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ANTHROPOCENTRIC APPROACH IN LINGUISTIC RESEARCH

Bakhriddinova Dilafruz Nasriddinovna
Associate Professor, Tashkent State Pedagogical University

ANNOTATION
Interest in the personal and social aspects of the speaker's activity has intensified the

anthropocentric approach to language. This approach combined the research directions -
communicative and pragmatic - for which the common consideration was the
consideration of the text in its relation to the subjects of communication. So, in this article
we analysed anthropocentric approach in linguistic research.

Key words: anthropocentric approach, language, scientific paradigms, linguistic
research.

AHTPOIIOLEHTPUYECKHW MOJXO/ B MMHIBUCTUUYECKUX
NCCIEAOBAHUAX

baxpuxaunosa lunagpys HacpuaauHoBHa
Jouent, TamkeHTCKu rocy1apCTBEHHBIN [1€1arOrMYeCKU YHUBEPCUTET

AHHOTAIUA
NHTepec K JUYHOCTHBIM U COLMAIBHBIM ACIEKTaM JESITEILHOCTH TOBOPSIIIETO
YCWIMJI aHTPOTOIICHTPUYECKUA TIOAXOM K SI3bIKy. OTOT TMOAXOJ OOBEIUHUI
UCCIIEIOBATENIbCKUE HAIpPaBICHUS - KOMMYHHKATHBHOE M IparMaThuyeckoe, - IS
KOTOPBIX OOImUM OBUIO PACCMOTPEHHE TEKCTa B €ro OTHOIIEHWHM K CyObeKTam
KOMMYHHKaUu. Tak, B JaHHOM CTaThe MbI MPOAHAIN3UPOBAIN AHTPOIIOLUEHTPUUYECKUI
MOAXOJ] B TUHTBUCTUUECKUX UCCIEIOBAHUSIX.
KioueBble c10Ba: aHTPOMOLICHTPUYECKUN MOAXO0/, S3bIK, HAYUYHBIC MapaJuTrMBbl,
JIMHTBUCTUYECKHUE UCCIICIOBAHUS.

LINGVISTIK TADQIQOTLARDA ANTROPOTSENTRIK YONDASHUV
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Baxriddinova Dilafruz Nasriddinovna
Toshkent davlat pedagogika universiteti dotsenti

ANNOTATSIYA
Notig faoliyatining shaxsiy va ijtimoiy tomonlariga gizigish tilga antropotsentrik
yondashuvni kuchaytirdi. Ushbu yondashuv tadgiqot yo'nalishlarini - kommunikativ va
pragmatik - birlashtirdi, ular uchun umumiy e'tibor matnni aloga sub'ektlari bilan bog'liq
holda ko'rib chigish edi. Shunday qilib, biz ushbu magolada lingvistik tadgiqotlarda
antropotsentrik yondashuvni tahlil qgildik.
Tayanch so’zalr: antropotsentrik yondashuv, til, ilmiy paradigmalar, lingvistik
tadqgiqotlar.

In the language science, traditionally, there are three scientific paradigms: a
comparative historical (characteristic for linguistics of the XIX century and based on the
comparative-historical method), the system-structural (which is centered on the word),
and finally, anthropocentric, which "returned to the human the status of "all things’
harmony" and returned him to the center of the universe" (de Courtenay, 1963).

Pre-paradigmatic state of anthropocentric linguistics determines it as a developing
field of knowledge about man and semiotic systems, which in the future can become a
separate branch of linguistics. What determines the value of this probability?

First, the view of language as a system of signs, the content of which is determined
by their relation to each other (a value system). In the framework of this paradigm
(immanent), the school of structuralism reached most of the results. The theoretical
principles and methods of its scientific research became the scientific domain not only in
linguistics but also in other humanitarian sciences and branches of knowledge (compare,
for example, structural anthropology, semiotics, literary studies, poetry, the study of the
culture phenomena, social and psychological phenomena and processes).

Secondly, the view of language as speaking subjects’ activity, which is achieved in
certain conditions of communication with a particular purpose (lingual-pragmatic
paradigm).

Thirdly, the view of language as a tool, the main purpose of which is verbal
communication (communication paradigm). Fourthly, the view of language as a form of
consciousness and thinking, which is implemented in the system of human knowledge
about the world, speaking and thinking particular language (cognitive paradigm). A
substantive side of the anthropological paradigm (subject and object) is the study of
human language. However, it is not easy to establish, which phenomena and processes
are determined and predefined in the language by the human factor, and which do not
depend on it. It is also clear that it is incorrect to keep the problems of anthropological
linguistics to the metaphysical connection of two artificially shared concepts, namely the
concepts of language and human.
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Therefore, a change of view on language can be represented with the help of
following projection: if in the structural paradigm, the attention of researchers was
focused on the chess board, its figures (signs), game rules (language structure), now the
research interest has shifted to the players themselves. This determined the nomination of
anthropocentrism as the leading principle of modern linguistics.

The origins of the anthropocentric paradigm go back to the ideas of W. von
Humboldt and E. Benveniste. Of particular importance was Humboldt's understanding of
language as "a world lying between the world of external phenomena and the inner world
of a person” [Humboldt, 1984], as a means "embedded in the very nature of a person and
necessary for the development of his spiritual powers and the formation of a worldview"
[Humboldt, 1984 ]. It was W. von Humboldt who first noted that “a person becomes a
person only through a language in which the creative primary forces of a person, his
deepest possibilities, operate. Language is the single spiritual energy of the people”
[Humboldt, 1984]. E. Benveniste called one of the parts of “General Linguistics" - "Man
in Language™ (1974). In his work, he develops the idea that in the world there is only a
person with a language, a person speaking with another person, and language, therefore,
belongs to the very definition of a person [Benveniste, 1974].

The emergence of the anthropocentric paradigm in linguistics was predetermined,
since the language itself is anthropocentric in its essence: “a person captured in the
language his physical appearance, his internal states, his emotions, his intellect, his
attitude to the objective and non-objective world, nature ... his relationship to the
collective of people and another person” [Arutyunova, 1999]. The researcher's gaze
moves from the object of knowledge to the subject, the person in language and the
language in person are analyzed. The focus is on the personality of a native speaker. The
new approach takes into account the role of the human factor in the language, instead of
relying on the form, there is a reliance on the content, not on the mechanism underlying
the language, but on its application.

The essence of anthropocentrism as the basic principle of linguistic research lies in
the fact that “scientific objects are studied primarily in terms of their role for a person,
according to their purpose in his life, according to their functions for the development of
a human personality and its improvement ... a person becomes a starting point in the
analysis of those or other phenomena, he is involved in this analysis, determining its
prospects and ultimate goals. It marks ... a tendency to put a person at the forefront in all
theoretical premises of scientific research and determines its specific perspective”
[Kubryakova, 1995].

Other linguistic principles that determine the development of modern linguistics are
closely related to anthropocentrism: explanatory, expansionism, functionalism. These
principles were formulated and substantiated by E. S. Kubryakova (1994), and then
received further interpretation in the works of a number of researchers [Vorkachev, 2001,
Kravchenko, 1996, Popova, 2002, Chudinov, 2001].
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In linguistics, this condition happened at the end of XX — beginning of XXI
centuries. The middle of the twentieth century was marked by new trends. A fresh look
at the language penetrated from the outside: from the exact sciences — on the one hand,
and the sciences of man and his world on the other. In the first case, it was about
borrowing methods, while in the second — more about borrowing ideas.

Functionalism as a linguistic principle is based on a number of assumptions, often
differing from established in traditional schools understanding of the purpose of language
scientific description. First of all, it is the study of language in action, in its functions.
Because of this, the object of linguistics is not a language (in Saussure sense), but speech,
recognition of speech and language as an ontologically unified phenomenon. Orientation
to the speech, particularly to the statement, discourse, forces us to reconsider the theory
of hierarchical organization of language, reordering its units not by place in the general
hierarchical system, but using their internal functions. However, the main thing in modern
functionalism is the principal setting for the study and description of language from the
semantic functions to the means of their realization in language. In this respect,
functionalism takes into account the different approaches to language, depending on the
role, in which the user of the language distinguishes grammar, speaker and listener in the
speech act. They may not be the same due to different objectives of both (speaker and
listener).

The essence of the explanatories principle is the priority of description explanation
over the description-definition. However, this principle in modern linguistics acts more
like a trend, not as an imperative in researches. In this sense, the research and
methodological apparatus of modern anthropocentric and anthropological paradigm
explains human nature, especially its linguistic nature.

Directly anthropological linguistics (and thus the anthropological paradigm) has not
yet acquired full and recognized “citizenship” in contrast to, for example,
psycholinguistics, sociolinguistics, ethnolinguistic, pragmatic linguistics, and others that
have become independent fields of scientific knowledge. This is due to the fact that till
now the object and subject of anthropological linguistics, its methodological and
methodical apparatus of the study of language and languages, its relationships and
communication with related disciplines of modern linguistics and the other humanities
are not clearly defined.

A substantive side of the anthropological paradigm is the study of human language.
However, it is not easy to establish, which phenomena and processes are determined and
predefined in the language by the human factor, and which do not depend on it. It is also
clear that the problems of anthropological linguistics are incorrect to keep to the
metaphysical connection of two artificially separated concepts, namely the concepts of
language and person.

Such a mechanistic approach to anthropological linguistics is reflected, for example,
in the following quote: “In linguistics, which has chosen the anthropological principle as

its methodological bases, in the center of attention are two issues: 1) identifying how do
8
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people affect the language, and 2) determining how does language influence the person,
his thinking, culture” (Nikolaeva, 2008). Such a question on the subject of
anthropological linguistics leads to the postulation of the provision on autonomous,
independent existence of language and person.

However, Baudouin de Courtenay (1963), summarizing the results of the XIX
century linguistics and considering the concept of languages’ genealogical classification,

says: “... neither one nor the other theory is not tenable, as, on the one hand, they proceed
from the assumption that language exists outside of person, on the other hand, does not
take into account the complexity of the language phenomena”. Moreover, he continues:
“... the language cannot exist independently from the person”. The recognition of this
immutable fact as a presupposition of anthropological paradigm and its sequential use in
theoretical and applied research advances a number of problems caused by the interaction
of entities such as: 1) language and the mental activity of the person; 2) language, thought
and consciousness of a person; 3) human language and physiology; 4) the language and
psyche of the individual; 5) language and culture; 6) language and human behavior; 7)
language and communication; 8) language and society; 9) language and human values;
10) language and cognition. Let us add the following problems to the enumerated:
language and speech activity of a person, language and the formation of human
knowledge and opinions about the world, language and speech-thinking activity of a
person, language and information, language and human intelligence.

Listed problems clearly show that in the framework of anthropological paradigm of
language, the interests of many disciplines of modern linguistics intersect, some of which
have a fairly long and rich history (for example, psycholinguistics, sociolinguistics,
philosophy of language, linguistic epistemology, ethno linguistics, pragma linguistics,
linguoculturology).

In addition, it should be borne in mind that both the principle of anthropocentrism
and anthropological perspectives are not clearly understood by linguists of different
schools. The concept of A. Vezhbitskaya (2001) about semantic metalanguage claims:
“The anthropocentric approach can be interpreted in different ways: (1) as helping to
understand how the language actually works and why it works this way and not
otherwise.” From the A. Vezhbitskaya (2001) point of view, “in fact” language is
arranged functionally, i.e. it necessarily reflects the important points to the person; (2) as
explaining the specific property of language, especially important for the whole concept
of A. Vezhbitskaya (2001) — its “ubiquitous transparency”. In further research, R.M.
Frumkina (2008) agrees with her.

Thus, the principle of anthropocentrism, which became the leading one in the
contemporary humanities, linguistics is interpreted in different ways, and sometimes it is
proclaimed purely declarative, without introducing anything fundamentally new in the
traditional perspective. Y.S. Kubryakova (2004), who writes the following about the
human factor in the language as the central issue of anthropological linguistics: “At first

glance, the question itself about the role of the human factor in the language may seem
9
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rather trivial — all in a language created by man, and the language itself exists for the
individual. In fact, however, we are dealing with problems of incredible complexity, and
not only because everything associated with man, it is very difficult, but also because,
indeed, it is difficult to highlight the range of important for the whole science problems,
in which you can make something truly new.” However, linguistics will always refer to
this eternal problem, however, is not eliminating completely the need to consider the
language "in itself and for itself".
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OBIIUE BOITPOCHI CHEIIUAJIN3UPOBAHHOM JEKCUKOT' PA®UU

HNoparnmos Pamma HukonaeBu4

TamkeHTCKHI roCy1apCTBEHHBIN I1€1arOTHYeCKUn
yHUBEpcUTET UMeHH Huzamun

Yuurens xadeapsl

[IpakTueckuit Kypc AHIVIMIMCKOTO SI3bIKA

AHHOTAIIUA
B naHHO#l cratbe paccMaTpuBaeTcs oOOLIME BOMNPOCHI CHELHATU3UPOBAHHON
nexkcukorpaguu. IlOoCKONBKY, TOSBICHHE M pPa3BUTHE HOBBIX 00JacTeil Hay4dHO-
MPAKTUYECKON JEATEIbHOCTU COMPOBOXAAETCI OOOCHOBAHHBIM HMHTEPECOM YUYEHBIX K
M3YYEHUIO0 TEPMUHOJIOTHH U SI3bIKa TPO(PECCHOHATBHON KOMMYHUKALIUU.
KiroueBbie cJIoBa: Jexkcukorpadus, TEPMHHOJIOTHS, JIMHTBUCTHKA,
KOMMYHHMKaIMs, pa3BUTHEe, GOPpMUPOBAHUE.

GENERAL QUESTIONS OF SPECIALIZED LEXICOGRAPHY

Ibragimov Rashid Nikolaevich
Tashkent State Pedagogical University
named after Nizamiy

Teacher of the department

Practical course of the English language

ANNOTATION
This article deals with general issues of specialized lexicography. Since the
emergence and development of new areas of scientific and practical activity is
accompanied by a reasonable interest of scientists in the study of terminology and the
language of professional communication.
Key words: lexicography, terminology, linguistics, communication, development,
formation.
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JAYFATITIYHOCJIUKHUHT YMYMUM XYCYCUSTIIAPA

HNoparumos Pamma HukosiaeBuu

Huzomuit Homuaaru TolmkeHT aaBiaT

ME€IJarOTMKa YHUBEPCUTETH

WHrnu3 trimm amanuit Kypcu kadeapacu YKUTYBUUCH

AHHOTANIUA
Ymby Makosiaja Maxcyc JIEKCUKOTpaUSHUHT YMyMUNA Macaianapu Kypuo
yuKwiaan. Mnamuii Ba amanuii GaoJMATHUHT SSHTY WYHATUIIUTApUHUHT TTali10 OYIHIIM Ba
PUBOXIIAHUIIN OJMMIIAPHUHT TEPMHUHOJIOTHSI Ba KacOMl MYJIOKOT THJIMHU YpraHUILITa
OKWJIOHA KU3WUKUIIK OujiaH Oupra Kejaaau.
Tasgnu cy3aap: nekcukorpadus, TEPMUHOJOTHS, THIIIYHOCITUK, aJlOKa,
PUBOKJIAHUIL, NTAKJIJIAHHUIIL

XXI Bex onpeaenu raBHyIo 4epTy COBPEMEHHOTO OOIIECTBA - H300MIINE BBICOKON
M0 KayecTBy MH(pOpPMAIMM U HaJIMYhE HEOOXOAUMBIX CPEACTB €€ PACIPOCTPAHECHHS.
CrpeMuTenbHOE TOSBJICHUE M PA3BUTHE HOBBIX 00JIACTEd HAyYHO-TIPAKTUYECKON
JESITEIbBHOCTH COMPOBOXKJIACTCSI OOOCHOBAaHHBIM HHTEPECOM YYEHBIX K H3YYEHHUIO
TEPMHHOJIOTHH U A3bIKa MPpOo(dhecCHoHanbHOM KOMMYHUKaMu. Heo6XoauMoCTh OTpa3uTh
M3MEHEHUS, MTPOUCXOMSIINE B MOABA3BIKAX BOCTPEOOBAHHBIX 00JIACTEH NIE€ATEIBHOCTH,
ONPEJEIWIN HOBBII 3Tall B U3y4YE€HUU TepMUHOJIOTHH [1].

BypHoe pa3BuTHE NPAKTUYECKOW JIEKCHUKOTpapuHu, OTMEYAEMOE€ B IIOCIECIAHHE
JECATUIIETHS B LIEJIOM Psijie CTpaH 00yCIOBIEHO JEHCTBUEM TaKUX (PAKTOPOB, KaK HAYYHO-
TEXHUYECKas PEBOJIOLUS M HH(OOPMALMOHHBIA «B3PHIB», PACIIMPEHHE KOHTAKTOB B
TYMaHUTApHBIX 00J1acTAX, QYHKIMOHUPOBAHUE HEKOTOPHIX SI3bIKOB B KaU€CTBE CPE/ICTBA
MHTEPHAIMOHAIBHOTO OOIIEHUS, HAYYHOE ONMKUCAHUE U HOPMaJIU3al|s SI3bIKa, TOBHIIIICHUE
KyJIbTypbl peud. Pacter coumanbHas 3HAYUMOCTb CJIOBAapel: BeAb OHHM HE TOJIBKO
(UKCUPYIOT COBOKYITHOCTh 3HAHUN, KOTOPBIMU pacrojaraet oOLIeCTBO B IaHHYIO 3MOXY,
HO M CITY’KaT HaJIeKHbIM HHCTPYMEHTOM COBPEMEHHOI'O HAyYHOI'O [TO3HAHMUS.

JInst pa3BUTHS JIEKCUKOTPAPUU BaXKHOE MECTO M O0COOYIO COIMAIbHO-KYJIBTYPHYIO
3HaYUMOCTh IPUOOpPETAET HAlMOHAJIBHOE U MUPOBas JEKCUKOTrpaduieckas Tpaaulus, B
pyciie KOTOpOW CIOBapH COMPOBOXK/IAIM YEIOBEYECKOE OOIIECTBO MPAKTHUYECKH BCET/A,
Ha TMPOTSDKEHUMM BCEH HCTOPUM MHCBMEHHOCTH U JuTeparypbl. HMeHHO 3TO
00CTOSITETLCTBO OOBICHSIET BHYTPEHHEE T'yMaHUTApHBIE COJEp’KaHUE JICKCUKOTpaduw,
JieJlaeT €€ HEOThEMJIEMOM YacThlO (PMIIOJIOTHH KaK CIyXObl TOHUMAHUS MEXKIY JIIOIbMU
[2].

