YHUBEPCUTETH OakajIaBpIIAPUHUHT HYTKHIl-
KOMMYHHKATHB KOMITETEHTIIUTHHN PUBOIAHTHPHII, JKyMIagaH, “Y36ek THiu” Ba
“V36ek THIMHUHT COXaJa KyIIaHUIK (haHIapy Oyiliua MaIIFyloTIapaa aMara
OLIMPWJIA/IK, yJiap Tanabamapia TWJI BOCUTAJapHJIaH OF3aKH Ba €3Ma MYJOKOT
yoruna MakOyn Tap3fga  QolganmaHuil  KYHUKMAcMHM  IIaKJUIaHTHPUIIra
NYHAITUPUITAH.

“Y36ek TN Ba “Y30eK THIIMHHHI COXaJa KYJUTAaHHUIIM (GaHIapy X03HUp/a
KUCMOHUHN TapOusi Oyiinuya OakaiaBpiiap TaW€piallHUHT MaxOypuil nactypu
tapkuOura kupanu. dan YKUTyBUMCHM KyWHMJard MeJaroruk BasudaiapHU Xal
STUIIM KEpaK: caMapalii THHIJIAIl KYHUKMAJIAPUHU PUBOKJIAHTHUPUIL, TYypJv
HYTKHI Manakaiap, 3HT OJJui MaJlaHuil KYHUKMamnap (KyHIaIUK CY3JallyBllaH TO
MYJIOKOTHHA OOLIKapuuIra Kajaap), ajJoxuja axjoK Ba KaApuATiap MakKMyacHHU
MIAKJUTAHTUPUII Ba 0.

VKUTYBUMIMK TaxpuOacHmaH MablIyMKH, “V36ek THmu”  (GaHMHMHT
Ma3MyHHM SIKMH YH #un wmoOaiiHuna tyOman Y3rapau. Kymmaman, Hazapuii
MabIyMOTIAp XaKMHU KHCKapau, (aHHUHT aMaJuid >KUXAaTh KEHraWau, THjl
OupJUKIapy Ba XOJUCAJApUHU aMaluETAa KyJulamra axaMuaT opTiav, (paHHUHT

YyMyMHUH MaJaHMSITAAard YpHU IOKcaiau. MeTonuk HyKTam HazapjaH ¢aH
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TaKpopJIall acocKia TanadaJapHUHT XO3UPTY 3aMOH Y30€eK a1aduil THIIM MebEpiapu
Oyiinua OWJIMMIIApUHU TU3UMIIAIITAPUII, KYHMKMa Ba MajakajJapuHU
MyCTaxKamJlallra KapaTUiraH.

BakamaBpimapra — “Y36ex  TWIMHMHT  coXaja  KyulaHumy” — (aHu
VKATUIAETraHUra 3ca AHAM HKKW WHII OYJIau, y MHUIMH Ba pyc rypyXJapura
KUPUTHITaH OYnauO, *KUCMOHUU TapOus Ba CHOPT coXacuaa THI OUPIUKIApH,
aTamajiap/iaH YpuHIM (oiilajJaHuIl MaJlaKaJJapUHUA PUBOMKIIAHTUPHIL, KACOUM HYTK
YKAHpJIApU XAaKWJard TacaBBYPJIAPMHU KEHTaWTHpWII, KacOWil MaJaHUAT Ba
3UENNIINK JapaKaCHHU KyTapulIra KapaTuiraH.

()

VY3MapuHUHT KyHJQIMK MeXHaT GaosuaTiapuaa >KUCMOHHMM  TapOus
VKATyBUWJIapyu Ba, aWHUKca, MypaOOuinap VKyBUM XamJa MIOTUPAJIAPUHU
YKUCMOHUM TapOus Ba CIIOPT OWJIAH KUIJIUN IIYFYJUTAaHUINTA KA3UKTHUPA OJIUIILIIApH,
OolIKaya alTraHja, yjJapra MOTUBalUsl OEpUILIApH, MIAXCUN CATIOMATIIMK, COFJIIOM
TypMYII Tap3u YMHAKaM KaJpHsT dKAHJIUTUTA UIIOHTUPHUIILUIAPH, CIIOPT TypH EKU
CHOpPT YHWHMHIIApU KOWJAIApUHHU, MycoOaka VTKa3uIl KouJIajdapuHu, y Eku Oy
xapakaT (aoJIMATHHH Oaxapuill XyCyCUSTIapuHH Oatadcui  TyUIyHTHpA
OJIMIIUTApY, MabHaBUN-MabpUUi, aXJTOKUN MaB3yJiapaa cyx0ariap YTKa3uluiapu
3apyp. Exyn kacOmonmapy 6uman Taxpuba anMamaéTranaa, y3 MyIoXa3alapuHu
0aéH sTranna, pUKpIapuHU OF3aKW Ba €3Ma IMAaKIAa TYFPU, aCOCIH, MaHTUKIH
MIAKJUTAHTUPUIIUTAPY, MAaKCa[JId Tap3/la KacOud Ma3MyHAAard MabIyMOTIIAPHU
eTka3ub Oepunuiapu Tanabd >Tunagu. by kacO sramapu dakat Oosanmap Exyn
KacOmoniapy OuiaH 5Mac, OTa-OHajlap OWJlaH XaM MYJIOKOT KWJIaaujap, yjap
OWJiaH TYNIYHTUPHII UIUIAPUHU OJMO OopHILIapura, YKyBYH-IIOTHUPIJIAPUHUHT
TUTIUK PyXUH MyamMmoJiapu Xakujaa (pUKp amMalmiuiapura TYFpu Kemamau. SHa
Hypukun-yciayOumiap, ¥3 TalIKWIOTIapu pax0apuaTh, COXaHUHT OOIIKa
UXTUCOCITUKJIATd XOAUMIIapU — UGOKOpIIAp, YKATOBYMIAP, TOMUHITA KapIIU HII
0JIM0 OOpYBYHM TAIIKHIIOTIIAp MyTaxaccuciaapy Ba X.K. [3].

Xynnac, )KUCMOHHM TapOusl Ba CIIOPT XOJUMJIAPH Tar OWJIMINM MIapT dMac,

JeryBYMIIap KyJa KUCKa Vinaiuiap Ba KeJlakakHu Kypa Ouiamanumiap.

182



V36ex THIM mapciapuia YKUII Ba YPraHMII yu4yH OepHiiraH MaTHIAPHHHT
6Up KMCMH GYIOK aXI0IapHUMu3, OYTYHIH Y36eKNCTOHHHHT HKTHMOMH, MaiaHuii
xaétn, axonnb ypd-omaTmapumus TYFpucuma OVyica, KYMUWIUTH CIOPT OWIIaH
Gormuk: ONMMIMaga TAapHXH, Y30EKHUCTOH CIIOPTUMIAPHHHMHT JKaXOH CIIOPTUIa
KHpUO KEJIHIUIApH, TAHUKIN OJIMMIHMAJIAYUIapUMH3, CIIOPT MAIIFyJIOTIapUHHHT
oopuiu Ba 6ommkanap. Kypc oxupunaru 6up Heua MalryioTaa Tanadanap pacMuii-
UJI0OpaBUM HYTK yCIIyOH, XY>KKaT TypJiapy Xakuja MablIyMOT OJIaiujiap Ba aipum
XYZOKATIIAPHA PACMUIIAIITUPHIIIHY ypraHajauiap.

AMMoO 11y VpuHAA, TamaballapuMU3HHUHT Y3JIapu MYJIOKOT KOMIETEHTIUTU
Macajlacura KaHaail Kapailawiap? — JeraH caBoJI TyFWiIaaud. Ma3ylnapuMHU3IaH
Oupu — “3aMOHaBHI MyTaxaccuc KaHjaai OYyiuIIy Kepak?”’ MaTHU yCTHAA WIUIALL.
AManuii  MamFyJoT JaBOMHJA MaTH YCTHJa HILUIa0, caBoJ-KaBoOJap
YTKa3raHUMH3JaH KeWHH, TypyX TajaballapuHu KUYMK TypyXyanapra Takcumiiao,
xap Oup rypyxra Oup BapakjaaH Koro3 OepaMaH Ba 3aMOHaBUN MyTaxacCUC Y4YyH
3apyp Oynran cudarmapHu €3u0 YMKUIIHU CypailMaH, OHr Ky TYFpU
XyCYCHUSITIApHU €3raH TrypyX Fosu0 OViaumuHu TabkuaiaiMmad. [lyHucu KU3uKKH,
KaMU TanadamapuMHUHT TaxMuHaH 25-30% KucMuruHa OyryHTH KyH MyTaxacCUCH
XylHIMyoMaJia OYIuIM KepakIuruHu Kai staau, 75-80% Tanadbanap gukpuua yet
TUJIIApHU ayidaTTa OMiaui mapt. AMMO, adCyCKH, X4 KUM 3aMOHABUM MyTaxacCuc
¥3 OHa TWJIMHM 4YyKyp Owiuinu 3apyp ne0 yinamaiinu, Xap Xojja Bapakaitapia
OyH/aif )kaBo0 aKc ATMaNIH.

“V36eKx THIMHUHT COXafa KyJUIaHHIM (GaHuIaH aMaInii MAlFyIoTIa 5ca
KyHugarnda XoJIaTHU Ky3aTHIl MyMKHH: Y30€K THJIMJArd >KUCMOHUN TapOus Ba
CIOPT aramajapy, YyJapHUHI HYTKOAa KYJUIQaHWUIOM TYFPUCHIA MAabIIyMOT
OepraHuMu3ia, MWUIMH TYPyXJapHUHT KYNTruHAa Tajabaiapu —  Typiu
BWIOATIIApAaH KeJraH Y30eK WUTUT-KU3Jap y3i1apu y4yH MYTIAKO SHTU CY3JIapHU
Kamig Kuiaauiaap: Kymmnosi, 00CKOH, JJaHTrap4yI, Y4aBroH, YyKMop4a Ba 0.

Mynnan cyHr, yjaapra uXTUcocIukiIapuaan kenud yukub, 10-15 ta cropr
aTaMacCUHU €3UIl TONMUUPWIAAU. XarupaTiaHapiy KUXATU IIYHIAKHA, Kypalrdauiap

“Opocok yepe3 mjaedo”, “Opocok yepe3 KOJeHO” “Opocok yepe3 Oeapo” xadu
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OMpHUKMaJIapHU KOMMJI UIIIOHY OMiaH y30ekua ned yitnad nadrapra Tyumpaauiapy,
OMpOK ajoxuja Mmieyo, KOJeHo, OeApo CY3JIapuHUHT MabHOCHHU OWIMaiaunap, y
¢ku Oy >KyMJia HUMaHU aHTJIATHINN CYpairanja, ylapHu XapakaT OpKalu KypcaTtuo
Oepa onaguiap, xojoc. byHu kanaail TynryHuiln MyMKUH?

Jlemak, KOMIIETEHTIMK OMp MabHOJH TYIITyHUYa 3Mac, alHU BaKTaa Oup Typiu
cudar xaMm dMac, YHUHT TapKUOW XHWJIMa-XWI XycycusTiapaan uoopar. [lyumait
9KaH, TajabaJapHUHT MYJOKOT KOMIIETEHTJIMTUHU PHUBOXKIAHTUPHUII TabJIUM-
TapOus >kapaCHIApUHA WMIMHUN acocla TallKWI JTUII, Tanabanap (aommuruHu
TabMUHJIAII Ba (DAOTUATHHU MYBOGUKIAIITUPHII HYIuAa 0IMO OOpUIaaural KeHr
MUKECIU TU3UMIIH UIIIAp OPKAIM amMalira OIaju.
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OXAHI'APOH BOJJUIVICH YOPBAJIOP Y3BEKJIAPUHUHT
XYXKAJUK IOPUTHIIJIATU ANPUM AHBAHABUH YIYMJIAPH

Hcomuooun Epmamos, chunonocus chanrapu ooxmopu,
Towxenm Kumé-mexnonoaus uncmumymu Hncuep
Gunuanu “Ymymuii paunap” kagheopacu npogeccopu

AnHoTtaums: Makonaoa Towkenm esunoamuoacu OxaumeapoH 600uticuoa
Awab Kenaémeam Hopeaoop Y30eKIapHUHe AHbAHAGUU MAUWMUL MYPMYUU 6d
XYACANUK IOpUmMUUL YOYMIAPU XYCYCUOA2U MYA0XA3ANAP OULOUPUTICAH.

Kaaurt cy3nap: 6oouii, moe, ceticmuk ¢paon munmaxa, SAKKACUHY, KYUICUHY,
3UNBUIAOAPOOUTUNIUK, NewxXapu, notimeula, 8acca, Yyaima.

AHHOTAIMA: B cmamve uccrnedyemcsi HAYUOHANbHbIE OCOOEHHOCMU,
KOmopvle npecyuje  mpaouyuoOHHbIM CKOMOBOOUYECKUM XO3AUCMBAM — V30eK08
Axaneapanckou oonunsl. VMz3nazaemcs memoowvl nocmpoeHust HCunuyd u KOpOSHUKA.

KurwueBble cioBa: odonuna, 2opa, celucMoaKmueHdasi 30HA, OOUHAPHBLU
Kaprac u3 0pedacutvl, 080UHOU KAPKAC, CEUCMOCMOUKOCMb 00MA, HUNCHAS OaKa
Kapxaca, eacca, 4aima.

OxaHrapoH BOJUNCH Y30CKIAPUHUHT WKTUMOHM TapuXH Ba dTHUK TapKUOU
xycycuaa B.B.bapronbn acapnapuna, Typryn ®aiizueBHuHr 1963 imnna xumost
KWIMHTaH “Y30eKku-Kypama’” capiiaBXaJiu HOM3OJJIMK JUCCEPTAIUSACH, aKaJIEMUK
HOpuii BypsikoBHUHT OXaHTapoH apXeoJIOTUACH Ba TapuxXura Ouj OuUp KaTop
MoHorpadusnapu, akageMuk Brnagumup PemeroBHunr 1952 #unga xumos
KWIMHTaH Kypama III€BaCUHMHT (OHETHK XyCyCHUsTiapura JOUp JOKTOPJIMK
JUCCEPTAIMACH, IIYHUHTNEK, ymly carpiap myamnubuauar “Vnok tapuxu”
(2005), “KOxopu OxaHrapoHHUHI TabuaTH, Tapuxu Ba MaganusT (2008),
“Kopacyséka” (2010) Ba “Caomat Bomuiicu” (2012) moHorpadusutapu Ba Oorika
MaHOanapaa myaisiH pukpiaapu 6aéH STHIITaH.

OxaHrapoH BOJAUNCH TOFJU CEMCMUK (Daos MUHTaKa JOUpacuTra KUPraHIuru
Xamjia Tepak Ba TOJI CHHTApW KypUIUIIOON AapaxTiap KYI SKUJITaHW y4yH ypTa

acpJyiapiad 6omad SKKaCUHYIM Ba KYUICMHWIN Y KypHUIll TAOMUWIra ailianrad. by
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XyAyana YHUHU KYUICUHWIM KYPUIIHUHT 3WI3WIa0apONUTMINKIAH TallKapu
WKKUHYM OMp cababu xaM MaBxXyJ OViau0, y WHUIMK EFMH MUKIOPUHHUHT OOIIKa
KoMtapra HucOaTaH Kymwmra OwiaH wu3oxjaHaaw. CuHUcH3, (akaT mnumrax
FUIITJAH acoCaH MacKu], MakOapa Ba caraHanap KypwiraH. Kekca kumnmmap
MO ICBOP TOIIMHU TEPHIIJIaH aBBaI aTpodaaH EFUH CyBIAPUHHUHT TYTUTAHMACIIATH
Ba CEJI-CypWiIMa XaTapCHU3JIUTMHY MyXTa pexxanamTupraniap. bomka xyaymiapaa
JeBOp OWp KaTop TOII €KUM MHINraH FUIITHUHT YCTUJAH  KYyTapuirad Oyica,
OxaHrapoH BoAMIICHAa HAMHUHT OPTHK Japa)xajaa OYJIuIIM Ba COMIap/1a TOIIHUHT
cepoOuru Tyaiiam mouaeBop TOIM ypTada 4-5 KaTop KyTapuiiraH.

[lyHu anoxuaa TabKuIam ;kou3ku, OxanrapoH Boauiicugard yitnap Kyém
TUK HYKTaJa KU3AUPAJUraH xKaHyO TOMOHTa KapaTuO Kypwirad. by TaxxpuOanuHr
acpiap MoOaifHMIAa CHHaJIraH >KyJa MYyXUM OWOJIOTHK, LHUPKYJAIHUOH Ba
IICUXOJIOTUK axaMuaTu 6op. bunobapun, KyEmHuHr xapakaT HyHaIuIIKra TeCKapu
KypWJIraH yi Ky3 Ba KUIII OMjapuaa 3aX TOpTHO, X1y ucumaiian. Mmopar cosicuna
KOJITaH XOBJIM 3Ca Ky3 Ba KHIIIJIA IXMaTaKId Ba JIOWIU OYnaau, Kykiam Ba €3/1a aca
Oypra Ba uyuBMH kyn Oymamu. KomaBepca, Oynmait yiga Tyrunub Ycran
oJlaMJIapHUHT (HeBIIN TYH] Ba MyHO(DUK X0JIJ1a MAKUIAHUITUHYU XaJIK KV Ky3aTraH.
Opatrna, yWHMHT TapXy OJTAaCMHUHT MOJJAWN HWMKOHHUSTIAPUM XaMmJa oOuJia
ab30JAPUHUHT MaBXXy/]l Ba UICTUKOOJIAar COHUra Kapab Oup Heua XoHa, 1axJiu3 Ba
aliBOHaH nOOpaT XoJi1a KypuiraH. Xy KaJluK XOHaJIapH Ba OIIXOHA aHbaHara Kypa,
XOBJIMHUHT IIaMOJI 3CaJUraH fapO TOMOHUTA, X0KATXOHA Ba MOJIXOHA 3Ca I1aMoJ
WyHanummra Kapuim mapk TOMOHra KypuiraH. byHmait €pmamum OuHOJIApHU
KypulllJla KYNWHYa SKKACUHWIM €KA CHHYCH3 OJJIMM TyBajla Ba JIOWIaH
doitnananumrad. OXaHrapoH BoAMiicH1a maxca 1eBop ypuiil ypd 6ynmaran. UyHku
Oy epmard KyM apajail ajulioBHaj TYNPOK HaM XaBO Ba EFUH TabCUpHUIA Te3
Hypaiian. YpramMuéHa ouIagapHUHT GUp acp aBBaJl KSHI TapKairaH TapxXuia yitaap
aliBOHJIM OYMal, KMpaBepHUIl XOHA/IaH Yarl TOMOHJa MEXMOHXOHA, YHI' TOMOH/a
Oonamap xoHacu >KoimamraH. bonamap XoHacura JeBOpIONI XOJjaa ajloxuia
SIIMKIIM OLIXOHA koiyamrad. OMXoHaJaH YHT TOMOHIa 3ca OMOOpPXOHA MaBXKy/l

Oynran. YnapHusr Oapuacu OUTTa yMyMuil OVFOT/IM TOM OWiIaH EMUiraH.
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Opnatna, OVFOTIM TOM/IaH YaKKW YTMACIUTH YUYH TYCHH Ba Baccajap yCTHUJIaH
Oup MeTp KAUTMHJIMKIATH KaMUII OOFJIaMIIapy TapTUO OusiaH TepUsin0, YHUHT yCTUTa
70-80 canTUMETp KAJIMHIWMKIA TYNpOK YHKAapwiIraH. Tympok — xamap
UIITUPOKYMIIAPY TOMOHHUJAH TENKWIAHUO 3WWIaHray, (03a KUCMUTa HaMakoO
cenuirad, 6enkypak Ominan ypub mmb6ananran. Tom Xap HuiIM COMOHIIH JI0i OumaH
cyBal TypwiraH, EMFUp CyBJapu OKHIIU YUyH YHUHT OYroTura €rod €KH COIMOI
TapHOB YpHaTwirad. Kuir oitnapuaa Tomra €KkkaH KOp Maxcyc €rod Kypak OuliaH
MyHTa3aM paBuUIlla Kypa® TypwiraH. YWHUHT HMKKH SpUM METpJaH OajaHj
OyiMaraHiury, opkacujaa 3ca yCcTMa yCT TYIUIAaHTaH KOp YIOMHU callkam OyroTra
eTraHJIMryu 0OMC TOMHU KyparaH oJjaM HIOTUCHU3 XaM OajiaH/1i Kop YIOMU OpKaJju epra
TYIIMIIA MyMKHH OYJIraH.

JleMak, IIyH4Ya OFUp 10K Ba KaJIWH KOp €KKaH MaiTAa sHaJa OFupJialliaural
TOMOOIIMHM MYyCTaxKkaMm KYIICHH4YJIM yd Oup acprada kytapub typrad. Unrapu
JTypaaropyiap MUXHHU Jiespiv unuiatuimmMarad. [lemxapu (moirema Ouian 4omnub
TYpTOypUaK X0Jira KeATUPUITaH Ba CHHWIAP YCTUAaH YUHUHT MyaisTH TOMOHUaru
WKKJM YEKKAaCHHU y3apo TYTalITUpUO TYpyBUM y3yH €rod), xapH (KYIICHHYIN
yUjlapja Iemxapura napajuie]l XoJiia CUHWIAp YCTUra KYWWIAJAUTaH Y3YH
TYpTOypUak €rov), TarcuHy (MONAEBOp YCTUAAH KyWHJIaguraH OakyBBaT Ba Y3YyH
TYpTOypUaKk €rou), CMHY (TarcMH4Y OWJIaH MEUIXapy Ba Ba Xapujap opacura TUKKa
xama Oypuakiiy X0Jija MyCTaxKaMIaHaIUTaH HYFOH Xo1alap), TYCHH (Temxapu Ba
Xapujiap yCTHJIaH, BaCCAaHUHI (Bacca — TYT AAPAXTUHUHT S5-7 CM. SHIWIMKIATH
xonacugan 60-70 cm. y3yHnuKkna Tai€piaHaaWraH Ba TypJid paHT OepuiajuraH
€roY) Taruaad KYHJIadaHT paBuIla KYWniaaurad HYFoH Ba y3yH TYpTOypUak €rou)
xaMjia OoIlKa Kepakiu yiadamjarud €rounapaad Oupu oaauii Oypry (mactacuiaH
TYTTaH X0JiJa KyJI Ky4uu Ousan Oypad €rouHU Telagurad mypGCuMOH YWId TEMUP
ac600) €xu KauoB (Yuu KUSICUMOH ITyJIaT TUFIU, €FOY JacTaly Ky acooou) OunaH
Y0, MKKUHYMCUHUHT Y4M Via YHKMKKa MOC XoJijla Tella OujaH ailiiaHacura
HyHWITaH Ba YiHMKKAa KUPUTHO KeTunaBepraH. CMHWIN €KW TyBaJIadu JEBOpJIap
COMOHJIM JIOM OujnaH cyBa0 4YMKWITaH (CO3 TYNPOKIM JIOWra COMOH

apanamTupuiiMaca, JEBOp CYBOFH Epuin0O, KeWMHYANMK Ky4uO TymraH). XX
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ACPHMHT ypTajiapura KeJnud COMOHJIM JOWCYBOKHUHT YCTHAAH KyMCYBOK KUJIUIII Ba
OXaKJIi panr O6epuin ypdp OVnnu. Boauiinaru uctukomaT yHIaApUHUHT Jiepa3zaliapu
WYKapyu TOMOHTIa oumirad. Tallky KYpUHHIOM OJAWITIHHA Oyica-ia, y3ura TYK
XOHAQJIOHJIADHUHT [1apB0O3a, aiBOH YCTYHHM, TYCHMH Ba JIIMKJIapUra yilMa Hakll
OepuiraH, JaxJu3 Ba alBOHJApH HX4YaM Ba MEIITOKIM Oynrad. J{apBo3zaxoHa
allBOHJIM OYnMO, allBOH Tarujaa AapBo3ara KHpaBepUUIa UKKM TOMOHJA WMKKU-Y4
METPJIM €F0Y YPUHAMKJIAp YpHATWIraH. KyIcuHY yilapHUHT UKKHA €H JIEBOPJIapU
Oyinad TyrpuOypuakinm €ku MemToK (rymM0a3) Makiaugard ToKdYajap KypHJIraH.
VYnapra xap Xuj1 uauII-ToBOKJIap Tepu0 unkmirad. Typa sca ypraja nuura KyTuda
KYHUIMO, YHUHT yCTHAAH €CTUKJIAp TaxJIaHAJWraH TOKYa Ba YHUHT UKKU EHHUJA
Wyura CaHJauKjiIap KYWWIMO, ycTuUra Kyprna-Tyliak TaxJIaHQJUTraH TaxMOHJIAp
MaBKyJ1 6ynrad. EcTuk-6omuinap unpoiiinn Kuinub KamTagaHrad KM KypoK KUIHO
TUKWITaH. TaxMoHAaru Kypma Ba €CTUKIap 0ab3aH HAKIUIM cy3aHanap OwiaH €nud
KyWwirad. JI[eBOpHUHI TOKYa Ba TaXMOHCH3 KUCMHUIa XaMm Cy3aHajap OCHJITaH.
Cyzananap, onaraa, 2x2 €ku 2x3 M. XaKMIa CUAUPFA KOpa, KU3UiI €K OK MarTo
YCTUJAH aBBaJl KajdaMm OujlaH 4Yu3Wiu0, CYHrpa panHr-OapaHr wuImuiap OwiaH
KalllTAJIAHTaH KYJ MEXHATUHUHT Maxcyiau Oynran. Kamra tacBupuga MUUIHMA
HaKIUIapJiaH Tamkapu Oup XypT aHop, Oup XypT moma, Oup XyPpT Kym Ba
X0Ka3zoJyiap ypuH ojiraH. OXaHTapOHJIMKIAPHUHT aHbaHABUM OWJIaBUN TapOusicujia
Ku3J1ap VH-YH UKKH ér/1an 0omiad aHa myHaail cy3aHa, majak, 4oimao, COUnK Ba
JACTPYMOJUIApHU ~ XWJIMA-XWJI paHrjard uimiap éEpaaMmupga TYKUII — OuiiaH
HIyFyJUIaHrannap. YeBap KEIMHHUHI CeNU EMWITaHWa KalBOHWIAP TOMOHUW/IAH
TaXCUH alTHJITaH.

VYUHUHT MuMra KaMMILIJaH TYKWIrad 0yiipa Tyimanu0, yHUHT YCTUIaH KUTU3
¢Ku oava EWnirad. Y HHU HCUTHINTA KAMUH KYPUHUIIHIATH TYHHYKIIH YUOK, 0ab3u
XOHAJOHJIapAa »d3ca caHpan wunulatwirad. CaHTaMHUHT 4YyKypura XOBJIHAJA
YYFIIAHTUPWIITaH KYMHUpP COJIMHTaH. bab3aH KymMup ypHUAA VYpPUK EKU TYT
JapaxTIapUHUHT YTUHU €Kuarad. CaHan ycTura KaTTa Kyprna TallUlaHTaH Ba OuJia

ap3ojapu yHra VYpanub yruprannap xamaa €nuHuO €rranmap. CanpangaH
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doiipananran ogamiapja Xap Xuil LIaMOJUJIAIl KacaJUTMKIIApH, LIy KyMJIaJaH,
Oyiipak XypykH, OeJl Ba O€K OFpHUFH Jap/jiapu OyaMaras.

OxaHrapoH KHUILJIOKJIApHAa MOJXOHAJTAPHUHT TyBajalld JI€BOpHU aTailnad
MacTKaM YpUJInO, yCTH KaluH OYFoTiu ToM Ominad énwirad. [llyHuHr yayH MoixoHa
WYKAPUCUHU KUIIHUHI KaXpaTOH COBYFMAA XaM MOJUIAPHUHI XOBYPH WIIMTTaH.
HaBp¥y3 kxupranmman CYHTr KOpamoJd Ba Kyh-dukuiap mamol 3cu0, Kyém mypu
TymuO TypaauraH yCTH OUYMK €3ru Kypara kamanran. CapaToHJaH CYHT KHUIIKA
MOJIXOHAHUHT HYWJa KOTraH TYHT KamiaMu (4aima) KY9upud OJUHHO,
tamkapuaaru Ky€m Hypuaa KypuTWIrad Xxamaa y4oK Ba TaHAUpra €KUiIrad. Y HUHT
KyJId HUXOSTAA JOPUBOpP KyKyHra ainanrad. JKymiiaiaH, Iy KYKYHHHUHT acOCUM
KUCMHUHU TOMOPKAHMHI OWp YeKkacura yunb TYKuO Kyiuica, TOByKJIap araHao,
OamaHuIard Maiila KOHXYp XamopatriapjaH Xajgoc Oynumran (y mnaiTiapaa
TOBYKKa THOOMI TabneTka Oepuin €ku smutam (YKOJI KWIWI) JeraH TyuryHJajiap
Oynmaran). YamMa KyJIMHUHT KaTTa KACMUHU KyIIaH/Ja XaopaTiap HylaMaciuru
Y4yH KapTolika, cab3u, OOJpUHT Ba MUE3 MOSICHHUHT YCTHIAaH CENMUO YMKUJITaH Ba
CYBra KyIIMO *YsIK MUMra OKU3WITaH. Y HUHT OUp KUCMU KUIIKA MaBCyMra T0o3ajao
KYWWUITaH MOJIXOHAa WYura ajnaHtupu® cenud uyuKWica, OupopTa Xamopar
(3MIAKKyPT, KUPKOSK, 4aéH, KopakypT B.0.) ypmanad kupmaran. E£3 Ba ky3zna 6y30K,
YJIOK Ba KY3WMYOKJIap KyHU opacuja OWT, KaHa Ba Oypra nmaijo OyaIMaciuru y4yH
xap xadrama wuanmMa Kymu cypka® typwirad. Whnrapu mapé Oyitmparu
KUIUIOKJIADHUHT SIKUH aTtpodu OOTKOK30p Ba TYKAM30p OYJIraHu y4yH HHCOH
KOHUHU CYpyBUYM Xamopariap kym Oynran. OxaHTapoOHJIMKIAP KEUKWIUK CYpHU
aTpodura tannu €kM 4aiMaHW TyTaTuO Kyuranmap. Hatwkana arpodra yupkai,
Karnajak, KYHFU3 Ba OOIIKa xaropatiap sskuHiammarad. Tannu €ku yaiMa TyTyH!
OwJiaH qy/JIaHTaH y3yM KacaJlslaHMaraHs.

Xo3up OxaHrapoH KHUILJIOKJIAPUHHUHT Jesipid OapyacH TaszniaiiraHud Oowuc
Tannmu €kM yaiama Ekuin yaym Oynmai koiau. Mouiap Ba mappanjanapja
Ky3aTWITaH ap3uMaral XacTaJluK Y4YyH XaMMa BETE€pUHApHus JIOpUXOHAJIapura
IOTypaJiiraH, XyJuiac, TaOUUid 1aBo yCyJulapu yHYTUIMO, CyHbUI Mpenapariapra

TassHUJIAUTaH OYIIIu.
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MUWJLJIANA Y3UT'A XOCJIUKHUA AHTJIAILI MACAJIACH

_ PX.HHE3METOBA,

TOLIIYTAY npogheccopu, neo.g.o.

V36ex amabuérmma oOpas spaTWIl OWIAH OOFNIMK DABMIINA Cy3IAPHUHT
KYJUIAaHUTUIIUAA Xap KaHaan y3ra agaduéraa Oynranu kabu MWLM Y3Ura XOCIUK
MaBXyA. byHpall y3ura XOociauK caHbaTAa XaM aMall Kujaad. MeroaucT-ojium
B.I'.benenpkuii OyHu Kyhugaruua TymyHTHpaau: "Xap OUp XaJKHUHT MUJUIANA
CUpPH YHHWHT KUWMMHJA Ba TAOMHJA 3MAc, OAJKH YHUHT OYIOMJIAPHU aHTJIaIl
tapsugaaup"[1]. JlapxakukaTt, y30€K MyCaBBUpPH KY3WUYOKHH OHp XWI, PYyC

MYCaBBUPH YHH GOINIKAa4a TACBMPJALIM MyMKHH. Y30€K XalIKH Ky3HYOK OPKAJIH
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¥3ura xoc MyHoOcabaTIapyuHU TUMCOUTaan (dap3aHauHu KY3U4OoFruM J1e0
ApKajiaiiin), 11y >KUXaTu OWilaH yHra Oormikaua KapamHud udona stanu. lyngai
Kuiuo, anaOuéT Ba caHbaTAArd MIULUIHIUIMK Xakuia cy3 IopuTrasjia, "..... MyaisH
MUJUIATTa MAaHCYO CaHBATKOPHHUHI OJaMHHU KYPHUIIM OpKaJd HaMOEH Oynamurad
MWUIMA  XyCyCUSTIap XaKuaa randpuil MyMKUH' [2].

V3ra xank anabuétn acapaapy OGUIaH TAHUIIASTIaH KU KKK XK XOIaT
103 Oepaau:

1. V3u yuyH TaHMII HapcanapHy KypuiI HuaTHAa 6y1aam. "Iy Tasum Hapca
OwiaH yupanryB 103 Oepraijia, KaHOATIaHUIII, ICTETUK 3aBK Xuccu Oonutanaau” [2].

2. Kytunmaras, HoTaHuIll TUMcosuiapra ayd kemaad. A.H.Toncroil mynaai
ned €3ran 3au: "Xap Oup XalK caHbaTAa YMyMUW HA€aTHU U(oanaml yuyH paHr-
OapaHr ycyJlapHH KYJUIaiiid Ba aiHu 11y Tydaiim Ou3 HAeaqTuMU3HUHT SHTH
KyTHJIMarad THMCOJI OpKaJId M(oIalaHTaHuHU KYpHO, ajJoxuaa 3aBK ojamus"[2].

bu3 YKyBuUMJIapHUHT agabuil Tal€prapiauru JAeraija TabJIuM Ma3MyHUra
anabuérna TUMCOJ SpaTHIIJard MWUIMKA Y3ura XOCIHMKJIAPHU XaM KUPUTHUIIHU
3apyp ne0 xucobmaiMuszku, 0y MWLM TadhoByTIAp, MULIUN Y3UTa XOCIUKIAPHU
aHTad eTUIll YKYBUMJIAPHUHT JCTETHK TYWFylapu OuiaH Oaguuil JTUIUHUHT
ycuimra UWMKOHMSIT —sparaad, Vy3ra TWUI MakTabujgaru Y30ek anaduétu
JApCIIapUHUHT caMapaJOpIUTUHU TAbMHUHIIANH.

YMyMaH, MWUIMIUIMK MyaMMOCH MWUIMM OOBEKTUB BOKEITUMKHH Ba
MUWJUJTATHUHT Oaquuii OHTMHM, Oaauuii amManuéTh Ba OCTETUK TaXpUOACHHU,
OHTMJAar¥ MWJIJIMH accolMaTUB OOFJIAHUIUIAPHUA Y3 WYHUTa OJIAIUraH Mypakkao
MyamMMoaup. Mumuit XycycusiTiiap Xap OWp MIIIATHUHT IIaKJUTAaHUIIHIAr|d
KOHKpPET TapUXHWil MapT-IIapouTiap: CUECHM, MKTUCOAMM, Tapuxui-reorpaduk,
ATHHK, IICUXOJIOTHK Ba OOIIKa OMIIIIap OMIIaH OeNruIaHaIu.

"Mumuit" geraH TyulyHuara MWUIMA MyXUT (TaOuat, Maulvil TypMyli),
MWJITUNA Tapux, AWH, PYXIIYHOCIWK, MWUIMA aHbaHalap, MaJaHUAT Xamja
amaOUETHUHT TapaKKUW OSTUI XYCYCHUATIAPH, OJIAMHHM Oamuuii udOomaIaliHuHT
MaBXyJl TaxpuOacu, MWUIMK MaJaHUSITHUHT IIAKJJIAHTaH aMmajuiapu, Oaauuid

uoJATUIINK BOCUTANAPU, MIWDUINK amaOMETHUHT THUMCOJUIM Ba MeTadOopHK
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Kypwmiiyd kupanu. llyHu yHyTMaciMk Kepakku, xap OUp HXKOAKOp Tabuat
TAaCBUpHU SIpaTWIITaH acapiapia y3 MWUIMHA pyXusTUAaH Keiaud 4uKuO pamsiap
spaTaad. Mabiiym MIIIIaTra MaHCyO MXKOJIKOPJIAPHHUHT Y3UTa X0C Tapakkyp Tap3u
y spartraH acapiapja akc 3Ttaad. Macanan, [lapk mebpustugara kodusiap,
yxmaTunuiap, MetadopalapHUHT Y3YHAAH-Y3YH 3aHXUpHU Ba Ootkanap. I'py3unap
mebpuUsATHIA TOFNap, napénap, OypryTiap Ba OoliKanapra VXIIaTUII OpKaJd
aHbaHaBU o0pasnap sIpaTUill yCYJIUHHU KYpCaTUILl MyMKUH.

Pean Bokenmwkgarm MWUIMAIUKHE Oamuuii agaOuéTnard MUWUTHAIAKIAH
dapknam 3apyp. Mwuuii 00BEKTHB OJIaM MUJUIATHUHT 3aMOH Ba MAaKOHJaru
TypMmylu cudaTtuaa (SbHU TapuXu, MyXWUTH, MAUIIANA TYpPMYIIH, JUHH, PYXUSTH
cudaruga) xamaa OOBEKTUB OJIAMHU KaWTa spaTyB4UM Oaquuil MWUIMK OJIaMH
cudaruaa MaBxKya. Y maptiau 6Yiaub, OupuHurMcHura HICOaTaH UKKUIaMYUIMP.

V3ra Tunna cy3m0BYM YKyBUMIAP YPraHUIIM YYyH TaHJIAHAIUTAH OaIumii
acap Y30eK XaIKMHUHT MabJIyM JaBpJlaru Tapuxuii-anadbuii Bokeanapu (GOHUHU aKe
aTTUpanu. Anbarra, Oy xuxaT Oamuuii acapja SKKoJ OYpTuO Typmaiiau,
VKYBUMJIAPHUHT 3bTUOOPHHM YHTAa KapaTHUII UM METOAUK HyHanuijga, Oaauui
MaTHHU VpraHuin xapa€Huja amanra omwupuiaau. bup acap Owmran y30ek
anabuérugardt MWUIMAJIMKHA TYyJa-TYKUC YpraHuO Oynmaiiau, anbarra. by
XyCyCUATIAp eTaUIalTUPUIIAIN, 03-03aH aHIJIaTHO OopuIaIy.

Omummap E.M.Bepemryarun, B.I.KoctomapoBnap pyc Ba pyc OYynmaran
VKYBUMJIAPHUHT PYyC ala0WETMHU YpraHuluiapu Xakuaa cy3 HOpPUTHO, yJIapHHHT
MUJUIMIA paM3JIapHu aHTJanuiapuaa ¢hapk MaBxyJIMrura Y»TUOOpHU KapaTaauiap

VYnapuunr ¢ukpuya, pyc 0ynMaran YKyBuUMiapaa pyc Xa€t Tap3u, apouT Ba
MYXHUT TACBUPJIAHTaH pyc afabuETH acapiJapyHH TYLIYHHII Ba YpraHUIl KHHUHPOK
keuaau. T.B.PomanoBuu xam pyc OyimMarad YKyBUMJIApPHUHT PyC €3yBUMIAPUHUHT
acapJIapuHU TYLIYHUIUIAPU Y3 MWUIMK KAAPUATIAPU KUppajdapyd OpKajaud amaira
OLIYBUHU TabKHUIIa0, «O0y Hapca MabJIyM KOPHUUIYBJIAPHU TYFIUPHUIIA OuWJIaH
mapTiaHa uTraH KHMMHYAIUKIIAPHU KEITUPUO YuKapaan», — 1erad (GuKpHU uirapu
cyprad. MyaumM@uapHUHT YKTHpUIIapuya: «0y KUUMHYMIMKIAPHUHT OJJAMHU

oJuII, yaapHu OapTapad stuin yuyH €3yBuu O6anuuii acapHu €3umia ¢oiiiaaanrad
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MWUIMA  MaJaHUIT XyCyCHUSITIIapura Joup Oujumiap WAFUHIUCH OYIMUII
"MUHU(OH"HU SIPAaTUII Ba 11y MOJEIb OPKAJIU YHUHT XyCYCHUATIAPUHU YKyBUHUTa
ypratum 3apyp. ..."MUHHQOH" spaTuiiia cy3 OWiaH TYIIyHTUPHUIIJAH TallKapu
Tac-BUPHI caHbaT XaMJla MyCHKa acapjapuaaH GoilgaaHuIl KaTTa pojib YHHAN I
[4].

Jlexun Oamguuii acapHUHT Y3WHU YpraHumia KypyB KypcaTMaJIWIUKHUHT
OMpPOpP BOCUTACHMHU a0 ATHUII CAHBATHUHT OUp TYPUHHU HAPOK ATHUIIHU OOIIKa
TYPUHU UJPOK ATHUII OWJIaH alMallTupuiira oiud kenaau. byHaa YKyBumiap cys3
OwiiaH TacBUpJIaHTaH Oaauuii 0Opa3HU UIPOK 3TUO YTUpMal, YHUHT TaCBUPHIM
SKBUBAJICHTUTA JUKKATIAPUHU KapaTaJuiiap. by ramiapHuHr acap TaHialra jaxJjiu
iyk, ambarra. AMMO acapra Joup KypcaTMalIMK TaHamaa Oy mapTt xaM Xxucoora
OJIMHUIIIH KEpaK.

yHu anoxuaa Tabkuiad YTUII KOU3KUA, MAJUTHI aaaOUETIapHUHT Y3HUra
X0C XycycusiTiapu OwiiaH OWp KaTopJa aHMK MHWUIMIIMK OpKajdd HaMOEH
Oynaauran ymyMuid OallHaJIMHMHAT Ma3MyH XaM MaBXkyJ. TaHinaHaéTran
acapyJapHUHI Oy JKMXaTH YyJiap Ma3MyHUHU TYIIYHUIIHW OCOHJIAIITHPAIN.
OXTUMOJI, JacTiabKu Ke3napja, aHuKca, Kyin cuHdiapaa KYNpoK aHa IIyHaau
MYIITapaK acapiap axxpaTHUIraHu MabKyJIIup.

Xymnac, y30ek anabuétu acapiaapuHu ypranuniaa y30ek OYiamarad KUTOOXOH
¥3 Oamuuii MAPOKH TakpubOacura acocjaaHalu. V3 Muwumii anabuétu HYKTau
HazapuJaH Kapalau. Acap MasMyHUHM TYIIYHUII aHa IIyHAAad MypakkaOamrad
Ba3UATIIApAa amajra Olaju.

V36ex agabuéTy acapiapiHi OCOHPOK TYIIYHHIIHM TAbMHHIIALI MaKCaIMuIa
pyc donbkiopuaad xaMm (oiiananran MabKyJs. Mkku amabuérra TasHull, Y30eK
amabuéTuan TynyHWIMaral HapcajlapHU pyc afaduéTuaarura yximian xoaucanap
OpPKIM M30XJIall € KUECHall YKyBUMJIAp AYHEKApallura TabCUp ITald, YJIAPHH
¥30ek anaOMETHHU ACTETUK KUXATAaH aHTJIAIlra SKUHIAIITHPAIH.

VkyBunmapra y3ra MUDIHil aTabUET acapuHM MAPOK STHII CapH TErHILIAYA
Uyn xypcatuimn yuyH Y30€Kk Ba pyc E3yBUWJIADMHUHT MYJIOKOTJIApH, analuii

anoKaapuaad xam (oigananuin Makcaara myBobukaup. “Amnabuér mapciapuma
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KApJOIll XaJIKJIAPHUHT (OJIBKIOP MaTepHaNIapUHU KUECUN YpraHull IIyHU
KYpcaTAuKH, yiapja Xap OuUp XaJKHUHT PUBOXKIIAHUII TAPUXUHU OCITHIOBYU
MUJUTHA XyCyCHUATIap Ba TadakKyp NIAKIUIApU akc ATraH Oymamu. VbxkTumowii-
UKTUCOMUN THU3UMJIAPHUHT OHp XWUIMTM Ba XYIyAUM SKUHIUK KapAoll
XaNKJIapHUHT Oamumii  Tadakkypuaa VXIIANDIAKHA —~ KEJITHUPUO  YHMKapraH
oMuwutapaasaup” [5]. AMMo, IIyHH Ha3zapJa TYTUII KEpakKu, KapJoul XaiakJap
dbonbKIOpUIATY YMYMUIIMK OHp XaJKHUHT OOIIKAa XalIK WMXKOIUTa TabCUPH
HaTHXacu cudarnuaa Ma3Kyp XalK XaéT Tap3| IMIApOUTHIa KalTa UITUTAHAIA XaM/a
MUJUIMHA XyCYCHUATTa 3ra 0YInM0 KoJIaIu.

Xymnac, TabauM Yy3ra Twiuaa oiaud OopwiaauraH MakTabiapaa Y30ex
anaouéTuHu YKuTumga Oaauuii acapjard MWIIMAIMKKA, MWUIMK paHIJapra,
mapouT TacBupura, (oura ("muHudoH"Ta) KarTa IHTHOOP Oepusagu, acap
TaHJIAlAa 03-031aH MIJUIAM XYCYCHUSITIIAPHA YPraTUIIHU MOJCIUIAIITHPHIN Ky3aa
TyTUJIAIU.

DoiiaJaHIITAH a1a0uéTaap:
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3.Bepemarun E. M., Koctomapos B. I'. fI3bik u kyntypa /JIMHrBOCTpOHOBEICHHE B
NEePEenoI0BaHNN PYCCKOrO Si3blKa Kak MHOCTpaHHOro/.—M.:Pycckuil s3b1k,1976.—
210 c.
4. PomanoBud T. B. OcoO0eHHOCTH U3yUYeHUEe MPOU3BENCHUI PYCCKON JINTEPATYPHI
B KUPTU3CKOM 1ikoJie: ABTopedepar auc. Kaui. nem. Hayk. —M., 1980. -4-8-c.
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anabuétunu kuécuit ypranum. Jokr.nucc. —T., 2020. -46-47-6eTnap.

KOPAXOHHUMJIAP JTABPUJIA HCJIOMHMIA BA YHTAYA BYJITAH
JIUHUN YbTUKOJJIAP TYTAIITYBA

Hcomuooun Epmamos, punonozus gpannapu doxmopu,
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Towxenm Kumé-mexunonoaus uncmumymu Hueuep
Gunuanu “Ymymuii paunap”’ kagheopacu npogeccopu

Apab 6ockuHuMIIapu MaBopoyHHaXparu maxap Ba KUIUIOKJIApHH drajiiad
OynramnmapugaH KeWMH XaM Maxauldid Xajkjapra HucbataH HadpaTtomys
MyHocabatHu Oac kuiamamwiap. Yynonuu, MOm Kyrtaitba Cyrn yiaxkacuHUHT
noamocu ['ypexk Ounan 712 Wunga Ty3wiraH mapTHOMAacujaa xap Oup ousagal
apabiapra KarTa MUKIOp/ia MyTEJIHMK TOBOHUHH TYJaml Omian oupra xap Oup typap
YKOMHUHT, yMyMaH, MaXapHUHT €KW KUIUIOKHUHT SIPMUHU apald »KaHTYuIapyu YIyH
oyuiatud 6epuin Tanabunu xaM Kyuran (Mymunos, 2003, c.108). bynnan Tamkapu,

[3

yma Baxmmid MO6H Kyraiibanunr “...bylipyfu OwiiaH epim axOJMHHUHI OOil €3Mma
MEpPOCH Ba IOKCaK CaHBaT acapiiapu 0030p MaiijloHiapura HWUFIUpUING EKUO
ro6opriras s’ (Ackapos, 2004, ¢.26). Hatmxana Ypra Ocué Xankiapy YbTHKON
KYyHHUO KelaraH MOHUWINK, OYpXOHUWIMK, HACTYPUIIMK Ba 3apAylITHIINK
JUHJIAPUHUHT TYpKHM, aHaTKak (CaHCKPUT), TYXpH (ToXap), CYFa, Tabrad (XUTOM)
TAJIapuaa €3uiaraH Ba KUTOOAT KWIMHTAH Kymiad nunuii-dancaduit acapnapu
abanuii MYK KWIMHIW. Ynap OwiaH Oupra MaxajUlMil XaJKJIapHUHT WK YpTa
acpyiapard Xa€Tu Ba Kapalulapura ouJi MyXuUM TapUXHil MabJIyMOTJIAPHUHT W3H
xaMm yunpuiau. Mana myHaai 3yFyM Ba cutamiiap tydainu Cupaap€ Ba Amynapé
opanurunaru axoiuHuHr Oup kucmu VIII acpuunr Oupunum sipmuaa ETTucys,
[Mapkuit TypkucroH Ba XuToilra KyunO kerumra MaxOyp Oynau. (Bocmounwiii
Typxecman 6 Opesnocmu u parnHem cpeouesexosve, 1992, ¢.538). Komasepca,
Cyrn kondeneparuscuair Kyk TypK XOKOHJIWTH OWJiaH sIKMH CaB/IO Ba MaJaHUI
alloKaJIapy JaBpHUJIaH CaKJIaHTaH aHbaHAJAPHUHT TabCUPU XaM KarTa JJIu.
MaBopoyHHaxpiauKkiaap y epaa OyngaBuil 3bTHKOJ YHCYpJapu OWiiaH TaHUIIHO,
KeMMHYAIMK KOpaxOHUNIap MaIaHUSTUHUHT 03ara KeJUIIU YUyH MyailsiH XUCCaH!
Kyuaunap. Typkuid cy3napHUHT WK u30xM yrati (M. Komrapuii) Ba Wik TypKui
&3ma moctonnuHr (FOcyd Xoc Xoxu0) aitHan bamocoryHaa spaTuaumm 3aMAHAIA

Ou3 TwiIra oJiaérrad 9bTHUKOJA Ba MaJaHUATIAPp TYyTAllyBUHHHI aXaMUSATHUHH

kypamu3. by nkku amnoma TyruiamuO Yeran banocoryH maxpu axonucu UCIOMUMR
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YBTUKOJIra HUCOaTaH kedu - XI acpHuHr ypranapuaa yrrad. Apab tapuxuucu OH
An AcupHuHr maxojaar Oepuimya, yma naitaa Errtucys, Wmm, Yy, Tamac
BoAuiliapyu Ba CHUpHapEHMHI YHI TOMOHMJArd XyJyJJlapra XyKMpPOHJIMK KWJITaH
Cotyk Kopaxon (Cotyk byrpaxon MN6H An Kapum) kopaxonwuiinap opacupaa
OvprHYM OYIMO MYCYJIMOHUYMIMKHUA KaOyJl KWJITaH.

Mabnymku, Comonwuitnap Ba KopaxoHuiinap JaBiatiapd HMCIOMHM,
yIapHUHT Mapkuil KymHucu O6ynaran Kopaxurtoinap Ba MaukyT gaBiaTiapu dca
Oy IaBUMIMK IBTUKOAUIAa aMall KuiraHiap. TypKHCTOH Tapuxuja yMyMaH
MYCYJMOHYMJIMK Tajiadjapura amajl KWiaJuraH, amMMo Y3ra JHUHJIapaaru
YMYMUHCOHHMM FOSJIAPHU MyXTa YpraHraH, y JUHJIApAard maxc KamMoJOTH OWJIaH
Oornuk wuOpaTiu QukpiaapHu Y3 aManuéruaa Ba - acapiapuaa  KyJuiaraH
myTadakkupiap xam Oynran. Uynonum, Ocyd Xoc Xoxubd “Kyranry Owmmmr”
JNOCTOHHJA Oy HMKKM 3BTUKOJ Ba MAJAAHUSTIAPHUHT YMyMUN OelruiapuHu
My>KaccamyIalutupran, ne0 aira onamu3. Heraku, “Kyragry Owmur” Owuiax
OyIM3MHUHT MyKajjac kutobnapunan oupu Oynran “BecanTtapa xakatra” acapu
Ma3MYHMHH YOFHMIUTUPUO KYpCaHTu3, yiap YypTacugard YMyMUWJIUK, FOSBUUN
MyIITapakiIMKIaH XalpaTiiaHacus.

“BecanTapa sxakata” Ypra Ocuéna smaraH CYFl XaIKUHHHT OyIIaBHil
OBTUKOJWrAa JIOMP OHI MUPUK Ba KHAMMATIM €3Ma EArOpIMKIApUIAH
oupunup.Y pancaduit-6anuuii acap O0ynuoO, KaguMru cyra €3yBuaa YTTU3 TYPT
BapakK, Oup spuUM MHHI caTpHU Tamkuwil dtagu.Maskyp acap Ilapuwx
KyTyOXoHacuaaru cyrada kynésma ¢otoHycxacu acocuaa 1977 #umnnma Tapux
dannapu noxropu, mpodeccop Mupcoauk McxokoB Ba Tapux (aHimapu HOM3OAU
Anb3am OraxyrkaeBliap TOMOHHMJIAaH CYFJ TWIMAAH y30eKyara Tap>KuMa KUJIMHTaH.
YHUHT KHCcKaya Ma3MyHU Kyiuaarnyda: [lluBarxomm maxap-/1aBiaTUHUHT TOAIIOCH
[[IMBUHUHT XOTMHU WJIOXUW HYypJaH XoMmuiazop OViaub, yrun dap3aHi Kypasiu.
VYura Cyaaman ne6 ucm kysanunap. Jlynénu dakar poxar-aporataan udopart aeod
owrmran Cypaman, UTTU(OKO TaIIKK AYHETArW BOKEIWKIAaH Xxabap Tomanu.by

tadcunor byana nuHM TabIMMOTHIATA MOJIEUIap/laH OUpH XUCOOJIaHAIH.

196



Cynaman poxat-aporar qyHECHAAaH BO3 K€UMO, TapKUTyHEUMIIMKHU Y3UTa
MyHOCUO Ounamau. Y OyjnaBuii papBenuiap (mpamaiap) OujiaH sSIKWH MYJIOKaTaa
Oynanu, y3una Oop HapcaJlapHM MpamaHiapra 3XCOH KWiaJu. YHHUHT Oy XaTTu-
XapakaTh capod axJIMHU TaaxokyOnaHtupaau Ba razabnantupanu. Cypaiiax
caJiTaHaT paM3u OYIMUII ot 6e0axo XyCycHsITiu oK PaxkBapT ucmiu GuiIHH XaMm
nmpamaHiapra coBra Kuiaub roboprad, [1lusu ¥3 atpodura anéunapunu tymnad, Oy
MacajaHu KUAAUA Myxokama Kuwiaau, CylalmaHHu KaTTHK Ka3ojiall TakIu(pUuHU
kuputanu. bom BasupuuHr ukpura kypa Cynaman [lannapak Torura (agconaBuii
’Ka30 MaH3WIWra) CypryH KuiuHaiau. Y xotuHu Mannpu Xamuaa dapsasaiapu
Kpumnaiton Ba JXommuamap Ounad Gupra capoifHu Tapk STagu.  Myama y
npamaniapra Oop-OyauHH: OOII Ba3up COBFAa KWITaH OJITUH aTUPTYJIHH, XaTTO
XOTHHU Ba (ap3aHJIapuHU XaM WHBOM KWIHO roOopaau. bup mpaman ynaphu
0030pAa KM OIIIA CaBJOCUTa KyWHO Typran naituia 0ol Ba3up MUHITA XYKU3 Ba
MUHT  MHUCKOJ  OJTHH 5Bazura coTtud onanu. [loxmo [lueu CypamanHuHT
YBTUKOANIA KOWMMIIUTUIAa KOWWI KOJMO, YHH capoira Takiaud Kuiaud yomap
o0opaau. CypamaH 53ca ’ka30 MyAJaTd TyraMaraHjiuruHu aiTuO, capoiira
Katuira po3u Oynmadau. Ortacu y smaérraH ropra OOl Ba3upHH yd Mapra
KYHaTray, XOTMHM Ba (ap3aHuiapu OunaH capoira kairanu. 1lIuBu YrauHUHT
HaCcUHU YIaupraH KOMUJ HMHCOHTa aillaHraHWHU KypuO, MaMHYyH Oylanu Ba
calTaHaT TOXHWHU yHra tonmupanu. Acap CynamanHuHr Bynna napaxacura
spullranyu, byana sca ¥3 yMpUHUHT OUp XUKOSICMHU cy371a0 OepaérraHu OuliaH
uHTHXO0 Tonaau (Omaxyocaes, 1999,6.23-29).

“BecanTapa jxakata” KOMIO3UILMSACH HIOTUPA AHaHAAHUHT yCTO3U bynna
[[TakpsiMyH OWIaH HUpBaHAra eTUIIUI Wyauaa Oyamacadiaap 6ocud yraauran iy
MalakKaTJIapyu, THCOHHUHT KOMWUINK Capy HHTHINIIN OOCKAWIApU TYFPUCHIATH
CaBOJI-KaBOOJIapu Tap3ua Ty3HUJIraH.

“BecanTapa >xakara” acapu cyHruaa oo kaxpamoH CyaliaHHUHT capoira
KalTumiaan 6o ToBnamy xonatu “Kyranry 6unur’” acapuia KaHoaT TyHFyCUHUHT
pamsuii mponauncu 6ynran Ysrypmum ¢aommatura yxmammup. FOcyd Xoc

Xoxku6 V3rypmuira siHa OUp agabuii-Maxo3uil KaxpaMoH YTIyJIMHUII THIHIAH
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Kylnaarnua tabpud oepaau: ‘“Xamma 33ryJiMKKa KyJa ypraaaup. Ba nexus (y) Oy
nyHénaH 103 yrupau. Typub Tokka yukuO keTau. KYHrauHu TYFpu Kuiaau (SbHU
O6eryOop Ba MOK KYHrui 0ynu0, xymo iynura kupau). ToaT-ubomat OmiiaH TyHOX
KacaauHu gaBosiatMokaa” (FOcyg Xoc Xoowcuo6, 1972, 6. 3109-3110).

Yumlby acap Ma3MyHUJaH MabIyMKH, IOpT 3racu KyHTYyFMHII 37UT Bazupu
Yraynvumra  Y3rypMumHEE capoiira 6omnmaé Kenuim BasH(pacHHM OKTaimm. Y
AIIMTHUHT CapOi XU3MaTura Takinugu E3uiradn XaTuH| UKKU MapTa ojinb Oopranua
FOp MUM/IA EIFU3 AMAETraH Y 3FyPMHUII PO3H 6YIMaiiay. DIHTHUHT WITHMOCH OYIIaH
VIyAMHUII YHUHT Xy3ypura y9uH4YM MapTa Gopranuaa “Maitnn GyiMaca, aBBa
capoira sMac, CEHUHI yWHMHITa Oopul Kypai”,-neiau. V3prMHm Kyntyrmumn
AJIUITA HACUXATJIAP KWIAJIH.

MabiayMku, skatakanap Oy/iaBui TabJIMMOTHUHI CyTpa JI€TaH MyKajiac
MaTHHJAH KEWMH TYpyBYM Ba Ma3Kyp JAUHHUHT acCOCYUCH — IIMMOJIMH
XunauctoHHUHT [llakbsiMyH Kunoruaa spaMmu3an aBeaiaru 563-483 nunnapaa
amad yrran Cupaxaptxu ['ayrama Bygmanunr xa€t Wynu, HaCHMXATJIApUHU KaM
9TraH acapjap HuruHaucuaup. Mamxyp uHriau3 oyanamryHocu Pobept Yapass
Jlectepaunr “bynausm (IlyTh k HuUpBaHEe)” HOMJIM acapuaa Kaija STUIUIINYA,
Cunnxaptxu [ayramaHuHr ¥3u >kaxoHramga jgapBemn Oyarad, Txepasena
(“Kapusinap iynn”) Ba MaxasiHa (“Karra yapxnanak™) FOsUIapUHHU IMyXTa Yprauuo,
YJIApHUHT CUHTE3W OYJraH sSIHrM TabduMOT — byamusmra acoc conrad. bymansm
TaBIUMOTHJIA OJIMM WHCOHMWA OaxTra 3pyLIyBHUHI WYJIH Y3UHUHT >KUCMOHUMN
KyBBaTHTa UITOHUIIL, MyCTaXKaM aXJIOK, COBYKKOH aKJI-3aKOBaT Ba OJIUN pyX OwiaH
MeauTaIus 6ockuunapuau 3 nuura onaau. Cuanxaptxu ['ayrama bynna yrkunun
XaéT KyBOHWIapWJaH, OWJacHd Ba MOJI-MYJKHAAH BO3 KeuwO, Fopja sIiaiira
MaxOyp Oymamu. Ontu HWUIMK TapKUAYHEUWIMK JAaBpuia Y3JIUTHHH, HHCOH
YMPUHUHT MOXMSITHHU aHTJIa0, SIHTM TabIUMOTHU Tapful »dTa OOILIakIu.
HactaBBann yHra JIxapma, Canra kabu miorupjjapu spramras Oyica, X03upru
KyHJ1a By 113M COMEBIApUHUHT €p I03UJary COHU OJITH 103 MUJUIMOH KUIIUTA SKUH.
P.YU.JIectep €3anu: «Ko BpeMeHu by 171kl MOHAIIECKOE JIBUKEHUE YKE CIIOXKUIIOCH B

pamkax Opaxmanusma. Kymranckue mapu, ubs Bimactb B | u Bo Il BB. H. 2.
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MPOCTUPAIACH OT CEBEPHBIX TEPPUTOPUM LEHTpaIbHOW Yacth HWMHaum 10
[enTpanbuoit A3uu (Adranucran, Y3o0ekuctan u Kuraiickuii Typkectan), ObuIn
pPEBHOCTHBIMH NOKpoBHUTEsIMH bynnusma. Ilape Kanumka (78-101 rr.H.3.)
BO3BO/JIMJI CTYTIBI © MOHACTBIPH; HA €70 MOHETaX YeKaHUJIOCh H300paxenue bymnbn
(VIecmep,1997, c. 42.)

bynnnsm mumommii Xuaauctonaan AdrornctoH opkamu CypXoH BOXacura
Ba OytyH Typkuctonra cyurpa ErtucyB opkamu Myrymucton, Xutou, Kypws,
SInonus Ba GoNIKa MaMyIaKaTiiapra éiimnran. Ypra Ocué cyFaminapi KeHT Tapruo
Kuwirad bynnasuii xxatakanap banocoryH Typkuiiiapu opacujia Xam KEHI EWWITaH.
banmocorynnuknap karakanapjgaH aBBadl bynmusm  rosutapu  OuilaH  TaHMII
OYJIraHIMKIIapy 3XTUMOJIJIaH Xosu aMac. Huma 6ynrannna xam lOcyd Xoc Xoxub
bynausm spTukoauaan xabapaop Oyiran Ba y3uHuHT mamxyp “Kyraary ownur”
acapuHU sIpaTUIIIa FOSIBUNU-KOMIO3UIIMOH KUXATAAH YHTA TasHraH, IeUUIIINMU3ra
acoc 0op. By KUTOOHUHT Ma3MyH-MOXUSATH ByJAU3MHUHT ajiojiaT, laBiatT, aki-
3aKOBAT Ba KaHOAT JeraH TYpTTa NpuHUMNHra acocianrad. Komasepca, acap
TYKUMacu Xyaau ‘‘BecaHrapa »akata’Jard CUHIapd MabHAaBUU yCTO3 OWJIaH
INIOTUPAHUHT ~ KOMWJUIMK  XaKHWJIard CaBOJI-)KaBOOJapyW HETU3Wra KypHUJITaH.
Mapkazuii Ocué XaIKJIapUHUHT JHUHUKA IBTUKOJ MacallaCHJard TOJICPAHTIIMK
aHbaHAJIApU XO3UPTH KyHJA XaM TaBOM 3TMOKJIA.

[Iynun amoxuaa TabKuUijam Jo3UMKH, “Kyranry Owimr”’ TypKHd THIIA
€3WwiraH WIK JUpo-amuKk acap OYynummaan Tamkapu XI-XII  acpnapna
MagopoynHaxp Ba TypkucToHIa Kedran XapOuil xapakatiap HYpuru TYFpucHia
TacaBBYp OepHin OmnaH xaMm axamustanaup. Hloup, sKymianas, J0HO YT Iy IMHII
TUJWJAH KyWujgaruda KYMOHJIOHJWK TaKTUKacMHU OaéH »Tran: “Kym kwumm
Kepakcu3, capa jamkap kepak. KymumH kynm connm Oynca, 6e0omr Ba ropakcus
Oynaau, nunaan Oy3wianu. JlamkapOomum €BHM ypyBUM KUUIWJIAPHU Y3UTa SIKUH
TyTuiy Jo3uM. Unrop cad (aBanrapa) Ba aitrokuu cad (pa3Beaka) kY3 Ba KyJIOFUHU
COK KMINO Y30K-y30Knapra TYTHIIH Kepak. yI6oIIoBun KHIK §3 peskaTapuHi
CUp TyTCa, MyCTaxKaM €pHU TaHJ1ad KMCMHHU TyLIMpca, MapJuiap KeHuHaa Koamaca

¢ miropyiab keTmaca, THJI OJANPUO KyiiMaca, JIalTkapy 03-KYTUIMTUHU €B OuiMaca,
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arap TWJIHM TUHIJIaca (YHIIaH MabJIyMOT OJica), CYHT MIITa KUpuIlIca, €B OVIHUHU
SHYCA...

EBMHr Kym namkap TyTca, CEHMKM 03 OVyica, y JKaHITa TalUTaHWIIMHU
myBouk kyp. Fadmarna kommup, yxmarud kedacu Ooc. Jlamkap kedacu 03-
KYTUTUTHHA ¢B KaHai anuK Omnanu? YKaHnrHu 4y3caHr, €B CHPIApUHTHU TYITYHUO
OJIaJIH.

Kymmnanan Oup kucmunu nuctupmara kuput. [Iuéaa yxummnap Tymupuo, ceH
onauHAa rorypud 6op. JKanrosap, cuHYH, €M KaTTa TAXKpUOAHM OaxoAupIapHH
OJITMHTH KaTopra Ky, Tanoupkop OViaaud. DHT aBBajl y30KJIaH VK OUiaH ypyUIUII
kepak. EB apanamu6 keTca, KMIMd Ba 0i6051Ta GUIaH ypyll, TULI-TUPHOFUHT OHIaH
érmin, éka TyT, onmum. EBra 6ym kemu6 opka Gepma. EBHM O6up Tapkatmica, siHa
Kaiita Wurwia onMaiau. Kum skanrma um kypcarca, yHTa Japxojl HHbOM Oep,
YKapoXaTJIaHTaHJIapHU CEeH KYpuO, naBoia. Acup Tyuraniap Oyisca, sBa3 0epuo,
KaiiTapu6 oi1. Arap yiarannap 6yica, XypMaTHHH KeNTHPUO, KyTap, 1adH KIL. Y Fui-
Ku3iapu Oyica, ynapra xakuHu OHp. byHu capOosznap kypca, ceBUHWIM OYnasy,
JKaHT TTAaHTH CEeBUMJIIN >KOHUHU Oepanu...” (FOcyg Xoc Xoowcuob, 1972, 6.388-393).

Ymby napua mazmyHnura 3Tu60p 0epcanrus, “Kyranry Ounur” 6aauuii acap
caHajca-fia, ¥3 IaBpujaa Xapoui xapaxkatiap UIITUPOKYMUIIApH, allHUKCA, 300UT Ba
KYMOH/JIOHJIAp YUyH HYpPUKHOMA CUHTapy axaMUsIT KacO dTraH.

Tapuxuii MmabaymoTIapaaH MabiiyMku, You Ba Mnok xyaymiapu [X acpHuHr
cyHrru yoparuaaH 6onuiad pacman barnon xanudanurura OVicyHaupuiIran oynca-
na, apabnapra Kapim Kypai Oy epiap/a OUpoH KyH TyXTamaras. 30TaH, OaIXJInK
COMOHXYJJOTHMHT VFIJIJIApU Ba HEBapajlapH cajkaM UKKHU acp MoOaitHuaa OyTyH
MagopoyHHaxpra xanuda HouOmapu cudaruga XyKMPOHJIMK KWITaHIap, aMMO
MUHTaKaIaru CuEéCUi Ba UKTUCOIUN Ba3usT Oapkapop O6yiamaran. Mana nry naBpja
Oxanrapon Boauiicu Sxé unbH Acan, Axman uOH Acan, EKy6 non JSIxE, manx
Kamunxonmap kyn octuna 6ynau. Xykmaopiap ToMoHUAaH GOpCUit TUI pacMui
XYKOKaT FOPUTHIN YUyH MaKOypaH skopuit oTuian. CeKuH-acTa TOXKHUK THIIA TYPKHUMA
THJI KATOpUJAa KEHI' MCTEbMONTa KMpa Oommiaid. Yia naBpaa bomacoryHmaH

ynkamusra kenran Maxmyn Komrrapuit ty3aérran myratura “Torcu3 (TOXKUK Ba
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CYFIIapcu3) Typk O0ynmac, Oomicus OVpk Oyimac™ AeraH MakOJHU KUPHUTTAH 3IU.
(JIT, 1-mom, T., 1960. 5. 333).

CoMonmiinap maBpuja XO3WPrH TONIKEHT BOXAcHIa sIIaraH axoJu
TOMOHHUJAH acpiiap MoOalHWAA OpPTTHUPWITaH OWIMM, KYHHKMa Ba Majakajap
YOPBAUMIIUK, TEXKOHYMIHNK, XyHAPMAHTUMINK Ba KOHUUJIUKHUHT 0apaBK TapaKKAN
TUIM yYyH 3aMUH xo03upianu. Wmmad 4uKapuIIHUT Te€3 PUBOXKH TOBAP-TYJI
MyHOCA0aTIapHUHT Xap TOMOHJIaMa KEHTalHIY y9yH UMKOHUAT spatau. Mnokna
(xo3upru OXaHrapoH BOJUKCH/IA) SIIIOBUYM UMPUK (Peostall qexXKoHap (ep arajapu)
KaMFapMallapuHu JEXKOHUMJIMK Ba YOPBAYWIMKAAH 103 Xucca Kym oiiga
KeNTUpaéTran OJITUH Ba KyMyll KaOW KUMMar0axo MeTa/UlapHUu Ka3ul OJIUII

uniapura capuiait 6onutaaunap.
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CREATIVITY OF UZBEK FOLK BARDS AND MANUSCRIPTS-
LITOGRAPHIES COPIES OF THE EPOS “GOROGLY”.
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professor Urgench State University,

Department of uzbek language and literature.

Rustam Aminovich Egamov, teacher Urgench State University,
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Abstract:Folklore has played a distinctive role in the formation of written
literature, just as written literature , in turn, influenced the development of folklore.
Based on folk stories have appeared many famous works of classical literature, at
the same time, some subjects , going to the written literature , in processed form are
back in folklore and under a variety of names have proliferated . Article interrelation
and interaction of written literature and folklore illuminated based on the lyrics
Makhtumkuli. Place this handwritten copies work in oral folklore and written
literature is studied on the example of the lyrics Makhtumkuli. Uzbek folk art
Bakhshi, oral variants and handwritten copies dastans «Gorogly».

Keywords: Folklore, written literature, folk stories, the relationship of
written literature and folklore, the lyrics Makhtumkuli poems, creativity Uzbek folk
Bakhshi, oral options and handwritten copies of the epos «Gorogly».

AHHOTANMS: Y CTHOE HapOJHOE TBOPUYECTBO CHITPAIO CBOCOOPA3HYIO poib 8
dbopMHpOBaHUYM THUCHMEHHOW JIMTEPATyphl MOJOOHO TOMY, KaK ITHUChMEHHAs

Jureparypa, B CBOIO O0O4YCpCAb, IIOBJIMAIA Ha Pa3sBUTHC YCTHOI'O HApPOJIHOIO
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TBOPUYCCTBA. Ha ocnose (1)OJ'II>KJ'IOpHI>IX CIOKETOB IIOABHUJINCH MHOTHUE HU3BECTHLHIC
IMPONU3BCACHUA KJIaCCUUECKOU JIUTECPATYpbI, B TO KC BPCMS OTACIBHBIC CIHOKCTHI,
nepeiisi B MMCbMEHHYO JINTEpaTypy, B IEpepadOTAHHOM BHUJI€ BHOBb BEPHYJIUCH B
(G OIBKIIOP ¥ MO MHOXKECTBOM Ha3BaHUH MOJYUYHIIHM IIUPOKOE pacpocTpaHeHue. B
CTaTb€ B3aMMOCBSI3b M B3aUMOBIHSHHE ITHCHMEHHOH JUTCpaTypbl U YCTHOI'O
HapoaAHOTO TBOPYCCTBA OCBCINACTCA HA OCHOBC PYKOIIMCHBIX OJK3CMILIAPOB
AaCTaHOB, TBOPYCCTBO y36eKCKI/IX HapOJHBIX Oaxim u TBOPYCCTBO MaFTI/IMKyHH.
MecTto JAAHHOT'O PYKOIIMCHBIX JK3CMINIAPOB HAPOAHOM TBOPYCCTBC U MUCHMEHHON
JUTEPATYpE HCCIEAYETCd Ha IpuUMepe JUPUKUM MaxTyMKyiau, TBOpYECTBA
y36eKCKI/IX HAapOJHBIX 6ax11m, YCTHBIX BAPpHUAHTOB W PYKOIIMCHBIX 3JSK3CMILIAPOB
nactaHoB “T'oporibl”.