OCHOBHBIM BONPOCOM TEOPUHU JEKCHUKOTpapuu SBISETCS TUIIOJIOTHUS CIOBapen.
YeTbIpe OCHOBHBIE KOOPAMHATHI ONPEAEIISIFOT TUIIOJIOTHIO CIIOBapel: 1) IMHIBUCTHYECKAS,
2) mcuxosioruyeckas, 3) cemuoTrudeckas, 4) corumosiorndyeckas. Kaxmgas u3 s1Hx
KOOpJMHAT MMEET JBE OO0JacTh MPUIOKEHHs: 1) MPUMEHUTENbHO K JaHHOMY THILY
cloBapsi, 2) MPUMEHUTENIbHO K JI000OMYy THIy clIOBaps. B 3TOM OTHOLIEHHM TEOPHIO
Jexkcukorpaduy WHOTIA IEISAT Ha TUIOJIOTHIO (KiIaccu(UKAaIUIO) CIOBApel U CTPYKTYpY,
WM 3JIEMEHTA CJIOBapA.
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Tunosnorus cioBapei — 3TO UX Hay4yHas Kiaccu(uKalyyu, OCHOBaHHAsI HA MOHATUU
UJCabHOTO CJIOBapsi Kak oOpaslia, KaK THUIA, W yYUTHIBAIOIIAs BCE BBIIIE YKa3aHHBIC
koopauHatel. Krnaccudukamusi cioBapeil — MNPaKTHUECKOE CUCTEMATU3UPOBAHHOE
ONMCAaHUE CJOBAaped UX JKAHPOB, HCTOPUYECKH CIIOKUBIIUXCA B TOW WU HWHOHN
HAI[MOHAJIFHOU JIGKCUKOTPA(PHUECKON TpaaulUU. YUEOHBIM CIOBAapEM CUMTAETCS JHIIb
TaKoil CJIOBapb, B KOTOPOM MUHHMAJIbHAs JIEKCHUYECKasi CUCTEMa, COCTABJISIIONIAs €ro
CJIOBHMK, B COCTOSIHUM BBITIOJIHUTH YEThIpe (PYHKIMHU: Y4eOHYI0, CUCTEMAaTU3UPYIOIIYIO,
CIIPAaBOYHYIO M HOPMATHUBHYIO [3]. YueOHBIM cOBaph HE MOXKET UCKaXKaTh CHCTEMHbBIC
CEMAHTUYECKNE M CTUJIMCTUYECKHE OTHOUIEHUS, XapaKTEpPU3YIOIIUME MaKCHUMAJIbHYIO
JIEKCUYECKYIO CUCTEMY.

OCHOBHBIM TPUHLHWIIOM BBIIECJIECHUS JIUHTBUCTHYECKOrO KOOpAMHATA — aHaJIu3
pPa3IMYHBIX ACHEKTOB JIEKCMYECKON cucTeMbl s3blka. C 3TOW TOYKM 3pEHHS] CaMoO
YCTPOMCTBA CJIOBAPHOTO COCTaBa «IIOJICKa3bIBAECT) IJIaBHBIC TUIIBI CIOBapei. B TonkoBOM
cloBape Jaercd omnucaHue nosucemuu. CioBapyd CHMHOHMMOB, aHTOHMMOB, OMOHHMOB
3aCIIy’)KMBAlOT  TEOPETUYECKOIO  NPHU3BAaHHUA KAK  OCOOBIX  THUIIOB  CIIOBAapeH.
Uneorpaduueckre TeMaTHYECKUE, CHTYaTUBHBIE CIIOBApH 00pa3yIOT €UHBIN THII, TAK KaK
IpyNIoOBbIE OOBEIUHEHUS CIIOB BeChbMa MHOIrooOpasHbl. [lonokeHOo Hauaao H3JaHUIO
JIMHIBOCTPAHOBEYECKUX CJOBAapel, KOTOpbIe KpoMe (PHUIOIOTrMYecKor HHpopmManuu
coJiepaKaT 3JIEMEHThI SHIMKIIONEAU3MA.

[Icuxonornyueckass KOOpAUHATA TEXHOJIOTMU CJIOBapeil HAlIOMUHAET O TOM, 4YTO
CJIOBApHasl OMHCAHMS HE MOXET HE YUYUTHIBATH CBOMCTB M OCOOEHHOCTH 4YeJIOBEKa, JJIs
KOTOPOTO OHO COOCTBEHHO B IEPBYIO Oue€pellb M IpeaHa3HadaeTcs. JTO KOOpAMHATa
BBIJICJISIET TPU THIIA coBapeii: 1) st HocuTenei sa3bika, 2) 1t HHOCTpaHIEB, 3) it OBM
[4].

CeMmuoTHyeckass KOOpPAMHATAa THUIIOJOTMHM CJIOBapeil 3adaeT BCEe 3HAKOMOE
MpoOJIeMaTUKY CJIOBAps, TPOOIEeMaTHKY METas3bIKa, CITOCO00B (DUKCAIUU U MPE3CHTAIUH
cinoBapHoil uH(popmaruu. VMMEHHO ceMHUOTHYecKas KOOpAMHATa OINPENENsieT BUIbI
mpu@TOB, BBIACICHUHN, IIBETa, TaOJUL, CHUMBOJIOB, TI'papUUYECKUX H300paKEeHUN
IIPUMEHSAEMBIX CIIOBAPHOU IpaKkTUKe. Bech 3ByKOBOM METasA3bIKOBOM U CUMBOJIMYECKUU
anmapar cjaoBaps AOKEH ObITh MOJAYMHEH PEIICHUI0 MOCTaBICHHOW JIMHTBUCTHYECKOU
3a/layy C YYETOM OCOOCHHOCTEN YEIOBEUECKOT0 BOCIIPUATHUSA, MAMATH U T.I1. [S].

[Tocnennue aecsTHIIETHS OTMEUEHBI MOBBIIICHHBIM MHTEPECOM K TpEeM OO0JacTsIM
JUHTBUCTUYECKUX  MCCIICNOBAHUI: K  Pa3rOBOPHOM  peun, ¢Gpa3eosorud U
cJ10BO0Opa3zoBanuto. M3zyduenue pa3inyHbix (OpM CyIIECTBOBAHUSA A3bIKa, B 0COOCHHOCTH
€ro YCTHO-Pa3rOBOPHOWM pPA3HOBUAHOCTH MPHUBEJIO K CO3aHUIO CEpUU CIIOBapei
AHTJIMIICKOTO pa3roBOPHOIO SI3bIKA.

Teopernueckue ycrnexu (Hppa3eooruu, ee «aBTOHOMHU3aLKD» OTKPHIBAIOT IIMPOKUE
NEePCIEeKTUBBI Tepen (paseorpadueil, 1eab KOTOPOH JeKCUKOTpaduieckoe OMHCAHHE
YCTOMYHMBBIX CIIOBECHBIX KOMIUIEKCOB. Poccuiickumu repmanrucTaMu pa3padoTaH 0coObIi
TUIl CJIOBOOOpa30BaTeIbHOrO cioBapsd. Ha OCHOBe TIIATENbHBIX COMOCTABUTEIbHBIX
MCCIIEIOBAHUIN CO3J]aHbl HOBBIE JBYS3BIUHBIC CIIOBAPU CHUHOHMUMOB U MEXbSI3BIKOBBIX
aHAJIOTU3MOB. brjarogaps TPUMEHEHUI0O TEXHUYECKHX CPEICTB B JIeKCHKOTpaduu
NOSIBUJIIUCh CTATUCTUYECKUE U OOpaTHBIE CIOBApH, CleMANIbHbIE "MAllIMHHbBIE" CIIOBapH
IU1Sl IEJIEN aBTOMAaTHYECKOTO MEPEBO/IA.
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ITporpecc B 0651aCTH TEOPUM KOMMYHUKALIMU NIPUBEN K Pa3rpaHUYEHUIO aKTUBHBIX
Y TIACCUBHBIX CJIOBapeil, OpPUEHTUPOBAHHBIX HA OTIPABUTENS (TOBOPSILUN/MUITYIININ) U
noJryyaTesis (CiylIaroImui/ynTaromuii) napopmanuu. HoBble cioBapu BOZHUKAIOT TAKKe
yTeM KOMOMHALINU CJIOKUBIIUXCS TUIIOB. [IpenmyiiecTBO KOMOMHUPOBAHHBIX CIOBapei
B TOM, YTO OHU OoJjiee TOJHO YIOBIIETBOPSIOT HAIly MOTPEOHOCTH B pa3zHOOOpa3HOU
JMHTBUCTUYECKON MH(OPMALIUH.

M3BECTHO, YTO OCHOBHOM THII CJIOBapsi TOJIKOBBI COACPKUT JaHHBIE O MHOI'MX
aCIEKTax sI3bIKa: TPaMMATHYECKYI0, CEMAHTUYECKYIO, CTHIIMCTUYECKYIO XapaKTEPUCTUKY
CIOBa,  CBEAEHUS O  €ro  NPOU3HOLUEHWH,  HAIHCAHHHM,  COYETAEMOCTH,
CJIOBOOOPA30BATENBbHON AKTUBHOCTH, O (hpa3eosioru3Max C 3aroJIOBOYHBIM CJIOBOM,
MHOT/Ia YKa3aHUs Ha 3TUMOJIOTHIO U U3MEHEHHE 3HaueHHUs. Takoil moJaxXoJl K ONHCaHUIO
JEKCUKO-CEMAHTHYECKOW CHUCTEMBI $3bIKa OCHOBAaH Ha MPUHIMIE «CYMMHPOBaHHOMN
uHpopManuu». Bo ¢paHily3ckoil 1 aMepuKaHCKON JIEKCUKOTpaduu TOJIKOBBIE CIOBAPU
TpaHC(HOPMHUPYIOTCA B CBOEOOpa3HyIO SHUUKIONEANIO si3bika (cioBapu Petit Larousse,
Webster).

K »toMy Ttumy npubnmxarorcs cioBapb I'. Bapura u cioBapp H3OaTenbCcTBa
Vapmraiig. [Ipu3Haku TOIKOBOTO, SHIUKIONEIUYECKOTO U MIUTFOCTPATUBHOTO CIOBapeu
o0bequnsier B cede Sprach-Brockhaus. Ctunuctudeckuii cinoBaps I'. bekkepa, n3naHHbIi
B ['epmaHnu, MOXHO Ha3BaTh JeKCUKOrpaduyeckuM "KomMOalHOM", MOCKOJBKY B HEM
OOBEIMHEHBl  BJIEMEHTHl  MATH  CJIOBaped:  TOJKOBOTO,  CTHJIMCTHYECKOTO,
CUHOHUMMYECKOTO, CHHTarMaTU4YE€CKOI0 U CI0BOOOPA30BaTEIbHO-THE310BOTO [6].

CrnoBapp cuHonuMoB I'. I'épuepa u I'. Kemnke noctpoen Takum o0pa3oM, 4To OH
OXBAaTBIBAET HE TOJBKO CHHOHMMHYECKHE PSAbl, HO M CJIOBAa, OTHOCSIIHMECS K
COOTBETCTBYIOIIEH TEMAaTUYECKOW TpYIIE, NPUYEM B OTIMYHE OT JAPYTHX CJIOBapeu
MO1I00HOT0 TUIIA 37I€Ch TPOBOJUTCS YETKAsI TPAHULIA MEX1y CHHOHUMUEH U TEMaTHYECKOM
Kkiaccupukanue nexkcukd. K. bampauHrep BBIIBUHYN HACKO CO37aTh HCTOPHYECCKUN
CIIOBaph HEMEILIKOTO S3blKa Ha OCHOBE TEMAaTHYeCKOro mnpuHuuna. Ourymaercs
MOTPEOHOCTh B AHAJIOTMYECKOM CJIOBape HEMELKOro si3blka (HamojoOue (PpaHIly3CKuX
cnoBapeni I1. byaccwepa, III. Make, «Pobep»), KOTOpbIlii 00beTUHUIT OBl IBa TIPUHITUIA
Mmoja4v CIOBApHOTO maTepuana andaBuUTHBIM U uaeorpaduyeckuit. HecoMHeHHo, 4To
Oynyliee JeKCUKorpapuuza KOMOMHUPOBAHHBIMH CJIOBApsIMU Pa3HOrO TUNA, o0bema U
Ha3HAYECHHUS.

CornacHO  NPUHLHUITY  CTAHAAPTHOCTH,  JIGKCUKOTpaHUuUecKoe  OIUCaHUe
OJIMHAKOBBIX SBJICHUM JOKHO OBITh OJMHAKOBO HAa BCEM MPOTSKEHUU CIOBaps.
CHHTaKCHUC U CJI0Ba, IPUMEHSIEMBIE ISl TOJIKOBAaHUH, ITIOMET, MOSICHEHUN U T.J. JOJDKHBI
0 BO3MOXKHOCTH HE€ BapbUpPOBATHCSA, XOTS TOJHOCTHIO H30€eraTh CHUHOHUMHUHU B
JEKCUKOTpahuuECKOM METasI3bIKE HEJb3sl.

O¢dPexTUBHOCTD ONMUCAHUS CBS3aHA CO CTPEMJICHHMEM K MOCTPOCHMIO CIIOBapHOM
CTaTbU B aJITOPUTMUYECKOU opMe ¢ TeM, YTOOBI B CJIOBape aKTUBHOIO THUIIA MPOUYTEHUS
CJIOBAPHOM CTaThU MPUBOAMWIO K MPABWIBHOMY YHOTPEOJICHHUIO OMUCHIBAEMOTO CIOBO B
peur, B BBICKAa3bIBAaHUH, a B CIIOBAPE MACCHUBHOIO THUIIA JIaBAJIO BO3MOXHOCTH TOYHOI'O
NOHMMAaHHA CJOBa B KOHTEKCTe Ha (OHE BCEX €ro mnapagurMaTu4ecKux,
CUHTarMaTU4eCKUX, JEPUBALMOHHBIX U UHBIX CBOWCTB [7].

[IpyHIMD CEMAaHTHYECKOW CTYIEHYAaTOCTEM ONMCAaHUs O3HA4aeT, 4YTO CJIOBA,
BBITIOJHSIONIEE METas3bIKOBOM (PYHKIIMH B CJIOBAPHOM CTaThe MOTYT OBITh BCETO JIMIIb HA

14



CY3 CAHBATU XANKAPO XXYPHANW | MEXOYHAPOOHbIW XXYPHAN UCKYCCTBO CNOBA | INTERNATIONAL JOURNAL OF WORD ART S| -2

OJWH - JBa CEMAaHTHMYECKMX IIPHU3HAKA MPOIIE OMHUChIBAEMOro cjoBa. Eciu cioBapb
3aMKHYT B ce0e, TO €CTh CEMaHTUYECKH aBTOHOMEH, TO BCE CJI0BA JIEBOM M MPABOU YacTe
TOJKYIOTCS, M, CJEJ0BaTebHO, CEMAaHTUYECKH CcaMble TPOCThIE CJOBa OyIyT
MCIIO0JIb30BAaThCS IS TOJIKOBAHUM OJIMDKAMIIMX IO CJIOKHOCTH CJIOB U TaK, CO CTYNEHBKHU
Ha CTYIIeHb, OyIET Peayin30BaThCs MPUHIIUI CEMaHTUYECKOU CTYNEHYaTOCTEHN CIOBAPHOTO
OIMMCaHM.

NTtak, HOBBIE TUIIBI CJIOBAPEN BO3HUKAIOT KaK MOJ1 BIUSHUEM HOBBIX TEOPETUUECKHUX
WJIEM W UCCIENOBATEIbCKUX METOJOB, TaK W B PE3yJbTAT€ CHUHTE3a HU3BECTHBIX
nexkcuKorpaduIecKux KaHpoB. [lepBas TEHACHITUS pa3BUTHS HAYKH O CIOBApPSIX MOXKET
OBITH OTIPEICJICHA CIICAYIOIIMM 00pa30M: aKTUBHOE B3aUMOJICUCTBUE U COMMKEHUE MEXKTY
nexkcukorpaduen U TeopueH s3biKa (TIPEk/Ie BCETO JEKCUKOIOTUEH M CEMAaHTHUKOMN) U KaK
CJIEICTBHE TOTO - paciuperne u qudPpepeHranvsi TAMOIOTUN aHTJIMACKUX CIIOBAPEH.
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TapKUMaIyHOCJIUK
TARJIMADA BADIIY TARJIMANING AHAMIYATI

G'aybullayeva Xatira Muratdjanovna
Toshkent davlat pedagogika universiteti erkin tadgiqgotchisi

ANNOTATSIYA
Ushbu magola, badiiy tarjimada milliy koloritning kognitiv tahlili masalasini
o’rganadi, hamda tarjima ilmi masalasi yuzasidan fikrlar tahlil qilinadi. Zero, tarjima
ilmini tahlil va tadqig etish, mohir tarjimonlar tajribalarini umumlashtirish, yangi va
yanada mukammalroq tarjimalar o’tmishdan to hozirgacha bo’lgan holatini o’rganish
dolzarb masaladir.
Kalit so’zlar: badiiy matn, milliy kolorit, tarjima, tarjima ilmi, tahlil.

S3HAYEHHUE XYJOXECTBEHHOI'O IEPEBO/JIA B IEPEBO/IE

IN'ain0yi1aesa Xarupa MypaTa:xkaHoBHA
Couckarenpb TalllKeHTCKOTO TOCYAapPCTBEHHOTO MEeAarorudyeckoro YyHuBepcuTeTa

AHHOTAIUA
B nanHO¥ cTaThe aHATM3UPYETCS HAYKU MIEPEBOJIa U €To poOsieMbl. Tak Kak HU OJTHA
HayKa HE MOXKET CYLIECTBOBaTh 0€3 ydeTa M UCIOJIb30BAaHUS OMbITa MPOLLIOro, padoT
MPEAIIECTBEHHUKOB B COOTBETCTBYIOIIEH 001acTH, TO B MEPBYIO ouepear HEOOXOIUMO
WCIIOJIb30BaHUE U 00O0OIIECHUE JaHHBIX HWCTOPHUM TIEPEBOJIA U MEPEBOAUYECKON MBICIH,
MO/IBEICHUE U3BECTHOTO UTOTAa OOPHOBI B3MJISIZIOB U MHEHUI 110 BOIIPOCAM TEPEBOIA.
KiroueBble c10Ba: XyJA0KECTBEHHBIM TEKCT, HAIMOHAIBHBIA KOJIOPUT, MEPEBO/I,
IIEPEBOIOBEICHHE, AHAJIU3.

THE IMPORTANCE OF LITERARY TRANSLATION IN TRANSLATION

Gaybullaeva Khatira Muratjanovna
Researcher of the Tashkent State Pedagogical University

ANNOTATION

This article analyzes the science of translation and its problems. Since no science can
exist without taking into account and using the experience of the past, the work of
predecessors in the relevant field, it is first necessary to use and generalize the data of the
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history of translation and translation thought, summing up the well-known result of the
struggle of views and opinions on translation issues.
Key words: literary text, national flavor, translation, translation studies, analysis.

A word, especially a polysemantic one, is a complex semantic structure. The main
thing in it is the nominative meaning, directly aimed at objects and phenomena of reality.

This, according to V.V. Vinogradov, "the support and socially conscious foundation
of all its other meanings and applications.” The problem of the hierarchy of meanings of a
polysemantic word is devoted to a number of studies, among which, first of all, the works
of R.O. Yakobson about the main, main and particular meanings and E. Kurilovich about
primary and secondary semantic functions. The difference between the main linguistic
meaning and private meanings hierarchically subordinate to it lies in the fact that the main
meaning is one that is not determined by the context, while the remaining (private)
meanings add context elements to the semantically elements of the main meaning. The
enrichment of the context leads to the emergence of further private shades of private values
[1].

Tapa relations "principal meaning - particular meaning" are regular in polysemantic
words, which is one of the most important characteristics of polysemy. A.l. Smirnitsky
emphasized that “the connections between lexical-semantic variants in the language
system turn out to be repetitive, typical, regular. The main meaning and private meanings,
directly given in regularly realized positions, belong to the proper language (as well as
their semantic variant - the general meaning) [2].