KuaroueBble cjioBa:YcTHoE HapOJHOC TBOPUYCCTBO, IMCEMCHHA JIMTCPATYPA,
(OJIBKIOPHBIE CIOKEThI, B3aMMOCBA3b IUCBMEHHOW JMTEPATypbl U YCTHOIO
HapOJHOTO TBOPYECTBA, JIUpUKAa MaxXTyMKyJii, TBOPUECTBO Y30€KCKHUX HApOIHBIX
OaxIu, yCTHbIE BApUAHTHI U PYKOIHUCHBIE IK3EMIUTSIPHI JacTaHoB “T"oporiibr”.

Nations, similar languages and historical and ethnological point of view,
especially geographically, could have a significant impact on the social and cultural
development of each other. In particular, the peoples of Central Asia since ancient
times were in close contact with each other. This intimacy and relationships
observed in the oral and classical works written literature of the peoples concerned.
This is evident in the oral folklore traditions in Bakhshi and performing songs. In
the formation of the tangible and intangible cultural heritage of the peoples of the
world and the development of traditions played a huge role of socio- political and
cultural relations of the peoples concerned.

As the Uzbek scientist folklorist Zhumaniyaz Kabulniyazov «personal
friendship and creative collaboration representative Samarkand and Narpaj Dastan
school Bakhshi folk Islam oglu Nazar with prominent Turkmen Bakhshi
Ataniyazom served folklore development of both nations, that is, Uzbek and
Turkmen. In fact, as a result of this friendship and creative collaboration Nazar Islam

oglu enjoyed great prestige among the Turkmens and Ataniyaz Shair - among
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Uzbeks» (1). This fact states and prominent Turkmen folklore scholar S.Garriev,
noting: «The plot of Dastan Islam oglu Nazar «Nigor and Zamony is taken from the
repertoire of Turkmen Bakhshi» (2). In addition, the founder of the school of the
Southern Dastan Khorezm, Uzbekistan folk songwriter Bola Bakhshi - Kurbonnazar
Abdullayev and his sons and disciples - folk Bakhshi Uzbekistan Norbeck and
Etmishboy Abdullayev known Bakhshi Matyakub Abdullayev, People Bakhshi
Qalandar Normetof Uzbekistan, of the famous bard Halfa - Ozhiza Halfa, Onazhon
Halfa Sobirov Suna Halfa, Sanobar Halfa, a prominent representative of the school
Dastan Northern Khorezm Ahmed bakhshi and his disciples - Karakalpak bakhshi
and zhyrau could perform folk epics in Uzbek, Turkmen and Karakalpak languages.

In fact, the origins of this tradition, is execution Dastan in several languages,
laid in earlier times. Representatives Dastan school Poors, which functioned in
XVII-XVIII centuries, and was kind of a training center for many prominent Uzbek,
Turkmen and Karakalkaks Bakhshi, and their followers Suyav Bakhshi, Garibniyaz
Bakhshi, Muso Bakhshi, performing Dastan in three languages: Uzbek, Karakalpak
and Turkmen, continued the tradition of multilingualism in art bakhshi. In this
regard, Suyav Bakhshi and Muso Bakhshi favorite performers were Uzbek,
Turkmen and Karakalpak nations, and everyone wanted to see them as mentors of
their children with a penchant for art Bakhshi. It is known that the vast majority of
Bakhshi XVIII-XIX centuries were literate people, and some of them could
remember Dastan in its execution, and in the future have to execute it. Young
Bakhshi primarily offered to explore the songs on poems Makhtumkuli differing
national spirit and distinctive style. First, it increased the musical experience Artist
- Bakhshi, and, secondly, to satisfy people's needs. For weddings Uzbek, Turkmen
and Karakalpak nations necessarily began with poetry Makhtumkuli. Literate
Bakhshi studied all the epics and didactic songs drew from special books,
manuscripts, and after they moved to the assimilation of their immediate execution.
During this process, used manuscripts and printed copies of songs Makhtumkuli and

became widespread folk epos.
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Handwritten copies were distributed through their repeated rewriting
calligraphers and scribes, as well as competent people from the people. At the end
of the XIX century was invented printing ( litho ) way to publish books that served
as the basis for the appearance, along with many works, printed copies of the epos
«Gorogly» evolved into a unique and epic favorite Uzbek, Turkmen, Karakalpak,
Kazakh, Tajik, Azeri and more than 22 non-Turkic and Turkic peoples. These
manuscripts and printed copies were very useful for artists, Bakhshi. For this reason,
recently studied Bakhshi Khorezm epics, mainly through written texts and then
move on to their oral performance. Born in the village Karakis Samargandskogo
viloyat dastans singer - narrator (Bakhshi) Yusuf Rahmatullah oglu recalls the
following: «We know that Dastan» Bringing Goroglybekom Avazhana «was first
published in Kazan traders and Tashkent, and soon became popular among the
Uzbeks. Copy of this book , published in Tashkent , got to our village in 1927, and
among all the performers - Bakhshi, even the great Shair Ergash Zhumanbulbul oglu,
who believed that» in a book written Arabic script, everything is true, «there is an
idea what you need to perform dastan exactly as written in the book that was the
basis for the disappearance of other options». Thus, the printed copy, disseminate
receiving all Bakhshi, contributed to the emergence of custom perform Dastan
established pattern. Currently, for example, if you ask an obscure Bakhshi: «It was
performed before any other option Dastan?», He replied: «No» (3). Indeed,
information G.Vamberi, A.Samoylovicha, K.Ayimbetova and Rahmatulla Yusuf
oglu fully confirm the correctness of the above arguments. Yusuf Rahmatullah oglu,
resulting Naming information known to him Bakhshi, their place of origin,
particularly with the work of storytellers stop - Bakhshi, noting: «However
Tashniyaz Bakhshi was storyteller, assimilated the epics of the book.
«Consequently, with the advent of manuscripts and printed copies dastans
«Gorogly» many literate person played an important role in the dissemination and
popularization of these copies. It should be noted that these manuscripts and books
printed copies put an end to the practice of adding the part Bakhshi to the original

texts and plots dastans «Gorogly» other texts and stories. For example, «there is
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evidence that when Zhassok Sangzorskom Bakhshi was in the fog, he performed
Dastan «Deer and Turtle» as one of dastans cycle «Gorogly» (4). The rise of these
instances has been important in terms of conservation for future generations intact
unique and priceless spiritual heritage of our people , which certainly belongs epic
«Gorogly».

Of course, is not accidental that among the people and among educated people
Bakhshi and distributed copies of books of favorite works. Dissemination of
manuscripts and printed copies of folk and classical works dastans resulted from the
needs of our people in this spiritual heritage. This circumstance is evident in the
example of creativity Makhtumkuli, which is not only the pride of the Turkmen
people , but also loved and revered poet Uzbek and Karakalpak nations. Speaking
of Turkmen literature, we, along with the names of Kamina Andalib Durdy Klich,
remember, first of all, Makhtumkuli. For his poem, saturated homilies and
instructions, most willingly performed famous folk singers and Bakhshi.
Makhtumkuli, created under the pseudonym Firogi many great poetic samples today
takes its rightful place in world literature. Makhtumkuli received his primary
education in the village school aul Hozhigovshon where he was born and raised.
Although his ancestors were craftsmen, they were people very close to poetry, art.
His grandfather also bore the name Makhtumkuli he received in honor of his
grandfather same. Poet grandfather was a craftsman - artisan, thus creating a lot of
songs in the national spirit. Davlatmamad father was also a craftsman and at the
same time was a very talented poet. His poems, reflecting moralizing ideas, and the
poem «Va’zi Ozodiy» features a huge educational and educational significance.
Thus, Makhtumkuli that gets raised in a family of enlightened people with early
childhood combined study and work, and nine years old began to write poems.
Further, he was educated in madrassas Shirgazihana in Khiva. In addition, the
preserved information that he was trained in the madrassas in the village Idrisbobo
Kiziloek Kukaldosh and Bukhara.

Makhtumkuli following their ancestors, and perfectly mastered the craft. At

the same time created a didactic poem in the national spirit. In his poems in
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moralizing spirit promoted such qualities as sincere and devoted love, friendship,
compassion, dignity, humanity, courage, a sense of patriotism. No poems of the poet,
who do not comply to the Uzbek and Karakalpak Bakhshi. In particular, it is evident
in the repertoire Bakhshi Samarkand, Bukhara, Khorezm and Karakalpaks Bakhshi.
In Khorezm, Bukhara and Karakalpakstan Bakhshi perform a dozen songs on poems
Makhtumkuli, and then proceed to the immediate execution of the epos. Covenants
Makhtumkuli played on weddings and celebrations, feasts, lovingly perceived by
the people. In the national environment and met such person who sang songs
Makhtumkuli without instrumental accompaniment, with a loud voice, and in a kind
of rhythm. Performance without music is one of the oldest traditions of our people.
An example of this can serve as a performance of the song «Katta ashula» included
in makoms Tashkent and Fergana. The tradition of singing without musical
accompaniment is widespread among the Turkic peoples, in particular, olonkhosut
representing performers Yakut folk heroic epic «Olonkhoy» also performed their
national epic without instrumental accompaniment, covering his ear with his right
hand . At the same artist is able to control his voice matching musical tone, feel
harmony and harmony execution. Performance tradition of poetic texts without
musical accompaniment in a peculiar manner was laid , in fact, the performers of
«Avestay, «carp» («kalpa»). They are pleasant voice without musical
accompaniment performed ritual texts during the ceremonies connected with the
beliefs of the Zoroastrians. Due to the fact that the lyrics Makhtumkuli different
breadth of its coverage and is very popular among the people, it has had a significant
impact on people's creativity Bakhshi.

O.Sabirov folklorist in his article «Makhtumkuli and Uzbek Bakhshi»
mentions that lived in the village Kamashi Beshkent fog Kashkadarya region farmer
Berdy Avazov played loud voice and without musical accompaniment in the national
environment Makhtumkuli many poems , in particular, «the steward», «Sunny»,
«Boulardy, etc (4).

Creativity Makhtumkuli its richness, availability and conciseness of language,

melodic poems shows consonance with Uzbek folk dastans, particularly oral and
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manuscript variants, as well as printed copies dastans «Gorogly». In Uzbek folk
dastans, including oral and manuscript versions and printed copies received reflected
a lot of meaningful ideas. For example, it reflects almost all processes, starting with
the birth and upbringing of the child and ending with the last days of the character.
In dastans to the fore values such as love for children and respectful attitude to
parents, loyalty to a friend, faithful love, patriotism and the struggle against evil, the
triumph of justice, the hardness of belief, etc. Makhtumkuli survivor in his lifetime
many injustices, who saw the plight of his people, who had lost his beloved
Menglikhon grieving for their children (according to his sons and Sory Ibrahim died
at an early age), expressed his grief in the poem. If certain aspects of the lyrics
remind Makhtumkuli literary works glorifying the idea of heroism, in particular,
Ruban Pahlavan Mahmud, the simplicity and conciseness of language, and the idea
of artistry express harmony with folk dastans and handwritten copies.

The impact of creativity on the Turkmen poet Makhtumkuli folk repertoire
Bakhshi can be observed on the basis of analysis of oral options dastans «Gorogly»,
as well as an autobiographical poem with Redif «Kunlarim» occurring in their
manuscripts and printed copies. It is known that Makhtumkuli lived and worked in
the second half of the XVIII century. And epics «Gorogly», as noted in the sources
emerged in XVI-XVII centuries in Azerbaijani- Turkmen environment. Meanwhile,
despite the environment in which formed epic in every nation he managed to emerge
as separate versions. It is known that folklore played a role in shaping the kind of
written literature, just as written literature, in turn, influenced the development of
folklore. In particular, based on folk stories have appeared in classical literature
«Xamsa» and other important works. That folk stories and traditions formed the
basis for the original dastans Sayyad and Mullanefesa «Tahir and Zohra» of Uzbek
writers - A.Kadyri novel «The past few days», the story Gafoor Ghulam
«Mischievous child». At the same time, some subjects, going from folklore in
written literature, received treatment and, once again returning to the folklore,

widespread under the names of popular books, novels - dastans. In this regard, we
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can mention such works as «Tahir and Zohra», «Layla and Majnun», «Malikai
Diloromy etc.

Consequently, in the poem shows Makhtumkuli deepest arguments within the
artistic style of the poet and his talent. Here are evident philosophical judgment, the
spirit of mysticism, appealing to the highest perfection. And in a speech Gorogly,
unlike Makhtumkuli basis of the characteristics of the character, factors felt desire
for combat power, movement, work, real life. It should also be noted that the
emergence of dastans autobiographical poem «Kunlarim» primarily due to the
inspiration and enjoyment of creativity Makhtumkuli. For this sample originally
appeared in the works Makhtumkuli and folk Bakhshi, reworking it, included in the
structure of the national epos, in particular, in the epics «Gorogly». All that we have
considered in the analysis of the above texts. Here are a few examples showing that
this tradition is rooted in folklore. In particular, this phenomenon can be seen in
children’'s folklore. Folklorist Khamid Ruzmetov exploring children's folklore, in his
article «Schitalki in childhood folklore» gives the following examples:

Literal translation:

One — pepper,

Two — snake,

Three —none,

Four — scorpion.

Literal translation:

Ooun — nepey,

Jlea — 3mes,

Tpu — 6300pHulil,

Hemvipe — ckopnuon.

It is easy to understand the symbolic meaning of the definitions given in
respect of each year rhymes of a child's life. For example, «One - Pepper»: one year
old child is like pepper bitter, whiny and tearful, and in two years, moving writhing

like a snake (5). These concepts are introduced at a young age in the minds of
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children, here for the formation of children concepts related to human life, used
accessible and concise words from the children's items.

Thus, pronouncing the words with reference to the different stages of life is
one of the oldest of our traditions. This tradition in the national language is
determined by the words «Yoshnomay, «Yilnomay» Makhtumkuli undoubtedly get
creative inspiration from them. When the poet studied at madrassas Shirgazihana in
Khiva, he perfectly mastered samples of written literature, well studied folk epics. It
should be noted that the autobiographical «Kunlarim» pertaining to creativity
representatives Samarkand Dastan school Fazyla Yuldash and Abdulla oglu Nurali
general, it is a new phenomenon . Because data poets Bakhshi poem «Kunlarimy
from the song raised the level of the autobiographical genre term (song sung
narrators). Muzayyana Alaviya speaking about this kind of products, said:»based on
the content and nature of the work, «Kunlarim» can be called autobiographical
Dastan» (6). A scientist evaluates folklorist Askar Musakulov works like
«Kunlarim» as «a song perfectly characterizes the genre term» (7), that we believe
IS very close to reality.

Muzayyana Alaviya, did a great job of recording and publishing the creative
repertoire Fazyla Yuldash and Abdulla oglu Shair, including works «Kunlarimy» in
«Abdullah Shair» notes: «Kunlarim» - is a genre of Uzbek folk poetry, who turns
bakhshi at a certain age, becoming widely known among the people, presenting them
in a song endured bitter experiences (6).

Term «Kunlarim» Fazyla Yuldash and Abdullah Nurali oglu, representing
individual works, consists of two parts. Here Abdullah Shair, as well as Fazil Shair
in his time engaged in pastoral one rich man in the pathetic manner shows they
experienced heavy, sorrowful days. Through two of these terms, we learn that valiant
work of the Uzbek people in the most difficult times is one measure of its greatness.

In general, though , these two works created specified Bakhshi, similar in its
compositional structure that is composed of two parts, in terms of plot are
independent samples. It depicts a completely different event. The emergence and

transformation of tradition in this type of works in the repertoire Bakhshi associated
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with greater authority, which enjoyed the creativity of Makhtumkuli Uzbek
storytellers - Bakhshi. Consequently, Makhtumkuli their creativity, in particular the
poem «Kunlarim» has made a worthy contribution to the further development of
both written literature and folklore .
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TELEVIDENIYA ORQALI SPORT MASALALARINING
YORITILISHI.

Rahimjonov Lazizbek, O ZDJTSU
Sport jurnalistikasi 1-kurs magistri.
IImiy rahbar: dotsent I.Boltayeva

Annotatsiya: ljtimoiy hayotda muhim o‘rin tutuvchi ommaviy axborot
vositalari, xususan, televideniya, uning hozirgi zamon globallashuvi davridagi
ahamiyati, bu ijtimoiy hodisa orqgali sport masalalarining yoritilishi, sport
jurnalistikasi va televideniyaning o°zaro hamkorligi va vazifalari  hagida fikr

yuritildi.
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Kalit sozlar: ommaviy axborot vositalari, publisistika, televideniya, sport,
sport jurnalistikasi, tasvir, tahlil, ta’sir.

AnHotanusi: O6cyxeHa BakHash pojb CPEACTB MAacCOBOW MHGPOpPMAIU B
06HIGCTBCHHOI71 JKU3HHU, B YaCTHOCTH, TCIICBUIACHH:A, CI'O POJIb B COBpeMGHHOﬁ
FJ'I06aJ'II/13aI_II/II/I, OCBCHICHUC BOIIPOCOB CIIOPTAa YCPC3 3TO COLNUAJIBHOC SBJICHHUC,
BSaHMOHeﬁCTBHe H 3a1a4u CHOpTHBHOfI JKYPHAIMCTUKHU U TCIICBUACHUS.

KiaoueBbie caoBa: CMUM, XypHaIWCTUKA, TEJIEBUJICHUE, CIIOPT,
CIIOPTUBHAS KYPHAUIUCTUKA, UMUK, AHAJIN3, BO3JICUCTBHE.

Hozirgi kunda kundalik hayotimizni oynayi jahonsiz tasavvur gilolmaymiz.
Texnika taraqgiyot etgan sari televideniya ham rivojlanib, mukammallashib
bormoqda. Ma’lumki, ommaviy axborot vositalari orasida televideniya eng
keyingisi bo‘lib, mamlakatimizga uning kirib kelganiga endi bir asr bo‘lib qoldi.

Davlatimiz rahbari Shavkat Mirziyoyev raisligida o‘tkazilgan chet tillarini
yanada rivojlantirishga bag‘ishlangan videoselektor yigilishida O<zbekistonda
to‘lig chet tillarida efirga uzatiladigan yangi tele va radiokanallar ishga tushirilishi
hagida ma’lum qilindi. Unda Davlatimiz rahbari : “Mas’ul tashkilot rahbarlari yil
yakuniga gadar xususiy sektor bilan hamkorlikda tilni o‘rgatuvchi interaktiv
materiallarning internet-platformasi va mobil ilovalarini yaratib, maktab va
bog‘chalarda ommabop videodarslardan keng foydalanishni yo‘lga go‘ysin. Keng
aholi gatlamining nutg va mulogotini rivojlantirishga garatilgan chet tillaridagi
multfilm, hujjatli va badiiy filmlarni hamda eshittirishlarni ko‘paytirsin. Bunga
taniqli madaniyat va san’at vakillari, sportchi va blogerlarni faol jalb qilish zarur”
deya ta’kidlaganlar.

Televideniya paydo bo‘lishi bilan ommaviy axborot vositalari tizimida sifat
o‘zgarishi yuz berdi va insoniyat ijtimoiy hayot voqealarini bevosita ko‘rish
imkoniyatiga ega bo‘ldi, ijtimoiy ong bilan ijtimoiy borliq o‘rtasida eng qisqa va
qulay yo‘l barpo etildi, inson ongiga va his-tuyg‘usiga ta’sir etishning ishonchli
vositasi vujudga keldi. Televideniya garchi so‘zni bosma ravishda ko‘paytirmasdan
Ijtimoiy hayotni ovoz va tasvir vositasida aks ettirsada, u matbuotning, ommaviy

axborot vositalarining bir turi hisoblanadi va uning gonun-goyidalari asosida ish
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ko‘radi. Televideniya matbuotning ijtimoiy informatsiya yig{/lish va targatish

vazifasining 3 qirrasi bo‘lmish tasvir, tahlil va ta’sir funksiyalarini to‘la bajaradi,
ya’ni u hayotdagi voqgea va hodisalarni tasvirlaydi, ularni tahlil giladi, hayotga o‘z
ta’sirini  ko‘rsatadi. Matbuotning umuminsoniylik, Xalqchillik, milliylik,
hagqoniylik va boshga tamoyillari ham televideniye faoliyati uchun bosh gonun
hisoblanadi. Matbuotning ijodiy an’analariga amal qilish va yangi omillar yaratish,
jamoatchilik fikrini ifodalash va boshga qonuniyatlari ham televideniya uchun
bevosita taalluglidir. Matbuot materiallarining o‘zagini tashkil etuvchi publitsistika
ham televideniye faoliyatida keng qo‘llanadi va uning o‘ziga xos xususiyatlari bilan
birlashgan holda telepublitsistikani tashkil etadi. Televideniya ommaviy axborot
vositalarining o‘ziga xos, alohida bir turidir. U o‘z funksiyasini bajarishda
publitsistika bilan bir gatorda og‘zaki nutq san’ati, adabiyot, teatr san’ati, kino,
musiqa san’ati kabilardan ham keng foydalanadi. Shuning uchun ham televideniye
boshga ommaviy axborot vositalari orasida yuqori o‘rinda turadi. Teleko‘rsatuvlarda
san’atning bu xildagi turlaridan keng foydalanish natijasida adabiyot va san’at turlari
bilan mushtarak bo‘lgan telenovella, teleminiatyura, telefilm, telespektakl,
telekompozitsiya va boshqa janrlar ham qo‘llaniladi.

Televideniyada publitsistikaning har 3 - informatsion, tahliliy va badiiy
ko‘rinishlari keng xizmat qiladi. Televideniyega sport jurnalistikasining kirib
borishi bilan jurnalistika yo‘nalishi yanada kengaydi va televideniya faoliyati sport
jurnalistikasi gonuniyatyatlari asosida olib borila boshladi. Telejurnalistika -
jurnalistika gonun-goidalarining televideniye imkoniyatlarining birlashmasidan
iborat. Sport jurnalistikasi va televideniye xususiyatining qo‘shilishi
jurnalistikaning o‘ziga xos jarayonini yuzaga Kkeltirdi. Sport jurnalistikasining
informatsion, tahliliy va badiiy- publitsistik janrlari televideniye xususiyatlari bilan
mushtarak holda telexabar, telereportaj, telelavha, telesuhbat, telehisobot, telesharh,
teleocherk, telefeleton va boshqa xillarga aylanadi. Sport mavzusiga bag‘ishlangan
teleko‘rsatuvlar yig‘indisini yuzaga keltirdi.

Sport jurnalistikasi - bu sport mavzulari va musobaqalari bilan bog‘liq

masalalar bo‘yicha xabar beruvchi yozuv shakli. Sport jurnalistikasining paydo
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bo‘lishi 1800-yillarning boshlarida ijtimoiy elitaga yo‘naltirilgan va maxsus sport
bo‘limlariga ega bo‘lgan gazetalar bilan yangiliklar biznesining ajralmas qismiga
aylana boshlangan davrlarga to‘g‘ri keladi. O‘rta va quyi sinf o‘rtasida sportning
ommaviyligi oshib borishi nashrlarda sport mazmunining ko‘proq yoritilishiga olib
kelgan. Dastlab sportga bo‘lgan qgizigish Sports Illustrated va ESPN kabi fagat sport
ommaviy axborot vositalarida paydo bo‘lgan. Texnologiya va internet asri sport
jurnalistikasi maydonini tubdan o°zgartirdi.

Sport yangiliklari va sharh, sport reportaji va intervyular telekanallar
orgali uzatila boshladi. Sport jurnalistikasi tizimli ravishda sport turlari va
jurnalistika, internetdagi sport saytlari, sport sharhlovchisi mahorati, sport
jurnalistikasida tahliliy janrlar, sportda axborot xizmatlari, sport sharhlovchisi
mahorati kabi mazmun bilan boyidi.

Bugungi kunda Respublikamizda “Sport”,
“Futbol”, ”O‘zbekiston”, “O‘zbekiston-24”, “Yoshlar”,“MY-5”,“Mening
yurtim”, “’Sevimli”, “Zor ”, ”Milliy ”, ”"Toshkent”, ”Dunyo” va boshqa TV
dasturlari orgali sport xabarlari uzatilmoqda. Yuqorida tilga olinganidek, endi
O<zbekistonda to‘liq chet tillarida efirga uzatiladigan yangi tele va radiokanallar
ishga tushirilisa, sport xabarlari ham bu dasturlar orgali to‘liq shet tillarida efirga
uzatilishi, shubhasizdir. Bu esa sport jurnalistikasi oldiga yangi vazifalar qo‘yadi,
biz, sport jurnalistlari uchun, o‘z sohamizga mas’uliyat bilan yondashish hissini
kuchaytiradi.
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BARKAMOL AVLODNI AXLOQIY TARBIYALASHDA SO*“FI
OLLOHYORNING “SABOT UL-OJIZIN” ASARINING O‘RNI

Qo‘ldosh Axmedov, TKTI Yangiyer filiali doTsenti,
Ergash Axmedov, TKTI dosenti v.b., falsafa
fanlari bo ‘yicha falsafa doktori (PhD)

Annotatsiya: Magolada buyuk mutasavvuf So‘fi Ollohyor yaratgan “Sabot
ul-ojizin” asarida insonlarning o‘zaro to‘g‘ri munosabatlarda bo‘lishi, bir-biriga
nisbatan jabr-zulm qgilmaslik, xarom-xarish ishlarga berilmaslik, sharm-hayoni
yo‘qotmaslik singari fazilatlarga undovchi o‘gitlar, diniy rivoyatlar va Qur’on
talablariga asoslangan hikoyatlar barkamol avlodni axlogiy tarbiyalash talablari
negizida tahlil doirasiga tortilgan.

Kalit so‘zlar: Bashar, abas, inson, nafs, xirs, tama’, takabbur, jiyfa, til,
ganoat.

AHHOTanus: B pgaHHOW cTaThe paccMarpuBaeTCs Ha3uJaTelIbHbIC
BBICKA3bIBAaHUSI BEJIMKOTO y30eKCKOTo npeactaButens cyduzma Cydu Amnoxspa Ha
npuMepe ero mnpousBeleHus: nojJ HazBaHuem “Cabor yn-oxusun” (“Teprnenue
npaBeHbIx ). 160 qaHHOE MpOM3BEIEHNE WIPAET OTPOMHBIN POJh B BOCITUTAHUHU
COBPEMEHHOW MOJIOJICKM Ha OCHOBE HAcTaBlieHUM KopaHa u Ipyrux peauruno3HbIxX

MIPUTY U JIETCH]I.
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KiaroueBrle ciaoBa: UYenoBedyecTBO, HEOBITHSA, JIMYHOCTH, JKEJIAHH,
AoMarartciibCTBa, KOPppPYyInus:, JA3bIK, 0JIarOCKJIOHHOCTb.

So‘fi Ollohyor yaratgan “Sabot ul-ojizin” asari xalqimizning sevib
o‘giladigan adabiy manbalaridan biriga aylangan. Undagi purma’no va xalqchil
o‘gitlar bugungi avlod vakillarining ruhiy-ma’naviy kamoloti uchun xizmat qilishi
shubhasizdir.

So‘fi Ollohyor o‘zining o‘gitlarida insoniy xususiyatlarning ijobiy va
salbiy tomonlarini tasvirlay turib, har ganday ezgu ishning ham, yomon ish va
xulgning ham hisobi, javobi borligini ta’kidlab o‘tadi. Jumladan:

Tilingda xalq aro tasbihu taxlil,

Va lekin botining tazvir ila xil...

Ko‘rar ko‘zga ajab so‘fiynomasan,

Nixonda nafsi itga mubtalosan. — dan ko‘rinadiki, shoir tili boshgayu dili
boshga, badnafs va makkor kishilardan jirkanadi. Jirkana turib, ularni o‘z xoliga
tashlab go‘ymaydi, balki ularni xayrli ishlar tomon hidoyat giladi:

Bashar bo‘lsang qo‘y af’oli basharni,

Abas o‘tkarmagil isno asharni.

Ushbu baytida “bashar” so‘zi ikki marta kelsa-da, ikki xil ma’noda
ishlatilyapti. Bashar — inson, bashar — nojo‘ya ishlar, yomon xulg. Abas — behuda,
inso — ikkilik, ashar — hajning o‘n kuni. Demak, kimki insoniy xulgni o‘ziga
singdirmas ekan, u umrining hajdagi eng savobli o‘n kunini ikki baravar
ketkizganidek — behuda o‘tkazadi.

Kamtarlik, tavozelik, muloyimlik insonning eng oliyjanob xislatlari va bu
musulmonchilik belgilaridandir. Takabburlik va manmanlik insonga yot:

Kel, ey nafs ochmagil ko‘z har gayona,

Yo‘q ermish e’timod ushbu zamona.

Muyassar bo‘lsa tillodin sanga taxt,

O<zingdin pastga zinhor aymagil saxt.

Agar rutbang erur a’loyi ofoq,

Yiqilg‘on xastalarning xoliga boq
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Boylik, mansabga mag‘rurlanib, o‘zidan past-miskinlarga kamsitish nazari
bilan garashni goralaydi.

Agarchi ul oyog* ostidadur xor,

Xudo maxlugidir og‘ritma zinhor.

Takabbur gilmag‘il ey bema’oniy,

Fuloniy o‘g‘lidurman deb fuloniy.

So‘fi Ollohyor gattiq goralagan inson tabiatidagi jirkanch xislatlardan biri
ota-bobosi, nasl-nasabini pesh qilib, manmanlik bilan “men faloniy
o‘g‘liman,faloniy nasabidanman” deb faxirlanishdir. Shoir, o‘zidan kuchsiz yoki
nochorlarni ozor berish, o‘zining kuchiga, davlati, vazifasi yoki imkoniga garab
Kishilarni kamsitishni qoralash bilan birga Alloh nazdida hammamiz ham bir
ekanligimizni unutmaslikka chorlaydi.

Nafs balosi kishida xirsu havoni ko‘paytiradi, gururni ketkizadi, Kishini
tama’gir va nokas qilib qo‘yadi. Shoir tama’dan tiyilishni maslahat beradi:

Kel, ey 0zoda, bo‘l ximmat bilan yor,

Tama’ zindoniga bo‘lma giriftor.

Bir igna bo‘Imasa dunyo ishidin,

Qil, istig‘no tama’ qilma kishidin.

Yoki:

Tama’lik siyladi behdur silingan,

Tilangondin erur ortuq tiling‘on.

Yugoridagi baytdan ko‘rinadiki birovning tama’ bilan siylashini qoralash
bilan birga, tilab olingandan ko‘ra tiling‘on yaxshi deb uqtiradi.

Shoir  kishilarni  takabburlikdan parhez qilishga chagirar ekan,
tama’girchilikni kishi xulqidagi eng jirkanch xususiyat deb biladi. Chunki kishi
tama’ga giriftor bo‘lsa, samimiyat ketadi, har ganday ezgulik o‘z hisob-kitobi
evaziga bajariladi. Bir so‘z bilan aytganda tama’girchilik kishini asta-sekin
odamiylikdan chigaradi, xox do‘sti bo‘lsin, xox begona undan foyda kelsagina

muomila giladi. Hamma narsani fagat foyda va kirim bilan asoslashga o‘rganib

217



goladi. Natijada xalq nazaridan qolib, obro‘-yu e’tiborni yo‘qotadi. Tama’girda
himmat, mardlik bo‘Imaydi.

Takabbur bilan tavozeni bir-biriga taqqoslar ekan kishi fe’lidagi bu xislatlarni
gay darajada ekanligini chiroyli chizg‘ilar bilan beradi.

Agarchi bo‘lsang ahli ilm zuxxod,

Takabbur gilmagil, aslingni qil yod.

Takabbur aylamoq Shayton fi’oli,

Yig‘ivu zoridur odamni xoli.

Yugoridagi baytlarni olib garasak, shoir kishi gancha ilmli, toat ibodatli zoxid
bo‘lsa ham aslini, ya’ni bir musht tuproq ekanligini eslatadi. Takabburlik esa
Azozildek buyuk bir mudarrisni tavqi la’natga giriftor qilganini uqtiradi:

Riyozat birla ham ochsang ko‘zingni,

Azozildek ulug® tutma o‘zingni.

Agar yorning yuziga aylasang dars,

Takabbur bo‘Imagil, bo‘lgil xudotars.

Tavozelik kishini mevali daraxtga, manmanni esa samarsiz terakka
o‘xshatadi:

Tavozeli bo‘lib tutgil o‘zing kam,

Shajarkim, mevali bo‘lsa bo‘lur ham.

Terakkim, ul ko‘tardi yuqori bosh,

Samarsiz bo‘ldi ko‘rdungmi ani fosh?

So‘fi Ollohyor xaromdan xazar gilishni, agarchi arzimas bo‘lsada u toatni,
iymonni buzishni ta’kidlaydi. Xarom lugma zaxar-zagqumdan battar ekanligini
ugtiradi.:

Libosida xarom og‘ishta bo‘lsa,

O‘shal og‘ishtasi bir rishta bo‘lsa.

O‘shal tun birla o‘tkazgon namozi,

Qabul ermas dedi ul Faxri Roziy.

Agar bo‘lsa xarom lugmai shum,

Ani ne’mat dema, de zaxri zagqum.
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Dunyoga xirs qo‘ygan, molparastlarni qoralab turib, xarom topilgan mol-
mulkni najosat, jiyfa (o‘limtik) deb ataydi. Xarislikni ko‘p mol yig‘ish bilan emas,
balki dunyoga (boylikka) ko‘ngil berish bilan baholaydi.

Qolibsan tanga deb ahvoli tanga,

Mashaqqatlar boshingda ranga-ranga.

Yugurma jiyfa ko‘b yig‘moqqga yil-oy,

Bo‘lay boy deb, bisoting bermagil boy.

Yaqin bilgin shuni, ey sohibi xol,

Xaris ermas ziyod etgon bila mol.

Xaris uldur agar dunyoyi foniy,

Yig‘ay desa muhabbat birla oni.

Shoir nafsi shumni ilonga o‘xshatadi, semirgan sari shiddat olib, butun
dunyoni yutishga chog‘lanadi deb ishontiradi:

Yilonni asrading necha yil oni,

Ulug® bo‘lg‘on sori o°sti ziyoni.

O‘tibdur go‘l bilan bo‘ynin tutardin,

Xatardur kuch gilib boshing yutardin.

Erur xaloki bobi tavba maftux,

Yomon nafsingni qilgil tobei rux.

Darhagiqgat, nafs o‘z vaqtida jilovlanib, ruxga tobe bo‘lmas ekan u xatarli
ajdahoga aylanadi. Demak nafs seni qul gilib olmasdan burunog sen nafsni jilovlab
olsang, ko‘pgina gunohlarning oldini olgan bo‘lasan.

Hazrati Nagshband “Nafsi xudro ba badi shinoxtan, xud shinoxtan ast” deb
bekor aytmaganlar. Nafs barcha gunohlarning ibtidosidir.

“Sabot ul — ojizin” asarida qattiq qoralangan yana bir illat xiyonat, kazzoblik
va dilozorlikdir:

Kel, ey komil, kamol etsang diyonat,

Kishiga gilmagil hargiz xiyonat.

Xiyonatkim, erur paydo ko‘ngildin,

Nakim tushsa ko‘ngilga yoki ko‘z unga,
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Ravo ko‘rmasang ul ishni o‘zunga.
Ravo ko‘rmasang musulmonga oni,
Muni derlar xiyonatni yomoni.

Yugoridagi parchani e’tibor bilan tadqiq qilsak, kishilarni xiyonatdan yiroq

bo‘lishga hidoyat qilish bilan birga “O‘zingga ravo ko‘rmagan ishni o‘zga

mo‘minga ham ravo ko‘rma” degan hadisning ma’nosini ham singdirib yuborganini

ko‘ramiz.

Albatta barcha dilozorlik tildan va yomon oqibatli giliglardan keladi. Shoir

tilga, so‘zlash odobiga qgattiq rioya gilish lozimligini uqtiradi, aks holda o°zini xor

gilishga ham sabab bo‘lishi mumkinligini ta’kidlaydi:

Dema, harfiki bo‘lsa bema’oniy,
Agar til zaxrli bo‘lsa til oni.

Kalidi ganji ma’nikim zabondur.
Anga bir nugta ko‘b bo‘lsa ziyondur.
Ba har joye tilingni sagla zinhor,
Kishi tilni yomondin bo‘lur xor.

Shoir til zaxri va zari mundarijasini kengaytirib, undan isyonlar yuz berishi,

hattoki ikki dunyongga xatar yetib iymoning xatarda qolishi mumkinligidan

xabardor giladi:

Yomon til ikki olamda zarardur,
Gahe isyon, gahe xavf xatardur.
Yomon til shumligini jonga urgay,
Gahe jondin o‘tib iymonga urgay.

Til-so‘zlash  vositasi, kishilik jamiyatidagi o‘zaro yaxshi-yomon

muomilalarning amalga oshishida vositachilik vazifasini bajaradi. Demak, so‘zlash

odobi, tilning chuchukligi, so‘zning o‘z o‘rnida va ma’noli qilib ishlatilishi katta

ahamiyatga ega ekanligini ta’kidlaydi va shunga chorlaydi:

Musulmon o‘g‘liga yaxshi qiliq qil,

Tilingni xush, chiroyingni ilig qil.

Og‘izdin soch yerinda durri ma’ni,
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Agar bo‘lmasa xomush ayla ya’ni.

So‘fi Ollohyor tolibi haq bo‘lmoglikning asosiy shartlaridan biri jahon
savdosidan mosivo bo‘lmoq deb biladi, ya’ni havoyu havasga yon bosish, tavba va
pushaymonlik yo‘lini bog‘laydi, ganoatni barbod etadi. Natijada noshukrlik va kufr
ishlar baydo bo‘ladi:

Jasad golmasdin ilgori nafasdin,

Havo ko‘p gilmagil kechgil xavasdin.

Dari tavba ochigda ista magsud,

Ish o‘tgan so‘ng pushaymondin nachuk sud.

Nadur tavba demog yonmog gunohdin,

Tuzuk yo‘lga yurumak o‘zga roxdin.

Qanoatlik bayonida aytadi:

Agar chandaki bo‘lsang bebizoat,

Sulaymonsan agar gilsang ganoat.

Qanoatdur ko‘ngillarning safosi,

Qanoat barcha illatlarning shifosi.

Qanoatkim tabibi har kasaldur,

Qanoat ahliga og‘u asaldur.

Shoirning bunday aysh-ishratdan voz kechib, boriga ganoat qilib, gazoga rozi
bo‘lishga undashi asosida tarkidunyochilik yoki ishyogmaslik emas, balki u
xaromdan topilgan mol-dunyodan, minnatli aysh-ishratdan, tama’ va noshar’iy yo°l
bilan topilgan boylikdan jirkanish yotadi. Xarna topilsa mehnat bilan erishish
lozimligini uqtiradi, topilgan ne’matga shukr qilishni o‘rgatadi:

Agar shukr etmasa Haq ne’matiga,

Qachon loig bo‘lur banda otiga.

Minnatli boylik hagida esa quyidagicha yozadi:

Agar boshi bilan chox gazsa banda,

Ko‘zini yoshiga suv topsa anda.

Vagar gazsa ariq kiprik bila mard,

Anga bir xushaye ju gilsa parvard.
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Bu mehnat birla topsang parchai non,

Kishini minnatidan uldur oson.

O‘z asarida shoir mansabdorlikdan ham saglanishga maslahat berib, ganoatni
yana bir marta madh etadi:

Bu dunyodin agar o‘tsang quruq lab,

Ko‘ngulga olma hargiz yodi mansab.

O‘tar dunyoda har kim bo‘lsa dinlik,

Bilur mansabdin ortuq xo‘sha chinlik.

Shoir boshoqg terib umr o‘tkazishni mansabdor bo‘lishdan afzal biladi.

Xulosa gilib aytganda So‘fi Ollohyorning “Sabot ul-ojizin” asarini chuqurroq
tahlil va tadqiq etsa, har bir bayon va hikoyada axloqgiy tarbiyaga daxldor o‘git,
rivoyat yoki ogohlantirishni ko‘ramiz. Dinga, iymonga va kishilik jamiyatiga sobit
gadam bo‘lishga oid chagirig va otashin xitoblarni topamiz. Mugaddas kitoblardan
keltirilgan oyat va xadislarning ma’nosini o‘qiymiz. Asarni batafsil o‘rgangan
o‘quvchi, o‘z hayot yo‘lini bir karra ko‘zdan kechirishga, diniy, axlogiy va insoniy
nugtai nazardan turib baho berishga majbur bo‘ladi. Bu asar shunday bir
chamanzorki, undagi har bir gulning o‘ziga xos bo‘yi, zavqi va xayratga soluvchi
asrorlari bor.

Foydalanilgan adabiyotlar:
1.So‘fi Ollohyor. Sabot ul-ojizin. Toshkent. “O‘zbekiston” nashriyoti. 1990.
2.Niyozov G., Ahmedov Q., Tojiboyev Q. Sharq allomalari va mutafakkirlari ta’lim-
tarbiya haqida. T., “O‘zbekiston” nashriyoti. 2010.
3.Abdullayev I. Mabdai nur. Namangan. 1994.

TABAQALASHTIRILGAN ADABIY TA’LIM: SHARHLAB O‘QISH
VA MOHIYATNI ANGLASH MUAMMOSI

Shermatova Umida Sapayevna,
Toshkent viloyati Chirchiq davlat pedagogika instituti

O ‘zbek adabiyotshunosligi kafedrasi dotsenti
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Adabiyot mashg‘ulotlarida har ganday badiiy asar izohi sharhlanishi bilan
amalga oshiriladi. O‘gituvchining sharhli o‘gishi — bu asarning ma’lum qismini ovoz
chigarib o‘qishda uning bevosita mazmunini chuqur izohlab berishi bilan izohlanadi.

Sharhlab o‘gishning metodik asoslari rus oimlari  M.A.Ribnikova,
G.1.Shneyerson, |.N.Stirkas, o‘zbek olimlari S.Dolimov, A.Zunnunov,
Q.Yo‘ldoshevlarning ilmiy izlanishlarida o‘z aksini topgan.

Asar mazmuni Yyuzasidan sharhlar matn o‘gilishadan avval, o‘qish
davomida, o‘qishdan so‘ng berilishi mumkin. Sharhlab o‘qish samaradorligi ko‘p
jihatdan o‘gituvchining tayyorgarligi darajasiga bog‘lig. Metodist olim 1.N.Stirkas
tavsiya etgan sharhlab o‘qishga tayyorgarlik quyidagi ishlarni amalga oshirishni
nazarda tutadi:

-sharhlab o°gish magsadini aniglash;

-sharhlash uchun materialni belgilash;

-jumlalar, savollar, kengaytirilgan izoh shaklida sharhlar ifodasini
shakllantirish;

-sharhlab o°gish magsadiga mos savol va topshiriglar tizimini ishlab chigish.

Sharhlab o‘gishda kerakli materialni tanlab, ajratib olish, ma’no tushunarsiz
so‘z va jumlalarning aniq izohini topish o‘gituvchi uchun giyinchilik tug‘diradi.
Sharhlash uchun ajratilgan materialni tanlashda muallif g‘oyasi, asarning tub
mohiyati aks etgan o‘rinlarga e’tibor garatish tavsiya etiladi. Darsni shu tarzda
tashkil etish birinchi soatdayoq o‘gituvchiga o‘quvchilar bilan birgalikda asar bilan
bog‘lig bir gator muammolar yechimini topish imkonini beradi.

Dars magsadlaridan kelib chiqgan holda sharhlashning rivojlantiruvchi,
chuqur bilim beruvchi, umumlashtiruvchi kabi turlari qo‘llanadi.

Rivojlantiruvchi sharhlash badiiy matnni anglash yo‘llarini osonlashtiradi.

Chuqur bilim beruvchi sharhlash o‘quvchilar bilimini yangi ilmiy dalillar
bilan chuqurlashtirishga xizmat giladi.

Umumlashtiruvchi sharhlashdan umumiy xulosa chigarish, taggoslash va

giyoslash vositasida xulosalash magsadida foydalaniladi.
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Metodikada badiiy matn ustida ishlash jarayonida sharhlashning quyidagi
turlari farglanadi:

- lingvistik (tushunarsiz so‘z va iboralarni izohlash);

- tarixiy-maishiy (tarixiy vogealar va faktlar bilan tanishtirish, ism va
vogea, joy nomlarini izohlash, maishiy va etnografik ma’lumotlar berish);

- tarixiy-adabiy (davr va adabiy ogimlarni tavsiflash);

- g ‘oyaviy-uslubiy (asarning obrazli, g‘oyaviy tizimini aniglash).

Asarni sharhlab o‘gishdan oldin o‘quvchilarning asar mazmunini anglashga
garatilgan emotsional tayyorgarligi talab etiladi.

Mutolaa jarayonida g‘oyaviy-badiily munosabatga daxldor asar detallari
o‘gituvchining gisga remarka shaklidagi sharhlari berib boriladi.

O‘qilgan ma’lum epizod, asar parchasi yuzasidan beriladigan mufassal
sharhlar muallif g‘oyasi va uni ifodalashga xizmat gilgan badiiy tasvir vositalariga
garatilgan bo‘ladi.

Quyida sharhlab o‘qish metodi asosida Erkin Vohidovning “Ruhlar
isyoni” dostonini o‘qitish mashg‘ulotini tashkil etish usulini yoritamiz.

Badiiy materialni ajratib olishda quyidagi yo‘nalishlar belgilanishi
mumkin

Aoonam mas3ycu,

IOpm o03001ueu massycu,

Abadusm maszycu,

Hncon kaopu maszycu.

“Ruhlar isyoni” dostonida muallif yurt ozodligi mavzusini yoritar ekan
vogealar rivojini uch davrga ajratatib tasvirlaydi: birinchi — Nazrul Islomning
betashvish voyaga yetish davri; ikkinchi — g‘alayon (hindu va musulmonlar
to‘gnashuvi) davri; uchinchi — yurt istiglolini Nazrul Islomning anglay olmasligi
(jismi yerda, ruhi esa osmonda)

Mazkur uch bosgichga mos ravishda o‘gituvchi darsni uch bosgichda tashkil

etadi.
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Birinchi bosgichda o‘quvchilar faoliyatga tayyorlanish jarayonida asarning
birinchi faslini o°qib chigishadi. Ma’lum guruh o‘quvchilariga garam mamlakatning
ayanchli ahvoli yoritilgan joylarni topish va uni ifodali o‘gishga tayyorlanish
topshirig‘i beriladi. Ikkinchi guruh “Ozodlik uchun kurash” mavzusida hikoya
tuzadi. Uchinchi guruh “Hurlik diyori” mavzusida hikoyaning yozma matnini
tuzadi.

Mashg‘ulot davomida asarning alohida ikkinchi faslidagi

Aslida-ku

Beiztirob

Ho‘plab gora gahvoni,

Derazadan oqg tan janob

Kuzatar mojaroni ...misralari bilan boshlanuvchi parchalar ifodali o‘qgitiladi.

O‘qgilganlar yuzasidan muhokama o‘gituvchining quyidagi savollari asosida
boshlanadi:
1.Hindu va musulmon xalglarining ganday umumiy jihatlari mavjud? (Ularning
umumiy jihatlari Hindiston ularning yagona vatani ekanligidadir)
2.Shoir og tan janob deganda kimlarni nazarda tutgan? (Buyuk Britaniya
bosqinchilarini nazarda tutgan)
3.Xalq jaholatining asosiy omili nimadan deb o‘ylaysiz? (Xalg jaholatining asosiy
omili ilmsizlikdan, dunyogarashning torligidan, to‘g‘ri fikrlay olmaslikdandir)

O‘qgituvchi  o‘quvchilar diqggatini Aslida-ku...Beiztirob. Ho‘plab qora

gahvoni...misralarga garatib, ularni sharhlab beradi.

I G‘alayon (hindu va musulmonlar to‘gnashuvi)

2 fasl Muallif matni O‘qituvchi sharhi
Aslida-ku... Mazkur parchada Hindistonga qora
Beiztirob niyatda Kelib, ikki xalgning asrlik kin va
Ho‘plab gora gahvoni, y ' aning
Derazadan oq tan janob adovatini go‘zg‘ab o‘zi bir chekkada gahva

Kuzatar mojaroni.
U ko‘p xursand,
Labda kulgu, mustamlakachilari tasvirlangan. Shoir ular oq
Ko‘zi chagnar komiron.
Musulmonni yanchar hindu,

ichib  g‘alayonni  kuzatayotgan  ingliz

tan janob deb tilga olgan. Ular ikki xalgni
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Hindni esa musulmon.
Janob shodon,
Ushalmoqda

Niyatning eng ulugFi.
Hosil berdi shu tuproqda
Ekkan nifoq urugi.
Bo‘Ilmasin, deb gilar orzu,
Bu nizoga hech poyon.
Mayli,

Ko‘prog o‘lsin hindu,
Ko‘p qgirilsin musulmon.

urishtirib, o‘zi bir chekkada kuzatib o‘tiradi,
xalg holdan toygach, ularni bosib olish oson

bo‘lishini  o‘ylab shu ishlarni amalga

oshirishganligi tarixdan ayon bo‘lgan.

Nazrul Islom nomi oxir
Ming baloga tagaldi.

El uchun

Jon tikkan shoir

El dushmani ataldi.
Hukm o‘qildi.

Bosh egib u

Asta borar hibs tomon.
Ajab!

Aybnomani tinglang,
Soqchi — bir yon hindu,
Bir yon esa musulmon.
Uni turtar musulmon ham,

Qutqu solgan — shul odam!»
Siltalar hind havoldor.

hatto —

Ingliz  mustamlakachilari  ayyorlik
bilan ish tutib, g‘alayonning bosh sababchisi
gilib ozodlik kurashchisi Nazrul Islomni
ko‘rsatishgan. Muallif istehzo bilan Nazrul
Islomning gamogga olinishini bir yon hindu,
bir yonda musulmon deb tasvirlashidan
ikKi haqiqgiy

dushmanning anglamasligini

magsad tomonning-da
kimligini

ko‘rsatib berish bo‘lgan.

Ikkinchi fasl yuzasidan olib borilgan ishlardan so‘ng o‘qgituvchi o‘quvchilarga

“Ozodlik uchun kurash” mavzusidagi hikoyani taqdim qilishni taklifini kiritadi. Bu

faoliyat vositasida “Yurt ozodligi” mavzusida o‘gilgan ikkinchi fasl mazmunini

o°ziga hos xulosasi yasaladi.

Mashg‘ulotning ikkinchi bosgichida o‘gituvchi hal giluvchi rolni o‘taydi. U

uchinchi faslidagi ozodlik uchun kurash vogealari aks etgan o‘rinlarni sharhlab

beradi.
I Hurlik diyori
5fasl | Muallif matni O‘qituvchi sharhi
Shoirini go‘ymay — Xalgning ongi o‘sib, ozodlikka
SIOI‘(?‘ia_rib eltardi. erishgach o‘z shoirini tutqunlikdan
Na quvonar chiqgarib oladi, lekin endi kech bo‘lgan

Shoir bundan
Va na parvo etardi.
Bir yonidan quchar hindu,

buyuk shoir hushidan ayrilgan, fagat

jismiga bor edi. Muallif uni mustaqillik
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Bir yonidan musulmon. bilan hatto buyuk hind yozuvchisi
Ammo

Hushdan ayrilgan u,
Unga yotdir bu jahon. tabriklaganligini ¢’tirof etgan.
Tabriklaydi

Uni Tokur,

«Ozodliging muborak!»
Ro‘znomalar qutlov yozur.
Bular unga ne kerak?

U na uyg‘oq

Va na uxlar,

Hissiz bogib turardi.

Robindranat Tokur ham

«Shoirlik — yurakda gon — Shoir bu misralarda Nazrul Islom
Silgib turgan jarohat.

. . obrazi vositasida o‘ziga murojaat gilgan.
Tilamasman senga, o‘g‘lon.

Osuda baxt, Murojaatida haqiqiy shoir el dardida
F"?‘mg at. . doim bedor bo‘lishi, she’r shunchaki
Tilamasman bir zum orom,

To tiriksan, ko‘ngilxushlik uchun emas, u dard bilan
Bedor bo°l.

Azob bersin senga ilhom, tug‘ilishini bayon etgan.

She’r dardida bemor bo‘l.

Mashg‘ulotning uchinchi bosgichi o‘qgituvchining “Hind xalgining ozodlik
harakati nima sababdan muvaffaqiyatsizlikka uchradi?” shaklida tuzilgan savoli
bilan boshlanadi. Savolning javobi bir o‘quvchining Nazrul Islom boshchiligidagi
ozodlik harakati hagidagi hikoyasi tarzida bo‘lishi mumkin.

O‘gituvchi o‘quvchilar diggatini shoir urushning ayanchli ogibatlarini
tasvirlagan o‘rinlarga garatadi. O‘quvchilar asarning beshinchi faslini mustaqil o‘qib
chigadilar.

Muhokama so‘ngida uchinchi guruhning “Hurlik diyori” mavzusidagi
hikoyasi bilan xulosalash tavsiya etiladi.

Foydalanilgan adabiyotlar:
1.Axmedova L.T., Kon O.V. Metodika prepodavaniya literaturi. T.: Natsionalnoye
obshestvo filosofov Uzbekistana, 2009.
2.Shermatova U.S. STRATEGIC EDUCA TEGIC EDUCATION IS AN IMPOR
TION IS AN IMPORTANT FACTOR IN UNDERSTANDING THE ESSENCE //
Mental Enlightenment Scientific-Methodological Journal 5-10-2022
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IEBPUAT BA BAJJUMIA HA®OCAT TAJIKUHA

Paiixonoea Myxaiié Myxammaouegna,
Qunonoeus gannapu 6ytiuva ancagpa ooxkmopu
Kapwu oaenam ynusepcumemu

m.rayxonova @bk.ru

AHHOTamus: Ma3kyp makosia A0aymia OpUNOB WKOJAWUHHUHI OaJUUNIIUK
ME30HJIap¥ YHUHI aAaObuETUMM3IAru Y3ura Xoc MIEbPUSITUHU TaXJUJ 3TaraH.
AOGnynna OpUIIOBHUHT WHAMBUAYaN YCiayOu, y sipaTran oOpasiap TH3UMHU, TyHE
TaJKWHU, BaTaH TankWHH, 0JjaM Ba oJilaMra JaxJiaop, OUp UKTHUAOPIH ILIOUPHUHT
OommMIaH KeuraH BOKEIMKHU, KaJIOMIard HO3UK UHCOHUM TyUFyJIapyHM Y3Ura X0C
ycnyoaa udona xKuiaui skapaéHu akc 3Trad. lllompHuHr Xo3upru aaBp y30ek
HMIEbPUATH]IA UTHCOH KalOWaard MypakkaOJIUK, 3UAUATIAP, XaK-HOXAKIHKIApHHU,
ajojlaT, pa3ojaTHU TepaH Ba XaKKOHUM, aWHUKCa y3ura Xoc OeTakpop
KyWJIAraHJIury MapXJIaHraH.

Kaaut cy3nap: ['mobGan, Me30H, YI40B, KEUMHMA, KO, TOITUK TadakKyp,
MUJUTMIIIMK pyXH, OaAuHi-3CTeTUK nadoc.

VnkaH cy3 caHbaTKOpW, HOAUP HUcCTenoa sracu AOaymia OpUIOBHUHT
Oetakpop mwkoau Tepan (ancaduii Myroxaganapu, MIUTANA PyXu Ba Xa€TUUITUTH

Owian y30ek aJabMETH Xa3uHACUIAH MYHOCUO YPUH OJI/IH.

V366K XaIKHHUHT OKCAK MabHABHH-aXJIOKMI (hasuIaTIIapuHu 3
TAIIBUIIUACK Oaquuil TabcupyaH OYEKIapaa OeTaKpop TaCBUPJIAILTA SPUIITIAIHN.
[ynaait BazusiTiiap Oynaauku, OyTyH QyHE TAIBUIIMHMA YHIaaH, Y31 MaHCyO
OyTyH Oup XaJK FaM-TallIBUIIUIAPUHU “TOFJail OFUP IOKHH 3UMMAacura ojuo,
“Kyminaii enrun 0ynuo ropaau moup”. Tabuuiiku, Oy moup kucmaTtu. by xam
AOGnynna OpUIMOBHUHT WXOIKOPAUK Takaupuaup. [lloup pyxaH, MabHaH, )KHCMaH
V3uHU OYHEN dTraH XayiK OuiaH, KUHJIUK KOHU TYKWIraH Batan 6unan Oupra xuc

staau. OpTUKYa CY3aMOJUTMK, HOYPHUH FUIOATy MalIMaliaiap yHra opTuKya.

AXxup yHUHT OWJIaH ryJjuiaraii OuyH,

AXUp YHUHT OWJIaH yMpJap IIOEH.
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dakat caBoO OOpKH >kKaxoH Oyc-OyTyH,

daxkat caBob O0opku azu3aup MHcoH. [2-xkung 26-0et]

WNuconusar nyné tamsunuiapu ae0, 6una TypuO, TYFpu Ba HOTYFpU HYyIaaH
1opaau. bxobuii Ba canOuitinuk nHconustra xoc. llloup nnconnapuu mry ¢asunat
Ba HYKCOHJIap XOJIH OYIuIIra 4akupa

O,kubop TyiFynap,33ryJIUK,BUXK/IOH. . .

bynap xaétmaru maBxya Oup umiup

V3unram ocmonza canama, VIHCOH,

CeHu eHraguras ...maiga TallBUILIUD. [263-6eT Tanmanran acapnap]

VY xo3upru JgaBp Yy30eK WIEbpUATHIA WHCOH KajaOugaru MypakkaOJuK,
3UIUATIIAD, XaK-HOXAKIMKIIAPHU, a710J1aT, pa30JIaTHU TEPaH Ba XaKKOHUH, allHUKCA
y3ura xoc 0eTakpop Kyiiaaran HKOAKOPAUP.

AGaynna OpUNOBHUHI HMKOAM Tar-TOMUpUIradya MWUIMIUIMK PyXu OuiaH
CyFOpWITaH. by MWIITUHUIWMK MaxAyJIiauK, OMKUKIUK, (pakar Y3WHUTUHA Yinao,
y3rajapHd MEHCHUMACJIHMK EXyJ XakKopaT KWIMII acocura KypwiraH sMmac. by
MUWUIMIIIMK 3aMUpua Y30€KOoHa Oarpy KEHIVIMK, TAHTUJIMK, OJM>KaHOOJIMK Ba
UHCOHUATHUHT  0axT-caojaTHra, MeXp-MypyBBatura OYJaraH KyIOHYaKIMK
XUCCUHUHT YUFYHIIUTH €TaIH.

NHcoH KanOMHM Ty3aJaliTUPUIL, WHCOHHM KOMHWJ Kypull, “IpTaHUHT
TalIBUIIN — MOUPHUHT Oom TamBumuaup. lloup anrna® erran XukMmar IIyKH,
yrMum  Typda xwmia, OyryH Ytub Oopmokma. XX acp Y30exk anabuértu
KaxpaMOHJIApUHUHT oslaMu AOaysuta OpUIoOB MEbPUITUIATH JTUPUK KaxpaMOHIIap
xycobura siHaga Ooiuau Ba pUBOXK TOIAU. By KaxpaMoHiapnaa yJapHU spaTraH
MyaJNTMHUHT pyXuii-MabHaBUil Ku€dacu, TadakKypu Ba UIPOKHU, TyHEKApAIIN Ba
TapOus TONTaH MyXUTH, OPTTUPTaH OMIIUMIIAPU CAJIMOFU XaM/a Y31Ura Xoc ajloxuaa
maxc cudartugard Y3aurd OeNrujapuHUHT Kamyl-KamMu cudatuga HaMOEH

oynau.

Kanua nuépnapaa caiip 3T ropaum ,
Kanua man3miap/aa Ty3IuM OIIEH.

Ba Oytok Xxukmatra axup 103 OypauMm.
229



Cuiinanran sxoruaa asusaup Mucon. [1-Kumg 283-6et]

“baguuit  acap OW3BHMHT KY3 OJJIMMHU3Ta PYyX Ba OSPKHUHT OJUH
MaH(paarmapuHu HaMo€H HSTUIH 3apyp”. AOmymia OpUMOBHUHT OO WKOIUI
MEpOCH Y3UHHUHT T€paH Ma3MyHIOPIUTU, HUXOST/Ia CEPKUPPAIUTY OUIIaH axxpano
typaau. [lloup mebpraapuga HHCOH Oy TyHEHUHT TYJITOXKHU YKAHIIUTY KyWJIaHAIN.

AO0ynna OpUnoB mebpiiapu/ia Maxc Ba KaMUsIT PyXUATH, 0JlaM Ba 0J]aM FaM-
TalIBUIIUIAPHU, OP3y-yMUJIapu, 0axT-caonaTu Kyinanaau. [y 6oucnan xam moup
acapylapya 33TyJHK, aJ0JjaT, CY3aJUIMK CUHTapd YMYMHUHCOHHMM KaJIpHTIap
TAJIKMHU acocut ypuH tyraau. lloup y3 wucrepgonunu muiiar Ba Baran
MaH(paatnapy y4yH Xu3MaT KWIMINra KapaTaau. XycCycaH, HWHCOHCEBAPJIUK,
BaTaHNAPBAPJIUK FOSTIAPH Y3ap0 MYIITAPAKIUKIA [IOUP UKOJAUETUHUHT HETU3UHU
TalIKui 3Taau. 3epo, A6aysuia OpuUroB MEbpUSITH OHA XaIKu Ba Batanura 0ynran
OTalllMH MyXa0OATHUHT €PKUH KYpUHUIIMAUP. YOy kapa¢Haa XaJlKoHa MOITHUK
Taakkyp, MILTMHIMK pyxXu Oamuuii-scteTvk nadoc cudaruna Oyl kypcaraiu.
ByHuHT 3amupuia M”HCOHTa MyXa00aT — MHCOHTIApBapJIUK TyUFynapu €raau. 3epo,
AOnynna OpunoB mebpusitiaa, 60apya Oyrok agubiap mwxoauaa OyiraHu kaow,
MUWJUIMA Ba YMYMHUHCOHUW KaJpHsTIap YWUFYHJAIIMO, SXJIUT Oup OyTYHIMKHH

TAIIKWJI DTaau.

Xank gapauHy OaIunid TaTKWH TTaH acapiiap MIJIJIATHUHT FOKCAaK MabHaBHMA
CUIOXUSATUHU  y3uja My)KaccamIallITUpaau, MWUIMA Ba  ymyMOarapuii
KaIpUATIApPHA HH3037aIll, XUMOS KWIMII Ba yIyFIall — WyauAa Kypariuiira
wixomiaHnTupanu. Pyc annbu A.OcTpoBCcKuil TabKUAJIaraHUACK, ... XaJIK €3yBUNCH
OynuIn yayH Xankau sxim ownuim kepak. [y xank 6winan vambapyac OofjiaHTaH
OyMIIM, y3BHH OMpNAamMG KETHINM Kepak. Y3 SIMHM YPraHUII-OHIHMIT Gaguui
TaJaHT y4yH JHT XM MaKTa0aup. YHU Oaaunii akc STTUPUII Ica WKOIUN PaoausT
YUyH 3HT sxmu Maigouaup”. [llowp WHCOH pyXH Ba BY)KYJIWHH Jiap3ara coiaJuraH
TyHFyJapHHA Kajamra OJid. YHUHT IIOJINT-y KyBOHYMHH, FaM-y TalIBUIIUHU V3
mebpaapuaa akc Srrupan. LllonpHuHT Mexp-Myxa0b0aTu, XaJIKUHUHT 3a0yH aXBOJIA
YUyH MHTPaETraHu SKKOJ Ky3ra TaunuiaHaad. Mucpanap MOXMSITHTA *am OYyiraxH

3UJIJIOB, TYUFYJAQpHHUHT Y3apo KaplIIWJIaHUIIUAA MaioHTa KenraH Qancaduit
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Ma3MyH Ba OXaHr moup TadakKyp TAp3WHUHT Y3ura Xoc cudar napa)kalapuHHu,
MWUIMA pyX KyBBaTHMHHM KypcaTaau. 3epo, Oy xojaT Oaauuii MaTHHUHT Oapua
KaTjaamiiapura xa€t OaruIIOBUM Oaauuii-3CTeTHK Tadakkyp TabuaTtugaH Keiaud
yukaau. by aca, ¥3-Y3umaH MUK pyX Ba OHT-IIYYp OpPKAJIM 30XUp OYimaauran
MWJUTUA ~ MabHAaBUSTHUHT Oaquuid acap JKUCMUTa HEYOFJIMK CHHIIUPUO
1000pHIraHura JaxJjaop xoanca. MIWUIHiA pyx AeraHaa MabiyM OUp MIILIaTra Xoc
MabHABUM-axJIOKUM MaJaHUAT Oenruiapu: UHCO(], XaTOJUIUK, XaKI YUK, OPUSIT,
Ba(o, op-HOMYC Kabu 33ry xucnar-pazunariap Ky3aa TyTHIaau. D3ryJuK, ajoar,
ry3aJUTMK CHHTapu Oamapuil KaJpusTIapHU YpraHUIl Ba O0axoJialijard MUAJUIaT Ba
Baran mandaatnapu Oamuuii tadakkyp Tabuarura YpHamraH Oynmaau. Jlemak,
Oaauuii acapjiard MWUIMK PyX - WKOJKOPHUHT XajK OWlIaH alloKacH, Xajk
OMMACUHUHT Xa€TH, Kypallld, FOsUTapy, XUCCUETU Ba MHTUIIUIILIAPU, MaHpaaTiapu
Ba MaKCa/UTADUHMHT a1a0HETIar HOo3THK Homacuaup. Y3ura Xoc XyCycHaTiapra
sra OYnraH XaJIKoHa MOATUK TapakKyp Ba MUJUIUNA MabHABUAT TyLIyHYAJIApU Y3apo
y3BUM SXJIUTIIMKKA 3ra Oynran tymynudanapaup. “lllaxc Ba mummar pyxuaru
MabHABUAT OWjaH TyTam Oynu0, acocuil dapkiiapujian Oupu — pyXusaT Mypakkad
BOKENUK cudaruga y3uaa XaMm paxMOHUW, XaM IMaWTOHUN XHUCIATJIApHU, Xam
dazunar, xaM KyCcypJapHHU, XaM TaOuui, Upcuid, Xam atpod-MyXuT TabCUPUIATH
XOJIATJIApHU aKC OTTUpPCA, MabHABUAT IIAXCHUHT, MWIJIATHUHT WHCOHUU
dazwiatnapuHu, YHUHT KaJIOUJard WIOXUH HYp MHBUKOCHHH HaMOEH KHWJIaau”
JeMak, mxoAKOp TaTKUHUAA UKKH EKjTamMa 3UUSATIN TabuaTra sra Oyiran pyxusr
Ba MabHABUAT TYIIyHYAJIApH OUp BAaKTHUHT Y3112 OMp-OUPUHH TaK030 KUJIAIU: STHA
WHKOD XaM 3TyBYH Xojaucayap cudaruga 6aauuii axaMusT KacO dTajau.

Xynoca Kunub adtaguran Oyicak, Vy30ek mebpustTuaa dancadhuinluk
YCTYBOpIMK Kujaau. AOaymia OpumnoB WKOAWM OpKaIM YKyBYM KajuOu
tapOusyanaau. VMIHCOH KajlOuW Ba YHUHT WHXKAa TYWFyJapH IIOUP WXKOIW OpPKAJIU

KaMoOJ TOoIlaau.

doiiganaHnIran agaduérTap pyimxarm:
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1.AGnynna OpunoB. Tannanran acapnap. TYpT >kunmiuk. 1-xung. — TomkeHT:
Fadyp Fynom Homunaru Anabuér Ba canbat Hampuéru, 2000. — b.62.

2.A6nynna OpumnoB. Tanmanran acapnap. TYpT KUK, 2-Kuid. — TOLIKEHT:
Fadyp Fynom Homunaru Anabuér Ba canbat Hampuéru, 2000. — b.62.

3. OctpoBckuii A. Pycckue mucatenu o nureparypHom tpyae. — JI., 1954, — C.558.
4 I'erens I'.B.®. Counnenug. T.XII. — M., 1938. — C.286.

5.Mimomuazapop M. Musiuii MabHaBUATUMU3 HazapuscUra Yu3ruiap. — TOIIKEHT:

[Mapk, 1998. — b.168.

“DUNYONING ISHLARI” QISSASIDA DIALEKTIZMLARNING
QO‘LLANILISHI

A.Shofgorov, TVCHDPI O Zzbek tilshunosligi
kafedrasi dotsenti, f.f.n., S. Omonova, TVCHDPI
O ‘zbek tili va adabiyoti yo ‘nalishi talabasi

Annotatsiya:Ushbu maqolada badily asarda qo‘llangan dialektizmar,
ularning semantik va stilistik xususiyatlari hagida fikr yuritiladi. Shuningdek, badiiy
asardagi fonetik, morfologik, leksik o°ziga xosligi yoritiladi.

Kalit so‘zlar: dialekt, dialektizm, fonetik o‘ziga xoslik, morfologik o‘ziga
xoslik, leksik o‘ziga xoslik, semantika, stilistika.

AHHOTamusi: B  1anHOW  cTaThe  pacCMaTPUBAIOTCS  JUAJICKTUKHU,
HCIIOJIBb3YCMBIC B XYOOKECCTBCHHOM IMPONU3BCACHHNHN, nux CMBICJIOBBIC 141
CTUJIUCTUYECKUE OCOOCHHOCTH. Takxe BbIJICJICHBI (dhoHeTHueCKHUE,
MOp(I)OJIOFI/ILIeCKI/Ie 1 JIEKCUUECKHE OCOOEHHOCTHU XYOOKCCTBCHHOI'O ITPOU3BCACHUA.

KiawueBble cjioBa: THAIEKT, ITUANEKTU3M, (DOHETHYECKas WIEHTUYHOCTb,
MOp(l)OJIOFI/I‘leCKaH NACHTUYOCTh, JICKCHMUYECKAasd HNIACHTUYHOCTD, CEMaHTHKa,
CTUJINCTHUKA.

Adabiyot inson ongini boyituvchi, oziglantiruvchi buyuk kuchdir. Mana shu
kuchning manbai, obyekti bu — so‘z. Adabiyotda so‘z va jumlalar orgali go‘zal va

ta’sirchan asarlar yaratiladi. Bu asarlar jozibasini xalqimiz tili — sheva so‘zlar tashkil
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etadi. Dialektlar uzoq o‘tmishdan xalgimiz ongi va shuuriga singib ketgan lison va
tushunchalardir.

Badiiy adabiyotda dialektizmlardan o‘rinli foydalanish asarning xalqchilligini
oshirishga yordam beradi. Dialektizmlar asar tilini boyitishda, vogelikni haggoniy
tasvirlashda personajlarning individual nutgini yaratishda yozuvchi uchun yaxshi
manba vazifasini o‘taydi.

Dialektizmlarning badiiy asar tilida me’yorida qo‘llanilishi asarning estetik
qimmatini va ta’sir kuchini oshiradi va asar tilining ravonligini ta’minlaydi.
Shuningdek, ular nutqiy ekspressivlikning, ifodaviylikning ham manbai bo‘la oladi.

Dialektal so‘zlarning badiiy asarlarda qo‘llanishi birinchidan, yozuvchi
mahoratini ko‘rsatsa, ikkinchidan, badiiy asarning boyligini, badiiyligini, shuning
bilan milliy koloritni ham ochib beradi.

Dialektizmlar yordamida muallif gahramon obrazini yaratadi, xalgning milliy
xususiyatini tasvirlab beradi. turli uslubiy vazifalarni bajaradi, hodisa va
predmetlarning xususiyatini haggoniy, to‘g‘ri tasvirlashga yordam beradi.

Mana shunday buyuk mahorat sohibi O°tkir Hoshimov ham asarlarida
dialektal so‘z va jumlalarga murojaat qilgan. Yozuvchi badiiy asarning
ta’sirchanligini oshirish magsadida ham shevaga xos so‘zlardan ustalik bilan
foydalangan. Ana shunday asarlardan biri “Dunyoning ishlari” gissasi hisoblanadi.
Asarda dialektizmlar mahorat bilan go‘llangan.

- Yozuvchi bo‘psan, gazetda ishlavotsan deb eshitdim, shu rostmi? —dedi
Naim sartarosh mening gobiliyatimni chamalab ko‘rmoqgchi bo‘lganday, boshdan
oyoq bir sidra garab chiqdi.

- Ha shunaqa, -dedim bosh silkib.

- Bu diyman, uka, gazetlaringga bizniyam yozsa bo‘lavuradimi? Yo "ohoni"
bormi?

Olim paravoz bilan Hakim naynov davlatga xizmat gilgan bo‘lsa, bizziyam
o‘tgazib go‘ygan joyimiz bor. Bular Moskovga borgan bo‘lsa manam borganman.
Ularni  ko‘tar-ko‘tar qilasanlaru mani yozmaysanlar, shunagami? Mani

suyanchig‘im yo‘qda, a?! [II; 121].
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Keltirilgan parchada Naim sartarosh va yozuvchi o‘rtasidagi suhbatda asar
gahramonlaridan biri Naim sartaroshning nutgida garluq lahjasiga oid xususiyatlarni
ko‘rishimiz mumkin. Masalan: ishlayapsan so‘zining ishlavotsan, bo‘laveradimi
so‘zining bo ‘lavuradimi? shaklida Toshkent guruhi shevasining o°ziga xos fonetik
va morfologik xususiyatlarini aks ettirgan. Kishilik olmoshi men so‘zining man
shaklida aytilishini, shuningdek, bo‘lipsan - bo ‘psan, gazeta - gazet shaklidagi
gisqartma holatlarni ham uchratamiz. Bu kabi fonetik, morfologik hodisalar asar
badiiyligini yanada oshirgan.

Asarda gahramonlardan biri Dalavoy obrazi orgali ham Qarlug lahjasi
Toshkent guruhiga oid ba’zi fonetik o‘ziga xosliklar namoyon bo‘ladi. Xususan:
singarmonizmga amal gilinmaydi: aka - oka (old gator unlining orga gator unliga
o‘tishi) kuzatiladi. O ziyam ja kattasini ag ‘daribsizda, oka [11; 91].

Ba’zi qo‘shma fe’llarning talaffuzida ham o‘ziga xoslik mavjud: olib chigmoq
- ob chigmoq, qilib go‘yib - gip go ‘yib. Qilar ishni qip go ‘yib, tag in odamni so ‘kib
o tiribsiz, oka [I1; 91].

Shuning bilan birga asarda bosh gahramon — yozuvchi nutgida bir gancha
sheva so‘zlarini uchratamiz. Masalan, cho ‘pchak (ertak), sandal (tancha - mahalliy
isitish vositasi), chakka (tomchi), turshak (gogi), kavshandoz (eshik oldi, ostona),
rapida (yengsa, tandirdan non uzib olish uchun go‘lga kiyiladigan maxsus buyum),
xarrak (o‘rindiq), egov (gayroqtosh), paqir (chelak), keragi (o‘tovning tom gismi),
namat (o‘tovda oyoq ostiga solinadigan mato) va boshqgalar.

Bu kabi dialektizmlar orgali yozuvchi asar gahramonlarining o‘ziga Xxos
xarakterini ham shakllantirgan.

“Dunyoning ishlari” asarida fonetik, morfologik dialektizmlar gahramon
nutgining jozibasini ochib berish bilan uning ichki xarakterini ochib berishga xizmat
giladi. Xususan: O‘qgchi gishlog‘ida yashovchi sartarosh nutgidagi sho ‘tlikmiz - shu
yerlikmiz, bo ‘larkin - bo‘lar ekan, kepti — kelibdi, ma 'lim — muallim [2; 51].

Xulosa qilib aytganda, O‘tkir Hoshimovning “Dunyoning ishlari” qissasi

gahramonlari nutgida dialektizmning o‘ziga xos fonetik, morfologik, leksik
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xususiyatlari namoyon bo‘lgan. Har br obraz nutgidagi o‘ziga xoslik idiolektning
yorgin namunasi sifatida ko‘zga tashlanadi.

Foydalanilgan adabiyotlar:

1. Ashirboyev S. O°zbek dialektologiyasi. — Toshkent, 2021. B.175.

2. Hoshimov O°. Dunyoning ishlari. — Toshkent, “Sharq” nashriyot matbaa
aksiyadorlik kompaniyasi, 2005.

3. Rajabov N. O‘zbek shevashunosligi. — Toshkent, “O‘gituvchi”, 1996 .

4. To‘ychiboyev B., Hasanov B. O‘zbek dialektologiyasi. — Toshkent, 2004.

5. Umarov E. Eski o‘zbek lug‘atlari. — Toshkent, 1991

JIABP BOKEJIUT UHUHI" BAJIUUIA TACBUPU

Jwboesa Xamuoaxon Xycanoena,

Kapwu oasnam ynueepcumemu macucmpu.
Hnmuii paxbap: Kapwu oasnam ynugepcumemu
Aoabuémwuynocnux kageopacu ooyenmu,
¢h.¢p.n. llloxuoa Kapamosa

AnHOTamusi: YOy makosiaaa €3yBUMHHUHT “YPYIIHUHT Cypatu’ acapuia
KEJITUPWITraH Oup Heua XUKOSUIapu TaxJIWJI KWIMHTaH. AJubd yHOa Y3u Kypras,
Ky3aTraH, TabCUPJAHTaH BOKCAIAPHM KajlamMra oJiaau. “YPyHmIHUHI CcypaTth’
acapuna OeBakT ynmM, OemadkaT Takaup, oTa Ba OHAa W3THUPOOM Macajanapu
KaJlaMra OJIMHTaH.

Kanum cysnap: Adron ypymwm, YpymHHUHT CypaTH, ypyll XOTHUpaJlapw,
WHCOH (pokuacu, pyxuil 3apOa, m1aBp 3UIUATIAPH, ypylira Hadpar.

XX acpra kenaub *axoH TapUXUIard SHT JaxXIIaTid ypyuuiap pyi OepranuHu
KYpUIIMMU3 MYMKHH. AWHHMKCA OWPUHYM Ba HWKKWHYU SKaXOH YpylUIapH
buxpumuszra ucOOT BazudbacuHu YTail onaau. TYFpuU, YPYUIHUHT SIXIIHCH
Oynmaiiau. bupok, X03up caHaraH ypylnuiapuMu3 UUujia sHa Oup ypymr O0pKH, y
ypylId YMHAaKamMHura kKaoux ypyu necak Oymamu. Kannmait cuécart, Ba HUMa y4yH

JIeTaH caBoJira »aBoOcu3 ypyui 0y AdroH ypyiu 31u. By ypyiiian OMOH KalTran
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OJIAMHUHT pyXHil 3apOacu KeHWHru Xa€Tu €ku OYamaca yauMmura Kaaap skapacHia
XaM YHHU XOTHpajiap TabKUOW OWIJIaH Alamra MaXKyM KUinO Kysiu.

WNHcon ynumura, wHCOH (okuacura cabad OynraH ypymr MaB3yCH a3aj-
azayjgaH Oaauui amgaObuETHUHT (aosi MaB3y-MyHIapuXxadapuaaH Oupu OYIu0
keqrad. Ypym motuBu Fap06 Ba Illapk Mammakatnapu amabuértupa, Oaguuit
tadakkypuga Oupmek wudoma HTwiraH Oynaca-ma, OUPOK Typid MHUHTaKa
MyaTGIapuHUHT TyHEKapaly, yciaIyOuid MHAMBUAYAJUIMTH Ba €HJIIALITyBIapua
MabJIyM TaQOBYTJIap MaBXKYIJIUTH Ky3Ta TalllJaHaIu.

A¥ipuM agu0ap KaHT MaWJOHJIApH, YPYIl MaH3apaiapyu Kabu BOKeaJapHU
0aéH aTca, OollIKa XWUiaaru €3yBuniap, acocaH, ¥3 acapiapuaa KaxXpaMoH PYXHUSTH,
OOTMHUI OJJAMHMHU TAacBUpJIALl OPKajdd OAAMIIAPHUHI MycCHOAaTIapu, MYLIKYJ
aXBOJIMHU, Kal(UITHUHH, Xa€Tra MyHOCa0aTUHU EPKUH KapTHUHaIapaa udoaananu.

Vrraum acpzia qyHé Tapuxuaa cOOMK ITYPO Ty3yMHHHHT MYIXHII XaTOCH Jes
tabpuduanran AQroH ypymu riiodan mMyammora aianau. Anabuérumusna Oy
ypyll JaBpu akC OSTTUPWITAH Tajail acapiiap ApaTWiIah. 3aMOHOBaud Y30ek
anabuéruga AQroH ypymu MaB3ycuaa €3uirad acapiyap aHdyarusa. Kymiaaa,
Vrkup Xommmosuuar “Tymina kedradn ympiap”, A6aypammn HypMypogoBHHHT
“Kon xmam” pomamnapy, I1II.Xonmup3aeBHuHr “Wurn” XuKosicH Ba ImyJap
Karopuaa 6u3 oobektra Toprrad aaud Kyukop HopkoOuiIHUHT Tanail acapjiapuHu
MUCOJI KEITUPUIITUMU3 MYMKHH.

Kyukop HopkoOun aHa my ypylml HUIITHPOKYMCH cH(aTHAA YpYIIHH
acapiapyja TacBUpJaJH. YPYIIHUHT OyTyH (DOXKMACHHU JIMPUKAAA CUFAUPHUII
nymBop. byHlla mpo3aHUHT UMKOHUATIAPH KEHTPOK. Anud mposana Oy maB3yna
TaJan acapiap ApaTiu.

Owunonorus ¢dannapu goktopu, npodeccop Xaxumxon KapumoB xakiu
TabKUIaraHuiek, “E3yBun 1aBp 3suauATIapUHK, YHUHT MyaMMOJIapMHH, TAPUXHUI
IOTYKJIADUHU MHCOH OPKAJIM aKC ATTUPAIU. Y HUHT KaXpaMOHU MabHaBUM OJIaMU/Ia,
XaTTU-Xapakatuaa, haonusaTuaa, KWITaH WINWIA y sAmarad gaBp Y3 udogacuHu

tonMoru Jo3uM. lllyHnai skaH, xap Oup JaBpja sipaTUITaH acap KaxpamoHJIapu
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xa€Tra HUcOaTaH y3 MO3MLMUIAPH, KOHIENIUsIapu OuilaH UKKUHYM OUp J1aBp
KaxpaMoHJiapuaaH (hapk Kujiaan”

AdroH ypymmMHHUHT canOuil acopaTiapu, KaboxaT Ba pa30JaTHUHT OyHE
OYity1ad KeHT KyJIod MU aaubIapHu siHa KYJIra KajaMm OJIIIra Maxxoyp 10y IuIm
Tabunii. 1y MasHO#a ypym KatHanrauck Kyukop Hopko6unauar “YH cakkusra
KMpMaraH MeH 6op” kuccacu amu6 Illykyp XonMup3acBHHHI “YH CaKkmsra
KHpMaraH Kum 06op?”’ acapura MyKosica 3TUJICa, CYPOK TabKHUJl OXAHTU 3aMUPHUIATH
Myaaao pasmannamanu.!” Hlynap karopuaa anqub wxoauaa “lapé optuaa iuru”,
“Ypyu cypatu”, “Kynub typ, A3uzum’™ kabu Oup KaTop acapiaapu MaiOHra KEeJIu.

Amu6 y3u kypran, TryBoxu Oynran Oapua Xa€THil BOKeaJapHU
KyHIalnuKiIapura €3u0 Oopanu. Mana my KyHOQIUKIap €E3YBUMHUHT YpPYII
MaB3ycuja €3aauran acapiapura (akt Basu(pacuHu yTaras.

VYpywr myHnaid Hapca 3KaH, YHU KYpraH UHCOH PYXUATH Oup ymp y OuiiaH
Oupra siIapkaH. YHUHI OTMHM HHMMa 1e0 aramHu OunmaiMad... dakar ypyul
XaKuaa yinaranumiaa, HadakaT ojgamiap Oajky a3usT 4eKa€TraH epy-OCMOHJaH
TOPTUO, TUTPAETTAaH lapaxTy Kylulapraya Ky3 OJAUMIa Kejaaau. DHAU OyJapHH Y3
Ky3u OuiaH KypraH OJAMHMHI XOJIATUHU TAacaBBYp KWJIABEPHUHI. AJMOHUHT
KY3JIapuHUHT TyO-TyOMIa ypym xanu Oepu Tyramainuranra yxmaiian.KapaO
TypuO, paxMHUM Kelaau... XOoTHpanap, Kyjulapuia >KOH TaciuM KWIraH KaHda
nycrnapuHuHr Enu.Kanuiinu, scnapuaan yukub kerca... Ogamra Oup Hapca anam
KWJIaJ¥, HAXOTKW, MHCOH Xa€TUra ap3uMmaral yiuMm gKyH scaca? Ypym caba0uu
oynca? Ypyur Kypran oj1am ypyIijaaH Xed KauoH Keiamaiu 1e0, y3mapu 3ranaumiap
KyHaanukinapua. bup Hapcanu 6miaum, ypyu XoTHpaiapy XaMulia y3uaad KOHIN
u3 Kosaupapkas... lllynnanmu, ypyur KWHOJaApUHUHT Xap OUp ANU30J1apy TaHUIIT
KypuHaau. XyJAUKH, YHIA ¥3UM XaM UIITHPOK dTraHjaiMaH...”

E3yBuMHMHT “YpYIIHUHT cypaTi’ acapuja Oup Heua XUKOSJIAPHH ¥3 MUMra
KaMpa0d oOJraH Ba YHJa YPYIIHMHI MaH3apacuHu o4yuO Oepa oyiagu. YHHHT
tTapkubuaa “Otukvanap”’, “bup Oypma Hon”, “ 3amon”, “Ycryn”, “Ypym”, “OHr
Kywin Oona”, “I'ymmaran kypon”, “YpymHuHr cypatu”, “OHa” KaOu KHYUK

XUKOSJIapUIaH TapKuO TOmMraH, aauOHWUHT OOomMIaH YTKa3raH XaéTtui
237



TaCUIIOTIIapU HBa3Ura TyFUIraH caTpiiap MaBxkyll. AWHUKCA, YHUHT “YPYyUIHUHT
cyparu” acapuja OeBakT Yyinum, OemadkaT Takaup, OTa Ba OHA H3TUPOOHU
Macayanapy Kajamra OJIMHTaH.

“Enzuz — énzuz yeun. Fynom 6060 6unan Olicapa xonanunz én2usu, opmuod
KONa0ueam épya usu.

Xapouiiea uakupys Kenou.
Ensusnu agzon ypyuwuea onub kemumuou.

Acapna KenTupwiIraH mapyaja IIyHH WIFATUMA3 MyMKHHKH, YMUJ OuiIaH
YcTupran sroHa (QapsaHaM Eiarm3 ucMiM YEImHE OemadKaT TAKAUp YHUHT
EIFU3IIMTUHU XaM HMHoOaTra oiMai oTa oHa OarpujaH onub kernu. by ypym
MaH3WIHIaH OMOH KaWUTHINN JApTyMOHIUTHHU XHUC KHJINO, Xap Oup yTran KyHuIaH
U4 WYHU €0 YTUpPraH OHAHWHT M3TUPOOJIapU YHHHI COFJIMIUra TabCUP KUJIMaii
Konmaau. PapzaHau keiamaldl OMOHATHMHM ToNMpad. banku oHa yuyH Oy yium
Ooaxtoup. UyHku (ap3aHAMHUHT TOOYTHHU KYPULUIMK YJIMMIaH XaM OFUPPOK OUp
KYpryJuKIup.

Fynom 6060 6ykuaiiub konou. Uxku ky3u swuxkka Kaoanou. axam suuxHu
kypou. Ensusnune iimuea mukunou ukku Ky3u.

Ilaxca desopea omonam unuHear NACMAaK UK MUK d9mca, 6000HUHS IOpacu Uu
amaou. /Konu xankymuea xenaou. Hypab, myxunub kemaman 0eb mypear o3ypoa
KVXHA Ky16a0an omunud 4uxuob, sianeoék 102ypeuilaiou.

Osynoowy Kynu-kpwmny oanoa bepaou: “Kenaou 6060, kenaou, Enzuzuneus
kenaou...”

Enezu3z keamaou.

Temup mooymu xeaou.

by napuanaru oxupru cy3na Fyinom 6000HUHT KyTUIIIard U3TUPOOUIaH XaM
OpTUK OupruHa cy3 6opku, “ Temup To0yTH Kenan”. by ToOyT €nru3 dhap3anau 0op
oTanuHr (¢oxeacu, Oy TOOyT OYTyH KHUIUIOK axOJIMCHHUHI Jiap3ara coJira
U3THpOOH, Oy TOOYT CyJIOJaHUHI JaBOMYHCHHHMHI HyKTacu, 0y TOOyT oTa OHa
YUPOFUHUHT yuraHu, 0y ToOyT ypyIIHUHT IaXxIaTid MaH3apacu, 0y ToOyT OeryHOX

WUTUTHUHT Oecababd YimuMu TaCBUPHUIUD.
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VM ém tannamaiimu. Yimmra daxat ca6a6 6ymamu. AdroH ypyum
HOMUHHU OJITaH JaxX1IaT/Id ypyll KynruHa pap3anaiapHUHT ECTUFUHU KYPUTIU. DHT
TAMJTMCH Y3WHTHU THHY IOPTHHTTA TYFUINO, Y3Ta FOPTHUHT TYIIPOFUa HUMA y4YH,
HUMa cababaaH, KaHAal MaHTUK OpKajiu Oy epiapja Iopulira Maxx0yp KWIMHTaHH,
O0eryHOX TYHOXKOPJIApHUHT HoJia puroHumup. Acapnaru “Men omamoan onoun
yneauman”, “Men oonamoan keitun ynecauman” 1e0 E3wiran €3yB ojamiap
XOTHpacuaa ypyll )KapoxaTh MyXpJlaHUO KOJTaHJIUTUHU KYpcaTau.

Ypym MmaB3ycuaa €3wirad Xap KaHaau acapaa ynum mykappap. Kyukop
HopxoOunmuuur “Ypymr” mapuacuja Xam Oy MaH3apara 3bTHOOp KWIMHCaA, €Il
Iy IaKHUHT ypymira HadpaTu akc TraH. B Myprak KanOMHUHT HOJAcH aKe STraH.
Amamgan ymuaun 00p KH3aJoOK, sIiamra Xakiad (akaT THHY ocyAa XaéT YHUHT
op3ycu. Jlekun ypym cabad kabpnap kynaiaun. MaHa nry KH4krHa Kabpra xam €
TyJIaKHUHT, ypymira HadpaTd YEKCU3 KH3aJIOKHUHI Op3yJiapu OuijiaH Kymuo
KyMUJITaH.

Ku3zanok onrtu €uina.

Jlmiimacu TOII dIU.

Jlepazanan Tamkapu KapaJu.

Kyuana ypyu.

[Tapanu TopTAM.

Orup-orup 10pubd ctos €unra Kenau. TUK Typras ajamno3/a ook KOro3ra axu-
Oy>xu kuuo6 €3au: “Kernum. Ypyi tyraca, menra xabap 0epunriap. Kaituo
KeJlamaH...”

Kusznu oHacu onmc-oauciapra oaud KeTau.

Bakr yTau. BakT yuau. Vira oJiMc-onuciapaa oup kadp naao 6ynau. Kadpromima
axu-0yxu xaphiap ownan myHmai é3wtranau: “Kernum. Ypymn Tyraca, xadap
oepunrnap. Kaitubd xenamas...”

AJMOHUHT “OTHKYanap” napyacuja asH4WIA OUp MaH3apa TaCBUPHU OepuIIraH.
VYpyur cabab ynum Ba 1y Omnan Oup KaTopaa HOTUPOHJIMK WHCOH KAJIOWHU Jiap3ara
KeJNTUpYBUM OMp (okea skaHIUruHU Kypcatud yramu.llly ypunaa acapaan napua

KEJITUPAMMU3:
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by ypyuina stukuanap sracu3 KOJIu.
A& dTUKYaJIapHU XO0HA Oypuarura ojauo 6opud Kyuau.
— Kanu, yrupunub Typ, — Aes 3TUK4Yanap TyMIIyFUHU JE€BOPra TaKau.
Oracu3 sTUKYanap J1IeBop Oypuua 4opak coaT TypAH.
AEIHUHT paxMU KeJlJIu:
— bomika Tynonon kunmarun-a, xynmu?! Y stukdanapHu kykcura 6ocau. CyHr
cTyJuara oJinb Keiamod Kyuau:
— Kanu, sHIM OBKaTUHTHH €0 071!..
Aén aTuKyanapra y30K THKWiInO typad. Humamup €nura Tymrannaii 6ymnau.
CVHr... CYHT... YUHKUPUO HuFIad r060pau.
Otukyanap coxubdacu Oop-ityru ot Eurnaruaa sam. (1. )

AnubHuHTr “Ypym cypatu” xukosicuparu “Ona” mapyacupa y3rada Oup
MaH3apa aKc 3Trad. YHja Kail MUIaT oHacu OYJIMacHH OHa JieraH HOMHUHT OCTH/Ia
Mexp, madKaT TyuryHYasapyu KaJdOMHU dTajljlaraHIuTMHU KYPUIIT MyMKHH.

Anbatra, ypymga 3HT a300 uekaauraniap Qap3aHAUHU KaHT OJOBHUTa
)yHatraH oTa Ba oHamapaup. Kyuxop HopxoOun wxomuaa Hadakat ypyi
MaH3apajiapy, OJIOBIM >KaHT TacBHUpJapH, OAJKH ypyll OpTHAa KOJTraH OTa-OHa
U3THPOOJIApU XaM KajJlamra OJIMHA]IH.

Kyukop HopxoOun ¥y3u kyprad, Kys3aTraH, TabCHUpJAHTaH BOKEaJapHU
KajlaMra oJjajad Ba Maija TtadcwioTiapra OepwimO KeTMaclaH, Xojaucaliap
Keya€TraH 3aMOH Ba MAKOHHUHT 3HI MyXHUM JieTajylapura ybTHO0p KapaTaau. 3aMOH
Ba MAaKOH MaH3apacHWHU YHM3HUIIA DHT YBTHOOPIH KUXATIAPUHUA TOMA OWJIMII dca
MKOJIKOPHUHT BOKEJIMK MOXUSITUHH, KAXpaMOHJIap X0JaTH, KEUMHMACUHHA aHUK XHUC
stranuHu Ownaupanu. Kyukop HopKoOWJTHUHT Kucca, XUKOsJIapuja alHu IIy
XyCycHST OYpTHO Typasu.

Foydalanilgan adabiyotlar
1.K.Hopkobun. “Ypym cypatn” «Emmmk» sxypramu, 2017 iun, 4-com.
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EIIIJIAP MABHABUMN JYHEKAPAIIMHUHI INAKJIJIAHULIUIA —
ABY HACP ®APOBUN MEPOCUHUHI YPHU.

Ycapos ®axpupaun- TKTHAD
“VYmymuit pamnap "ragpeopacu myoupu,
mapux gaunrapu HOM300U, 00YeHM.
Ymapanuee Acnuooun - TKTH manabacu

Ora-6060mapumMu3 Owusra KojjaupraH Ool Ba paHr-Oapanr MabHaBUU
MEpPOCHH, MUJUIMI KaApUATIApUMU3HH acpad-aBaiinad, yJIapHU 3aMOHAaBHU HIIM-
dan roTykimapu OwiaH WKOAMK OOMMTHO, KeJakak aBJIOJHUHT TadakKypH,
TyHEKapallMH MUWUIMA Ba YMYMUHCOHHUH KaJpUSATIap acocujia MAKJLIAHTUPUII,
n0J13ap0 Macaanap/iaH Oupuaup.

Emap AyHEKapallMHUHMHT INAKUIAHWIIMAA MWUIMH  KaJpUSATIAPHUHT
anoxusa YpHu O0op. AXKIOJJIapuMU3 TOMOHUJAH SpaTHIraH MUJUTUN - MabHaBUN
KaJIpUsTIapUMHU3 OHA IOPTra HXTHPOM, aBJIOJl XOTHpacura cajoKaT, Karrajapra
XypMaT, KHYuKiapra mus3ar, Xa€, anjauiia KaOWIApHUHT YCTYBOPJIMTH OWIIaH Xam
OenrmnaHaauky, ymolOy oSkuxamiap Enoiap OHruga €T Fosulapra  Kapiid
UMMYHUTETHUHT PUBOXJIAHUIIIN/A €TAKYU OMIII OY1TN0 XrcoOIanau.

“EBoumlapuMus — Xakid — paBulIa  BaTaHMMU3HMHT  KeJakard — yuyH
KABOOTApJIMKHM 3MMMAcHUra oOJiMIra Koaup OynraH, OyryHrd Ba SpTaHru
KYHHUMU3HUHT XaJl OTyBYM Kyura ainaHu0 Oopaérranu Oapuamusra rypyp Ba
udtuxop Oarunutaiian”,[1; -b.13.] - ne® Tabkumnaiau naBiIaTUMU3 paxdapu
[II.M.Mup3suées.

Opnam ¥3 Taxkpubacura TasHUO sIIamra YpraHraH. YHUHT Hazapujaa
aXI0J1ap TaXpruOacH 3b3031aHaAUTaH, AMMO aMall KWJIMIL MyIIKya Mmepocaup. OTa
— 000omapuMu3 33Ty amMaJJIapHUHT KUMMaTO0axo (asuiaT dKaHW XaKuga KUl
YKUJIT acapiiap, ymp OViid TOMMHAIUraH YTUT HacuxaTjiap KOJUPHUIITaH, aMMO Xap
Oup aBnmonx ymapHU KaiTajgaH kKamd stummra uHTWiIaad. Jlemak, ojam anarca,
SHTJIMIICA XaM ¥3 Takpudacura MmyBouK sirantau ad3an kypaau”[2; -b.169.]

MarbHaBui xa€TumMusaa €11 aBjaoAra, aBBajo, MUJUIMK KAAPUATIAPUMUZHUHT

TApUXHUN WIAU3JIAPUHY, YTMUIIAA SIIIAraH aBJIOJ - aXKA0JIAPUMU3HUHT MAbHABHUI
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MEpPOCHHM 4YyKyp Ypranui myxumaup. bynu Ou3 Oyrok amnoma AOy Hacp
dapoOuii MUCOJIHIa TAIKUH ATaMU3.

A6y Hacp ®apoOuitHunr mwxoau ¢akat MyailssH Oup Tapuxuil JaBPHUHT
Maxcyiau OYynuOrMHa KojaMai, Xo3upra Kajaap uiM-(paH coxuOiapuaa Karrta
KU3UKHII YUFOTMOK/1a. XyCcycaH, OyTryHTH IIapouTaa OYIOK a)KI0IMMU3HUHT (HUKP-
MyJoxazajgapy, Op3y-yMHIJapu €11 aBJIOJHM BaTaHNapBapJIUK pyxuia
TapOusUIala, MaJaHuil aHbaHAJAPUMH3HU Ba MabHABUN KaJIpUATIAPUMHU3HU
KailTa TUKIAIIA, SHrMYa AyHEKApallMMU3HUHT IAKJJIAHUIIK/IA KaTTa axaMusaTra
KacO sTaau.

®dapobuii THOOMET, MAHTUK, XUKMaT, MaTeMaTHKa, MyCHKA WJIMH OWJIaH
HIyFyJIIaHrad. X03upru 3aMoH ¢aiinacypu Ymap @appyx PapoOUAHUHT AOPUH -
dopc, TypKuii, IOHOH, CYpUEHUIN Kabu KYNTHHA TUJUIAPHU YPraHTaHJIUTY Ba YHUHT
Oy TWIapaa cysnaiia oaranunu airanu [3;-b.40].

®apobuit y3 ympu naBomuaa 160 man opTUK acap siparra, yjiap opacujia
WKTUMOM-cu€cuil Xa€T, JaBiaTHU OOIIKApHIIl Macajajlapura Xam ajoXuja
TyxTanub yrtran. ‘“Pucona ¢urt TtaHOux ama acb6o0 ac-caomat’ (“baxrt-caomatra
SpUIlYB Hymmapu Xakuga pucona’), “Ac-cu€car an-mamanus® (“lllaxapuu
oomikapur”), “Accuiipat an-gazuwiar” (“Dazunatiu xXyiakiaap”), “Do3us ogamiiap
Kapanuiapu” Ba X.K. @DapoOuii ¥3 3aMOHacH WIMJIAPHUHT Oapya COXACUHU
MyKaMMaJl OWJITaHJIUTH, FOHOH (ancadacuHu mapxad, qyHEra KEHT TaHUTTaHU
typaiinn Iapk MammakaTiapuga yHUHT HoMH  “‘An-myamiuMm  ac-CoHuil -
“Uxxunun myaumm (Apuctorennan keiun)”, “Illapk Apactycn” ne0 ymyriaHTaH
[3; -B.69].

®apobuil - WHCOHHU OWIMIN, YHUM TapOusUlall Ba KamoOJd TONTHPHIL
HYImapuHN aHUKJIAIT OPKAIN KaMHUSITHU OOIIKAPHIIT Ba MI0pa KWIHIIIHUHT TYFPH
BOCUTAJIADUHU TOMUIN, KUIIWIAPHUHT XaTTHU-XapaKaTJapuHU TapTHOra COJIMII Ba
OOLIKApUIIT KOHYH-KOUJIaJJTApUHHU SIpaTULl MyMKUH, 1e0 Ounaau.

baxT-caomar SIIMKIAPUHUHT  KAIMUTH WHCOHHHUHT V3 Kynumamup: Oy
Makcajara ojgamijap ¢aswiaTiv UIUIapy Ba SIXIIM axJoKud cudatiap coxubiapu

Oynmumm opkanu spurnaauinap. Jlemak, 0axt-caogaT Ba YHU KyJra KHPUTHII
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BocUTacu-(pa3wIaATIA UIILJIAP y3BHUM paBulga Oup-oupu Ounan OofjiaHraH O0Yyiuo,
0axXT MHCOHHUHT Op3y YMHIM OVJIraH MaBXyM TyIIyHYa (aXJIOKMM EKH MKTUMOUMN
ujeaNruHa) sMac, Oanku Oapya »xamoa ab3oJapuHr (aojl xapakariapu Ba
da3zwiatiu UIUIapu HATHKACUHUHT MaxCyJUIUD.

®apobuiiHuHT (PuKpUYa, agojaT TYIIyHYacH KHUIIWJIAPHUHT Oup-Oupwura
Oynran myxab0aTtura acociaHaau. YJIapHUHT OaxTra SpUIIUII yUyH HUMAalapHH
Owiui, KaHjgail BocUTalapAaH  (QoiJamaHUIl  MYMKUHHJIMTA — TYFpUCHIA
XaM(UKPIUTH Ba YMyMUN WHTWIMIUIAPH acoC KWjaau. baxTra spummmn  iymu
dba3wiaTau  UIUIAPHUHT MOXMATHHHM aHTJall Ba YJIapHUA lo3ara YUKapuIl
BOcUTaNapuHu Oununinan uooparaup. llyHaarnaa MHCOH Y3MHUHT OUITUMIIapH Ba
KOOWJIMSTIIADUHU KOPHUM ATUII MMKOHUATUTA 3ra Oyna onaad. MaHa n1y HyKTau
HazapJaH “0axt” - Oy mryHjai Oup MakcaJiku, yHra UJIM OJIUII, TypJIu CaHbaTIapHU,
KacO - XyHapJapHHM YpraHMIl Ba YJapHHU Y3JIAIUTUPHUII KaOW (pazuiiaTiv HILIap
OpKaJIM OJIMHTaH OWJIMM Ba YpraHWwiIraH caHbarjapra MyHOCHO WIUIApHU ro3ara
yuKapuil Wyiau Oowrad spummnand. [3; -b.168]. Jlemak, Hazapuii xxuxaTaaH 6axT
XaKyaru OuimMmra 3ra OyJIuil, aMmanuii )KuxaT/Aad 0axTra SpUILHILI BOCUTATapUHH,
HynmapuHu OWIININ KEpaK SKAHJIUTH, SHHU Ha3apus OWjaH aMaTuETHUHT OUPIUTH
mapT KWJIKHAIK.

baxtra spummm #Wynauaa Kauigapra TabiuM Ba TapOus Oepull y4yH
aBBAIAMOOp TY3aJIUK, SXIIMIMK XaKuaa OMIMMIIApHH, XMKMAT WIMHHU OVUIIHII
Tanad KMIMHAIK. “Xap KUMKHA WIMH XUKMATHHU Jieca, YHH (YPraHUILIHN) EITUTHIaH
OolUTaCHH, ... IXIIH aXJIOK - 0J001H OYJICHH, CY3UHUHT yIJacuaH YUKCUH, EMOH
UIUIapJaH CakJaHCWH, XUEHAT, MaKp Ba XMillanaH y30K OYyicuH, O0apya KOHYH-
KOuJanapHu OUJICUH, OMIMIOH Ba HOTUK OYJICUH, UJIMJIM, JOHO KUIIWJIAPHU XypMaT
KWICHH, WJIM Ba aXJIM WIMJAH MOJI - AyHEcuHU asmacun’ [3; -B.158].

Xynoca VpHHAA, KaApusTiapra sHruya EHIONIYB >KaMHST WKTHUMOMUA,
Tapuxuil xapa€HUAa IIaK/UlaHraH ypd-ogaTnapu, aHbaHATapH, MaJlaHUSTH,
MabHABHUATH Y3UTa XOC KaApHATIAp TU3UMUHU TalIKWI KWIaau Ba Oy THU3UM

Hadakat OyryHI'n WXTUMOUN Xaérna, Oalku KelakakJa Xam MUJUIMH Y3JIMKHU
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aHIamaa y3 ypHura sra 0ynaau, xamaa EniapHUHUHT MabHABUN TyHEKApAIIUHUA
HIaKJUTAHUIIINAA MyXUM OMUJI OVIMO XU3MaT KUIaiu.

A6y Hacp ®apobuii MepoCHHM YPTaHUII OPKAIH, EIIIap YIyH MyXUM OYiraHn
VHCOHUMJIMK, OJAaMUIIMK TyHWFyJlapu IIak/ulaHaiau; MHCOHHM MabHaBUN 0301
ATUIINTA, UMKOHUSTIAPUHU, KOOWIMST Ba UCTEHIOMJIAPMHU OUMIIra Ba lo3ara
YUKApUINra, XW3MaT KWIMHAAUTaH TepaH (PUKpIaApHUHT MIaKJUIaHUIIWTa OJIHO
KEJIaJI!.
doiigaaHNITaH afaduéraap:
1.Mup3uées II1.M. Dpkun Ba GpapoBOH, 1eMOKPATHK Y36EKCTOH 1aBIATHHHA
6upranukna 6apmo sramus.-T.: V36ekucron, 2016.6 -53.
2.AnmumacoB B. @ancada éxyn ¢pukpnam canbati. —Tomkent., “NOSHIR”, 2008.
169 - 6.

3. Xaipymiaes M.M. ®@apobwuii Ba yauHr ¢ancaduii kapanuiapu. TomkeHT., Daw,
1963. 516 - 6.

“ALPOMISH” EPOSI O‘ZBEK VA BOSHQIRD VERSIYALARINI
QIYOSIY VA TIPOLOGIK JIHATDAN O*‘RGANISHNING
AYRIM MASALALARI

I. Boltayeva, O ZDJTSU
O ‘zbek tili va adabiyoti kafedrasi dotsenti,
filologiya fanlari nomzodi

Annotatsiya: Maqolada “Alpomish” gahramonlik eposi o‘zbek va boshqird
versiyalarining variantlariga xos milliy xususiyatlar, jumladan, syujet va
kompozisiya, motiv va obrazlar tizimi hamda poetika masalalari xususida
mulohazalar bildirilgan.

Kalit so‘zlar: Epos, versiya, variant, giyosiy-tipologik tadqiq usuli, syujet,
kompozisiya, motiv, obraz, badiiyat, baxshi, sesen.

Ma’lumki, so‘nggi yillarda mamlakatimizda Milliy istiglol g‘oyalari ruhidagi
gadimiy gadriyatlarni o‘rganish va avaylab- asrash davlatimiz rahbariyati ichki
siyosatining ustuvor yo‘nalishlaridan biriga aylandi. Ta’kidlash joizki, bugungi
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kunda Oc<zbekiston Respublikasini yanada rivojlantirish bo‘yicha Harakatlar
strategiyasidan Taraqgiyot strategiyasi bosgichiga o‘tish, shuningdek, Uchinchi
Renessans g‘oyalarini amalga oshirish yuzasidan ilgari surilgan vazifalar asosida
xalq og‘zaki ijodiyoti namunalarini yangi nazariy konsepsiyalarga tayanib o‘rganish
keng avj oldi. Zotan, “milliy ma’naviy o‘zlikka ega bo‘lish, madaniy merosni
o‘zlashtirish uchun Kkurash vyalpi ijtimoiy harakat belgisi sifatida ziyoli
millatdoshlarimizning birortasini befarq goldirmaydi [1].

Yangi O‘zbekiston Taraqgqgiyot Strategiyasining bo‘lim va bandlarida go‘shni
va gardosh xalglar bilan igtisodiy-siyosiy va madaniy alogalarni yanada
mustahkamlash va hamkorlikning innovatsion dasturlarini yo‘lga qo‘yish vazifalari
belgilab berilgan. Bu - qo‘lga Kiritilajak samarasi o°zining ajoyib mevalarini
beradigan sivilizatsion integrasiyaning jahon xalglari tajribasida sinalgan
shakllaridan biri bo‘lib, aynigsa, Sho‘rolar davrida ataylab bir-biridan
uzogqlashtirilgan tili, dini, ko‘hna tarixi va urf-odatlari bir bo‘lgan turkiy xalglarning
madaniy hayotida yangi sahifalarni ochishi shubhasizdir.

Biz ushbu magolada o‘rtaga tashlayotgan mavzu ana shu jihatdan dolzarblik
kasb etib, Oltin O‘rda xonliklari davridan boshlab “Alpomish”dek olamshumul
badiiy-estetik ahamiyatli eposni birgalikda shakllantirgan o‘zbek va boshqird
xalglarining badiiy tafakkur tarzlari, ularda epik ong, epik xotira, epik bilim va epik
ko‘nikmalarning intensiv takomili milliy versiyalarning tipologik tadqigi orqali
ochiglanishi mumkinligiga garatilgan. Shu asnoda o‘zbek folklorining jahon xalglari
badiiy ijodi bilan mushtaraklik kasb etadigan xususiyatlarini aniglash, jumladan,
uning turkiy xalglar folklori kontekstidagi o‘rnini belgilash, shuningdek, ikki
gardosh xalq epik tafakkuri tadrijiy taragqiyotiga xos qonuniyatlarni
oydinlashtirishning imkoniyatlari ochiladi, degan magsad ko‘zlanadi.

Ma’lumki, boshqirdlar dunyoga keng tarqalgan turkiy xalqlardan biri bo‘lib
[2,3,4], uzoqg ijtimoiy-madaniy tarixga egadir. Magola mavzusining o‘rganish
obyekti sifatida “Alpomish” dostonining Fozil Yo‘ldosh o‘g‘li kuylagan, bir necha
bor gayta nashr etilgan varianti bilan mazkur epos boshgird versiyasining Orenburg

guberniyasidagi turli volostlarda X1X asrning ikkinchi yarmi va XX asr boshlarida
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yashab o‘tgan Gatiatulla Bikkujin, Gabit va boshga sesenlar ijrosidan
Muhammadsho Bo‘ronqulov, A.G.Bessonov, S.F.Mirjonova, M.M.Sag‘itov,
N.D.Shungorov, S.A.Galin va boshga o‘lkashunos ziyolilar va olimlar tomonidan
yozib olingan “Alpamisha”, “Altiyashar Alpamisha”,  “Alpamisha menen
Barsinhiliu”, “Akbuzat” nomli variantlarning boshqird tilidagi nashrlari tanlab
olindi.

“Alpomish”eposining ikki versiyasiga oid namunalari syujet tuzilishi,
kompozitsion qurilishi, obrazlar tizimi va poetik xususiyatlari jihatidan giyosiy-
tipologik tahlil doirasiga tortilishi, o‘zbek folklorshunosligi uchun juda muhim
bo‘lgan ilmiy xulosalarni keltirib chigarishi shubhasizdir. Ushbu magsaddan kelib
chigadigan vazifalar quyidagicha tarhda belgilash mumkin deb hisoblaymiz:
“Alpomish” eposining umumjahon va turkiy xalglar  folklorshunosligida
o‘rganilishiga umumiy nazar, Yevropa xalqlari “Alpomish”shunosligi erishgan
so‘nggi yutuglar, rus olimlarining mazkur eposni o‘rganish borasidagi xizmatlari,
qardosh  turkiy xalglar folklorshunosligida “Alpomish” dostoni milliy
versiyalarining ilmiy tadqiqi, o‘zbek va boshqird folklorshunoslarining ushbu
gahramonlik eposini o‘rganishdagi xizmatlari, O‘zbekistonda “Alpomish” dostonini
ilmiy jihatdan o‘rganishga bo‘lgan munosabat va uning samaralari, “Alpomish”
dostonining Boshgirdistonda o‘rganilishi, “Alpomish” eposi o‘zbek va boshgird
versiyalarining syujet va kompozitsion jihatdan qiyosiy-tipologik tadqiqi, syujet
tuzilishidagi mushtarak va fargli o‘rinlarning milliy-tarixiy sabablari, ikki millat
versiyalarining kompozision qurilishidagi umumiy o‘zgacha komponentlar,
“Alpomish” eposi o‘zbek va boshgird versiyalarining obrazlar tizimi va poetikasi,
ikkala versiyada ishtirok etgan badily obrazlar tarkibining qiyosiy tahlili,
“Alpomish” eposi o‘zbek va boshgird versiyalari matnlarining badiiy xossalari.

Xulosa qilib aytganda,“Alpomish” dostonining o°zbek va boshqird versiyalari
tarkibidagi milliy variantlar matnini qiyosiy-tipologik yo‘sinda tadqgiq etish
folklorshunoslik fani va umuman, turkologiya tarmog‘i uchun gizigarli ilmiy faraz

va kashfiyotlarni keltirib chiqgarishi shubhasizdir.

Foydalanilgan adabiyotlar ro‘yxati:
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1.0°zbekiston Respublikasi Prezidentining “O‘zbekiston Respublikasini yanada
rivojlantirish bo‘yicha Harakatlar strategiyasi to‘g‘risida”gi Farmoni/ Xalq so‘zi.-
Toshkent: 2017. — 8 fevral.-Ne28 (6722).

2.Uctopus Gamkupckoro Hapoga. B 7 1./Mocksa-Yda. U3a. Hayka-I'unem. 2009-
2012;

3. Kysees P.I'. Ilpoucxoxaenue OamKHpPCKOTO Hapoaa. DTHUYECKHUU COCTaB,
ucropusl, paccenenus.- M. Hayka. 1974. -571 c.;

4. Pynenko C.W.bamxkupsl: Mctopuko-stHOorpaduueckue ouepku.-M.-J1.,1955.-394
c.,

5. Mup3aes T. Y30ekckuii repondeckuii snoc “Asnmambiin’”’. Mocksa. 2019.

6. XKypaeB M. @onpkiopuryHocnuk acocnapu. Tomkent. 2017.

POJIb UHAUBUAYAJIBHOI'O TBOPYHECKOI'O MBILIJVIEHHUS B
OBHOBJIEHUH IO TUYECKOMN ®OPMBbI

Maenamosa Aouoa Paxmamoena,
Hoxkmop ¢punonocuuecxkux nayx (DSC),
Epoynosa /lunoopa (cmyoenmra 2-kypca YI'TIN)

B mMupoBoii nureparype mpoBOASTCS OOIIMPHBIC UCCIIEIOBAHUS TBOPUYECTBA
(dbeHoMeHaIbHBIX aBTOPOB TOW WJIM WHOW HalMM, WX BKIaJa B pa3BUTHE
HallUOHAJIBHOTO W MHPOBOTO  XYJIOXKECTBEHHO-ICTETUYECKOTO  MBIIIJICHUS,
JUTEPATYPHOTO HAcCHeAMs, WAeH O0OIlIeYeI0BeYecKoro 3HauYeHHs, TBOPUYECKOU
nabopaTopuu. B yacTHOCTH, KOMITJIEKCHOE MCCIIEIOBAHUE IBOJOIUH TTOITUYECKOTO
MBIIIUICHUS TIO3TOB U MTUCATeNe!, MPOU3BEACHUS KOTOPHIX MPU3HAHBI SIBIICHUSIMU B
y30€KCKOM JHTEpaType, OTpa)x)aroT CaMOOBITHOCTh HAIlMM, WX JUTEpaTypHO-
ATUYECKasi, HPABCTBEHHAs] W TBOPYECKAs KOHLEMIMUS OMNPEAEseT HalpaBiCHUE
JUTEPATYPHI CIASAYIOLIETO MEPUOa.

Tropkckue Hapoabl, B TOM Yuciie Y30€KCKas JUTepaTrypa, 3aHUMArT 0c000e
MECTO B OTJIaBJIEHUH MUPOBOH JINTEPATYPhL. ITO JINTEPATYPHOE MOBECTBOBAHUE TAK
Ke ApeBHee U Oorato, Kak UCTopust Hapoja. Mctopus TrOpkoB, Ux 00pa3 )KU3HU KaK

HapoJla W TOCYJapCTBa, WX 0O0Opa3 MBIIUICHUS, WHOT/Ia CIIOKOWHBIM, a TMOpoi
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MIPOTUBOPEUYMBBIN, 0€3yCI0BHO, HALIUIM OTPaKeHUE B TuTeparype. Takum oOpazom,
oOpa3bl, copMuUpoBaHHBIE Kak OOJUK HapoJa, JIMHUM HSMOIMOHAIBHBIX
nepeKuBaHui, MeuTa 0 CBOOO/IE U COBEpILIEHCTBE, cTpemiieHue k Mctune u [1pasne,
NpU3bIB K CIHACEHHUIO YEJIOBEUECTBA, 3aKPEMWINCh KaK OCHOBHBIE YEPTHI
HallMOHAJIBHOW JUTEepaTypbl. KpoMe TOro, B pe3yibTaTe HCIOJIb30BAaHUSA OIbITA
MHUPOBOH JIUTEPATypbl HCIIOJb30BAHME HOBBIX THUIIOB U JKaHPOB B Y30EKCKOM
JUTEpaType CO3AAJI0 OCHOBY ISl U3MEHEHUS XapaKkTepa MPOU3BEACHUS.

V30ekckas nureparypa 0OHOBIISLIIACh HA OCHOBE HAllMOHAIBHOTO U MUPOBOIO
XYZI0’KECTBEHHO-3CTETUYECKOTO OIBITA, & TAKXKE Yepe3 IMPOU3BEIACHUS IOITOB U
nucarened, BoLIeAINX B cepy TBOPYECTBA B COOTBETCTBUU C TPeOOBaHUSIMU
BpEMEHU M MpocTpaHcTBa. OCOOEHHO, MOJABICHUE PEIKUX TAJIAHTOB B Haydale
JBAJIATOT0 BEKa 3aTMUJIO PA3BUTHE HAUMOHAJIBHOW JTepaTyphl. Ilozxke
HAaCUJILCTBEHHOE YCBOEHUE PA3IMYHBIX «M3M»OB B IPUPOE JTUTEPATYPBI IPUBEIO K
JYKaBCTBY M JIO3yHIraM-TIipu3biBaM. JIutepaTypa Oblia yaajneHa OT 3a7a4 OTPaXeHus
pearbHOM KU3HM, YEJIOBEUECKOW AYIIM M BBIpAXKEHUs UCKpeHHOocTH. Ho nmaxe B
ATOM CJIy4ae HACTOAIIMHN TAJAHT MposBUiCA. B wactHOCTH, B 60-€ TOABI TPOILIOTO
BEKa, KOIJa B JUTEpaType Lapwi Ayx Jo3yHra «Jla 3apaBcTByer!», Takue
TaJaHTJIMBbIE TMOATHl, Kak OpkuH BaxuaoB u AOnymna OpunoB MNOIHAIU
XYJ10’KECTBEHHO-3CTETUYECKOE MBIIIEHUE HAllUM Ha HOBBIA ypoBEeHb. OCOOEHHO B
no33un AOaymisl OpUNoBa HalMOHAIM3M, H300pa’KEHUE YeNIOBEKa B Pa3HBIX
pakypcax, B pa3HbIX 00pa3ax, >KaHpax U CUMBOJIaX MOAHSIOCH 1O YPOBHSI IJ1aBHOTO
autepaTypHoro kputepus. [loromy uro « Ab6aynna OpuroB ObUT peIKUM TaJIaHTOM,
KOTOPBI  TOMHAN  y30€KCKYIO JIUTEepaTypy Ha HOBBIM  ypoBeHb. Ero
BBICOKOXYI0’)KECTBEHHBIE, TIIyOOKO (hrsiocodckue CTUXU ITyOOKO YKOPEHUIIUCh B
cepauax moned. Ero apamatuueckne M MyOJUIUCTHYECKHUE MPOU3BEICHUS,
OBLIMHBI U TIEPEBO/Ib BHECTU OOJIBIION BKJIa/ B pa3BUTHE Hallel muteparypsl. Kak
aBTOp TrocyaapcTBeHHOro rumHa PecmyOnuku VY306ekuctan Ao6aymia Opurnos
HaBcerjga OCTaHeTcsd B cepAuax Hamero Hapojga». C 3TOH TOYKM 3pEHMS
HE0OXOAMMO OLEHUTh eHoMeH AOayJuibl OpUIoBa, TMHAMUKY Pa3BUTHS TTO33UH,

MO9TUYCCKOTO MBINUICHUSA TTOCPCACTBOM XYHOKCCTBCHHOI'O, CpPaBHUTCIIBHO-
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TUIIOJIOTHYECKOT0, (GUI0coCcKoro, MNCUXxo0Morpaduyeckoro, CTaTUCTUYECKOTO
aHau3a.

O6bem Tembl ctuxoB AOmymnsl  OpunoBa, oOpa3sl W KaHPHI,
MCIIOJIb30BaHHbIE TTO3TOM, KOMIUIEKCHOE M3YYEHUE HOBOBBEICHUW B JIMTEPATYpE
00ecneunBalOT aKTyalbHOCTh cTaThedl. Benp nupuka mosta — ocoOblil mepuos B
UCTOPUHM Hapoaa W OOIIECTBA, KaK XYJO0>KECTBEHHOE OTPAKEHUE ICTETUYECKOTO
ujieana B pa3BUTUU XY05KECTBEHHO-ICTETUYECKOTO MBIIIJICHUS Y30eK0B. B cBsizu ¢
OTUM KOMIUIEKCHOE H3y4YE€HUE CYIIHOCTH JIMPUKMA I103TA, BOIUIOLIAOLIEH €ro
JUYHOCTb U TAJaHT, HAYYHO-TEOPETHUYECKAasl SKCIIepTH3a J1a00paTOpUU TBOPUECTBA,
Hay4yHas OLICHKA DBOJIIOLUMU ITOATHYECKOIO0 MBIIIJICHUS SBJIIIOTCS BaXXHBIMU
npo0jeMaMu COBPEMEHHOU JTUTEPATYPHI.

Teopetnueckass HMHTEPHpPETALUMA TEPMUHA «IIOITUYECKOE MBILIJICHUE» U
aHaJu3 €ro IPOSBICHHS B TBOPYECTBE MO3TA. /[aHHBIM TEpMHH BBEJI B HAyKy
dbpanuy3ckuii ydenwlii Jleppuaa. OH BBIIBUTAET TE3UC O B3aMMO3aBUCHUMOCTH
¢unocopun U Mo33uM, O ceuPUKe TEKCTOBOM CTPYKTYphl U THIIOB, a TaKXe O
MOJENAX BIAUSHUS U CO31aHUS.

B MupoBol nuTeparype BHMMaHUE YUYEHBIX COCPEIOTOYEHO Ha aHaIu3e
DBOJIOLMM TMO3THYECKOTO MBIIUIEHUS HAa OCHOBE IICMXOJIOTMM TBOPYECTBA,
TBOPUYECKOW J1Ta0OpaTOpUU, €AMHCTBA JIMPUUYECKOTO Trepost U mnodta. dakTuyeckw,
HACTOSAILIMA TBOPEL] BBOJWT COBEPLICHHO HOBBICE KPUTEPUU U MOAXOABI K
JUTEpaType, HE OTpULAs MPEALIECTBOBABIINX €My Tpaguluid. OTO Takke
o0oramjaer cojepKaHue XyJIOKECTBEHHOW JIUTEpaTypbl U JIUTEPATypPHOTO
npouecca. [IpuHIUIB HAPOJHOTO TBOPUYECTBA, CTPOTO TPAAUIMOHHBIE (DOPMBI,
THUIIbI, @ OTYACTU U HEKOTOPbIE N300pa)KEHUsI OKA3aJu BIMSHUE HA MOCIETyOIUN
CTUJIb XYAOKECTBEHHOI'0 MBIIUICHUSA. B Takux »kaHpax, Kak IPUTYa, IOCIOBULA,
CKa3Ka, OacHs, MECHsS OTPaXarTcs HAEH CTPEMIIEHHUS K J100py, HEMHUHYEMOTo
HaKa3aHWs 37a, IpomaraHja MpaBAbl M HWCTHUHBIL, COCTPAJaHHsl K MPUPONE U
JKUBOTHBIM. TakoW COLMANIBHBIN U 3CTETUYECKUN UAECAJ MPOSBUIICA B Pa3JINYHbBIX
)aHpax v o0pa3zax B MUCbMEHHOH nuTeparype. CIoKeTbl 1 MOTUBBI B HAPOJHBIX

CKa3Kax, 6I)IJ'II/IHaX, MNCCHAX U JICTCHAAX - 3TO, IIPCKIAC BCETO, CPCACTBA BBIPAKCHUA
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IICUXOJIOTMH, 00pa3a MBIIUIEHUS] U MEHTAIUTETa TOr0 WM MHOro Hapoza. Urak,
BJIOXHOBEHME IPEBHUMU UCTOKaMHU, TTTyOOKUMU KOPHIMHU - XapaKTEpHast 4yepTa BCeX
COBPEMEHHBIX aBTOPOB. DTA CUTYALMSI MOXKET HE COCTABIISITH COAEPKAHUS TOTO UIH
MHOTO TBOPYECTBA, HO €CTh CTHXH, PACCKAa3bl U IIOBECTBOBAHMS, B KOTOPBIX SIPKO
BBIPAKEHBI €r0 3JIEMEHTHI. Cpell HUX YaCTH CKa30YHOTO WJIM SITUYECKOIO CIOKETA,
CUHTAKCUYECKUE KOHCTPYKUMH. TBOpUECKMH NOTEHUMAN W YHOPHBIA TPYLX,
IIOCTOSIHHBIE HCCJIENOBAHMS TEKCTAa TOTOBAT IOYBY I POXKICHHUS BEIMKUX
npousBeaeHui. [1o3T win nucarenb cHayana HaXOAUT CBOW COOCTBEHHBIN CTHIIb U
OyTh B pe3yjbTaTe INIyOOKOrO 3HAKOMCTBA C HapOIHBIM YCTHBIM HMCKYCCTBOM, a
3aT€M U C UCKYCCTBOM Kjaccuueckoro BbipakeHus. Ilosma AOmysmibl Opumosa
«JIromu» - 3TO yHHMKanIbHAas XyJO>KECTBEHHAs] MHTEpHpeTalus y30€KCKOTo ayxa
me1pocTy U orBaru. ®unocodckuii BIBOA KaX10H CTPOKU M103Ta, HEOBTOPUMBIIA
XYJI0)KECTBEHHBIM 00pa3 TOCIOBUL, HEMOBTOPUMOE BBIPAKEHUE Y30E€KCKOIO
XapakKTepa Ha CaMOM JieJie OOBSCHSAIOTCS TEM, YTO BBICOKUI TaJaHT TapMOHUPYET C
I€HUAJIbHOCTHIO HApPO1a

B ocHOBe uen 3Toro CTUXOTBOPEHUS JIEKAT BOIIPOCHI U OTBETHI O OPEHHOM
MHUpPE B CKa3KaX, KOTOpbIE SBJISIOTCS 00pa3LoM HapOAHOM MYAPOCTH, TEHIACHIUU
JIEUTh KU3Hb HA TPU 3Tara - JE€TCTBO, FOHOCTh U CTapoCTh. Konwibens, kobvina u
mpocms - o0pa3Hble u3o0paxeHus. B nupuke AOxymisl OpurmoBa MHOTO
3JIEMEHTOB (DONBKIOPA, (POJBKIOPHBIX MOTHBOB. HO 3TO He 3HAUMT, YTO JHMpHUKA
II0ATa OT Hayaja J0 KOHIA OCTPOEHA HAa HAPOIHBIX, FrepondYecKkux menoausx. C
IIEPBBIX JHEH BXOXKICHUSA B JIMTEPATypy IIO3T ONPEACIIWII CBOKO I€b, IIyTh U
TBOpUEeCKUi 3ambicen. [loaTnueckoe MbllIeHNE, U3HAYaJIbHO ¢(hOpPMUPOBABIIEECS
Ha OCHOBE HApOJAHOTO TBOPYECTBA, ECTECTBEHHBIM 00pa30M 3aHMMAaBIIEE CO3HAHUE
JIETCTBAa U IOHOCTH, BIIOCJEICTBUU BBIPOCIIO B pe3yibTaTe BHICHIETO 00pa3oBaHus,
YKA3HEHHOT'O U TBOPYECKOT'O OMBITA U MPEBPATUIIOCH B BEJMKYIO TTOJ3UIO.

Ha mnporsokeHun Bcell CBOEW TBOPYECKOW ACATENIIBHOCTU IIOAT AKTHUBHO
UCIIONIb30Bal 4epThl y30€KCKOro Hapoja, HEKOTOpbIe SMUTETHI, MeTa(opbl U

CpPaBHEHHMS HAPOJIHOW MYIPOCTH.
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Kuura «lBeta u TOHa» Urpaet BaxxHy0 poJib B 1o33un A0y sl Opunosa.
Cam mosT Npu3HAET 3TO B CBOEM KPATKOM MPEAUCIOBUHU U MUIIET: «HeloBeuecKui
IyX — OYE€Hb 3araJ0O4HbIM, YPE3BbIYANHO CIOKHBIA MUP, 3TO CTPAHA ITOCTOSHHBIX
NpU3HAHUM, TIIYOOKHUX JKelaHuM, OCECKOHEUHbIX MedTaHud. B cepum
ctuxoTBopeHuil «llBera m TOHa» g oOpaTwics K OOBIYHON, HACKHIIICHHON
cCOOBITHSIMU (hopMe BRIpAXKEHUS». ['a3enu B Hadase Cepuu MOATOTOBUIIH TTOYBY JIJIS
JTyXOBHBIX MEPEKUBAHUMN, TPEICTABICHHBIX B ()OPME TPHO.

Tynoa oii, KyHOY3 Kyéw Hasbam ounan OOKKall ceHea,

Menoaiiun cooum smacoup, MeHOauun MagpmyH smac.

Monenne nmpuyeckoro riaaBHoro repos k Cozmaremto  oOpasHO
OMUCHIBAETCS KaK CJICJ0BaHUE MYyTH BEJIUKUX MPEAIICCTBEHHUKOB, 30p YEPEI0I0
JyHbl M COJHIA B HaJexAe BcTpeun BceBbimHero TBopua M TOT MOMEHT
OCO3HAHUSI CUIOMUHYTHOTO 4y/Jla TIepe/] JIUIIOM 3TOU CJIaBBhl.

Cepus «lIBeta u TOHa» COCTOUT U3 15 CTUXOTBOpEeHMII B (hOpME TPOUIIBI,
KaXKJI0€ U3 KOTOPBIX COCTOUT U3 15 ctuxoB. Takum o6pazom, cepust COCTOUT U3 675
cTtpok. Kaxmoe cTUXOTBOpEHHE HAMHMCAHO Ha OTACJIBHYIO TEMY, HO JIOTHUECKHU
B3aMMOCBSI3aHO, TO €CTh 00pa3yeT eNMHOE 1IeJI0e. ITH TPUO OTPAKAIOT «TITyOOKHe
JKeJIaHUsI 1 OECKOHEUHbIE MEUThI T03Tay. Eciiu He mpuUHUMATh BO BHUMaHUE OJHY
WJIU JIBE CTPOYKH JIMYHOTO OMBITA, OHU BBIPAXKaIOT yyBCTBa PoiuHbl, Hatnu, 100pa
Y BEPHI:

Assan-oxupu tiyx Maxcxyn OyHEHUH

Cyspamy cuupamun yusa onean kum?!

Cunab Kypascax y cenu xam aioam.

Tak repBoe CTUXOTBOPEHHE B KATETOPUU OTpakaeT MIyOoKyro puocoduro.
XoTss ObUIO JaHO MHOTO BO3MOXKHOCTEH, OBUIO 3asBIEHO, YTO YEJOBEK
OECIOMOIIIEH, YTO YEJIOBEUECKOE JUTS HE MOXKET BHUJIETh I[BETa Ijladya, BETpa,
YIHETEHUSI, BRICOKOMEPHUSI U CEePIla, U UTO €CJIM ATO MPOU30MUIET, OH HE CMOXKET
crnath B Takoil Tonme. “bupok cew, usxcodea azm smean woup, Yuu adawmupmaii
Gapxnamoune wiapm” — 3TU CTPOKU COCTABJISIIOT OCHOBY KOHIEMNIIMU TBOPUYECTBA

nodTa. «A0aynina OpUIOB - MOAT U MBICTUTENb. [[03TOMYy OH MOXET MPUUTH K
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OpPUTHHAIBHBIM XYI0’KECTBEHHBIM 0000IIIEHUSIM, KOTOPbIE BPsi/ JIU BOUIYT B CEMb
qyKMX MEUTaHHH, - nuiieT Jureparypoea Hypooit XKa66opos. — B yactHOCTH,
[0 €ro0 MHEHHIO, TI03T, HACTPOEHHBIH HAa TBOPYECTBO, JOJDKEH BOCIHPHUHHUMATH
[[BETa HE HEBOOPYXEHHBIM TIJIa30M, a BHYTPEHHUM B30poM. [lotoMy uTO
YeJI0BEYECKHil r1a3 — 3To He GoTorpaduyeckoe yCTpOHCTBO, €ro yXo He SBISETCS
IPOCTBIM - OHU MPUHAAJNIEHKAT K TOHKUM aiTapsM. To eCTh B3I M03Ta JOJIKEH
3aMeydarh KpacoTy, KOTOPYIO HUKTO HE 3aMETWJ. YXO M03Ta JOJKHO CIBIIIAThH
3BYKM, KOTOPBIE HE CIBIIIUT HU OJHO YEI0BEYECKOE TUTSNC,

CruxotBopenue «I apmonus» Takxke 6orara pumocopckumu BeiBogamu. B
TOM CTHUXOTBOPEHHMM IOST TAPMOHU3HMPYET UyBCTBA BPEMEHHU, MUpPA, JIOOBU U
poaunbl. [lo ero MHEHHIO, B 3TOH BCEICHHOW CYIIECTBYET TOJBKO OIIYIICHHE
MyCTOThI. YeI0BEK HE MOXKET ATOr0 YBUAETh. DaKTUUECKH, OH MOT OBITh HACEJIeH
BEPXOBHBIM CyAbCH BPEMEHHU M OCCUNCIICHHBIMU TyXaMH.

byrox ucmucno 6op oynéoa 6upok,

bynéo smub 6yimac ynu kyn ounau

Myxab66am oetiounap, ynu, Myxaboam.

B crateu monmpoOHO aHaMM3UPYETCs BBICOKAST TApPMOHHS TMOATHYECKOTO
coaepkaHus 1 PriIoco(CKOro MBIIIJICHHSI B TBOPUECTBE TOITA.
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JTUAJEKTAJ HOMUHALIUSI A MAUPOJIOT M3MHUHT
YPHU

Mycaesa Depysa, ¢h.¢p.6. parcagpa doxmopu (PhD)

V36ex munu, adabuému éa porbkiopu uHCmumymu

00KmMopaHmu

AnHoTamus: Maskyp makonada y30exk Ouanekman JeKCuka MUcoIuod

ouanexman HOMUHAYUA0A Mughonrocux OYHEKapaus ULOUBLIAPU MAOKUK DMUTICAH.

Onamuune  ouanekmanr  MAaH3apacuHuHe Myxum  Oeneunapudan  oupu  —

MUPONOCUBMHUHE MUNOA HAMOEH OYIUMUOA AHUMUCIUK, DemUWUCmuK 8a
MOMEMUCMUK KAPAUWLIAPHUHR VPHU YP2AHUN2AH 84 MUCOTIAD KETMUPUTICAH.

Kanur cy3aap: ouanekmanr HOMUHAYUA, MUPONOSUIM,  AHUMU3M,

Gpemuwuzm, momemusm.
AHHoOTauMsi: B naHHOM cTatbe Ha mpuMmepe y30€KCKOW AHaeKTalbHOU

JICKCUKH UCCIICAYIOTCA CJICAbI MI/I(I)OJ'IOFI/I‘—IGCKOFO MHUPOBO33PCHU B I[H&J'ICKT&J'H:HOIZ
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HOMUHanuu. PaccMoTpeHa posiib  aAHUMUCTUYECKHUX, (PETHIIMCTUYECKUX H
TOTEMUCTUYECKUX B3TJSI0B B pealiM3allii  BaKHEWIIEH XapaKTEepUCTHKU
JTUAJIEKTAIbHOM KapTUHBI MUpa — MU(OJIOTU3MA U IPUBEICHBI IPUMEPHI.

KiroueBble ciioBa: oOuanekmanvHas HOMUHAYUs, MUGOLOSUIM, AHUMU3M,
Gpemuwuzm, momemusm.

HomuHanuys 0HOMacuoJIOTHSITHUHT MapKa3uid Macaiajiapuaad Oupy caHamaau.
Ma3zkyp TEepMUHUHHUHT JIMHTBUCTHUK TaJIKUHJIapuHU Ypranran JK.A.Bapazenamsuium
HOMMHAIIMA TEPMUHU BOKEJIUKHHHT TYpJU KUCMJIAPH yUYyH HOMIIAPHH SIPATHIL,
OMPUKTUPHUII Ba TAKCHUMJIAII >Kapa€HUHU XaM, HOMJIAII Kapa€Huaa Xocui Oyiran
MabHOJIHM JTUCOHUN OMPIMKHUHT Y3UHU XaM udoaanaliig Tabkuaaaiam [1, 62].

MabilyMKi HOMHMHALIUA XOJMCACH THJINIYHOCIUKHHUHT JIGKCHKOJIOTHS,
TEPMHHOJIOTHSI, CY3 sICAJIMIIN KaOu coxXanapuaa ypranuiaau. Yoy XoAUCaHH 11eBa
MaTepualapd acocuaa TaAKUK ATUII THJI 3TajJapUHUHT OJaMHU HJIPOK STHUII
MexaHu3MJIapy, OyHJa MWIUIMH MEHTAIMTETHUHI YpHU KaOu Macajajapra
OWJIMHIIUK KUPUTUII HUMKOHUHU Oepamu. IlleBa BakwimapuHUHT Yy3ura Xoc
nyHEKapalu, TadhakKypH Ba MKOIU MaxCyJu cudaTuia KapaJuiii MyMKUH OYiIran
JMaIeKTaj]l HOMUHAIIMS aHTPOTIOIIEHTPU3M (MapKa3ja MHCOH Typaau — Yy spaTaj,
O0ap0ox sTaau, 0axonaiian), aHUKJINK, 00pa3IuiIuK, MU(OJIOTU3M, AETaUTAIITUPHIIL,
TaOUUIINK, TypMyll Tap3ura OOFJIMKIHUK, CYOBEKTMBHU3M, 3KCIPECCUBIMK Ba
HSMOIMOHAJUIMK, TECCUMHU3M, MYpPOCAaCH3JIMK KaOu Katop Oenrwiap OuiaH
XapaKTepiaHaIu.

Mudornoruk ngyHEékapail 0JJAMHUHT OWJIMITHUHT SHT KaJUMTH YCyJUIapUaaH
Oupu OYIMO, KaguMIu OJAMIIAPHUHT Y3Japura MyHOCHO XaéT MIapoOWTIIapUHU
ApaTull HXTUEKIApU OWiaH OOFMMK. “O3ryJlMK Ba XaKUKaT YYyH Kypall
FOSUTApUHUHT Udoaacu 6yiaran adcoHa Ba puBOSATIAp/Ia MIJIJIATHUHT MyaisiH pyXuit
X0JIaTH, KeJlakakka UIIOHYM, BaTaHra MyXxa00aTu, MHCOHUM KaMoJI0Tra MHTUIUIIN
Oamuuii BocuTanap, ahCOHaBHI KaxpaMOHJIap TuMcouaa udoaa stwiran” [2, 19-
20].

[IleBa Tun TapakKKUETUHUHT JACTIA0KM KYPUHUIIM OYiaraHu Oouc, meBa

BaKWJUIapu JAyHEKapamuga MU(OIOTU3M YHCYpJapu KypuHaAW. XamMMaMu3ra
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MabIyMKH, KaJUMIH OJamiiap YaKMOK YaKMIIKA, MOMOKAIJIUPOK TyMOypIaliu,
EMrup €rumM kKabu TaOUMM XoAWCaJapHU KaHJIAWIup Faputabuuii Kydiiap,
MU(DOJIOTUK MaBXyIOTIap XapakaTu Omian O0ofnuK ned yinamrad. lyHunr yayH
TabuaT XoJMcCAllapy HOMHUJA MaHa IIyHAal MHUQOJOTUK Kapall WIIU3JIapu
KypuHaau. XyCycaH, II€BaJapUMH3[a MOMOKAUIIUPOKHUHT  MOMO2YA0YD,
MOMOR2YNIOypaKk HOMIApU yupamu: TyuunmHume ycmuoa 3ca casp Oyiymiapu
Kucmam J1a ’Hamiaean wWun-umuiuoam mog-y moud, ANn-saiaHeoy aoupiapea yYakuH
HatsanapunHu 06eaés camyap, MOMAazya0up Cuiculacu epy 3aMUHHU J1ap3aca
conapou. (M.Cadapos, Aiipuiiox). Momozyndyp cypno xoxap ganraxoa, Xanunuax
conl, ceH unak kamanakka. Dapsano 6ynrcamne oyHé oecan manaxkka, Lllowun, cen xam
kem oaxopea atinanu6. (Iladoar Paxmarynno Tepmusuit, O3o01 cy3). Cyxym smma,
asuzam, anup, Kumocumauxoan cuxuiap opax. (Kumocum 6yrym opmuoa axup
Ilunxon 6ynap momocynodypak...) (Mx6on Mwupzo, CykyHar). bupoan ocmonmu
munub  1oopean  MOMOYA0ypaKk  ycmma-ycm — 2ymoOyprab,  ApyanumosHu
supurinamean. (Ypun6oit Yemon, Cado unkupurn). By nuanexran Hommap Momo
KyJbTu Omnan Oormk. Kagumru omamiap MoMo ryiayp oCMOH/a OJITUH apaBajia
I0pajii, MOMOKAJITUPOK MalTH/Ia OCMOHHUHT TYMOYpJIAIIMHY 11y apaBa IIOBKUHU
OwinaH um3oxJjamrad. “Xajak KypFOKUWIukaa éMrup cypad, ['ynmyp MoMo xampia
[Tanaup MoMora Mypoxkaat KUJITaH.
Kypuranmuiu rysn XoBy3

banuknapnan

bupop us.

T'ynoyp momo, KeJcaHr-yu,

[Tanaup MOMO, KEJICAHT-YH,

CaBoOup emax

Ymby xymmkaa ['ynagyp momo — momokanaupok, Hlanmaupmomo — émrup
TaHrpucu cudaruaa tuira oaunaran’ [3, 185-186].

Mabiaymku, MADOTIOTHK Kapall aHUMHUCTUK, (ETUITUCTHK Ba TOTEMHUCTHUK

TacaBBypJIap/laH ubopart. J(uanexkran MaH3apaHUHT AHUMUCMUK XYCYCUSITH IITyH/1a
KYPUHAJAUKK, OJIaM KYpHI, XUC O3TUII MYMKHH OYiraH aHuK o0pa3 oOpKaiu
V3namrupunaan. Macanan, Kamkamapé meBamapuga “agumax” MUGOHUMU

MaBkya. Anmumiak — €By3 Maxiyk ku€dacumaru adconaBuii kyu [4, 15].
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[Nanmamynanuknap “o3u0 KeTraH” JaeraH TylIyH4YaHW udojanmam ydyH ‘“‘aJuinax
ypran” Oupukmacugad QougamaHuIIaad. 3epo, XalK TylIyHYacuja o3u0 KeTraH
0ona €ku xaliBOHra MaHa 11y €By3 MaxJIyK TabCUp 3TraH ae0 XucoOmalraH.