According to the degree of frequency, one can distinguish between ordinary
(repeating) and occasional (random, individual) contextual meanings. The first over time,
with the accumulation of observations, pass into the category of variant correspondences.
The latter can appear and disappear as a manifestation of the subjective use of words by
one or another author and are most often found in fiction. "The transformation of the
"occasional™ use of the word into the usual” is one of the most frequent ways of developing
polysemy. X. Cassares gives a number of reasons that prompt the speaker to discard "the
generally accepted word that is spinning on his tongue™ and replace it with another "used
in an unusual meaning for him." This is mainly a sudden association of ideas, emotional
excitement (obviously, a state of passion), the desire for expressive richness, to achieve a
comic effect, or simply a desire to attract the attention of the listener or reader. It is the
occasional, unusual use of the word and the reasons for this that must be taken into account
by the translator.

Contextual meanings are not introduced from the outside, but are the realization of
the meanings potentially embedded in the word. This can be established from the semantic
structure of the word.

The definition of the lexical meaning of a word through the disclosure of its semantic
structure as a system of bilateral minimal lexical units - lexico-semantic variants of the
word allows us to take into account such factors that usually escape the researcher’s field
of vision that determine the lexical meaning, such as: 1) socially conscious and settled
(systemic) contexts of the use of the word ; 2) belonging of a given word to a certain
semantic or lexical-grammatical category of words; 3) specific lexical connections with
other words, due to the models of semantic compatibility of verbal signs inherent in this
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language; 4) semantic correlations of words with synonyms and other similar words in the
language system as a whole.

The above definition, given by A.A. Ufimtseva, contains a list of factors that
determine the characteristics of the word as the basic unit of the language, fixed by the
vocabulary, and as the minimum unit of the speech flow.

As mentioned above, a polysemantic word is a complex semantic structure. Its main
meaning is the nominative meaning. The "primary function”, writes E. Kurilovich,
coincides with the "principal value™ of Jacobson, the “secondary functions” are identical
with other "private values”. The use of the expressions "proper (literal) and figurative
meaning" according to E. Kurilovich suggests a certain hierarchy between them. “It is
clear,” he continues, that the immediate data are the “private” meanings that appear in
specific conditions (in context).

The principal meaning and particular meanings directly given in regularly realized
positions are proper linguistic ones (as well as their semantic invariant — common
meaning). Beyond regularity are chains of “further particular shades of particular
meanings” (E. Kurilovich), “applications” of the word (V.V. Vinogradov), word meanings
that already have an extralinguistic character (V.A. Zvegintsev, G.P. Melnikov and others).
These are the contextual meanings of the word, the special "applications" of the word in
the context, which go beyond the usual linguistic meanings, although they are indirectly
motivated by linguistic meanings through a system of "hidden™ internal forms,
implications. Such contextual meanings (actual meanings, in the terminology of W.
Schmidt) are not fixed in explanatory dictionaries as going beyond the limits of the usage
and not revealing regular relationships. A.R. Luria emphasized that the meaning, in
contrast to the usual linguistic meaning, is the actualization of “those aspects that are
associated with a given situation and the affective attitude of the subject”, “transformation
of meanings, selection from among all the connections behind the word, that system of
connections which is relevant at the moment. It is easy to understand that the word rope
for a person who wants to pack a purchase has one meaning, but for a person who has
fallen into a hole and wants to get out of it, this is a means of salvation.

All this creates a prerequisite for distinguishing between the actual linguistic and
extralinguistic content of the word: the meaning of the word (main, private) ~ the meaning
of the word.

Such an opposition is based on the opposition of regular and irregular relations of
meanings in words or otherwise - meanings with explicit and implicit internal forms. Using
the well-known position of A.A. Potebnya that in word formation in the circle of words of
one root, any previous one can be called the internal form of the subsequent one, it can be
argued that in semantic derivation (the structure of a polysemantic word) each
topologically previous one, in a way of representing its extralinguistic content .

The meaning of a word as an extralinguistic use of a sign is based on modification,
contextual expansion of the original internal form, its actual concretization. The contextual
internal form is determined not only by the specifics of a given linguistic text, but also by
the system of extralinguistic knowledge, the actual cognitive orientation of a person's
speech and thinking activity, the theory of knowledge - epistemology. The sign and its
meaning, thanks to such a mobile internal form, which occupies an intermediate position
between language and reality (including poetically modeled), receive a specific reference
in the text, usually “displaced” in comparison with the usus. Such a contextual internal
form, unlike the usual one, could be called a linguistic episystem.
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In semiotic terms, the opposition between “meaning of the word” (“internal form”)
and “meaning of the word” (“linguo-episystem”) finds justification in the distinction
between semantics, which studies the relationship between sign and meaning, and
stigmatism, which considers the relationship between sign and object, proposed by G.
Klaus. , which operate respectively with the concepts of "usual (linguistic) meaning" and
"actual (extralinguistic) meaning".

The concept of "meaning” thus turns out to be inextricably linked with
epistemological semantics, which goes beyond the limits of proper linguistic, with the
general theory of reference. The opposition "meaning of the word" - “"meaning of the word"
Is not rigid, it involves transitional cases, while the meaning itself turns out to be connected
with the meaning by a system of motivations, an implication, supported by extralinguistic
data.

The nature and types of a linguistic episystem can be varied: the meaning of a word
that determines it is determined both by its original meaning and the specifics of the text,
and by factors of an extralinguistic nature (the subject-conceptual structure of reality itself).

Literature has always acted as a moral censor that does not allow the world to plunge
into the abyss of lack of spirituality. In the technocratic and automated society that we have
today, the importance of literature increases many times over. Humanity, no matter what
language its individual representatives speak, addresses its reflections to everyone without
exception. The noble task of introducing everyone and everyone to the results of the work
of thought of this elite is served by literary translation - the most important means of
intercultural exchange, bringing peoples and civilizations together.

A lot of research has been devoted to the problems of literary translation in Uzbek
and foreign translation studies, which indicates the versatility of this phenomenon, the
inexhaustibility of its problems. Within the framework of these works, a significant layer
Is made up of studies devoted to the transfer of national color in literary translation has
become especially relevant in recent times. In literary criticism, it appears under various
terms and (national form, national coloring, national identity, local color, historical color,
color of the era, national color).

A. Fedorov's book "On Literary Translation" is a major contribution to the theory of
translation. It highlights the main theoretical provisions of literary translation. A. Fedorov
also touches upon the issue of national color and its transmission. Dwelling on the tasks
facing critics, he writes: “Neither lapses nor curiosities should be the focus of criticism.
They are secondary. They can also be found in good translations, and their absence is by
no means equivalent to the high quality of the translator's work. The main requirement for
translation, according to the researcher, is "to preserve the originality of the original, so
that it does not depreciate." Quite rightly, A. Fedorov speaks out against translators who
preserved proverbs, sayings, idioms in translation, “the national specificity of which
consists not only in the native Russian character of words, but also in the mention of
specially Russian realities (“I need to make you eat kalachi”, “Don’t bast of shit”, “Go to
Tula with your samovar”, “Scream all over Ivanovskaya”, “Moscow was not built in one
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day”, etc.”). He emphasizes that such “Russianisms contradict the real-factual content of
the translated work, its national background” [3].

Two articles by V. Rossels [4] are devoted to the problem of transferring national
color in literary translation, who was one of the first researchers to deeply and
comprehensively shed light on this issue. In his articles, a fairly complete and substantiated
description of the concept of national color is given, its components are clarified, and the
methods and principles of their reproduction in literary translation are outlined.

The national color can be considered a set of characteristic features of any nation,
nationality, its originality, reflected in works of art. In this regard, local color is the
characteristic features of a given area, [5] the color of an era, or historical color is the
characteristic features of a particular period in the history of a people. Consequently, the
local color and the color of the era are components of the national color.

National color is a very broad concept. It covers the peculiar national characteristics
of the people, their history and life.

A nation is a historically formed community of people, which is characterized by the
unity of the material conditions of life. Each nation has its own territory, its own economy
and culture, its own language, its own mental warehouse. By the latter, we understand the
national character, which is formed during the centuries-old labor and creative activity of
people, national traditions, customs, beliefs, prejudices, feelings and tastes, interests and
views. The peculiarity of the spiritual life of a particular nation, reflected in architecture,
fine and applied arts, choreography, music, literature, gives any kind of art a unique
national flavor [6].

The dispute about the impossibility of conveying the national flavor in literary
translation, which has not subsided for several centuries in a row, in our opinion, is
primarily due to inaccurate translations. Practice shows that it is possible to translate all
texts while preserving all the features of the original and the culture of this nation, and
sometimes the translation is not inferior to the original, and in other cases even surpasses
it. The main thing is to find the key to the translated work, which will allow to overcome
the translation difficulties that arise in the process of reexpressing the work into another
language, with minimal loss to the ideological and content basis of the original text.

So the national flavor has its limits, since ethnically determined differences in
extralinguistic experience and the presence of a very bright cultural component in words
in some cases represent almost insurmountable obstacles to achieving an equivalent
translation.

In the process of translation, part of the cultural information is lost. This is normal to
the extent that the loss of some information within certain (insignificant) limits is a
phenomenon inherent in translation, however, losses beyond this measure, the leveling of
national and cultural specifics make an equivalent translation impossible. In this case, they
resort to retelling, adaptive arrangement, etc.
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JII/IHI‘BOIII/II[aKTI/IKa

BOIVIAHFUY CUH®JIAPJA MATHHHA VKHUII BA TYIIYHUII
CUPATHUHU YPT'AHHUII
(PIRLS BAXOJIAII ME3OHHM ACOCH/IA)

AdayniiaeB AGaykaoM AOaysixaeBu4
Yupuuk naBiaT Meaaroruka HHCTUTYTH
Bonanap cnoptu kadenpacu Myaupu, JOIEHT

AHHOTAIUA
Ymby wmakonana YKyBUWJIAPUHUHT VKUII OYViWYa CaBOJXOHJUTHHHM OaxoJiarl
ME30HJIapH TaXJIWJI KWJIMHAIU. XyCycaH, TyHEna TabJIuM cudaTH, CABUSICH Ba TapaKaCUHU
anukyab 6epyBun PIRLS (MatHHM YKuIII Ba TYITYHHMII JapaKaCUHU aHUKJIOBYH XaJIKapo
TAIKUKOT) XaJKapo JdacTypiiap MaBxyd OYnuO, yjap pUBOXJIAHTAH JaBliaTiapiaru
TapauM CcU(paTUHU SHA/a OIIMPHUINIArd Me30H cudatuga KEeHr KYJUTAaHWINO
KEJIMHAETTaHINTU XaKu/a CY3 IOPUTHIITaH.
Kaaur cy3aap: tabauMm cudartm, MaTH, TYNIYHUII, TaxJIMJI KWIHIL, ME30H, TEIIl,
OOIIJTAHFUY TaBJIUM.

U3YUUTh KAYUECTBO UTEHUS U IOHUMAHUS TEKCTA B
HAYAJBHOM IIIKOJIE
(HA OCHOBE KPUTEPUH OLIEHKH PIRLS)

AOayiaeB AdaykaoM A0aysixaeBu4
YupuuKkCkuil roCy1apCTBEHHBIN MTEIarOru4yeCKuid HHCTUTYT,
3aBeayromuii Kaeapoi JeTCKOro cropra, JOIEHT

AHHOTANIUA
B nmaHHOM cTaThe aHAIM3UPYIOTCA KPUTEPUU OLIEHKM UYHUTATEIBbCKOM T'PAMOTHOCTH
yyamuxcsi. B 4YacTHOCTH, CyHIECTBYIOT MexayHapoaHbele mporpammbel  PIRLS
(International Reading and Comprehension Survey), onpeaensione KauecTBo, ypOBEHb
U YpOBEHb 00pa30BaHHsA B MUpPE, U OHHM HIMPOKO HCIOJB3YIOTCS B Ka4eCTBE KPUTEpHUs
JanbHEHIIEero MOBbIIIEHUS KaueCcTBa 00pa30BaHUs B Pa3BUTHIX CTpaHAX. YIIOMUHAETCS.
KuroueBrblie ciioBa: kauecTBO 00pa3oBaHMsl, TEKCT, TOHUMAaHUE, aHAIU3, KPUTEPHH,
TECT, Ha4YaJIbHOE 00pa30BaHMUE.
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TO STUDY THE QUALITY OF READING AND COMPREHENSION OF THE
TEXT IN PRIMARY SCHOOL
(BASED ON PIRLS EVALUATION CRITERIA)
Abdullaev Abdukayum Abdulxaevich
Chirchik State Pedagogical Institute
Head of the Department of Children's Sports
Associate professor

ANNOTATION
This article analyzes the criteria for assessing students' reading literacy. In particular,
there are international programs PIRLS (International Reading and Comprehension
Survey), which determines the quality, level and level of education in the world, and they
are widely used as a criterion for further improving the quality of education in developed
countries. referred to.
Key words: quality of education, text, comprehension, analysis, criteria, test, primary
education

Ma'lumki, o‘zgarishlar davrida ta'lim tizimi ijtimoiy jarayonlardan kelib chiggan
holda shiddat bilan rivojlanishni taqozo etadi. Ta'lim orgali jamiyatda kelajakdagi
vazifalarni bajarishga qodir bo‘lgan yangi avlod shakllantiriladi.

Shuni inobatga olgan holda umumta'lim maktablari va maktabgacha ta'lim
muassasalarining moddiy-texnik bazasini mustahkamlash, yosh avlodning har tomonlama
puxta bilim olishi uchun zarur sharoit va imkoniyatlar yaratishga alohida e'tibor garatib
kelinmogda. Shuningdek, Prezidentimiz tashabbuslari bilan 9-sinfni bitirgan o‘quvchilar,
ota-onalar va o‘zlarining xohishlariga binoan, ongli ravishda kasb-hunar kolleji, akademik
litsey yoki o‘zlari ta'lim olgan maktablarda majburiy ta'limni davom ettirishlari mumkin
ekanligining belgilab qo‘yilishi yoshlarga har tomonlama qulayliklar yaratdi.

Mamlakatimizda amalga oshirilayotgan bunday islohotlar natijasida ulkan iqtisodiy
o‘sish ko‘rsatkichlariga erishilmoqda bu holat malakali kadrlar va yetuk mutaxassilarga
bo‘lgan talabning yanada oshib borishiga turtki bo‘lmoqda.

Bunday talabning qondirilishi o‘z navbatida yoshlar o‘rtasida kitobxonlik va
darslarga qiziqish xususiyatini oshirish va o‘qituvchilarning har tomonlama ta'lim
tarbiyaga e'tiborini kuchaytirishning zamonaviy ijtimoiy innovatsiyalar orgali amalga
oshirish ehtiyojini vujudga keltirmogda.

Fuqarolik jamiyati shakllanishini monitoring qgilish mustaqil instituti mutaxassislari
aynan mana shunday talablarning bugungi kun ta'lim tizimi uchun juda muhim ekanligini
inobatga olgan holda aksariyat xorijiy davlatlarda ta'lim va fan sohalari rivojlanishini
baholash va monitoring qilish orqali ta'lim sifatini oshirishga qaratilgan ayrim ilg‘or
tajribalarni o‘rganib chiqdi.

Xususan, dunyoda ta'lim sifati, saviyasi va darajasini aniglab beruvchi PISA
(O‘quvchilarni ta'limdagi yutuglarini baholash xalqaro dasturi), PIRLS (Matnni o‘qish va
tushunish darajasini aniglovchi xalgaro tadgiqot), TIMSS (Maktabda matematika va anig
fanlar sifatini tadqgiq giluvchi xalgaro monitoring) kabi bir gator xalgaro dasturlar mavjud
bo‘lib, ular rivojlangan davlatlardagi ta'lim sifatini yanada oshirishdagi mezon sifatida
keng go‘llanilib kelinmokda.

PIRLS - tadgiqotida 50 dan ortiq davlatlar ishtrok etib kelmogda. Mazkur xalgaro
tadgigotning magsadi turli xil ta'lim tizimidan iborat bo‘lgan davlatlardagi boshlang‘ich
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maktab o‘quvchilarining matnni o‘qish va gabul qilish bo‘yicha tayyorgarligi hamda
o‘quvchilarning har xil yutuqglarga erishishga sabab bo‘luvchi ta'lim tizimidagi o‘ziga xos
xususiyatlarni aniglash va baholashdan iborat. Albatta bunday tadgiqot xalq ta'limi
sohasidagi ishchilar, olimlar, metodistlar, o‘qituvchilar, ota-onalar va jamoat vakillari
uchun katta ahamiyatga egadir.

TMSS - ham jahon mamlakatlari ta'lim tizimida keng tadbiq etilmogda. TMSS dasturi
Ta'lim sohasidagi yutuglarni baholash xalgaro assotsiatsiyasi IEA (International
Association for the Evaluation of Educational Achievements) tomonidan tashkil etilgan
bo‘lib, ushbu tadqiqot 4 va 8 sinf o‘quvchilari orasida matematika va ijtimoiy fanlar
bo‘yicha ta'limning sifati, darajasi, fanga bo‘lgan munosabati, qizigishini aniqlaydi. Har 4
yilda bir marotaba olib boriladi. Ushbu tadqiqot PIRLS tadqiqotiga o‘xshab, o‘quvchilar,
maktab ma'muriyati va o‘qituvchilari orasida qo‘shimcha so‘rovnomalar o‘tkazadi va fan
sohasida to‘sqinlik qgilayotgan asosiy omillarni aniglaydi. Bu esa o‘sha mamlakatda ishlab
chigilgan ta'lim standartlarini va ta'lim samaradorligini boshga davlatlar bilan solishtirib
ko‘rish imkonini beradi. 2015 yil TMSS tadqiqotlari natijalariga ko‘ra AQSh, Singapur,
Gonkong, Koreya Respublikasi, Yaponiya, Rossiya, Buyuk Britaniya kabi davlatlarning
ta'lim tizimi eng yuqori ko‘rsatkichlarni egallagan. Shuni e'tirof etish lozimki, ayni shu
davlatlarda yuqori texnogiyalarni o‘zlashtirish, sanoatlashtirish va yuksak darajadagi
taragqiyot erishish magsadida aniq fanlarni yuqori darajada o‘zlashtirishga alohida e'tibor
qaratilib, unda o‘quvchilar tug‘ma iste'dod va qobiliyatlardan ko‘ra oz ustida doimiy
ishlash hamda aniq fanlarni o‘qitishda guruh yoki sinfdagi o‘quvchilar sonining 16
nafardan oshmasligi belgilangan. Bunday tajriba AQShda ham mavjud bo‘lib, 1999 yildan
boshlab bitta o‘qituvchi 40 minutlik dars mashg‘uloti davomida 16 ta bolaga bilim va
tarbiya bera olish imkoniyatiga ega ekanligii inobatga olgan holda prezident garori bilan
ta'lim muassasalaridagi guruhlarda o‘quvchilar soni 16 nafar etib belgilangan.

Umuman olganda mamlakatimizdaaynan mana shunday xalgaro dasturlarning ta'lim
tizimini baholash va monitoring gilishdagi ishtiroki mavjud emasligi yoki o‘quvchi yoshlar
bilimlari darajasini baholash yoki monitoring qilishning “Milliy dasturi”yaratilmaganligi,
hududlar kesimida yoshlar tomonidan u yoki bu fanni o‘zlashtirish darajasining sifati va
soxada amalga oshirilishi lozim bo‘lgan ishlar ko‘lamini belgilab borish va tegishli
islohotlar o‘tkazish imkoniyatini cheklab qo‘ymoqgda.Shuningdek, boshlang‘ich va
umumiy o‘rta ta'lim muassasalaridagi o‘qitish darajasining islohotlar tempidan ortda
golayotganligi yaqin kelajakda malakali kadrlar tangisligini keltirib chigaradi.