Kuzzaxnuknap HabMaTakHU “‘axuHalyTa”, “aXuHanmuTTa”, ‘“KUHTYI’
nevumann. byHmalh HOMITaHHIN XaM aHUMHUCTHK TacaBBYp OwiiaH OOFmHK. “ Yynku
ureapunapu xamma xcouda 6op 20u, Oapurume maeuda Kamuoa Oummaoar,
oymaca, yu-mypmmaoat adxcura ymupear. Kevanapu, atinuxca, KyH mueuea Keieau
E3HUHe capamoHuda boaanapHu Kyumac 30u. Bati-eyii, 000-6oui, eunewu, man-myn
oymoupa yanuwnap. Kyrwon oymub yuunea myweanoa «Owi-nuqok, xaramnup!y
demacanaus, auranmupubd oaub kemub xam Koaap 20u. buzoa eanu eanuea myzpu
Kkeamaémean o0amuu «Huma, xaénu kouuboumu?» é «dcunu eb Kyuuboumu?» oeb
aumuw ypHuea: «AxicuHanummaHuHe macuoan ymuob Kelanmumu, Huma 6ano?y,
oeuounap. Axcunabyma axcuna ounan wy Kaoap boznanud kemean” [5, 180-181].

Habmarak Tarmpma axxvHa YTUPHINM XAKWJIAard Kapam YCMOH A3WMHUHT
“bonaJIMKHUHT OUp Keyacu HOMIIM IIE€bpUA XaM V3 U(OJaCHHU TONTaH:
3anxupOaHg UT Xypaau,

Tynra Kapab FUHTIIHHAD...

['ynOytanuHr Taruaa

Varupamm axuna.

AHUMHCTHK Kapaiuiap ap8oxkanaiax — Kedacu 4UpoK EpyFura KellaauraH
XaKMHU HHUCOATaH KaTTa, KYHFUP PaHTIM Karajak HOMHJIA XaM SKKOJI KYpHHAJIH:
Hamoszwomeynnune 6owuea kamma 4upoiiiu apeoxkananak Ko ‘naou. Kusuk, apeox
Kkananaxknap, ooamoa, mynoa kearapou-ky. (X.AxmenoBa, byxopora kaiTwuir).
Opaoan oup xagpma ymub, Maucyp yi XoHacuHu cynypap 3KaH, paouamop maauod
ywa apeox kananakuune odconcuz émeanunu kKypou. (H.HopmatoB, bucor).
XanKuMHU3 MTHCOH Ba(hOTUaH CYHT YHUHT PYXU Kanajgakka ailjiaHaau 1e0 UIIOHTaH,
IIYHWHT YYyH 4YHPOK EpyFUra WHTWITAH TYHTH KamajJakKHA Xe4 KadoH
yaaupMarasiap.

boiicyn axonucu Maii oiiu Oomnutapujaa YcuO YuKaauraH €BBOWU YTHUHT

TypuHH “TUiaKyTH’ 1e0 HoMiamaau. by HOMUHAaNMSINA hemumucmux Kapau
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YCTYBOpP 3KaHJIUIK KYpUHUO TypuOau. 3epo, epiid axojiu Wy YTAaH yiura oiauo
KeJnO, W3 OuiiaH ocu0 Kysau Ba OMpop KapuHAOI EKU Gap3aHIn Y30K sKoira
KeTca, yHUHT HOMUHHU 1Ty YTra Kyino, 1y YT opKaiau y30KKa KeTrad (pap3aHIuHIUHT
cof opuiray THIaiau. IIyHuHT yayH XaMm VT “Tunakytn’ 1ed Hom oirad [6, 116].

AKcapusT meBaJapuMu3a TYFIIITAH BaKTa OFu3/a OViaaurad KUIUK THIIT
ékM OMPMHYM YMKKAaH THII “Gypurumr” ne6 roputwiagu [4, 61]. Exu “xyumm
Japakajia Ba X0Jat/1a TUKWIUI, KY3 HypUHHA TUK KUIKO Kapamr” TYpcapu KUIILTOFU
BaKWJUIapu IieBacuaa “Oypukapanr’ ned roputwiaau [4, 61]. by xabu udomanap
y30eKk XanKUHUHT “Oypu” OuiaH OOFIMK KaJAUMIU MOMEMUCMUK Kapalllapura
6opu6 Takanamu. Tapuxuu JL.U.I'ymunés VI acpna 6Ypu HOMU TypKuiiiap ydyH
MyKaajaac Oynu0, puBOSITra Kypa TYypKUJIap XyHH IIaX30/1acH OuWjIaH ypFrouyu
OYpUHU UK aXI0Au Je0 OWIraHIMKIApUHHU Ba Y3 OalpOKJIapUHU OJITHH OOLLIH
Oypu TacBupu OwiaH Oe3arannukiapuau €3amu [7, 59]. FOxkopuna keaTupuiran
MHUCOJUIap III€Ba BaKWUIapyd JOyHEKapamu MUQOJIOTHK AyHEKapalra sSKdH
HKAHJIMTUHU KypcaTaJiu.

Huanexktan wubopanapia XaM MHQOJOTHK —Kapalwap yHCYpJIapUHH
KypummMnu3 MyMkuH. Macanan, Cypxongapé Ba KopakannorucTtoH mieBaiiapujia
ydypaiiauran “yHalTUpMOK~  MabHOCHUJArd “pymoii Tammiad KYWMOK’, “pymod
00f1aMoK™’ nbopanapua XaIKUMUZHUHT “pyMOIT” KyJbTH OWiIaH OOFIHMK KaJUMHMA
Kapanuiapu ¥y3 uQoJacMHU TOMraH. XajiK Kapaluiapura Kypa, pyMoJl OWIa,
Myxa00at pam3uaup. LIyHUHT y4yH XaMm XalK KapallUlapuHUHT €pKUH Hdoaacu
Ooymmut Y30ek (poJIbKIOPH acapiapuia pYMOIHU MYKOTHUII, YHU KYJIIaH YUKAPUIII,
1aMOJI YYUPUO KETUIN EKU PYMOJHUHT YFUPJIAHUIIN alpUITUK, OMIAaHUHT 0ap0o/]
OyuImm amomMaTH cudaThaa TATKUH KWIMHAIA. ByHUHT Y9yH XaJIK FOKOIN CFOXKETH
acocura Kypwiran “Toxup Ba 3yxpa” apamacuHu 3ciaim kudos. “Kyueunrapru
OP3UKMUPAOU2aH MycuKa oxaunaaapu ¢onuda caxnaza ro2ypud yukkar 3yxpa “‘Kanu
pymonum? Illamon xypeyp, kanu, pymoaum? Kaepnapea yuupub xemoune?
Llamonsicon, wamonxconum! Menu osopa xuima! Pymonum kanu?”’ 0eb caxnaoa

3up 1o2ypeanya y3urnure pymoaunu usiauou” [8, 27].
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Ypranwimmkiap makaHa ogaMHU “drcun Kuceor’ mbopacu OujiaH, UKOHJIUKIap
Tenba onaMHu “orcun ypean” mbopacu OunaH udoaanamaaiky, OyHaai HoMmIamaa
XaM XaJKMMH3HUHT “aXuHa”, ‘“KMH~ MHQOJOTHK MaBXyJIOTJap OWJIaH OOFJIHMK
KapalllJJApHUHT aKTyaJUIalllTaHUHA KypamMu3: Oy ycmaciuk, Tenda OVauIn Xaik
TacaBBypHUTra Kypa )KUH-MaxTyKJIapHUHT UIIHINP.

IOxopuaa Taxiuin KMIMHTaH MHCOJUIap HOMIIAII >Kapa¢HHua MHQOJIOTU3M,
MUDOJIOTUK TyHEKAPAITHUHT VPHUHMU Jajujulalira Xu3MmaT Kujaiau. Juamexran
JeKCUKagaru HOMJIap HOMJam kapaéHuga V30eK XalKura Xoc HUAPOK
MEXaHU3MJIAPUHU aHUKJIAIl UMKOHUHU Oepajiu.

dojigajaHral agadomeraap:

1. Bapnzenamsumm XK. A. K Bonpocy 0 TOJIKOBaHWH TEPMUHA «HOMHUHALIHAS B
JUHTBUCTUYECKUX uccienoBanusx // CnaBuctuka B ['py3uu: c¢0. Hayd. CT.
Tounucu, 2000. Ne 1.

2.  @ancada acocnapu. — Tomkent, 2005.

3. HapsyminaeBa JI. XankMMHU3HUHT MOMO KyJIbTHTA ajoOKajop MHUDOIOTUK
Kapauutapu // «DUIIONOTHYECKUE UCCIENOBAHMS: TMpoOieMa U PEIICHHE»
MaTepHaibl MEXIyHApOJHOW HAy4YHOW KOH(pEpEeHIUH (JOKTOp (PUIOJOTUYECKUX
Hayk, ipodeccop Xamua ['ynomoBuu HermatoB nocssiaercs k 80-1eTuro co aHs
poxaenus) byxopo, 2021.

4, Hadacos T. Kamkanapé y36ek xank xank cyznapu. — TomkeHT, 2011.

S. Amn3am A. Pyé éxyn Fynucrtonra cadap. — TomkeHT, 1996.

6. ®daiisnesa X. CypxoHaapé MmeBanapuaa yCUuMIMK HoMmuaps / Y36ek Tiin Ba
anabuértn, 2011. - Ne3.

7. MycaxyioB A. V36ek xaink nmupukacy. — Tourkent, 2010.

8.TypcynoBa H. Xo3upru y306ek apamatyprusicuga QoabKiIop cTruanzanusicu. Ouil.

dan... panc. nokropu (PhD) aucc. aBropedeparu. — Tomkent, 2019.

258



SPORT VA KO‘NGILOCHAR TADBIRLARNING
IJTIMOIY AHAMIYATI

Ismoilov Jahongir Jaloliddinovich, O zDJTSU
O ‘zbek tili va adabiyoti kafedrasi o ‘gituvchisi.

Yosh avlod - bu davlatning kelajagi, u mamlakatni taraqgiyot sari yetaklaydi,
uning himoyasi va rivojlanishini ta'minlaydi. Mamlakatning eng yaxshi kelajagini
kafolatlash uchun bugungi kunga, bolalar va o'smirlarning turmush tarziga e'tibor
garatish lozim. Inson o'zini gizigtirgan narsani tanlaydi, 0'zi uchun nima
muhimligini hal qiladi, giziqguvchan va jozibali hamma narsani sinab ko'rish
imkoniyatiga ega bo'lish huqugiga ega. Aynan mana shu - sport turi bo'lishi kerak.

Hukumatimiz  tomonidan sport — sog‘lomlashtirish tadbirlarining
o‘tkazilishiga juda katta e’tibor qaratilmoqda. Xususan, O'zbekiston Respublikasi
Prezidentining 2018-yil 5-martdagi PQ-3583-son «O'zbekiston Respublikasi
Jismoniy tarbiya va sport vazirligini tashkil etish to'g'risida»gi [1, 1].garoriga
muvofiq ommaviy sport tadbirlarini o’tkazish Nizomi umumiy o'rta ta'lim
maktablari, akademik litsey va kasb-hunar kollejlari o'quvchilaridan iborat sport
jamoalari o'rtasida (sport turlari bo'yicha) ushbu muassasalar, tuman(shahar)lar,
viloyatlar va respublika darajasida ommaviy sport tadbirlarini o'tkazish tartibini
belgilaydi.

Ijtimoiy imkoniyatlar va sharoitlarni optimallashtirish uchun davlat darajasida
aholining turli toifalari uchun ommaviy jismoniy tarbiya, sog'lomlashtirish, sport
tadbirlarini tashkil etish aspektlari ishlab chigilmoqgda. Ushbu sohani boshqgarish eng
yaxshi natija uchun barcha resurslardan, vaqt va kuchdan, moliyaviy mablag'lardan
ogilona foydalanishni o'z ichiga oladi. Shunday bo'lganki, aholining e'tiborini
sportga va sog'lom turmush tarziga jalb gilish eng muhim vazifalardan biriga aylandi
- so'nggi yillarda uning ahamiyati sezilarli darajada oshdi. Sport va ko'ngilochar
tadbirlarni tashkil etish va o'tkazish umuman madaniyatning bir tomoni bo'lgan,
shuningdek, ijtimoiy faoliyat yo'nalishi bo'lgan jismoniy madaniyatni rivojlantirish
va targ'ib gilishga garatilgan. Jismoniy tarbiya ham moddiy gadriyat, ham ma'naviy
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gadriyat bo'lib, u jamiyat tomonidan shakllantiriladi va u ma'lum bir inson manfaati
uchun foydalaniladi. Bu kundalik hayotda harakatlarning ko'pligi tufayli fugaro
sog'lig'ini mustahkamlashga va uni yanada mukammal gilishga yordam beradi.

Jismoniy tarbiya, sport an‘anaviy ravishda ikki guruhga bo'linadigan katta
soha: maxsus yutuglarga yo'naltirilgan professional mashg'ulotlar va ommaviy
vazifalar, ularning vazifasi har birining istisnosiz normal hayoti uchun zarur bo'lgan
darajada rivojlanishi. Professional sport - mintagaviy, davlat darajasidagi
ixtisoslashgan kuch tuzilmalarining mas'uliyat sohasi. Lagerlarda, maktablarda,
stadion va istirohat bog'larida sport va ko'ngilochar tadbirlar mahalliy hokimiyat
tomonidan tashkil etiladi. Jismoniy tarbiya, sport bilan shug'ullanish butun xalgning
sog'lig'ini ta'minlaydi, shu bilan birga davlat xavfsizligi darajasini oshiradi.
Hukumatning vazifasi sportni barcha zarur narsalar bilan ta'minlashdir va amaldagi
gonunchilikda qo'llab-quvvatlash hokimiyatning vazifasi va har ganday darajadagi
mansabdor shaxslarning vazifasi sifatida belgilangan. Shuning uchun ham sport va
dam olish tadbirlari ko'pincha turli darajadagi byudjetlar tomonidan homiylik
gilinadi va hukumat boshgaruv tizimiga xos bo'lgan byurokratik kechikishlar
murakkabligiga garamay, mansabdor shaxslar tadbirga hech ganday to'siq
go'yishmaydi.

Jismoniy tarbiya jamiyatning madaniyati bilan bir vagtda shakllangan, asosan,
uning hayotiy va rivojlanayotgan gismi bo'lgan maxsus ixtisoslashgan madaniy
yo'nalishdir. An‘anaviy ma'noda madaniyat asrlar davomida sport bilan chambarchas
bog'liq edi va aksincha. Jismoniy tarbiyaning rivojlanishi asosan haykaltaroshlik,
me'morchilik, rasm va musiga, zamonaviy multimedia badiiy shakllari orgali targ'ib
gilingan go'zallar hagidagi falsafiy hisob-kitoblar, ilmiy yutuglar va g'oyalar bilan
bog'lig. Bizning vaqgtimizga xos bo'lgan sport va ko'ngilochar tadbirlarni o'tkazish
o'tmishda ma'lum o'xshashliklarga ega edi: uzoq vaqt davomida turli xil kuchlar
hokimiyati fugarolar uchun bunday tadbirlarni uyushtirib kelmoqgda. Jismoniy
madaniyat insonning atrof-muhitni o'zlashtirish va uni yanada samarali va samarali
boshgarish imkoniyatini beradigan turli xil vositalardan foydalanish tajribasi bilan

shartlanadi.Bunday tajriba kelajak avlodga berilishi kerak edi va ta'lim jismoniy
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madaniyat haqidagi ibtidoiy g'oyalar orgali amalga oshirildi - hatto o'sha davrda
atamaning o'zi ham mavjud emas edi. Bundan tashqgari, ilgari tarbiya deyarli
butunlay jismoniy jihatlarga gisgartirilgan.

Maktablarda, lagerlarda, universitetlarda o'tkaziladigan sport va ko'ngilochar
tadbirlar, shuningdek, shahar tashgarisidagi bog'larda ommaviy tadbirlar jismoniy
madaniyatni jamiyatning ko'plab a'zolarini birlashtirgan ommaviy hodisa sifatida
targ'ib gilishga yordam beradi. Turli xil odamlar turli darajalarda faol bo'lishadi,
ammo jismoniy tarbiya deyarli barchaga ta'sir giladi.

Sport jamiyatning ongli tanloviga aylandi. Endi bu jismoniy imkoniyatlarni
va aql-idrokni go'llashni talab giladigan sohadir. Siz alohida yoki jamoa a'zosi
sifatida ishtirok etishingiz mumkin. Faoliyat har doim eng yaxshi natijaga erishishga
garatilgan bo'lib, ular uchun odamlar tayyorlanib, harakat qilishlari kerak.
O'zingizning qobiliyatingizni isbotlash va tayyorgarlik darajangizni ko'rsatish uchun
siz tadbirlar doirasida tanlovda ishtirok etishingiz mumkin. Odatda yutib olish sizga
sovrinni tagdim etadi.

Sport- jismoniy tarbiya jihatlaridan biri bo'lib, insonning harakatlanish
faoliyatini aks ettiradi, ya'ni har ikkala hodisa ham inson faoliyati, ham aholi, ham
fugaroning takomillashishiga imkon beradi. Bunday faoliyat sog'ligni yaxshilaydi,
odamlarni tarbiyalaydi. Siyosat, iqgtisodiyot, ijtimoiy vaziyatga aniq ta'sir
ko'rsatiladi.

Ommaviy sport va ko'ngilochar tadbirlar nafagat jamiyat salomatligini
yaxshilash vositasi, balki shaxs shaxsini shakllantirish uslubidir. U o'gish, mehnat
faoliyati, boshgqa odamlar bilan o'zaro munosabatlar va sport bilan yaratilgan,
jismoniy tarbiya har tomonlama rivojlanishga imkon beradigan jihatlarga aylanadi.
O'qgish, o'gitish, raqobat - bu inson psixikasi va tanasida kuchaygan stressni
yengishga majbur bo'lgan hodisalar. VVaziyatning tez va oldindan aytib bo'Imaydigan
o0'zgarishi sharoitida omon qolishingiz, dushmanga garshi turishingiz, natija nafagat
sizga, balki jamoadagi boshga odamlarga ham bog'ligligini anglab, kuch
sarflashingiz kerak. Jismoniy faollik sizni o'z manfaatlaringizni go'mondonlarga

bo'ysundirishga, belgilangan qoidalarga rioya qgilishga va ragibni hurmat gilishga
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o'rgatadi. Bularning barchasi har bir ishtirokchini o'ziga xos irodali, kuchli shaxs
sifatida shakllantiradi. Odamlar gat'iyatlilik va o'zini tuta bilishni o‘rganadilar,
tartibli, o'ziga ishongan bo'lishadi.

Sport va ko'ngilochar tadbirlar e'tibor va sezgirlikni, chidamlilikni,
kuzatuvchanlikni rivojlantirish usullaridan biridir. Tadgiqotlar shuni ko'rsatdiki,
jismoniy tarbiya intellektual ko'rsatkichlarni yaxshilaydi. Muntazam ravishda
mashg'ulotlarda gatnashadigan, uyda jismoniy tarbiya bilan shug'ullanadigan odam,
harakatlantiruvchi organlarni kuchaytiradi, suyaklarni mustahkamlaydi, eng garilik
yoshiga gadar sog'lom vyashash imkoniyatlarini yaxshilaydi. Shuni tushunish
kerakki, mukammal tibbiyot ham barcha kasalliklarni istisnosiz oldini olmaydi.

Tadgiqgotlar shuni ko'rsatdiki, yozgi dam olish joylarida, sanatoriylarda, sport
markazlarida o'tkaziladigan sport tadbirlarida muntazam gatnashish, shuningdek,
shahar parklarida, zal va stadionlarda hamma uchun mavjud bo'lgan sport
tadbirlariga vaqt ajratish sizning hozirgi va kelajagingizni sezilarli darajada
yaxshilashi mumkin. Olimlarning fikriga ko'ra sog'lig'ining deyarli yarmi turmush
tarzi bilan belgilanadi. Asosiy tajovuzkor omillar orasida yomon odatlar, noto'g'ri
ovqgatlanish va kundalik hayotda kam harakatlanish mavjud. Yuqumli kasalliklar,
yomon yoki yetarli bo'Imagan uyqu va yetarli dam olishning yetishmasligi rol
o'ynaydi. Xatarlarni minimallashtirish uchun odam muntazam ravishda harakat
qgilishi, jismoniy tarbiya mashqlari va sportni 0'z rejimiga kiritishi kerak.

Xulosa qilib aytganda, bularning barchasi tana holatini mustahkamlashga
yordam beradi va sog'lom tanada, donolar aytganidek, ruh sog'lomdir. Sog'lig'ini
uzoq muddat saglashga garatilgan jismoniy tarbiya, sog'ligni saqglash va sport
tadbirlari odamga o'zini 0'zi uchun eng muhim - tana holatini, uning bargaror
ishlashini uzilishlarsiz ta'minlashga imkon beradi. Bu, 0'z navbatida, ishlash
gobiliyatini, uyg'un va har tomonlama rivojlanishini belgilaydi.

Foydalanilgan adabiyotlar:
1.0°zbekiston Respublikasi Prezidentining.Qarori .O‘zbekiston respublikasi
Jjismoniy tarbiya va sport vazirligini tashkil etish to‘g‘risida O°zbekiston

Respublikasi Prezidentining 2018-yil 5-martdagi “Jismoniy tarbiya va sport
262



sohasida davlat boshgaruvi tizimini tubdan takomillashtirish chora-tadbirlari
to‘g‘risida”’gi PF-5368-son Farmoni Toshkent sh.,2018-yil 5-mart, PQ-3583-son.
2.0’zbekiston Respublikasi Prezidentining 2017 yil 3 iyundagi “Jismoniy tarbiya
va ommaviy sportni yanada rivojlantirish chora-tadbirlari’’gi PQ-3031-sonli garori.
3. O‘zbekiston Respublikasi Prezidentining. O‘zbekiston respublikasi jismoniy
tarbiya va sport vazirligini tashkil etish to‘g‘risida Qarori. 2018-yil 5-mart.

4. O‘zbekiston Respublikasi Prezidentining “Jismoniy tarbiya va sport sohasida
davlat boshgaruvi tizimini tubdan takomillashtirish chora-tadbirlari to‘g‘risida”gi
PF-5368-son Farmoni. Toshkent sh.,2018-yil 5-mart, PQ-3583-son.

5. O‘zbekiston Respublikasi Prezidentining Farmoni.O‘zbekiston bolalar sportini
rivojlantirish jamg‘armasini tuzish to‘g‘risida. Toshkent sh., 2002-yil 24-oktabr, PF-
3154-son.

6.Axmatov M.S. Ommaviy sport musobaqgalarida boshgaruv tizimi va uni
takomillashtirish. Toshkent. 2003- y

7.Salamov R.S., Aripov Yu.Yu. Maktab yoshidagi bolalar jismoniy tarbiyasi
uslubiyati asoslari. - T.: Moliya, 2011 -y

BEPJJUEP IUPUMKYJIOB - MIACKEHT JJOCTOHYMJIUK
MAKTABUHUMHI' BAKINJIN

Mapzayoa Kapuiuooesa, Towxenm Kumé-mexnonozus
uncmumymu HAneuep unuanu YKumyeuucu.

AHHoTaumMsi: Maxkonaga Vy30eKk XadK OF3aku Oaauuil  MKOIUETH
aHbaHAJIAPUHUHT MYHOCHO TaBOMYMCH, “AJIMOMMUIN JOCTOHUHUHT HAIIp ATUJTaH
MalIxyp OJITUTa BapUaHTUJAH OUPUHHUHI KyWuucu OYynran Oaxmu bepauép
[Mupumkyn yrnu GaonusTura 10Up SIHTM MabIyMOTIap EPUTHIITaH.

Kaaut cy3aap: atpubyTt, MWITUN TICUXUKA, JOCTOH, KaXpPaMOHJIUK 3IOCH,

BapHUaHT, HOMaJ, OaIMMI-ICTETHK.
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AHHOTauMsA: B 1aHHON HAy4yHOW CTAaTh€ MCCIEAYETCS IMOATUYECKOE U
CKA3UTEJIbCKOE MACTEPCTBO  OJWH W3 BBIJAIONIMXCS HApPOJHBIX  IOATOB
VY36ekucrana bepausap [upumkyn orisi.

KuroueBble cioBa: aTpuOyT, HAllMOHAIbHAS TICUXHUKA, JACTaH, FTEPOUYECKUM
3I0C, BAPUAHT, HOMAJI, Xy0KECTBEHHO-ICTETUYECKOE.

Muiar atpulyTiapyu caHaiaraHuia, OAaTAd, ACOCaH YMyMXAalK THIIH,
My dancada, MUJUTHI ICUXUKA, MIJIJTUN TapUXHUA XOTUPa, XaJIK IeAarorukacu,
ypd-omar Ba mapocum kabunap Tuiara onuHagu. busHuHrya, Oynap Kartopuia
MWJUTMM 3IOC, ailHUKCa KaXpaMOHJIMK SI0CH MWJIJIAT MabHABUSTH Ba ELIMHU
OeNruiIoBUYM MyXUM OenruiiapaaH Oupu caHamaau. AWTaliauk, Oup 103 HUrHpma
MUJUIMOH KUIIHJIAH 3U€a Hy(dycra sra pyc MIIJIaTUHUHT “‘MaHac’’ra TeHI KeJlyBYr
KaJINMUI, Mya33aM Ba AXJUT JOCTOHU WYK. “ManHac” 3M0CH KUPFU3 MUJUIATUHUHT
y4 SpUM MHHT WWJUIMK JAaBIATYUIMK TapUXUAAH CY3JIaliIh Ba KyWIaWan. Y MyMaH
oJITaHJa, TypKui xankimap sparran “Kurobu pana Kypkyr”, “Manac” Ba
“Annmomuimn” nocronnapu EBpoocué TamangyHM Tapuxuja aloxuia MaJaHuil
KATJIaMHU TallIKWI 3Taau. buHobGapun, OupruHa “AnmoMunr’ JOCTOHU KYHFHPOT
BEpPCHSICUHMHT Y30eKHCTOH XydyAHaa TApKaIraH BapHAHTIAPU HUrHpPMa CaKKH3
Ha(ap O6aximu wKpocuaa YTTU3 TYPT MapTa Typiu XakMJ1a €30 OJIMHTaHIUTMHUHT
¥3U Ma3Kyp 3M0C Y30€K 3THOCH YPYFIAPUHUHT MKTUMOMN-TAPUXUA TaKOMUIUAA
KaHYaJIUK MyXUM Oauuii-7CTETUK YPUH TyTTaHIUTHIAH Japak Oepaiu.

Mabnymku, “Annomunr” ¥30€K XaJTKMHUHT WK OF3aKW JIOCTOHH, JACTIa0KU
KaXpaMOHJIMK 3TOCUIIAP. YHUHT ¥30eK4a BapuaHTJIapu TyFpucuaa akaa. T.Mup3aes
CAJIMOKJIA TAAKUKOTJIAP sIpaTraH L UyHoHuM, OM3 XaéTH Ba MXKOJM TYFPUCHJIA CY3
IOpUTMOKYM Oynaérran bepau 6axiy BapuaHTUHUHT WK Hamipura xam T.Mup3aes
TOMOHHJAaH ‘“ANMOMUII’ JOCTOHM Ba YHHMHT bepaum Oaxmmm BapuaHTH Xakuaa’
capiaBXajiM Kapuitd Gemr caxudanuk cy3601u E3unran?,

bepnuép Oaxmu [Tupumkyn Vrimu taxmuHaH 1886-1887 itmmnapna xo3upru
Onmamuk maxpuHuHr 3/2 naxacu Ba “OinuH” HeXKOH 0030pu €HHMIaru DBajak
KUIUIoFUAa Kambaran naxtakop I[lupumkyn ota ownacuna TyHFUY dap3ana 0yiaud

nyHéra kenraH. Xo3up Oy KUILTOKHUHT HOMH Jespiiu autuiManau. YyHku Oy HOM
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2018 #iunga “MycTakWUIMKHUHT 27 Wwurd naxacu” ned y3raptupuiarad (YHH
OxaHrapoH gapEcMHUHT YHr coxuiupard OxaHrapoH-I'ynmcToH Tpaccacu €HuAA,
OnOyNOK KUIUIOFMHWHT FapOWil KUCMHAA >KOWJIAINTaH ODBallak KHIILJIOFW OwWJiaH
agamTupmaciauk jgo3uM - M.K.). bepau€p Oaxmm smaraH nmaiTaa KUIITOFUHUHT
muMonuii Tomoruaa Epnam apuru Ba Epiam mMaxannacu, sxany6wuit Tapaduna byka
KaHanu OKuO YyTran. Yuman skanyona Cyiiputena, Tomkunuiok, Kypmacoit Ba
Kanoitnp kunutoknapu OYynrad. Fap6 ToMmonga reonoriapHuHr KamMokkup Ba
Kopakuscoiira kKaTHaiiiurad Toum WyiM, MapK Tapadaa 3ca SHrY TallKWI 3TUJITaH
[IuckeHT TyMaHUHUHT MaxTa gananapu 6op 3au. [lupumkyn 6o6onunT Ucop, Xamau
ucMiau Vruimapu Ba bubucopa ucmim ku3u xam Oynran. bepauép 14-15 émra
Tynranuaa otacu Baot 3Taau. Y ykajlapu Ba CHHIJIMCUHU OOKHILJIa OHACHTa KYMaK
Oepulll y4yH apaBakalnUIMK Kuiaau. Ty Ba OoOINKa TaHTaHAIW WHFUHIIApIA
aymoupacunu  vanmuoO, “Anmomunn”’, “ABasxon”, “Kynaysoi Ba IFOnmy3o0ii”,
“Pycramxon”, “Mainuka aii€p”, “3onum xoH”, “CaHKapXOH~ CHHIapy JTOCTOHJIAPHH,
Janap Ba YIaHJIApHU KyWilaiau Ba COBpPUHJIApHU onaau. KapuHaouuwiapuHUHT
M.AckapoB Makonacuja maxozaar 6epuimiapuua®, Yop xykymatuHusr TypKHCTOH
VIKacu axOJMCHUIAaH MapIUKOp oymil pyvixatura bepauép [IMpuMKyJIOBHUHT HCMU
Ba mapudu XaM KUpUTHWIAIU. Y OATH 0¥l MoOaiiHuaa Cubups YypMoHIapuaa 1apaxt
kecuO, €rou Tal€pnaiiid, pyc TWIMHU Ypra"aad. bonbiueBukiaapHuHr Yop
XyKyMaTtuHy arnapuiii b. [IupuMKyioB CHHrapum Xak-XyKyKCH3 MapJIUKOPJIAPHUHT
KOHUTA apo KHUpaau, yiap Y3 BaraHjgapura kaWtaguwiap. Cuécuil oHru Yycud
Kaiitran bepau€p Oaxmm Yymmon, Xamsa Ba Oifbexmapra  yxmad, ¥y3apo
KypamaéTraH WKKA WXTUMOMM TYJIKHH opacujga Kojiagu. Y  Komdupka
BaKWJUTAPUHUHT oauaa JIeHnH Ba MHKUIIOOHM MakTald TepMmayiap Kyiiaca, Y CMOH
y3yH, boitnp kyp6omm, boitbotup xkypOomm, Paxmon kypborm Ba 601IKa 0301JIMK
Kypaluuiapu Xy3ypuaa Oup Heua KyH Ba TyH MOOailHMAa FOKOpHJIa THIITa OJTMHTaH
aHbaHAaBUM NOCTOHJIAp Ba MWJUIMH XYpPJMKKa JIabBaT 3TYBYM TEPMajapHU HKPO
stagu. KozoructoHHuHr TypkucToH maxpugaH Mapruiionrada, TOXUKHUCTOHHUHT

X¥xkaHn maxpujgaH YopTokkadya OyiraH Xyayjia YHUHT AyMOUpacu sIHTparas.
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Opamuap OJKUIIKAAH 3aBKJIAHTaH OaxIly XaJKUHUHT adaquil SpKUH Ba 0307 Xa&éTra
CTUIIMIIINATA YMH]T OOFJIaraH.

Kapunponmapu Ba HIOTUpJIapUHUHT TYBOXJIMK Oepunuiapuya, bepauép
oaxmu 1918 fimnna kyprnacomk AHOPOYBHIII UCMITM KU3Ta yilllaHTaH. AMMO yJjiap
dapsanmm 6yaMaiimmap. Yira maiitiapia Mamxyp Ilapmuiora 3uépaTrOXMHHHT
rapOuii kucmua (xo3upru ONMaiK MaXpUHUHT MapKui yekkacuaa - M.K.) 6030p
pacranapu Kypuirad 0ynu0, atpodaari KUILIOKIapIaH cal0-COTHK YUyH OJaMOH
TYIUIAHAP 3.

“bepau 6aximm Kyiiaras “AImoMuIn’” JOCTOHHU/IA FOSIBUM-0a MM )KUXaTIaH
OOIIIKa BapuaHTIapJlaH aXpajiud TypaJuraH MyXUM XyCYCHUSTIAp MaBXy] YHIa
CaMUMUI FOMOp Ba KOMHU3MIa yTa MOMUIUIMK CE3WIMO Typaau, Oaxmuy KyTUiIMarad
XoJlaTiapja axound KOMUK cuTyanusuiap sipataau” (6.6). YmlOy MakojgaHu
ésumgan Makcaa T.MupsaeBuunr bepauép IlupumkysnoB xakugaru (uKIapuHU
Takpopiam OyaMai, UIMHUM KaMOATYWIIMK JUKKATUTa OaxIM IIaXCHUSITUTa OUJl
SIHTY MabJIyMOTHH eTKazuniaup. UyHku OyHAail MabiayMOT ¥30€K JOCTOHYMIMIHU
aHbaHaNapura ouj OOUIKa UMUK MaHOaNapAa KeATUpUIMaraH.

bepauép Oaxmm [lupuMKylIoB KYHFUPOT YPYFMHUHT SBallak TOOWHUTA
MaHCy0 ousaza IyHEra KeiraH. YMyMaH KYHFUPOT YPYFH, XyCyCaH »3Bajlakiiap
KaauMJIaH Homana (Ky4MmMaHuM dYopBajgopiap) cudaruga XyKaluk HOPUTHILNO,
KaJIMOKJIap 00ckuHu Ba AOynxaiipxoH naBpurayda (XVIII acpuunr ypranapuraya)
Cupnmapéunar Opon jaeHrusura KyrodyBud Kyium Kucmupgarn —Kuiipamm
boiicyn geraH Xyayauaa, KeWMHYAIWK 3ca Amyaapé nelbTaculiaH XO3UPTu
Cypxonnapé, Kamkanap€, ’Kuzzax, TomkentT Ba HaManran BUOSTIApUHUHT TOFJIN
VTIOK MaiioHnapura KyuyuO KenuO simiaranjiap Ba YyTpokiamraniuap. bepauép
Oaxmm OHruja JOCTOHUYMJIMK aHbaHAJAPUHWHT OapBaKT YWFOHUIIM  Ba
MIAKJJIAHUIINA 0Ta-0000JIApUHUHT aHa Iy TApUXUN MUTpalusIcu OusiaH OOFIIHK.
Hapouit Konuumnuk wuHctuTyTH OJNMaIMK TOF-KOH caHOaTu (PaKyIbTETUHHHT
(xo3upru M.KapumoB Homuparu TomikeHT J[aBnaT TexHUKa YHUBEPCUTETUHUHT
Onmanuk ¢umuanu —M.K.) Mapxym [OLIEHTH, TeXHUKa (aHIapu HOM30IU

Mycynmonkyn AckapoB 90-immmapaunar Oonutapuaa bepauép O6axmm tapuman
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XOJIUra KU3UKUO0, YHUHT KapuHIouapuaan cypad-cypuiutupud, “bepauép 6axim
[Mupumkyn VriuHu Ownacu3zMu?” JeraH MakoJaHW JBJIOH KWIHII OpKalId Y3
BaKTHJArd caBo0 MIIHM amajra omupras sau 2,

doitnananuiran ajgaduéraap pynxaru
1.Mup3zaes T. “Annomuir’” 10cTOHUHUHT y30ek Bapuantiapu. — T.: dan, 1968;
2.Mup3zaeB T. Xank 6aximmiiapuHUHT MUK peneptyapu. T.: @an, 1979; Mup3aes
T. Onoc u ckazurenb. — T.: Pan, 2008.
3.Mup3aes T. “ Anmomunr” JOCTOHM BapHaHTIApUHK H311a6 // Y36eK THiH Ba
amabuétu. —TomkeHt, 1964. -Ne2. - B.78—79;
4 KYmkusimik 6axiu // V36ekucTon MaganusTy. -Tomkent, 1964 iin, 8 Hioib;.
5.Mup3zaes T. “Annomuinr” 10CTOHUHUHT Y30€K4a MPO3auK Ma3MyHJIapy Xakuaa //
V36ek Tuiu Ba anabuétu. -Tomkent, 1963. —Neo5. —B.17-20;
6. Mup3aes T.“Anmomumm’ JOCTOHHHUHT ¥30eK BepCHsnapy Xakuaa // ¥30ek Tnmm
Ba agabuértu. -Tomkent, 1963. -Ne6. -b.23-27;
7. AckapoB M. bepau€p 6axmmu [Mupumkyn yrnuau ounacuzmu? -“OnManuk

Xakukatu’ ras., 1991, 28 okTs16ps conu (Ne 46).

BEP/TH BAXIIIH 3AMOH/IOLIVTAPU XOTHPACH/IA

Mapzyoa Kapuiuooesa, Towxenm Kumé-mexnonozus
uncmumymu Aneuep unuanu yKumyeuucu.

Musnar arpulyTiapu caHaidraHuaa, OfaT/Aa, acoCaH YMyMXalK THIIH,
MU dancada, MUJUTHI ICUXUKA, MUJIJTUN TapUXHUA XOTUPA, XaJIK IeAarorukacu,
ypd-omaT Ba MapocuM Kabwiap Twira onuHaau. busHuHrya, Oynap kKaropuia
MHWJUIMM 3M10C, alHMKCAa KAaXpaMOHJIMK 3M0CM MWIJIAT MabHABUITH Ba EUIMHU
OCNTUIIOBYM MYXUM OelrwiapjaH Oupu caHalagud. AWTaMIMK, OUp 103 HUTHpMa
MUJUTHOH KHIHJIaH 3uén Hydycra sra pyc MIJIJIATUHUHT ““Manac’’ra TeHT KelTyBYH
KaJuMHi, Mya33aM Ba SIXJUT JOCTOHU WYK. “MaHac” 3mocyu KUPFU3 MUJUIATUHUHT
y4 SIPpUM MUHT WWUIMK JABJIATYWINK TAPUXUIAH CY3JIaiu Ba KyWianau. Y MyMaH

oilraHma, Typkud xankmap spatran “‘Kutobu naga Kypkyr”, “Manac” Ba
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“Anmomunr”’ aoctonynapu EBpoocué€ TaMamiyHM Tapuxuaa aloxXyja MaJaHui
KaTJIAMHU TalIKWJ 3Taau. bunobapun, oupruda “AnmoMunr”’ JOCTOHH KYHFHPOT
BEPCHACHHUHT Y30eKHCTOH XyIyIHaa TapKaliraH BapHAHTIAPH HUTUPMa CaKKH3
Hadap O6axiy wKpocuaa YTTU3 TYPT MapTa Typiu XakM/ia €310 OJIMHTaHIUTUHUHT
VY31 Ma3Kyp 310cC y30€K 3THOCU YPYFIIAPUHUHT UKTUMOUN-TAPUXUNA TAKOMMIHIA
KaHYaJIUK MyXUM OaTuuii-2CTETUK YPUH TyTTaHIUTHIAH Japak Oepaiu.

Masbnymku, “Anmomunt” ¥30eK XaJIKMHUHT WJIK OF3aKW JIOCTOHH, JACTIa0KH
KaxpaMOHJIMK 3TOCUAND. YHUHT y30eK4ya BapHaHTiIapu Tyrpucuaa akaa. T.Mupzaes
CAJIMOKJIM TaAKMKOTIAp Apatrad '. UyHoHum, OM3 XaéTu Ba WKOIM TYFPUCHIAA CY3
IOpUTMOKYM OYinaérran bepau 6axiy BapuaHTUHUHT WK Hamipura xam T.Mup3aes
TOMOHUJAaH ‘“AymoMuIn” JOCTOHM Ba YHUHT bepau Oaximu BapuaHTH Xakuga™
capiaBxany Kapuiib Gemr caxudamk cy36omm ésunran 2. Cy3001u MyaIdpUHAHT
Tabkuamuya, “‘bepau Oaxmm Kyinarad “AmnmnoMuiln’” HOCTOHUIA FOSABUN-0aquuii
YKUXATJaH OOIIIKA BapyUaHTIIApAaH axpaind Typaaurad MyXUM XyCyCHUSITIap MaBxKy/l
VYHaa camuMmuii IOMOp Ba KOMH3MIa YyTa MOWWUIMK Cce3win0 Typaau, Oaxiiu
KyTWIMaraH xoJyatjiapja axound KOMUK cutyarusiap sparaau’” (0.6). YOy
MakoJiaHu €3umgaHn makcan T.MwupsaeBHuHr bepauép I[lupumkysoB xakuparu
buKIapuHu Takpopjam OynaMal, WIMUN KaMOATYMJIMK JMKKATUra Oaxiu
[IAXCUSTUTA OUJ] SIHTU MAabJIyMOTHU eTKa3uaup. UyHku OyHIal MablyMOT y30ek
JIOCTOHYWJIMTY aHbaHaIapura ouJi OOIKa UIMUid ManOanapa KeITHPUIMAaraH.

bepauép Oaxmm I[IMpUMKYJIOB KYHFUPOT YpPYFUHHUHI 3Bajlak TOOWMHUTA
MaHCy0 ousaaa IyHEra Keiaran. YMyMaH KYHFUPOT YPYFH, XyCycaH »dBajlakiiap
KaJuMJaH Homana (KyumMaHuu dYopBajopiap) cudaruga XyKauuK OPUTHIINO,
KaJIMOKJIap 00ckuHU Ba AOyinxaiipxoH naBpurauda (XVII acpuunr ypranapuraya)
Cuppapéauar Oposl AeHru3ura KyroiayBuM Kyl kucMmuzgarun —Kuiipanu
boiicyn geran Xynyauaa, KeWMHYAIWMK 3ca AMyaapé OeNbTacUIaH XO3UPru
Cypxonpnapé, Kamkanapé€, ’Kuzzax, Toumkent Ba Hamanran BUIOATIIApUHUHT TOFIIN
YTIOK MaljoHjapura KydyuO KenuO simuaranigap Ba yTpokiamrannap. bepauép
OaxmM OHruja JOCTOHYWJIMK aHbaHAJIAPUHUHT OapBakT yHUFOHMIIM Ba

MIAKJUTAHWIINA OTa-0000JIApUHUHT aHa Iy TApUXUN MUTPAIUSICU OuiaH OOFIHK.
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Hapouit Konumnuk wunHcTUTYTH ONMaIMK TOF-KOH CaHOATH (DAKyJIbTETUHUHT
(xozupru M.KapumoB nHomugaru Tomkent /laBmat TexHMKa YHUBEPCHUTETHUHHHT
Omvamuk  ¢uwmmammm —M.K.) Mapxym [OIeHTH, TeXHUKa QaHIapu HOM3OAH
Mycynmonkyn AckapoB 90-iinmnapauHr 6onmapuaa bepauép Oaxmm Tapxumau
XO0JIMTa KU3UKWUO, YHUHT KapUHIONIIAPUIAH cypad-cypurntupuo, “bepauép daxmm
[MupumKyn VriuHM Omnacu3Mu?” JeraH MakOJaHU 3bJIOH KWIMII OpKaId V3
BaKTHJard caBo® HMINIHM aMaira OIIMpraH 5ad °.  Maskyp Makoiajara
MabIyMOTIapHu M.ACKapoB momitara OaxIIHHWHT TYFUINTAH KASHU Ba MIOTHPIA
Ocyd Oaxmm 60060 aiiTud Ttyprangap. YHAaH MabiyMm Oynummu4da, bepnuép
Oaxmu TaxmuHaH 1886-1887 tinnnapaa xo3upru OnManuk MmaxpuHAHT 3/2 1axacu
Ba “OWauH” NeXKOH 0030pu €HuAarn ODBajlak KUIUIOFUAA KamOaraa MaxTakop
[Mupumkyn ota owmnacuna TYyHrud (ap3ana Oynub ayHEra kenraH. Xosup Oy
KUIUIOKHUHT HOMHU Jesapiau  adWtunMaiiau. Yynku Oy Hom 2018 #uiga
“MyCTaKkuUIMKHUHAT 27 WWimuryn naxacu” aed y3raptupwirad (yHu OxaHrapoH
napécuHUHT YHT coxuimuaaru OxanrapoH-I'ymucton Tpaccacu €numa, OnHOyIOK
KUIUIOFUHUHT  FapOui  KuUcMHAa OKOWJIamraH OBajak KUIUIOFM  OuJiaH
agamTupmaciauk jgo3uM - M.K.). bepau€p Oaximm simmarad maitmaa KUIUIOFUHUHT
muMonuii ToMoHua Epnam apuru Ba Epram maxanmacu, sxany6wuit Tapaduna byka
KaHainu OkuO YyTrad. YupaaH xanyona Cyiputena, Tomkunuiok, Kypmacoii Ba
Kanoitnp kumokiaapu Oynran. Fapd tomonma reonmormapHuHr Kanmokkup Ba
Kopakusicoiira KaTHaiiAuran TOII My, mwapkK Tapadaa 3ca SHrM TalIKWI STUITaH
[uckeHT TyMaHWMHWHT maxTa najanapu O0op sau. [Mupumkyn 6o6onuHr Hcop,
Xamu uemid yruiutapu Ba bubucopa nemiu ku3u xam oynran. bepnuép 14-15
émra Tyaranuaa otacu Bagot aTaau. Y yKajgapu Ba CUHIVIMCMHU OOKHIIIIa OHACKTa
KyMakK OepHIll yuyyH apaBakallUTMK Kwiaau. TYil Ba OOIIKa TaHTaHATW WAFUHIApA
aymoupacuHu 4anu6, “Anmomumr”’, ‘“ABasxon”, “Kynaysoit Ba HOmmy3oii”,
“Pycramxon”, “Maymka aii€p”, “3omum xoH’, “CaHXapXOH  CHHTapu
JNOCTOHJIApDHH, JIallap Ba YIAaHJIApHUW KyWJIaWaId Ba COBPUHIIAPDHU  OJIAJIHU.
Kapunpommapuauar M.AckapoB Makojiacujaa IaxogaTr Oepumniiapuda, Yop

XYKyYMaTUHUHI TypKUCTOH YIJIKacH axOJMCUIAH MApAUKOp OJUII pyWXaTwura
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bepnuép I[IupuMKyJIOBHUHI UCMH Ba Imapudu xXaM KUpPUTWIaAU. Y OJTH OH
MobaitHnna Cubupb YpMoHIapuaa JapaxT Kecuo, €rou Ta€praiian, pyc TUIMHU
ypranaau. bompmeBuxiiapuuar Yop xykymarnHu argapumn b, [Iupumkyiios
CUHTapy  XaK-XyKyKCH3 MapAUKOPJApHUHI JKOHWra apo Kupagu, yjap Y3
BaTanjapura Kaitagwiap. Cuécuii onru ycub kaiitran bepmauép Oaxmm Yynmow,
Xam3za Ba Oitbexnapra  yxmad, y3apo KypamaéTraH UKKA WKTUMOUN TYIKUH
opacuia Konaad. Y KoM(pUpKa BaKWJUIAPUHUHT oiauaa JIeHuH Ba WMHKUIOOHU
MakTab Tepmanap Kyinaca, YcMmoH y3yH, boiup xypOommu, boibotup kypOommu,
PaxMon KypOoiu Ba 0o1iKa 030JIMK Kypalrduiapu Xy3ypuja Oup Heda KyH Ba
TyH MoOaiHHJa IOKOpHJAa THJIra OJWHTaH aHbaHABUN JIOCTOHJIAP Ba MUJUIAN
XypJIMKKA abBaT ATYBYU TepMajapHU WxKpo 3Taau. Ko3oructoHHUHT TypKHUCTOH
maxpuaad Maprusonrada, TOXMKHCTOHHMHT XYyKaHJ MmaxpuaaH Yoprokkada
Oynran xXyAyaaa YHUHT gymOupacu sHrparad. Onamiiap OJKUIIMAAH 3aBKJIaHTaH
0axmm XaJTKUHUHT adauil S3pKUH Ba 030]1 Xa€Tra eTUIINIINTa yMUA OOFIaraH.

Kapunnonuwapyn Ba MIOTUPJUIAPUHUHT TYBOXJUK Oepuinuiapuya, bepauép
Oaxmm 1918 iimnna kypnacoisiuk AHOPOYBHILI UCMJIM KU3ra YiJaHraH. AMMO yJiap
dap3angm Oyamaitaunap. Via naitnapaa mamxyp Ilapnrora 3uépaTroXuHUHT
rapOuii kucmua (xo3upru OnManuk MaxpuHUHT mapKuid yekkacuaa - M.K.) 6o3op
pacranapu KypuwiraHn 0Yiau0, arpodaaru KMIUIOKJIApJaH Calo-COTUK YUYH OJIAMOH
tymanap »au. Kypmnacoinmmk bypubex O0000HMHT xoTWpianuiapuda, Oy epaa
JIOCTOH Kyina® Typran bepauép OaxmuHu KyIOHJIMK OUp SIIOH TYHra Takiaud
KWwiaan. DWOHHUHT KyHIy30M MCMIIM KEHXKa XOTHMHU y4 KyH THHMail JIOCTOH
Kyiiaran Oaxmmra maxjaué 0ynu0, monwmuiuk kypcataau. [llynna bepau Gaxim
JIOCTOH KYyWJIaIll aCHOCH/IA YHTa Kapara KyMuJIaru MUCpajJapHu TYKUWIN:

Vilkynu cen uxmuép smmavcaumu, ép-ép,

bepnuépra €p 6ynu6 kermaiicanmu, Ep-€p,

Kerap 6yncanr, iyaumMHu noisiad Typru, Ep-€p,

Ba otumra sxunoBnop 6ynu6 roprus, Ep-€p.
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Kekca »moHHMHT €I XOTHHM TYH TyraranujaH cyHr bepau€p OaXmmHUHT
OoTUra MUHramuo Kouu6 keraau. Fazabra MuHraH sMIOH OaXIIMHUHT KaJlacH y4yH
KaTTa MHUKAOpAArd IyJd MYKO(QOTHHH BJIOH Kmiagu. AMMO Te3 opana boibotup
KypOomm opara TymuO, smoHAaH KyHIy30WHMHT TaJlOFMHU OCpHUIITHU cypaiiiu.
OIIOH HOWJIOXK KyHrad, Oaxmm Owuian KyHay3oiiHM HUKOXJ1a0, KHYHMK TYH
YyTKazaauiap. YIapHUHT HUKOXUJaH AOTypaxMOH UCMIIHM YFUIT Ba XypUHHCA UCMIIU
KHU3 TyHEra KeJraH.

bepauép OaxIMHUHT NMUCKEHTIMK MyXJHUCIApUAaH Oupu OYyiraH mioup Ba
omuM A6xyia Anapuii Y3CCP Maopud KOMHCCApIIMTH KOIIMAA TAIIKAI STHITaH
V36exnapHn ypraHum WIMHH KyMHTacura xabap OepuO, YHHUHT WKPOCHAATH
acapiapuu 1925 itunnan 6omunad apad anmudoocuaa Korosra Tymupanu. Kymiianas,
“Annomuinr’”’ JOCTOHM YHHHT TOMOHMJaH 1926 inmiiga TynuK €3u0 oauHaau.

bepauép Oaxmm [IupumkysnoB TaxmuHad 43 €mmja yrnka MIaMOJUIAIMIAH
BaoT sTraH. OnManMK MIAXPUHUHT MapKa3ui KydalapuaaH Oupu Kyn Husuiap
MOOalHU/1a YHUHT HOMU OujIaH aTad KeJIWH/IH.

doiiananuirad agabuétnap pyixaru:
1.Ackapos M. bBepouép oOaxwu Ilupumxyn yenunu ouracusmu? -‘“‘Oamanux
xaxuxamu” 2az., 1991, 28 okmsabpv conu (Ne 46).
2.MupzaeB T. “Anmomunr’”’ TOCTOHUHHHT Yy30eKk BapuaHnTiaapu. — T.: ®an, 1968;

3 .Mupzae T. Xank OaxmmimapuHUHT d1UK penepTyapu. T.: @an, 1979;

4. Mup3zaeB T. Onoc u ckazutens. — T.: @an, 2008. Mupzaes T. “ Annomunr”
JIOCTOHU BapUaHTIapuHU u3iad // V36ek TvaM Ba anabuéTH. —Tomxkent, 1964. -
Ne2. - B.78—79; Sna yma. Kymxusmk Gaxum // V30eKHCTOH MaIaHHATH. -
Tomkent, 1964 #un, 8 wuronp, fna yma. ToxukucToHma smaérrad Y30eK
JIOCTOHYMJIAPU WKOJIMHU YPTraHUII XaKW]a //V36ek Thu Ba anabuéru. -TomkeHT,
1964. -Ne5. -b.64-66. Mupzaes T. “Anmomuns” TOCTOHUHHUHT y30eKya MpO3auK
Ma3MyHJIapu xakuaa // V36ek tiiau Ba agadbuétu. -Tomkent, 1963, —No5. —B.17-

20; Ana ymra. “AnmomMurn’” TOCTOHHHUHT Y30€K Bepcusiaapu Xakuaa // Y30ek Tiim

271



Ba aabuétu. -TomkeHt, 1963. -Ne6. -b.23-27; Sna yma. V36ek 3MOCHIa Bapyalus

Macanainapu //V36ek Tiu Ba anabuétu. -Tomkent, 1964. -No4. -5.59-62

MAKTABJA 'EPMEHEBTHUK ME3OHJIAP BUJIAH
JUHIT'BOIIOITUKA CAHBATUHHU YPTAHUIII

Typaoexoea Manuxka Xaxum Ku3zu, Yupuux oasnram
neoazozuxa uncmumymu 3 60cKuy manabacu

Hnmuii paxoap: Yupuuk oasram nedazocuxa uHCmMumymu
ooyeumu Tadxcuoaee Mycaxcan Cadupoeuu

AHHOTaumMs: Makonaga wmaktabna TOATHK THUJIHUHT CaHbAT SPATHUIL
MMKOHHUATIAPU TEPMEHEBTUK ME30HJIAp/la YpPraHUIll YCYJIapy TAaJAKUK KUJIMHTaH
xamjia 0y 6opaga mKTUMOUN-cuécuil hakTop ME30HIapH TaXJIUI KUJIMHAIN.

Kaaur cy3maap: cy3 caHbaTh, MWUIMA TWI, HWHAYKIUA, JIEAYKIUA,
WHIUBUAYAJIU3M, FOSI, EIKMH, OMMaBHIUINK, OaquuN HXKOI.

Annotation: The article analyzes to Study of lingvopoetic art with
Hermeneutic parametros the principles of social and political factors in the creation
of art poetic language in school.

Key words: art of the word, the national language, induction, deduction,
individualism, the idea, yalkin, publicity, poetry.

Canbar MHCOH XaéTHHMHI Ma3MYHU. CaHbaTCU3 XAET BAXUIMWIIUK, JEraH
rar akcuoma. bUpoK caHbaTHHU Arajuialll, yHU SIIUTHUII, KYPHUII Ba XUC KWIJIUIIT XaM1a
VHIAH 3aBKJaHUII OapolOapujia yHU TYIIYHMIN, YHU TYJIAKOHIM Y3JIAIITUPHUIL
MyamMocu €tranu. CaHbaTHUHI 3aMUPHUIA OJIWA HMHCOHUW MAJAHUAT TYpPAJIH.
MajanusT 5ca, MHCOHJIAp Ba XaJKJIapapo TOJEPAHTIIMKHUHI TasiHd HYKTACH.
CaHbaTHM TYyUIyHHID Oopacuja HWHCOH XHCCHUETHUHI  OJMH  IIaKIU-CY3
BOCHUTAacHIaru EIKUHIAH (o 1amaHaIu.

Bbaguuii anaduér 3ca, cy3 canbaruaup. Cy3 i nemakaup. Tuni aca Typau

HIAKJIJIap/Ia peajuialaa: MHCOH TUIIH, XalWBOH TUJIU, YCUMIIAKIIAP TUIIH.
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TunauHr Oy WaKIapu yHAaH QoiianaHyBUYMIapAary WKTUMOUNA MyXHUTTa
MyHOca0aT BOCUTacCHIa BapUaHTIIAIIAIH.

by ypunna Ou3 mwKTUMOM - cuécuil aJoka BOCHUTACH XMCOOJAHTaH MHCOH
TAIM  Xycycuaa (QUKp IOpUTap HDKAaHMM3, THIHHUHT  JTHHK-Teorpaguk
KaTeTOpUsUIApUHU XaM (papKITaHUIIIUMHA3 TaPKOP:

MUJUTUM TUJI, 1aBiaT THIH, XaJlKapo TUIL.

Munuii TWUIHMHT Y34M XaM TYpJIM Iakiiapaa HamMo€H Oymaau: yMyMXaik
TUIW, ana0uil TWI, pacMUW TWI, WIMHH - MyONWIIMCTHK TWI, KUTOOWW THII,
CY3/ialryB THJIM, Ky4a TWIM, MaxaJUluid TWI, Typjiu Tabaka Ba rypyxJap THIIH,
Oanuuii TUI.

Kynnanumm kynamu XojaaTura MyBo(UK:

*KYJJIaHUII IOMPacH yerapajianral THII,

*KYJUTaHUII TOMpacy yerapajianMaras THIL.

Tunaunar Oy kabu kinaccuduKanusiapy cepkuppa Ba yJjap opacujiaru
OYIMHUII X03HUpJIa XaM JaBOM 3TMOK/1a. bupok, 6u3 Oy YpuHIa TUITHUHT Xap KaHail
HIAKJJIAPUHU YMYMIIAIITHPA OJIQINTaH MAKJIM XaKuaa (PUKp IOPUTMOKYUMU3: Oy
THJ - Oauuil THIT, Oaauuii afabuéT TUITUIUD.

Bbagunii aga0buér TN yMyMJIAINTHPYBYH XapaKTepra 3ra, YyHKu 0aauuii
acap MaB3y JIoMpacu/ia BOKEJIMK Ba MEPCOHAXKIAPHUHT peal UHBUKOCH kKapacHuaa
IKTHMOMi Xa8THUHT Xap KaH/ail coxacura naxjaop 6ymna onaau. “E3ma anabuér i3
TapakKUETHIQ COH-CAHOKCHU3  aBJIOJJIAPHUHT  KOJUICKTHB  WOKOAW  OYirax
b osbKIOpAaH JOHOIUKHU, 00pa3 sPATUIL COXACHIa TYTUIAHTaH TaXXpUOaTapHH, TUI
OOUNUTHHM Ba Xaén y(PKIApUHUHT KSHTJTUTHHH YpTraHau’.

Bbaauuit acap MaTHM repMEHEBTUK TaXJIWIIM JKapaéHuaa 6aaunii anaOuETHUHT
PHT MyXHM aTpuOyTIapujaaH OupH yHUHT OaJUUIUINTUHU, aHUKPOFH,
OaIUUIIMKHUHT ~ MHCOH  Tadakkypujaru  ¢ancadpuii-3cTeTUK  (aHTazusra
MyHOCa0aTHHU Ha3apja TyTUII Jio3uM. by Vpunna Gamuuiinuk “ysuea xocaux”,
“ucmucronux”,  “wwnameannux’,  “cauxannaneawaux”’,  “‘mevépaaHeaHaux’”’
MabHOJIApUTa SIKMH Ba ailfHaH Iy XOJMCa CaHbaT MaBXYJIUK OCJITUCHHUHT SHT

OoupuHun Tanabu. by mabHONap Ganuuii anabuET HaMyHACHHMHT ILIAKJIM Ba FOSICH
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ounoOapuna to3zara yukaau. Illakn Ba Fosi 3ca MaHTUK — OWJIMIIHUHT Y3UTa XOC
Kuppanapu. buium — tadpakkyp paonusaTu, TagpakkypHUHT 0y (paousTH Ica,
TIWJIIa HAaMOEH OVaaau. baguunitnuk 6anunii anabuérna cy3aa HaMo€H OYaauran
aJNoXyU1a XyCyCHUsT cu(aTia YyHUHT TUITU XaM JIEMakaup: 0aguuiljink 0y — 0aauuii
THJI.

banuuit anabuéTHUHT sSTHA OUP MYXUM XyCYCHUSITH — YHUHT HHIUBUTYall HXKO]T
HaMyHacu 3KaHiauru. baaunii anabuéraa SHr MyXUM XO0JlMca — UHAUBUIYAIIU3M —
VOKOJIKOPHUHT ¥3 FOSICH, YHUHT ¥3 acapy OpKaJlu MHCOHHUATra alTMOKYM OYiraH
cy3u, ranuaup. lam, cy3 - T Oaguuil acap HAMYHACHHHHI OOpJIMFU, YHUHT
MaBXYJIUK XOoJaTuaup. By TaMoWuiI MXKOJHUHT, acapHUHT Oapya MaBXKyUTHK
KaTeropusuiapuiu Kampad onaau. OJIAMHMHI MaBKYIJIUTH FOSI JKaH, FOsl CY3
Omjian udogasanap, cy3 3¢ca, THJIHUHT HAMOEH OYIMII IIAKJIH 3KAH, OHT, FOA -
TWJI, Cy3 3ca, HyTKaup. baguuii acap 3ca, 0ajunMii HYTKHUHI pea/uIMK Kacl
3TraH BApMAHTH.

Tua, yMyMXajK THJIM OHTHHHI MABKYIJIHK X0JaTH. Xap Oup MHCOH ¥3
OHIMHU THJI OPKAJIM peajutaiitupaan. Twi - Oy YpuUH[a OHTHUHT PeaJJTUK KaJUTH.
HyTk 3ca, TUIHUHT €3Ma, OF3aKM, WUYKU TyWryda peamtamrad makia. Cy3 sca,
HYTKHUHT, aMajjard TWIHUHT TOByIIJa JOocra »sra OyiaraH KypUHUILM.
bynapHUHr XamMMmacu yMyMXalK TWIMAA YMYMHM, alpuM WKOIAKOpAA XYCyCHH,
WHIMBUAYaJl KypuHuIra sra. MHauBHayan v>KoJl MHAUMBHAYal THIHHW, aHUKPOFU
TUJIHUHT SIHTY BOCUTaNapyuHU Tanad Kuiaau. MHAuBuayaa THII — HKOAKOPJIUK.

banuuit acapaa mwkoaKOp MKKH IIaKIIa HaMOEH OYIIan: SHTU FOS FOKOJIKOPH
€Kkl MaBXKyJ FOSHUHT SIHTU IIAKIM WXOAKOpW cudaTtuaa. bupunHuucuga y
JaXOJIMKKA JabBOTap, MKKMHYMCUAA MAaBXKyJ JaXOJUKHUHI AaBOMYucH. bamuuii
WKOJT Jaxojapu €KW YHUHT JaBOMYMJIAPH Y3 FOsulapy OWJIaH Xaiau Oamapusit
TacaBBYpH y(pKJIapH WiFamarad KuppajapHH KaliQ 3TUILITra HHTHIaauiIap.

BopaukHu OMaMII — aHIJIAHMIN MEbEPU XO3UPTH MyTaPakKUpJIApHUHT
TaIKUKOTIAapUTa Kypa 36 mapakaHu TallKuiI 3Taau. Epaaru MaBxxyaoT mryHaad 6op
— uyru 3 napaxacunu uctudoma 3ta onaau. 0 man 1 raya yeumauk, 1 gan 2 rava

XailBOHOT, 2 1aH 3 raya MHCOHMAT. AnOaTTa, OyJApHUHT ¥3U XaM YEKCH3 WYKU
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oymuuunapra sra. lly Oouwc Oy makimgard Kiaaccuukamus Kyjaa HHUCOMM
XapakTepra 3ra 06ynuo, gpakat MaTepHaIMCTUK TabJIMMOT HYKTal Ha3ap/aH Tajaora
*kaBoO Oepa omamu. Baxomankw, ydonoruss wiaMmuaa OOPIUKHHHT MaBXKYITHK
XOJIATUHU y3apo TOPTHIILYB, MyBO3aHAT HaTWXacu OwiiaH Oenrwnainunap. byTyn
ojlaM MYBO3aHaTH WIMJa TpaBUTalus Ae0 HoOMIaHraH. ['paButanus OOpPIHK
OMPIUTUHUHT SHT MYXHM XOJIATHUKH, YCHU3 OOPIMKHUHT MAaBXYMJIUK HHBUKOCH
XaKuJa ran Oynuinyu MyMKUH xaMm sMac. KomnaBepca, rpaButanus xap Oup MaBxy/q
HYKTaHUHT OOpIWKIa y¥3 VpHU Ba axaMuATH OOPIUTHHHUHT 3apypHil MIapTh
xucobnanaau. buHOoOapuH, VIa HyKTaHM HCTUCHO KWJIMII  OOpJIMKIa
MYyBO3aHaTHUHI Oy3uiuiuura onu0 kenaau. MyBO3aHAaTHUHI Oy3WJIMIIM 5ca,
OOPIMKHUHT XaJIOKaTH AeMakAup. |'epMeHeBTHKA >KaMUATIAArd TPaBUTALUSHUHT
MaBXyJIMK XOJATUHU Yypranumra kapatwiran ¢ad. Y Oopmukaunr (Ep
caiiépacusia) MaBXKyd Xap OHp BOKea-XOJMCACUHUHI VYpHU Ba POJUHU
MEBEPIAMTUPHIITA KApPATUITaH TabJIUMOT. | €pMEHEBTUKAHMHT TpPEIMETH Ba
TabJIUMOTH OY-TYIIYHUII Ha3apUsICH, SbHU OJlaM Ba 0JilaM OOpJIUFU Ba OUPJIMTUHU
TYIIyHHII MyaMMmocH. TymryHu Oy-reoMeTpuk Gukpiam aeMakaup. Baxomnanku,
AJI0OX TOMOHUJIAH sIpaTUJITaH Xap Oup Hapca Ba MaBXKyJIOTHUHT YPHH Ba aXaMUSATH
OOpPIUTHHM TYUIYHHUII, YHWHT MaBXYMJIUTH OWIAaH KEJIUIIHII, y3apo HHUOK,
allHUKCa, WMHTUKOMIa YpUH WYKIWTUHU TYIIYHUII Ba  arpodiaruiapra Iy
TYNIYHHUJITAH FOSHYM €TKa3HII XaKHAaTH TabluMOT. By Gopama Ypra acpmapna
TacaBBY(} TabIUMOTHU KaTOp YbTUOOPTa MOJIMK FOSUTAPHU UITApH CypraH.

banguuit anabuér, OuHOOapHH, KOHKpeT Oanuuii acap Oamuuii Fos, Oaguuit
TaakKyp COSACH HKAaHJIMTMHU XucoOra oOjraH XoJyijga FOSHUHT peajl IIaKIHMHU
UCTUCHO KUIMO, 6u3 Oy kabu Oy IMHUILIIApHU Oa MK FOSI MABXKYJIMTUHUHT (pakaT
Oup makau OusaH OOFNIHMK IKAaHIUTHHH YbTUPO(d Kmmamu3. Canbar €ku Oaauuii
anabuér OOPIUKHUHT 00pa3iii MHBUKOCH OYNraHiura Oouc OyHIail peanucTuK
MO KapaCHIApHU FOATA aAJIAHTUPAIN XaM/a YIapHUHT MaBXy UK XOJaTHHA
oOpasznmapia WHCOH TabmaTura MyTaHOCMO TacBupiaWgu. byHmait TacBup
WHANBHUIYaAJ WKOJKOPHHUHT ¥3 MEHTAIUTETH Ba MyHEKApaIly XaMmja XyJo Oeprad

TajJaHTH OWMHOOApuaa MXoara, OOPIMKHUHT OPUTHHAJI KYpUHUINUTA alIaHaJlu.
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banuuit anabuérna Oy kabu xoaucanap CY3HUHT JIGKCUK-CEMAHTUK €KW CTHIIMCTHK
UMKOHUSATIApU nuuaa €taau. ['epMeHeBTHMKAa CaHbAaTHUHT 00pa3i MHBHUKOCHHU
WHCOHUSIT OOpJIMFU WXTUMOUM TPaBUTALUSHUHT KOHYHUW KYPUHUIILIAPUHU
ApaTUIlila KapaTWiraH TabJIUMOT cudaTuga caHbaT BOCHTacHIa OOPIIMK
XOJIMCATITAPUHUHT 00pa3iu M30XWHU YHHHT Oapdya KOHYH-KOWJaJIapy JIOWpacHaa

TYLIYHUII, TYLIYHTUPUII XaM/1a YHA XUC KWINII METOJIAPUHU SPATAIN.

V>KOMHUHT WHAMBUAYAJUTUTH KYI XOJUulapja aHaH 1y KOOWKHU &puo
YUKWIITa WHTWITaH 1axoJjiap (GaodusTHHUHT TYIKuHUAUp. Cosl MOIAMI XOJiaT,
TYIKMH 5ca, MUKM TYyHFy, IIakiacu3 QapocaTra OyiicyHMac EnKuH. BIKkun
KaTerOpusACH TaOuaT Ba KaMUAT KOHYHJIAPMHU TYIIYHHII OOpacujia HWHCOH
MEHTUIUTETUHUHT MaBXYJJIUMK XojaTd. WHCOH HuManap OwiaHAup Tapux Ba
KeJIAKaKHU XO3UPIu XoJiaTtra OOFjail OJIMIIM, yiaap/ard BoKea-xoJAucalapHu €1/1a
CaKJialiv, TaCaBBYp KWJIMII Ba KalTa WILIAIINA, SHI MyXMMH YJapJaH y3ura Xoc
XyJioca, TylyH4anap sipaTa OJuIId JJO3UM. Y Hra OyHJaii UMKOHUSITHU TaKJIUM KHJia
OJIaJIuTaH XoJuca EIKUH OYIn0, MHCOHHUAT YHHHI BOCHTAacHAa OOPJIMK Ba KaMUST
MAaBXYUIMK KaTETOPUsJIapy YCTU/IAH Y3 TYIIYHYAJIAPUHM sIpaTa OJIain. Xap KaHaau
¢IKUH WHCOHJIa aBBAJIO TacCaBBYp OpKalM raBjajiaHaau. TacaBByp dca, oOpasiap
Owinad unuaigu. AWHaH 11y XOJMCa CaHbAaTHU OOPJIUKHUHT MAaBXYJIUTHHU
TYUTYHUIITHUHT HT MyXUM IIapTU cudaTuga TacauKIaiIm.

['epMeHeBTHK MHIMBHAYAIU3M acap sIall TAp3UHUHT SHI MYXUM IIapTH.
Bbopaukau naauButyan kamid 3Trad €K OMJIUIIHUAT, TaQakKKypHUHT WHIUBUAYAI
XOJIATHHU Kaig 3TraH acapruHa yHUHT Myayutidura nyxpart KeITupaan, KeHHHTH
aBJIoJ YYyH KiIacCMK HamyHa cudaruga smaigu. I[llyxpar — wmamxypiuk,
MalIXypJIMK — TaHUKIW OYIMOK. TaHMKIM HMHCOH - MaBXyJl MaTepuai, peal
KOOUMKHM, Fos — Tadakkyp EnkuHu Ounan Epubd umkKkaH omam. byHmait Oaxt
TaJaHTIapra, caJloXUsTauIapraruia Hacub Kuiaau. TajllaHT Ba CAJIOXUST drajapu
Jaxoiap, AaxoJiap 3ca mwxoakopiaapaup. Mxoakop aroua, THAMBUAYal KYPUHUIITA
sra. Fos — unnuBunyan tadakkyp énkuau. OMmana ros (pakaT MaTepuasiaiay,
PEATMKHUHT KyJIura aijaaHaj iy, wKoguiimkan iykoraau. Ly Gouc mwxon — rost —

Tadakkyp OIui 3aMUHUIA KYPUHUIIIHP.
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3aMUHHUHT OJIMM KYPUHUINM YHHUHT Y3UAaH uWupokiaamaau. Tyrapak
KaxOHJla XaMMa T€OMETpUK TOMOH camo, (a3o - kocmoc. Iy Gouc 3amuHIaH
y30KJIaIran, KyTapwirad Tadakkyp, y Kalich TOMOHTa KapaTWiraH OYJIMacuH
caMOBUH XHCOOJIaHAIH.