Shuni inobatga olgan holda quyidagi takliflarni amalga oshirish joiz deb hisoblaymiz:

Xalqaro ta'lim sifatini baholash dasturlarida O‘zbekistonning ishtiroki masalasini
atroflicha o‘rganib chiqish va ushbu dasturlarda ishtirokini ta'minlash.

Xalgaro tajribadan kelib chigqan holda o‘quvchi yoshlar bilimlari darajasini baholash
yoki monitoring qilishning “Milliy dasturi’ni yaratish;

lIm-fan yutuqglarining eng ilg‘or natijalari va adabiyotlarning ingliz tilida nashr
gilinishini inobatga olgan holda, maktablarda ingliz tilini o‘rgatuvchi turli xorijiy
dasturlarni tadbiq etish masalasini ko‘rib chiqish;

Maktabgacha ta'lim muassasalarida ta'lim—tarbiya berishga mas'ul mutaxassislarning
malaka talablarini anig mezonlar orqali belgilab qo‘yish va bolalarning umumiy ta'limga
yo‘naltirilishida butunlay mas'ulligini qonun bilan belgilab qo‘yish;

Maktabgacha ta'lim hamda umumiy o‘rta ta'lim muassasalaridagi guruh va sinflarda
xalgaro tajribada sinalgan usullardan kelib chigqan holda o‘quvchilar sonining maksimal
hamda minimal ko‘rsatkichlarini belgilab qo‘yish;
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Psixologik testlar yordamida boshlang‘ich sinflardagi iste'dodli bolalarni ajratib olib
8-9 yoshlilar uchun har bir maktabda ixtisoslashgan sinflar tashkil etish.

Fuqarolik jamiyati shakllanishini monitoring qilish mustagqil instituti sho‘'ba rahbari
Xolmaxmatov ~ Azim  HazratkulovichPIRLS-2021:  boshlang‘ich  sinflarda
o‘quvchilarning savodi xalqaro tashkilot tomonidan tadqiq gilinadi.

O‘zbekiston PIRLS-2021 baholash tizimida ishtirok etadi. Bu haqda «Xabar.uz»ga
Vazirlar Mahkamasi huzuridagi Ta’lim sifatini nazorat qilish davlat inspeksiyasining
matbuot xizmati ma’lum qildi.

Vazirlar Mahkamasi huzuridagi Ta’lim sifatini nazorat qilish davlat inspeksiyasi
boshlig’t Ulug‘bek Tashkenbayev hamda Ta’lim yutuqlarini baholash xalqaro
assotsiatsiyasi (IEA — International Association for the Evaluation of Educational
Achiyevement)ning Amsterdamdagi direktori Andrea Netton o‘rtasida O‘zbekistonning
PIRLS-2021 baholash tizimida ishtirok etishi yuzasidan 25-yanvar kuni ilk rasmiy
uchrashuv tashkil gilindi.

Eslatib o‘tamiz, O‘zbekiston Respublikasi Vazirlar Mahkamasi huzuridagi Ta’lim
sifatini nazorat qilish davlat inspeksiyasi tomonidan xalgaro baholash tadgigotlar,
jumladan, OECD tashkiloti bilan PISA-2021 xalgaro baholash tadgiqotlarida ishtirok etish
bo‘yicha kelishuvga erishilgan edi.

PIRLS (Progress in International Reading Literacy Study — xalqaro o‘qish
savodxonligini o‘rganishdagi yuksalish) — bu turli mamlakatlarda boshlang‘ich sinfda
tahsil oluvchi o‘quvchi yoshlarning matnni o‘qish va tushunish darajalari sifatini baholab
beruvchi xalgaro baholash tizimidir. Ushbu sinov turi har 5 yilda bir marta o‘tkazishga
mo‘ljallangan bo‘lib, uning oxirgi 2016-yilgi tadqiqotlari natijalariga ko‘ra Rossiya
Federatsiyasi yetakchilik gilmoqda.

Ta’lim yutuqglarini baholash xalqaro assotsiatsiyasi butun dunyo bo‘ylab ta’limni
baholash, tushunish va yaxshilash bo‘yicha ish olib boradigan milliy tadqiqot institutlari,
tadgigot agentliklari, olimlar va tahlilchilarning xalgaro hamkoridir. Mazkur notijorat va
mustaqil tashkilot tarmog‘ida 60 dan ziyod mamlakatlar hamda 100 dan ortiq ta’lim
muassasalari ishtirok etmoqda. 1958-yildan buyon IEA o‘quvchilarning matematika, tabiiy
fanlar hamda o‘qish salohiyati bo‘yicha savodxonliklarini baholash jarayonida ta’lim
tizimidagi kamchiliklarni bartaraf etish bo‘yicha chora-tadbirlar hamda magbul tavsiyalar
yaratishi bilan boshga xalqgaro tashkilotlardan ajralib turadi.

PIRLSga tayyorgarlik

Bugun har bir fan o‘qituvchisi xalgaro baholash tizimi haqida ma’lumotga ega
bo‘lishi va o‘quvchilarni PISA va PIRLS baholash imtihonlariga tayyorlashi muhim
vazifa. PISA nima? Bu 15 yoshli o‘quvchilarning o‘qish, matematika va tabiiy
yo‘nalishdagi fanlardan savodxonlik darajasini belgilash.

PIRLS — 4-sinf o‘quvchilari-ning matnni o‘qish va tushunish daraja-sini baholash.
TIMSS — bu 4- va 8-sinf o‘quvchilarining matematika va tabiiy yo‘na-lishdagi fanlardan
savodxonlik darajasini baholash. Boshlang‘ich ta’lim o‘qituvchisi sifatida 4-sinf
o‘quvchilarini xalqaro baholash tizimi PIRLS haqida ko‘proq ma’lumot o‘rganish
magsadida www.tdi.uz sayti va t.me/milliymarkaz kanaliga ulandim. Matnni o‘qish va
tushunishga o‘quvchilarni biz 1-sinfdan o‘rgatamiz. Ularni xalqaro baholash darajasini
belgilovchi PIRLSga ganday tayyorlash kerak, degan savol tug‘ilishi tabiiy. Men bu
yo‘nalishda bir gancha ishlarni reja asosida boshladim. O‘qish darslarida internetdan
kichik hikoya va ertaklarni olib, 2 xil variantda o‘quvchilarga uyga vazifa qilib berdim.
Ertasi kuni hikoya hagida savol-javob o‘tkaz-dim. “Hikoya nima haqida?”, “Qahramonlar
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kim?”, “Siz hikoyadan nimani o‘rgandingiz?”, “Sizga qaysi gahramon yoqdi?” kabi
savollar bilan ularni imtihon gildim.

PIRLS TESTLARI (mezon asosida o‘zim tuzgan savollar):

“Yomon otliq jazosi” (Abdulla Avloniy). “Bir kishining Qosim ismli bir o‘g‘li bor
edi. Ota va onasining so‘ziga kirmasdan har xil yomon ishlarni qilur edi. Bolalar birla
urushib, yaqalashib, kiyimlarini yirtib kelur erdi. Uyda onasi mehmon uchun asrab qo‘ygan
taomlarini yegon vaqtida, onasi: “— Qosim, o‘g‘lim! Taomni sen yedingmu”, desa “Men
yega-nim yo‘q, mushuk yegondir”, der edi. Bora-bora otasini pulini ham o‘g‘urlab
oladigon bo‘ldi. Otasi bilib, “O‘g‘lim, pulni kim o0ldi?” desa, “Onam olgandur”, deb
onasini o‘g‘ri qilur erdi. Bir kuni otasi ustol ustig‘a bir tanga qo‘yub, o‘zi uxlagan kishi
bo‘lib yotdi. Qosim kelib, sekin tangani olib, og‘ziga soldi. Shul vaqt otasi ushlab olmoqchi
bo‘lg‘onda tangani yutub yubordi. Tanga borub Qosimning halqumiga tiqilib, jon berdi.
Bolalar, ko‘rdingizmi, yomonning yomonligi 0‘z boshig‘a yetdi.

1. Hikoya kim haqida?

A) Farzand B) Qosim D) Ovgat E) Yomonlik

2. Siz yolg‘on gapirganmisiz?

A)Ha B)Yo‘q D)Ba’zan E) Bir-ikki marta

3. Qosim otasiga taomni nima yedi deb aytdi?

A) Mushuk B)It D) O‘zi E) Hech narsa demadi

4. Qosim nimani yutib yubordi?

A) Pulni B) Tangani D) Nonni E) Ovgatni

Matn asosida tuzilgan test savollari orqali o‘quvchining matnni tushunish darajasi va
fikrlash va o‘qish malakasi baholanadi.

Foydalanilgan adabiyotlar
1. Sylvie LaRoche, Mark Joncas. Sample Design in PIRLS, 2016
2. Enemy Pie, Reading for literary experience. Sample PIRLS Passages, Questions, and
Scoring Guides, 2016
3. Maxmyn Komrrapuii.”JIeBoHy JIyFaTUT-TYypK
4. “Y36eKHCTOH MUIJLINII sHUMKIoneauscu', [laBnat unmuil Hampu€Tu. TomKeHT S-ToMm.
5. “V36eK TUIMHUHT H30XJIM JTyFaTH” 2-TOMIMK 1-TOM
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OPPORTUNITIES FOR CROSS-SECTORAL INTEGRATION IN ENSURING
THE QUALITY OF TEACHER TRAINING

Akramov Shuxrat Rakhmatovich
Tashkent State Pedagogical University
named after Nizamiy

Teacher of the department

Practical course of the English language

ANNOTATION
The article describes the improvement of pedagogical possibilities of practical cross-
sectorial integration to ensure the effectiveness of the training of teachers of vocational
education. The most important section in system of the training is unceasing pedagogical
preparation and shaping the future specialist in sphere vocational education. In pedagogical
educational institutions given directivity always carries long and unceasing nature that
provides the foundation for the main pedagogical skills and habits future teachers of
vocational education.
Key words: quality of education, integration, inter-industry practical integration,
synthesis, criterion, characteristic.

BO3MOXXHOCTH MEXKOTPACJEBOM MPAKTUYECKON MHTETPAIIUU B
OBECIHNEYEHUU KAYECTBA NOATIOTOBKU YUUTEJEM

Axpamos lllyxpar PaxmaroBuu

TamkeHTCKU TOCYJapCTBEHHBIN MEAArornueCKum
YHUBEpCUTET UMEeHU Huzamuii

Yuutens kadeapol

[IpakTyeckuii Kypc AHIVIMICKOTO SI3bIKa

AHHOTANIUA

B crathe aHanm3MpyeTcs COBEPIICHCTBOBAHHME NEAArOIMYECKHMX BO3MOXKHOCTEH B
MPaKTUYECKOM MEXKOTPACIEBOM HMHTErpaluu 1o olecrneyeHuto 3(P(HEeKTUBHOCTH
MOATOTOBKU yuuTeNled MpodeCcCUOHAIBHOIO 00pa3oBaHus. BakHEHIIMM 3BEHOM B
cucteMe Npo(eCCHOHATBPHOW TOATOTOBKM SIBISETCA HENpPEpbIBHAS IEA0rOrHueckKas
MOATroTOBKa W (opMupoBaHue Oyayliero cremnuaiucta B cdepe mnpodeccuoHaIbHOM
oOyuenue. B menmarornyeckux y4deOHBIX 3aBEJICHUAX JaHHAs HANpPaBICHHOCTh BCEr/a
HOCHUT JUINTEIbHBIA M HEMPEphIBHBIM XapakTep 4TO oOecneunBaeT (DyHAAMEHT MIJis
OCHOBHBIX  MEJAaroru4ecKux yMEHUW M  HABBIKOB Yy  OyIQylIUX  y4HUTelen

po¢eCCUOHATTLHOOTO 00yUCHHE.
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KiaroueBble cJioBa: Ka4€CTBO O6y‘I€HI/I€, HHTCIpalys, MCXKOTpaciieBasi
MMPAaKTUYCCKasA MHTCTrpalna, CUHTC3, KpHTepHﬁ, IIOKAa3aTCJb.

VYKUTYBYMJIAPHUA TAREPJIALLI CHOATUHU TABMUAHJIAIIIA
TAPMOKJIAPAPO AMAJINM UHTETPAITUSITHUHT UMKOHUSITJIAPA

Axkpamos Llyxpar PaxmaroBu4

Huzomuit Homuaaru TolmkeHT aaBiaT

MEJarOTUKa YHUBEPCUTETH

WNHrnm3 tinm amanuii Kypcu kadenpacu YKUTYBUHCH

AHHOTAIUA
Makonana kacO TabIUMHU YKUTYBUMJIAPUMHU Tail€piaml cudaTuHU TabMMHJIAILIA
TapMOKJIApapO aMaJIUi UHTErPALUSHUHI UMKOHUATIAPU Macajlacy TaxJIWJI KWIMHIAH.
Onuii TabnuM Myaccacasiapuja (aH acociapuaaH OepuiaJurad OWIMMIIap Ma3MyHHra
SHTWYa EHJAIIyBHU Ky3/Ja TyTaAud Ba YHMHI aCOCHMM MakKCcaau YKyB MaTepHUaJUIApUHU
MaHTUKaH Tyraj Ma3MyHJard MyaMMoJjap Maxmyacu cudaruja ypraHuii, Tajadaiap
OHIMJAa OJlaM Ba >KaMUSTHUHT SIXJUT WIMHA MaH3apacHHM IIAKIUIAaHTUPHUIL, TaOUaT Ba
YHJa UTHCOHHHMHI YPHHM XaKUJa WIMUN TylIIyHYa Ba OMJIMMIIAPHU TapKUO TONTHPULIAAH
nubopar.
Tasn4 cy3aap: TabiuM cudaT, MHTETpalus, TApMOKJIapapo aMalnil HHTerpanus,
CUHTE3, ME30H, KypCaTK1Y.

dannap MHTETpaIUsICHHU (PakaT NmpeaMeTiap/iaH YpraHwiaaurad OUIMMIIAPHUHT
V3apo OofnmaHumu €0 TylmryHMad, Oaldkd YKUTUII TEXHOJIOTHSJIApU METOJIapH,
[IAKJUTAPUHUHT XaM UHTeTpanusicu cudatuia Kapaauily JO3HUM.

WuTerpamusi MyaMMOCHHHM €YHIN TablUM JKapa€HWAa SHTU  TIeIaroruK
TEeXHOJIOTHsUIapAaH camapaiu ¢oinamanui OuinaH OOFIuK. Maskyp kapaCHHH TYFpu
TAITKWI ATHUII YKUTHII caMapaJopJIMTUHU TabMUHIIANIH.

Xo3upru KyHJia axO0opoTiap KYJIaMHUHHHT OPTHUIIM, Tajabanmapra OepuiaauraH
OmMMIIap XaKMUHUHT KYTIAaWWITY YKUTWIaAUTaH (haniap MUKJIOPUHUHT OPTUILIUTA OO
kenau. by, aca HaBOaTua, Tasabanapra MCUXOJOTUK Ba (PU3MUOIOTHK KUXATAAH OFUPIIUK
KWINO, ynapHUHr (¢aHra OYiraH KU3UKULIUIAPUHUA CYCAUTHPMOKIA, OWIMMIIapHU
V3NIalTupuIn JapakaCHHUHT Macavuimmura cabad 0yiamokna. bynmait canouii XxonaTiapHu
Oaprapad >TuII yuyyH YKYB (aHIapUHU UHTETrpanusiall MyaMMOCHHUA MyBadpakusITiv
XaJI ATUII 3apypaTH BY>KYATa KEJIu.

Wurerpamus Tydainu tamabanap ownunuiapu 3apyp Oyaran axoopotiap XaxMu
MabIyM Japaxkajga KUCKapaau, Tajabamap 3YPUKUIIMHUHT OJIIA OJWHAIM Ba BaKT
TeXaau.

Hapcnukiap Taxawid Ba Tajnabanap OWIMMH MOHUTOPWHTH HATWXaJTapUIaH
MabJIyM OYIMOKIaKH, Tanadanap ypraHaguran YKyB MaTepUaNIApUHUHT KYJIaMHi KSHT Ba
Mypakka0; yaapHUHr O6atadcun 0aéH STUIUIIN TajabalapHU OPTUKYA 3YPUKHUIITA, KEHT
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XaKMIard MabIyMOTJIApHU 3ci1ad KOJUIIra yHAalu, 1y Ouinad Oupra 3aMoHaBuil ¢daH
acocliapy, TEXHUK Ba UILIA0 YUKAPHII TEXHOJOTUACHIAH OpKaJa KOJIUIITA OO KeIaIu.

WuTerpanus Kyiinaarnya Tapkuora ara:

- oObekTra goup wuHTerpauusa. byHaa Oup OOBEKTHHHr Typau (aHmapaaru
TUMCOJIIapu Oup MaB3y, OViauM €ku Kypciapra (ep, CyB, XaBO, O3UK-OBKAaT Ba OOIIKA)
KUPUTUIIA]IH.

- TylllyH4ara ouj uarerpanus. bynna ymymuii Tymrynua (3Heprusi, Xapakar, Mo/1a,
axO0poT Ba OomIKangap) Jiap Ma3MyHHHU 04MO OepajauraH MaB3y €Ku Kypciaap Kampad
OJIMHAJIH.

- Hazapusara ouj uHTerpanusa. Y ¢usuka, Kume, OMOIOTHAIard KBaHT HA3apHsICH;
Ouwomnorus, KUME, acCTPOHOMHS, TEXHHKA, COIMOJOTHAIArH DJBOJIIOIMOH Ha3apusra
acocliaHaJIu;

- METOJIOJIOTUK HHTerpaius. Y dancada MeTomonorusicn kabu WIMHN OWIIUITHUHT
aNoxuja METOoJJIapura TaaUTyKJIu WHTerpamus OYiaud, ymapra TU3UMIM EHJIANTYBHUHT
KYJUIAHWJIWIIY Ba YHUHT MOXHUATH, TAOUATITYHOCIUKKA OUJ] MyaMMOJIAPHUHT KYWUITUIIIH
Ba YJIAPHUHT Xaj OSTWIWIMM; (GaHAard TYIIYHTHUPHII Ba TMPOTHO3 KWJIWII; Ky3aTHII,
TaXpuba, MOMCIUTAIITHPUITHUHT TY3WIHIIA MOXUATA Ba KYJAHWIUIIN KaOwiap
KUPUTHTIAH,

- MyaMMOJIM HMHTEerpamusi. Y Typiu KEHINIMK Japaxacujaaru Qaniaapapo
MyaMMOJIapHU KaMpab ostajin (atpod-MyXuTHH MyXohasza KWIHII, THEXBAHIMKKA KapITu
Kypalluiil Ba OoIiKaiap);

- (haonusTra oul MHTErpaIys (MyHO3apa, TypyxJjap TapkuOuaa uiiani, paHiapapo
pexa Ba Jioiuxanap Ty3Huill Ba OolIKanap);

- amaui uHTerpanus (Typiiu kapa¢H €K1 TEXHUK MaxXCyJIOTJIapHU Xap TOMOHJIama
KYpuO YMKHUII: aHTUOMOTHUKJIIAP, CUHTETUK MOJAanap, OMOTEXHOJIOTUSI KOMIBIOTEpIAp Ba
Oorkanap).

Kynruna xopwxuil MamMilakatiap TabJIUMMHU Kapa€HWJa UHTErPaTUB KypcliaplaH
camapanu doinananuinaau. Macanan, Poccusina «Atpod onam Ba deT Truiny, OpaHIiusaa
«Mxruconuii Ba wktuMmoui ¢annap», ['epmanusiga «TexHuka Ba OHOJOTHAAA CY3HIIDY
KaOu uHTErparusamran kypeiap ykutwianu. Lllyauaraek, Poccusina anabuér, racBupwuii
caHbaT, MyCHKara ouj UHTerpalusuiamrad aactypiaapaan goitnananmnaau. AKIxa sca
¢daH. TexHWKa, WNUIA0 YMKApWII Ba MAJaHUSATHUHT TYpPJIM COXAJapWHH Y3HUIa
MyKacCcaMJIAIITUPTaH JacTypJiap KeHT Ta0 UK dTHIMOK/IA.

WNuTerpanmsiiad YKUTUIIT MyaMMOCHHUHT aMaTMETIary axBOJIMHHA YPTaHUII IIIYHU
Kypcataauku, Oy coxana (YKyB mpeaMeTiaapu Ma3sMyHHHHM UHTETpamusuiam Oyinda) oup
KaH4Ya WKOOMI WIUIap KWIMHTaH OYIicana, Xalu stHaja KyN WIUIApHU aMalira OIIUPUII
3apyp, YyHKH:

- O TabJUM Myaccacallapd ydyH HHTETpaldsyaIliraH TabJIUM KOHIICTIIHSACH
UIUI1a0 YMKUIMAaras;

- VKyB MNpeIMETIapUHUHI MHTErpalusuiallirad Ma3MyHH Ba YHM YKUTHUII

METOJIMKAaCH TaKOMMMJIJIAIITUPUIIMAraH;
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- YKyB IpeAMETIIApY Ma3MYHUHH HHTErPALMSUIAII METOIAPU AHUKJIaHMAaraH;

- VKUTYBUMJAp YKYB MNPEAMETH Ma3MyHMHHM HHTETpalUsUIAIIHUHT TabJIUMHMA
MMKOHHUSTIIApUHU aHUK TaCaBBYp 3Ta OJIMalAuIIap.

WMHTerpanyss MyaMMOCHHU JUAAKTUK KUXATAaH TAAKWUK STUJIUIIU - YHU TablIUM
OPUHLUIN cU(aTHia TAJIKUH STWIMIINHY Tajgad Taiu.

MeTtoquk HyKram HazapJaH onu0 Kaparahja HHTErpauus TabiuM — TapOus
’KapaéHUHU TaKOMWUIAIITUPYBYY Ba KY3JIaHTaH HaTHKaHU Ka(onaTaoBuy MapT -IIapOUT
Ba yCyJ1 €0 TaAKUK STHIALIUAND.

WuTerpatuB €HalIyB: WIMHWINK, KaCOUN HYHaNTaHIINK, TOTUTEXHU3M, Y3BUNIITHK,
MYyHTa3aMJIMK, TU3UMIWIUK, KYpCATMAIWINK, TYIIYHAPIWIMK, TaOaKaJallTUPUIL KaOu
IUIAaKTUK MPUHIIUIAp OWJIaH aloKaJ0pIUK Xam/1a yUFyHIUKIA (GaoTusT KypcaTaiu.

WNHTterpatuB €xHpamyB Kyn XoJulapAa IOKOPHAA KypCcaTWraH IPUHIIUIAPHUHT
MabJIyM MabHOJArn OWp KYpUHMIIKAA TYIMK Ba YyKyp amajira OLUUPUIIUIIN
YypranwiaéTrad OObEKTHHU SXJIUT TU3UM ILIAKIKAA TACAaBBYp STHUIITa UMKOH Oepaju.

V3 HaBGaTHIa HHTETPATHB SHANTYB XaM X4 KauoH OOIIKA JHIAKTHK NPHHIIIIAPTa
Vxmad YKATyBUMIa Tall€p peuent Oepmaiiau, amMMO YyHAaH (QoijajaHWIral XoJijaa
IUAAKTUK Ba METOJMK Macajlajap €YHMMHUHUA aHUKJIAW]IH.

VKyB MaTepuann Ma3MyHHHH MHTErpalsIall JUIAKTHK kapaéH cudaruaa
KYIIKUppaau, KyO YIHOBIM, TH3UM INAKIMJIArH TaJAKUKOT OOBEKTH XHUCOOJaHAJH: YHH
TaxJIWI KWIMII THU3UMIIM - Ty3WIMaBMM EHJANIyBHU Tanabd 3Tagu. YUyHKM YHUHT
GyHKIUACH, TApKUOU, TY3UIUIIN Ba Iy KaOM MYXUM XYCYCHUATIApPUHU YpraHHIl Ky3Ja
TYTWIA]IN.

bunum >xapaéHuga OUAIEKTUK TaxJIMJI METOJIMHU KYJUIAHWIUIIN OWIMMIIApHU
onauiaH MypakkaOra, cababaan okubarra, Tacoauduiiian 3apypuil €ku TeCKapu TOMOH
XxapakaTiaHuiuHy Tanad staau. lynnai kunmb, oup cy3 Owian ailTraHaa TaxIMITHUHT
SHT IOKOPU HYKTACH SXJIUT OOBEKT XUCOOIaHA Y.

JlnalieKTUK TaxXJWJIHUHT 3HT IOKOpU (a3acu (apaxkacu) CHHTE3Jall HaTHXKacuaa
BYXKYJra Kejaaau.

MoxusiTura Kypa CHUHTE3HUHI Bazudacu HHTerpauusiam (yMyMJIalITHPUIL,
OWpNaImTHPHUIN, SXJUTIAMI)aaH wubopar OYmmb, VYpraHuna€rraH OOBEKTHUHT KYTI
Kuppanapu (TOMOHJIapH) OUPIIUTH, MYKH aJIOKAJOPIUTH Ba MyHOCA0ATIIapu TUKJIAHAIH.

[y #yn OunmaH OOBEKTHUHI Y3rapyild Ba PUBOXKJIAHUIIM XaKujaa OuimMmra
(TacaBBypra) sra OViauHaIH.

Taxnun Ba CUHTE3 Xap JOMMO Oup-OMPUHM TakKo30 S3TYBUYM Y3BUHM, H3YMI
aNoOKaIoOpIuKAa Oyimanu. YJIapHUHT OUPIUTUA O Japakanard Ouimuiira oiubd Gopaiu.
bunum xapaéuua Tax) i Xap 10MM CUHTE3HHUHT acOCH XHUCOOIaHaIu.

Nnamuii Ounumina CUHTE3 - MHTETpanusian Ba THU3UMIIAIITHPUIN IMAKIWAa V3
ndoacuHM TOMAAN.

NnMuii OMIIMIIIHUHT TapuXUM Ba MAHTUKUN PUBOMIIAHUIIMHU TuddepeHnanms
(Tabaka)nalTUPUIL, UHTETpAlMSUIAIITUPUIT XaMmJa TaxJIWid Ba CHUHTE3HHM y3apo Oup-

OWpUHM TaKo030 STUIMUHU ucOoTimamu. Tapuxuii mapoutna (Oup mantaa) y €km Oy
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HyHaIUIm  XYKMpOHJWMK  Kujamu. Macanan, XX  acpuunr 50-80-fimmnapuna
muddepennranus (TabakamaHHUI) XYKMPOHJMK KuiaraH OynauO, Xo3upru mnaitna
MHTETPAIMSUTAIITHPUIIT MyaMMOJIapH KEHT KyJlaMJa MyxoKama JTHIMOKIa. Maxcyc
danmapHu MHTErpanusUIamiga yaapaard 0apya XapakTepiau XyCyCHSTIapHH CHHTE3Jalll
aMac, OaJNKHU 3HT MyXUM Ba YMYMHH FOsJIap, MyaMMOJIapHU CUHTE3JIAll Ky34a TyTHIIAIH.

MabyMKH YKyB IpeIMETH Y3U1a MablIyM SXJIMTIMKHY U(oanad, TalKuI 3TyBUN
AJIEMEHTJIAPHUHI MYyCTaxKaM JOMMHMHA Ba OapkKapop aJoKaJopiuK Xamjaa Yy3apo
MyHocabatnapu OwnaH Oupnamrupuwirasaup. LIyHUHT ydyH XaMm YKyB NpeAMETHHU
WKTUMOUM Ba MEJaroruk TalabiapHU KOHAWPYBUM OWIMMIIAp HII-XapakaT yCyJulapw,
mraxcuit cudar Ba pasunariap TH3UMU €0 Kapall MyMKHUH.

bunumiapHy TU3UMIIAIITUPUII Mypakkad skapaéH OYnmO, KylujgaraiapHu Kys3aa
TyTau:

- TU3UMIa KUPUTUIYBUYM KOMIIOHEHTJIAPHU aHUKJIAIL;

- Oy KOMIIOHEHTJApHU ¥3apo alOKaJOpJIUIH Ba MyHocabaTura Kypa MabiyM
TapTHOAA KOMIAIITUPUILL, SHHU TU3UMIIAIITUPUO SIXJIUTIMKKA KEJITUPUIL KaOunap.

HMHTerpanpsuiam agoxuaa yKyB IpeAMETIapU Yerapacuia aMalira OIIUPHIIAIUTaH
Hazapuil cUHTEe3 BocuTacu cudaruaa Ba QganHiaapapo CHUHTE3 IIaKIuJa HamMoEu OYiuo,
O0eBocUTa YMyMUWIMHUI OMJIMMITAPHU TAPKUO TONAMPHUILIHYU KY3/1a TyTa IH.

Wuterpanusuiamrad (aHHUHT WYKA ~ alOKaJapd BOCHTAacHaa TyIIyHYa Ba
JaJIWJUIapHU CUHTE3JAllJaH WIMUHN AyHEKapall gapa)xacuradya Oyirat kapaéH.

Arap TU3UM OpraHMK AXJIUTIUK OYyIica, MaxkxMya HUCOAaTaH MyCTAaKUII X0J1J1a MaBKY/1
OYnTraH TU3UMJIAPHUHT ¥3ap0 TabCUPIIA OUPIUTHAMD.

WuTerpanusuiain Ba TU3UMIIAIITAPHUIN OWIMIN Kapa8HUHUHT MKKA TOMOHUIUP.
Nurterpanust Ba cuHTe3 kapaCHiapu opacuga Myxum dapk OViamai, ynap Oup-Oupura
KUPYBUYAHJIMKHU OUpPJAITUPUIL, Typiau (aH 3JeMeHTIapuaaH Oup OyTyH SXJIMTIMKHH
XOCHJI KWJIHIIL, OMITMMIIApHA MAHTUKHUHA TYTAJUIUK Japa)kacura KeNTUPHIIHU Ky3/1a TYTa/Iu.

WuTerpanus - CUHTE3HUHI IOKOpU Japa)xacu xucoOnaHaau. bunum xkapaénuna,
TaxJIWJI KUCMJIapra aXpaTull, CHUHTE3 3ca yJapHH OupiamTUpuil (yMyMIIAIITHPHUIL)
cudaruaa Hamo&u OYmay.

Xap JOMM CHHTE3Jalll HATHKACH1a MOJIMH OJJAMHHHT SXJIMTIUTY BYXKY/ra KeJaau.
SxmuT onaMHu (QUKpAH TAIIKWIMKA KMCMIIapra OYiuii, OUIuII skapaéHua TaxXJIuil KUJIAILI
OpKaJIi aMalira OUIMpPUIIa IN.

dannapapo UHTETpALMSHY Typiiapra aXpaTuiiia y €ku 0y Ma3MyHIard KOMIOHEHT
MHTETpalysuiall kapa€Huaa KYJUIaHWIIM acoc XHucobOiaHaau. MacanaH, TOPU30HTAN -
SMIUPUK UHTETpalMsiiall - aMaIuid Ma3MyHJaru Bazu(anu euuin yuyyH Typiu danmap
Oyiinua Kepakiau OyiraH OMJIMMIIAPHU CUHTE3JIAIl Ba MHTETpAIUsall acoChja amalra
OLLUPUIIAIH.

TuK - METOMONOTUK WHTETpaIysuIall - YpraHuiaaéTraH OOBEKTHH TYITyHTHPHII
yUyH Kepak OyiraH Wil - XapakaT yCyJUIapUHHU XaMmJa MyMKHH KaJap yMyMUH Hazapui
OusmMmIIapra TasHra XoJiia aMajra OIUpPUIIaIn.
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WuTerpanusuiaiurad yKyB npeIMeTHAaH OUp KaH4a Ma3MyHU Ba TyTall (paHjapHU
CUHTE3JIAIIa YKYB MAaTEPHAIMHUHT MAaHTUKUNA KaThUH MUKU AJIOKAIOPJIUTH XapaKTepin
xucobnanaay. JIeKuH, HHTErpausuIanl MaHTUKUN Ma3MyHUN OUPIUK y4yH 3Mac, Oaimku
OunuM, MII-XapakaT ycyJulapu Ba Imaxcuil cudar Xamaa dazuiaTIapHUHT, MyKammall
TU3UM SIXJIMTJIIMTUHU TabMMHJIAIINA KapaTWiraH Fosi Ba Kapauuiap acoc cudaruaa
TaHJIaHAIU.

Tabnum xkapaéHuHu (paH OUIaH MHTETPALMSICUHM I0OKOPH JapakaJla TallKuI ATHII
YyUyH 3HT aBBaJIO YKyB Ba UIMHI 1abopaTopusiiap XojaTUra Ba yHaa oJnd O0puiiagural
TaIKUKOTIAPHUHT Ma3MyH Ba MOXHTHUTA YbTHOOP Oeput o3uM. by sxapaénna tanabda mry
daonuATra KM3WKAIM Ba KYHHKManap XOCHJ Kuiaau. ByHUHT ydyH 3ca oiluil TabiuMm
Myaccacajapuard WIMUN JabopaTopusuiapaa oiud OOopHiiagural TaaKUKOT KYIPOK
Maxauiuid MyamMmostap Omiian OofnaHrad Oynuim jg03uM. YyHku Tanada y3u Xap KyHHU Ba
JOWMUH Ayd KeNaJuraH MyaMMoO €4iMMH OWJIaH LIyFyJulaHca y oiu0 6opaaurad TaJKuKOT
MaKcaJIi, peka acoCcH/1a, OHIJIM PaBHILA amalira omaau. Yoy xkapaéH TabJIuM Ba (haH
MHTETPAMSCUHU TAIIKWJI STUIIHUHT OOIlI ME30HIapUAaH Oupura aiaHaau.

TabJiuM Ma3MyHUHU HHTETpalusiamia YKyB IpeIMeTh Ma3MyHUTa TaiadalapHUHT
MyCTaKuI Xa€Tra KajaM Ky ydyH 3apyp OYiaran OuaIuMIapHu CUHTIUPUII MaKcaara
MYBOQUKIUP.

TabiuMla WHTErpaldsHA aMalira OLIMPHIN XaM HMKTUCOAMM JKUXATAAaH, Xam
NEeAAaroruK, MCUXOJOTUK, TUTMEHUK Ba (PU3MOJIOTHK >KUXATAAH MYyXHM axaMUsTIra ora.
WNuTerpanus HaTwkacuga yKyB pekaculard JIapc coariiapd UKTUCOA KuimHaau. [y
Owian Oup Karopnaa, TanabaJapHUHT WKOJIUN KOOWIMATIAPUHU HAMOEH KUIIUIIN YYYH
KyJail UMKOHUAT TyFuiaau. UyHKU MHTErpauiamradl yKyB (annapuja OwiMmiap Kyn
TapMOKJIM Ba AXJIUT OYnaau. by aca yHU y3mamtupui Ba Kyjulanjaa KyJIailJInKHU BYKyAra
kentupaau. TanabanapHUHT BakTH TeXanaau, OPTUKYA 3YPUKHUIIHUHT OJJIA OJUHAIM.
Hatmxana YKyB-OWIIyB >Kapa€HMHUHI CaMapajopiuK naapaxacu oprtanu. DaHnmapHH
MHTETpalysulall TablIuM OJlyBUmiIapaa (aniapra OYiraH KU3MKUILIMHU KydyalTHpau,
OWIMM JapakaJlapuHU OIIUPAIHN, YKYB MAaTEPUAIMHUHT y3apo y3BHILIUKAA OVIMHUIIIUHA
TabMUHJIAUIH.

bu3HUHT puKpUMU3Ya, UHTETPATUB YKYB IIPEIMETH Ma3MyHHUHHU TaHJIa0 Ba MabIyM
TU3UMTa KEJITUPHUII )KapaéHUHU KyHHIaruya aMalra OIIUpPUIL MyMKHH:

- JKaMMATHHUHI aHUK COXa MYTAaxXacCUCJapura KyWraH W KTUMOUMU-UKTUCOIUN
TAIKWJIMK UIIa0 YMKAPUIIL Ba 11y KaOWJIAPHU TaHJIAILL;

- coxa (aHM, TEXHMKAacH Ba HIUIA0 YUKAPUII TEXHOJOTHUSICUHUHI XO3UPIH
3aMOHJArd pUBOXKIJIAHTAHIIMK Japa)acl Ba MCTUKOOJTa MOC KellaJuraH axO0opoTiapHU
TaHaa0 OJIMIII;

- TaHia0 OJMHTaH MablyMOTJIapra MeJaroruk HIuIoB Oepmind, YKyB-MebEpuid
XyXKaTiapra KUpUTHIL,

- UHTETPAJUIAIITaH MAaTepUAIHU O€BOCUTA TabIMM-TapOus kapa€HUra TaTOMK THILL;
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- TaxCWJI OJYBUYWIAP TOMOHHJAH YKYB MAaTEpUAJMHUHI Ma3MyHU KaHAal
V3mamTupuaaéTraliuiTd Ba aMajdu€éT TaMaOWHUHT KaHAal KOHAUPUIAETTaHIUTUHU
aHUKJIAIIL,

- AQHMKJIAHTAaH MYaMMOJAPHUHI €YMMHHM TOIHMII Ba 3apyp WyHanIuuuiapra kypa
TaKOMUJUTAIITUPHILLINAD.

FOxopu manakanu, 3aMOHaBUN OunuMmIIapra sra OYiraH, XO3Upru KyH Tajadiiapu
acocuga (UKpJIal olaauraH €TyK Kajpiap Talépiaml Xam WXTUMOUN-CUECHH, XaM
UKTUCOANI MyaMMOJIapHU XaJl STUIIHUHT KaJTUTH XUCOOJIaHa IH.

Tabuuuit, aHMK Ba yMyMTabJIuM (QaHiapu Tajadiapu acocua OUTUPYyBUYH Tanabda:

- un1ad YUKAPUII Ba OOMIKAPHUII XOJIATHHHN aHUKJIAITHUHT MKTUMOWM, UKTHCOTUH,
TAIIKUINN KYPCATKUWIAPHU TaxX U KAJIUII Ba yMyMJIAIITUPUII XYCYCUTATIAPUHU;

- Mypakka0 TU3UM Ba )KapaCHJIApHU MOJICIUTAIITUPUIITHN OUITUI JIO3UM.

bapua dannapHu YKUTUII TU3UMIM MYBO(DUKIAIITUPUITaH Ba WHTErpajulalliraH
Oynmumu, Oy siITOHa Makcaj-AaBp Tajlabiapura MyBOQUK KacOHWil Moclaiia oJiaJura
TapMOK MyTaXacCHUCIapHU Talépralira KapaTuiarad OYJIMOFH JIO3UM.