NuauBuayas ragpakkyp €JIKMHE CAMOBHMI, CAMOBHHJIMK - OPUTMHAJLIMK,
OPUITMHA/UIMK - SIHTWIHK, SHTWINK - 0eTakpopJMK, OeTakpopJHuK -
WKOAUIMIMK. VKouinuK OuiaH MHAUBUAYAUIUK Oy TU3UM]Ia OUPIIAlIMOKIA.

Acapna WKOIKOp alTMOKYHM OYIraH ¥osi CY3JTapHUHT ¥3 Ba XaTTOKH KyuMma
MabHOJIApU XOCUJIAcH OYIIMacIuru xaM MyMKuH. VoKop sipatraH Fost ahOpUCTHK
mraknjga OyTyH acap 3aMUHUAA My)accaM KWIMHaau. Acap FOSICHUHU YKyBUM -
KHUTOOXOH YHHMHI CIOKETHAaH, oOpasjap Ba BOKeaJlap IWHAMHUKACH, YJIApHHUHT
NCUXOJIOTHSICH XapakaTuaaH u3yaumM j1o3uM. Kynuxua myamiud y3u aiTMOKYM
Oynran ram Oomika €kaa Komb, yMyMaH OOIIIKa Ma3MyH, CIOKET, XaTTO FOSHU XaM
ApaTUlIM MyMKUH. By Xam, anbaTTa, acap CIOKETH, KaXpaMOHJIap MCUXOJIOTUSCH,
BOKe€ajap pUBOKMHUHI Myauu¢ra OOflaHMaral XoJjard TapakKuETura OOFIHK.
by Taconuduiinuk oHr Maxcyiu uapok Ounan Oenrunanaau. Fos xap noum Ba xap
KaHmail xojatga Oup yMmMyMui KOOWKKa 2ra. Y acapHUHT Kyiamuaa OoiijiaH
oxypuraya BOKea — XOJuca, Xapakar, cy3, oOpa3, Oaguuil - TacBUpUU
BOCUTAJIAPHUHT YMYMUH €KU XyCyCHI MHBUKOCTApH/ia ENKUH BOCUTACHIa CE3WIINO
Typaau. V>)KOAKOp FOSTHU JTMHIBUCTUK BOCHTAJIAP CEMAHTUKACH >Kapa€HUIa 3Mac,
Ganky ENKUH OMJIAH eTKa3ajy YKyBUMTa. ENKMH OM3HMHI HazapuMH3a LIyHai
yHHUBEpCaj TMCUXOJOTMK XOJIMCaKkd, yHAAa HadakaT HMHCOHUAT KaMHUATH EKU
MEHTaJUTETUTa OOFIIMK Xoaucasap, 0aaku yMyMOOPIUK BOKEa-X0IMCaTapHUHT XaM
TacaBBBYpU akcy HaMOEH OYnaau. by Xxoauca sHT aBBaJIO Xap MHCOHHUHT IIaXCUH
dazunatnapu 6opacunaa, y 1yHEra KejiraH Ba siad TypraH WKTUMOUN MYXUTHUHT
MEHTIUTETH OuiaH xaM OOfiMK. bu3 Xed KauoH Oup MIapouTIard ojamMjaH y
1IaXCHUi TacaBBYpHUTa CUFIMpPA OJIUIIN MyMKHH OVJIraHuaH OpTUKPOK Hapca Tajiad
Kuja onmaiimu3. UyHku y myHzaai spairad Ba (akaT y3 MyXUTHUIa MYHOCHO
oopnuk. bupok OyHmail MUTTH onamiiap y3apo Oupiamumo, SXJIUT KAMUSTHUHT

60pJII/IFI/IHI/I TAalOKWJI KWIAp SKaHJIAp XaMJlda MAaKOH Ba 3aMOHJZa MAaBXKYJ 3KaHJIap
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ynap V3 MaBXKyIJUTH Joupacuaa OOpJIMK Ba MHCOHMSTHUHI MabiiyM (Y3
MMKOHUSATHJIaH KeIuO 4YMKWUO) OWMiauMM Ba FosIap 3amacuHHM ucTtudoaa 3Taguiap
Xamza xap Oup BoKea-xojaucara Iy MO3UIUSAAH TypuO MIaxcuili MyHOCaOaTHHU
apatagwiap. byHnmail mcuxonoruk ockapaéH xo3upAa HadakaT HHCOHJIapaa
nucOoTIaHTaH, 0aJKy XalBOH Ba YCUMIIapTa XaM XOC DKAaHJIUTH aHWKJTaHTaH.

bopmuknarn xap Oup MaBXyAJIUK MUTTH OJlaM 9KaH, YHUHT MaBXKyIJIUTU
MaHa WIyHJal ENKUHHU UCTH(OAAa KWIMII OpKaJIM OOpJIMK KOHYHHSTIApU Ba
BOKEJIMKHM OE€BOCHTA HMINTHPOKYMCHUTA AMIAHMIINA YYYH UMKOH spaTaiu. Jemax
OOpJIMK, YHUHI MaBXYMJIMK KOHYHMSTIApU peajl Ba alOaauil BOKENUK OHKaH,
yJIapHUHT EJIKWHU XaMm abaaui, UIYHUHIZIEK, YJIapHUHT MHCOH ICUXOJOTHsICHIA
MEHTAJIUTETUTa MyHOCUO aKC 3TUILIH XaM peasl BOKeIUK. CaHbaTHUHI OMMaBHIIIUTU
mapTUAa SHI MyXUM HyKTa MaHa 11y.

OMMaBHIJIMK — OaauMid acap MaBXKyUIMK (PYHKUMSACHHMHI, YHUHT
repMeHeBTHK LIAPOMTAA MAK/UVIAHUIIMHUHT MYXMM maprtu. banuuii acap
dakaT KeHr oMMa TaMOHUJIaH KaOyJl KWJIMHTaHlaruHa a/1abuéT, caHbaT HaMyHacH
oyna omagu. OMMa — XajK acapHU y4 MYXHMM XyCyCHSITra TasHTraH Xo0Jija KaOyn
KUJ1aau: OMpuHYMCHIa OaAMMIITUTH YUYH, Y3UHUHT SCTETHK dXTUEKUHU KOHTUPUILIT
MakKcaan/1a, MKKUHYMCH/IAa aTOXUAa 1aX0 TAMOHUAAH APATUITaH UHINBUIY Tl MKOT
HaMyHacu cu(atua Ba HUXOST, YHUHT STHTH, HHCOH YYyH HOMabJIyM OYJIraH, yHra
SHTY JyHE CUpJApUHU OYaJuraH Oaauuii Fosl TalIMraHiauru y4yyH. by Yypunna
OaIMUINIMK Ba WXKOAMMIIMK Xy/JJIM SITOHA JIEHru3ra Oupraiirad aapénap kabu Oup
MaH3MJI Ba FOsIIa-OMMaBHIIMKIa OupIamaauiap.

by yu xycycusar ommara Oaguuii acapHM peaIaliTUPraH HYTKHUHT
MaBKYJIUK X0JIaTh — Cy3 opKanu eTud 6opaau. Cy3 Ba YHUHT MabHO XyCYCHSITIIapU
Oanuuii acap yMyMHUd FOSICUHUHT PEAJUIUTH KAIUTH CU(aThIa OHT OWIIaH aHTJIaHuoO,
TWIra aiylaHaau. baguui acap FOSICHHUHI JIMCOHUU - THJI XYCYCUATU allHaH LIy
IIaKJI1a HAaMOEH OYnaau.

OMMaBuiuk Oaguuii acap FOSICH TWJIMIAH TalIKapu, YHUHT HQo/a — IIaKIT
TUJIUTa XaM OOFIHMK. ACapHUHI 3CTETHK SXTHEXKra MyBO(DHKIAIIyBU alHHUKCA,

LIEbpUNA acapiiapjla SHTW JIMHTBONIOATUK MAaTepuall ApATUIIHUA EKU MaBXKy]l
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MaTepHUaIHU SHI'M apXUTEKTOHMKA/IA - IIAKJI Ba MabHOJA UCTU(hOAA ITUIIHU Taiad
Kuiagu. OMMa WKOAKOpJaH sIHTU acap, OMHOOapuH, siHrU cy3 KyTaau. by ypunna
SHIU CY3 XyMJIacHJaru “‘cy3” KaJlMMacH ‘“Fos” MabHOCHHHM aHIJIATAIA. XO3UPru
BaKkT/Aa ‘‘cy3” KaJMMacMHUHT OOIIKa MabHOJApPH XaM INAK/UIAaHMOKAA. YHMHT
“kuT00”, “Oammmii acap” “TabAMMOT’ MabHOJAPUAAH TaIlKapu MaTtOyoTaa
“croptaa ranaba”, “yctyHnauk”’, cuécataa “KaThHIUMK’, “Babiaara Bado KM,
WKTUMOUM Xaétna “MeHiIuK’ KaOu MabHojapaa Kymuianmokna.(by Oopanma siHa
I0OKOpHUAa alTuiaran 0oil Ba kamOaran cy3nap rypyxura 3bTuoop Oepunr). MHcoH
MaBXYJIUTH OOPJIMKHU TYIIYHUI, TYIIYHTUPHUII OpKadd HamMoEH Oyiap 3KaH,
WHCOH YHHU C¥3 OWjiaH TYIIyHTHPAIW, TAIKUH Ba Takpup Kujagau. Jlemak, 60pimK
acocuja cy3 éraau. byTyH OopiuKHU OUTTa siroHA “‘cy3” OWJaH U30XJIalll MyMKHH.
By X011 omMaBuii xonata 6aaunii acap FOSICHHUHT MaBXXy VMK MIAKIH CY3 -
TUJ OUsiaH OOFJIMK KAHJIWTUHU UcOoTiamokaa. JIlyHEHUHT acocuia Fos — cy3 €Taju.
Xap KaHJai XxapakarT, X0JaT - peaJlyIuK, peaJTiK 3ca, Fosira ara, ¥os 3ca cy3 OuiiaH
peamnamanu, spHU omManamagu. Cy3 xap KaHgald XapakaT Ba XOJIATHHHT
peajuialiran KoOUFuAup. XapakaT Ba XOJATHHUHT, BOKEa-XOJUCAJAPHUHT paHT-
OapaHIIMTM WHCOHUAT JyFaBUM WUMKOHUATIApH Wuuaa €raau. VHCOHUAT OHTH
(daxMilaMaraH BOKea - XOJHMCa OHI' XOJMCACHUJIaH TalllKapyd XucoOJaHaiu, SbHU
V3UHUHT MOAJIUM KOOWFM — cy3ra ainanmaiiau. Jlemak, y THJI XOAucCacu sMac.
baguuit wxon xa€t paHr - OapaHTIWTUHU Kamid >THIN kapaéHUAa KYI XoJuiap/a
allHaH MaHa NIy aHIrJlaHMaraH XOJucajlapHd HOMJIAMAM, spaTaad, WHCOHUSTra
TakauM Kwiaau. Tabuatnaru MHIYKTHBIIMK, S’TbHU MapKa3ra MHTWIUII, KYTT BOKea —
XOJHWCATApHA YMYMIIAIITUPUIIIHUHT SHIC MYXUM POJIMHU TabKUIJIAWIU, SBHU
yJIapHU CYy37a - TWIJIa peauiallTupad, yMyMIaITHPAIH.
banunii TumHuHT 6anunii anabueT cnenmduk XyCcycusTiiapura MyHocadaTi
103acHJIaH 010 OOpMIIraH KucKava TaxJiujl IIYHH KypcaTaJauKku, Oaauuii acap 1maxc
VOKOAUMINTH Ba acapjia akCc ATraH MabJiyM FOSSHUHT OMMa OHTHAAru EIKUHUIAH
ndopaTaup.
ENKUH MHAMBHIYaT MHCOHIA XMCCUET Ba )KAMHUATIA THI — CY3 BOCUTACH/IA

pcajlianiaam. EJ’IKI/IHHI/IHF pCalllliuK KO6I/IFI/I AaJICKBAT paBUIIga XUC Ba THIILAHP.
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banuuii MaTHHMHI TEpPMEHEBTHK IIapouTAa €EIKUHU YHUHT THJI OpKajd
y3namTupuaumura acociananu. baaumit acap wMyBaddakusTH y sparraH
CIKUHHUHT  pPAHTOpPAHT TOBJAHUIIM Ba EIKAH paHIJIapU  CHEKTPUHUHT
OPUTHHAJIJIUTH OWJIaH OOFIMK. XaJIKHUHT acpiap MoOalHu1a Ty1uiarad 0o xaétui
Takpubacu KHCKa MaTHJIapra-Makosapra, Oaauuii acapaa yYMyMUH FOSIHU
HIAKJJIAaHTHpa oJlaguran adopusmiiapra ainaHaad Ba KelMakak aBJIOATa MEpOC
KWIMO Konaupuiaau. MakoJuiap XaJdKHUHT AyHEKapallu, MUJUIMA MabHABUSTHHU
OenTuIoBYM ME30HIapAaH Oupu xucoOaanaau. Makosiapaa HHCOH TypMyI Tap3Hu,
Op3y MHTWJIMIIUIAPY YHUHT Xa€Tui Taxxprubacura Kuécat akc 3Tajiu, 1ry 00uc Makol
panuoHan €Kd CeHTUMEHTaI OWIMIIAaH Kypa KYNpOoK Oaauuii TUIHUHT SMITUPUK
daonusatu camapacu cudaruaa 6axonaHaau.

banuuii THITHUHT MyKaMmal, TepaH, ®o03u0ajop Ba Hapuc OYaumm 6aauuii
acap MyBa((HAKUATUHUHT SHT MyXUM rapoBu. THCOHUAT Oaauuii acapHu MaHa 11y
XYCYCHST TapOBU BOCHTACHA KaOyJl KW, Y3IalITHPaad, OMMaBHIIAIITUPAIH.

banuuit amabuér-Oamuuii acap Oaauuii TUJIAA aKC ATraH MO3TUK 0o0pasiu
Oopnuk  cudaruma onaM  XakuJaru ~HMHAMBHAYyaJdl HWHCOH  TacaBBYPHUHH
repMEHEBTHKA/Ia €TKUH BOCUTACUIA OMMAJIAIITUPHUII AeMakaup. JKaMUSITHUHT Xap
Ovp BaKWJIM ¥3 MEHTAJTUTETH Ba Xy10 OepraH MMKOHUATIApU/IaH KeTHO YMKHO, acap
BOCHTacuja TabWar Ba JKaMHATAArd MyHOcaOaTJapHU TaKIUM KWJIMHTAH
oOpasnapnaa Kypajau, dIIUTaau, XUC KWIaad Xamja yJapaaH XyJoca, TylryHJaaap
apatagn. Oxup-okuOaT Y3UHUHT PYXUU-TICUXOJIOTHK JIYHECUHU KaWTa SpaTHIL
OuHOOapuaa >KaMUSTHUHT TYJIAKOHIM ab30cu Oynuimra wHTHIamu. Karapcuc-
Oanuuii amabuérna WKTUMOUN TYIIYHUITHUHT KaJlIWTH cudaThaa MaHa MIyHJan
TapOUsIBUN axaMUsTIa ora.
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HABOMI TUPUKACHIA AXKJIAP OBPA3H:
MYXTACAP TAJIKMH

Xacanosa Jlaiino @upoascuesna
Yupuuk dasnam neoazo2uxka UHCMUMymu YKUmy84ucu

AnHoTaums: Yoy makonaaa Anumep HaBoult nupukacuaa KyulaHUITaH
axaap oOpasu OminaH OOFJIMK Macaajapra TYXTaauo yTuiaran, Axaap oOpa3uHUHT
MYMTO3 a1a0U€T/I/Iard MabHOJIApH Yprauuiano, Mmyxtacap 0aéH STUITaH.

Kaaut cy3nap: Anumep HaBouit, axxnap oOpasu, WIOH, MaKO3Uil MabHO,
Hadc, 3ynd.

[lapk XaJKIapu anaOUéTHIA aKIap 00pa3sd KEeHr KyIUIAHIIraH. Y30eK
anabuéTu HaMyHaIapua: XajaK OF3aKy WKOJIM Ba MyMTO3 alabUET acapiapujia Xam
MYpOXaaT KMIMHTaH. Y30eK XalK OF3aKH MKOJH, JOCTOHJIAp/a aXIapXo oOpasu
KAXpaMOHHHUHI MapJUINTy »KaCOpaTWUHHU HAMOEH 3THUILM YYyH BOCUTa Ba3u(acHUHU
Oaxapu0 KeIaau.

XalK Kapamuapura Kypa, WiIOH TyKKH3 €mrada “niioH” NEUWIIH, TYKKW3
éuan TYKCcoH €mrava “Adxu nevinnaau. TYKCoH TYKKHU3 €maH TYKKU3 103 Emradya
axaapxo aevmnau. TYKKW3 103aH TYKKM3MUHT €mrada “toxo’” aevmnaau. [XKypaes
Mawmatkyn. ®osskinop Ba anabuér. — T. Ammmep Hasowii Hommmaru Y36exncTon
Munuit kyryoxonacu Hampuétu , 2006. 46-6et].

AsKnoamapuMu3 aXXIapHu XOCUIIIOPIIUK, EMFUD, CYB, IIaMOJI Ba OyJ1yT OuiiaH

O6eBocHTa aoKaaop MU(DOIOTHK KOH3OT 1e0 TacaBBYp KUJTAHIIAP

AskJlapra Kapiiyd KypalllMIll XajdK OF3aKd WXOAM Xamja MyMTO3 anabuérna

KaCypJIMK Ba KypKMaclMK TUMCOJIUTa ailyianrad. [ Anuiiep HaBouii:komycuit myrar.
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T.: “Sharq”, 2016. — 54-6er]. lllynra xypa JDOCTOH Ba 3pTaKjiapaa KEITUPHITaH
axmap o0pa3u KaxXpaMOHHUHI >KacOpaTMHU CHHOBYM BOCHTAa Ba3u(pacuHU
Ooaxapanu. “PaBman”. “KyHTyfFMuill” AOCTOHJIADMHU OJIACU3MH, “Yu OFailHU
OoTupyiap” HpTaruHU oOJIacu3MH, Oapyacuja KaxXpaMOHJIAPHUHT MapIJjurd Ba
0axOIMPIIMTHHU LTy TapUKa HAMOEH 3TaIH.

Amnmep HaBouii acapnapu OujaH XadK OF3aKH FDKOJAMHUHT Y3apo MyHocaOaTu
xakuaaru Kapamnuiap Hoaup XKypakysueBHunr “Anumep HaBowuit Ba Mmudosmorus™
HOMJIM MaKoOJIacH1a akaap oOpa3vHUHT T€HE3UCH TAIKMKW KWIMHAAWA. YHIa 00pa3
TacHu( KunuHuO, axgap oOpasuHu “EBysmuk Xakugaru mudnap” Typura
xkuputagu. [ Kypaxysues H. “Anumep Haowuit Ba mudosorus™/ “Anuiiep HaBowii
Ba XXI acp” maB3ynnaru pecnyOiauka wiMuii-Hazapuil anxymanu, TomkeHt: 2016.
—606. ]

by Tacand xam axxmap oOpa3uHu Ma3MyHH aHIJIaira EpaaM Oepasu.

MymT0o3 amabuér HaMyHalapuaa OKOpUAA akC OJTTUPWITAaH Ma3MyHTa
Ma)X03ui Ma3MyH IOKJIaHTaH XOJJIa MHCOH YYyH JHI' KaTrta pakub cudarumga
Kypunaguran Hadc oOpa3suHM HaMOEH Kwiaau Ba HaBouii acapiapupa OyHUHT
TypJIU XWJI AKIAard TAIKWHA KY3Ta TalluIaHa i,

Asxpnap, acocaH, UIIK Tydaiau Myp (4yMOJIM)JaH XaM OXHU3JIUK KWJIMIIWHA
ndosa dTaan Ba Iy OPKAIA UIIKHUHT Ky49-KyApaTH HaKaaap dKaHIUTHH KYpcaTuo
oepanau.

He aii0, umkka 0y Mypu MyOTano oxu3

Ku, umk arap Oyaypyp, OViarai axxaaxo 0xKu3.

Ma3smynu: He alOku, Mypu 0XH3 HIIKKa MyOTano Oyica , WIIK HIyHAAM
Hapcaku OyHJ1a aAapXx0 0KU3 OYyJrail 1eraH Ma3MyH aHTJIAIIUIA/IH.

SIbHUKM, WIIKHUHT Japakacw IMyHYajap FOKCaKKW, axnapxo (Hadc) Oy
YpuHIa KaHuYajgap KyApaTid OYJIMacWH, OXHW3IUK KWJaad, JeraH Ma3MYyHHH
aHTJIAITUMU3 MYMKHH.

Exyn ym6y 6aiitnapaa Maskyp GUKpIapHH SHA XaM 00pasiu IaKIa, 5KOHII
TacBHp OpKaM U(oa STHITAaHIUTHHA KYPUIITHMHU3 MyMKHH:

Axab MyXJIMK AMacMy UIIK JAIITH, 31 MyCyJIMOHJIap
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Ku, Oup mypura xap KyH TybMa UKKH a)kaaxo OViIu.

Masmynu: D#t MyCyJIMOHJIAp, UIIK JAIITH FAPOHUO XaJIOKATIIM )KOH 3MacMH,
HETaKM,Xap KyHU OMp 4yMOJIUTa UKKU aXIapXo eM Oymaau.

bynnan Tamkapu axmaxo obOpasu 3ynd aetanu OwiaH XaM Ouprajimkiaa
udoma stunaan. MabiyMku, TacaBBydaa Oy JeTan srTOHAIUKIAH aKpaTHO TypyBUYH
ojaM, UJIOoXui MaHOaHW arjamra TYCHMK pam3uHH anrnatagun. H. Kommior Oy
oOpa3Hu JyHE— KacpaT MabHOCH 1A KEJIUIIIUHUA XaM alTuo yTaau.

Kwma 60Fu 6€TMHT Ky9YKOH XacaInH

K¥y3ymra axmapenyp maxiu Kyuio0.

Asxnap oOpasuHUHT 3yid OwiiaH Mmapamien IaKigaa UCTH(OIa STUIUIIH
IOKOpYJa TabKHUIJaraH Had)C MAbHOCHHU OOpa3IM IMaKiIa sHa XaM TY3aJIpOK
YKyBUMTa €TKa3uIlll BOCUTACH OYianu Aevuin MyMKUH. AHU 3yJd, S’bHU COYHUHT
XaNKIUIapy AyHE TamBUNUIapuad, MyTiak XakaaH y30K/IalTHPYBYHA BOCHTATIaApHA
ndoma rTaan Ba OalTAa alHW YHUHT aXIap MIAKIWIa TACBUPIaHUIINKA Had)CHUHET
acocu Oy AYHEHMHI TalIBUIUIApUIAH HMOOpAT SKAHIUTUHU OOpa3iIM IIaKJIard
KypulHUIIK cudaruna HaMmo€H Oynaau. TacaByd amabuérutaa Oen TylryHcacH
ToIMO Ba MaTIIyO YpTacuaaru a3ainii MyHOcadaT, ONTHOJMKHY Ha3apaa TyTaau Iry
MabHOMA JIyHE TalmIBUNUIAPUHUA COJIMKHUHT O€IWJIaH Ky4YWIIHM YHUHT JyHE
TaIIBUIILTAPY OWIJIaH OBBOPA SKAHJIUTHHH TaCBHPJIANIN.

Hapouiinunr Oy makngaru oOpasnapaaH EpKuH KypuHuiaa doiigaiana
OJIUIII CaHbAaTH YKYBUMHH TacaBBY( amaOWETWHW TepaH TYNIYHWINTA Xamja MIy
OpKaJIU PYXUHU TO3APTUPHUIIN YUyH BOCUTA OYIIMIITA XU3MAT KUJIaIH.

Xynoca Kb aiTranga, axxaap oopa3su MyMTo3 aaduérna Hadhc MabHOCHHHU
udona sragu. Axmap obpasu cou Owiran Oupranukaa udoaa >Twiaau. byHaa
TacaBBy(a aHTIAHAAUTAaH MaKO3WM MabHO OWJIaH OMprajvkaa aXKJTapHUHT JTyHE

TaIlBUIILIAPHU, UIIOXUM (aii31aH MOCYBOJIMK MabHOCHHU U(OIa ITAIN.

doiiganannirad agaduériap pymxaru
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MMJIJINA KOJIOPUTHUHT BAJIUAIA NDOJACH
(XOJIMYXAMMA I XACAH KOO MUCOJIAIA)

Hloxuoa Kapamoea, Kapwu oasniam ynusepcumemu
Aoabuémwuynocauk kagpeopacu ooyeumu, ¢.¢.H.,
3apuna Hopboesa, Kapwu oasram yHusepcumemu
V30ex muau 6a aoabuému uyHaruwu 3 Kypc maiabacu

banunii agaObu€r Ba yHUHI TapKUOUNW KUCMU — HIEbPUAT HUHCOH PYXHUHH,
MabHaBHI OJaMUHU OOWMTaIM Ba Kamous Tontupanu. [1oaTuk acapiapia ”HCOHUST
Xxa€TH, XKaMUAT XA€THUHUHT SHI J0J13ap0 MyaMMOJapu JHUPUK KaxpaMOHHHHT

MabHAaBUN OJIAaMUHM TEPaH, XAaKKOHUH, CHUPJIMU, SLIMPUH, Ty3al €EKU XYyHYK
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TOMOHJIapUTaya TacBUpJall oOpKaiu Kypcatu® Oepwianu, Kamigp STUIAIU.
B.I'. benuackuii kaij sTtumm4ya, “xap OUp caHbaT acapud CaHBATKOPHUHT Y3
uJcajUIapuHM 103ara YUKapull, Y3 MUKW AYHECUJAH TallKapula raBIalaHTUPUILL
Uynuaaru WixoMm OWjiaH KUJIMHTAaH XaTTU-XapaKaTUHUHT caMapacuaup’’

Hemak, mebpaa Typau O0amuuii TY3auTMKIap MyXuM Oyiica-na, TepaH, 0o
CaJIMOKJIM Ma3MyH aCOCHUM VPUHHM 3rajUlallld Kepak. YHAA WKTHUMOUNW Ma3MyH,
¢bukp, rodara HucOaTaH, Oab3wiiapra ap3umac KYpHUHTaH, JICKUH TYpJu CHUECHA,
VOKTUMOWM, TapuUXWi MyaMMOJap/laH XOJW, WHCOH PYXUSTHHUHT OWp Jax3alid,
Oetakpop KaluATH Ba XONATIAPUHUHT TaCBUPU MYXHM aXaMusT kacO staau. by
Tanab xam, anbdarra, MEebPUSITHUHT aCOCHI Ba3u(acCu—MHCOHIIAPBAPIUK, TYMaHU3M,
XaETIapBapIIMK PyXHUIaH, TypJId CUECUNA HAWPAHT, HU30, KUPFUH yPYLUIapAaH Kypa,
KaMUAT XaéTUJaH YeTpoKda, KUIUIOKAA, TOF dTakjapuaa, najga, Oofiap, Tabuar
Ky4doruja Oup Jax3ajaud MHCOHUN KyBOHY Ba OPOM MYXHUMPOKAHUP, J€raH caHbaT
TajnabuaaH Keaub YMKKaH.

AHa myHgai mwkoakop Kamika BoXacMHUHT TaHTHU (ap3aH]iv, MIOUPH XOJ
Myxamman XacaH. YHUHT WKoau Oup Kaparanga BaraHuHu, BOXacuHHU,
KUIIJIOFMHU CeBraH (Qap3aHgHUHT W1 W3XOopJapuaaH uboparaek. AMMoO yia
CEeKMHIMHA >KapaHIJlaraH MHcpajgap 3aMHpUIa OpH OCMOH, Oenu OOFIUK >KyMapH
BOXAa KUIIMCUHUHT KaMTapyWH Ba allHM 4YOFJa KaTTa Kajaou myxkaccam. Camumuit
JUPUKACH OMIJIaH afabuET MXIIOCMaHIJIapu Opacua CyroMiIl OYiran Oy MIOUpPHUHT
WKOAM OUp Kajap Xapatiu, oup Kaaap xasxoriu. Onuc JexkoHo0o1 TorIapuaaH
Tapairan Oy kaOu capxui caao MIOBKMH Tyia miaxapiapnaa, ¢€xya Vyi3ra
KUIIJIOKIapaa, Aapé0yiu Xyayaiap-y, KYWHMHTKH, caxpoilm MaH3WuIapaa
AlIaIUral YKUPMAHJIApHUHT KajiOura eTud OOpHIlM, XUC-TyHFyJapuHu O€30BTa
KWIWIIY CY3HUHT KyApaTh, MyaJTU(QHUHT MaxopaTu OMIaH yambapyac OOFIUKIUP.

HNapxakukat, byano ¢Qukpuua, Xaér xXaKMKaTUHU €E3UII  YpHUTA,
KUMKUMAJOp, Mypakkad, TymaHid Kuaaub €30, MeH Oomkanapnaai
dbukpnamaiimMaH, ne0 MaKTaHTaH IIOWpJIapra JprammMaraH MabKyd. ‘“Xajakka
CEBUMJIM IIOWP OYJWIIHKM HMCTAaCaHTU3, OWp XWUIMKAAH, 3€pUKaApIN E3UIIIaH

KOYMHT, OyH/1aii mebpiap OJaMHU yXJIaTHO Kysiau” ,—Ieian y
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Xon Myxamman XacaH WXKOAWHU KUMKUMAIOPIMKAAH XxonM, Kamka
BOXACHHHHI y3Ura XocC “XyxoKaTu naevnimn MyMKuH. Heraku yHparu KHIILUIOK
JaxyKacuaard ry3all JUajdeKTIapHUHT JKapaHTalli, KYHJAIUK TypMYIIJIard Cu3-y
Ouszra Jespiau Xap KyHHM ydpalauradl Xoaucotriap, ypd-y OJaTIapHUHT >KOHIIU
TaCBHpHW, KHIJIOKYA COAJA XAETHUHI TabCUpPYaH Cy3Jard  YU3rWiapu
TakpopjaHMacaup. BaTaHHu ceBraH, yHH KOH KaJlap CyWraH OIMIMKHUHT OIIMKOHA
VKOAUAUD.

Xap KUIMMWHUHT KalCu MUJUIaTra MaHCyOnuruan Kuédacura Kapad TaxMuH,
Tuaura kapad tadakkyp Kwinil MyMKuH. [loup MWXOIUHUHT SHT 3BTHOOPIU
KUXaTH yHJA (GOJIBKIOP MOTHBJIAPUHUHT ycTtyBopiuruaup. lllebprapu karbuii
OXaHI/IaH MUPOK, OaJKW TWIra OJMHUIIM OWIaH KYIIWK OYnuO >kapaHTiaigura
xankoHa wusxopaapaup. [HowpHunr “OxyBa” mebpu (QUKPUMHUZHUHT aHU
tacauruaup. llleppaa KymIMKKa XOC WIYXJIWK, XaJIK TepMajapura XocC IIMXKOar,
Oanmuuii FallpaTHU ce3ull KUMUH sMac. Myamnud ryé Oup-OMpHHM KyBIa€TraH
bukpnap, XUC-TyHFyJapHH aWTUO onuira yiarypmaérrannaid €3aau. TaHimaHraH
cy3map cexpu 3ca CO3JIaHTaH CO3J[aH TapajlaéTraH IIYX4YaHT KyW KaOu EKuMIUIup.
YHoa wMwuMid  aHbaHaTapuMM3, [apM-xaéra HWYFpwiran Myxa00aTumus,
CaJOKaTUMH3 aKCJIaHTUpwiIaaud. “OXyBa’HHUHT KapaHTH FOST Try3ai, Oaauuil
udoacu FosIT OKUPUMIUD.

V1upu6 >aum-a yit ToptHo,

by iiurutra 6yit TopTHO.

Kaipganam 4uKau KOTraH 401

Kocoranan Haii TopTHO.

Havimunu HaBo-s, 0xyBa,

Kabpmu xado-s, oxyna,

§’Tap oynauM nyHEnaH

Kypmaii Bao-s1, oxysa.

Xap Kanaif acap 60pKU YHJIarH BOKea, CIOXKET, 00pa3 KaOuIapHUHT Xap Oupu
acapa MabiIyM Oup Basuda Tamminy. YKYBYMHUHT JUKKATHHU ACAPHUHT FOSBHIL

XaJKajnapuaa TaKCUMJIAWIW, YPHU KEIraHJa CeprakjiaHTUpaayd Ba acap CYHIuaa
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KaTTa ymymjammanap sparaad. MyaludHUHT MaxopaTd MaHa M1y Oyuiuil,
KypcaTHIll Ba SXJIMTIANI apaCHJIapUHU OJWIOHA OONIKapHIlia HaMOEH OYaau.
Makcaau 3ca KUTOOXOHHHMHT 03UJ1a, CY3uja Ba KaiOuaa ryn odagu. “OxyBa’na
allHu MaHa Wy XOJaT sIIMpMAaciaH, olMpMaciaH TacBUpJIAHTaH. YHa MUJUIUM
MEHTAJIMTET Macajiacu ycTyH. Myxa60atra rapk OyiraH ropak, BUCOJITa HHTHK aél,
axaura coAavK oHa oOpa3u umsmirad. CaJokaT Macajacu KaTTa XapopaT Ouiad
OUTHIITaH.

[loup wxoaM XaTKOHAJTUKHUHT WKTHUMOWIUIMK OWIaH CHHKPET XOJaTiaa
KU Xailparumusra cabab Oynaau. bupruna TYpTIMKAA SAUHUHT SXIIA
KyHJIQpUHHM, TY3a71 OJaTIapUHU, MAJUTMM KaJpUSTIapUHU CY3 BOCUTacHaa KanTa
KOHJIaHTUpaAu. Boxamusra Xoc Twija YKyBuUMra erka3agud. by kaOu »xoHim
MYJIOKOTHUHT 0011 cababu MyaumuHUHT 11y 371, Iy MakoH (ap3aHau dKaHUAaH
XaKJIU paBUILia TysETTaH paxpaup.

Kekca tynnop kynkapuaa Kym orypap, Kyn enap,

YaBaH03UH KaxpUHH XaM, KaM4id 3apOuH Xy11 Ouiiap.

30T aitupap-coBpUH oOjap, OUPOK XaMOH TONTaHUH,

XaHrpamujaan 1yHé 6e30p-siFup 31ak ed kenap.

By Mucpanap OeBocuTa Ky3 YHrMMHU3IA KY3 WIFaMac KEHIVIMKIAP, KUP-Y
agupiiap, CaHOKCHU3 YaBaHJ037ap, MIIKKMO03 Oojanap Ba IIYHUHT/ACK, Hadakar
XAIKUMU3, OATTKU Kap oIl XaNKIap 3bTUpoduUra cazoBop OYIraH MUUIANA KYTIKapy
TaCBUPWHU TaBaaianTupaau. Otiap XxaHcupaiu, TyEKJIap Iynyp-aymnypu, MUHT1a0
“KamMun OOC”JIApHUHT CacH KYJOFMMU3/A SIIUTWITaHAeK Oynanu. AWiHu Oy XoJjaT
VKUPMaHHU MyajutuQ MaxopaTujaH po3u Kwiranjaek Oymamnu. Sna Oup mebpuma
alHU 111y MaB3y EpUTHJIAJIN:

Men-uu k¥y3ra un3ud oauo,

KynkapuHuHT cypoHUH,

HaitnuHr Max3yH HOJlacMHU

Kykcum y3pa Kyqokmal.

“Bborr TaboK’Ka Tanadrop, yii,

Hop Ounak monBoHIapuHT
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[yxpatunu Tanuiad ceHaaH

Kanpnait kerait itupoxia0.

FOxopunaru mucpanapaa BaranHnapBapIMKHUHT IOMPOHA IIAPXH Y3 aKCUHU
Tonaau. MUWIIUi Kaapustiap Kajp TONraH KaJpJiiud MakoOH Ba yHra OyiraH xaipiu
TYyWFyJIap TapaHHYMHU KyWIaHA/IN.

Xon MyxamMman XacaH LI€bpJiapy/ia MIEBa Ba JaxyKajgapra XoC Cy3JapHUHT
ydpaiid Ba yHU KUTOOXOH MeJacura TerMaiMral KUiauo €3Ullld HO3UKTabO WM
axJIM OJANIA XaM, KU3UKyBUaH KUTOOXOH OJIIMa XaM MyaJUTU(HUHT FO3UHU EPYF
KWITaH >Kuxarjapjaan Oouttacuaup. AiHaH Kalllka BOXAaCHHUHT JKOHJIM THIIKJA
KEeJITUPWITaH Kajlomiap, KaWHOK wuOopanap Myawud JUPUKACUHUHT Y3Ura
XOCJIUTUHYU TabMUH 3TaJIH.

CuOwns3ramMHHM JyajaMaH-a,

boit ku3uHM oj1amaH-a,

Boii ku3unu 6epmaca-s,

CokoJmapuH rj1iaMaH-a.

boitHuHT cokonu copu-1,

VToBH TOBNAH HApH-1,

Ky kagura cyB Tyaaupuo,

Caxap yrap Kuznapu-s.

[loup wxoaumaru xajak OF3aKH WXKOJHMIAH KYyuuO YTraH yHCypiap Xakuja
€3ub0 Tyratuin aH4yalimH Mypakka® Baszuda. Heraku xap kamamuaa (oiabKIoOp
MOTHUBIIApY, aHbAaHAJIAPU Ky3ra TalUlaHaAu. ANHUKCA HIEbpJapd WYUJA MaKoJl
KyJUlall Ba yHU aliTraH Ba aWTMOK4YM OYnraH (PUKpIApUHUHT UCOOTH Tap3ujia
KEJITUPUILI MaxopaTu aiHu YpuHauaup. Makosuiap KaauMJaH Xam cy3 Oes3arw,
(UKPHUHT >KUMXHMAJIOP TAaCBUP BOCUTAJApHIAH OUpHAUp. YIAPHUHT MIEHPHMA
MUCpajiapAa MOXHUpPOHA KYJUIAHWIMINM 3ca SIHTM  (QUKpPJApHUHT  sSHajJa
SHTWJIAHUIIINTA TYPTKUA OYIraH.

“Kousran umira Kop €érap” aeau

TyH-KyH 11y Il FAMUHH €]IH.

“By30KHUHT IOTYpraHu COMOHXOHA™ JIeliMaH MEH,
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XaunuT yTryHya, Maliv, KYMCHUH XUHO JI€MMaH MEH.

Bbomr aiimanuo,

E annanu6

Tyronmacasr.

Enr mmmaptuo,

Typ kyTapTd

KO60p coBum.

“Kop énapmumr”

Jleran Mum-muin

XaKAKATMMIII,

Uctab maxap

Tomncanr arap,

3yp KaJoBYH.

bab3zan xopub, O0ab3aH WIXOMJIaHUO, O0ab3aH HeAUp axTapud anaduérra,
HIebPUATTa, MIEbpra Mypokaar Kujiamu3. MyTtosaa cababd XOpFUHJIMK YHYTHIIHO,
Japayiap JaBo Tomaau. MnxomMumu3 anmaHra ojvmy TypraH ramn. AnHa"H Xod
Myxamman XacaH WKOIU XaM TOJUKKAH KYHTJIMMH3, YMHUKKAH TapakKypuMus,
XOpFUH TyHFyJaapuMu3ra Oup Karpa mudo TyTryBuM 0aaunii MyoJsiaxaa J1ecak aiHu
TONMO ranupran 0ynamus.

V3u simrab TypraH JaBp, 3aMOHHUHT WKTUMOWM, CUECUH, aXJIOKUM, TAPUXUHN
MyaMMOJIAPUHU HO3MK XUC KWJIYBUM, OJIaMHU TOATUK UJPOK ATYBUH, ¥3 Kanouna,
MabHABUH OJIaMUJa JAaBPHUHT UJIFOP, TYMAHUCTUK TEHACHIMSIAPU — XaETHUHT 3HT
MyXHM XOAHCAJIapu XaKKOHUU udojamaHraH MWKOAKOpPJIApPTUHA V3 XaJIKWUHUHT
CEBUMJIM IIOUPH, (haxpu OYIUO KoJaau.

Foydalanilgan adabiyotlar:
1.byano H. IToatnueckoe uckyccrso. M.: TNXJI, 1957. -C.87.
2.benunckuit B.I'. Ana6uit op3ynap. —Tomkent: Fadyp Fynom nHomummaru

Anabuér Ba canbat Hampuétu, 1987.— b. 112.

289



FIROQIY G‘AZALLARINING TIL XUSUSIYATLARI

Go‘zal Jo‘rayeva, O‘zDJTSU
O<zbek tili va adabiyoti kafedrasi o°qituvchisi

Firogiy she’riyatidan bahramand bo‘lar ekanmiz, beixtiyor undagi poetik
ohang bilan uyg‘unlashgan, o‘quvchi ongiga yetkazayotgan kechinmalarni qulay
tarzda ifodalashga xizmat qgilgan til xususiyatlaridan chiroyli foydalana olganini
guvohi bo‘lamiz. Xususan, ijod namunalarining sintaktik, leksikologik, morfologik,
stilistik qurilishi e’tiborni o‘ziga tortadi. Biz quyida ayni shu jihatlariga nazar
tashlab, ijodkorning badiiy mahoratini ochib berishga harakat gilamiz.

Nutgimizda biror predmetni oz nomi bilan emas, qgaysidir bir jihati bilan
o‘xshash bo‘lgan boshga predmetnining nomi bilan atash hodisasini tilshunoslikda
metafora deb ataymiz. Bu ma’no ko‘chishi jamiyki ijod ahli ijodida salmoqli o‘rin
egallaydi. Buning sababi, bir tarafdan go‘zal dalillash bo‘lsa, boshqga tarafdan so‘z
ma’nolarining o°ziga xosligini ko‘rsatishdir.

Zuhur aylab labingdinkim tabassum gilmog ‘ing chog 1,

Jaholatda golur gullar ko ‘rub ruxsor olingni.[1]

Ushbu baytda metaforaning go‘zal namunasini uchratish mumkin. Jaholat
tushunchasi insoniyatga xos bo‘lib, “ilmsizlik”, “qoloqlik”, “madaniyatsizlik” kabi
ma’nolarni bildiradi. Bu o‘rinda gullarning yor husnidan keyingi darajaga tushirilib,
jaholatda tasvirlanishi ma’noning ko‘chishiga asos bo‘lgan. Bundan tashgari, “ol-
qirmizilik, qizillik” ning inson yuziga nisbatan ishlatilishi metafora jihatlarini
namoyon qilgan.Yuzdagi “ol” lik sifatining predmet-ruxsor so‘zidan keyin
go‘llanishi ham ma’no ko‘chishining kuchayishiga sabab bo‘lgan.

Yog ‘ligqg ‘ina ko ‘chadek gizorgan,

Gullola kabi yuzi chiroylik.

Yugorida keltirilgan “chiroylik” radifli g‘azalidagi baytda ham yuzga
nisbatan “yog‘liqg‘ina ko‘chadek gizorgan gullola kabi” o‘xshatishining go‘llanishi

metaforaning betakror namunasini yuzaga chigargan va ijodkorning so‘z go‘llash
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mahoratining yuksakligini ko‘rsatgan. Binobarin, ayni shu g‘azalning radifi bo‘lgan
“chiroylik” so‘zi asli ot so‘z turkumidan -lik go‘shimchasi orgali yana ot
yasagan(mavhum ot). Lekin, baytda shoirning mahoratini ko‘z-ko‘z giluvchi
ma’noviy ko‘chish yuz bergan. Ya’niki, chiroylik so‘zi g‘azalda Xxususiyatni
bildirgan va ot kesim vazifasida go‘llangan. Ayni shu g‘azalning magqta’siga e’tibor
bersak, “so‘zning tusi” birikmasi uchraydi:

Madhida Firogiy safodurman,

So zlarda so ‘zin tusi chiroylik.

So‘zga nisbatan, shirinlik belgisi berilgan she’rlarni ko‘p o‘qiganmiz. Lekin
rang-tus belgisi berilganligi sanogli. Quyida “Kuydurma” radifli g‘azalidan
keltirilgan bayt misolida ma’no ko‘chishining metonimiya va sinekdoxa turlarini
Ko ‘rishimiz mumkin.

Karam qil /a’/ nobing bodasidin tashna qullarg ‘a,

Yotur yo ‘lingda naylay zor xumoringni kuydurma.

Ya’ni, lab so‘zi o‘ziga uzviy alogador la’l nomi bilan keltirilgan va bu
metonimiya ma’no Ko‘chishini hosil gilgan bo‘lsa, yor yo‘lida yotgan oshigning
sifatlaridan biri “xumor” qismi orgali ifodalanishi sinekdoxani vujudga keltirgan.
Bundan tashgari, baytda uchragan “naylay” so‘zining turkiy so‘zlarning an’anaviy
fonetik tarkibiga moslashib qolganini ko‘rish mumkin. Naylay so‘zi na qilay
birikmasining bir so‘zga birlashuvi bilan hosil bo‘lgan.

ljod namunalari orasida omonimlardan foydalana olish darajasi ancha
yugorilikni zabt etganini quyidagi bayt misolida ko‘rishimiz mumkin:

G ‘arazlik oshno ko ‘p chun bozoring rivojida,

Tonar sendan gochar ketkanda bu bozor kamdan-kam.

Haqiqiy oshnolarni Firogida adodurman,

Jahonni sayr qildim do ‘st bozor kamdan-kam.

Bozor so‘zi izohli lug‘atda quyidagicha ma’nolarni ifodalay olishi
ko‘rsatilgan:
I. Aholi savdo-sotiq giladigan maxsus joy, maydon

I1.Shunday joyda savdo-sotiq gilinadigan kun.
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I11.Gala-g‘ovur, shovgin-suron holat.

IV.Sotuvchilar va xaridorlar o‘rtasida tovar ayriboshlash munosabatlari.

V.Taqdir, gismat.

VI.Biror harakat yoki faoliyatning haddan oshishi, avjiga chigishi, gizishi.

VIl.Ism.

Baytning birinchi misrasidagi bozor so‘zi umr, taqdir ma’nosida, ikkinchi
baytdagi esa dunyo ma’nosida kelgan.

Firogiy she’riyatidan o‘rin olgan hamd g*azalining besh o‘rnida Alloh ismlari
zikr etilgan baytlar uchrasa, bir o‘rinda to‘rt xalifa ismlarining keltirilishi va yana
bir o‘rinda Payg‘ambarimiz Muhammad (s.a.v) ning gizlari Fotima (r.a)ning nomlari
keltirilishi uchraydi.[2]

Anga yor ayladingkim chahoryor besafolarni,

Abu Bakr, Umar, Usmon, Ali — haydar dono

Sipehr badr uldurga nujum ul ol-as habno,

Ikki sibotayn nura’yn ul Fotimat uz-Zahro.

Ko‘rinadiki, yuqoridagi baytlarda mavjud shaxslar ismi antroponimlarni hosil
gilgan.

Ko‘plab ijodkorlar o‘zi jod namunlarida magollar, iboralardan unumli
foydalana olishadi. Qaysidir ijodkor baytida magolni ochiqg go‘llasa, yana bir boshga
ijjodkor maqgolning mazmunini saglagan holda, boshga strukturada ifodalaydi.
Firoqiyning “vafo qilur” g‘azali matla’dan maqta’gacha o‘gitlar, hikmatli so‘zlar
mazmunida didaktik yo‘lda yaratilgan. Binobarin,

El xizmati kishini magomin baland etar,

El ham aning uchun hamma jonin fido qgilur.

Bayti ham xalq orasida yuruvchi “Erning ishi-elning bo‘ynida, Elning ishi-
erning bo‘ynida” maqoliga ham ohanglik hosil giladi.

Frazeologik iboralarni go‘llash uslubiga e’tibor garatsak.

Na gilsang sen gilursan, hech kim mone’ etolmaydur,

Qilursan ko Z yumub ochguncha har paydoni no paydo.
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Ushbu baytda “ko‘z yumub ochguncha” iborasi gollanib, “ozgina vaqt
orasida” degan ma’noni bildirmogda va g‘azal matnidan kelib chiqib,
Yaratuvchining har narsaga har vaqtda godirligini ko‘rsatish uchun foydalanilgan.

Agar himoyating ey yil bog ‘i guli gulshan,

Yotarmen ostonangda urub boshimni devora.

Yugoridagi baytda ham yorning gadrnini endi bilib, ya’ni boshi devorga
urilib, ostonada yotgan oshiq obrazi orgali chiroyli tasvirlangan bo‘lsa, quyidagi
baytda yorning rahm etishidan umidvor oshiq holati “ko‘z tutorman” iborasi orgali
ifodalangan.

Davoyi darmanding, ey Firoqiy, sanga rahm etsun,

Umidim rahm etar deb ko z tutormen zor bechora.

Firogiy Mugimiy g‘azaliga bog‘lagan muxammasida undalmalar va ma’no
farglovchi ko‘makchilardan unumli foydalana olgan. Undalmalar go‘llanish o‘rniga
ko‘ra, gap boshida, o‘rtasida va oxirida kela oladi va o‘rniga garab, mazmun
kuchaytirish vazifasini bajaradi. Quyidagi bandda ham “ey qosid” undalmasining
misra oxirida takrorlanishi e’tiborni kuchli jalb gilish uchun ishlatilgan bo‘lsa,
undalmadan oldin kelayotgan kesimlarning buyruq shaklida ifodalanishi
bildirilayotgan fikrning ijrosi bo‘lishi lozimligini ta’kidlagan.

Bayon et holi zorim ojiz ayla shirin til, ey, qosid,

O ‘zing hushyor etib holi dilin sharhin bil, ey, gosid,

O ‘lar holimg ‘a tedim dardima darmon qil, ey, qosid,

Qo ‘narg ‘a o zga manzil istamay tayin qil, ey, gosid,

No ‘shmin holi ko zlar manzuridir boibo kelsun.

Boshqga bir bandida “uzra” ko‘makchisining ma’no girralarini ochib bergan:

Yubordim nomai bedorni nigor mahvashim uzra,

Unib chigti giyoh, mehr oggan ko z yoshim uzra

G ‘arib holim so ‘rarg ‘a kelmadi bir yo ‘l quyoshim uzra

G ‘uborim yerda goldi bir xirom aylab boshim uzra,

Qilurg ‘a zarrani xurshid birlan oshno kelsun.[3]
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Birinchi misrada jo‘nalish kelishigi, ikkinchi misrada chigish kelishigi
vazifasini, uchinchi misrada tomonga so‘zi, to‘rtinchi misrada ustida (o‘z
ko‘makchilik ma’nosida) so‘zi o‘rnida qo‘llangan va bu shoirning tildagi mavjud bir
so‘zning sergirra ma’nolaridan foydalana olganini ko‘rsatadi.

Foydalanilgan adabiyotlar:
1. Firogiy. Devon. Qo‘lyozma.- Qo‘qon, 1964-yil.
2.  P.Qayumov. “Tazkirai Qayumiy”. 1-daftar.-Toshkent, 1998-yil.
3. G.Q.Jo‘rayeva. Firogiy - Qo‘gqon adabiy muhitining vakili. “Qo‘gon xonligi
davlatchilik tarixi” mavzusidagi xalgaro ilmiy-nazariy konferensiya materiallari.
2022-yil , 14-15-aprel
4.G.Q.Jo‘rayeva. Firoqiy devoni: tuzilishi va tarkibi. “Qo‘qon adabiy muhiti va
uchinchi renessans” mavzusidagi ilmiy-amaliy anjuman materiallari. “Farg‘ona”

nashriyoti. 2022-yil, 28-may

AYRIS MYORDOKN ASARLARINING TALABA-YOSHLAR
MA'NAVIY DUNYOQARASHINI SHAKLLANTIRISHDAGI O‘RN

Gulbaxor Kerimbaevna Rasulova,
Toshkent to ‘gimachilik va yengil
sanoat instituti assistenti

Annotatsiya: Maqolada iste’dodli ingliz yozuvchisi Ayris Myordokning
qisqacha biografik ma’lumoti va yozuvchi sifatida shakllanishiga oid ba’zi
ma’lumotlar keltiriladi. Ayris Myordok ham olim, ham yozuvchi sifatida, aynigsa,
modernizm va postmodernist dunyo qarash shakllangan davrda faoliyat
yuritganiligi, bunga jamiyatdagi madaniy-ma’naviy inqiroz, yangiliklarning jadal
kirib kelishi kabi muammolar ta’sir etib, XX asr o‘rtalaridagi “asabiy yoshlar
avlodi”davrini o‘z asarlarida aks ettirganligi bilan e’tiborga loyiq. Ishda
yozuvchining o‘ziga xos ijod yo‘li, romanlaridagi ingliz xarakteriga xos xususiyatlar

ko‘rsatib o‘tiladi.
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Kalit so‘z va iboralar: roman, Ayris Myordok, modernizm, ekzestensializm,
xarakter, muammo.

AHHoTtanusi: B cratbe mpesacraBneHa kpaTkas Ouorpadus TalaHTIMBOU
aHTJIUHCKOMN IMNCATCIIbHUIIBI AﬁpI/IC MepILOK N HCKOTOPBIC CBCIACHUA O CIo
CTAaHOBJICHHH Kak TiucaTtens. Apruc Mepaok, Kak y4eHbIH, TaK W MMHUCcaTelb, Oblia
0COOCHHO aKTHBHA B MOJAECPHUCTCKOM U TOCTMOJIEPHUCTCKOM MHUPE, C KyJIbTYPHBIM
U JTyXOBHBIM KpPHU3UCOM B OOIINECTBE M OYpHBIM HAIUIBIBOM HWHHOBaluil. B
IIPOM3BEACHUN TIOKa3aH YHHKAJIbHBIA TBOPYECKMHA IIyTh aBTOpPA, YEPTHI
aHTJIUHCKOTO XapaKTepa B €ro poMaHax.

KawueBbie caoBa m ¢pas3pl: poman, Aiipuc Mupaok, MOAEPHH3M,
AK3UCTEHIIMAIN3M, IEPCOHAXK, ITpodIIeMa.

XX asr o‘rtalaridan XXI boshigacha bo‘lgan davrda Buyuk Britaniya gator
ijtimoiy-siyosiy o‘zgarishlarni boshdan kechirdi. Bu, avvalo, ikkinchi jahon urushi,
urushdan keyingi ruhiy tushkunlik davri, iqtisodiy nochorlik, gator mustamlaka
o‘lkalarga mustaqillik berilishi, o‘tgan asr etmishinchi-saksoninchi vyillaridagi
gattiqgo‘llik siyosati, Evropa birlishishi uchun intilishi va unda o‘z o‘rniga ega
bo‘lish hamda mamlakatda Shodlandiya, Shimoliy Irlandiyaning mustaqillik uchun
kurashi kabi gator ijtimoiy-siyosiy jarayonlar ingliz adabiyotiga ham katta ta’sir
ko‘rsatdi. Bu davrni hali hech kim yaxlit tizim sifatida o‘rganib, unga tegishli ta’rif
bermagan. Chunki buning imkoni yo‘q. Ana shunday murakkab yillarda ingliz
nasrida etakchi o‘rinlardan birini egallagan iste’dodli yozuvchilardan biri Ayris
Myordok bo‘ladi.

Jin Ayris Myordok (Jean Iris Murdoch) sermahsul yozuvchi, dramaturg, shoir
va olim sifatida Buyuk Britaniya adabiyoti tarixida salmoqgli o‘ringa ega. Yozuvchi
0‘z ijodiy faoliyatida yigirma oltita roman, bir nechta dramatik asarlar, Antik
adabiyot tarixi, Angliya adabiyoti etakchi xususiyatlari, ekzestensillizm va Jon-Pol
Satr ijodiga oid ilmiy risolalar yozib goldirgan.

Uning otasi Uils Jon Nyus Myordok birinchi jahon urushi paytida ingliz otliq
go‘shinida xizmat gilgan [1]. “Myordok” so‘zi shotland-gaels (kelt) tiliga mansub

bo‘lib, adibaning onasi, qgizlik familiyasi bo‘yicha Iren Alis Richardson, irland
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operasida go‘shiqchi bo‘lgan. Otasi urushdan keyin Dublin shahrida davlat
xizmatchisi lavozimida ishlagan. Shu erda Iren Alis Richardson bilan tanishib oila
qurishadi. Oradan bir yil vaqt o‘tib, anigrog‘i 1919 -yilda gizchalik bo‘lishadi va
unga Deym Jin Ayris Myordok deb ism go‘yishadi. Myordoklar oilasi gizcha
tug‘ilgach, 1920 -yilda Angliya poytaxti London shahriga ko‘chib o‘tadi. Deym Jin
Ayrisning bolaligi shaharning g‘arbiy chekkasida, Xammersmit va Chizvichda
o‘tadi. Dastlab Frebel namunaviy maktabida, so‘ngra Bristoldagi Badminton
maktabida o‘qiydi. Jin Ayris maktabda yaxshi ta’lim oladi. O‘zi ham namunali
o‘quvchi sifatida e’tirof etiladi. Keyin esa Angliyaning ikki nufuzli universitetini
tamomlagan. 1938-1942-yillarda Oksford universiteti qoshidagi Sommervill
kollejida gadimgi tillar, antik davr tarixi va falsafasidan ta’lim oldi. So‘ngra Qirollik
universitetining Nyuxem Kollejida falsafa bilan yanada keng va chuqurroq
shug‘ullandi. Aynan shu erda u oz davrining o‘z davrining etuk professori, asli
shvetsariyalik bo‘lgan faylasuf Lyudvig Vitgenshteynning ma’ruzalarini tinglaydi.
Shu terda u modernizm falsafasi, xususan, ekzestensializm nazariyasiga qiziqib
goladi. To‘g‘ri, u gadimgi antik mutafakkirlari, jumladan, Platon va uning olamni
bilish, jamiyat qurish nazariyasini, rivojlangan jamiyatda kishilarning o‘rni, shaxsiy
hayoti kabi masalalarga ham jiddiy gizigish bildiradi va bu qarashlar uning
romanlarida o‘z ifodasini topadi. Ammo, u aynan, magistruturada tahlil olish
jarayonida Jon Pol Sart nazariyasini o‘rganadi. Sart bilan uchrashib suhbat quradi.
Ayris Myordok modernistik adabiyotning ushbu oqimi ta’limotini shu qadar teran
anglar, tushar ediki, o‘z hayoti va romanlari gahramonlari ongiga ham aynan
ekzestensilizm g‘oyalarini singdirib yuboradi. Natijada uning romanlari bayoni, asar
tili, personajlarning ruhiy holati zamondoshlari tomonidan e’tirof etiladi. Aynigsa,
fanda o‘tgan asrning o‘rtalarida “asabiy yoshlar avlodi” nomi bilan kirgan yoshlar
tasviridagi, ularning biror garor gabul gishidagi ikkilanishida buni yaqgqol kuzatish
mumkin. Qizig‘i, ekzestensializm ikkilanishning, hayot yo‘lida bir nechta
imkoniyatdan qay birini tanlash kerakligi hagidagi garashlarni yozuvchi o°z

hayotida ham sinab ko‘radi.
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Ayris Myordok, dastlab, marksizm g‘oyalariga ergashadi. Ma’lum muddat
Buyuk Britaniya kommunistik partiyada faoliyat yuritadi. Ularning gumanizm,
ijtimoiy adolat kabi g‘oyalarini yoqlaydi. Hukumatning ba’zi qarorlariga garshi
chigadi. Lekin doimiy taraddulanish, ikkilanish, sermulohazalik yoki tavakkalchilik
uning fikrini o‘zgatiradi. Natijada, ma’lum vaqt o‘tgach, kommunistik garashlardan
ko‘ngli soviydi. Endi o‘zi faoliyatini vatan rivojiga bag‘ishlashga qaror giladi.
Buyuk Britaniya moliya vazirligida ish borligini eshitib, u erga ishga kiradi va 1942-
1944 -yillarda shu erda ishlaydi. Ma’lum bo‘ladiki, bu yerda ham uni tushunadigan,
ishini gadrlaydigan odamlar kam yoki umuman topilmaydi. 1945-1946- yillarda esa
Birlashgan Millat tashkilotining Avstriya va Belgiyadagi bo‘limlaridagi gumanitar
yordam va reabilitatsiya yo‘nalishida ma’muriy xodim sifatida faoliyat yuritadi.
Ammo tezda yana uyiga qaytadi va ma’lum vaqt ishsiz yuradi. Shu davrda u o‘zining
butun hayotini gaytadan tahlili etib ko‘radi. Natijada, endigi faoliyatini falsafa va
adabiyot ilmida deb biladi. Magistraturada boshlagan ilmiy tadgiqotini yana davom
ettirib, falsafasa fanlari bo‘yicha falsafa doktori (PhD) ilmiy darajasini beruvchi
dissertatsiyani himoya giladi.

Shu davrda u asli kelib chigishi chexiyalik yaxudiylardan bo‘lgan shoir, zukko
yigit Frans SHtaynerni sevib goladi. Ular to‘rt yilcha birga yashaydilar, ammo
bevaqt kelgan o‘lim 1952 -yilda Fransni olib ketadi. Shundan keyin Ayris Merdokda
hayotida oz muammolariga echim izlash, hayot mohiyatini, mavjudligini
odamlarga namoyon etish kabi muammolar yana giynay boshlaydi. U o‘z ko‘nglini
tushunadigan odamlarni topolmaginidan giynalgan. Hayotdagi asosiy vazifasi
talabalarga saboq berish emasligini tushunadi. O‘zini giynayotgan hayot falsafasi
hagida bosh qotiradi. Natijada badiiy ijodda o‘zini sanab ko‘rishga harakat giladi.

Butun ilmiy izlanishlari natija sifatida 1953-yilda “Sartr-romantik
ratsionalist” nomli ilmiy-tangidiy monografiya yozadi. Jon Pol Sartr bilan bahsga
kirishib, ekzistensializmga oid shaxsiy garashlarini ham ilgari suradi. Natijada ilmiy
doiradagi shuhrati oshib boradi. Lekin ko‘p o‘tmay u ilmiy tafakkur, ilmiy-nazariy
garashlar bilan oddiy odamlar ongi va fikrlashini o‘zgartirib bo‘lmasligini anglab

etadi..
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Badiiy ijodiy faoliyatda esa birinchi yirik romanini “Tuzoqda” (Under the
Net) deb nomlaydi. Asar 1954 yilda e’lon qilinadi. Bu erda hayotda o‘z o‘rnini
topishga uringan, biroz dangasa, ayyor, ammo Yyaxshigina shoir, tarjimon yigit
timsolida urushdan keyingi yillardagi ma’naviy bo‘shlig, ikkilanish, quruq falsafa
sotish bilan umrini o‘tkazadigan odamlarni tasvirlaydi. Badiiy asarda ilmiy ishdan
fargli o‘laroq vogelikni badiiy ifodalaydi. Natijada roman ko‘pchilikka ma’qul
bo‘ladi. Roman muallifiga katta shuhrat keltiradi.

To“g ri, Ayris Myordok fagatgina ekzestensializm bilan cheklanmaydi. Uning
ba’zi romanlarida odob-axloq masalalari afsona va asotirlar asosida yoritiladi. Bu
esa uning doimiy izlanishda, vogelikni badiiy idrok etishda individual uslubini
yaratishga intilgani va unga erishganini ko‘rsatadi. Qizig*i, yozuvchi ijodini tadqiq
etgan olimlar uning ijodkor sifatidagi shakllanishini bevosita falsafa bilan
bog‘lashadi. Bu bir tomondan to‘g‘ri, chunki yozuvchi faylasuf olim edi. Ammo,
boshqga jihatdan olganda badiiy adabiyot ham badiiy tafakkur mahsuli bo‘lib, unda
ham falsafa mavjud bo‘ladi. Ko‘rinadiki, tadgigotchilar deyarli Ayris Myordok ijodi
bo‘yicha umumiy tamoyildan ortig gap aytishmagan.

Frans vafotidan to‘rt yil o‘tgach Ayris Myordokning hayotida uzoq va baxtli
muhabbat egasi Jon Beyl paydo bo‘ladi. To‘g‘ri, u o‘zidan olti yosh kichik edi.
Ammo u yozuvchi, universitetda ishlaydigan adabiyotshunos olim, professor bo‘lib,
ko‘p jihatdan Ayris Myordok qarashlarini ma’qullardi. SHu tariga Ayris Myordok
1956- yilda Jon Beylga turmushga chigadi va missis Jin O Beylga aylanadi. Beyl
bu paytda o°zining bir nechta nasriy asarlarini chop ettirgan, o‘z o‘quvchilariga ega
yozuvchi edi. Oksford universitetining ingliz tili kafedrasi professori lavozimida
ishlardi. Ana shunday o°‘xshash jihatlar va o‘zaro hamfikrlik ularni o‘zaro
yaginlashtirdi. Ular o‘ttiz yildan ko‘proq Stipl-Eshton shaharchasidagi Kedar Loj
nomli eski uyda istiqgomat qilishadi. So‘ngra Oksford universiteti yaqinidagi
uylardan biriga ko‘chib o‘tishadi. Bu nikoh ikki olim, ikki yozuvchining baxtli
ittifoqi edi. Beyl xotini Ayris Myordok nomidan tagrizlar yozadi. Uning ijodiga katta
baho beradi. Ayris nomiga muxlislardan kelgan xatlarga javoblar gaytaradi. Ammo

Ayrisning ijodiy faoliyatiga hech qanday ta’sir ko‘rsatmagan. Ularda ko‘plab
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umumiy giziqishlar bor edi. Ikkalasini suzish sporti birdek gizigtirgan. Ikkalasi ham
iIlm va adabiyotni sevgan.

Ayris  Myordokning yozuvchi sifatida birinchi asari “Tuzoqda” deb
nomlanadi. Dastlab adabiyotshunoslar asarni yosh gahramonlari asabiy bo‘lgan
boshga asarlardan biri sifatida gabul qilishadi. Ammo keyinchalik Jeyk
Donagyuning turmushda o‘z o‘rnini topmasa-da quvnog, hayotni eng yaxshi deb
tushunishi, hayotda hamma narsa to‘g‘ri va yaxshi yo‘lga qo‘yilganu lekin amalda
boshgacharoq ekanligidan hayron qolishini anglab, asar boshgalardan ustun
ekanligii tan olishadi. Asar Myordokning eng yorgin romani hisoblanadi. U hayot
davom etayotganligini, imkoniyatlar doimo borligini muntazam uqdirib turadi.
Roman an’naviy madaniyatga garshi kurash boshlanmasdan oldin yozilgani uchun
unda Buyuk Britaniyada yashovchilarning an’anaviy hayoti va hali yangi moda
hamda gayriaxloqiy giliglar bilan buzilmagan ko‘hna Evropaning tasviri berilgan.

O‘zida ham ayyorlikka, ham makkorlikka moyillikni, ham to‘g‘riso‘zlik,
soddalikni jamlagan bosh gahramonni boshga romanlarida yaratishning imkoni
bo‘lmagan. Hayotning fojeaviy boshlanishi ustidan komediyaviylikning ustunligi,
gahramonlar bilan mo*‘jizalar yuz berayotgani, bu mo‘jizalarni hayot girdobida
paygashning o‘zi mo‘‘jiza ekanligini Jeykning olamni anglashi orqali ko‘rsatib
o‘tadi. Donakyu o°z-o°zi bilan o‘ralashib qolgan, oz tuyg‘usi, intilishi, harakatlari
orasidan keragini topa olmay golgan odam edi. Uni fagat ezgu ishlar giladigan
yaxshi yoki yomon ish giladigan axmog deb ham atash anchayin giyin ish
hisoblanadi. U yozuvchining boshga gahramonlari singari bitta tuzoqda tipirchilab
yotibdi. Bu tiriklik tuzog‘i sanaladi. Ayris Myordokning tushunchasi bo‘yicha, bu
tuzoq yaxshi ham emas, yomon ham emas. U inson hayotining maishiy
boshboldoqligini ochib beruvchi ob’ektiv  bo‘lib, barcha muammolarning
boshlanishi odamning ichki dunyosidan boshlanadi, degan asosiy g‘oya etakchilik
giladi.

Shu erda Ayris Myordok gadimgi Sharq diniy-falsafasining, anigrog‘i,
tasavvufning “Har neki istarsan, o‘zingdan istagil” degan mashhur tamoyiliga amal

giladi. Natijada romandagi vogea-hodisalar, bosh gahramonning o‘ziga ham
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tushunarsiz hayotiga mazmun olib kiradi. Bu hagda asarning bosh gahramoni
shunday deydi: “Hayotimning mohiyati o‘zim bilan qurgan sirli suhbatdadir. Bu
suhbatni oshkor gilish esa o‘lim bilan barobar”[4]. Bosh gahramonning o‘ziga bu
gadar ko‘p e’tibor garatishi atrofidagilarni butunlay ko‘r, kar, fikr yuritmaydigan,
gahramonni esa o‘ziga ishonuvchan qilib go‘yadi. Natijada romandagi syujet
kompozitsiyasida Myordok gahramoni ana shunday ishonuvchanlik, egoizm
natijasida grotesk holatiga, ya’ni aql bovar gilmas kulgili va achchig gismatga
to‘gnash keladi.

Ayris Myordok ijodining etakchi muammolar tizimida yoshlarning jamiyatda
0‘z o‘rnilarini topishidagi muammolar, milliylik va zamonaviylik o‘rtasidagi
ziddiyat, personajlarning nozikta’b didi bilan o‘ta xunuk tasvirlar qorishig‘ini,
kelishuvchan xarakterga garama-garshi tomondagi bo‘ysunmas kishilar tasvirini
o‘zaro muvofiglikda bera olishi ko‘zga tashlanadi. Masalan, uy hayvonlari,
jumladan itlarga mehr qo‘yish inliz milliy xarakterining etakchi girralaridan biri
sanaladi. Ana shu jihatni “Yovvoiy atirgul” (An Unofficial Rose) romanida Fanni
ismli ayolni so‘nggi manzilga kuzatish marosimini tasvirlayotib quyidagicha
ifodalaydi: Har galay Fanni yaxshi yashadi, mashhur odamga turmushga chiqdi,
ikkita farzand ko rdi, u oz erini,farzandlarini, nabiralari, it va mushuklarini
sevardi. Albatta u baxtli bo‘lgan. U hayot aldadi, deb bo Imaydi [2, 2]. Diqgat
qilinsa, bu erda bir qarashda oddiy ayol tavsifi berilgan. Lekin “it va mushuklarini
sevardi” jumlasida milliy xarakter namoyon bo‘lgan. Boshga o‘rinda yozuvchi itni
shu gadar ulug‘ganki, hatto personaj yuzini itnikiga o‘xshatgan: «Ammo uninu qora
ko ‘zlari Milredga o ‘ychan bogardi, ujim turgancha Milredning fikrlarini anglardi,
uning keskin, aqlli itnikiga o ‘xshash yuzi o ‘zgalar uchun yopildi va tingandek
bo ‘Idi.... va hattoki, xayolida o ‘sha davrni, “chigirtkaga em bo ‘Igan yillari "ni gayta
his etdi» [2, 31]. Bu erda ham yozuvchi vogelikni ifodalar ekan, Emmi ismli
ayolning yuzini itnikiga o‘xshatishi orgali unga bo‘lgan salbiy munosabatini
ifodalaydi. Oc°zining baxtini gachonlardir chigirtka talab, g‘orat gilganiga
afsuslanadi. Demak, yozuvchi hayvon va hashoratlarga asar tiliga jalb etish orgali

gahramonlarning vogelikka munosabatini ham ishonchli tarzda ochib beradi. Lekin
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shuni ham aytish kerakki, it va itga o‘xshatish ijobiy ma’noda ham qo‘llangan.
Masalan, «Xyu tepadan uning agl itnikiga o ‘xshash yuziga garab turardi. Bu ko zlar
endi alamdan yongan, g‘amdan tashvishli edi»[2, 121]. Ko‘rinadiki, yozuvchi
romanda ingliz milliy xarakteridan kelib chiqib tasvirda itga giyoslashdan unumli
foydalangan. Bunday tasvirlar o‘z navbatida ifodagi realistik tasvir bilan ironik
ifodani aralash go‘llanishini yuzaga chigaradi. U badiiy nutq ifodasi sifatida
keltirgan kinoyada mag‘rurlik, go‘zallik, g‘amginlik, wvahimalilik, kulgili,
ikkiyuzlilik kabi yashashning barcha ranglari namoyon bo‘ladi. Bunday ironiya
vogelikda bir kishi timsolida sof holda uchramaydi.