[Maxc (aoauATUHUHT Typiau OOCKHYWIApWIA THUIIOJIOTHK 3XTUEXKIAD Y3IIYKCHU3
TabJMMHHUHT TETUIUIM OOCKWY Ba JapaxkaiapuHu Oenrmiad Oepaauran KyWd TU3UMIIAp
OJINTaH YHUHT aHUK MaKCaJJIapUHU amajira OUIMPUIIHU TabMHUHJIAWAWIaH TaiabiapHU
Kysau. Maskyp Makcajyiapra MOC  paBHUIIAa MaBXyJd MyaMMOJIAp  TabJIUM
Ty3WJIMAJapUHUHT BEpTUKaAI (TasHY MabIyMOT Ba TabJIMM PUBOKHUHUHT Oapua
MOFOHAJIapU) Xamja TOPU3OHTAN (TABJIMMHUHT KYIIMMYa, HOPACMHM IIAKIIApH)
WHTETpalysUIalllyBU  aMalira OLIMPWITaH TYpiaud XWI KHYUK  TY3WIMAIUPUHH
OMPJIAIITUPHII ACOCUA XaJI STUIITAH OYIIUIIHN 3apyp.

NHuTterpaTuB xapaéHiap y31yKCU3 TabJIUM TU3UMHAA OUp HeuTa Bazuda, UHTUIIUIIL,
WyHamuu, Typ Japaxa Ba aHUK IIaKJUIapHUHT KaHaauup ¥3apo, Oup-oupura Tooe 0yiaran
MOJIEJINHU XUCOoOra oamau.

VKyB (aHTapUHMHT MAaHTHKUra MyBO(GUWK HHTErpauys KyiHIaruiap acocHia
HaMOEH OVmaau:

- MaBXy/J (haHTApHUHT 00BEKTIIAPU OPKAJIH;

- MaBxXy/l (paHIapHUHT 00BEKTIIAPY MOXUATUHU U30XJIOBUM KOMTA KOHYHUSIT XaM/la
Hazapusiap OpKaju;

- TAAKUKOT ycayOJapu Ba amanuil (aoausiT OpKaju;

- YI40B-XMCOO Tap3uaaru ajokaaap €paamMuia;

- MIIJ1a0 YUKAPHII JKapaéHIapy XaKuIard WiIMHAKH OUIuMIIap OpKaiu;

- TABJIUM Ba TapOWs BOCUTACH OYJraH 3aMOHABUN HMHTETpAJUIAIITaH TEeIaroruKk
TEXHOJIOTHSLIIAp OPKaJIH.

JeMak, YKUTYBUM MHTETPALASIIAIITaH TAbJIUMHH amaira OlMpUIIaa, SHI aBBajo:

- y €ku Oy >kapa€H Ba XoJucaiap MOXUSATUHU YPraHullra yMyMUd €HIAIIYBHU aKC
ATTUPAIUTaH MAKCA/IHU aHUKJ1a0 OJIUIIIY;

- (annapapo anoxanapjaaH (oiganaHuIl KYHUKMACHHU €Tapiid Japakazaa sSXIIH

srajutarad OYIuIIM Ba yiapaaH amanaa MmyBaddaxustiu doiinanaHa onuiy;
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- TabJIMMHM TaOAKANAIITUPUIIHU CaKJaraH Xo0Jia, YJIapHU WHTErpauusuiall yuyyH
anoxuaa MpeaMeT Jovpacuaa YpraHWIaaurad YKyB MaTepuaUIapuHUHT MakOyn y3apo
MyHOCA0aTUHH OWJIMILIH;

- OPEeAMETIAPHU MHTErpanusiall acocura KyWWJIaJWraH €TaKYd FOSIHU aHHUKJIan
OJIMIII MaxopaTura 3ra OyJIMIIu Kepax.

baxkapuiran TaxJIWwiIMKd TaIKUKOTJIAPUMHU3 MHTErpanus araMacHu TaJKWHHTa
Typiuya Kapauulap MaBXY/UIMTMHU KypcaTtiu. busHuHr Oy Oopagaru €HOallyBUMU3
TaBJIUM  JKapa€HJIApUHM, OSKyMiIaJaH KacO TablMMM  JKapaCHJIApUHM  SHAJAa
TaKOMUJUTAIITUPHUIN OOpacuaard KapauulapuMu3aaH Kenud uukaau. TaakuKoTIapuMus3
TaBJIUM HCIOXOTIAPUHUHT MYXUM HyHanunuiapuaaH Oupu cudaTtuna KacO TabIUMH
VKUTYyBUMJIApUHU ~ Taiépnam  cudaTUHU TabMHHJAIA TapMOKJIapapo  aMaiuid
VMHTETPALUSHUHT [E€JarOoTUK HWMKOHHUSITIAPUHUHU TAKOMUJUIAIITUPUIN JIO3UMIIMTUHU
KypcaTMOK/a.
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ANNOTATION
In this article is analyzed role of the independent work student in educational
process. Since, independence form of necessity-motivation sphere, mental, physical and
morally volitional efforts of students.
Key words: independent work, educational process, education, development,
formation, pedagogy.

[IpobGnema mo3HaBaTENBHOM CAMOCTOSITEIBHOCTH YXOJUT CBOMMH KOPHSIMHU B
AHTUYHOCTh. YeIICKHI menaror, aBTOp KJIaCCHO-ypOUYHOU cucTembl 00ydeHus: Sl Amoc
KoMeHckult oTMeuas, 4To «IpupogHOE Hayaslo B YeJIOBEKE 001a/1aeT CaMOCTOSITENIbHOM U
caMOJIBMXKyIIeH cuioi». OIHAKO B MAacCOBOHM IIKOJIE BIUIOTh 10 cepeauHbl XX BeEKa
npeo61anano 00bsICHUTENbHO-UILTIOCTpaTuBHOE 00yueHue. Haunnas ¢ 50-x rooB, BHOBb
BO3pAcTaeT MHTEPEC K BOMPOCAM Pa3BUTHUSL CAMOCTOSITENILHOCTU CTyAeHTOB. Ha pybOexe
XXI Beka HHTEPEC K TAaHHOMY BOMPOCY OMSATh BO3POC, TAK KaK 3HAYUTEIIBHO U3MEHHIINCH
YCJOBUSL KU3HM, Mpou3onuia UHPOPMAIMOHHAS DPEBOJIOLUS, U BO BCEM MHUPE HJIET
nepexo/i K HempepsiBHOMY oOpaszoBaHuto. HampaBieHue «oOydeHHsS Ha BCIO JKU3HbBY
MEHSIETCS Ha «00yUEHHE Yepe3 BCIO JKU3HbY, 3aKPhITas yueOHAasi apXUTEKTypa MOCTEIIEHHO
YCTyHmaeT MECTO OTKpPBITOH, 4YTO HEBO3MOXHO 0e€3 (QopMHpOBaHUS HABHIKOB
CaMOCTOSITENIbHOM pabOThl Yy CTYJIEHTOB Ha BBICOKOM ypoBHE. HMHbopmanmoHHbIE
TEXHOJIOTUU TPEIOCTABISIOT BO3MOXHOCTh JaTh OOJIBIIYIO CaMOCTOSITEILHOCTh, KaK B
YCHEIIHOM OCBOEHUHU Yy4eOHOM MPOrpaMMBbl, TaK U B YTIyOJEHHOM M3YYEHUU OTICIbHBIX
MIPEAMETOB, PEAIn3ysl BHyTPEHHUE TBOPUECKUE 3AITPOCHI YUAIIUXCS.

®dunocodust 00pazoBaHMsi BHOBb OJHUMAET MPOo0IeMy 3HAYUMOCTH JIJIsl OOIIIECTBA
(bopMHUpOBaHUS CAMOCTOSATENBHON JMYHOCTH. (OOOCHOBaHAa KOHIICTIIHS JIMYHOCTHO
OPUEHTHUPOBAHHOM TMENaroTHYECKON NEATeIbHOCTH Ha OCHOBE W3YYCHHS TIyOWHHBIX
MPOIIECCOB, JICKAIIUX B OCHOBE CAaMOPa3BUTHUS U CaMOOIpeAeIeHUs yenoBeka [1].

[To muenuro B.W. AnapeeBa, mpuOpUTETOM COBPEMEHHOTO 00pa30BaHUs SIBISETCS
o0yueHre, OpUEHTUPOBAHHOE HA CAMOPA3BUTHE JTUYHOCTH [2]. DTa HOBas nejarorunyeckas
rapajgurma CTpOUTCS Ha CIEAYIONUX 0a30BbIX MOCTYJIaTax:

» OCO3HAHWH CAMOIICHHOCTH Ka)KIO0W JTMIHOCTH, €€ YHHKAJIbHOCTH;

» HEUCYEpIIaeMOCTH BO3MOXKXHOCTEH Pa3BUTHS KaXKIOW JTUIHOCTH, B TOM YHCJIC
€€ TBOPUYECKOr0 CAMOPa3BUTHS;

» TIpUOpUTETe BHYTPEHHEH CBOOOIBI - CBOOOABI [JII  TBOPUYECKOTO
CaMOpa3BUTHUS B OTJIMUKE OT CBOOO b BHEIITHEH;

» TOHUMAaHWHM TIPUPOJLI TBOPYECKOTO CaMOPA3BUTHS KaK WHTErpaIbHON
XapaKTEPUCTHKN  «CaMOCTH», CHCTEMOOOPA3yOIIUMH  KOMIIOHEHTaMU
KOTOPOM  SIBIIAFOTCSI  CaMOIIO3HAHWE, TBOPYECKOE CAMOOMNPEIEIICHHUE,
caMOyTpaBJICHUE, TBOpYECKast caMmopeanu3aius JTUYHOCTHU u
CaMOCOBEPLICHCTBOBAHUE.

OH e 0TMEYaeT, YTO «TOJHKO TaKOe 00pa30BaHNE MOXKHO CUYUTATh 00pa30BaHHEM
rapaHTUPOBAHHOI'O KadyeCTBa, KOTOPOE MEPEeXOAuT B camooOpazoBanue. I[lpu sToM
o0y4eHre MepexouT B caMooOydeHre, BOCIUTAHNE - B CAMOBOCIIUTAHUE, a JIMYHOCTh U3
COCTOSIHUSI PA3BUTHS - B COCTOSIHUE TBOPYECKOTO CAMOPA3BUTHUS [2].

B 3apy0exHBIX HCCIIEIOBAHUSX HE MPUHUMAETCA TPAKTOBKA CaMOCTOSITEIbHOCTH,
ecn  oOydaronmiemycst JaeTcsi BO3MOXKHOCTb YUMTBCS, HCIIOJBb3Ys B  PEKUME
CaMOCTOSITEJIBHOTO  JOCTYINA IOATOTOBICHHYI IPENOJaBaTeieM WA JKCIEPTOM

uHpOpMalMI0, TaK Kak oOO0ydarolmemMycs B O3TOM cllydyae SKOObl OTBOAMTCS POJIb
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«IACCUBHOTO HAOJIIOAATENs», Y HEro CO3/JaeTcsl BIIEYATIIEHHE, YTO CAMOCTOSITEIbHOE
M3Y4YEHUE BO3MOKHO TOJIbKO NPHU HAIWYUU MaTepuaia, HOJArOTOBIEHHOIO SKCIIEPTOM.
VYyamuiics JOKEH HWMETh BO3MOXXHOCTh CAMOCTOSITENIbHO —BBIOMpATh yueOHbIE
MaTepHuabl, ONUPASICh HE TOJBKO HA T€, KOTOPbIE IOCOBETOBAJ NPENoaBareib. [laHHbIi
MO/IXO0/ MOAPa3yMeBaeT CBOOOAY BhIOOpA M MCHOJb30BAHUE ayTEHTUYHBIX MATEPUAJIOB
[3].

BHemHnMH Npr3HaAKaMHi CAMOCTOSITEIbHOCTH CTYJEHTOB SIBJISIFOTCS TUIAHUPOBAaHUE
UMHU CBOEH JIESITEIbHOCTH, BBITIOJIHEHHE 3aJjaHusl 0e3 HEeMOCPEICTBEHHOIO Y4acTus
nejarora, CACTEMaTHYECKUNA KOHTPOJIb 32 XOJIOM U PE3yJIbTaTOM BBINOIHAEMON paboThI,
ee MocJeaAyrollee KOPPEKTUPOBAHUE U COBEPILIEHCTBOBAHMUE, TO €CTh CAMOCTOSTEIbHOE
OCYIIECTBJICHUE JIESITEILHOCTH.

BHYTpeHHIOI0O  CTOPOHY  CaMOCTOSITEIbBHOCTH  O0Opa3yloT  MOTPEeOHOCTHO-
MOTHBAIlMOHHasi cdepa, YMCTBEHHbIC, (DU3UUYECKHE W HPABCTBEHHO-BOJIEBBIC YCHIIMS
YUEHUKOB, HallpaBJICHHbIE Ha TIOCTHKEHUE 11eJIi 0€3 MOCTOPOHHEN oMoutn [4].

OCHOBHBIM TMPUHILMUIIOM TEOPUH MOATAHOTO (OPMHUPOBAHUS YMCTBEHHBIX
JNEUCTBUN SIBIIAETCA TO, YTO IMOJYYUTh CYLIECTBEHHO HOBBIE 3JIEMEHTHI MCUXUYECKOU
MPaKTUYECKON NIEATENIbHOCTU cpa3y B (JOpMe BHYTPEHHETO, ICUXUYECKOTO YEIOBEK HE
Moxer. H.®D. Tansi3uHa [emaer ClAEOyOMMWNA  BBIBOA: 3HAHUSA, HAKOIUICHHBIE
YeJI0BEUECTBOM, MPEACTABICHHbIE CUCTEMOW HAYYHBIX MOHATUMN, 3aKOHOB, HEBO3MOKHO
YCBOUTH JIUIIb C TIOMOIIbIO COOCTBEHHOW JEATENbHOCTH, A(DPEKTUBHOCTH TEpeaadu
OIBITA 3aBUCUT OT XapaKTepa JAeHCTBUN YUalIuXCs M OT Ka4eCTBa YIPABICHUS CO CTOPOHBI
obyuatomierocs [5].

OcHOBHasi 3ajaya BBICIIETO O0Opa30BaHUs 3aKIIOYaeTcsi B (POPMUPOBAHUU
TBOPYECKOH JINYHOCTHU CIELHUATIUCTA, CHOCOOHOTO K CaMOpPa3BUTHIO, CaMOOOPA30BaHHUIO,
MHHOBALlMOHHOM JI€ATEIbHOCTH. Pelienne 3Toil 3aaa4n Bpsl JIM BO3MOKHO TOJIBKO ITyTEM
neperayd 3HaHMW B TOTOBOM BHJIE€ OT IpenojaBareiss K cTyaeHty. HeoOxomumo
NEPEeBECTU CTYJIEHTAa U3 IMACCUBHOIO MOTPEOMTENS 3HAHMNH B AaKTUBHOTO HMX TBOPIA,
yMEIoLEero chopMyInpoBaTh MpodaemMy, MPOAHAIU3UPOBATH MyTH €€ pPELEHUs, HAUTU
ONTHUMAJIBHBIA PE3yNbTaT M JI0KAa3aTh €ro MpaBUIbHOCTh. lIpoucxondmas pedopma
BbICIIEr0 00pa30BaHMs CBA3aHA C MEPEXOJOM OT HapaJurMbl OOyYEeHHs] K Mapaaurme
oOpa3oBaHusi. B 3TOM 1y1aHe cieyeT npu3HaTh, YTO CAMOCTOSITENIbHASI pad0Ta CTYACHTOB
ABJIIETCS HE MPOCTO BaKHOU (popmoil 00pa3oBaTeIbHOrO MpoIecca, JOJKHA CTaTh €ro
OCHOBOM.

OTO IpeanojaraeT OPUEHTALMIO HA aKTUBHBIE METOAbl OBJAJCHUS 3HAHUSIMH,
pa3BUTHE TBOPUYECKHUX CIOCOOHOCTEH CTYJIEHTOB, TEpeXxoJ] OT TOTOYHOTO K
MHANBUAYAIbHOMY OOYYEHHUIO C YYETOM NOTPEOHOCTEHN U BO3MOKHOCTEH IMYHOCTU. Peub
UJET HE MPOCTO 00 YBETMYEHUU YHCIIa YAaCOB HAa CaMOCTOSTENBbHYIO paboTy. Y cuieHue
pPOJIM  CaMOCTOSITENIbHOM paboThl CTYACHTOB O3HAYAET MPUHLMIHUAIBHBIA MEPECMOTP
OpraHu3alyy y4eOHO-BOCIIUTATEIBHOTO MPOLiecca B By3€, KOTOPBIM JOJKEH CTPOUTHCS
Tak, 4yToObl pa3BUBAaTh YMEHHUE YUYUThCS, (HOPMHpPOBATH y CTYIEHTa CIOCOOHOCTH K
CaMOpPa3BUTHIO, TBOPUECKOMY NMPUMEHEHHIO MOJYYEHHBIX 3HAHHUM, crioco0aM aianTtaiuu
K Mpo¢eCCUOHANBHON e TETLHOCTH B COBPEMEHHOM MUpe [6].

[leapto  caMocTOsITENIbHOM  paOOThl  CTYJEHTOB  SIBJIETCS  OpraHu3alus
CUCTEMATUYECKOTO M3YYEHHUS JAUCLHMIUIMH B TEYEHUE CEMECTpa, 3aKperuieHHe U
yrayOJeHue MOJyYeHHbIX 3HAaHUN M HABBIKOB, MOJTOTOBKA K MPEJCTOSIIUM 3aHATUSIM, a
Takke (OPMUPOBAHUE KYJIbTYPhl YMCTBEHHOTO TPYJla U CAMOCTOSITEIBHOCTU B MOUCKE U

npUOOpPETEHNUHN HOBBIX 3HAHUH.
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3aaun caMOCTOSATENIbHON padOThl MOKHO OMPEIETUTh CIEeYIOLIHUE:
v\ KayeCTBEHHOE YCBOEHHE Y4eOHOro Marepuaa;
v BbIpa0OTKa YMEHHUI U HaBBIKOB YUEOHOH €ATEIbHOCTH;
v' (opmupoBaHHE [O3HABATEIBbHBIX CIHOCOOHOCTEH CTYAEHTOB M HHTEpeca K
U3y4aeMOMy MaTepuaiy;
v' (opMHpOBaHKE TOTOBHOCTH K CaMOOOPa30BaHMIO;
v' (opMHpOBaHHE CAMOCTOATEIBHOCTH KaK KauyeCTBA JINYHOCTH.

B mepByto ouepenb HEOOXOAUMO JaTh OINPEACICHHE CAMOCTOSITEIbHOW padOThI
CTyJleHTOB. B o0mieM ciiydae 310 n00asi AesSTENbHOCTb, CBSI3aHHAS C BOCIHUTAHUEM
MBIIJIEHUs: Oyayiiero npodeccuonana. Jlro0oil Buj 3aHATUN, CO3AAIONINN YCIOBUS AJIs
3apOXKIEHUS CAMOCTOSATEIIBHOW MBICIIH, TIO3HABATEIIBHOW aKTUBHOCTU CTYAEHTA CBA3AH C
caMOCTOsITeNIbHOM paboToil. TakuM oOpa3oM IOJ CaMOCTOATENIbHOM paboToi cliemyeT
MOHUMAaTh COBOKYITHOCTb BCEH CaMOCTOSITEIbHOM JIEATEIbHOCTH CTYJICHTOB KaK B y4eOHOM
ayIUTOPUH, TaK U BHE €€, B KOHTAKTE C MPENO/IaBaTEIEM U B €r0 OTCYTCTBUHU.

PesynbraThl  yuyeOHON  JEATENBHOCTH  HANpsIMyI0  3aBUCSAT OT  YPOBHS
CaMOCTOSITEIIbHON paboThI CTYZCHTA, KOTOPBIN onpenensaeTcs JUYHOU
MOATOTOBJICHHOCTBIO K 3TOMY TpPYAY, XEJIaHUEM 3aHUMAThCS CaMOCTOSATEIBHO H
BO3MOKHOCTSIMU pealIi3allii 3TOrO KETaHUsI.

A. benseBa mnpennaraetT cBoeoOpazHyl0 (GOpMyTy CaMOCTOSATENbHOU PabOThI
CTYJICHTOB: HH(oOpMaIusi — 3HaHWE — HHQPOpMaIUs, CyThb KOTOPOH 3aKioyaeTcs B
CO37IaHMU HOBOW HH(OpMAIMU U3 yKE HMEIOMEHCs, 4To (GOpPMHUpPYET y ydalluxcs
TOTOBHOCTH ¥ IOTPEOHOCTD K YIIPABIECHUIO CBOEH MTO3HABATEIILHOM JIESITEIIbHOCTHIO.

bonee BbIcOKOM (OpMON TPOSIBIEHUS CAMOCTOSITEILHOCTH —CIIEAYET CUYUTATh
camooodpazosanue WA camoobpazo8amensHyio 0esamenbHoCmy, ToJl KOTOPOW MOHUMAOT
IeMb W PE3yibTaThl JEATENBHOCTH, a TMOJ CaMOCTOATEIBHOM pPaboToOll — CpPeacTBO
JOCTIKEHUST JAHHOTO pe3yibrara. CamMooOpa3oBaHME CTyAE€HTA — A3TO J0OPOBOJIbHAS
TeSITeIbHOCTD, HAIIETICHHAS Ha TTOJTyYeHHE 3HAaHHI B TIPOIIECCE CAMOCTOSITEIIHHON paboThI 6€3
MOMOIIM TPENoAABATENs, KOTOpPas HEBO3MOXKHA, €CIIM y CTYJIEHTOB HE CPOPMHPOBAHbI
MEPBOHAYAIBHBIN  OMBIT TMO3HABATEIILHOM JIEATEIBHOCTH, TMOTPEOHOCTh K HEH u
AMOLIMOHAJILHO-BOJIEBBIE KauecTBa. TakuM 00pa3oM, caMoOCTOsITElNbHAas padoTa SIBISAETCS
HEOOXOJIMMBIM 3TanoM, (OPMHUPYIOIIMM YMEHHUSI CaMoO0Opa3oBaHUs M, KaK CIIEIACTBUE,
pa3BUTHE CaMOCTOATEIHHOCTU. [10CKONBbKY, BBIIOJIHEHUE CTYJIEHTAMU CaMOCTOSITEIbHBIX
paboT cmocoOcTByeT OoJjiee TIIYOOKOMY YCBOEHUIO TEOPETUUECKOTO Marepuala,
MOJIYYEHHOTO MMM Ha MPAKTHYECKUX 3aHATHUSX, a CJIEAOBATEIbHO MOBBIIIAET YPOBEHb
MOATOTOBKHU CTYACHTOB MO PA3JINYHBIM IUCITUTIIIMHAM.
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oOpa3zoBanue. Tak kak B mnegarormdeckoil NpPakTUKE METOJ BBICTYyHaeT Kak
YHOPAIOYEHHBIN CIIOCO0 AESTENBHOCTH MO TOCTUKEHUIO Y4EOHO-BOCIIUTATEIbHBIX IIEJIEH.
[Ipu 3TOM cnocoObl oOydHarolield AESTENbHOCTH MPENoJaBareiss U CHocoObl ydueOHOM
JESTEIbHOCTH OOy4aroluXCsl TECHO CBs3aHbl MeEXAy Cco00HM M Haxomarcs BO
B3aUMOJICVCTBUH.
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ANNOTATION
This article analyzes the methods and forms of training in lifelong education. since
in pedagogical practice, the method acts as an ordered way of activity to achieve
educational goals. at the same time, the methods of teaching activity of the teacher and the
methods of learning activity of students are closely related and interact.
Key words: continuous education, method, forms of education, pedagogy.

Metonam 00y4deHus, OT KOTOPhIX B HEMAJION CTENEHU 3aBUCUT PE3YyIbTATUBHOCTh
BCETO MEIarorHYeCcKOro Mpoiiecca, MOCBAIIEHbl COTHUA (PyHIaMEHTaIbHBIX UCCIIEI0BAHUN
KakK B 00111l TEOpUU MEeIaroruku, Tak U B YACTHBIX METOIUKAX MPENOIaBaHUsI OTAEIbHBIX
y4aeOHbIX aucturiuivH. [lonsTuro "Meton" Takke maHbl coTHH ompeneneHuit. Tak, FO.K.
babGanckuit mox MetonoM oOOy4eHHS TMOHHMMAET IOCJEIOBAaTEIbHOE YepeOBaHUE
CIIOCOOOB B3aMMOJICUCTBUSL YUYUTEIS W Yy4yallluXCs, HANpaBJICHHOE Ha JOCTH)KECHUE
OTIpeJIeTICHHON 1IeTTU OCPEACTBOM MPOopadboTKHU yueOHOro MaTepuana.

[1o maenuro C. CosloBEMYHKa, €CTh TPU CUIIBL, 3ACTABIISIIOIINE CTYICHTOB YUUTHCS:
MOCJIylIaHUE, yBJIEUECHHE U 11eJb. [locaylianne noATaJkuBaeT, eJIb MAaHUT, a YBJICUECHUE
nBIKeT. Eciy cTyZieHThI paBHOAYIIHBI K MPEIMETY, TO YBICUCHUE CTAHOBUTCS TKEION
nmoBUHHOCTBIO. 1o yrBepxknenuro U.A. JlepHepa, "BCAKMI METOH SIBISETCS CHCTEMOMN
OCO3HAHMSI TMOCJICIOBATENIbHBIX JACHCTBUM YeNOBEKa, MPUBOASIIUX K JOCTHXKCHUIO
pe3ysibTaTa, COOTBETCTBYIOIIETO HAMEUEHHOM MenH'. B megaroru4eckorl MpakTHUKeE
METO/I BBICTYIAET KaK YIOPSA0YEHHBIN Cr1Oco0 NeATeTbHOCTH M0 JOCTUXKEHUIO YIEOHO-
BOCIIUTATEIBHBIX 1esiei. [Tpu a3ToM criocoObl 00ydaroliei qesTeTbHOCTH MPEnoiaBaTess
(npenogaBanre) U CHOCOObl Yy4eOHOM AESITENBHOCTH OOydarouuxcs (y4eHue) TECHO
CBSI3aHBI MEXKTy OO0 M HaxOAATCs BO B3auMojiecTBuu [1].

[Tonsitue metonma OOy4EeHHS TaKXKe OTpakaeT MUAAKTUYECKHE IeW W 3a7add
y4eOHOHN JeSTENBHOCTU, TIPU PEIICHUH KOTOPBIX B Mpoliecce 00ydeHUs MPUMEHSIOTCS
COOTBETCTBYIOIIUE CIOCOOBI y4eOHOW paboThl mpernojaBaTedss W IMO3HABATEIbHOU
nesTenbHOCTH 00yyaromuxcs. Takum 00pa3oM, MOHATHE METO/Ia O0YUEHHS] OTPAXKAET:

> CcriocoObl COBMECTHOM JIESITEILHOCTH CYOBEKTOB 00pa30BaTEIbHOTO
npoiiecca (MmpenoaaBaTesst U CTyJIeHTa, CAyllaTens), HalpaBJIeHHbIE HA pEelIeHUe 3a]a4
o0yueHwus.

> cnenuuKy ux paboThl MO TOCTUKEHUIO PA3IMYHbIX LieJIeld 00ydYeHUsl.

CTpyKTypHO METOJ BBICTYMAaeT KaK YIOPSIOYCHHAS COBOKYIMHOCTH IPHUEMOB.
[IpueMm, B CBOIO ouepelb, pacCMaTpPUBACTCSA KaK DJIEMEHT, 3BE€HO, AJIEMEHTAPHBIN aKT
Mearoru4eckoro mnporecca. OTAeNbHbIE TPUEMbI MOTYT BXOJUTh B COCTaB Pa3IMYHbBIX
METOJIOB KaK €ro COCTaBHAs 4acCTh, Pa30BOEC ACHCTBUE, OTACIBbHBIA IIar B peau3aiiu
MeTO/a WM MOAU(UKAIIMS METOJIa B TOM Cllydae, KorJa METO]] HEOOJBIIION M0 00heMy
WJIA IPOCTOU MO CTPYKTYPE.

Hampumep, 3anuck 6a30BBIX MOHITHI MPUMEHSETCS KaK MPH 00BSICHEHUH HOBOTO
MaTepwia TMpernojaBaTeleM, TaK W MPU CaMOCTOSTENbHOW pabore oOydaembix. B
MeJarOTUHIECKON TMPaKTUKE METOJAMYECKHE IMPUEMBI HCIIONB3YIOTCS IS aKTHBH3AIIUU
BHMUMaHHUS OOydYaeMbIX TpH BOCHPHUATHH HOBOTO MaTepuaja WIH ITOBTOPCHHUU
MIPOMICHHOTO, CTUMYJIMPOBAHUS TTO3HABATEIILHOMN JCSITCIIBHOCTH.

B y4eOHO-BOCTIMTATETLHOM MPOIIECCE METOIBI 00YUYEHUS BBIMOTHSIIOT CIICIYIONTHE
GyHKIUU:

1) oOyyaroryro (peaau3yroT Ha MPaKTUKE COJICPIKaHUE U IIeJIH O0ydeHus);

2) pa3BUBAIOIIYIO (COBEPIICHCTBYIOT YPOBEHD Pa3BUTHS 00yUaeMbIX);
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3) BOCITUTHIBAIONIYIO (BIUSIOT HA PE3YJIbTAThl BOCIIUTAHUS);

4) moOyxmarIyro (BBICTYHAIOT KaK CPEICTBO MOOYKICHHUS K YYCHHIO, CITy)KaT
CTUMYJIATOPOM TTO3HABATEIIBHON JEATEILHOCTH);

5) KOHTPOJIBHO-KOPPEKTUPOBOYHYIO (JIMarHOCTUKA W YIPABICHUE IPOIECCOM

oOyueHus).

[Tpu 5TOM MeTOABI 00yUYEHUS, KaK MPaBUIIO, HECYT CICAYIOIIYIO (DYHKITMOHAIBEHYFO
Harpy3Ky:

> BBIWICHSIOT BEAYIIME 3BEHbS CHCTEMbI B3aMMOJCHCTBHI Ha BCEX
YPOBHSIX: «IpENojaBaTesib — OOYYAIOUMICS», «OO0YyYarOmUics — O00ydYarolmunucsy,
«IIPETIo/IaBaTelIb — rPyIIa 00yJaronmMxcs» 1 T. I1.;

> BBICTYITAIOT B Ka4yeCTBE CPEJACTBA OpPraHM3allMd I03HABATEIbHON
JCSITeTLHOCTH 00YYaIOIIHXCS;

> OIIPEICIISIOT CUCTEMY ITPUEMOB JICATEIILHOCTH MPETOoIaBaTelIs;

> (GOpPMUPYIOT CUCTEMY TTPHUEMOB YUEOHOU NEATSIEHOCTH 00YJIarOIIUXCS;

> SBIIAIOTCS CPEACTBOM BOCITUTATEIILHOTO BO3ICHCTBHS Ha KOJIJICKTUB U

OTJIETBHBIX 00yYarOLUXCSl.

OYHKIMOHAIBHBIN MMOXO/ ABJIIETCSI OCHOBAHUEM JJIs1 CO3JJaHUSI CUCTEMBI METOJIOB,
B KOTOPOW OHHM BBICTYMAIOT KaK OTHOCHTEIIBHO 000COOJE€HHbIE MYTH W CHOCOOBI
JTOCTHKEHHUS TUJJAKTHUECKUX Liesield. MeTos onpenensercs Kak caMOCTOSATEIbHBIN, Korjaa
OH MMEET CYLIECTBEHHBIC MPU3HAKH, OTJIMYAIOIINE €T0 OT IPYTUX METOAOB [2]. MeToabl
0Oy4eHHsI MOTYT OBITh IIPE/ICTABIICHBI B PA3JIMUHBIX BUaX KiIacCU(pUKAIUN C yIETOM HX
MPaKTUYECKUX (PYHKIIMI U BO3MOXKHOCTEH OpraHu3aiii oOy4aroniero B3auMoOJACHCTBUS
neaaroroB u oOywarommxcs. OJHAKO LEJIOCTHOM €AMHOM KiIacCHU(PHUKAIMM METO/I0B
00yueHus, KoTopas B 0000IIIEHHOM BHUE BKJIIOUYajaa Obl B ce0s Bce KiIacCHU(BUKAIMOHHbIC
XapaKTepUCTHKN METOJIOB, TIOKA HET. Pa3Hble aBTOPBI UCIIOIB3YIOT PA3IMUHbIE MPU3HAKU
U MOAXONbl K WX cucreMmaruzaiuu [3]. Paccmorpum pasHooOpasHbie KiaccuduKaiuu
METOJIOB U BBIICIMM HEKOTOPbIE U3 HUX, ONTUMAIBHO MOJIXOISIINE 111 UCIIOIb30BaHUS B
MeJaroru4eckoil mpakTuke u odecrneyeHus 3pPeKTHBHOCTH TO3HABATEIBLHOTO MPOIECCa B
cucteme oOpazoBaHus [4].

1. Tpamuumonnas xnaccudpukamus (E.M. Ileposckuid, E.A. Tomant, .O.
Jlopakunanuaze), Ipu KOTOPOW B KadyeCTBE OCHOBHOI'O KPUTEPHS pPacCMAaTPUBAETCS
MCTOYHHK NoJydeHust nHpopmannu. CorinacHo JaHHOM Kiaccu(UKaIK, BBIIESIOT MATh
rpynm METOI0B 00y4YEeHUSI:

> MPAKTUYECKUN (OMBITHI, YIPAXKHEHHUS);

> HaTJISTHBIN (WuTrOCTpArIys, JEMOHCTpAIIUS, HaAOJIIOICHUS
00yJaroIIMXCs);

> CIIOBECHBIN (0OBSICHEHHE, pa3bsiCHEHUE, pacckas, Oecena, HHCTPYKTaX,
JIEKIIMSI, TUCKYCCHUSI, TUCTTYT);

> pabota ¢ KHUTOW (YTeHHe, M3y4eHHe, pedepupoBaHHEe, ITUTUPOBAHHE,
Oeriblii BUACOMETO]T IPOCMOTP, KOHCIIEKTUPOBAHHUE);

> (mpocMoTp, 0OydeHue, ynpakHEeHHE, KOHTPOJIb).

2. Kiaccudukanuss 10 Ha3HAYEHUIO METOJIOB OOy4YeHUS U XapakTepy
mupaktudeckon nenmn (M.A. anunos, b.Il. EcunoB u ap.). Kpurepuii -—
MOCJIEI0BATEIbHOCTD ATANOB AUIAKTHYECKOTO Mpoiiecca. B cOOTBETCTBUY ¢ HUMHU METO/IbI
o0y4eHHs KIacCU(UUUPYIOT MO dTaNaM:

> npuoOpeTeHNe 3HAHUM;

> dbopMupoBaHE YMEHUHN U HABBIKOB;
41



CY3 CAHBATU XANKAPO XXYPHANW | MEXOYHAPOOHbIW XXYPHAN UCKYCCTBO CNOBA | INTERNATIONAL JOURNAL OF WORD ART S| -2

> IIPUMEHEHUE 3HAHUN;
> dbopMHUpOBaHUE TBOPUECKOU JIEATETHLHOCTH,
> 3aKpeIICHNE U KOHTPOJIb 3HAHUM, YMEHUH, HABBIKOB.

3. Kimaccudukanus MeToI0B 10 XapakTepy Io3HaBaTeIbHOH aesrenbHocTr (M.51.
Jlepuep, M.H. CxaTkuH):
MTOMCKOBBIE;
00BSICHUTEITLHO-UJUTIOCTPATUBHBIC;
pPENPOAYKTUBHBIE;
POOIEMHOTO U3JT0KEHUS;
ABPUCTUYECKHUE (HACTHO-TIOMCKOBBIE);
UCCIIEOBATEIbCKUE.
KpoMme Toro BbLIEISAIOT MHHOBALIMOHHBIE METO/IBI:
UTPOBBIE METOJIbI 00yUeHHUs (MHCIIEHUPOBAHUE, TeHEpalluu UaeH u ap.);
METOJbl TPEHUHIQ;
METO/IbI MPOrPAMMUPOBAHHOTO OOYUCHUS;
METO/IbI KOMITbIOTEPU3UPOBAHHOTO O0YUYCHHUS;
METO/IbI TUTTHO3eIUU (00yUeHHE B THITHOTHYECKOM CHE);
CUTYallMOHHBIA METOI;
METO/IbI 00YYaroIIero KOHTPOJIS U JIp.

4. Knaccudukanuus no COOTBETCTBUIO METOJIOB OOYYEHHMs JIOTUKE OOIECTBEHHO-
HMCTOPUYECKOr0 MO3HAHMS. MeTobl MOAPa3aAesOTCS 110 OCHOBHBIM 3TalaM MOCTHXXKEHUS
UCTUHBI: ")KUBOE co3epiianue’”, aOCTpaKTHOE MbIIUIeHHE (OCMBICIEHUE, 0000IIeHuE,
aHaJIN3) U MpakTUKa. B COOTBETCTBUU C ATUM BBIJICISIOTCS CIASAYIONINE TPYIITBI METO/IOB:

YVVVYVYVY

YVVYVYYVYY

> OpraHM3aIMK HAOJIOICHNS, HAKOTUICHUS SMITHPUICCKOTO MaTepHara;
> 00001maroIIel TeopeTuuecko 00paboTKu (haKTHUECKUX JAHHBIX;
> MPAKTUYECKON TMPOBEPKM TMPABWIBHOCTH BBIBOJIOB U 00OOIIECHMUIA,

BBISIBJICHUSI UCTUHBI, COOTBETCTBUS COJEPKaHUSA U (POPMBI, SIBJICHUS U CYIIIHOCTH.

5. Knaccugukanus no cOoOTBETCTBUIO METOAOB 00yUYeHUs cielM(PUKE U3ydaeMOro
Marepuana u GpopMm MbllieHUss. B 3ToM ciiydae MeToibl MOApa3aenistoTCa Ha TPYIIbI B
3aBUCUMOCTH OT CHEeIU(pUKH NpeIMeTa U3yuYeHHUs, 0COOEHHOCTEeH (POPMBI MBIIUICHUS U
CrocOOOB TMPOHUKHOBEHHUS B MCTUHY. [l MoO3HaHUS peanbHOM AEHCTBUTEIBHOCTU
HEO00XO0JIMMO MOHITUIHOE U 00pa3HOe MbIILIEHHE B eMUHCTBE. C ATOM TOUKU 3pEHUs BCE
METO/bl 00YUEeHHS IOJIPA3IEIAI0TCS Ha TPYIIIIbL:

> HAay4YHOI'O TIO3HAHUsI pEaJIbHOM JEUCTBUTEIBHOCTH,
> OCBOEHHSI HCKYCCTBa;
> IIPAKTUYECKOIO PUMEHEHUS 3HAHNUM.