O‘z asarlari hagida fikr yuritar ekan, Ayris Myordok shunday gayd etadi:
“Roman yozish oddiy odamni tasvirlash, uni boshqalarga giziqarli bo‘lgan jihatlarini
ifodalashdir. Bu qiziqgish real ma’noda kerakli bilimlarga ega, o°z-o0‘zi bilan band,
o°z fikri, ichki olami bilan ovvora odamni yaratish ehtiyojini izohlaydi”[3].

Darhagigat, yozuvchi romanlari XX asrning ikkinchi yarmida jamiyatda o‘z-
o‘zini anglash,hayotda o‘rnini topishga intilayotgan, bunda birinchi o‘rinda o‘z
orzu-havasi bilan yashab, boshgalarni o‘ylamaydigan, gisman xudbin, turli
vaziyatlarga psixologik yoki ijtimomiy muammolar qurshoviga tushib golib, ulardan
hafagat o‘z kuchi bilan chigishga intiladigan, kelajakka ishonch bilan garaydigan
odamlar tasviri beriladi. Masalan, uning “YOvvoiy atirgul” (An Unofficial Rose)
nomli romanida Xyu va Fanni oilasi, ularning farzandlari, nabiralari hayoti,
Avstraliya va Angliyada yashaydigan avlodlari hagida tasvirlanadi. Bir garashda
roman Xyu va uning saraton kasalidan vafot etgan xotini Fanni bilan girg yillik
hayoti davomidagi vogealar tasviri, anigrog‘i, bir oilaning tarixidek tuyuladi.

Xullas, Ayris Myordok romanlarida anglagan davr va jamiyatning etakchi
tamoyillari, ingliz xalgining milliy xarakteri ajralib turadi. YOzuvchi har bir
epizodga imkon gadar shaxsiy tafakkur tarzidan kelib chigib yondashadi. Natijada
asar muallif badiiy olamning kichik parchasi sifatida namoyon bo‘ladi. Aynan shu
jihat badiiy adabiyotning bosh vazifasi sanaladi.

Foydalanilgan adabiyotlar
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HA3AP SQJIIOHKYJ/JIHUHI “YPYII OJAMJIAPH” KUCCACHUA
OBPA3JIAP TAJIKMHH

Hunygap Yynuesa,

Kapwu oasnam ynusepcumemu

Aoabuémuynociuk kageopacu kamma YKumyeuucu,
Gunonocus pannrapu oytiuua gancagpa ookmopu.

AnHoTaums: Makonaga “VYpyin omamiapu’ Kuccacuaara 6an3u odpasmiap
TaJKUH Ba TaJKUK STUJITaH.

Kaaur cy3nap: o6pa3, xaHp, Myauiud IUKTATU, OHI OCTU TYWFyJapH,
PYXHUST, BOKEJIUK JUHAMUKACH.

ATaOuETIIYHOCIMKIATd aCOCUH HCTHIIOXJIapJaH OupHu, Oaauuil acapHUHT
“roparu” oOpazaup. Xap Kanjaid o0pa3 MyaUTM(PHUHT MXKOAUN HUATH, analuii-
ACTETUK KapalulapujaH, €K MyalsH BOKEJIMKKa OyiraH MyHocaOaTuiaH OyHEN
Oynmamu. Acapaa TYJIakOHJM IIaKJJIaHTaH, €TyK, ‘““KOH~ Ba “pyx’ra, ¢ukp, Vi-
KEYMHMara sra; MaTHHUHT BOKEJIMK MalJOHUAA V3 “UyJ naa XapakTep MaHTUFUTaA
TassHUO MYCTaKWJI XapakaT KUJIaJuraH, Myamud IUKTaTHHUA KaOys KuiaMaiauran
WHCOH KuédanapuruHa Mykamman oOpasznap (uHcoH TacBupu)aup. OOpasmnap
TAITKWUTAHUIIIMHAHAT SKaHpiapapo TadOBYTIAHHIIWHU, 1acTaBBal, MyTa(akKup
oM Apuctotens ¥y3 Kapanuiapuaa udomanaran saum: “CaHbaTKOpiap MyailsH
miaxciapHu TacBUpJialaunap, yjiap 3ca XM €k EMOH OYIUIIM MYMKHH...

Tparenus Ba KoMeAus opacuaa XaM XyAad IIyHjad TadoBYT MaBXy: KOMEIHs
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XO3UPIrH BaKTAa smaéTraHiapiaH Kypa €EMOHpPOK, Tpareaust 3ca SAXIIUPOK
KUIIWJIAPHHA TACBUP 3TUIITA UHTWIAIN .

MycTakn/uMK JaBpW HAcpura y3ura XOC OXaHr, Oamuuii mudoja, TacBUP
nycunu onub kupran aau6d Hazap DmoHKynaup. YHHUHT W)KOJIUJIArd, KyMJyiajaH,
KHCcalapuaaru oopasiap, XxaMm y30eK HaCpWHHHT KYTI acpiuK agabuii Taxxpudacu
Maxcyisi, xam Fap0 amabuétu MoaepH TacBUp MAKIWHUHT OaJ Wi CHHTE3JIAITYBH
cubaruga raBaanmaHau.  VDKogkop — Kuccanapuigaru — oopasznap  Y3WHUHT
MyKaMMaJUTUTH, YKYBUMHU MyJioXa3ara 4YopJalld, BOKEIUK JIUHAMUKACUHUHT
KyTWJIMaral cypbariapuja, OypwivMlUIapuja akciaHraH Typdanukiapu Ousial
aXpanub Typaau. YHUHT aHbaHABUH Myaa €3miran “Ypyin ogamiaapu’ Kuccacuaa
Typiu €mgard, ¢ewia-arBopaaru, yu-(pukpaara kKuédamapHu Kypamus. AMMO
yJIapHU OWTTa TAlIBHUII, OUTTA FaM OUpiamTupud Typaau. Acapaa ypylil Ba YHUHT
WCKaHXacUJaH KYTYJIUIIl KaxpaMOHJapHH OUpJalmITUPTaH MypoJ-Maciakka
alJIaHTaH.

Kuccamaru 6om kaxpamon Hopmar mnonBon o6pasu 6ynub, y acapaa
“YypymIHUHT TUpPUK TyBoXWM~  cuaruna rasaanaHaad. Hopmar ypyuminan
HadpaTIaHaaUraH, yHIAaH WUPOK OYnMIIHU HCTOBUM oOpa3. By Xycycusrt acapna
VHUHT TUJWJAH myHaad Oepuiaau: “OpmamiiapHu oTap SKaHMaH, dTHUM XaMUIIa
ceckaHuO KeTap, XyJora taBba Kuiap, WiIOXKK Oopuya Teru3Mai OTHINra XapakaT
KuiapauMm. byrnonzopnapiaa ogaMiIapHUHT KOHM OKMO ETraHWHM KYpraHuM/a,
HufFIarum Kenap, IIyHJa KOHUM KalHaO, TYFpU KelaraH Xap Oup KMMCaHU OTHO
TalllJIaruM KeJapau...”

YpymHuar Oy kabu nmaxmariu Taaccyporiapu HopMaTHUHr TaHu Ba
KUIOWHM TapK dTMaiau. AMMoO y yiura Kaltrad OapuHM Oommaad Ooluiaimira
XapakaT Kujgaau. TUHYTrMHA Y3 TUPUKYWIMTHHU KUJIUO, oJaMiapra sSXIIHIAKIAp
K, épaaMm Oepuinl opsycuna Oymaau. Jlekun Hopmat AH3upaTHUHT XUEHAT
KWITaHWHU OWJIray, YHUHT Y49YH siHA HOTMHY KyHJIap OonuiaHagu. Y XOTHHUHHUHT
xu€HaTUHU OOIMIa Keyupa oJIMaiau, o3opiaHaau. Hopmar xam Oomika y30ex
IpKaKJIapura yxmad HOMYC-OpPHUSITHU, FYPYPHU YCTYH KysAau. YHHUHT AH3UpaTHU

Keurpa OJIMACIUTUHUHT acyi cababu (pakaT 1y 3pivK mabHu OWIaH dMac, XOTUHUHU
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SXIIM KYypraHu, CeBraHUHUHT OyH/Iail XaTOCUHM Xa3M 3Ta OJIMaraHu OuJiaH OOFJIHK.
Macanan, “KYHFUPOTIIAPHUHT KUIIUIOK yIYMUHU Oy3U0 XOTUHUHU UCMUHU alTHO”
YaKUpUIIM YHUHT Oy YyJIyMJIapHH XOXJIaMaraHuJaH 3Mac, AH3MpaTHU Y3Wra,
KaJIOura sSKuH OJUIIMAAH Japak Oepanu. MKOIKOPHUHT MaxopaTH IIyHIAKH,
Kuccara Mamnaboit oOpasunu onaub® Kupaad Ba yHHHT Takaup uynu Hopmatra
Tabcup dtamu. Hartmxana HopMaTHMHT XOTHMHMHM KeyupuIIra TauEpiuru
WIIOHAPJIM YMKKaH. HopMaT acinu mojaBoHJAp 30THAAH UIYHUHT YYyH XaM YHUHT
uCcMU EHUTA “TIONBOH’ CY3u Kymmb Kyuianradn. Myammud ymoy obpazau “Hopmar
MOJIBOH” Tap3uja TAHUIITUPUINUAAH OWPUHYM MAKCaJ YHUHT TOJBOHJIUIUTA
umopanup. UKKMHYMIaH 3ca, YHUHT MOJIBOHJIMIUAAH alpuiinb, HOTMpOH OYyiuo
KOJMIIN/JIa YPYLIHUHT acopaTiapuHU sHA Oup OOp TabKuiaml Makcaauaup. by
OpKJIM 3ca YKyBYMIa Ypyll AaXIIaTUHU TEPAHPOK XUC 3TTHpuml Ba Hopmarra
HUCOATaH ayuHUII TYUFYCMHM YUFOTHILAUp. Acaplia YpYUIHHHI acopaTiapw,
anHuKca, HopMar — ypym gaxmartvuHu KypraH ojaM pyXHUATHIA SIKKOJ HAMOEH
oynran. Hopmar ypymiaHn KaWTumm MyHocabaTH OwiaH yiuga MHUFWITaH
KApUHAOLIIAPY, XAMKUIUIOKIApW OJNAWAA Y3WHH FajaTH XHUC  JTapIu:
“...KUIUTOKIONIIAPUHUHT F03JIapura Cy3Ccu3, UM THUKUIUO Kyap, HUMaJaHIup
U3THPOO KM XMHKOJAT YeKa€Tranaai 3u. XaMMaHUHT OJIquAa Yy3uiau0 ETUITHU 311
KYpMaii, ypHUAaH TypuO YTUpHINra xapakaT Kuiap, OUpOK sicaMa OEFU XaJIaKUT
Oepap, y siHa aBBaJTruaail yy3uino ojap... KUIJIOKIOIUIAPUHUHT F03Uard a4YMHUII
Ba XamJapauk wudojatapuHu Kypub, OEFUMHU KecHIlIaéTraHaa OoIIaHTaH
KaMCUTHJITAHCK TYWFY YHHU sSTHAa TUpooura onMokaa...oau” Mataaa Hopmar y3unu
OyHIal XHMC STUIIW, YHUHT PyXUSTUTa Kapama-KapIiiu, 1y OujaH Oupra, YHUHT
“Y3uma  ypymr SKapoXaTHHU €HTHINra KyJapaT Ce3Ullld, KaJOWHUHT “‘SHTH,
ymuadaxi TyWryjapra® Tyndmmra cabad Oymamuran sHa Oup oxaHT OOpKH,
uryoxacus, 0y ¥3 epUHUHT, SKUHJIAPUHUHT TUUIOPH d]TU.

“Ypym omamyapu’” KUCCACH CIOKETHAArM acoCHil macaja ypyll Ba aén
xu€Hatu xucoOmananu. HopmatHuHr a€nu — AH3UPATHUHT XUEHATHUHU YPYIII
Tydalan HOUOp KOJTaHW Ba aJIJaHTaHJIMK HATHXKACH JIEWHII MYMKUH. SIbHU acap

CIOKETUTa KYypa, AH3UPATHUHT KH3U XO0XKap HCUTMaNad, TOOM KO4YMO KOJasu.
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[Iyngan cyur Ausupat Mup3akyJ1 pauciad €pjiam Cypailiu, HaTUxKaaa y pauCHUHT
TYy30FUTa UIMHUO Koaan. AMMO AH3UpaT XUEHATUHUHT OoIKa Oup cababiapuHu
o0Opa3 pyXusaTH TaCBUpJApHU OPKAIH aHTIANMU3: “.Vma KYHJaH KEHWH aHyaraya
Amn3upat 6y BoKea KaH/aif cConup 6YIraHNHY aHIIOIMal rapaHrcu® ropam. Y3 érura
V3U KOBPWJI/IH. .. PIHerMa TYKKU3 €mmaa counra oK Tymau. KelnH... TyHOXUHUHT
KEUMPUJIMACIIUTUHY aHrjaam, Mup3akyJHUHT KEMUHTH KEIUIIUra 3aMHUH SpPaT]Iu.
Opugad KopaxaT KelNraHu YHU OUp 03 XOTHp)KaM KWIJIW: TYHOXU yHYa KarTa
KYpUHMaau. AHCJAIWiIral Ba coaup OYiAraH TyHOX UWKKWHYMA TYHOXHUHT
octoHacuaup. Acnuna, yura 6apulup >au. DHIU KaHAal Kuiub Oyica xaMm siraca
oynau, KuitHaaMaca 6yiau 31, KulinHIMIMKIIap YHUHT FOparuHu 0110 KYWraHIu. .
VY OonanapuMHUHT Xa€TUHM CaKj1ad KOJUII YUYyH IIyHJIal KWIIUM, OYiMaca, yiap
ynmub KeTapau, aHa, MIyCU3 XaM KHIIIOKAA OWIMKIAH Kacan O0ynub ymaérraniap
03MH, J1e0 Yilmap/iu Ba €eHI'WJI TOpTranra yxiapau. bupok 0y epaa siHa 6o1iika 6upoB
6op 311. Vima Gomka 6upoB, Gomka GUp BYKyZ Xap KyHH MHUpP3aKyTHUHT Cyin6
SpKaNalliHU... KyMcapiu... Y ByXKyaugaru yma Oomka OuUpoBHU OYFuO
YyIuposiMac, acTa-CeKUH yHIa TacauM OYiraH, Y3UHUHT OyTyH MHOH-UXTUEPHHH,
KEJIAKArWHHU, Op3y-yMHJIAPUHHU YHTa TONIIUPTaH; YHUHT KYyJH, YHUHT OJaMu
O0ynn6 KoaraH >au”

“Ypym ogamnapu’” kuccacu Hazap DUIOHKYTHUHT AacTiabOKu WUPUK acapu
6ymu6, 1986 itunna, 24 émuaa b10H KUIMHIaH. E3yBun yina naitinapaa y3uHuHD
FapOuunr etyk ncuxonor oaumu 3urMmyH] OpeiiiHUHT UHCOHHU YHAAru OHI' OCTH
TyUFyJQpUHUHT acOCUJA TypaJuraH Maiyiap OOIIKApUIM XaKUJard Kapaiuiapu
Tabcupuaa OYNraHuHu Tabkumnanau: “Unrapupok €3unran “Ypym ogammiapu’na
¥3UM XaM aH4a TabCUPJIAaHTaHUM (QpEeHTUMINKIAaH TappoB KauTauM. MeH HHCOHHU
KOWHOT MaxXCyJu Je0 TylIyHaMaH. Y HUHT SipaJIMIn/Ia KOMHOTAAaru Oapya oamiiap
UIITUPOK ITTaH. Y HUHT MalJIJlapu WIM3UHU XaM ITyHJ1aH u3Jiail kepak. dpeiig sca
XaMMa HapcaHU KUHCUM Malra tTakaBepaau. Y Oyrok oiuM, ncuxosior. by xakma
ran Oynumm MyMKHHMAac. MeH Xamwuila yHU YKUWMaH, XO3Up XaM. YHIaH Ky
Hapca ypraHuil MyMKHH. AMMO YHUHT Kapaluiapura KylmniMaimad. AEénra Maui

Ky3u OujaHMmac, yHu aén e, ry3ain WwioxXuil Xuiakar 1ed Kapaimn tapadgaopuman’.
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Aunbarra, aifHMKca Y30eK aéapu mapkK aéiaapu Wuua XaM dSHT CaJloKaTIId, Y3ura

Ba aKJIMra HIIOHraH Kywid aémmapaup. 3epo, ypyll AaBpuia Xam Y3 €pura,

omnacura, y3ura Badoid OYIraH aémap MIUDIMOHIA0 TONMIraH. Y36eK aéiu

oOpa3uHU SpaTHILa MUUIUN 3THOHUMTA, acpilap/aH acpijiapra amjojjapra YTuo

Kenmaérrad Mepoc da3miaTiapaad Keauo YMKu0 EHIamNI XaKKOHUN WY Iaup.
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ABDULLA QODIRIY SHAXSIYATI VA IJODINI O‘RGANISH
BO‘YICHA MULOHAZALAR

M. M. Xodjiyeva, Chirchiq olimpiya va paralimpiya

zaxiralari kolleji ona tili va adabiyoti fani o ‘gituvchisi

Abdulla Qodiriy o‘zbek romanchiligining asoschisi, yozuvchi, tilshunos,
jurnalist, tarjimon, go‘yingki, sergirra ijodkordir.

Adib ijodi huqur lirizmga boy, badiiy go‘zal, mazmunan teran, barkamol
asarlari o‘quvchini to‘lginlantirib, galbiga larza solib, jo‘shib kuldirmay, yurakdan
yig‘latmay go‘ymas...

“O‘tgan kunlar” milliy roman janrining ilk namunasi sifatidagi jozibasi, latofati,
tarbiyaviy ahamiyati bugungi yosh avlod uchun nihoyatda kattadir. Yoki adib asos
solgan va aytish mumkinki, yolg‘iz o‘zi 99 ta taxallus ostida chop ettirgan “Mushtum”
jurnalining nomi,o‘z vaqtida Qodiriy ta’biricha aytganda, zamonasining

zo‘ravonlariga qarshi uning “MUSHTI” bo‘lib xizmat qilganligi xususida,
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taxalluslarning Qodiriyga xos ham kulgili, ham nishtarmonand tanlangani xususida
ko‘p gapirish mumkin. Shuningdek, uning ijodiy faoliyati bilan deyarli barcha
yoshdagilar xabardor. Rostini aytish kerakki, Qodiriy shaxsi hagida fikr bildirish
goyat ta’sirli va hayajonlidir.

Abdulla Qodiriyning hali ko‘plab qgirralari kechagi mash’um tuzum ta’sirida
chuqur o‘rganilgan emas. Qodiriy adib, ham ijodkor, millat uchun jon kuydiruvchi
haqiqiy vatanparpar inson, jonkuyar ota, mas’uliyatli va mehnatkash o‘zbek o‘g‘loni
sifatida xalgimiz uchun “ideal” darajada gadrli. Avvalo, uning mehnatkashligi hagida
shuni aytish kerakki, Qodiriyning to‘ng‘ich o‘g‘li Habibullo tug‘ma suyak sili
kasalligi bilan tug‘ilgan bo‘lib, shifokorlar unga gat’iy garov va doimiy ravishda
taxtakachda yotishi kerakligini, yana uning ko‘p yashamasligini aytishadi. Shunda
Qodiriy go‘yo alamini ishdan olishga gastlashgandek, tashlandiq, xaroba bir
chakalakzorni yolg‘iz o°zi tozalab, tekislab, oilasi uchun bog* yaratadi. Bogning
o‘rtasiga 2 gavatli shiypon qurib, uning 2-gavatini oynavand katta xonaga aylantiradi
hamda xonaning o‘rtasiga baland qilib, taxta krovat yasaydi. O‘g‘li Habibulloni o‘sha
taxtaga yotqizib, bog‘lab go‘yadi va uning savodi, ilmi ustida shaxsan o‘zi gat’iy
shug‘ullanadi. Ogibatda o‘g‘lini Tibbiyot institutining sirtqi bo‘limiga o‘gishga
kirishiga sababchi bo‘ladi.

Abdulla Qodiriy 1926-yilda “sho‘ro rahbarlarini matbuot orgali obro‘sizlantirdi”
degan tuhmat bilan sudlandi.Qamogdan chiggach, matbuotda Qodiriyga yangi
hujumlar boshlanadi.
1937-yil Qodiriy uchun og‘ir keldi, lekin u hagigatni aytishdan, o‘z davrining, xalgni
zulmiga sababchi bo‘layotgan amaldorlarga garshi adolat talab gilishdan to‘xtamadi.
Taxtakashlangan joyida o‘qish, izlanishdan to‘xtamagan Habibullo (1918-1988)
bog® o‘rtasidagi oynavand shiyponning 2-gavatida yotib, atrofni kuzatib yotganida
otasining boshida yana - yangi “qora quzg‘unlar” aylanishayotganini sezib, xavfsiray
boshlaydi. Otasini ogoh etsa-da, undagi shijoat, iroda otani adolat uchun tik borishdan
gaytara olmadi. Shunday kunlarning birida, to‘grirog‘i, 1937- yilning 31-dekabr kuni
kechki payt oila Yangi yilni kutish taraddudini ko‘rayotgan bir vaqtda sobiq

NKVDchilar ( hozirgi MXX) Qodiriyning uyiga bostirib kirib, uni gamoqga olishadi.
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Shunda Qodiriy og‘ir-bosiglik bilan ulardan baland gapirmaslikni, o‘g‘li yugorida
kasal yotganini, u bilan xayrlashib tushgach, qarshilik ko‘rsatmasdan ular bilan
ketishga rozilik bildiradi. Yuqgoriga ko‘tarilar ekan, o‘g‘li Habibulloga xavotir
olmaslikni, do‘stlari bilan Yangi yil kutgani ketayotgani, ertalab gaytishini bildirib,
xayrlashadi. Lekin Habibullo pastdagi shovginni eshitib bo‘lgan edi. U otasi zinadan
tushib ketayotganidayoq, bog‘langan oyoq-qo‘llarini yechib, pastga tushib, otasini
olib golish magsadida ko‘chaga yugurib chigganida, otasi o‘tirgan mashinaning tezlik
bilan uzoglashayotgan chiroglarini ko‘ra oldi, xolos. E’tibor gilgan bo‘lsangiz, Tohir
Malik o‘zining “Shaytanat” asarida Asadbekning otasini qgamoqqga olinishini aynan
31- dekabr deb tanlaganda, Qodiriyning hibsga olingan kunini asos qilib olgan.
O‘sha mash’um 1937-yil qahraton qish bo‘lganligini ko‘pchilik gariyalar
tasdiglashadi. Mashina ortidan termulib gjlgan kasalvand Habibulloni sovuqg suyak-
syyagidan teshib o‘tadi.

Habibullo Qodiriyning Tibbiyot instituti diplomini gqo‘lga kiritishi uchun “Xalq
dushmanining o‘g‘li” tamg‘asi bilan haydalgani sabab, gayta-gaytalab o‘gishga
Kirishiga to‘g‘ri kelgan.

Abdulla Qodiriy ijodiy faoliyatining boshlanishi 1910-yillarga to‘g‘ri keladi.
“Shu miyonalarda, - deb eslaydi A. Qodiriy, - bozor vositasi bilan tatarlarda
chigadirg‘on gazetalarni o‘gib, dunyoda gazeta degan gap borlig‘iga imon keltirdim.
1913-yilda 0‘zbekcha “Sadoi Turkiston”, “Samarqand”, “Oina” gazetalari chiqa
boshlag‘och, menda shularga gap yozib yurish fikri uyg‘ondi”. “Sadoi Turkiston”
gazetasining 1914- yil 1-aprel sonida Abdulla Qodiriy imzosi bilan “Yangi masjid va
maktab” sarlavhali xabar bosiladi.

Oradan ko‘p o‘tmay “To‘y “, “Millatimga”, “Ahvolimiz” she’rlari, “Baxtsiz
kuyov” dramasi, “Juvonboz* hikoyasi(1915) chiqadi. Abdulla Qodiriy 1919-yilda
“Oziq ishlari” gazetasiga muharrir bo‘ladi, So‘ngra “Ro‘sta” gazetasiga muxbir,
“Ishtirokiyun” va “Qizil bayroq” gazetalarida xodim bo‘lib ishlaydi, “Mushtum”
jurnalining vujudga kelishida jonbozlik ko‘rsatadi, ijodkor Gogol va Chexov ijodidan

tarjimalar ham qgilgan.

308



Yozuvchi o‘z asarlarini  “Qodiriy”, “Julqunboy”, “Kalvak Maxzum?”,
“Toshpo‘lat”, “Ovsar”, “Dumbul”, “Shig‘oy* degan imzo-taxalluslar bilan e’lon
gilgan. Qodiriy matbuot, jurnalistika sohasidagi bilim va malakasini oshirish
magsadida 1924-1925-yillarda Moskvadagi oliy jurnalistika institutida ham ta’lim
olgan.

Abdulla Qodiriyning “Amir Umarxonning kanizagi”, “Namoz o‘g‘ri”,
“Dahshat” kabi romanlar yaratish niyati bo‘lgan. 1958-yildan boshlab Qodiriyning
qutlug® nomi, asarlari xalgga gaytarila boshlandi. Istiglol davriga kelib Qodiriyga
Alisher Navoiy nomidagi davlat mukofoti berildi, birinchi bo‘lib Mustaqillik ordeni
bilan taqdirlandi.

Yaratilganidan buyon ko‘pchilikni diggat-¢’tiborida bo‘lib kelayotgan mashhur
“O‘tgan kunlar” romani haqida shuni ta’kidlash joizki, bu asardagi tasvirlar
badiiylikni soddalik bilan uyg‘un holda, xalgona iboralarni adabiy til talablari bilan
to‘yintirilgan holda ko‘pchilikka yetib boradigan bo‘yoqlar orgali kashfiyot yaratish
mahsuli ekanligiga guvoh bo‘lamiz. Asarni o‘gir ekanmiz, unda nasrning nazm bilan
chatishib, barcha go‘zal va xunuk manzaralarning jonliligi, hayotbaxsh shirasi,
musaffo havosi, kishini asir etuvchi hokimligining asiriga aylanamiz.

Adib fagat galam bilan yozmaydi, balki so‘z bilan surat chizadi, surat chizganda
ham, rassomga o‘xshab, odamlarni beharakat tasvirlamaydi, balki ularni harakatlar
ogimida, uzluksiz to‘gnashuvlarda, shaxslar kurashida tasvirlab beradi. Bu asar orgali
biz o‘zbek xalqining XIX asrdagi hayotining chuqur ma’noli, keng va yorqin
manzarasi bilan, hayotning eng yirik masalalaridan tortib, o‘sha davrning maishiy
mayda-chuydalarigacha — hamma narsa hagida to‘lagonli tasavvurga ega bo‘lamiz,
go‘yo o‘sha davr qozonida qaynaymiz, asarni qomusiy asar, muallifni esa “qomusiy
jjodkor”ga mengzaymiz.

Asarning jozibasi va sehri shundaki, yozuvchi vogeani xuddi do‘stiga, yaginiga
aytib berayotgandek, fikr alishayotganday, so‘zlashayotganday o‘quvchi bilan
hamnafas, hamdard hikoya giladi. Bu esa asarni yanada xalqchil, o‘qishli, hikmatli,
sevimli bo‘lishiga sabab bo‘lib, moziy bag‘ridan hozirgi davrimizga ham hamohang

nafis kuydek jaranglamoqda.
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AXBOPUH JKAMUST INAKJUIAHUIIUJIA Y3BEKUCTOH
MWJIJIU AXBOPOT ATEHTJIUTUHUHI YPHU

Hypyano HACPHEB,
V3IDKTCY CXM |-6ockuy macucmpu
Hnmuu paxoap:ooyenm H.H.Faggopoe

JIeMOKpaTHK MCIOXOTJIAPHU SHAJA YyKypJAIITUPHUIIIa axO00poT COXACHHH
UCJIOX KWJIMILL, aXOOpOT Ba CY3 S3pKUHJIMIMHUA TAbMUHIIAII YCTYBOP HYHAIHIILIAp1aH
Oupu XxucoOIaHaIu.

Cup »omac, OyryHru riobamiamryB >kapaéHu axOo0poT THU3UMIIApUIaH
camapanu (QoJalaHUIIHU TAaKO30 A3Tajau. 30TaH, axOOpPOT OKUMHUHHUHI XHUJIMa-
XWUIMTH  KEHI OMMa pYXUATH Ba  OHI-TaQakKypuHU  HYHAITHPYBYH,
IAKJJITAHTUPYBYH Kyu cudaTuga 6axoJaHMOKIA.

[ly HykTau Ha3apJaH KaparaHja, MaMjIakaTUMU3/1a Xap KUMHUHT (PUKpIIaIl
Ba CY3 IPKUHJINTH, aXOOPOTHH OJIMII, W3JIAII Ba TAPKATHIN XYKYKJIapu, OMMaBUN
ax00pOT BOCUTAJIAPUHUHT SPKUHINTU KOHCTUTYIHUSIMUZHUHT TETUIILIA MOJIIajapu
OwsiaH MycTaxKkaMmaaHuO, Oup KaTop KOHYH XyXoKaTiapu OuiiaH KadosaTiaHraH.

ObTUPOd ITHIN KEPAK, CYHITH HILIapaa OMMaBuil axO0pOT BOCHUTATaApUHU
sHa/Ia IEMOKpAaTJIAIITUPHUIIL Ba TMOEpaUIallITUPHUIILL, 0JTMO OOpHIIaéTraH MK TUMOMIA-
CUECUI, COLMAN-UKTUCOIUNA HCIOXOTJIAPHUHT OUYUKJIUTH Xama OIIKOPaIUTHHHU
TabMHHJIAII, MEIUAMaKOHTa WJIFOP aXOOpOT-KOMMYHHUKAIUS TEXHOJOTHsJIApUHU
KEHT >KOpHUI 3THINra KapaTUraH KaTop KOHYH Ba KYT1ad KOHYHOCTH XyXOKaTiapu

KaOyn ka1, OMMaBHi ax00pOT BOCUTAIApU COXACHU AT KOHYHUYMIIMK XaJIKapo
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aHjo3aJap Ba 3aMOH Taja0japura MOC paBUIAA TaKOMWUIAIINO, HOPMATHB-
XYKyKHi 0a3a siHaJla MycTaxkamiaaHuO O0pMOKIa.

V36exucron PecryGmukacHHMHET «AXGOpPOT onHMII  KadomaTiapd  Ba
SPKUHIUTU TYFPUCUIIA»TH, «AXOOPOT IPKUHIIMIY MPUHLMUILIIApU Ba Kadoiatiapu
Tyrpucuna»tu, <« KypHanucTiuk (QaonUsITUHA XHUMOS KHJIMII TYFPUCHIANTU
KOHYHJIapJia axOOpOT OJIHUII SPKUHJIUTH Ba KadoiariapH, NTyHHHTIEK, XYKyK Ba
MaxOypusiTiaap ¥3 akCUHH TOITaH.

HlynuHraex, KeMUHru Wusuiapaa Ka0ynl KWIMHTaH «/laBmaT XOKMMHUATH Ba
OomkapyBu opraniapu (HaoNMITUHUHT OYUKIWUTH TYFPUCUIANTH, «DIEKTPOH
XYKyMaT TYFpUCHIIa»TH Ba OOIlKa KOHYHJIApja JaBjiaT OpraHjapH, >Kamoar
OoupnammManiapu Gykapojapra yJIapHUHT XyKYK Ba SPKHMHJIMKIAPU XaMmJla KOHYHHM
MaH(paarnapura naxygop OyiaraH axOopoT OWsiaH TaHUIIMO YUKHUII UMKOHUSITHHU
TabMUHJIAIIA KEPAKIUTYA aHUK KUIMO Oenrunad Kyuuiray.

[y Ounan Oupra, KOHyHUMJIMK/IA KYPHAIMCTIAPHUHT MaXOypHUATIapU XaM
oenrmwnad kyvuirad. XXyminanaH, ®KypHaIUCT ¥3u Ta€piaéTran MaTepuaiiapHUHT
TYFpU €KW HOTYFPU SKAHIUTHHU TEKIIMPHIIN Ba XOJUC axOOPOT TaKIUM JTHIIH,
alOCU3IMK MPE3yMMIUSICH MPUHIMIIMTA aMall KWIHIIHY, MAaXCHUHT XYKYKJIapu Ba
SPKUHIIMKIIAPH, IIAbHU Ba KaJAp-KUMMATUHU XypMaT KHJIUIIN IapT.

UyHkd axO0opoT JKaMusATH IIaKJJIaHa€TraH Oup IIapouTaa, alHUKca,
dbyKapolapHUHT IIabHU Ba KaJAp-KUMMaTUTa JaxJl KWIMIIJIAH, [axcuii Xaérra
apajlallvIIaH XMMOsUJIaHUIIra OYiraH XyKyK XamJa KOHYHUM MaHdaaTiapura
puos KUJIII Tobopa 1013apd axamuart kacO 3Tud 6opmMokaa.

OAB — OyryH xaik oBO3H, “TYpTHHYU XOKHUMUSAT Ta ailmannu® OOpMOKIa.
BMT HHCOH XyKyKiIapu KOMHUCCHUSICUHUHI 3bTUpOdU Oyitnua, cy3 SPKUHIUTH —
WHCOH PUBOXJIAHUIIMHUHT a)XpajiMmac OMuId. VHCOHIApHUHT XaK-XyKyKJapH,
MaH(paaTIapu Xakuja cy3 ropuTaguraH Oyicak, yHTa JIeMOKpaTusicu3, cy3 Ba
MaTOYyOT SPKUHIMTUCU3 3pUIINO OYIMaitau.

C¥y3 opKUHIMIH, MATOYOT SPKHHIUIU — JIEMOKPATUSHUHI KOH alIaHUII

TU3UMUAMD, ycu3 Oy TylryHuanap gaonusar kypcaTta oamaian. MHCOH XyKykiapu
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coxacuJa KWIMHIaH HIap 00uc XalKUMH3 Y3 FypypuHu aHrnad oouwaau. OAB,
OJIorepJIapHUHT XaTTH-XapaKaTu XaM aHa Iy FypypHH KYpcaTMOK/Ia.

V36exucron — sHrm gyEéna obpy oprrupam. Bymma OABHMHT YpHE
HUXOATa KaTTa 0ynau. AxOopoTtaaH ¢hoigaiaHuill XyKyKUHA TAbMUHJIIAIL, aX00pOT
XUJIMa-XWUTMTHHA 0apIio STUIT Ba PUBOMJIAHTHPHUIN — OWpP TOMOHIAH HWHCOH
XyKyKJIapura ouJi Macaja, ailHi BaKTJa MIJIIUH XaBQCU3IUKHIUHT MaHOaTapuIaH
Oupu XxucoOIaHaIu.

MamiakaTuMu3 TapaKKUETUHUHT SHTA OOCKMUYWIA aMmalira OIIMpHiIa&TraH
UCJIOXOTJIAPHUHT Ma3MyH-MOXUSITUHH XOJIUC Ba TE3KOP EpUTHO OOPHUII, XaTKUMHU3TA
€TKa3MIII Xap OUp KypHAIUCTAAH 3MMMaCUIard MachyJIUSTIN Ba3u(paHu UyKyp XHUC
KWIAIIHA Taiaa0 dTagu.

[Ipesunentumus [llaBkar Mup3u€eBHUHT CY3 SPKUHIUTH TabMUHIAHUIIIH]IA
COOWTIUTH, coXara OHWJ KOHYHYIIHK HOPMAJApUHHUHT TaKOMWJLUIAIITHPWIUIIH,
KoJlaBepca, MarOyoT axXJMHMHI Xap JKUXATlaH KyJIa0-KyBBaTJaHUIIU Y3
HaTWXKacUHU Oepnau. SIbHM ynapaa 3aMoH OwiaH XamHadac Oynuin, Oup Kajaam
OJITMHIA FOPHIII XUCCH Ba MAChYJIUSATHHU OIIHPIH.

byrynru kyHnga G6apua gapakagaru OOIIKapyB HAOpaJiapu paxOapiapuHUHT
OMMaBUi axOOpOT BOCHTAJIapW BaKWUIAPH, KYpPHAIUCTIIAp OWJIaH MyHTa3am
y4panimo, )KaMuAT XaéTura JaxJagop MyXUM MacajalapHU dPKUH MYJIOKOT acoCHIa
KCHI MyXOKaMa 3THIIH SXIIM aHbaHara ainanuo 6opmokna. bynmai €nnantyBHU
V36ekucTona onmb GOPUIASTraH OYMKIMK, OIIKOPANMK Ba JEMOKPATHK
CUECATHUHT SHT MyXUM WYHAIHIIIAPUIaH OUpH ecak MmyOoara OyamManu.

[y cababmm omMMaBuii aXOOPOT BOCUTAIAPUHUHT KaMUAT Xa€TUIaru YpHU
Ba TabCHpH, (AOJIUAT caMapaJOpJIUTH Ba TabCUPUYAHIUTHHHU OIIMPHII, YIAPHUHT
MOJIUNA-TEXHUK  0azacw, Kajapiiap CaJOXUATHHHA  MyCTaxkamjaii, Ccoxa
XOJIMMJTAPUHUHT MEXHATHHU Xap TOMOHJIaMa parOaTIaHTUPHII OU3 yUyH XaMHIIa
ycTyBOp Bazuda 0yiubd KeamMoKa.

by Oopanma aBBamo MaBXKyl MEBEPUN-XYKYKH Oa3aHW KydaWTHPHII
MaKcau1a KEHUHTH TYpT iriiaa 12 Ta KOHYH XyKKaTh KaOyJl KWIIMHTaHUHT, MeTia

coxacu, ax60p0T XU3Matiiapu TU3UMHA TY6I[3H SIHTHJIaHI'aHWHHW TabKUAJIAII JIO3HUM.
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JlaBnar UJOPATAPUHUHT AKaAMOATUUIIUK ounan aJoKaJapyuHu
MyCTaxKamilallira ajoxXHuaa axXxaMmHusaT KapaTuiMokaa. KymiianaH, XOKAMHST Ba
OOlIKapyB OpraHjapd TOMOHHMIAH MaMJIaKaTUMH3[a aMaira OIIMPUIIAETIaH
UCJIOXOTJIAPHUHT OOpHUIIM, MUJUIMM JacTyp Ba CTpaTErMsUIapHUHT OaKapUIUIIN
I03acCHJIaH JIOMMHUU paBuIlla MaTOyoT aHXyMaHH Ba OpuduHIIAp, OYHK
MYJIOKOTJIap TAlIKWAJI 3THJIMOK/IA.

Arap 2019 #unga npaBiaaT Ba HOJABIAT TaIIKWIOTIApAaru axoopoT
XU3MaTJIapUHUHT MaHOanapu — pacMuil BeO-caliTiiap, MKTUMOHMI TapMOKJIapaaru
KaHaymap 559 tanu Tamkui 3traH 6yica, 2021 imwnna 6y pakam 2410 Tara etau.

OMMaBHil axO00pOT BOCHUTAJIApUIArd TaHKUIWN UYHUKUIIUIApra Ba3UPIIMK Ba
ujopaiap, XOKUMIUKIAPHUHT axO0poT XU3MaTiIapyu OpKaju T€3KOp MyHocadatiap
OWIIUpHIl aMaIMETH IMAKIJIAHMOKJA. BYHUHT TacAWFWHU JaBjlaT Ha0pajapu
TOMOHHU/JIaH TaHKUJUN MaTepuajiapra kaBod katapuin kypcatkuuu 2018 iuina
12 dbousnm Tamkun stran 0yica, 2020 iun askyHura kypa Kapuiid 90 ¢ousra erranu
MHUCOJUIA XaM KYpHUIIl MyMKHH.

SxuHna kaOyn kwiuHran ‘JlaBmat opraHiapy Ba TalUKWIOTIIAPUHUHT
baonusITH OYMKJIUTUHU TabMUHJIAII, [IYHUHT/ACK, XaMOATUMUIIUK HA30pATHUHU
camMapaJii amajra OIIMpHUINTra JAOUP KylluMya dYopa-Taadupiap TYFpucHAA TH
dbapMoH Oy Oopagarv UIUIAPHU SIHTU OOCKUYTra KyTapuIlra Xu3MaT KUJIaIu.

XO03Upru BakTIa »dJCKTPOH OMMAaBUN axOOpoT BOCHUTANApH, XYyCYCaH,
NHTepHeT JKypHAIUCTUKAacH XaéTUMu3ra ToOopa uyKyp Kupub OopMOKIa.
Pecniyomukamusna daonust roputaérrad 1893 ta ommaBuii ax00poT BOCHTACH IaH
638 Tacu €xu 33,7 dhousu MHTepHET Hampiaapu — BeO-caittinap cudaruaa pyxarian
YTraH.

My ypunma, MamiakaTUMU3Ia CY3 Ba MAaTOyOT SPKUHJIUTHMHHU TabMHUHIIAMI
Makcaauja OMMaBHil axOOpoT BOCHTAJIApUHM pyUXaTAaH YTKasumga Oapua
*apa€HIap MHCOH OMMJIMCHU3, DJIEKTPOH IIAKIJa aMalra OIIMpUIaéTranu Oy
nuynaaru ssHa OMp MyXUM KajaM OYJIraHuHU Kalj 3TUII 3apyp.

V36exucron Pecny6nukacu ITpesuaeHTH AJIMHHHCTPALMACH Xy3ypUIaru

AXOOpOT Ba OMMaBH KOMMYHHKAIIASJIAD AareHTIWTH, XaJlKapo TMpecc-Kiyo,
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Munii MaTOyoT Mapkaszuja yTkazunaéTraH Taaoupiiapaa Typid Ba3UpJIUK Ba
ujopaiap 6eBocuTa pax0apiapu coxaja amalira OIMpuiIaéTralH uiiap 3acuia
MyHTa3aM axO0opoT Oepuil amMaluéTd MAaKUIAaHAW Ba yiap KypHAIUCTIApHU
KM3UKTUpraH 0apya caBoJuiapra x«aBobd Oepmoxaanap.

«XaJIK JaBjaT HaoOpajlapura sMac, JaBjlaT MAOpaJapy XaJKUMH3ra XU3MatT
KWIAIIM Kepak» JeraH TaMOWMJI acoCHJa FOPTIOLLIAPUMHU3HUHT OFUPUHHU E€HIUJI
KWIWII, BaTaHJAONUIAPUMUZHUHT Xa€T MapakaCMHM SXIIWIAIITa KUPUIIUITaHUHU
Xap KaH4da pTHpo(d Kuicak ap3miinu. Herakum, OyHmaii cabii-xapakaTiap Oapua
coxaja >KaMOaTYWIMK HA30paTUHUHT Ky4daluimra oiud Kelju.

Mamnakatumu3ga MarOyoT Ba OMMaBui  axO0OpoT  BOCHTallapura
KypcaTiIa€Trad 3bTHO0p HMiIaH-iuira omubd Oopaérranu, OpTUMH3Aa Ke4aéTran
KEHI' KAMPOBJIM TapUXHUM HCIOXO0TIap Ma3MyH-MOXUSATHHH XaJTKUMH3Ta €TKA3UIIIA
XKYPHAITUCT MachyJIMATH XyCYCHJIa CY3 IOpUTraHaa, OMMaBHil axOOpOT BOoCcUTaNapu
OyryHI” peajl BOKEJIMKJIAPHA OYMK-OWJIWH EpUTHIN OWJIaH YEKJIaHUO KOJIMac[aH,
UCTUKOOJIa HUMajap KyTaéTraHUHU SIKKOJ TacaBBYp KWJIMIIMMU3TA Xam
KYMaKJIaIIMOK/Ia Ba 3PTAaHT'M KYHra MIIOHYMMHU3HHU SHAJa My CTaxKaMJlalira Xu3Mar
KHJIMOK/1a.

C¥3 3pKUHIUTU Ba axOOpuil KaMUAT MIAKUTAHUIINAA MaMJIaKaTUMU3HUHT
pacmuii ax6opot MaHGacy 6yaMu Y36exkncTon MuLmii aX60pOT areHTIMTHHIHT
3 ypuu 6op. Byryuru xynga Y3A Y36exucron PecryGnukacy maBiaT opratiapu
daonusaTH Ba MaMJaKaTJardk MyXUM HKTUMOMN-CUECUN BOKEATapHU TYJaauruya
€putO KENIMOKAAa. ATEHTIIMKHUHT  BWJIOSTIIApAaru MyxOupiap TapMOFH
MaMJIaKaTHUHT Oapya XyJayJapuiard y3rapuliuiap Ba SHTHIMKIAP XaKu1a TE3KOP
Ba 00BEKTUB ax00POT y3aTUIIl HMKOHUHU Oepaju.

V36exucTon1a aMara OMMpPHIASTTaH TyO HCIOXOTIAPHUHT acyl Ma3MyHH Ba
MOXMSITH XaKuJa XOJUC XxabapjapHU aXOJIMHUHT Oapya KaTtjiamiapura xamjaa JyHe
XaMKaMUsITUra TEe3KOpAMK OwinaH Ba cudaTiaud eTKa3ull, MWUIMH ax0opoT
MaKOHWHHM PHUBOXJIAHTUPHII, Ti00am axO0opoT MalIoHUAA pecmyOIuKaHUHT
YPHUHY SHAJA MyCTaxKaMIiamn 6opacuia Y36exncTon Mumii ax6opoT areHT/IHri

camapaiiu (haoaust oaud 6o0pMoKIa.
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IOpTUMU3HUHT WKTUMOUK-CUECUN XaETUra OUJl PACMUKA MabIyMOTJIApHU
W3JNall, OJMIN, KaiTa WUl Xamjaa ax0opor, axOopoT-TaxJIUIuM, TaXJIWJIHM-
TAQHKUMH MaTepualap TAaWEpiaml Ba TapKaTWII, Y30eKkHcToH PecmyGmukacu
KOHYHJIapH, Y36ekucTon PecryGmukacu IIpesuieHTHHHHT Kapopiapu, pacMHuii
0acHOTJIapU Ba Mabpy3aJlapUHM, IIYHUHTJIEK, V36ekncron Pecnybnukacu Ounui
Masknucu nanaranapy Ba XyKyMaTUHUHT Kapopiiapy Ba YIApHUHT (HaosIuaTUTa O
ax0opoTiIapHU MyHTa3zaM EpUTHO OOpHUIl areHTIMKHUHI acocuil Basudaiapu
cUpacura Kupaju.

PecniyOnukaHMHT MYKM Ba TallKu CHUECATUHM, MaMJIaKaTUMHU3/la amMalra
OLIMPUIIAETTaH KEHI MHKECIM HCIOXOTJIIAPHH, JKAMUSATHUMH3/Ia KE4YaETraH
VOKTUMOUW-CUECUM Ba COLMAI-MKTUCOAMM Y3rapululap Ba SHTWIAHWILIAPHU
TE3KOp  EpUTHIL, >KAMOATUWIMKHUHI  KaTTa  KU3UKUIIMHU  yUFOTAa€TraH
BOKCAJIADHUHI MOXHMATH Oyinya (ykaponapiaa Xojauc (PUKPHU MAKIIAaHTHUPUILI
xamJa MabIyMoTJIapAaH Oy3FyHUd Ba OOIIKa FalpUKOHYHHMI Makcajiapia
doiinananuil UMKOHUSITHHU OapTapad STUII YyUyH aXOJuWHU OyHIail xoaucaiap
XaKuaa ¥3 BakTHaa xabapAop KwinO OOpHIl r03acHJaH THU3MMIIM UIIAp amajra
OLIMPUIIMOK/IA.

V3A ax6oporu y30eK, pyc, HHIIIM3, GpaHIly3, HEMHUC, HCIIaH, apad, KO30K Ba
XUTOW THIUIAPUIA TAPKATUIAIH.

DoiigaJaHUITaH agaduéTaap:
1.1II.Mup3uéen.V36ekucton PecriyGmukacu  IIpe3uIeHTHHHHT  “Y30eKHCTOH
Mummit  ax00opoT areHTIurd GaoJUITUHH SHaJa TaKOMIUIAIITHPHUII Yopa-
Tapoupnapu Tyrpucuaa’Ti kapopu.2019 iun 2 nexaldps.
2.«AX60poT omumr KadoNaTIapM Ba SPKHHIMIM TYFPUCHIA»TH Y30EKHCTOH
Pecniy6iukacu koHyHH (Y36ekucton Pecny6mmkacu Ommii  MaskIHCHHHHT
Ax6opotHomacu, 1997 #., 4-5-con, 108-moamaa; 2001 ., 1-2-con, 23-moana; 2015
i., 52-coH, 645-Mona; KOHyHUMIUK MabJIyMOTIapu Muutuil 6azacu, 21.04.2021

., 03/21/683/0375-con)
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MA’NAVIYATNI YUKSALTIRUVCHI
MANBA
(Alpomish - jismonan sog‘lom, ma’nan barkamol shaxs timsoli)
Raximova Nuquljon Yusupovna,
Chirchiq shahar XTB tasarrufidagi 6-sonli umumiy
o ‘rta ta’lim maktabining boshlang ‘ich sinf o ‘qituvchisi
Annoitatsiya: Magolada o‘quvchilarga ma’naviy va jismonniy
barkamollikni o‘zida jamlagan “Alpomish” dostonini o°qitish byicha uslubiy
tavsiyalar ishlab chigdik.

Kalit so‘zlar: Adabiyot, ma’naviy, og‘zaki, ijod, jismoniy tarbiya, sport,
ommaviylik, sog‘lom, Alpomish, Barchinoy, testlar.

AHHOTaIII/IH: B cratbe Hamu p33pa60TaHI>I MCTOAUYICCKHUC PCKOMCHIAIINH I1I0
00YyUYEHHUIO CTYJEHTOB 310CY «AJIOMBIID), COUETAIONIEMY B ce0€ TyXOBHOE U
(pu3HUECcKOE COBEPIIEHCTBO.

KawuyeBble cJioBa: JUTCpaTypa, AYXOBHOCTb, YCTHOC TBOPUYCCTBO,
dbu3nYecKkoe BOCMHUTAHUE, CIOPT, IJIACHOCTh, 3J0POBBE, TECThI, AJIMOMHMIII,
bapuunon.

Doston—O‘rta va Yaqin Sharq xalqlari, shu jumladan, turkiyzabon xalqlar
og‘zaki va yozma adabiyotidagi katta haymga ega bo‘lgan liro-epik asarlardir. Xalq
og‘zaki ijodi tarkibidagi doston va yozma adabiyot namunasi sanalmish dostonlar
bir xil atalishidan qat’iy nazar, yaratilishi, shakliy xususiyatlari, ijro gilinishi
jihatlari bilan farglanadi. Badiiy adabiyotning o‘quvchilar ma’naviyatiga ta’sir
quvvati, tarbiyaviy ahamiyatini doston janridagi asar tahlili orgali singdirishga
harakat qildik.

Xalq dostonlari ma’lum shaxs tomonidan og‘zaki tarzda yaratilgan bo‘lib,
ular turli ijodkorlar tomonidan ijro etilib, avloddan-avlodga o‘tib, sayqallanib,
an’anaviylik kasb eta boradi. Natijada uning muallifini aniqlash qiyin bo‘lib qoladi.
Shuning uchun ham bu xil asarlar jamoa ijodi mahsuli deb garaladi. Yozma
adabiyot namunasi sanalgan dostonlar esa, muayyan ijodkor galamiga mansub

bo‘ladi va shu holicha saglanadi.
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Magolada umumiy o‘rta ta’lim maktablarida “Alpomish” - gahramonlik
dostoni” mavzusini o‘qitish bo‘yicha fikr-mulohaza olib boriladi. Xalq og‘zaki ijodi
namunalarini o‘qib- o‘rganish va tahlil qilish jarayonida shunday ko‘nikma va
malakalarni tarkib toptirish, yanada takomillashtirish ko‘zda tutiladi.

Mamlakatimizda jismoniy tarbiya va sportni rivojlantirish, sportning
ommaviyligini oshirish, keng aholi gatlami orasida sog‘lom turmush tarzini targ‘ib
etishga qaratilgan qator tadbirlar amalga oshirilayotgani hech kimga sir emas.
Xususan, o‘quvchilar “Alpomish” dostonini o’rganishda 2000 -yildan buyon 7-
yoshdan 70 yoshgacha bo’lgan Respublikamiz aholisining ommoviy salomatlik
darajasini  aniglash, xalgimizning jismoniy  rivojlanishi va  jismoniy
tayyorgarliklarini tekshirish maqgsadida “Alpomish va Barchinoy” testlari
Normatiy me’yorlari o’tkazilib kelinishi hagidagi ma’lumotlar bilan tanishtiriladi.
Aynan uzluksiz ta’lim tizimining barcha pag’onalarida testlar ishlab chiqilgan
talablar asosida 3 ta bosgichda olinayotgani, jumladan, Respublikamizdagi barcha
Oliy o’quv yurtlarining I-bosqichlari “Jismoniy tarbiya” darslarida bu
me’yorlarni topshirishadi. “Alpomish va Barchinoy” testlariga qo’yilgan talab
va me’yorlar, sport turlari bo’yicha topshirish usullari “Jismoniy tarbiya
nazariyasi” fani orqali mutaxassislik yo’nalishlarida o’qitilishi o‘quvchilar
diqgatiga yetkaziladi.

«Alpomish» dostonidagi vogqealar hayotiyligi va ta’sirchanligi bilan ajralib
turishi, mardlik, fidoiylik, samimiyat, to‘g‘rilik, hamiyatlilik, do‘stga sodiqlik,
vatanparvarlik  va mehnatsevarlik kabi insoniy fazilatlardan iborat bo‘lgan
o‘zbek milliy ruhiyati yaqqol ko‘rinadi.

Alpomish va Barchinning, ularni qurshab turgan el-yurtning o‘zaro
munosabatlari, Xatti-harakatlari, tutumlari, qarashlari juda katta o‘rnakdir. Ammo
ularni o‘z o‘rni bilan hozirgi yoshlar ongi va qalbiga singdirish, shu yo°‘l
orqali ~ yuksak = ma’naviyatli inson tarbiyasiga daxldor ma’naviy-axlogiy
fazilatlarni o‘zlashtirib olishiga imkoniyat yaratish adabiy mashg‘ulotlarning, faqat
adabiyot emas, balki barcha o‘quv predmetlarini o‘rganish jarayonidagi eng

muhim vazifalardan biridir.
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O‘quvchilarning so‘z boyligini oshirishda, davlat tilidan foydalanish
imkoniyatlarini kengaytirishda, madaniyatlararo kompetensiyani shakllantirishda
o‘zbek adabiyoti namunalarining o‘rni begiyos.

Doston matni tahliliga quyidagicha kirishish mumkin:

Dars ”Alpomish” dostoni asosida ishlangan videofilm namoyishi bilan
boshlanadi, so‘ng o‘quvchilarga quyidagi savollar beriladi:
1. Yugoridagi videolavha(kontekst)dan xulosa qilsak Boysari to’g’ri ish qilganmi?
2. Dostonlarimizda Rustam, Ravshan, Go’ro’g’li kabi ko’plab qahramonlar
mavjud, lekin sportda yuksak natijaga erishgan sportchi yigitlar Alpomishga, gizlar
esa Barchinoyga giyoslanadilar. Buning sababi nimada?
3.“Alpomish” dostoni variant va versiyalari ko’ pligining sababi nimada deb
o’ylaysiz?
5. Demak, kimning Alpomish dostoni bo'lsa, ushbu xalq ... (mo‘g‘il) emas!!!
(A.Bo’ronov tomonidan aytilgan fikrni to’ldiring)
6. To’yga borgan Boybo’ri va Boysari befarzandligi tufayli izzat-ikromga loyiq
ko’rilmaydi. Qalmoglarga turmushga rozi bo’Imagan Barchinoy kanizlari bilan 0’z
urug’idan ajratilib, adirga chodir tikilib ajratiladi. Jamiyatdan ajratish, turli
kategoriyalarga garab odamlarni tabagalarga ajratish keyingi davr 0’zbek
adabiyotida ham uchraydigan hodisadir. O’zingiz mutolaa gilgan gaysi asarda
shunga o0’xshash jaroyonga guvoh bo’lgansiz? (Masalan, “Muzgaymoq” hikoyasi)
Dostonni o‘rganish jarayonida quyidagi topshiriq savollari beriladi:
1. Kurash paytida Barchinoydagi shijoat, motivatsiya berish qaysi o’rinlarda
yaqgol aks etgan?
2. Jismonan kuchli bo’lgan Barchinoy, ayrim o’rinlarda o’zini milliy
gadriyatlarimizga, mentalitetimizga mos bo’lmagan xolda tutadi. Hozirgi davr
“Barchinoylari” (sportchi gizlar) ganday bo’lishi kerak?
3.Dostonda obrazlar tasviridagi an’anaviy qo’llangan so’z va jumlalarni eslab
goling. Ushbu shakllarga gaysi asarlarda guvoh bo’lgansiz?

4. Dostonda obrazlar tasviridagi an’anaviylik ganday shaklda yuzaga chiqqan?
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Doston bilan to‘liq tanishib chiqqan o‘quvchilarga quyidagi savollar
bilan murojaat gilish mumkin:

1. Asardagi ijobiy va salbiy obrazlarga e’tibor bering. Boshqa asarlardagi xuddi
shunday gahramonlar bilan solishtiring(Masalan, “Ravshan”, “Go’ro’g’li”
dostonlari). O’xshash jihatlarni sanab o’ting.

2. Maslahatga yig’ilgan eliboylar ichidan Yortiboy Barchinni galmoglarga
turmushga berish taklifini bildiradi. Qaysi jihatdan garalganda ushbu taklifni oglash
mumkin? Siz qanday taklif bergan bo’lar edingiz?

3. Barchin qo’ygan shartlar hozirgi kundagi an’anaviy sport turlaridan nimasi bilan
farq giladi yoki o’xshash?

4. Sevgan yo’ri uchun o’z dinidan kechish mumtoz adabiyotimizda ko’p
uchraydigan mavzulardan biri. Doston gahramonlaridan biri Qorajon esa do’stlik
uchun dinidan, 0’z eli, 0’z akalaridan kechib ketadi. Mavzu jihatdan bunday holat
keyingi davr adabiyotida ham uchraydimi? Shunday vaziyatda siz qanday yo’l
tutgan bo’lar edingiz?

5. Dostonlarda qo’llanilishi an’anaga aylangan badiiy tasvir vositalarini sanang.
“Alpomish” dostoni matnidan ularga misollar toping.

Dosntonda sportning bir gancha turlari talgin etilishi, xalq og*zaki ijjodining
yirik namunasi hasoblangan “Alpomish” dostonidagi qgahramonlar orgali
umuminsoniy gadriyatlar mujassamlashgan, unda xalgning turmush tarzi, axlog-
odobi, urf-odatlari, marosimlari, an’analari, insoniy va ma’naviy qadriyatlari, diniy
e’tiqodlari, orzu-umidlari, erk va ozodlik yo‘lidagi mardonavor kurashlari,
vatanparvarligi, sevgi-muhabbatga sadoqati, kelajakka ishonchi yaqggol ifodalangan.

Dostonlar, avvalo, xalq pedagogikasining tarkibiy gismini tashkil etib, ularda
ota-ona, o‘zgalarga hurmat tuyg‘usi, do‘stlik va hamkorlik, xayru saxovat va
mehmonnavozlik, sevgi va sadogat, jasurlik va gahramonlik fazilatlari kabi

insonparvarlik sifatlari ulug‘langan.
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Doston mutolaasidan keyingi jarayonda o’quvchilarga asar matnining

(asar qahranonlari tavsifi )quyidagi tahlilini amalga oshirish topshirig’ini

berish mumkin.

Asar Ularga Asar gahramonlarining fikrlari va | Asarda
gahramonlari | tegishli narsa | xatti - harakatlari uchraydigan
va buyumlar S0’z va
iboralar
Alpomish bobosi “Vagqti-bevaqt birovnikiga | Qo’ng’irot
Alpinbiydan | mehmon kelsa, otini ushlab, joy | Zakot
golganyoy |bor bo‘lsa, ko‘nglini xushlab | Qo’riq
qoriq jo‘natsa, bul ham saxiy; agar joy | Tabla
Boychibor | bor turib, joy yo‘q, deb |Nor
oti qo‘ndirmay jo‘natsa, bul odam | Burumi
baxil.
Vagti-bevaqt bir kishi
mozorotning gabatidan o‘tsa,
chap oyog‘ini uzangidan
chigarib, mozordagi odamlarning
haqiga duo o°‘qib o‘tsa, bul ham
saxiylik; agar har kim mozordan
o‘tganda, chap oyog‘ini
uzangidan chigarmay,
mozorotning hagiga duo gilmay
o‘tsa, bul ham baxil.
Kishining moli zakotga yetsa,
zakot bersa, bul ham saxiy
ekan.Agar zakot bermasa, bul
ham baxil ekan”.
Boysari 2 ta jildam | “Ey, bizning molimiz shu | galmoq
to’pi vaqtgacha zakot bo‘lmagan, endi | ulsizlik
90 to’qay |akamiz o‘gilli kishi bo‘lib, | juz’ya
yilgisi darrov bizning molimizni zakot | paygabet
qiladigan bo‘libdi-da”. elat
talato’p bo’lib
Boybo’ri 90 to’qay | “Men o‘n olti urug’ qo‘ng‘irot | Lo‘k
yilgisi elining ham boyi bo‘lsam, ham | Norcha
shoyi bo‘lsam, men Bel
kimga zakot beraman. Mening | Qaba
davlatimda yolg‘iz inim Boysari | Eliboylar.
baxillikka chiqib ketmasin”

Xalq dostonlarini yaratuvchi va kuylovchilar o‘zbeklarda — baxshi, yuzboshi,
soqi, sannovchi; qozoglarda — ogin; goragalpoglarda — baxshi, jirov; qirg‘izlarda —
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manaschi kabi atamalar bilan yuritilishi,yozma dostonlar ijodkorlari esa, shoir yoki
dostonnavis deya nomlanishi hagida o‘quvchilarning ayrimlari fikrga ega.

“Badiiy asarni o‘qiy olish va undan ta’sirlana bilish jiddiy ahamiyatga molik
mashg‘ulotdir, - deb yozadi metodist olim, professor Qozogboy Yo‘ldoshev
“O‘qituvchi kitobi”’da.- Ruhshunos va tarbiyashunos olimlarning tadgiqot natijalari
shuni ko‘rsatadiki, tuyg‘ulari nozik, hissiyotlari o‘tkir, kechinmalari teran
kishilarning aqliy imkoniyatlari ham yuksakroq bo‘ladi. Binobarin, hissiyot
tarbiyasi tafakkur taraqgiyotiga ham bevosita ijobiy ta’sir ko‘rsatadi” .

O‘quvchilar dars jarayonida “Badiiy adabiyot yoshlar ma’naviyatiga qanday
ta’sir qiladi?” savoliga yozma tarzda javob beradilar. Matn yaratadilar. Uyda
“Mening sevimli asarim” mavzusida esse yozadilar. Ikkala asardan olingan lug‘at
so‘zlarini shakllantirish uy vazifasi sifatida beriladi.

Dastlabki tajribalar shuni ko‘rsatadiki, taklif etilgan savollardan foydalangan
holda mashg‘ulotlarni tashkil etish natijasida o‘quvchilarda mutolaa madaniyatiga
oid ko‘nikmalarni samarali shakllantirish mumkin ekan.

Davlat tilini chuqurroq bilish har gachongidan ham har ganday mutaxassis
uchun kechiktirilmaydigan ehtiyojga aylanayotgan bugungi kunda, ta’limning
barcha bosqgichlarida o‘zbek tili darslarida o‘zbek adabiyotini o‘rganish bosqichiga
o‘tish, o‘zbek tilidagi o’qitayotgan matnni boshga asarlar va o’zining hayotiy
tajribasi bilan bog’lashiga,solishtirishi,0’xshash va farqli jihatlarini qidirish va savol
berishga undashimiz darkor.

Hagigatan ham, badiiy adabiyot ruhiy- axlogiy tarbiya berish, estetik zavq
olish va intellektual faoliyat ko‘rsatish manbai bo‘lish bilan birga til o‘rganishda
alohida ahamiyatga ega bo‘lgan vositadir.

Xulosa qilib shuni aytishimiz mumkinki, barkamol shaxsni tarbiyalashda,
ularning davlat tilidan foydalanish imkoniyatlarini kengaytirishda,obrazli tafakkur,
nutqiy savodxonligiga erishishida adabiy ta’lim saviyasini oshirishimiz, ta’limning
barcha bosgichlarida adabiyot o°qitishda vorisiylik, an’ana haqidagi tushunchalarni

ham singdirsak, yosh avlodni adabiy manbalar orgali buyuk ajdodlarimiz tomonidan

321



asrlardan asrlarga o’tib kelayotgan buyuk qadriyatlarga hurmat va ezgu
an’analardan oziqglantirib, saboq berishni yo‘lga qo‘ygan bo’lardik.
Foydalanilgan adabiyotlar:
1. Mirziyoyev Sh.M. Insonparvarlik, ezgulik va bunyodkorlik — milliy
g‘oyamizning poydevoridir. — Toshkent: «TASVIR» nashriyot uyi, 2021. — 36 b.
2. O‘zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevning Oliy Majlisga
Murojaatnomasi. — Toshkent: «Tasvir» nashriyot uyi, 2020. — 72 b.
3..Mirqosimova M.O‘quvchilarda adabiy tahlil malakasini shakllantirish va
takomillashtirish usullari. Ped. fan. dokt. .diss. — T.: 1995.
4. To‘xliyev B. Badiiy asarlarni sharhlab o‘rganish. — T.: Nizomiy nomidagi
TDPU, 2013. — 147 b.
5.Husanboyeva Q., Niyozmetova R. Adabiyot o‘qitish metodikasi. O‘quv
qo‘llanma. — T.: bapkamon-daiiz-menua, 2018 — 352 6.
6.Husanboyeva Q., Niyozmetova R. Adabiyot o‘qitish metodikasi.
O‘quv qo‘llanma.Ikkinchi nashr — T.:”Innovatsiya-ziyo”,2020 — 352 6.
7. Alpomish. Doston. Fozil Yo‘ldosh o‘g‘li variantl. G‘afur G‘ulom nomidagi
nashriyot-matbaa ijodiy uyi Toshkent. 2016

BADIIY ASARLARDA ALISHER NAVOIlY OBRAZI TALQINI
(XX-XXI ASRLARDA YARATILGAN ASARLAR MISOLIDA)

Yusupov Samandar Shokirjon o°‘g°li,
ToshDO ‘TAU o zbek tili va adabiyotini

o ‘qitish fakulteti, 3-kurs talabasi.
lImiy rahbar: H. Ahmedov, ToshDO ‘TAU dotsenti, f.f. n.

Annotatsiya:Ushbu magolada Alisher Navoiyning sermahsul faoliyati,
uning gilgan bunyodkorlik ishlari, ilm ahliga gilgan homiyliklari yoritilgan asarlar
haqida ba’zi mulohazalar talqin gilinadi. O‘tgan asrda va yangi o‘zbek adabiyotida

Navoiy hagida yozilgan asarlarning o‘xshash va farqli xususiyatlari tadqiq gilinadi.
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Kalit so‘zlar:“Makorim ul-axloq”, homiylik, sinkret, yangicha metod, padari
buzrukvor

AHHOTauMs:B 3TOM cTraTtke [aeTCA HEKOTOPOE MPEJCTABICHUE O
IJIOJOTBOPHOM  nearenbHocTH  Asmmiepa HaBou, ero  TBopuecTBe U
MOKPOBUTEIBCTBE y4YeHBIM. VIcCmemyloTcs CXOACTBA M PA3NIUUYUS  MEXKAY
POM3BEICHUSIMHU, HATUCAaHHBIMU O HaBoW B mpoImuioM Beke U B COBPEMEHHOM
y30€KCKOi1 IuTeparype.

KaloueBbie cioBa: «MakopuM yi-axjak», CIHOHCOPCTBO, CHHKPETHU3M,
HOBBIM METO/I, OTECI]

Alisher Navoiyning samarali faoliyati, uning badiiy ijod va uning tadriji
borasida olib borgan faoliyati ham din, ham siyosat, ham ma’rifat sohasida qilgan
ezgu ishlari, ilm va ijod ahliga gilgan homiyliklari, umuman olganda, jamiyki,
zamondosh o‘qirmanlarga o‘rnak bo‘ladigan jihatlari Navoiy hali hayotlik
chog‘laridanoq qog‘ozga tushdi. Navoiyni ilm borasida padari buzurkvor deb
biladigan Mavlono Xondamir buyuk bobokalonimiz hagida gator asarlar, xususan,
fagat Navoiyga, uning boshqga insonlarda topilmas fazilatlari haqida ‘“Makorim ul-
axloq” asarini yaratadi. Ushbu asardayoq Navoiyning hatto chumoliga ham ozor
bermaydigan buyuk inson ekanligi, davlat hokimiyatida avval muhrdor, keyin vazir
sifatida oddiy xalqga qilgan adolatli ishlari gator marjon kabi tizilgan hikoyatlar
orqali bayon qilinadi. XX asrda tom ma’noda Alisher Navoiyning ijodini o‘rganish,
uning faoliyati va andalib yanglig® nazm bo‘stoniga oid qarashlar, ular asosida
yangi badiiy ijod namunalari yaratila boshlandi. Xususan, Aziz Qayumov, Vohid
Zohidov, Suyima G‘aniyeva, Oybek, Mirkarim Osim, Izzat Sulton, Uyg‘un kabi
adabiyotshunos va ijodkorlar adib hagida ilmiy, publitsistik va badiiy ijod
namunalarini yaratdilar. Dastlab, Navoiyni yangi o‘zbek kitobxoniga yaqindan
tanishtirgan, uning faoliyatini ko‘rsatib bergan asar, shubha yo‘gki, Oybekning
“Navoiy” romani bo‘lsa, aynan keyinchalik Oybekning yaratgan “Bola Alisher”,
“Alisherning bolaligi” va oldinroq yaratilgan “Alisher Navoiy” dostonlari sanaladi.
Oybekning “Navoiy” romanida Navoiyning barcha avom xalqqa qilgan xizmatlari,

iIm-fanga homiyligi, umrini fagat mana shu xalq uchun va ijod uchun bag‘ishlagan
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buyuk olim sifatida namoyon bo‘ladi. Navoiy orzu qilgan buyuk davlat, undagi
iIlmga munosabat hagida ham Oybek o°z fikrlarini bilvosita sinkretik holatda qo‘shib
ketadi. Xususan, Navoiy va ijodkorning ukasi sanalmish Darvishali bilan bo‘lgan
suhbatida Hirotda mashhur kutubxona barpo etish kerakligi va bunga ukasi bosh
bo‘lgan holatda, bu ajoyibot nafaqat Hirotning ko‘rki, balki butun dunyoning eng
ajib inshooti bo‘lmog‘ini orzu qiladi. Keyingi davrda Mirkarim Osim Alisher
Navoiyga bag‘ishlangan qator asarlarini, misol tarigasida aytishimiz mumkinki,
“Zulmat ichra nur” qissasi ham ijodkorning 525 yillik yubileyiga sovg‘a bo‘ldi. Bu
asarda ko‘proq Navoiyning bolalik va yoshlik yillarida, bu vaqtlardagi zehni
teranligi va zakosining yuksakligiga e’tibor qaratiladi. Bugungi kungacha ham
o‘zining amaliy ahamiyatini yo‘qotmagan Uyg‘un va Izzat Sultonning birgalika
yaratgan “Navoiy” dramasi ham alohida ahamiyatga ega. Ushbu asardan o‘rin olgan
“Navoiy va Guli” ko‘rinishi asarga alohida ko‘rk bag‘ishlanganini va shuning uchun
ham bugungi kunda hali hamon sevib mutolaa gilinadigan drama ekanligidan
dalolat beradi. Bu asarlar yaratilganiga mos ravishda 60 va 40 yillar chamasi vaqgt
o‘tdi. . Shu davr mobaynida Navoiy ijodiga yangicha garash, uning asarlarida,
g‘azaliyotidagi diniy-tasavvufiy g‘oyalarning ifodalanishi o‘rganildi. Yangi
davrda aynan Isajon Sulton o‘zining badiiy qarashlarini “Alisher Navoiy romanini
yaratadi. Ushbu asarda ijjodkor o‘zining falsafiy , ilmiy va badiiy qarashlarini sinkret
,holatda tasvirlab go‘zal badiiy asarni qog‘ozga tushiradi. Adabiyotshunos olim
Bahodir Karim asar hagida fikr bildirar ekan “Hazrat Navoiyning o‘zbek adabiyoti
tarixida mavjud obrazini takrorlamaslik uchun izlanish, tarix kitoblarini o‘qish,
alloma shoirning ko‘nglini tushunish hamda e’tiqodiy amal va a’mollarini bayon
etish uchun yozuvchi keng ko‘lamli dunyoqarashga ega bo‘lishi lozim. Tarixni
tiriltirish uchun vogelik tafsiloti, sanalar yoki ma’lumotlarni bilishning o°zi kamlik
qiladi. Oddiy, qurug ma’lumot bayoni, xabar matnlari o‘quvchini zeriktirishi
mumkin. Asrlar bag‘rida sokin yotgan sohir ovoz sadolanishi uchun insoniy inja his-
tuyg‘ular xuddi rubob toridek teran tortilishi va chertganda musiqiy ohang tarqatishi
lozim. Hirot yo Samarqand, Marv yoki Astrobod ko‘chalaridagi chang-to‘zon, to‘y-

tomosha, shovgin-suron, bazm va mashvarat, bir so‘z bilan aytganda, haqiqiy hayot
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tasviri chinakam barhayotlikni talab etadi. Isajon Sultonning romani o‘quvchi
qalbiga allaganday rubobiy sokinlik bag‘ishlaydi, mudroq tasavvurlarni uyg‘otadi,
turg‘un tafakkurni yuritib yuboradi” [ Karimov, 2021]. Umuman olganda, ushbu
asarda Navoiyning har bir asari, nainki asarlari, balki 1bayti ham tahlilga,
mulohazaga tortiladi. O‘qirmanning nigohida va nazdida Hazrat Navoiy hech gaysi
so‘zini bekorga istifoda qilmaganini tushunishimiz mumkin. Yoshlik yillaridanoq,
ilmga chanqoq bo‘lgan , o‘z zehnu-u zakovati ila kattalarni ham shoshirib
qo‘yadigan Navoiy obrazi har bir asarda yagona metod usuli orqali turlicha talqin
etiladi va mulohaza qilinadi. Mazkur biz tadqiq qilgan “Alisher Navoiy” romanida
ham shunday jihatlarni ko‘rishimiz mumkin. Navoiy hagida mafkuralardan holi,
yangi davr talabi bilan yangi asar yaratish muhim bir ehtiyojga aylandi. Bu narsa esa
yozuvchidan katta kuch, sabr va mahorat talab gilar edi. Aynan Isajon Sulton garchi
ko‘proq zamonaviy nasrda ijod qilsa-da, o‘zining “Alisher Navoiy” deb atalgan
tarixiy romanini yaratdi. Fikrimizcha, yozuvchi oz asarini yangicha ruh bilan yarata
oldi va bu yo‘lda Navoiy an’anasini davom ettirdi. Asarini boshdan-oyoq birini
takrorlamaydigan tashbeh-u tashxislar bilan bezadi.

Xulosa sifatida shuni aytishimiz mumkinki, roman ba’zi “kamchiliklar” i
borligiga qaramasdan gariyb 80 yildan keyin Oybekning ‘“Navoiy” romanidan
farqli ravishda Navoiy shaxsiyatini yangi pog‘onaga olib chiqdi. Asarnu o‘qish
jarayonida muallifni bu asarni yaratishi oson bo‘lmaganini, bu borada juda ko‘plab
tarixiy va badily manbalar bilan tanishib chigganligini anglashimiz mumkin.
Bularning barchasi asarning dilga yaqin bo‘lishiga xizmat gilgan. O‘qirmanlarning
ko‘z oldiga Alisher Navoiy asarlarining vujudga kelish jarayoni va uning
bunyodkorlik salohiyati bilan bir qatorda ustozlariga bo‘lgan hurmati, din va davlat
yo‘lida qilgan samarali faoliyatini o‘zida haqqoniy va ishonarli aks ettirgan yangi
ijod namunasi bo‘ldi. I[jodkor o‘zining boshga romanlari kabi “Alisher Navoiy”
romanida ham ko‘rkam so‘zning jozibasini ko‘rsata oladi. Tarixiy shaxslarga,
voqgealarga, Navoiyning nazm bo‘stoniga o‘zining soddalik va falsafiylikni

uyg‘unlashtira oladi.
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VI SHO‘BA. TA’LIM JARAYONIGA ZAMONAVIY PEDAGOGIK
VA INNOVATSION TEXNOLOGIYALARNING JORIY ETILISHI.

BADIIY MATNNING O QUV TAHLILI ORQALI

O QUVCHILARNING ADABIY ESTETIK TAFAKKURINI
SHAKLLANTIRISH

Safo Matchonov,

Toshkent viloyati Chirchiq davlat pedagogika
Instituti professori, pedagogika fanlari doktori
safomatchon213@gmail.com

Annotatsiya: Magolada o quvchilarni badiiy matn ustida ishlashga o rgatish
orgali ularda adabiy-estetik tahlil malakasini shakllantirish masalasi yoritilgan.
Matn ustida ishlashga o rgatish muallifning 0" sha asarni yaratish jarayonidagi ijodiy
yo‘Ini gayta bosib otish, fikr-mulohazalari, hissiyot va xulosalariga sherik bo"lishga
tayyorlash asosida ma naviy yetuklikka erishishga garatilishi hagida so"z yuritilgan.

Kalit sozlar: matn, tahlil, tarjimai hol, syujet, adabiy estetik tafakkur,
fabula, kompozitsiya, tezis, jahon adabiyoti.

Adabiy ta’lim tizimida o quvchilarning adabiyotga bo’lgan qgizigishi va
bilimini to'g'ri yo naltirish, darslikdan o quv materiallarining asosiy va muhim
jihatlarini ajrata olish ko 'nikmalarini shakllantirish orgali adabiy tahlil
kompetensiyasini rivojlantirishda badiiy matn ustida ishlashga o'rgatish usullari
muhim ahamiyat kasb etadi. “Zero, badiiy matnni to g ri tahlil va talgin gila olish
malakasi insonning umummadaniy saviyasi, ma naviy-ma’rifiy balog ati, dunyoni
anglash salohiyati, hissiy-estetik idrokining taraqqiyoti uchun muhim” dir. Shunday
ekan, avvalo, matn tushunchasining o"zini izohlash zarur.

“Matn” atamasiga “O’zbek tilining izohli lug'ati”da “nutqning yozuvdagi
ifodasi; tekst; yozuvda yoki bosma holda shakllantirilgan mualliflik asari yoki
hujjat; bosma nashrning rasm, chizma va izohlarsiz asosiy qismi” tarzida ta'rif

beriladi [V36ex Tummanar n3oxmu nyraty, 557]. Shunga ko'ra, matnlarni mazmunan
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badiiy, rasmiy, ilmiy, publisistik kabi turlarga bo’lish mumkin. Ularning har biri 0°z
tuzilish va mazmuniga garab yondashishni taqozo etadi.

Matn ustida ishlash asarni o'rganishning o°ziga xos korinishi, asosiy
shakllaridan biri sifatida ijodiy xarakteriga ega bolishi bilan ajralib turadi. Matn
ustida ishlash metodikasi adabiy ta'limning o°zak masalalaridan hisoblanishi bejiz
emas. U o'quvchilarning asar mazmun-mohiyatini o zlashtirishlariga erishish
hamda matn tahlili vositasida o quvchilarni axlogiy-estetik jihatdan tarbiyalash
magsadini nazarda tutadi. Badiiy matnga, bir tomondan adabiyotshunoslik ilmi va
pedagogika nugtayi nazaridan yondashilishi zarurati uni shaklan va mazmunan
quyidagi bosgichlarda o rganishni taqozo etadi:

1. Badiiy matn ustida ishlashda kirish mashg ulotlari.

2. Badiiy asarni o°qish.

3. Badiiy asarni tahlil qgilish.

4. Badiiy matn ustida ishlashga doir yakuniy mashg ulotlar.

Matn ustida ishlash mohiyat e'tibori bilan asar mazmunini o zlashtirish,
g oyaviy-badiiy xususiyatlarini o'rganish va shu asosda o quvchilarning mustaqil
fikrlash malakasini shakllantirish orgali ma naviy-axloqgiy tarbiya berish vazifasiga
xizmat giladi. O gituvchi-o quvchi hamkorligidagi bu faoliyat matnni ravon, to'g ri,
me"yorida, tushunib, ifodali, ijodiy 0°qish, gayta hikoya gilish, asar mazmuniga doir
rasmlar chizish, ayrim lavha (parcha)larga sarlavhalar topish, epigraflar tanlash, reja
tuzish, berilgan mavzu bo’yicha badiiy asar, darslik, adabiy-tangidiy, ilmiy-metodik
adabiyotlardan foydalanish (tezis tuzish, ko chirmalar olish, konspektlashtirish),
yozuvchining o°ziga xos ijodiy uslubi — individualligini aniglash, bayon, insho,
tagriz, ma ruza matni, referat yozish, ikki yoki undan ortiq asarlarni mavzusiga ko'ra
va g oyaviy-badiiy jihatdan giyosiy tahlil gilish, 0"z fikrlarini og zaki va yozma
bayon etish, sahnalashtirilgan yoki ekranlashtirilgan asarlarning ijrochilari
mahoratini baholash kabi g oyat muhim masalalar doirasida ish ko radi.

Badiiy matn boshga turdagi, masalan, ilmiy matndan obrazliligi bilan
farglanadi. Ilmiy matnni tushunish uchun ma’lum darajada bilim, ko 'nikma, malaka

talab gilingani kabi badiiy matnning magzini chagish ham jiddiy mehnattalab
328



ishdir. Aynigsa, mumtoz adabiyot namunalari, tarixiy-badity —matnlarni
0 quvchilarning maxsus izohisiz tushuntirish mushkul. Chunki o qituvchi matndagi
so 'z va iboralarni o'z tushunchasidagi mavjud so'z va ibaralar orgali gabul giladi.
O gimishli kishilarning lug at boyligi o'rtacha o'n-o'n ikki ming so'zdan iborat
bo'lishi nazarda tutilsa, o quvchilar nutgining chegaralanganini sezish giyin emas.
Demak, ularning badiiy asar nafosatini his etishlari, idrok qilishlari, matn
tagzaminidagi ma noni anglashlari o gituvchi yordamisiz giyin kechadi. Bu esa
0 quvchilarni matn ustida ishlashga o"rgatishda yozuvchilarning o ziga xos hayot va
ijjod yo'li, asarlarining yaratilish tarixi, adabiyot taraqgiyotidagi o'rni, tarixiy
gahramonlar taqdiri, joy nomlari hagidagi ma’lumotlardan o'rinli va unumli
foydalanishni tagozo etadi.

Bunday ma’lumotlar Mahmud Koshg ariyning “Devonu lug’otit-turk™, Yusuf
Xos Hojibning “Qutadgu bilig”, Ahmad Yugnakiyning “Devoni hikmat”, Alisher
Navoiyning “Xamsa”, Boburning “Boburnoma” singari mumtoz adabiyot
namunalari ustida ishlashda ham, Mahmudxo'ja Behbudiyning ‘Padarkush”,
Fitratning “Abulfayzxon”, Abdulla Qodiriyning “O’tgan kunlar”, “Mehrobdan
chayon”, Cho'lponning “Kecha va kunduz” kabi XX asr o'zbek adabiyoti asarlari
bilan tanishishda ham, Sofoklning “Shoh Edip”, Chingiz Aytmatovning “Asrga
tatigulik kun” singari jahon adabiyoti durdonalarini o'rganish chog'ida ham yaxshi
samara berishi tabiiydir.

O qgituvchi bu xildagi ma’lumotlarni yozuvchilarning asarlaridan, tarjimayi
hollaridan, ular to g risidagi badialardan, tarixiy, ilmiy-ommabop asarlardan,
maxsus albomlardan, zamondoshlari xotiralaridan olishi mumkin. Boburning
“Boburnoma”, Hasanxo‘ja Nisoriyning “Muzakkiri ahbob”, Nasimxon Rahmonning
“Turk hoqonligi”, Hayriddin Sultonovning “Boburning tushlari”, Habibullo
Qodiriyning “Otam haqida”, “Abdulla Qodiriyning so'nggi kunlari”, shuningdek,
Alisher Navoiy, Abdulla Qodiriy, Abdulla Qahhor, Magsud Shayxzoda va boshga
yozuvchilar zamondoshlari xotiralari ana shunday mo'tabar manbalar sirasiga
Kiradi.
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Matn ustida ishlash mashg ulotlarida, zarurat sezilganda, yozuvchining hayoti
va ijodiy faoliyatini o'rganishga doir ma'lumotlar berish nafagat ta'limiy, balki
tarbiyaviy jihatdan ham samarali usullaridan hisoblanadi. Binobarin, yozuvchi
tarjimai holi uning ijodining tub mohiyatini anglash, badiiy mahoratiga xos yutuq va
kamchiliklar yuzasidan tegishli xulosa chigarishda, ijodiy yo nalishini belgilashda
muhim manba vazifasini o'tashi mumkin. Yozuvchi tarjimai holini o rganishda
0 quvchilarni uning o'zi yashab ijod etgan davrdagi ijtimoiy hayot va tarixiy
muhitga munosabati bilan tanishtirish ma’rifiy-tarbiyaviy ahamiyat kasb etadi.

Alisher Navoiyning Husayn Boygaro saltanatida, A.S.Pushkin va
L.N.Tolstoyning Rossiya kiborlar jamiyatida, Mahmudxo'ja Behbudiy,
Munavvargori, Abdulla Avloniy va Hamzalarning asrimiz boshlaridagi milliy
uyg onish harakatiga tutgan mavqgelari sharhlangandagina ularning ijodini chuqur
0 zlashtirishga yo’l ochiladi. Bunday sharhlar, aynigsa, Fitrat, Cho lpon, Abdulla
Qodiriy, Usmon Nosir, Magsud Shayxzoda, Said Ahmad va Shukrullo kabi
gatag'onga uchragan yozuvchilarning hayoti va ijodini o'rganishda katta naf
keltiradi.

“Yozuvchini, - deb yozgan edi A.Qodiriy, - garchi shaxsan tanilmasa ham,
asalarini o°qib, ganday tabiatli shaxs ekanini g oyibona bilish, tasavvur gilish
mumkin. Chunki u asarlarida o'z tabiatini, ruhini tasvirlaydi [A6xynna Kogupwuii
3aMOH/JIoNIapu XoTupacuaa, 1986: 140]”.

Yozuvchi shaxsiyati, dunyogarashi, hayotga bo'lgan munosabati esa uning
ijodiy o°ziga xosligida aks etadi. Negaki, bir galamkashga mansub asarlar o zaro
shakl va mazmun jihatdan farglansa-da, ularni muallifning ijodiy uslubi, o'zi
tasvirlayotgan hayot materialiga munasabati birlashtirib turadi. ljodiy o ziga
xoslikni bir yozuvchining turli asarlarini o zaro taqgoslash orgali ham, boshga
yozuvchilarning shu mavzuga oid asarlariga giyoslash orgali ham aniglash mumkin.
Masalan, Usmon Nosirning ijodiy yo'li tahlil markaziga qo yilganda, uning o°ziga
xosligini “Yur, tog'larga chiqaylik!”, “Yo'lchi”, “Yurak” she'rlarini o'zaro
chog ishtirish yoki Hamzaning “Yig'la, Turkiston!”, H.Olimjonning “Holbuki tun”,

G'afurG'ulomning “Sen yetim emassan” she'rlariga taqqoslash yordamida
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tushuntirsa bo’ladi. Ko'rinadiki, o quvchilarni badiiy matn ustida ishlashga
tayyorlashda yozuvchilarning hayoti va ijodiy yo'liga oid shu xildagi ma lumotlar
muhim yollanma vazifasini o taydi.

Adabiyot o'quv dasturlarida Boburning ‘“Boburnoma” kabi memuar
xarakterdagi asarlar ham borki, ularning janr xususiyatlarini tushuntirmasdan turib,
matn ustida ishlash ko'zlangan natijani bermaydi. Memuar janrida galam
tebratuvchi ijodkorlar, xususan, aktyorlar, davlat va jamoat arboblari, olimlar,
tarixchilar, adabiyotchilar, harbiylar ko'proq kundaliklar, har xil yozishmalar,
gazeta-jurnal materaillari va boshga hujjatlarga suyansalar, adiblar xotirasida qolgan
vogea-hodisalarga badiiy tus beradilar. Sadriddin Ayniyning ‘“Esdaliklar”,
Oybekning “Bolalik”, Abdulla Qahhorning “O’tmishdan ertaklar” kabi asarlari
badiiy o gimishli memuarlardan hisoblanadi.

Boburning “Boburnoma” asari o'zbek adabiyotidagi memuarlarning mumtoz
namunasidir. Unda Bobur siymosi 0 quvchi ko z o'ngida tarixchi olim, geografiya
bilimdoni, zukko adabiyotchi, mohir sarkarda, realist yozuvchi, hassos lirik shoir
sifatida gavdalandi. Memuarlar xarakter xususiyatlarga ko'ra tarixning bugungi
kunimizga daxldor bo’lgan, qayta jonlangan ibratli sahifalaridir. U tarix
guvohnomasi, hujjatliligi, ayni chogda badiiyligi bilan boshga janrdagi asarlardan
ajralib turadi. Lekin tarixiy hagiqgat bilan memuar hamisha bir xil emas. Buni biz Ibn
Arabshohning “Temur tarixida taqdir ajoyibotlari”, Muhammad Solihning
“Shayboniynoma” asarlari misolida ko rishimiz mumkin.

Ayrim memuarlarda yozuvchining badiiy to'qimasi alohida o'rin tutadi.
Bunday hollarda badiiy to qimaga keng o rin berilgani o sha asarlarning kamchiligi
bo'Imay, balki o'ziga xos xususiyatidir. Chunki memuarlarda gahramonlarning
shunchaki ko rgan-kechirganlari emas, balki tanigli so'z sanatkorlarining o'z
o tmishlari vositasida hayotga, mavjud jamiyatga munosabatlari ifodasi bo lgani
uchun ham turli yoshdagi kitobxonlarda gizigish uyg otadi.

ljtimoiy hayotdagi vogea-hodisalarni o'rganish va idrok gilishda ularning
yuzaga kelish sabablarini aniglash muhim o’rin tutgani kabi ba zi asarlar matnini

o rganishga oid kirish mashgulotlarida ularning yaratilish tarixiga doir
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ma’lumotlarni keltirish ham yaxshi saara beradi. Umumjahon adabiyotiga katta
hissa go'shgan Alisher Navoiy, Uilyam Shekspir, Jonatan Svift, Viktor Gyugo,
Aleksandr Pushkin, Lev Tolstoy, Ernest Xemenguey, Chingiz Aytmatov va boshga
so'z san atkorlari ijodidan bunga ko'plab misollar keltirish mumkin. Jumladan,
[.S.Turgenev “Asya” qissasining yaratilish tarixi to"g risida bunday hikoya qiladi:

“Reyn daryosi bo'yidagi chog'roqqgina shaharchada to'xtadim. Qiladigan
ishimning tayini bo’lmagani sababli kechqurun gayiqda tomoshaga chigdim.
Ogshom fayzli edi. Qayiqda hech narsa hagida o’ylamasdan, yogimli havodan
to'yib-toyib nafas olgancha chor atrofni kuzata boshladim. Tashlandiq jar
yogasidan o tayotib, uning yonginasidagi ikki gavatli mo'jaz uyga ko zim tushdi.
Uyning pastki gavat derazasidan bir kampir tashgarini kuzatar, yuqoridagi
derazadan xushro'ygina gizning boshi ko'rinar edi. Menda to satdan alohida bir
kayfiyat tug’ildi. Qizning kimligi, ganaqgaligi, nima uchun bu uychada turishi,
kampirga nima alogasi borligi hagida xayolga cho mdim. Natijada shu yerda,
qayigning o' zidayoq qissaning fabulasi tayyor bo 1di”.

Bunday ma’lumotlar 0" zbek adabiyoti namoyandalari tarjimayi hollarida ham
ko'p uchraydi. Masalan, 10-sinfda Abdulla Qodiriyning “O’tgan kunlar” romani
tarixiga doir quyidagi hikoya keltirilsa, o quvchilarning asar sujeti va
kompozitsiyasini tushunishlari osonlashadi:

“Qariyb yarim umrini xon zamonlarida yashagan, talay o'tmish voqgealarining
shohidi bo’lgan otam yoshligimda qizig-giziq xotiralarni so'zlab berardi. Bu
xotiralar menda tarixga gizigish uyg otdi. So 'ngra 0 sha davrimiz tarixiga oid ancha
kitoblar bilan ham tanishib chiqdim. Qo’lim galamga xiyla kelib golgach, menda
ana shu o' tmishimizdan G arb romanchiligi asosida kattaroq bir asar yaratish havasi
tug'ildi. Tarixiy vogealar boshimda shu gadar ko'p ediki, go'yo gaynar, menga
tinchlik bermas edilar. Ammo bu vogealarni ganday qgilib bir ipga tizishni, qog ozga
tushirishni tasavvur gila olmasdim. Uzoq vaqgt o'ylab, izlab yurdim.

Kunlarning birida bog imizga, otamni ko rgani eshak minib shahardan bir
chol mehmon bo’lib chigdi. Mehmonni men tanimasdim. U otamning eski gadrdoni

ekan. Mehmon qildik. Otam shu choglarda yuz yoshlarda bolib, mehmon esa undan
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besh-o0"n yosh kichik ko rinar edi. Ular suhbat gilarkan, quloglari og irlashib golgani
uchun bir-birining so"zlarini yaxshi eshitolmas edi. Shu sababli menga ular o’ rtasida
tilmoch bo'lib choy quyib o'tirishga to'g'ri keldi. Otam mehmondan so radi:
“Andijondagi xotiningizdan nechta bolangiz bor?”. Ularning suhbatidan men
angladimki, bu mehmon toshkentlik bo’lib, uyli-joyli, bola-chaqgali kishi ekan.
Ammo yoshlik chog larida savdo vaji bilan Andijonga borib golib, u yerda uylanib,
ko'p vyillar istigomat gilgan, Andijondan ham uylanib, bola-chagali bo’lgan va
keksaygach, 0"z shahriga gaytib kelgan ekan.

Mehmonning ana shu soddagina tarixi menga chuvalgan ipning uchini topib
berganday boldi. Shu asosda boshimda vogeani asta-sekin kengaytira, rivojlantira
boshladim. Besh-olti oylab xayol surishim natijasida romanim hozirgi shaklga keldi
va qo'limga qalam oldim” [A6aymia Konupuit 3amosonuiapu xotupacuaa, 1986:
146].

Xulosa gilganda, matn ustida ishlashga oid Kkirish mashg ulotlari dars
jarayonidagi mustaqil ishlarning ilk bosqgichi hisoblanadi. U o0z ichiga
yozuvchilarning hayoti va ijodi, o'z davriga munosabati, ijtimoiy, axlogiy-estetik
garashlari, adabiy-tarixiy muhit, o'rganilayotgan asarning yaratilish davri, tarixi,
adabiy gahramonlar taqdiri hagidagi ma'lumotlar bilan birga tushunilishi giyin
bo’lgan so'z va ibaralar, hikmatlar, tarixiy shaxslar, joy nomlari shahri kabi
masalalarni gamrab oladi. Bunday mashg ulotlarda beriladigan bilimlar badiiy asar
matnidagi obrazlilikni his etish, anglash va chuqur tushunishga, g oyaviy-badiiy
xususiyatlari yuzasidan fikrlashga undaydi. Bu borada metodist olim A.Zunnunov
ta'kidlaganidek, “mahorat bilan tashkil etilgan har bir kirish mashg uloti navbatdagi
mashg ulotni muvaffagiyatli o tkazishga zamin yaratadi, o quvchilarni asarni badiiy
idrok etishga tayyorlash, ularni o'rganilayotgan masalaga nisbatan gizigish
tuyg usini qo'zg atish uchun ham muhim vosita bo'lib xizmat qiladi” [A.3yHHyHOB
Ba Oomkamap. Amabuér ykuruin meroaumkacu. 1992: 134]. Zero, adabiy ta'lim
samaradorligiga erishish ko'p jihatdan o quvchilarni badiiy asarlarning yaratilish
tarixi, yozuvchining o°zi galamga olgan vogelikka munosabati, individual uslubi,

badiiy mahoratiga xos mushtarak xususiyatlar bilan yagindan tanishtirishga bog lig.
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Chunki asar sujeti, kompozitsion tuzilishi chuqur tushunilgan, yetakchi
gahramonlarning o zlari tushgan vaziyatdagi ruhiyatida kechgan tebranishlar teran
anglangan asargina kishini befarg goldirmaydi.
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TALABALARNING NUTQIY KO‘NIKMALARNI
RIVOJLANTIRISHDA INTERFAOL TOPSHIRIQLARDAN
FOYDALANISH METODIKASI

Axmedova Maloxat Ergashevna,
TTA O ‘zbek va xorijiy tillar
kafedrasi mudiri p.f.n. dotsent

Annotatsiya: Mazkur maqolada O‘zbek tili metodikasi fanidan nutqiy
ko‘nikmalarni o°‘stirishda test-sinovlari, topshiriglar va ta'limiy o‘yinlarning
samarasi hagida fikr-mulohazalar bildirildi.

Kalit so‘zlar: nutq, tafakkur, ravon, talaffuz, malaka, yozma nutq, og‘zaki
nutq, matn, topshiriq

O<zbek tili o“qitish metodikasi ta'limi talabalarning tafakkur gilish faoliyatini
kengaytirishga, erkin fikrlay olishi, o‘zgalar fikrini tinglashi, o‘z fikrlarini og‘zaki
va yozma ravishda ravon bayon eta olishi, jamiyat a'zolari bilan erkin mulogotda
bo‘la oladigan ko‘nikma va malakalarini rivojlantirishga xizmat giladi. Bu o‘rinda

O‘zbek tili ta'limiga o‘quv fani emas, balki butun ta'lim tizimini uyushtiruvchi
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O<zbek tili metodikasi ta'lim jarayoni sifatida garaladi. Nutg-kishi faoliyatining turi,
til vositalari (so‘z, so‘z birikmasi, gap) asosida tafakkurni ishga solishdir. Nutq
o‘zaro aloga va xabar, oz fikrini his-hayajon bilan ifodalash va boshqgalarga ta'sir
etish vazifasini bajaradi. Yaxshi rivojlangan nutgq jamiyatda kishi faoliyatining
muhim vositalaridan biri sifatida xizmat giladi. Talaba uchun esa nutg OTMda
muvaffaqgiyatli ta'lim olish qurolidir. Nutq o‘stirish o‘zi nima? Agar talaba va uning
tilidan bajargan ishlari ko‘zda tutilsa, nutqg o‘stirish deganda tilni har tomonlama faol
amaliy o‘zlashtirish tushuniladi. Agar o‘qgituvchi ko‘zda tutilsa, nutq o°‘stirish
deganda,bu nutgiy kompetentsiya bo‘lib, talabalarning tilning talaffuzi, lug-ati,
sintaktik qurilishi va bog*lanishli nutgni faol egallashlariga yordam beradigan metod
va usullarni go‘llash tushuniladi. Nutq o‘stirishda uch yo‘nalish aniq ajratiladi: 1)
so‘z ustida ishlash; 2) so‘z birikmasi va gap ustida ishlash; 3) bog‘lanishli nutq
ustida ishlash. Ko‘rsatilgan uch yo‘nalish parallel olib boriladi: lug‘at ishi gap
uchun material beradi; so‘z, so‘z birikmasi va gap ustida ishlash bog‘lanishli nutqga
tayyorlaydi. O‘z navbatida bog‘lanishli nutg hikoya va insho lug‘atini boyitish
vositasi bo‘lib xizmat giladi. Yozma nutgni rivojlantirish og‘zaki nutqga garaganda
ancha murakkab jarayon sanaladi. Chunki u talabalardan grammatik va mazmun
jihatidan to‘g‘ri jumla qurishni, har bir so‘zni o‘z o‘rnida to‘g‘ri go‘llashni,fikrni
ixcham, izchil, ifodali, uslub jihatidan sodda va ravon ifodalashni, bayon gilingan
fikrlar sosida xulosalar chigarishni talab etadi. Bu nutgning murakkab tabiati yana
shundaki, u imlo, tinish belgilari va uslub bilan bog‘lig. So‘zni to‘g‘ri yozish, tinish
belgilarini o‘rinli go‘llash, fikrni uslub talabiga muvofiq bayon qilish talabadan katta
mas'uliyatni talab etadi. Shu sababli nutgning bu turi ancha sekin va murakkab
kechadi. Yozma nutgning o°ziga xos xususiyatlaridan yana biri uni tekshirish,
tuzatish, takomillashtirish mumkinligidir. Bu jihatdan u og‘zaki nutgga garaganda
ancha qulay imkoniyatlarga ega. Talaba yozma nutqdagi xato va kamchiliklar ustida
ishlaydi, ularni bartaraf etadi, keyingi ishlarida bu xato va kamchiliklarga yo‘l
go‘ymaslikka intiladi. O°zbek tili o‘gitish metodikasi dars mashg‘ulotlarida
o‘gituvchi shuni ham unutmaslik lozimki, ko‘pincha talabalar yozma ishlarda imlo

va tinish belgilariga katta e'tibor berib, matnning mazmuni ustida yetarli ish olib
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bormaydilar. Matnlarda ko‘pincha mavzuga alogasi bo‘lmagan fikrlar ustunlik qilib,
asosiy fikr e'tibordan chetda goladi. Shuning uchun O*zbek tili o‘qitish metodikasi
dars mashg‘ulotlarida talabalar diggati fagat imlo va tinish belgilariga emas, balki
bayon qilinayotgan fikrning asosli dalillarga ega bo‘lishi, materialning to‘g‘ri
joylashtirilishi, fikrning nutg sharoitiga mos holda to‘g‘ri bayon gilinishiga ham
garatilishi lozim. O‘zbek tili mashgulotlarida shunday holatni vujudga keltirish
lozimki, talaba yaratgan matnidan qonigish hosil qgilsin. Bu uni o‘z nutgini
takomillashtirib borishga ilhomlantiradi. Talabalar mustaqgil ravishda ijodiy
fikrlashsalar fikr mahsulini nutg sharoitiga mos ravishda og‘zaki, yozma shakllarda
to‘gri, ravon ifodalay olsalar, demak, O‘zbek tili mashg‘ulotlari samarali o‘tgan
bo‘ladi.

O‘zbek tili  mashg‘ulotlarida  talabalar  nutgining  rivojlanishini
giyinlashtirayotgan omillardan yana biri talabalarning uyda, ko‘chada yoki
guruhdan tashqari paytlarda tojik, turkman, qirg‘iz yoki boshga (sheva) tilda
so‘zlashib, OTMda o‘zbek tilida o‘qgishidir. Etnografik ma'lumotlar shuni
ko‘rsatadiki, jumhuriyatimiz hududida juda ko‘p tojiklar, turkmanlar, girg‘izlar,
gozoglar yashaydi. Ularning ko‘pchiligi uyda tojik, qirg‘iz va hokazo tilda
so‘zlashib, OTMda o‘zbek tilida o‘gishdi. Bu hol, shubhasiz, talabalarda tilning boy
imkoniyatlaridan foydalangan holda o°z fikrini erkin bayon gilish imkoniyatini
chegaralaydi. Yuqgorida sanab o‘tilgan salbiy omillardan tashgari Ozbek tili o*qgitish
metodikasidan guruhdan va OTMdan tashqari olib boriladigan ishlarning mundarija
va mazmun jihatdan bo‘shligi, yagona nutg rejimiga hamisha ham rioya gilmaslik,
dars mashg‘ulotlarida talaba nutgi ustida yetarli ishlamasligi kabi talabalarning
og‘zaki va yozma nutgini rivojlantirishga salbiy ta'sir giladi. Tilni amalda
o‘zlashtirish O‘zbek tilining barcha tovush birliklarini (tovush — bo‘g‘in — ibora -
matn) tinglab ajratib olish va ularni to‘g‘ri talaffuz gilishni nazarda tutadi, shuning
uchun talabalarda boshlang‘ich bilimning yetarli bilimga ega bo‘lishi tovushni
talaffuz gilishni rivojlantirish borasidagi filologik metodik ishlar muntazam ravishda
olib  borilishi lozim.Ohang,tembr,pauza,urg‘ulashning turli  xillari  tovush

ifodaliligining muhim vositalari hisoblanadi.Talabaga intonatsiyadan to‘g‘ri
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foydalanishni, bildirilayotgan fikrning nafagat mazmuniy ahamiyatini,balki
emotsional xususiyatlarini ham bergan holda, uning intonatsion tasvirini qurishni
o‘rgatish juda muhim. Shu bilan parallel ravishda, vaziyatdan kelib chiggan holda,
talaffuz tempi, past-balandligini to‘g‘ri qo‘llash, tovushlar, so‘zlar, iboralar, gaplarni
aniq talaffuz qilish (diksiya) qobiliyatini shakllantirish ishlari ham olib borilishi
lozim. Talabalarda nutgning intonatsion jihatiga diqgat-e’tibor qaratishni tarbiyalar
ekan, tajribaga ega tilshunos pedagoglarning nutgni tinglash gobiliyatini, tembr (har
bir tovushning o°ziga xos bo‘lgan sifati) va vaznni his qgilish, tovush kuchini sezishni
rivojlantiradi, bu esa kelgusida musiga tinglash gobiliyatini rivojlantirishga ham
ta’sir ko‘rsatadi.

Nutg intonatsiyasi, tovushning ifodaliligi ustidagi ishlar talabalarning
bildirilayotgan fikrga nisbatan, matndan kelib chiggan holda, ovozini balandlatib
yoki pasaytirib, talaffuz gilinayotgan matnga mantigiy va emotsional urg‘u berish
orgali o‘z munosabatini bildirishni o‘rganishlari uchun zarur. Suning uchun
tilshunos pedagog tegishli topshiriglardan ko‘proq foydalanishi lozim. Aynan ushbu
gobiliyatlar talabaga turlicha intonatsion ifodalashni talab giluvchi turli xildagi
ravon fikrlarni tuzish — hikoya qilish, tasvirlash, mulohaza yuritish uchun zarur
bo‘ladi. Tarbiyachi nutgning tovush jihatini rivojlantirar ekan, talabaga fikrlarning
predmet, fikr bildirish mavzusi va tinglovchilardan kelib chiggan holda
kommunikatsiya magsadlari va shartlariga mos kelishini hisobga olishni o‘rgatishi
lozim. Nutgning o‘rinli bo‘lishi, tezligi esa atrofdagi muhitga va fikrning magsadiga
mos kelishi lozim. Yaxshi, to‘g‘ri nutgning muhim ko‘rsatkichi bo‘lib uning
ravonligi  hisoblanadi. Artikulyasion va intonatsion qobiliyatlarning uzviy
bog‘ligligi keng ma’nodagi tinglash va artikulyasion-talaffuz ko‘nikmalarini
shakllantirishni nazarda tutadi. Ish jarayonida o‘qituvchi talabalarga so‘zning tovush
tarkibini, so‘zdagi urg‘u o‘rnini tinglab, aniglay olishga, qofiya va vaznni his qilish
tuyg‘usini rivojlantirishga, aniq talaffuzni, so‘zlar, iboralar, gaplarning turli
intonatsion tavsiflarini bera olish qgobiliyatini shakllantirishga yordam beradigan
mashglardan foydalanishi zarur. Bu murakkab nutqiy ko‘nikmalarni shakllantirish

fonetik mashglarni takrorlashni, ularni muntazam ravishda o‘tkazishni talab giladi.
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Lug‘atni rivojlantirishda so‘zning mazmuni ustidagi ishlar dastlabki o‘ringa
chigadi, chunki aynan so‘zlarni matnga muvofiq holda semantik tanlab olish (ko‘p
ma’noli so‘zlar mazmunini ochib berish, sinonimik va antonimik tagqoslashlar) til
va nutq hodisalarini anglab yetishni shakllantiradi. Nutgning grammatik tuzumini
o‘zlashtirish ustidagi ishlar jarayonida nutgning turli gismlarida so‘z hosil gilish
usullarini o‘rganish, til umumlashmalarini shakllantirish, shuningdek sintaktik
tuzilmalar qurish (oddiy va qo‘shma gaplar) vazifalari bosh vazifa sifatida namoyon
bo‘ladi. Nutgning tovush madaniyatini tarbiyalashda intonatsion ifodalilik, temp,
talaffuz va fikrni bayon qilishning ravonligi ustida ishlashga ko‘proq ahamiyat
berish darkor, zero, ravon nutgning shakllanishi ushbu ko‘nikmalarga asoslanadi.

Tilshunos metodik pedagog talabalarga gaplarni parallel ravishda bog*lashni
o‘rgatishi zarur, bunda gaplar bir-biriga ulanmaydi, balki tagqoslanadi yoki hatto
garama-qarshi go‘yiladi (Kuchli shamol esardi. Quyon iniga yashirinib oldi).
Talabalarga ravon matnlar tuzishni o‘rgatishda ularda mavzuni va aytilgan so‘zning
asosiy fikrini ochib berish, matnga sarlavha go‘yish qobiliyatini rivojlantirishga
alohida e’tibor garatish zarur. Ravon fikrni tashkil etishda intonatsiya katta rol
o‘ynaydi, shuning uchun ayrim gaplar intonatsiyasidan to‘g‘ri foydalanish
ko‘nikmasini shakllantirish umuman matnning tarkibiy birligi va mazmunan
tugallanganligini qgayd etishga yordam beradi. O‘gituvchi bilan talabaning
birgalikdagi so‘z ijodkorligi monologik nutgni rivojlantirishning asosiy sharti
hisoblanadi. O‘qgituvchi metodist yo‘naltiruvchi va aniglashtiruvchi savollarni
berish, interfaol o‘yinlar orgali vaziyatlarini yaratish talaba tashabbusini go‘llab-
quvvatlashi darkor. Oc‘gituvchining sekingina hikoya mazmunini, rejasini,
vogealarning ehtimoliy rivojini, so‘z shaklini aytib go‘yishi birgalikdagi so‘z
ijodkorligida muhim ahamiyatga egadir. Axborotni uzatish yoki uni bayon qilish
usullariga ko‘ra fikr bildirishning quyidagi turlarini ajratish mumkin: tasvirlash,
bayon qilish mulohaza, fikrlarida kontaminatsiyalangan (aralash) ko‘rinishda
uchrashi mumkin, ya’ni ularda tasvirlash (mulohaza) usullari bayon qilishga

go‘shilib ketadi (va aksincha).
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Bizga ma'lumki, talabalar bir xillikdan zerikadi. Shuning uchun ularni nutqini
o‘stirishda doimo har xil metod va o‘yinlardan, gizigarli usullardan foydalanish
lozim. Quyida shulardan ba'zilarini misol tarigasida keltiramiz. “Zanjir” O‘qgituvchi
yozuv taxtasiga bir nechta so‘z yozib go‘yadi. Masalan: Nafisa, soat, yomg‘ir, kitob
kabi. Talaba mustaqil ravishda shu so‘zlar shtirokida gap tuzadilar. “Integratsion
metod” talabalarga rasmli kartochkalar targatiladi. Ular kartochkalar bilan tanishib
chigqach, talaba rasmdagi tanish qahramonlar obrazi haqida gapirib beradi.
Masalan: “Bu Choliqushi asaridagi Feridiyni rasmi. Feridiy bog‘da Komronni kutadi
va Komron bilan bog‘lig uchrashuvni tavsiflab beradi. Uni hamma juda yaxshi
ko‘rishadi”. Keyin ikkinchi talaba ham o‘zidagi rasm hagida gapiradi va o‘zidagi
rasm bilan birinchi talabadagi rasmni o‘zaro bog‘ligligini aytishi kerak. Masalan:
“Bu badiiy kitob. Yozuchi Rashod Nuri Guntekinniki. Turk yozuvchisi talabala-
yaxshi tavsiflaydi va bog‘liglikni iozohlaydi. Keyin uchinchi talaba o°zidagi
A.Qodiriyning “O‘tgan kunlar” badiiy asar haqida gapiradi va ikkinchi talabadagi
asar bilan o‘zidagi asar orasidagi bog‘liglikni topishi kerak. O‘yin shu tartibda
davom etadi.

“Umumiylikni izlash” Talabalar aylana qurib o‘tiradilar. Olib boruvchi
talabalaraan biriga to‘pni otayotib, bir-biri bilan bog‘lanmagan ikkita so‘zni aytadi.
Masalan: OTM va talaba, kitob va javon, quyosh va gul... To‘pni tutib olgan talaba
so‘z juftligi orasidan umumiy belgini aytib to‘pni gaytaradi. “Safar”. Talabalarga
OTMdan yoki uylaridan ma'lum bir joygacha bo‘lgan yo‘lini tasvirlash topshirig‘i
beriladi. Talaba bir necha kun davomida "obyekt"ni mustaqil kuzatadilar va uni
og‘zaki tasvirlab beradilar. Sinchkovlik, ziyraklik, kuzatuvchanlik, atrof-muhitga
diggat-e'tibor talab etiladigan bu o‘yin vositasida VVatanni sevish, tabiatga muhabbat,
tevarak-atrofga e'tiborli bo‘lish, Vatanni sevish hislarini tarbiyalash mumkin.
Bundan tashqari, mazkur  o‘yinlardan foydalanganda talabalaming nutqi
rivojlanadi, lug‘at boyligi yanada ortadi, mustagil fikrlash malakasi rivojlanadi.

Yugorida keltirilgan ta'limiy o‘yinlar talabalaming dars mashg‘ulotlarida
faolligini oshirish bilan birga bilimlarni o‘zlashtirish jarayonini yengillashtirish va

mustahkamlash, nutq o°stirishga yo‘naltirilgan har bir mashg‘ulotni gizigarii
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tashkil etishga xizmat giladi. Jamiyatimizni erkinlashtirish g‘oyasi bevosita ta'lim
jarayonida oz ifodasini topib, uni yangidan tashkil gilish va mazmunini
o‘zgartirish, yanada insonparvarlashtirish, ijtimoiylashtirish va demokratlashtirish
asosida ta'minlanadi. 1. “SWOT-tahlil” metodi.

Metodning maqgsadi: mavjud nazariy bilimlar va amaliy tajribalarni tahlil
qilish, tagqoslash orgali muammoni hal etish yo‘llarni topishga, bilimlarni
mustahkamlash, takrorlash, baholashga, mustaqil, tanqidiy fikrlashni, nostandart

tafakkurni shakllantirishga xizmat giladi.

S — (strength) * Ky4IH TOMOHJIApH

W — (weakness) * 3au(, KyuCHU3 TOMOHIApH

O — (opportunity) * UMKOHHUSTIApH

T — (threat) * TYCHKJIap

2.“Xulosalash” (Rezyume, Veer) metodi

Metodning magsadi:Bu metod murakkab, ko‘ptarmogli, mumkin gadar,
muammoli harakteridagi mavzularni o‘rganishga garatilgan. Metodning mohiyati
shundan iboratki, bunda mavzuning turli tarmoglari bo‘yicha bir xil axborot
beriladi va ayni paytda, ularning har biri alohida aspektlarda muhokama etiladi.
Masalan, muammo ijobiy va salbiy tomonlari, afzallik, fazilat va kamchiliklari,
foyda va zararlari bo‘yicha o‘rganiladi. Bu interfaol metod tangidiy, tahliliy, aniq
mantiqiy fikrlashni muvaffagiyatli rivojlantirishga hamda talabalarning mustagqil
g oyalari, fikrlarini yozma va og‘zaki shaklda tizimli bayon etish, himoya qgilishga
imkoniyat yaratadi. “Xulosalash” metodidan mahruza mashg‘ulotlarida individual
va juftliklardagi ish shaklida, amaliy va seminar mashg‘ulotlarida kichik
guruhlardagi ish shaklida mavzu yuzasidan bilimlarni mustankamlash, tahlili

qgilish va tagqoslash magsadida foydalanish mumkin.
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1-Nazariy topshiriqglar

1.Nutq hagida tushuncha. Nutgning o‘qituvchi faoliyatidagi o‘rni.

2.Nutq texnikasi: nafas olish, tovush, diktsiya, ritmika.

3.0°qgituvchining nutg malakasini shakllantirish yo‘llari va usullari.

4 Mimika,pantomimika,verbal,noverbal ta’sirlar.

5.Pedagogik mahoratning sir-asrorlari.

2-Nazariy topshiriglar

1.Pedagogik texnika hagida tushuncha.

2.Pedagogik texnikaning tarkibiy gismlari.

3.Pedagogik texnikani egallash mahorati

1-Amaliy topshiriglar

Keys-stadi” metodi tavsifi.

“Keys-stadi” - inglizcha so‘z bo‘lib, (“case” — aniq vaziyat, hodisa, “stadi” —
o‘rganmoq, tahlil gqilmoq) aniq vaziyatlarni o‘rganish, tahlil gilish asosida o‘qitishni
amalga oshirishga garatilgan metod hisoblanadi. Mazkur metod dastlab 1921 vil
Garvard universitetida amaliy vaziyatlardan iqtisodiy boshgaruv fanlarini
o‘rganishda foydalanish tartibida go‘llanilgan. Keysda ochiq axborotlardan yoki
anig vogea-hodisadan vaziyat sifatida tahlil uchun foydalanish mumkin. Keys
harakatlari o‘z ichiga quyidagilarni gamrab oladi:Kim (Who),Qachon (When),
Qaerda (Where), Nima uchun (Why), Qanday/ Qanaga (How),Nima-natija (What)

“Keys metodi” ni amalga oshirish bosqichlari

Ish Faoliyat shakili

bosqgichlari va mazmuni

1-bosgich: Keys va uning|v yakka tartibdagi audio-vizual ish;
axborot tahminoti bilan [ v keys bilan tanishish(matnli, audio yoki
tanishtirish media shaklda);

v axborotni umumlashtirish;

v axborot tahlili;

v" muammolarni aniglash

341



2-bosqich:Keysni aniglashtirish

va o‘quv topshirig‘ni belgilash

v"individual va guruhda ishlash;
v" muammolarni dolzarblik ierarxiyasini
aniglash;

v'asosiy muammoli vaziyatni belgilash

3-bosqgich:  Keysdagi

tahlil

asosiy
muammoni etish orgali
o‘quv topshirig‘ining echimini
izlash, hal etish yo‘llarini ishlab

chiqish

v" individual va guruhda ishlash;

v mugobil echim yo‘llarini ishlab chigish;
v' har bir echimning imkoniyatlari va
to‘siglarni tahlil gilish;

v" mugobil echimlarni tanlash

4-bosqich:Keys,echimini

shakllantirish va asoslash,

tagdimot.

v’ yakka va guruhda ishlash;
v" mugobil variantlarni amalda go‘llash

imkoniyatlarini asoslash;

v' ijodiy-loyiha tagdimotini tayyorlash;

v’ yakuniy xulosa va vaziyat echimining

amaliy aspektlarini yoritish

1.Keys. Mashg‘ulotjarayonida siz o‘tayotgan mavzuni juda yaxshi biladigan talaba
bor, shu sabab, u mashg‘ulot davomida Sizga va Talabalarga xalaqit bera boshladi:
savollari, fikrlarga qo‘shilishi bilan barchani diggatini bo‘lib chalg‘ita boshladi
2.Keys.Pedagogik texnika — o‘qituvchining nafaqat ta’lim—tarbiya jarayonida, balki
butun kasbiy faoliyatida zarur bo‘lgan umumiy pedagogik bilim va malakalari
majmuidir. Pedagogik texnikaning muhim jihatlari — bu avvalo o‘gituvchining
mahoratini belgilovchi kasbiy ko‘nikmalari hisoblanadi, ya’ni uning savodli va
ifodali so‘zlay olishi, o‘z fikr-mulohazasini va bilimini tushunarli tilda ta’sirchan
bayon qilishi, his-tuyg‘usini jilovlay olishi, o‘zining shaxsiy xususiyatlariga xos
mimik va pantomimik gobiliyatlarga ega bo‘lishi, aniq imo-ishora, ma’noli garash,
rag‘batlantiruvchi yoki istehzoli tabassum, so‘zning cheksiz qudrati orgali talabalar
ongiga va tafakkuriga ta’sir o‘tkazishi, hozirjavoblik, psixologik bilimlarga ega
bo‘lishi kabilardir. Ushbi vaziyatni Keys-stadi” metodia asosida izohlang.

3. “Tushunchalar tahlili” metodi
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Metodning magsadi: mazkur metod gatnashchilarni mavzu bo‘yicha tayanch
tushunchalarni o°zlashtirish darajasini aniglash, o‘z bilimlarini mustaqil ravishda
tekshirish, baholash, shuningdek, yangi mavzu bo‘yicha dastlabki bilimlar darajasini
tashhis qgilish magsadida go‘llaniladi. Metodni amalga oshirish tartibi: ishtirokchilar
mashg‘ulot qoidalari bilan tanishtiriladi; tinglovchilarga mavzuga yoki bobga
tegishli bo‘lgan so‘zlar, tushunchalar nomi tushirilgan tarqatmalar beriladi
( individual yoki guruhli tartibda); tinglovchilar mazkur tushunchalar ganday mahno
anglatishi, qachon, qanday holatlarda qo‘llanilishi haqida yozma mahlumot
beradilar; belgilangan vaqt yakuniga etgach o‘qituvchi berilgan tushunchalarning
to‘g‘ri va to‘liq izohini uqib eshittiradi yoki slayd orqali namoyish etadi; har bir
ishtirokchi berilgan to‘g‘ri javoblar bilan o‘zining shaxsiy munosabatini
tagqoslaydi, farglarini aniglaydi va o‘z bilim darajasini tekshirib, baholaydi.

“U kimning asari? Bu qanday syujetli asar?” interfaol metod. Stol ustiga
bir gancha adiblarning asarlarini nomi terib qo‘yiladi. O‘gituvchi shu asarlardan
birortasini ta’riflaydi, talabalar shu berilgan tavsif asosida gap nima hagida
borayotganligini topadilar. Bu o‘yinning afzallik tomoni shundaki, undan dars
mashg‘uloti davomida talabalar diggatini jamlash, yod olish, xotira berish
magsadida yoki yangi tovushlar bilan tanishtirish, O‘zbek tili darslarida yangi
mavzuni bayon gilish jarayonida ham foydalanish mumkin. Bu o‘yin talabalarda
ziyraklik, sinchikovlik sifatlarini va mustaqil fikrlash malakalarini shakllantirishga
imkon beradi. Bun-dan tashgari, bu o‘yindan dam olish dagigalarida ham unumli
foydalanish mumkin. Masalan: U shar shaklida. Uni katta-katta sportchilarimiz ham
stadionlarda o‘ynaydilar. Talabalar ham uni sevib o‘giydilar.

“Sifatning turlanishi” interfaol metod.

Oc‘gituvchi biror belgi asosida savol beradi. Talabalar shu belgini o‘ziga jam
gilgan predmetlar nomlarini yozadilar, eng ko‘p to‘g‘ri javob topgan Talabalar
g‘olib sanaladi. Bu topshirigni o‘tkazish talabalarga so‘z turkumlari hagidagi
dastlabki ma’lumotlar berish jarayonini yengilashtiriradi. Bundan tashqari ulaming
so‘z boyligi ortib, ularda hozirjavoblik, ziyraklik, ijodkorlik kabi sifatlar rivojlanadi,

nutqi rivojlanadi. Masalan: Savol: Nima oq rangda?, Javob: Qog‘oz, daftar, surp,
343



bulut, parda, buvumning sochlari, qor. Savol: Nima yumshoq?, Javob: Non, xamir,
yostiq, ko‘rpa, paxta. Savol: Nigora nima gilayapti?, Javob: Kitob o‘qgiyapti, kir
yuvayapti, qoshiq artayapti.

“Noto‘g‘ri jumla” bu topshiriq suratlar asosida o‘tkaziladi. O‘gituvchini
suratni tasvirlab berishi asnosida suratlarga tegishli bo‘lmagan jumlalarni ham
ishlatadi. Talabalar ziyraklik bilan shu jumlalarni topishlari lozim. Talabalardan bu
usul davomida ziyraklik, sinchkovlik, kuzatuvchanlik va digqat talab gilinadi. Ular
suratni sinchkovlik bilan kuzatib turib o‘gituvchining hikoyasini ham digqgat bilan
tinglab turadilar. Har bir noto‘g‘ri jumlani topa bilish ularning og‘ziga bo‘lgan
ishonchini va dars mashg‘ulotiga gizigishini orttiradi.

“G*oyalar metodi” metodi ham yozma nutq savodxonlik darajasini oshirish
omillaridan biridir. O‘gituvchi tomonidan tayyorlab qo‘yilgan sozlar shajarasidan
Talabalar yangi so‘zlar hosil qilishadi yoki bo‘lmasa “Kapalak™usulida
go‘shimchalar orgali yangi so‘zlar hosil qgilinib,o‘sha so‘zning xatosiz yozilishi
ta’minlanadi. Masalan: kitob, kitobxon, kitobsevar, kitoblar, kitobda, kitobdan...
talaba umumlashgan tushunchalar orgali oz fikrini izchil va xatosiz yozib boradi,
talaffuzi va imlosida farglanishi bor so‘zlar tushuntiriladi. Ta’limning shunday
muhitini yaratish kerakki, unda talaba o‘zini shaxs deb sezsin, unga bo‘lgan
¢’tiborini tuysin. Agar o‘gituvchi dars mashg‘uloti davomida ‘“Muvaffaqiyat
muhitini” tashkil etib, talabada o‘gishda muvaffagiyat qozonishiga yordam bersa,
uning oz kuchi va igtidoriga ishonchini orttirib borsa takomillashgan o‘quv jarayoni
ham o‘z-ozidan yuzaga keladi. Oshkoralik, ishtirokchilarning o‘zaro hamkorligi,
ular keltirgan dalillarning tengligi, hamkorlikdagi bilimlar banki, o‘zaro baholash va
nazorat imkoniyati bilan belgilanadigan ta’limiy muloqot manbai yaratiladi.

Demakki, o‘gituvchining o‘zi ham doimiy ravishda o‘z ustida ishlashi,
pedagogik mahoratini uzluksiz oshirib borishi, jahon va milliy pedagogik meros
hamda ilm-fan yutuglaridan ijodiy foydalangan holda ta’lim jarayonini
takomillashtirib borishi lozim.
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UHHOBALIMOH TABJIUMIA JUIAKTHK
VAMHJIAPHUHT YPHU

Abodynazap Paxmoukynos,Dunonozus pauiapu HomM3o0u,

Xyorcano oaenam yHugepcumemu 0oyenmu

Deamuykyp umypooos,

Qunonozus haunapu Homzoou, Xyaicano dasnam

yHusepcumemu ooyenmu  (Tosrcuxucmon)

AnHOTamusi: Ym0y Makomama 3aMOHAaBHM KOMMYHUKATHB YKUTHII Ba

uHTep(haon ycyiuap Xakuaa GUKp IOpUTUIAAE. Y KyBUHIAPHUHT MATH OUJIaH MIILIAII

KYHUKMaJapy Ba MajaKaJapyHH IMaKJIJIaHTUpUII Oyiinda Ba (aHiap apo ajoKajgaH

doinananui 6yitnya taBcusiiap oepuiianu. [y opkanu Mycrakun hukpIiaii, TaxXJIuia
Ba TaJI0MK YKYBHHH YCTHPUIITa HyHAITUPUII OepUIaiu.

AnHOTamusi:B  1maHHOW  cTaThe  paccMaTpHBAIOTCS ~ COBPEMECHHBIC

KOMMYHHUKATHBHBIC METOJIbI OOYYCHHUSI ¥ MHTEPAKTHBHBIC METOJIBI C IPUMEHECHUEM

WHTErpallud HayKoB. [laHbl peKOMEHIAIUU IO Pa3BUTHIO Yy yYaIUXCS YMEHHUH H

HaBBIKOB pa6OTI)I ¢ TexkctoM. (OCHOBHOEC BHHUMAaHHE YACICTCA  PAa3BHUTUIO

HC3aBHCHUMOI'O MBIIIJICHHU:A, aHAJIM3da U HABBIKOB IIPUMCHCHUSI.

345



OnamMHUHT JHMCOHMM MaH3apacUHM XOCWJ Kwiuil OwujiaH Oonajiap xam
EHUIMIMAAaHOK ~yHMH (aonusaTiaapuaan Oomuiad NIyFyiuiaHuO Oopamwiap. YiuH
opkaii aTpo-MyXWT TabuaT MaH3apajapu, XOJWcalapH, Hapca-Oyromiap,
XalBOHOT, TEXHUKAJAP, YH-KOW MHIIOOTIIAp, XyJUlac, MOJANN OyTyH OOpIHK OuiaH
TaHUIIMO Oopaanap Ba KYIpOK aHWK KOHKPET Hapcajlap TaCaBBYpOTU OMJIaH KYTIPOK
KM3UKaauiaap. bonanapHUHr ofiMaHM OWIMII XAaKMJArd aHa OIy S3XTHEXKIAPUHU
KOHJIUPHILJIA  YUMHHUT axaMusTH KarTta, anbarra. Tabium >xkapaéHuga Xam
JTUIAKTHK YUWHIapAaH TyFpu GoiamaHuIl YKyBUMIAp 36XHUHI YCTUPHUII YUYH, TE3
Kapopra Keja OWJIUI, XO03WPKaBOOJWK KYHUKMAaJTapUHU MaJlakara aijgaHTHpHUILITa
xu3Mar Kuiajau. by skapa€nra Oapua iyHanumgaru (aniap YKUTHIAIIN KaliCUIUP
Japakajza y3 XUCCAaCMHU KyIIMIIM IIyoxacu3. AJXon wmaremaTuka (aHiapuHu
JKATUIIAA XaM JUJAKTUK yHWHIapAaH QoijanaHull YKyBUMJIAp 3E€XHUHH
TONKUPJIUTUHUA XO3UPKABOOJIUTHHHU, TE€3 XUCOONall KYHUKMaJapuHU OIIUPUO
Oopamu. YKyBunnap yilMH JaBOMHAA YIMH KOUJAJapUra KaThbHU PHUOS KWJIMILTA
KWIKIIUTa yprasagauiap, §3 dukpura Kapiu Gukpaa o6yiaran yKyBuuiap OuiIaH Xxam
JIyCTOHA, CaMHUMOHA, WMHOKJIMUK Ba XypMmar OujlaH MyHocabatiga Oyna oJudiira
ypramagunap. YHMH TONIIMPUKIAPH Ba KyprasMmanap yKyBUMJIADHH TPYIH
daonusaTra Mynnad, 3epUKUIN Ba TOJMKUIIAAH cakiaiau. OHa TUIM Japciapura
KYIIPOK MHTEIUIEKTyal (aKjnii) MycoOakanapra OOFJIMK THHY YUHMHIIAD MOC KeJau.
AnabuET YKUTHUIIA dca CaxHAIM, XapakaTid Ba apajiail TypJard yuuHiapaa
doitnananuiu TaBcus STUIAIU. JuaakTuk YiAuHIap onaura Kyiunaauran 4 oMuira
M3YWUTMK OmiaH EHjommuin Kepak Oynmamau. 1.ABBajo, Oapua daonusaT yiuHmaH
Ky3aTUIITaH aHUK MaKcaz OMIaH OOFIMK XO0J14a TAIIKKII STUIMIIK. 2. Y HUH 1aBoMuia
Tana®d KWIMHAIWIaH XapakaT Ba amasiap.3.YiuHHuHr Kompacu. 4.YHWHHHUHT
SKYHH, HATWOKAIApd. YKUTYBYM YHUH OOILIAHUIIMAAH OJIJUH Oy OOCKM4Iap
OwiaH YKyBUMJIAPHU TaHUIITUPTaH OynIaiau.

Tabnum nactypnapuaa 6apua dangap TynryHYaIapUHU XaETUI MaTepuaiiiap
acocula Y3JMAWITUPWIHILIMHU Ky3[la TyTaau. by aBBaio YKyBuUmiap Japciapaa
y3MaITUpUIIUIAPU JIO3UM OyJIraH TylIyHYa Ba Koujaajnap amaiauérra Xu3mar

KWJIUIIMHYA Ba YJIApHUHT Oapyacu XaM Xa€Tuil sXTUEXKIIAp HaTWXKacula BYXKyJra
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KEJTaHJIUTMHU YKyBYWIapra erka3u0 Oepuil MMKOHUHHU sipaTaau. SlHa ¢aH Ba
amManuéT opacuiard aJoKaJapHU TYFpU TYUIyHUIITa acoc  sparaad. Tun
YKUTHUIIAH MaKcal YKyBUMjap cy3 OOMIMTH Ba HYTK OOWIMTUHU OUIMPHUIIIUD.
JlapXakukat HyTKM OO KMIIWJIApHUHT AYCTIapu Kyn Oynamu nedau — amupys
KaiikoByc. HOcyd xoc XoxkuOHUHT Kyhugaru (UKpu Xxam OyHra XaMOXaHTIHUD.
“bunumin OuiaMMHH 3TMaca 0aéH, épuiMac WIMMHU §Tca XaM 3aMoH . SIHa “bunnk
Oop xoia OyroKiIuk Oymap, yKyB Oop xoiga yiuyrnuk Oymap”, - 1e0 Xam
TabKUIamrad. MaremaTika , MAaHTUK Ba Oomka QaHnap XxaMm THI OUITUMIIapU
acocusia uIm KypuO, yKkyBumiapaa Tadakkyp, AUKKAT, XOTUpa, Ky3aTyBYaHIIUK,
VOKOJMI TacaBBYp 3TUII KOOWJIHUATIADUHU PUBOXKJIAHTUPHIL Bazu(acuHU yTanau.
@dannap Maiukacu Ae0 HOMJIAHYBYM MaTE€MaTHKa XaM YKYBUMJIADHUHT MaHTUKHA
dbuKkpnam MajgakaJapuHU OMIMPUO, YIAPHUHT §3 (DUKpIIapUHU aHUK, TYFPH, JyH]IA
Ba TYLIyHapJu 0a€H »ATuUmIra  ypraHuiiyd Yy4yH 3aMUH  XO3UpJIAlIH.
VxuryBumnapHuHar Basu(acy OHA TUIMHH YKUTUINIA YOy (aHHMHT MaTEMATHKA,
reorpadusi, Tapux, pusuka Ba reorpadus kabu Oomka (Qanmap OwiaH Xam
anokazopivkaa uynra xyuumaup. Kyiinma onHa Tuiam gacpiapuna ¢onaanaHulil
YUyH IUJIAKTUK YiuHmap Oyiinua 0ab3u TaBCHUIAPUMU3 OWJIaH YPTOKJIAIIaMU3.
byHna >xanBain Ba cxemanapiaH Xam (hoiganaHuiagy.
bupuHun TYypyX ydyH TONIIUPHK :

1. Kymmmuanapaan HyKTajap ypHUra MOCHHM TONMO KyHUHT.
Cyznap :

Cy3..., KWp..., KOp..., KOK..., KUC..., Oy3..., 60C..., 4y3..., 4YU3..., §Uup..., KyTap..., Kypcar...
OMIIAT..., Cyp..., CydH..., TYC..., CO4...
Kymumyuanap :

1. YL 2. - KA4 3. - KA4 4, — FU4
Cyznap (y3ak) Cyz + ...(1) Kup + ...(4) boc + ..(3) Kypcar + ...(2)
Kymmmuanap y3aK -TH4 y3aK - U4 y3aK - KMY y3aK - KHY
Cy3 maximapu Cy3rud KUPFUY O60cKUY Kypcatkuu
yXian Ty3 + cyp + Tyc + Ommar + kg
MHCOJUIApHU bys + CysiH + Kuc + kuu Cou +
JTaBOM ATTUpHUHT | Uy3 + ruu ép + fumu | Kok +

yaup + Kop +

KyTap +
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Xynoca 4YUKAapUHI

-TU4 -3 Ba -p Ouiay

Tyraraf Y3aKKe

KYILIMJIaau

-FU4 IIaKJIn

-} -KHWY HIaKJIU -C B4

-KHWY IIaKJIn

T Ba -4

OcnatMa : KyJIrHd cy3ujia -TH4 KUCMH XO3HpJa Kyliumua J1e0 akpaTuiIManin.
WKkkuHYM TypyXra y4yH TONIIUPHK :
bepunran Oyiipyk ¢ebin (y3ak) mapra KymmmuaiapiaH MOCUHU KyWHWHT.

Cyznap :
Es..., ¢y3..., 0y3..., 4¥3..., y3..., OT..., KOT..., THK..., 9yK...,0yK..., CYK...,T€r..., CHK..., OOK..., KOK...
KYpK...
Kymumyuanap :
1. —rau 2. -Kau 3.—Kau
Cyznap (y3aK) & + ....(1) kK + ...(2) quk + ... (3)
Kymmmyuanap y3aKk -rad y3aK - Ka4 y3aK - Kad
Cy3 (rpaMMaTHK | é3rau JKKaY Yukkau
MIaKJUIapH
Mucomtapan  gaBoy Cy3 Tuk CUK
STUHT qy3 9yK 00K
¥3 -rau TYK - Kad KOK - Ka4
0y3 OyK KYpK
oT CYK cor(K)
KOT Ter(K)

DcnarMa : Ypkad (TysSsHHHT TaHa ab30CHM) Cy3MAa -Kad KylmuM4a cu(aTuaa XO3UprH KyHza

QXpaTUIMANIN.

YuyuHuu rypyxra TONIIHPUK :
bepwiran Oyiipyk ¢ebiutapura Oepuira KylmmMmuaiapAaH MOCHHHM KyWHUHT.

Cyznap :
Kyr..., €r1..., 60T..., OUT..., COT..., KOT..., O¥I1..., KO1...,COM..., TOM..., FOP..., TOIIL..
LIOII..., YYK..., TUK..., KOK..., KYpPK..., CHK..., COF...
Kymmmyuanap :
1-ranua 2-ryH4a 3-kaHua 4.-kyH4a 5. —KaH4a
Cyzmap (y3ak) | 6utr + ...(1) |[1yn + ..(2) |T1ym + ...(3) | 1§k + ...(4) | Gok +...(5)
KymumMuanap | y3ak -ryHua | y3aKk -TaH4a | y3aK - KaH4Ya | y3aK - KyHYa | y3aK -KaH4a
Cy3 maxmnapu| OUTTyHUa TYJITryHYa TyIIKaH4a TYKKyH4Ya bokkaHua
Mucomtapau | KyT oyn HIOMI KYPK
JAaBOM OTHHI | €T KOJI 9yK KOK
COT -TyHYa | TOJ -raH4a | THK -KaH4a CHUK - KaHYa
KOT co ouT coF(K)
oot 10p

OcnatMa : TyryHd4a ( KHYMK TYyTyH) Cy3Waa -TyHYa KyIIMMYa IMakiuja axpatuiamainan. UyHku,
Ty ... KHCMH y3aK MakOMHJa KyJUIAHMaWIH.
KymuMua Tommupukiap : COHHUHT MAbHO TYypJapHHH HMMIIOTa MYBO(MUK E3MHT :

['ypyxnapra panr-6apanr pakamiap KenTHpuiaay . Macanas :

Pakampna UMII0Ja Kacpaa E3WIIHIIN
10, 8 yH OYTyHY ¥H/IaH CaKKU3 10 E
10
11,3 YH Gup OyTyHY VHIaH y4 11 3
10
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11, 03 yH Gup OyTYyHY [03[aH Y4 3
11—
100
20,5 5
20 10
21, 06 6
21 100
30, 004 ..yTTH3 OyTyHY MHUHTIAH TypT 3 i
1000
10, 2
11, 25
15, 025
CoHNIM TONMUIIMOK Ba MaKOJUIAPHU J1aBOM ATTUPHHT .
CoHJM TONMIIMOKJIAP Connm MakoJuiap
1. V3u Ourra Kylnoru ... 1. bup kyH Ty3 TOTTaH epra ...... KYH CaJIOM
2. Ilak-nakana O¥yitu Gop ... 2. OnroBiioH osia Oynca OF3uJaruH
OJITUPAD, .veeenne. Tyran Oyica
YHMaraHuH YHJAUpap.
3. Vs3u Ourra, xy3u ........ 3. Camamaii ............ nemMa

Bynnmait mamkiap YKyBUMJIADHUHT Cy3 TapKUOW XaKUJArd MabJIyMOTIApUHU
omupaan. Hytkuit xapacHaa cy3mapra Kylmmyaiap KYIIIAIINIA
(rpaMMaTUKKMXAT/IaH IIAKJJIAaHUIIKWAA) (03 OepyBudM (GOHETUK >KapaéHiap
tabcupugard Tanabhdy3s Ba E3yBma 103 OEpyBUM  Y3rapuIlJIapHA  OHIJIU
y3nmamTHpUIIIapH, yJIApHUHT OF3aKu Ba &3ma CaBOJIXOHJIUTUHH
MyKaMMaJJTAIITUPUINTa XU3MaT Kwiaau.Te3 Xucobmam Ba  XO3UPKaBOOIHMK
KYHUKMAaJapUHUHI MajaKara aijaHuIIura Xucca Kyaiu.

DoiIaJTAHWITAH a1a0uéTIap:
1.FynomoB A.OHa THIM JKUTUII TPUHIUIUIApU Ba MeToasapu. ToIKeHT:

“ViuTyBun”,1992.

2.FynomoB A.K.OHa Tiiu napciapua akTUBIIMK MPUHLIUITMHY aMaJira OIIMPUITHAHT
Hazapuii acocnapu. Tomkent, ‘@an” HampuéTu,1989.

3.“OHna Tunu TabiuMu aHru acpaa’. TomkeHT,2006-HuI.

4 MynocubaTH canoxusiTHOKH 0a TabauM // Moaynu tabiaumil. [lyman6e, 2017.
5.Jlactypu TaBcusBii (3amMuMa 0a MayMyad MaBOJAM METON OUJ Oa TaKBHUAITH

CAJIOXUSITU XOHUIITN XOHAHAarouu cuadxou notumon). ymande, 2019.
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KNUME-TEXHOJIOTUSI COXACH TAJIABAJIAPUT A Y3BEK
TUJAHU YKUTUIIJIA THTEP®AOJ METO/IJIAP

Tynuooee Xypcanooek bazapoaesuu,

TKTH Y36ex munu 6a npogheccuonan mavium
Kageopacu myoupu, unonozus panrapu oyriuia
gancaga ookmopu

[uanar Owian puBoXJIaHKO Oopaérran riodan ayHENA aBiaT THJIMHHU
YKUTHUIIHUHT XaM STHTU-SIHT'M TAMOMWJUIAPU KYH 3apypaTUra aujlaHMoKaa. TIHUHT
WOKTUMOMM  Ba3u(agolUIUTU,TAbIMM Myaccacajlapufiard MaBxXKyJ MyaMMoJiap,
YJIapHUHT ¥3 BaKTHU/la €CYMMHUHU TOIHUINTa KYMaKIIANIMII COXa MyTaXxaCCUCIApUHU
XaM 3aMOH OwiaH 0akaMTH IOpUINra, MIUlamra yHaamokna. Kymmnagan, Kumeé-
TEXHOJNOTHS CcoXacuaa “Y30ek THIMHHHT cOXaaa Ky/UIAHWIHIIN (aHMHHHT
VKUTWIMIIK XaM Iy Ka0u MyaMMOJIADHMHT Y3 BakTH/Ja €YUMHUHU TOMMIITA,
TajabaJapHUHT KUCKAa BaKT MYWJa OF3aKM Ba €3Ma HYTKUHU IMIAKUIAHTUPUIITa
KApaTWITaHIUTH GUKPUMU3 EPKUH IaTUITHIND.

@aHHUHT HOMUJAH XaM MabllyMKH, Oy acocaH, KUME-TEXHOJIOTHS COXacHuaa
OakanaBp TabJIUM HYHAIMIUIAPUHUHT 2 Kypc 0aXOpru CEMECTpHUra MyJiKalaHTaH
o0ynu0, ayautopusiga 46 coaTHU YKUTUIIHUA TaK030 KHWJIMOKAa. DaHra axxpaTuiral
Kpenutiap conu 3 6ynu0, uKku opaiuk Ba 90 coar MyCTaKwI TabJIUMHU Y3 UUUTra
KaMpaunu.

[lyHu Kaiij STUII )KOU3KH, TEXHOJIOT Tajabanap OUp BaKTHUHT y3Uja yuTa
nynanumgan 6oxabap 6yumaau. Macanan, y30ek THIH (J1aBJIaT TUIU ) HUHT )KOPUH
XoJlaTh, Tajaba HYTKA  MaJaHUSATH, JaBlaT TWIKWAA HWII  FOPUTHII
(XyOKATUYMIIMK)HUHT 1013apOJIMTMHY Y3JIaIITHPUIITa SpUIliagu. AHUKCa, €3Ma Ba
OF3aKd HYTK MEbEPIAPUHUHT OY3WIHINU, TYFpH €3UI Ba TyFpu Tanaddy3 KUIAIIT
MacajalapyuHU XaMm TepaH UAPOK OujiaH ypraHaiu.

Xap Oup MaB3y ro3acuJaH coxara OWJ aTaMa Ba MYCTaKWJ WII FOPTHUILA
KYHUKMaJIApWHU Y3J1apuja MakUTaHTHPHUINTa XapakaT Kuiaau. by 0opana BakT Ba
HaTWKa opacuaaru MacoaHu YUFYHJIMIITUPHUIN MaKCcaauga — HWHTEPAKTUB

METO/IJIap ¥3 camapagopIUTHHI HAMOEH KWJIHIITA HYHATTHPHII JO3UM Oy iaau.
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Nurtepdaon MeTOAJIApHUHT TypJlapd HHUXOSATAA KYN Ba XWUJIMa-XHIIUP.
Nutepdaon metojuiap JeraHia TabiuM OJIBYYMHU KUIAUA (paoJialryBura
MyCTaKuJl (UKpiaml KYHUKMAJTApUHU MTaKUIAHTUPHUINTA, TAhJIUM OJTYBUMHUHT TE3
Ba OCOH MyaMMOHH Y3JIaIITUPUINTa HYHAITUPUIUIITN MyXUMIUTH OUJIaH >Kapaiuo
Typanu. TabiauMm ofyBYuTa (QOMIATU KUXATIAPH YKUII Ba YKATHIN IIUATATHHA
KHCKa BaKT OpaJIMFUa TAIKWUIAMITHPHII XaM TYITyHIIATU. TamKuIamTHpyBIU
MEXaHMU3M TYFpH WyJIra KyuuiaMaca, KyTUITaH HaTH>Kara SpULUII MYIIKYJIL.

Macanan, “O3ux-oekam mexnono2uscu” TabIUM HYHAIUIIM Tajabanapura
“V36ex THIMHHHT COXaja KYJUIAHMIIK® (AHWHM YKUTHIIHUHT MHTEp(aon
MeToIapuaad Kaiicu Oupunu Kymnam mymkuH? Kadicn meron tanmabanapra y3
COXAaCHHUHT MaB)XyJl MyaMMOJIApUHHM aHTJIAIMIa Ba Xajd KWIHIIIA MYXUM pPOJIb
VitHaiian? by kabu caBoJuiap Heru3uaa TajlabaHu Oup MaB3y JIOMpACH]Ia CHHOBJIaH
YyTKa3ca Macaia MOXHUATH sSHaJa OWTUHIIAIIA]IH.

Coxa wmyraxxacuciapu “Axauu Xyxcym” METOAWHHU KYJUIAIIHA TaBCHUS
KWK XaMm Oexu3 sMmac! bunoGapun, “Aximmii Xyxym” meTonu OyryH yuyyH
STHTHUJIMK Mac, aMMO YIIOy MeTO/ TaTa0aHWHT 36XHUATHIA F03ara KeJlaurad OrIiM
Ba KYHHKMANApHH TapTUONAIITHPANH. Y3 COXACHHHHI MaBKyl MyaMMOJIApHHH
KHCKa Ba Te3 dypcarna HAMOWHWIN KWJIWII MMKOHWMHH Oepamu. by Xakma coxa
MyTaxaccuciiapu ImyHjaau &3amu: “Axauu xysucym” memoou — OUpop mMyammo
oyuuua mavaum  OAY8UUNAP MOMOHUOAH OUIOUPUNCaH 3IPKUH QUKD 64
MYN0XA3anapHu myniao, yiap opKaiu Maviym Oup evumea KeauHaoueam Memoooup.
“Axnuii xyscym” memoOurumne €3ma 6a o0&3aKu wakiiapu masxcyo. Osezaxu
WAKIUOa mavaum Oepysuu MmoMOHUOAH Oepuiean cagosied MavbiuUM 01 8UULIADHUHS
xap oupu y3 puxpunu o23axu ounoupaou. Tavaum onysuunap y3 HcasooniapuHu aHux
6a Kucka map3oa 6aén smaounap. Ezma waxnuoa sca bepunzan casonea mavium
ONy8UUNAP Y3 HCABOOIAPUHU KOL03 KAPMOUKanapea KUcKa 6a bapiaza KypuHapiu
map3oa é3aounap. Kasobnap oockaca (masnumaap €époamuda) éku «NUHO0OpPOy
dockacuea (uenanap epoamuoa) maxkamaanaou. “Axauid xysxcym” MemoOuHuHe
€3MA WAKIUOA HCABOONAPHU MABLAYM Oeneunap oytuya 2ypyxiab Yukuid UMKOHUSMU

Maeadcyooup . XaKuKaTIaH XxaM, KUME-TEXHOJIOTHS coXacuaa OakaiaBp TabJIUMUHU
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OJIyBUM, allHUKCca, “O3MK-OBKAT  TEXHOJOTHSICH  TabJUM  HYHAIUIIA
THHIJIOBYMJIAPUHUHT OJIHAA JKyJa KYIU1ab MyaMMolap TypuOmu. Y36eKnCTOHIa
unuiad yukapuiaéTran MacyjiaoTiaapHUHT Kapuitd 70 % Xopwxkuil gaBiaTiapaad
Kupub KenaraH Maxcysioriap OunaH ceptudukarianrad. Hera Ou3 ¥30ex Tuimu
(TaBnaT TWJIM)AArd MyKoOWJ BapuaHTUHU TonMaiimu3? bo3op pacramapuna tyimb
TypraH UCTE€bMOJI TOBApJAPUHUHI Kapuil® 70% HOMIaHUIIMIAH, UYKU TY3WJIMILI
CTpyKTypacuraua XOpHWXUi KOMITAHUSJIADHUHT HOMJIapu OuiiaH atanaau. bupok
MaxcyJIoT Y36eKHCTOHna MIIab ynkapuiMokaa. Ca6a6b Huma? Bynpail caBoiHu
Oepuil HaTWXacuaa Tanabanap ¥3 OunaHIapuHU, aManuéria OJraH OWJIMM Ba
KYHUKMaJapyuHu nadrapiapura MycTakwi paBuiia €3a oonutaimiap. Hatmwkana
yIapHUHT XaM HYTK, XaMm (QuKpiam, Xam MyIioxaia OpUTHII Mallakacu
PHBOXIIAHAIN. Y3HHHHT COXACHAA MaBKy/l MyaMMOJIapHUHT 20 % NYHra KUpHIIra
IXTUEK TyFWwiIaau. “AKmmMil XykyM~ MeToAuAa HaTwkajiap OaxojaHMauIu,
OMJIIMpPWIITaH MyJi0Xa3aJlap 3pKHH Ba CyOBEKTHUB Tap3/1a amaira omupuiaad. Oukp
Ba FOSUIAp MabJIyM IrypyxJjap Oyinda tTaptudiu rypyxiaananu. FOxopunaa 6epuiran
caBoJIra aHWK Ba TYFpU kaBoO KaOysl KUIWMHAIu. TabiauMm OyBUMJIap/ia MaB3yra
KU3UKUII YUFOTAIH.

V3 TaxpubamaaH KenuO YMKHO, MXTHMOME CYPOBHOMA YTKA3MO KYpIHM.
TanaGanapra MKKM Xui €HAaNIyBia paHra KU3MKUII MaHEPACUHU AaHUKIAIITUPAUM:
1.Y36eK THIMHHUHT cOXaa KYIaHWINIIH GaHH CH3/Iapra KepakMi?
2.by anman ¥3 coxa TaXpruOaHTH3/1a HUIMAJIAPHU OJUIITMHTA3 MYMKHH?

TamaGanapHUHT XWUIMa-XWJI >KaBOOJApUHHM OHPKUH Ba OF3aKM IIAKjAa
TUHIJIAIIHA ~ aTraHuMJIaH ~ KeWuH,KaBoOJapHUHT Kapuitb 60%  daHHUHT
Kepakiurunu, 40% makradaa yprauraunuruau omnnupuniau. Tanadanapuunr 40%
danHn MakTabaa Y3mamThpraHd ymyMmaH Oomnka Hapca, Oy epaa coxara Ouj
MyaMMOJIapHU TUJI HYKTau HazapuJiaH XaJl KWIHMII JIO3UMJIUTHUHU TYIIYHTHPUO
oepaum.KeiinH ynapra MKKM Xuil €HAAIIYBAA SPKUH MyJoxaza OaéH KUJIUII
BasudacuH okmanM. Y3 nadrapnapura xumusra oux 20 Ta aTaMaHH y36eK THIHAA
n30xJ1a6 OepurmHu TommupauM. Tamabanp 15 nakuka yitnanu0, xed HapcaHu €3a

onmmmMaan.bupo3nan kelinH Tanabamap Oup oBo3jaH ““Y30€K THIMHHUHI COXaja
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KYJUTaHWIMmy (aHd KEpakIUTUHU TaH OJUIIIUA. ByHM KeaTupuIlgaH Makcaj
uHTep(a0JI METOAJIAPHH KYJUTAIIA SPKUH TUCCKYCHUS MYJIOKOTH XaM SIXIITH HaTHXKa
OepulIMHA CHUHOBAAH YTka3auM. J[lemak, Tamaba ymymuid Ounumiap Owumad
YyekJIaHuO, €3yB Ba CY3JIalll MaJlaKaCHHHU XaM TYJIMK Y3JalmTuprad amac! AiHaH 11y
KUXaTIaH olub Kapairanjaa taiabanap ¥3 yCTHAA 3pKUH MyTojaa Ba MyIIOXaja
MaJlaKaCHH TOMMHI paBHIAa 0Jau0 OOpHUIIapy MyXUMIUTHHH amaija ucOoTiad
oepauM. Xa, Tanaba — yMmymMuil oOusmmiap OujiiaH YeKIaHMAacAaH, Y3 coXacura Joup
MaBKyJ MyaMMoJap: UIIad YMKApUIaETraH MaxcyJIoT Ba YHHHI HUMa Makcaaia
KYJUIAaHWIMIIUTa4ya OHA TWIWAA SpPKUH uoAaiail OJUIIM JIOBUMIMTUHUA TaK030
ITMOKIA. “‘Axnuti xyxcym’ METONUJIAa TAbJIUM OEpyBYHU CABOJIHU TYFPU KYs OMIIUIIN
no3uMm OVnaau. Tabaum OepyBuM IOKOpHM Jlapakaja TajdabajapHU SIIUATHUIL
KOOWJIMATHUTA ATa OYIUIIM XaM Tajlaba KUIMHAJAUKUM, OyCU3 KY3JIaHTaH HaTHKara
SPUILIUII KUWHH.

YMymaH, caHoaT cOXacu MamJjakaTumusaa “SAHru V36eKHCTOR HU JKAXOH
XaMKaMUsATHAA Y3 MUMIDKMHM HaMOEH KWIMIIAA KaTTa aXxaMusaT Kach STMOKIa.
MamnakatumMu3 TE€3 cypariapia y3 OJaura KyWraH MakcaJ Ba Mappallapura
SPULIMII  HyIMAAa Karrta UMKOHUATIAPHM  MIIra  COJMOKZA. TexHomor
TajabaJapHUHT SKUH YH WAJIUKIapAa Y3 COXAaCMHUHI €TyK MyTaxaccucu OYyiub
KaMoJI TOTHUIIK/A MaBXy/l MyaMMOJIADHUHT BakTUa Oaprapad KWIMHUIIN KyJan
HaTuxa 6eputiiu myxum. LllyHu kaitn sty 103UMKH, caHOAT TapMOKJIapuaa Y30ek
TUJIMHUHT YpHU Ba aXaMUATHUHH, MaBKEWHU SHAJa KYTapuill, MWUIMN HUIL1a0
YUKAPUILI METOJOJOTHUSICUHU SIPAaTUIIIA XaM aHUK MAaKCaJJIi WIUIapHU amMalira
OLIMPHUII MyXHM Bazudanapaan oupu 6ynub KosiaBepaau. 30TaH, TUI TapaKKUETH
JIaBJIaT Ba JKaMUAT TapaKKUETH OWIaH Y3BUM Ba SXJIUT paBUIIAA KedaauraH

akpanmMac xapaéHiIapHUT OupH J1ecak, acio MyOoJiara KuiaMarad 0Oyiamus.
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O‘QUV JARAYONINI TASHKIL ETISHDA INTERFAOL TA’LIM
METODLARIDAN SAMARALI FOYDALANISH YO‘LLARI

Yusupova Munira,
Chirchiqg davlat pedagogika instituti talabasi.

IImiy rahbar: Quchgorov Hoshimjon.

Annotatsiya: Maqolada ta’limning innovatsion shakllari, oliy ta’lim
muassasalarida o‘quv jarayonini tashkil etishning samarali shakllari, vebinar
texnologiyalar va ularni ta’lim jarayonida qo‘llash, shuningdek o‘quv loyihalarini
ishlab chigish xususida so‘z yuritilgan.

Kalit so‘zlar: Interfaol, interfaol ta’lim, metod, o‘qitish metodlari, interfaol
ta’lim metodlari, zamonaviy pedagogik texnologiyalar, ta’limning innovatsion
shakllari, muammoli ma’ruzalar, seminar-trening, debatlar, vebinar, masofali
o‘qitish, mahorat darslari.

AHHoTanusi:B  cratee paccMaTpuBAaIOTCS ~ WHHOBAIIMOHHBIE  (POPMBI
oOyuenus,2pdekTuBHbIe (HOPMBI OpraHU3ANMK y4eOHOTrO Tpollecca B BBHICIICH
IKO0JIe, BeOMHAPHBIE TEXHOJIOTUHU U UX PUMEHEHHE B 00pa30BaTeIbHOM IpoIiecce,
a Takke pa3paboTka oOpa3oBaTEIbHBIX MPOEKTOB.

KiroueBble ci10Ba: HHTEPaKTUB, UHTEPAKTUBHOE 00yUEHUE, METOJ], METOIbI
oOyuJeHusl, MHTEPAKTUBHBIE METOJbI OOYyYEHHS, COBPEMEHHBbIC NEIaroTHYEeCKHUe
TEXHOJIOTUH, THHOBAITMOHHBIE (POPMBI 00yUEHUs, TPOOJIEMHBIE JIEKITUH, CEMUHAPBI,
nebaThl, BEOMHAPHI, JUCTAHIIMOHHOE O0YYEeHHE, MacTeP-KIIACCHI.

Zamonaviy sharoitda tinglovchilarning o‘quv-bilish faolliklarini kuchaytirish,
o‘gitish sifatini oshirish va samaradorligini yaxshilash magsadida innovatsion
xarakterga ega ta’lim shakllaridan foydalanish magsadga muvofiqdir. Bugungi
kunda amaliy o‘yinlar, muammoli o‘qitish, interfaol ta’lim, modul-kredit tizimi,
masofali o°qitish, blended learning (aralash o‘qitish) va mahorat darslari ta’limning
innovatsion shakllari sifatida e’tirof etilmoqda. Ayni o‘rinda ta’limning innovatsion

xarakterga ega ushbu shakllari to‘g’risida so‘z yuritiladi.
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Trening — (ingliz tilidan training-train —o‘gitmoq, tarbiyalamoq) interfaol
mashg’ulotlarni amalga oshirishning asosiy shakli bo‘lib, u o‘rganilishi lozim
bo‘lgan nazariy g’oya va fikrlarni amaliy ish, mashqlar davomida o‘zlashtirish,
mulogot almashish imkonini beruvchi tashkiliy tadbir hisoblanadi. Trening bu
nafaqat ta’lim oluvchilarda shaxslararo o‘zaro hamkorlikning samarali ko‘nikmasini
shakllantirishga balki, mutaxassis kasbiy kompetentligining umumiy darajasini
oshirishga yo‘naltiriladi. Trening mobaynida o‘qituvchilar nazariy ma’lumotlarni
o‘zlashtirish bilan birga, ularda bilish, emotsional va xulg-atvor ko‘nikmalari
rivojlanib boradi.

Trening —tahsil oluvchi faoliyatiga mo‘ljallangan ta’lim shakli bo‘lib, nazariy
ma’lumotlarni amaliy mashqglar orgali o‘zlashtirilishini ta’minlaydi. U ta’lim
beruvchi tomonidan o‘gitishni emas, balki tahsil oluvchi tomonidan mustagil va faol
o‘rganishni ko‘zda tutadi.

Treninglar o‘rganilishi lozim bo‘lgan nazariy g’oya va fikrlarni amaliy ish
hamda mashqglar davomida o‘zlashtirish imkoniyatini beradi va gatnashchilardagi
o‘zaro hamkorlikni, samarali mulogot ko‘nikmasini shakllantirishga yo‘naltiriladi.
Har ganday trening quyidagi bosgichlardan tashkil topadi:

Izyuminka (joziba — gatnashchilar bilan ishlashning o°ziga hos ajoyib tomoni)
qatnashchilarning treningga qiziqishini uyg’otish uchun qisqa bahs boshlash,
savollar berish,qatnashchilar fikrini chalg’ituvchi (provakatsion) ta’kidlarni ilgari
surish yoki qandaydir faoliyat turini faraz qilish. O°‘quv mashg’uloti
qatnashchilarining dastlabki bilimlari va ularning hayotiy tajribalarini bog’lashga
harakat gilish. Trening ahamiyati nimadan iborat ekanligi sabablarini tushuntirish.
Odatda trening qatnashchilari birinchi mashg’ulotda o‘zini noqulay sezishi, Sizga
nisbatan ishonchsizlik holatlari kuzatiladi.Unutmang,Sizning har bir harakatingiz va
e’tiboringiz gatnashchilar ishonchini qozonishigizga asos bo‘ladi.

Qatnashchilar uchun natijalarni ta’kidlash. Qatnashchilarga treningdan
ganday magsad kutilayotganini auditoriyaga tushuntiring. Qatnashchilar trening
natijasida:«Bu treningdan keyin nimalarni bilishim va nimalarni qilishim lozim?»

degan savolga javob berishlari kerak.
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Trenerning hissasi.Trening uchun zarur dastlabki ma’lumotlar, zarur bilimlar
(matn,ma’ruza,hujjatlar,0‘qish) va biror faoliyat turini o‘tkazish uchun fan
mazmunini namoyish gilish.

Interfaol strategiya — treningning yuragidir. Interfaol uslubiyotda
foydalanadigan ish tartibini gisgacha bayon qilish. Interfaol uslub-bu jamoaviy
muhokamani tashkil etish, fikrlarni erkin aytish, muhokama, tahlil va faoliyatni
baholashdir. Umuman treningdagi faoliyatning ushbu turida gatnashishning barcha
gadamlarini chizib chigish. Guruxda ishlash uchun aniq va gisga tushuntirishlar olib
borish. Qatnashchilar tushunganlik darajasini muntazam nazorat qilib borish.
Treningni yakunlashga vaqt yetishi uchun, uning har bir gismini diggat bilan tashkil
gilish. Bu yerda treningni o‘tkazish uchun mo‘ljallangan savollar muhim
ahamiyatga egaligini e¢’tibordan chetda qoldirmaslik. Trener mashglarni
gatnashchilar tomonidan bajarish jarayonida topshiriglarni to‘g’ri bajarishini
kuzatib borishi lozim.

Debrifing (xulosa) baholash. Qatnashchilar o‘zlari yod olgan va o‘zlashtirgan
bilim(yo‘nalish)lari bo‘yicha xulosa qiladilar, o‘zlashtirgan ma’lumotlar va
malakalarni boshqga holatlarda, talabalar bilan ishlashda go‘llashni muhokama
giladilar.Trening davomida qatnashchilar o‘rgangan yoki ko‘rsatgan bilimlari
natijalar bilan mos kelishini tekshiriladi. Treninglar an’anaviy o°‘quv
mashg’ulotlaridan quyidagi jihatlari bilan farqlanadi:

-bunda ta’lim oluvchilar yoki ishtirokchilar guruhi yoshi va bilim jihatdan bir
xil bo‘lmaydi;

-trening jarayonining asosiy magsadi ishtirokchilarni o‘zaro mulogotga
chorlash va faollashtirishdan iborat etib belgilanadi; *o‘qitish va tarbiyalashning
shakl,metod va vositalari trening magsadidan kelib chigib tanlanadi va
individuallashtiriladi.

Yaxshi trening har doim trener va gatnashchilarning o‘zaro hamkorlikdagi
harakatlariga asoslanadi.

Amaliy o‘yinlar. Zamonaviy sharoitda ta’lim amaliyotida amaliy-innovatsion

xarakterga ega o‘yinlardan samarali foydalanilmoqda. Ta’lim amaliyotida
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go‘llaniladigan amaliy o‘yinlar o‘z-o‘zidan didaktik xususiyat kasb etadi, shu
sababli ular ko‘p holatlarda ‘“didaktik o‘yinlar” deb yuritiladi. Kishilik tarixiy
taraqqgiyotining barcha davrlarida ham o‘yin sub’ekt faoliyatining eng birinchi va
muhim turi sifatida tan olingan. Binobarin, shaxs faoliyatining muhim turlari —
mehnat, o‘qish bilan birga o‘yin ham uning shakllanlanishi va rivojlanishida muhim
ahamiyat kasb etadi. O‘yin shaxsning tarbiyalash, rivojlantirish, unga ta’lim berish
xususiyatlariga ega. Mavjud xususiyatlari tufayli o‘yinlar gadim-gadimdan xalq
pedagogikasining muhim asoslaridan biri bo‘lib kelmoqgda. Bevosita o‘yinlar
bolalarda idrok, sezgi, xotira, tafakkur, nutgni rivojlantirishga yordam berish orgali
ularni ma’naviy-axlogiy, aqliy, jismoniy va estetik jihatdan tarbiyalashga xizmat
qgiladi.

Foydalanilgan adabiyotlar:
1.Avliyakulov N.X.,Musaeva N.N. Modulli o’qitish texnologiyalari. — Toshkent,
2007.—-97 b.
2.Ishmuhamedov ~ R.,Abduqodirov = A.,Pardacv  A.Ta’limda  innovatsion
texnologiyalar / Amaliy tavsiyalar. — Toshkent, 2008. — 180 b.
3. Olimov Q.T., Pedagogik texnologiyalar. — Toshkent, 2011. — 275 b.
4. Quchqorov H.H., Ta’lim-tarbiya jarayonida milliy qadriyatlarning o’rni.
SCIENCE AND EDUCATION. Scientific journal. Volume 1, Special issue 3. —
Qo‘qon. November 2020. p. 158-164.

MOP®OJIOTUK CATXHHU YPTAHUIIJIA TEJATOTHK BA
WHHOBAIIMOH TEXHOJIOTUSIJIAPJIAH ®OMTAJTAHATI

Tyituuesa 3ynaiixo XampokKynoeua,

['ynucmon oaenam yHugepcumemu yYKUumyeuucu.

AHHOTanMs @ Ma3kyp Makoja OJMM TablUM TU3UMHUIA THII YKWUTHUIITA
sHru4ya €HJalNIl Macaiaiapura Oarunuianrad. Myamiudg MopgoJIOTHK CaTXHU

ypranumiga wuHTepdaon ycyuiapaaH (oWgamaHWIIHA — MaB3yjap KeCHMHUIa
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TyIIyHTUpUO Oepanu. Mas3ynapra OyHnai €Hpammi Kadosiariau HaTwkKajiapra
OJIM0O KEJMIINHHU Y3 TaXKpuOaIapu MUCOJIUIA ACOCIIalIN.

Kanur cy3nap: nenaroruk TEXHOJOTHsUIAp, MHHOBAIMOH TEXHOJOTHUSIAP,
YKUTHUII MeToIIapy, MHTEp(ao1 ycyuiap.

byrynru KyHzna SHTM TIE€IarorMK TEXHOJOTHSUIAp TYIIyHYacH ToOopa
TypMyIIUMU3ra CUHTUO OopMoOKaa. Xo3upra MaiTaa TabJIuM Oepull >kapaéHuaa
SHITM WHHOBAIIMOH TEXHOJIOTHsIap SIXIIM caMapa OepMoKia. AWHHUKCA, HYTK
baonusAT TypJaapyuHU MAK/UIAHTUPUILAA YHUHT aXaMUSTH KaTTaaup. Y TanadanapHu
MyCTakw (UKpiam, Mymoxajga 3TULI, WKOIUN (UKpiaidl oML, LIIYHUHTACK
NyHEKapallMHU KeHrauTUpUIITa ypraTuiaa JouMHUi camapa 0epaau.

TabiuMHUHT OyryHru Basdudacu YKyBUMIApHHU KyH CaliiH OomIMO OpaéTran
ax0opoT — TabJIUM MYXUTH IIAPOUTHIA MYCTAKMJ paBuIAa GaoJuAT Kypcara
OJIMIITA,aX00POT OKMMHAAH OKWIOHA  (oiiganaHumra ypraruuyjiad
uboparaup.byHUHT yuyH ynapra y3myKCU3 paBUIIIa MyC TaKWII HIILJIAl HMKOHUSTH
Ba IIAPOUTHHU spaTtud O6epui 3apyp[l].

VY31yken3 TabiauM TU3UMHUHUHT Ooll OYfvHM crdaTha oI TabiuM THU3UMHIA
VKyB (DaoNMSATHHA MOJICpHM3AIMS KWIWII Macaiacu OyryHTH KyHIa Y3 CUMMHHH
KyTa€TraH acocuil MacajajapiaH Oupu OYymmuO konmmokma. by xakma mpodeccop
}K.ﬁynnomeB IyHJai neian: ““YMyMaH, Xap KaHAal NeJarorvk kapa€H Xam Me1aroruk
TH3UM acocuza kedaau. Tabiaumuary cudat Ba caMapagop/IMKHN OLIMPUIL (haKaT TabJIUM
TH3WMHMHHU MOJICPHM3ALINS KNI, TAKOMWUIAIITHAPUIL, Y3BHIIMK, Y3ITyKCH3IUKHH
TAbMUHJIALL,  YKUTYBUM-TIEJArOIJIADHM  MHHOBAIMOH  (aoymsTna  vuuUlauiga
VKyBUWIAPHUHT  (DAOJUIUTMHU Ba MAChYJMSTUHU  OLIMPHII Ownan OOFIaHNO
KonaBepany’’[2].Jlemak, THHOBAIMOH (DAONMAT FOPUTHII — JaBp Taiadu Ba y xap Oup
nefarorgan Y3 GaonMsITHHA WHHOBaTMKa (haHW FOTYKJIapH acocuia KahTa Kypuo
YUKUIIMHA 3apypaT KWIHO KYsIu.

VKuTHII  MeTO/IapHHUHT  OMp KaTop ad3aUIMKIapd  6op:  YKHTHII
Ma3MyHUHHM SXIIM Y3MalITUPUIITa ONMO KENuIl, Y3 BakKTHAa alloKaJapHU
TabMHUHIIAII, TYUIYHYQJIapHU aMaluéria KyJUlall ydyH [IapOWTIap SPaTUIIHUIIH,

VKUTUII YCYJUIAPUHUHT TYpJId XWI KYPUHHUIUIAPUHU TaKIUQ OTHIL, YTUITaH
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MaTE€pUaNIHU SXIIM 3cjad  KOJHUII, MYJOKOTra KHPUINUII KYHUKMAcCUHU
TaKOMWUIAIIMIIY, Y3-Y3UHU OaxXOJAllHUHT VCUIM, Tajla0aHUHT MpeaMeT
Ma3MyHUTa Ba YKUTHII d>kapaéHura OynraH mwkoOuii MyHOocabaTdh, MyCTaKuil
dbukpnail onaaurad TanabaHUIIAKIUIAaHUIINTA E€paaM Oepuill, HadakaT Ma3MyHHH
y3namtupuiira, 6anku TAHKUAUA Ba MAHTUKUNA (PUKPIIAIIHA XaM PUBOKIAHTUPHIIL
Xamja MyaMMOJIapHH €4nII KYHUKMAJIAPUHU IIAKIUITAHTUPUILL.

[lenaror-onuMiapHuHr HWWUIap JaBOMUJA TabiuM TU3nMuaa Hera
Vkutamus? Humanm ykutamu3? Kanpaili ykutamus? kabu caBojuiapra kaBoO
u3nanapu ounan oup xatopaa “Kanpait kunub camapany Ba HaTHXKalU YKUTHII
MYMKHUH?”’ — IeTaH CaBOJIra XaM >KaBoO KUIUPHO KeJrauap.

by aca, 0JIUM Ba aMaJIMETYUIIAPHA VKYB YKapa€HUHU
TEXHOJIOTUSUIAIITUPUINTA, SBHU YKyB KapaCHUHM KadoJjiaTiaHTaH HaTXa
Oepaaurad TEXHOJOTHK >Kapa€Hra aijlaHTHpUIITa YPUHUO KYpUIl MYMKHH JI€KaH
(bukpra oamd KeIau.

VKyB-Tap6us xapaéHua MeIarortk Ba aX60poT TEXHOJIOTHSIAPHUHT TYFPH
KOPUM KWIMHUIIK VKUTYBUYMHUHT Oy Kapa€HJa acoCHil TallKWIOTYU EKU
Maciaxarau cudaruga ¢Gaoauar opuTuinura onub kenaau. by aca YKyBumman
KYIIPOK MYCTaKWJUIMKHH, WXKOJAHM Ba MpoAaiu Oynuin kabu cudariapHu Tanad
ATajH.

Nutepdaon  ycymmapHu  KyJutaml — HaTWbKacwaa — YTKaswiraH — Jiapc
MalFyJoTaapy EHUIapHUHT MYyXMM Xa€TUM IOTyK Ba MyaMmmosapura y3
MyHoca0aTIapuHU OWITUPHUIILIAPUTA, YIApHH (DUKpIIAITa, Y3 HyKTau Ha3apJiapuHu
acocJialra UIMKOHMAT sIpaTaJiu.

Xo3upru JaBpja coaup OYnaéTraH HMHHOBAIMOH >Kapa¢Hiap/a TabiuM
TU3UMH OJIJIMIar MyaMMOJIAPHH XaJl 3TUIL YUYH SIHTH aXOOpOTHU Y3JIalITUPHII Ba
y3namTuprad OUIMMIIapHH Y3J1apy TOMOHUAAH O6axosiaiira Koaup, 3apyp Kapopiap
KaOyJ1 KWITyBUM, MYCTaKWJI Ba 3pKUH (QUKpIIaiiurad maxciap Kepak.

HlyHHUHT y4yH XaM, TabJIUM MyaccacaJapUHUHT YKyB-TapOUsSBUH jxapaéHu1a
3aMOHaBM  YyKkuTUII  yciayOnapu—uHTepdaon  yciyOnap,  MHHOBALMOH

TEXHOJIOTUSJIADHUHT YPHU Ba aXaMHUATH OCKUECTUP.
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WM HHOBAIMOH TEXHOJIOTUsIap NeIaroruk kapa€H Xxam/1a YKUTYBUYH Ba YKy BUU
(daonuATUra SHTWIMK, Y3rapTULUIAp KUPUTHUIL OYIMO, yHM aMaira OIIMpHIIIA
acocaH uHTepdaon yciayonapaan GhongaraHuIagm.

HNurepdaon (“Uutep” —Oy y3apo, “act” - xapakaT KUIMOK) —y3apo xapakar
KWJIMOK €KM KUM OWJTaHIUpP CyX0aT, MyJIOKOT TapTHOMIa OYIUIITHU aHTJIaTaIu.

buzHUHT puKpuMHU3Ya MEJAroruK TEXHOJOTUSHUHT SHT aCOCHA HErM3UHHU —
VKUTYBUM Ba YKyBUMHHMHI O€NIWjaHTaH MakcajjiaH KagoJaTiaHraH HaTuxkara
XaMKOPJIMKAA SPUILHIUIIAPH yYyH TAHJIAHTaH TEXHOJIOTMs €KW ycynapra OOFIIUK.
Viumnm sxapaénmna, Makcaj —Oyiinua kagonaTiaHTaH HATHKAara SPHINAILIA
KYJUTaHWJIaJuraH Xap OuUp TabJIUM TEXHOJOTHICH YKUTYBUM Ba YKyBUM ypTacuja
XaMKOPJIMK (DAOTUSATUHY TALLKUII 3TA 0JICa, Xap UKKAJIaCH M>KOOMI HaTHKara spHiia
oJica, YKyB *apaéHuaa YKyBUMIap MyCTaKWI QUKpald, MKoAui unuiad, n3inanuo,
TaxJIMJI 3TUO, Y3IapH XyJ0oca YMKapa oJicajap, y3inapura, Typyxra, Typyx 3ca yjaapra
0axo Oepa oJica, YKUTYBYM 3ca yJIApHUHT OyHJail (paoausTIapy y9yH UMKOHHUAT Ba
IIAPOUT sIpaTa 0Jica, aHa LIy — YKUTHIL )KapaéHUHUHT aCOCH XUCOOJIaHaIH.

Xap Oup mapc, MaB3y, YKYB NMPEIMETUHUHT y3Ura XOC TEXHOJIOTHsiCU OOp.
VKyB xapaéHUnaru 1ejaroruk TeXHONIOTHs — 0y aHMK KeTMA-KeTIHKIATH SXJTHT
xapa€H OYynuO, y HYHANTUpWITaH, OJNJMHIAH MyXTa JOMMXaJallTHUPUITaH Ba
KaQoJaTiIaHraH HaTWXKa Oepullra KapaTWIraH NeAaroruk xapa€Haup.

[legaroruk MakcaJHMHI amaljira OUIMIIM Ba KadoJjaTJiaHraH HaTuxkara
SPUILKII YKUTYBYM Ba YKYBUMHUHI XaMKOPJIMKAAru Qaonusitv, yiap KyHras
MakcaJ, TaHJIaHraH Ma3MyH, yciyO, IIaKyl, S’bHU TEXHOJIOTHsIra OOFIINK.

VKuTyBUM Ba YKyBUMHMHI MaKCaJJaH HATHXKara SPUIIMIIMAA  KaHaH
TEXHOJOTHSIHU TaHJaNUIapy yJap UXTHEPUAA, YyHKH Xap HWKKajlla TOMOHHHHT
acocMii MakcaJAu AaHUK HaTWwKara »HpUIIMINra KapaTwiraH Oynu0, OyHna
VKYBUMJIAPHUHT CaBUSICH, TYPYX XapaKTepH, IIapouThra kKapald HIIaTUIaJuraH
TEXHOJIOTHUS TaHJaHaau. MacajiaH, HaTWKara SpHUIIUIl YUyH OajJKku KOMIIBIOTEp
OWJIaH UILIAIT JIO3UMIND, Oanku GuiibM (KU TapKaTMa MaTepuai, Yu3Ma Ba IjlaKar,
ax00pOT TEXHOJIOTUSICH, TYpJIH anabuériap) Kepak Oyaumm MyMKUH. BymapHuHT

XamMMacH YKUTYBYM Ba yKyBumiapra Oofnuk. Uy Ounan Oupra yKyB skapaHUHU
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OJIAMH/IAH JIOMMXAJIAIITUPHUIL 3apyp. by kapaéHna YKUTYBUM YKYB NMPEAMETUHUHT
y3ura XOC TOMOHHMHH, >XOM Ba IIAPOUTHU, OSHI ACOCUMCH, YKYBUMJIADHUHT
UMKOHUSTHHH XaM xucoOra onumm kepak. lynnaruna xepaxnu xadosaTiaHra
HaTW)Kara SpUIIMII MyMKHH.

Xo3upaa TabJuM kapaéHuia Kyuianuo kenuHaéTran HHTepdaosl yCcyiapHu
KyI1ab KenTupuil MyMKuH. JKyMmiagaH, 3MHaMa-3uHa TEXHOJIOTHSICH, YapXIalaK
TEXHOJIOTUSICH, OyMepaHI TeXHOJOTHUsICH, 3x4 TexHoJoruscu, n1abupuar, GCMY
(uxpunruznu 0aéH STUHT, cabad KYPCATUHT, MUCOJ KEIITUPHUHT, yMYMJIAIITUPHHT)
TEXHOJIOTUSICH, OaxclallyB TEXHOJIOTUSICH, MYJIOKOT TEXHOJIOTHSICH, TyIIyHUYajap
TaxJIMIIM YCyJH, ONHII-CYpPOB yCyJH, cyX0arT ycyiau Ba Oolkanap. YjaapHU Japc
MalIFyJI0TIapyuaa Kyymam (paH Ba MaB3yJiap Ma3MyHHUTra Ba YKUTYBUMHHUHT OUJTUMU,
Ta)xxpubacH Ba Me1laroruk MaxopaTura OoFiIuK.

VKUTYBUM TOMOHMIAH Xap OMp JAPCHM AXJIUT XOJJa Kypa OHMIIMII Ba YHH
TacaBBYp ATUII YUyH OVyiakak Aapc KapaéHUHU JOWHUXANAIITUPUO OJUII KEpak.
byHna YKuTyBUM ydyH OYiIakak JTApCHUHT TEXHOJIOTUK XapUTACHHH Ty3UO OJIUIIH
KaTTa axamusTra 3raup, YyHKH JapCHUHT TEXHOJIOTHK XapuTacu Xap Oup mas3y,
xap Ouwp papc yuyH, VKATWIAETraH TMpeaMeT, (aHHUHT XYCYCHUATHIIAH,
VKYBUMJIAPHUHT UMKOHHUATH Ba dXTUEKUIAH KENUO YMKKAH X0J1/1a Ty3UJIaau.

Mabiaymku, xap Oup (an YKUTYBUHMCH AapC Ma3MyHUHU VKyBUMJIap TYJIUK
Y3MamTUPCUH, Y3 OWINM, Majaka Ba KYHHMajapura sra OVJICHH JeraH Makcal
Ownad napcHu Oonutaiiau. By sca YKUTYBUMHUHT napcaard Gaosuiury, neaaroruk
Ba MHHOBAIIMOH TEXHOJIOTHUSIApIaH caMapaiu (oiilaJaHUIIIHI TaK030 3TaIu.

Onuit TabiuM THU3UMHKJIA apciapiaa uHTepdaon ycymiapaan QoiinanaHuo
Japc MAIIFyJIOTJIapuHU OJu0 Oopuiljga axOopoT TEXHOJOTHsUIapH, >KyMJIaJlaH
KOMITBIOTEP Ba YHUHT TEXHUK BOCHUTAJApUAAH (DOWTATaHUIIHUHT Y3UTa XOC
apzasmukiapn Maxyl. Macanan, “Xo3upru y30ex anabuii tuian” (GaHUHUHT
SHT KaTTa OynumiapugaH Oupu mopdosorusaup. bomika T catxjgapu CUHrapu
MOP(OJIOTUSHY YpraHUIIIIA XaM Ky3JIaHaIuTaH aCOCUi MaKcajl, TanabaJapHUHT CY3
Xa3UHACUHM SIHTU cy3nap OujaH TYJIAUPUII, YJIAPHUHT HYTKHIA KaMm

KYJUTAaHWIAJUTaH CY3JIApHU CEPU CTEBMOJI Cy3Japra aujlaHTUPUIL, YJIApAaH TYyFpu
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Ba VpuHIM (QoianaHuIl MajakajJapyuHU MIAKUIAHTUPHUII, Xap Oup TanabaHu
MycCTakui GuKpiam, KuECHall, aHaiu3 KWJIUII, TOMIIUPUKIAPHA MYCTaKHUI
Oakapuill Ba CYpOKJapra aHMK kaBoO TONHINra XO3WpJiall — aMajuid
MalIFyJOTIAPHUHT aCOCUNA MakKCaauaup. AMallUid MAaIlIFyJIOT y4yH Tal€piaHraH
MaTepuaiap 3aMOH Tayiabjapura Tyia )kaBoO Oepuinu Ba Tajgabamap TOMOHUIAH
Moposioru s OYIMMHUH 4yKyppOK YpraHuIira, Ha3apui Ouin mjapra sra Oynuir Ba
yJIApHU PUBOKJIAHTUPHUINTA HYHANTUPWITAaH OYITUIIHN KEPaK.

Macanan, “OtHuHr @QyHKOuoHan ¢opmanapu” MaB3yCHHU YTUIIIA
tanabanap OTHUHT (GYHKIHOHAT (OpMaJapyUHUHT TIpaMMaTHK MabHOCH Ba
Mopdosoruk Oenruiapu ounan Tanumaauiaap. OTHUHT GyHKIKHOHAN GopMmaiapura
XOC MAbHO BAa CHUHTAaKTHK XYCyCUSATIAPHW KEHI YpraHWII Ha3apud Ba aMajui
KuXaTaaH Myxumanp. by mamrynor ¢yHkiuoHan ¢hopMmariapHUHT TPaMMAaTHK —
JIEKCUK Ba (DYHKIIMOHAJI XYCYCUSTIIADUHU TYITUKPOK Ominb onumira Epaam Oepaiu.
Ymby maB3y Oyiinua TamabdallapHUHT OMJIMMHHM MyCTaxKamulall €Ku Oaxosnaiijga
uHTepdhao yecyJuiapaas “JuHama-31Ha” TEXHOJIOTUSICH €K1
“byMepaHT” TEXHOJIOTWSICMHY  KYJUIAIIHA KWUYMK TypyXJapla amajira OLIMPHIL Y4yH
aBBaIO 3 - 5 KUIIMIAH MOOPAT KUYMK TypyXjapra axparaay Ba Xap OUp KUUUK TypyX
cap/Iopy YKUTYBUM CTOJIMJIArd CaBOJUIAp OEpwiiraH KOFO37aH OMPUHU OJIMIIHU TaBCHS
ATUIIA]TN.

Macanas,

1-caBon. ®dynkumonan ¢gopma Huma? OT, cudar, coH, peb Ba pPaBUILIHUHT
byHKIOHAT (hopMaliapH ypTacuaard yMyMH Ba XyCyCHiA OeNTuiap HuMaaH u 6opar?

2-caBost. Otra xoc (QyHKIMOHAN (PopMaNlapHUHT KaHjaail Turuiapu O6op? Yimap
KaH/1all rpaMMaTHK XyCYCHUSTIapy Ouian Oup-oupuaan dapkiaHam?

3. ®Oynimonan ¢opma sicoBur ap@uKC JAPHUHT MABHOCH Ba MOPQOIIOTHK
Oenrwapu OwaH OOFIMK XOJUCATApHM TacBUpJAlla KaHAad TEPMHUHOJIOTHK Xap
XWUTMKIIap 60p?

VkuryBun xap OMp KMUMK TypyXra 5 JakMKa HMUHga ymoy TOMIHPHKHH
OaxapuIlHu Tanad 3Tajau. Kuurk rypyxHu TalllKuil 3Trad Taigadanap oup — Oupu Ouian

bukpnanman xonna OepuiiraH caBoJira MOC CY3JIapHM OepuiraH KOrosra &3asuiap.
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benrvnanraHn BakT TyrarasHjaH CYHT, VKUTYBYM OMPHUH — KETUH KWYUK TypyXjap
YKQaBOOMHHU aWTHO OCpHIIHU Takiud KUiIaau Ba YJIAPHUHT YKABOOJApU acoCHia KUK
TYPYXHH Oaxonaiiy. Y3 HaBO6aTH Ia CaBoIIIapra %kaBod GepHIIyIa Gab3H OHp KaMUIIIIKIAD
OV1ca 1Ty TYpYXHHUHT Y311aH OOIIIKa YKYBUYM TYITUPHUIIN EKU KEMUHTY TYPYyX YKyBUMIIapU
TYTAUPUIIMHN TaKIA( KUIUII XaM MyMKUH. YJIApHUHT jKaBOOJapUHU XaM YKUTYBUH
Ha3ap/JaH YeTaa KOJIIUPMACIIUTH JIO3UM.

JlapcHu Mycraxkamuiamn €Kd YTUiIrad aapc Oyinua YKyBUMJIap OMIMMUHU
Oaxonamiga OKopuaa caHad YTuiaraH UHTEpQaos yCyJJIapHUHT Kalicu OupuaaH
doiigananun JapCHUHT Ma3MyHU Ba YKUTYBUMHHMHI MaxopaTura, Taxpubacura,
OmMMHra OOFIIHK.

HIyHUHTACK, WIITaHMaHA axOopoT TEXHOJOTHUSIIAPUH HMKOHUSATIApHUIAH
doitnananub xam Tanaba(YKyBuH )napra eTKa3uill Ba ¥3-y3uHu 6axoaiira ypraTuin
MyMKUH. Tanabanap OMIMMUHU TE3KOp aHUKJIAIHUHAT Oy KaOu Oup KaH4a ycyJuiapu
0op 0ynuO, ynapHu y3 YpHHUA UIUIATHII YKUTYBUMHUHT TaXpuOacu, MaxopaTu Ba
OWIMM Japakacura OOFJIHK.

Xynoca Kuii0 alTrHaHUMU3/IA, 1apc jkapaéHuia Meaaroruk TeXHOJIOTUsIIap

Ba MHHOBAIIMOH ycyJuiapaaH ¢Goi1anaHuil HaTHKacuIa:

VKYBUMJIAPHUHT OMJIMM OJIMILTA UHTWJIMIIY OLLIAJIH;

MycTaku1 GUKpIiail KOOWIHMATH PUBOKIIaHA OOpau;

APKUH (PUKpIIaIIra ypranaiy;

napcra OyiaraH KU3UKUIIM OILaJIu;

Oomkanap GUKPUHU SIIMTHINTA Ba XypMaT KAJIUIITa YpraHau;

¥3 (DUKpUHM MYCTaKHJI aiiTa OJIMIITa YpraHau;

KYIPOK Y3 YCTHA UIIUIAIINTa YPraTa/iu;

KOMIIBIOTEP OWJIaH HIIJIAIT MajJaKacH OIaJIu;

KOMIIBIOTEp Ba YHUHT KypwiMmaiapu Basudacu Xakujard OuiauMmra sra
Oynaau Ba X

doitnananunran ajgaduériap:
1. NmmmyxamenoB P., A6aykoaupoB A., IlapmaeB A. Tabaumaa WHHOBAIMOH

texHosorusap. —1.: Uctewpmon, 2008. -180 6.
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2.1713711;[0111613 K.Ilenaroruk nanoBanusuiap. T.,Huzomuit Homuaaru THAITY, 2010.

O‘ZBEK TILINI O‘QITISHDA ZAMONAVIY PEDAGOGIK
TEXNOLOGIYALADAN FOYDALANISH - DAVR TALABI

Jo ‘rayev No‘mon,Guliston davlat universiteti
O ‘zbek tili yo ‘nalishi 3-bosqgich talabasi.
lImiy rahbar:Z.To‘ychiyeva.

Annotatsiya:maqolada o‘zbek tilini zamonaviy pedagogik texnologiyalar
asosida o‘qitish usullari va interfaol o‘yinlarning samarasi ko‘rib chigiladi.
Magqolada “Pedagogik texnologiya” haqida fikr yuritilgan bo‘lib, ular bugungi
dunyoning talab va imkoniyatlariga javob beradigan, yoshlarning tez o‘zgarib
borayotgan, begaror muhitga moslashishiga imkon beradigan, yuqori darajadagi
ta’limni ta’minlashga imkon berishi haqida fikr yuritilgan.

Tayanch so‘zlar:yangi axborot texnologiyalari,pedagogik texnologiya,
mustaqil ish, interfaol oyinlar.

Til millatning ulkan boyligi va bebaho mulkidir. Mustaqillikni, istiglolni va
nihoyat davlatni takomillashtirish, xalglarning milliy va baynalminal o‘zligini
anglashning o‘sishi milliy tillarni har tomonlama rivojlantirishni taqozo etadi. Har
bir xalgning oz ona tili bo‘lganidek, o‘zbek xalgining ham o°z tili — ozbek tili bor.
O<zbek tili o‘zbek millatining davlat tilidir. O‘zbek tiliga davlat tili magomi berilishi
natijasida Respublikamizda istiqgomat gilayotgan boshga til vakillariga bu tilni
o‘gitish, o‘rgatish muammolarini jadal sur’atda hal etish zarurati tug‘iladi. Bunda
asosiy muammo o‘zbek tilini o‘rgatish jarayonini tezlatishdan iboratdir. Buning
uchun esa o‘zbek tilini ikkinchi til sifatida o‘qgitish tamoyillari, mazmuni va
metodikasini tubdan o‘zgartirish lozim.

Bugungi kunda tilga e’tibor mustaqil O‘zbekiston davlati madaniy
siyosatining eng muhim yo‘nalishlaridan birini tashkil etmoqda. Bu siyosatning

asosiy maqgsadi, o‘zbek adabiy tilining ijtimoiy huquglari va mavgeyini to‘la tiklash,
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adabiy tilni yanada rivojlantirish, uning til normalarini yanada boyitish, tilning xalq
madaniyati va ma’naviyatining ulkan xazinasi bo‘lmish lug‘aviy boyliklarini
avaylab asrash, tildagi gadimiy xalqona an’analar, milliy ruhni qayta tiklash,
boyitish uni himoya qilish kabilarni tashkil giladi.

So‘nggi yillarda pedagogika ta‘limida katta o‘zgarishlar ro‘y bermoqda,
bunday o‘zgarishlar ta‘lim jarayonining deyarli barcha jabhalarini qamrab oldi.
O<zbek tilini o‘qgitishda zamonaviy pedagogik texnologiyalardan foydalanish
masalasi tobora ko‘payib,dolzarb masalaga aylanib bormoqda. Pedagogik
texnologiya - bu pedagogik faoliyat jarayonlarining xususiyatlarini, ularning o‘zaro
ta’sirini aks ettiruvchi,ta‘lim jarayonining samaradorligini oshirishni ta‘minlaydigan
usullar majmuasi hisoblanadi. O‘qgitishning yangi usullari va shakllari paydo
bo‘lib,ular o‘z navbatida nafagat o‘quv jarayonini amalga oshiriladigan ma‘lumot
almashish va uzatish vositalarining turli xil texnologiyalarini,balki kommunikativ
bilimlarni rivojlantirishga garatilgan o‘qgitish usullarining katta tizimini ham
ifodalaydi. O°zbek tilining asosiy vazifasi ta‘lim tili rus tilida olib boriladigan
talabalarning nutg ko‘nikmalarini takomillashtirish, o‘zbek tilini o°zlashtirishga
o‘rgatish, asosiy bilimlarni shakllantirish, ya‘ni o‘zbek tilida o‘z fikrlarini bemalol
bayon etish, olgan bilimlarini hayotda qo‘llay olish malakasini shakllantirishdir.
Yangi pedagogik texnologiyalar talaba yoshlarda o‘zbek tilini o‘rganishga bo‘lgan
gizigishlarini oshirishga xizmat giladi.Ish tajribasi shuni ko‘rsatadiki, turli xil,
zamonaviy,yangi manba va vositalardan foydalanish o‘quvchilarda gizigish
uyg‘otadi,ularning bilim olishga bo‘lgan ishtiyoqini oshiradi.

Ta‘lim tili rus tilida olib boriladigan guruhlarda o‘zbek tilini o‘rgatish
jarayonida zamonaviy pedagogik texnologiyalardan foydalanish nafagat o‘tilagn
mavzularni takrorlash, balki o‘tilgan mavzuni yangi mavzu bilan bog‘lash
imkonini beradi, an’anaviy o‘qgitish usullarini to‘ldirishga, fikrni ifoda etish
imkoniyatini amalga oshirishda o‘zbek tilidagi asosiy mulogot ko‘nikmalarini
shakllantirishga yordam beradi. Mulogot masalalarini mustagil hal etishga,
talabalarning bilim olishga intilishini, gizigishini oshiradi, ularni o‘rganilayotgan

fanlarga yangicha garashga undaydi, shu orgali ularning ijodiy va intellektual
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imkoniyatlarini, iste’dodini ochib beradi. Bu jarayonni olib borishda ZPT
(zamonaviy pedagogik texnologiya)ning ahamiyati juda katta. O°‘zbek tilini
o‘gitishda, o‘tiladigan darsning samaradorligini oshirishda turli dars usullaridan
foydalanish mumkin. O‘qituvchining pedagogik mahorati ham aynan an’anaviy
o‘qgitish usullarini takomillashtirishda, ularga yangicha yondashishda, hamda
noan’anaviy usullardan foydalanishda namoyon bo‘ladi.

Bu esa o‘z navbatida o‘quvchining darsga bo‘lgan qizigishini orttiradi,
mustaqil fikrlashga o‘rgatadi. Jumladan, rusiyzabon talabalarga davlat tili — o‘zbek
tilini o‘qgitish darslarida ularni ko‘proq og‘zaki so‘zlashga o‘rgatish lozim. Buning
uchun turli mavzularda suhbatlar uyushtirish, she’rlar yodlatish, matnlar tuzishni
o‘rgatish, badiiy asarlardan parchalar yodlatish, xalq og‘zaki ijodi namunalarini
o‘rgatish magsadga muvofiqdir. Talabalarni erkin mavzularda matn tuzib, og‘zaki
so‘zlab berishga o°rgatish ham ularning nutgini o‘stirishga yordam beradi. Natijada,
mustaqil fikrlagan talabada ko‘nikmalar ham hosil bo*ladi.

O‘gituvchi  o°‘quvchilarning og‘zaki nutgini o‘stirish uchun barcha
mashg‘ulotlarda ularning lug‘at boyliklarini anig magsadga yo‘naltirilgan reja
asosida so‘zlarni nutqda faol go‘llashga o‘rgatish orgali mustahkamlab borish kerak.
O‘quvchilar etarli so‘z boyligiga ega bo‘lmasdan turib anig va ravon fikr yurita
olmaydilar. O‘rgatilgan har bir yangi so‘z o‘quvchilarning so‘z zaxirasini oshiradi,
fikr ifodalash imkoniyatlarini kengaytiradi. Shuning uchun ham o‘quvchilar bilan
So‘z va uning ma’nolarini egallash ustida uzluksiz ish olib borish lozim.

O‘quvchilar nutgini o‘stirish uchun o‘gituvchilarning talaffuzi, lug‘ati,
sintaktik qurilish va bog‘lanishli nutgni aktiv egallashlarida yordam beridigan metod
va usullardan foydalanish kerak bo‘ladi. Bundan tashqgari til o‘rgatuvchi
o‘gituvchining nutqi anig, barcha uchun tushunarli va ravon bo‘lishi lozim. Kutilgan
natija samarali bo‘lishi uchun guruhdagi o‘quvchilarning soniga ham e’tiborni
garatish kerak. Har bir guruhdagi o‘quvchilarning soni 10-15 tadan oshmasligi
kerak. Chunki, o‘tiladigan mashg‘ulot davomida o‘gituvchi guruhdagi har bir

o‘quvchi bilan mulogot qilishga ulgurishi kerak. Mashg‘ulot davomida
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o‘quvchilarning tovush va tovush birikmalarini to‘g‘ri talaffuz qilishga, ular
o‘rtasidagi fargni bilishga o‘rgatishi zarur.

Dars davomida talabalarning qizigishini orttirish magsadida turli interfaol
o‘yinlardan ham foydalanish yaxshi samara beradi. Bundan tashgari muammoli
ta’lim usuli ham talabaning bilimini oshirishda yaxshi samara beradi. Talaba o‘zbek
tili materiallarini tayyor holda o‘zlashtirmay, uni izlasa, faol ijodiy faoliyat
ko‘rsatsa, o‘zlashtirish jarayoni ancha samarali bo‘ladi. Muammoli ta’lim ana
shunday izlanish va ijodiy faoliyat ko‘rsatish uchun yaxshi imkoniyat yaratadi.
Muammoli ta’lim talabalarning qobiliyatlarini oshirishga ham katta yordam beradi.
Bu metod shaxs va uning faolligini har tomonlama rivojlantirish vositasi sifatida
xizmat giladi.

Xulosa gilib aytganda, davlat tiliga bo‘lgan ehtiyoj kun sayin ortib bormoqda.
Shunday ekan, davlat tili — o‘zbek tilini oliy o‘quv yurtlarida o‘qitishga jiddiy e’tibor
berish lozim. Bu esa kundalik hayotimiz uchun ham har jihatdan zarur.

Foydalanilgan adabiyotlar:
1.B.To‘xliyev,M.Shamsiyeva,T.Ziyodova O zbek tili o‘qitish metodikasi.
Toshkent-2006
2.Shayxislamov,N. (2020).Ona tili fanini o‘qgitishda zamonaviy pedagogik
texnologiyalardan foydalanish. Oc¢zbekistonda ilm-fan va ta’lim masalalari:
muammo va yechimlar, (3), 71-73.

3. Muxamedova S.X.va boshqgalar. O‘zbek tili va adabiyoti ta‘limida zamonaviy

axborot texnologiyalari. “Tafakkur-bo‘stoni” nashriyoti Toshkent-2018

SPORT TERMINLARINING YASALISHI VA O‘QITISH
METODLARI

Akbarova Ozoda Avazovna,O zDJTSU
SGM 52-20 -guruh talabasi

IImiy rahbar: dotsent Igbol Boltayeva
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Annotatsiya:Magolada sport terminlarining yasalishi va  o‘qitishda
interfaol usullardan foydalanishning dars samaradorligini oshirishdagi 0°rni
masalalari ochib beriladi.

Kalit so‘zlar:Termin, kasb, tushuncha, yasalish, affiksatsiya, sintaktik,
“Sinkvein”, ”Qiyosiy tahlil”.

AHHoTanusi: B cratbe paccMaTpuBaeTCsi pOJib OCBOEHUS CIIOPTUBHBIX
TEPMUHOB U UCTIOJIb30BAHUS MHTEPAKTUBHBIX METOJI0B B 00YUEHUH ISl TOBBIILICHUS
3 (PEKTUBHOCTH YpOKa.

KioueBbie cioBa: TepmuHosorus, npodeccus, KOHLENT, KOHCTPYKIHS,
addukcanys, CHHTakcudeckui, “Sinkvein”, “CpaBHHUTEIbHbIN aHAIN3”.

Jamiyat hayotida alohida olingan bir inson shaxsining roli keskin ko‘tarilgan
hozirgi sharoitda o‘quvchilarning ezgu ma’naviy sifatlar bilan ziynatlanishi hal
giluvchi ahamiyat kasb etishi tabiiy hisoblanadi. Ma’lumki, ta’lim bosqichlarining
barcha bo‘g’inlarida yosh avlodning ezgu ma’naviy sifatlarini shakllantirishda
o‘zbek tili katta imkoniyatga ega fandir.

Mavzuni yoritishda O¢zbekiston Respublikasi prezidenti Shavkat
Mirziyoyevning ma’naviy merosimiz, ona tilimiz, ilm-fan taraqqiyotiga oid
fikrlari hamda bugungi kun ta’lim siyosatida o‘qitishga bo‘lgan sifatiy
belgilarning darajalanishi,“Ta’lim to‘g’risida”gi Qonun,“Kadrlar tayyorlash
milliy dasturi’maqsad va vazifalaridagi masalalarga diqqat qaratildi. Ushbu
vazifalar keyingi vaqtda Respublikamizda qabul qilingan bir qator qonun,
Vazirlar mahkamasining qarorlari va boshga normativ hujjatlarda o‘z rivojini
topdi.Bundan tashqgari,zamonaviy pedagogik texnologiyalarga oid darslik,
qo‘llanmalar, jumladan, Q.Husanboyeva, R.Niyozmetovalarning ‘“Adabiyot
o‘qitish metodikasi”, Q.Yo‘ldoshevning “Adabiyot o‘qitishning ilmiy-nazariy
asoslari” o‘quv  qo‘llanmalari, O°‘X.Muhamedov, M.N.Usmonboyeva,
S.S.Rustamovlarning“Ta’limni tashkil etishda zamonaviy interfaol metodlar”,
R.Ishmuhamedov, M.Yuldashovlarning “Ta’lim va tarbiyada innovatsion
pedagogik texnologiyalar” nomli  o‘quv  qo‘llanmalari, o‘quv-uslubiy

majmualaridagi fikrlarga tayandik
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Darsda talabalarga “Sport sohasiga oid atamalarning o‘ziga xosligi”
mavzusi olib borildi. Jismoniy tarbiya va sport sohasiga oid atamalarni o°‘qib
o‘rganish va tahlil qilish jarayonida shunday ko‘nikma va malakalarni tarkib
toptirish, yanada takomillashtirish ko‘zda tutildi.

Atamalar-kasbiy ma'no bildiruvchi, kasbiy tushunchani ifodalovchi va
shakllantiruvchi ayrim obyektlar va ular o‘rtasidagi alogalarni muayyan kasblar
nuqtayi nazaridan bilish hamda o‘zlashtirish jarayonida ishlatiladigan so‘z yoki
birikmadir. Har bir sohaning, tarmoqning termini borki, u o‘sha soha, tarmoq
doirasida qo‘llanadi,soha egasining nutqini shakllantiradi, o‘zaro nutqiy muomala
uchun shart- sharoit yaratadi.Bu o‘rinda shuni gayd etish lozimki, muayyan kasb-
hunar yoki mutaxassislikka ega bo‘lgan kishilar ko ‘pincha u yoki bu sohaning o‘ziga
xos spetsifik terminlari bilan ish ko‘radi.

Shu jumladan,jismoniy tarbiya va sport sohasi mutaxassislarining,yozma yoki
ogzaki nutgida burchak zarbasi,darvoza to ‘sini,penalti,trener,match, langarcho ‘p,
qo‘shpoya kabi tor doiradagina qo‘llaniladigan terminlarning ishlatilishi tabiiy
holdir.Bu xildagi terminlar sportdan uzoqroq biror kasb egasi nutgida ishlatilmaydi.

Ma’lumki, tilda mavjud bo‘lgan so‘z (yoki so‘zlar, so‘z shakllari) negizida

ma’lum usullar bilan yangi ma’nodagi so‘zlarni hosil qilish so‘z yasalishi deyiladi.

O‘zbek tilida so‘z yasalishining affiksatsiya (ya’ni so‘z asosiga qo‘shimchalar
qo ‘shish yordamida yangi so ‘7 hosil qilish) va kompozitsiya ( sintaktik usul bo‘lib,
ikki yoki undan ortiq asosning qo‘shilib bitta ma‘no anglatishi)usullari yetakchi
usullar hisoblanadi.

Sport terminlarining ko‘pchiligi affiksatsiya (morfologik) usulida yasaladi.
So‘zga yasovchi qo‘shimcha qo‘shish orqali yangi so‘z yasalgan jismoniy tarbiya
va sportga xos ko‘plab so‘zlarni uchratish mumkin. Masalan, sportchi, havaskor,
tennischi, hujumchi, figurali (uchish),estafetali( yugurish),egiluvchanlik, (bosh
hakam)  yordamchisi,bahslashmoq,sharhlovchi,shaybali  (xokkey),halgacha,
maydoncha,hujumchi,himoyachi,markaziy,merganlik,ko ‘ngilli,qilichbozlik,kamon
chi,takomillashuv,tayyorgarlik,jarohatlangan,ijodkorlik,igtidorli,jamoatchi  kabi

sohaga oid so‘zlar yasovchi qo‘shimchalar asosida yasalgan.So‘z yasovchi
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qo‘shimchalar o‘zbek tilida asosan suffiks tarzida qo‘llanib,so‘z o‘zagidan so‘ng
qo‘shilib keladi.Sport atamalarining ko‘pchiligi shu usulda yasaladi.

Sohaga oid shunday terminlar ham borki, ular kompozitsion (sintaktik), ya’'ni
so‘zlarni bir biriga qo‘shish usuli bilan yasalgan. Masalan: avtopoyga, aviamodel,
avtosport,Butunjahon,qo‘lqop,mauntinbayk,ko‘pkurash,yakkakurash,
go‘shpoya,gandbol,futbol,voleybol kabi so‘zlarning ayrimlari boshqa tillardan
kirib kelgan bo‘lsada, bugungi kunda tilimizda faol qo‘llanilib kelmoqda.

Sintaktik usul bilan termin yasashda birikmali terminlar hosil gilinadi:
ot+ot= suvosti, yunon-rum( kurashi),short-trek,velopoyga, qo ‘lqop, txekvondo,
shoubord, chorakfinal; sifat+ot=qattigqo ‘I (murabbiy),erkin kurash ; ot+sifat =
konussimon (to ‘p) ; son+ot= uchkurash, beshkurash.

Semantik usul bilan termin yasashda ma’no ko‘chishining metofora usuli
asosiy rol o‘ynaydi: figurali uchish, sinxron suzish, yengil atletika, og ‘ir atletika,
stol tennis, tramplindan sakrash,tag‘ chang ‘isi, eshkak eshish, suv polosi,yelkanli
sport, suzish marafoni,badiiy gimnastika.

Yugqgoridagi nazariy tushunchalarni quyida berilgan texnologiya
asosida sohaga oid so‘z tanlab olish va shu tartibda o‘quvchilarga
bajartirish mumkin:

Amaliy mashg‘ulotda “Sinkvein” usulidan foydalaniladi.

“Sinkvein” so‘zi-ransuz tilidan olingan bo‘lib, “besh” degan ma’noni
bildiradi. “Sinkvein” metodini fikrni she’riy tarzda ifodalash deb ham yuritiladi,
ya’ni besh qatordan iborat bo‘lgan fikr yig‘indisi.
1.Pedtexnologiya shartiga ko‘ra matndan ot so‘z turkumiga oid so‘z tanlab olinadi.
2.Shu so‘zni sifatlovchi ta’riflar beriladi
3.So°‘z birikmasi hosil gilinadi.

4. Hosil bo‘lgan so‘z birikmasi asosida gap tuziladi.
5.Sodda gapdan qo ‘shma gap hosil gilinadi.Masalan :
1.Sport
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2.Sport(fr. desporter — ,,0‘ynamoq, ,,maza qilmoq‘) qatnashuvchilarning

jismoniy yoki aqliy qobiliyatlarini solishtirishga va zavqglanishga mo‘ljallangan,

tayinli goidalarga ega faoliyat turidir.

3.Zamonaviy sport

4.0°zbekistonda zamonaviy sport turlariga katta e’tibor berilmoqda.

5.0°zbekistonda zamonaviy sport turlariga katta e’tibor berilmoqgda va ular jadallik

bilan insonlar hayotining bir gismiga aylanib bormoqda.

“Qiyosiy tahlil”’metodidan foydalanib, sportga xos tushunchalarni giyosiy
tahlil asosida o‘rgatish mumkin.Texnologiyaning magsadi:Talabalar leksik mavzu

asosida tayyorlangan qiyosiy tahlil jadvalini to‘ldirish jarayonida mavzuni oson va

yanada chuqurroq o‘zlashtirishga erishadilar.

O‘tkazish tartibi:Namuna: Sport musobaqalarining o‘tkazilishi

Ijobiy jihatlar:

Salbiy jihatlar:

Davlatni jahon miqyosida tanitadi.
Sportchilarning reytinggi oshadi.
Muxlislar gizigishini kuchaytiradi.

Sportchining 0‘z imkoniyat
darajasini baholaydi
Sportchining amaliy

ko‘nikmalarini oshiradi

Sportchining o°ziga ishonchi ortadi.
Sportchining o‘z wustida muntazam
ishlashga da’vat qiladi.

Sherigining yelkasini his gilishga
o‘rgatadi.

Omma o‘rtasida o‘z hissiyotlarini
jilovlashga va diggatini jamlashga turtki
beradi.

Hakamlarga nisbatan hurmat
bilan yondashishga va ko‘rsatmalariga
rioya etishga undaydi.

Faqat g‘alaba emas, munosib
yutqazishdan ham saboq beradi...

Sportchining
ishtiroki  qo‘shimcha
chigimlarni talab etishi.

Musobagaga qadar tinimsiz
kundalik  mashg‘ulotlar ~ ushun
ko‘proq vaqt ajratish.

Musobaga jarayonida keskin
harakatlar ogibatida jarohat olish.

Agar mag‘lubiyatga uchrasa,
sport musobaqgalaridan ma’lum
vagtgacha chetlatilishi

musobagada
moliyaviy

Berilgan shakllardan moslarini tanlab jismoniy tarbiya va sport

sohasiga oid terminlarni hosil qiling. Morfologik, sintaktik so‘z yasalishining

farqli jihatlariga e’tibor bering.
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So‘zlarni o‘qing. Morfologik, sintaktik usullarda hosil qilingan so‘zlarni
ajratib alohida ustunlarga yozib chiging.

Tennischi, kurash, yakkakurash, basketbol, gandbolchi, shaxmatchi,
langarcho‘p, qo‘shpoya, yakkacho‘p, sportchi, kamonchi, chorakfinal, himoyachi,
natijaviy, avtogol, rapira, sayohatchi, skeybord, sovuqgonlik, sportcha, suyanch,
tajribali, talabchan, turnik, velopoyga, yarimfinal, yelkanli.”

Gaplarni ko‘chiring. Sportga oid so‘zlarni ajratib, ma’nosini izohlang.
Yasama va tub terminlarni quyidagi shakllarga joylashtiring

1) Kurash bizning milliy boyligimiz. 2) Tennischilarimiz doimiy ravishda
Devis Kubogi musobaqalarida ishtirok etib kelishmoqgda. 3) Bokchilarimiz butun

olamga O‘zbekiston shuhratini yoymoqda. 4) O‘zbekiston Davlat jismoniy
tarbiya va sport universiteti juda ko‘plab sportchilarni yetishtirib bergan dargoh
sanaladi. 5) Mahmud Murodov aralash jang turnirlarida muvafaqqiyatli ishtirok
etmogda. 6) Bokschilarimiz yirik promouterlik kompaniyalari bilan kelishuvga
erishgan.7) Kross va xuk zarbalari raqibni dovdiratib qo‘ydi. 8) Estafeta farg‘onalik
yoshlarga topshirildi. 9) Pandemiya juda ko‘plab sport turnirlarining qoldirilishiga

sabab bo‘ldi. 10) Himoyachining birgina xatosi o‘yin natijasini o‘zgartirib yubordi.
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Tub terminlar Yasama terminlar

/ \ ) matn \

Xulosa qilib aytganda, darsda go‘llangan bu usullar talabalarning erkin

fikrlashiga, so‘zni —uning mohiyati va ta’sir kuchini his qgilishlariga zamin hozirlab,
ularda soha atamalari bilan ishlash jarayonida ko‘z xotirasi orqali orfografik me’yor
ham shakllana boradi.

Talabalarning so‘z boyligini oshirishda davlat tilidan foydalanish
imkoniyatlarini kengaytirish, madaniyatlararo kompetensiyani shakllantirishda
interfaol metodlar ta’lim jarayonida qatnashayotgan har bitta o‘quvchining
faolligiga asoslanadi. Bu metodlardan foydalanganda bilim olish o‘quvchi uchun
gizigarli hayotiy faoliyatga aylanadi. Interfaol usullar go‘llanilganda o‘quvchilar
o‘gitilmaydi, balki ularning ozlari o‘gituvchi bilan birgalikda muayyan yo‘nalish
va miqdordagi bilimlarni mustaqil o‘zlashtirishadi. Bu shaklda uyushtirilgan ta’lim
jarayoni qatnashchilari o‘zaro bemalol tortishadilar, o‘quv materialini
buyurilganiday emas, balki o°zlari xohlaganiday erkin ozlashtiradilar.

Foydalanilgan adabiyotlar:
1.0zbek tilining imlo lug‘ati. “O‘qituvchi”, Toshkent, 2005.
2.Yo‘ldoshev Q. Yangilangan pedagogik tafakkur va umumta’lim maktablarida
adabiyot o‘qitishning ilmiy-metodik asoslari: ped. fanl. dok. diss. avtoref.-T.:
1997.
3.Mahmudov N.,Rafiyev A.,Yoldoshov I.Nutq madaniyati va davlat tilida ish
yuritish. (Darslik) - Cho‘lpon , Toshkent, 2013.
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4 Husanboyeva Q. Adabiy ta’lim jarayonida o‘quvchilarni mutaqil fikrlashga
o‘rgatishning ilmiy-metodik asoslari. Ped. fan. dokt. ...diss. — T., 2007.- 258 b.
5.Husanboyeva Q., Niyozmetova R. Adabiyot o‘qitish metodikasi.

O‘quv qo‘llanma. Ikkinchi nashr — T.: “Innovatsiya-ziyo”,2020.-352 6.
6.Boltayeva. I. Jismoniy tarbiya va sport atamalarining izohli lug’ati (o‘quv
qo‘llanma). “LESSON PRESS”, Toshkent, 2020 yil.

7. Boltayeva 1., Ayxodjayeva M. O°‘zbek tili ( o‘quv qo‘llanma). Toshkent,
“LESSON PRESS”, 2020 yil .

8.Boltayeva I. O‘zbek tili darslarida yordamchi so‘zlarning o‘qitilishi

(uslubiy qgo‘llanma ) “O‘zkitobsavdonashriyoti”, Chirchig, 2021.
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