Jlnst  pmocTukeHusT ycmexa B OOy4eHMHM W BOCHUTAaHUU  MPOQECCOpPCKO-
MPEMNO/IaBaTeIbCKOMY COCTaBYy HEOOXOAMMO YYHUTHIBATh CICIH(PUKY TPEIoaBaeMbIX
JUCUUIUIMH U IPUMEHSATh COOTBETCTBYIOIIME METO/IBI.

Kpowme Toro, kmaccudukaimio MeTo10B 00yIeHUS OCYIIECTBIISIOT:

> M0 UX POJIH W 3HAYCHHUIO B PA3BUTHH CYIITHOCTHBIX CHJI, TICUXOJIOTHYECKUX
MPOIIECCOB, TyXOBHO-TBOPYECKON aKTHBHOCTH;

> M0 UX COOTBETCTBHUIO BO3PACTHBIM OCOOEHHOCTSIM 00YUaIOIIUXCS;

> 1o creneHu d3PGEeKTUBHOCTH UX BOCTIUTATEIHHOTO BO3/ICHCTBUS, BIUSHHIO

Ha (QopMUpOBaHME CO3HAHMS, BHYTPCHHHUX MOTHBOB M CTHUMYJIOB IIOBEJICHHUS
00yJarommxcs.

[[lupokoe pacnpoCTpaHEHHE B  AWAAKTUKE TMOCIEAHUX JIET  IOJy4uia
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KjaccuduKalus MEeToJI0B 00yueHus, npemioxenHas akagemukom HO.K. babanckum, B
KOTOPOU BBIICJIEHBI TPU OOJIBIIINUE TPYMIBI METOJIOB:

> METOJIbI OpraHU3alldd W OCYIICCTBICHUS y4eOHO-TIO3HABATEIILHOM
JCATCIIEHOCTH;

> METOJIbI CTUMYJIMPOBAHUS M MOTHBAIlMHA Y4COHO-TIO3HABATEIHLHOM
JCATCIIEHOCTH;

> METOJBl KOHTPOJII M CaMOKOHTPOJsA 3a 3()PEKTUBHOCTHIO y4eOHO-

II03HABATEIbHOU JACATCIIBHOCTH.
HepBaﬂ I'pyIiiia BKIIO4YaCT CIICAYIOIHUC MCTOIbI:

> NEepIeNTUBHEIE (TIepeaya W BocHpusTHEe Y4ueOHOWH wuHpopMarmm
TIOCPEICTBOM UYBCTB);
> cioBecHbIe (JIGKITUS, pacckas, 0ecena u aip.);

»  HarsiaHble (IEMOHCTpAIus, WUTIOCTPALUs U 1p.);

»  TpakTU4eckue (OMBITHI, YIIPAKHEHHSI, BBITIOJIHEHUE 3aIaHHH );

»  JIOTHYeCKHe, T. €. OpPTraHM3alUsl W OCYIICCTBICHHE JIOTHYECKHX OIeparui
(MHIYKTHBHBIE, NEAYKTUBHBIE, aHAJIOTUU U Ap.);

»  THOCTHYECKHE (MccnenoBaTeNnbCKue, IPOOJIEMHO-TIONCKOBBIE,
PENpPOIYKTUBHEIE);

> CaMOYIIpaBJIeHUE Y4YE€OHBIMH JIEUCTBHSMHU (CaMOCTOsITENbHAs paboTa ¢
KHUTOH, NprOOpaMH U mp.).

Ko BTOpOIi rpynne MeTo10B CTUMYJIMPOBAHUSI © MOTUBALIMHA YYEHUSI OTHOCSATC:

> MEeTO/bl (POPMUPOBAHUSI UHTEpECa K YUEHUIO (MO3HABaTEIbHBIE UTPHI,
y4eOHbIE TUCKYCCHUH, CO3/TaHNE MTPOOJIEMHBIX CUTYAIIUH U JIp.);
> MeToabl  (popMUpOBaHHMS JOJTa M OTBETCTBEHHOCTH B YYCHHH

(moomipenue, 0100peHKe, TOPUIIAHKE U JIP. ).

K Tperbeli rpyrmme OTHECEHBI pPa3jIuyHbIE METOJbl YCTHOM, INHCbMEHHOW U
MAIIIMHHOW NIPOBEPKU 3HAHUMN, YMEHUM M HABBIKOB, 4 TAK)KE METOJbI CAMOKOHTPOJIS 3a
3 PEeKTUBHOCTHIO COOCTBEHHOM yueOHO-TI03HABATEIbHON IesITeNbHOCTRIO0. Kak BuguM, B
HACTOAIEE BpEeMsi HE CYIIECTBYET €IWHOr0 B3rJsJa Ha MpooOsiemy Kiaccuukammu
METOJIOB OOydeHMs, U JiI00asi U3 PACCMOTPEHHBIX HaMM KJacCU(pUKAIUA HMEET Kak
MPEUMYIIECTBa, TaK U HEJOCTATKU, KOTOPbIe HEOOXOAMMO YUUTHIBATh HA CTAIUM BHIOOpA
W B MPOILECCE peanu3aldi KOHKPETHBIX MOJEJIEH IMOATOTOBKM M TNEPENOArOTOBKHU
CIICIIMAJIUCTOB.
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MMPOBJEMA MEXKYJbTYPHOU KOMMYHHUKAIIMA B OBYYEHUN
NHOCTPAHHBIM SA3BIKAM
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TalmKeHTCKU TOCYJapCTBEHHBIN MEAArOrnueCKum
YHUBEPCUTET UMeHU Huzamuii

Yuutens kadeapbl

[IpakTuecknii Kypc AHTIIMICKOTO SI3bIKA

AHHOTAIUA
B nanHOi1 cratbe paccmaTpuBaeTCs MpoOJieMa MEXKYJIbTYpPHO KOMMYHHMKAlUUA B
OoOy4eHHUM WHOCTPAaHHBIM s3blKaM. IlockonbKy, OCHOBHas 3ajaya MpPernoJIaBaAHMS
MHOCTPAHHBIX SI3bIKOB B HACTOAIEE BpPEMs, 3TO OOy4dEHHE S3bIKY KaK pEealbHOMY U
IIOJIHOLIECHHOMY CPEJICTBY OOILECHHUS.
KuiroueBrblie cioBa: negaroruka, MHOCTPAHHBIN S3bIK, KOMMYHUKATUBHBIN MOJIXO/,
MEXKYJIbTYypHasi KOMMYHUKAIHSI.

YET TUJIJIAPHUA YKUTUIIIA MAJTAHUSTJIAPAPO AJIOKA MYAMMOCH

7KadoopoB Yiayroexk A0aypaxMoHOB

Hwuzomuit Homuparu ToIIKeHT aaBiiaT

[e1arOruKa yHUBEPCUTETH

WNurnu3 tunm amanuii Kypcu kadenpacu YKUTyBUUCH

AHHOTAIUA
Ymby Makosiaga 4eT TWUIAPUHU YKUTHUILAA MaJaHUATIApPAPO MYJIOKOT MyaMMOCH
KYpuO dyuKuiIagu. 3epo, XO3UPry AaBpAa 4eT TWIIAPUHU YKUTUITHUHT acoCHil Bazudacu
TWJIHU peajl Ba TYJIUK MYJOKOT BOcUTacH cudatuia YpraTuiamp.
Tasiny cy3sap: negaroruka, 4eT TWJIW, KOMMYHUKATUB €HJIAIYB, MaJaHUSITIapapo
MYJIOKOT.
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ANNOTATION
This article deals with the problem of intercultural communication in teaching
foreign languages. Since, the main task of teaching foreign languages at the present time
Is teaching the language as a real and full-fledged means of communication.
Key words: pedagogy, foreign language, communicative approach, intercultural
communication,

TecHast cBsi3p M B3aMMO3aBUCHUMOCTH IPENOJABAHMUS HMHOCTPAHHBIX S3BIKOB U
MEXKYJIbTYPHO KOMMYHHUKAIlMM HACTOJIBKO OYEBHIHBI, YTO BpPSA JHU HYKIAIOTCS B
MIPOCTPAHHBIX pa3zbsCHEHUAX. KaKIplii ypOK MHOCTPAHHOTO S3bIKA — 3TO MEPEKPECTOK
KyJIbTYp, 3TO IPAaKTUKa MEXKYJIbTYPHOM KOMMYHHMKAlUMH, MOTOMY UYTO KaX1o0e
MHOCTPAHHOE CJIOBO OTPAXKaeT MHOCTPAHHBIN MUP U HHOCTPAHHYIO KYJIbTYPY: 32 KaXKbIM
CJIOBOM CTOHUT 00YCJIOBJIEHHOE HAIlMOHAJIbHBIM CO3HAHUEM IPEICTABICHUE O MUPE.

OcHoBHas 3a7ja4a NPENOJABAHNSI HHOCTPAHHBIX S3BIKOB B HACTOSILEE BPEMS — 3TO
oOyueHue sA3bIKy KaK pealbHOMY U IOJIHOLIEHHOMY CpPEICTBY oOmieHus. Pemienue 3toi
NPUKIAAHOW, MPaKTUYECKOM 3aJad  BO3MOXKHO JIMIIb HAa  (yHIaMEHTaJbHOU
TeopeTnueckon 6aze. i co3nanus Takoi 6a3bl HEOOXOIUMO:

v\ IPWIOKHTH PE3yJIbTAaThl TEOPETUUECKH TPYAOB MO (PUIOJOTHH K MPAKTHKE
MPENOJIaBAHNS THOCTPAHHBIX S3bIKOB;

v\ TEOpPETHYECKH OCMBICIMTL M OOOOMIMTH OTPOMHBIM MPAKTHYECKHN OIBIT
IIPENO/IaBaTeNIeld MHOCTPAHHBIX SI3BIKOB.

TpanuMOHHOE NMPENnoAaBaHNuEe HHOCTPAHHBIX SA3bIKOB CBOJMIIOCH B HALIEH CTpaHE K
YTEHUIO TeKCTOB. [Ipu 3TOM Ha ypOBHE BBICIIEN IIKOJBI 0O0yUyeHHE (PUIIOIOrOB BEIOCH Ha
OCHOBE YTEHMS XYA0KECTBEHHOMU JINTEPATYphl; HEPHUIIONIOTH YUTAIH ((THICIYAMU CIIOBY)
CIeMAJIbHBIE TEKCThl COOTBETCTBEHHO CBOeM Oynymiedt npodeccuu, a pocKoIlb
MOBCEHEBHOTO OOIICHMS, €CIIM HA HEE XBATAJIO BPEMEHH M SHTY3Ma3Ma KaK yUUTellel, TaK
U yJaluxcsi, Obljla IpeCTaBlIeHa TaK Ha3bIBAEMbIMHU OBITOBBIMU TEMaMU: B TOCTHHHUIIE, B
pecTopaHe, Ha MoYTe U T. II.

B Hacrosiiiee BpeMsi UMEHHO IMOATOMY HAa YPOBHE BBICIICH LIKOJIBI OOyudeHUe
MHOCTPAHHOMY SI3bIKY KaK CPEJICTBY OOILEHUS MEXIY CHEIHATMCTaMH Pa3HbIX CTPaH MbI
MMOHMMAaEM HE€ KaK YHCTO MPUKIAAHYIO M Y3KOCHEUUaIbHYIO0 3aja4y 00yueHus (pu3nukoB
A3BIKY (PU3MUECKUX TEKCTOB, T'€0JIOTOB — S3BIKY TE€OJIOTMYECKHMX U T. 1. By3oBckuit
CHEUAINCT — ATO IMIUPOKO OOpa30BaHHBIM YENIOBEK, MMEIOUN (yHIaMEHTaIbHYIO
oAroToBKy. COOTBETCTBEHHO, MHOCTPAHHBIN S3BIK CIIELIUAIIMCTA TAKOTO POAA — U OpyAUe
MIPOU3BOJICTBA, U YacCTh KYJIbTYpbI, U CPEJICTBO TyMaHUTapu3aluu oopa3oBanus. Bee 3to
npenmnosiaraeT pyHAaMEeHTaIbHYIO U PAa3HOCTOPOHHIOIO MOATOTOBKY IO S3BIKY.

YpoBEHb 3HaHUS HMHOCTPAHHOTO $A3bIKA CTYAEHTOM ONPEIEISIETCS HE TOJBKO
HETMOCPE/ICTBEHHBIM KOHTAKTOM C €ro mnpemnojasareneM. s Toro 4toObl Hay4HTh
MHOCTPAHHOMY SI3bIKY KaK CPEJICTBY OOLIEHUS, HY>KHO CO3/1aBaTh OOCTAaHOBKY PEAJIbHOIO
OOLIEHMsI, HAJIAAUTh CBS3b IPENOAABAHUS MHOCTPAHHBIX SI3BIKOB C YKU3HBIO, AKTUBHO
MCIIOJIb30BaTh MHOCTPAHHBIE S3bIKU B )KUBBIX, €CTECTBEHHBIX CUTYalUSIX. DTO MOTYT OBITh
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Hay4YHbI€ JUCKYCCHU Ha S3bIKE C IPUBJICYEHHNEM NHOCTPAHHBIX CIIELIUAINCTOB U 0€3 Hero,
pedepupoBanre 1 00CYKIEHUE HHOCTPAHHON HAay4HOU JUTEpaTyphl, YTCHHE OTIECIbHBIX
KypCOB Ha MHOCTPAHHBIX A3bIKaX, y4acTHE CTYACHTOB B MEKTyHAPOIHBIX KOH(PEPEHIHIX,
paboTa MepeBOAYMKOM, KOTOpas KaK pa3 M 3aKII0YaeTcss B OOIICHHH, KOHTAKTe,
CIIOCOOHOCTH NOHATh M HepeaaTb MHPOPMALUI0 00XOAMMO pa3BUBATh BHEKJIACCHBIE
(GopMbI 001IEHUS: KITYOBbl, KPY>KKH, KPBIThIE JIEKIIMM HA MHOCTPAHHBIX SI3bIKaX, HAyYHbIC
oO1iecTBa 10 UHTEpPECAM, /1€ MOTYT COOMPAThCS CTYACHTHI Pa3HbIX CHIEUAIBHOCTEM.

Wtak, y3kocnenqualbHbIM OOIIEHHEM Yepe3 NUCbMEHHBIE TEKCThl OTHIOJAb HE
MCYEPIBIBACTCSA BIAJICHUE SI3bIKOM KaK CPEJCTBOM OOIICHHS, CPEICTB KOMMYHUKAIIHH.
MaxkcuManabHOE pa3BUTHE KOMMYHUKATHBHBIX CIIOCOOHOCTE — BOT OCHOBHaf,
MEpPCIEKTUBHAS, HO OUYEHb HEJIErKas 3aJ1a4ya, CTOs epe]l MPENno1aBaTesIIMI HHOCTPAHHBIX
A3bIKOB. J{711 ee pelleHus HEoOXOAUMO OCBOMTH W HOBBIE METOJbI IPENOJaBaHUS,
HaIlpaBJICHHBIE HA PAa3BUTUE BCEX YETHIPEX BHUJIOB BIAJCHUS SA3BIKOM, U IPUHLIHAIIHAIBHO
HOBBIE MaTepHalibl, C TOMOIIbIO KOTOPHIX MOXHO Hay4duThb JroJel 3¢ dekra obmarbes.
[Tpu 3TOM, pazymeercs, ObLI0 Obl HENTPABUIBHO OPOCUTHCS OT OJIHOM KPaitHOCTH B APYTYIO
M OTKa3aThCA OT BCEX CTAPBIX METOJWK: UX HaJ0 OepexHO O0TOOpaTh BCE JIyUIlEe,
MOJIE3HOE, MPOILIE/IIEE MPAaBE MPAKTUKON MPErnogaBaHusl.

['1aBHBIN OTBET HA BOMPOC O PEMICHUH aKTyalbHOU 3a1a4l OOy4EHHSI MTHOCTPAHHBIM
A3BIKaM KaK CpeICTBY KOMMYHUKALIMKI MEXKIY IPEICTABUTEINb PA3HBIX HAPOJOB U KYJIbTYP
3aKJIK0YAETCS B TOM, UTO SI3BIKH JIOJDKHBI U3y4aThCsl B HEPA3PhIBHOM €IMHCTBE C MUPOM U
KyJIbTYpPOIl HAPOAOB, BOPSALIUX HA ITUX S3bIKAX.

Hayuuth mromeit obOmarbes (YCTHO W NUCBMEHHO), HAyYUTh MPOU3BOJIBHO
co3JaBaTh, a HE TOJHKO MOHMMAThb WHOCTPAHHYIO pedb — 3TO TpyAHAas 3ajaya,
OCJIO)KHEHHasi €lle M TeM, 4TO OOIIeHHMe — He NpocTo BepOanbHbIM mponecc. Ero
3¢ (PEeKTUBHOCTh, TOMUMO 3HAHUS A3bIKA, 3aBUCUT OT MHOTOro ((hakTopoB: yCIOBHH H
KYJbTYpPbI OOILICHHUSI, TPABUJI STUKETA, 3HAHUS HEBEpOaTbHbBIX (DOPM BhIpaXKeHUs (MUMUKH,
’KECTOB), HATMUUA NTyOOKHX (POHOBBIX 3HAHUN U MHOT'OTO JPYTOTO.

B HOBBIX YyCIOBMSIX, NpU HOBOW IIOCTAaHOBKE MPOOJIEMBbI MpEnoJaBaHus
MHOCTPAHHBIX SI3bIKOB CTAJI0 OYEBUIHO, YTO PAJAMKAIBHOE MOBBIIIEHUE Kypca O0yueHus
KOMMYHHKAIMH, OOIIEHNUI0O MEXIY JIIOJbMHU Pa3HbIX HAIMOHAJIBHOCTEH U paJMKaIbHBIX
YCIOBUM BOCIIOJIHEHMSI 3TOro Mpoldena — pacuiMpeHre W YIUIyOJIeHHe poJid
COLIMOKYJIbTYPHOT'O KOMIIOHEHTA B Pa3BUTHUH KOMMYHHUKATUBHBIX CIIOCOOHOCTEH.

[To cmoBam 3. Cemnupa, «kaxaas KyJdbTypHas CUCTEMa M KaXAbld €IMHUYHBIN
(bakTop 0OILIECTBEHHOI'O MOBEACHHUS SIBHO HJIM CKPBITO MOAPA3yMEBAET KOMMYHHUKAIIUIO.

Peun yxe uaer, Takum 00pa3oM, 0 HEOOXOAMMOCTU Oosiee TIyOOKOTO LETBLHOTO
u3ydeHuss mupa (HE s3bIKa, a MHpa) HOCHTENEH sI3bIKa, WX KYyJIbTYpy B IIUPOKOM
ATHOrpa)UuecKOM CMBICIE CJIOBa, MX 00pa3a >KW3HM, HALMOHAJIBHOTO XapakTepa,
MEHTaJUTeTa U T. M., IOTOMY YTO pEabHOE YMOTpeOJEeHUE CJIOB B PEUH, PealbHOE
PEYEBOCIIPOU3BOJICTBO B 3HAYUTEIIBHON CTENIEHU ONPEIEIAETCS 3HAHUEM COLMAIIBHOM U
KyJIbTYPHOU JKU3HM TOBOPAIIMX HA JAHHOM SI3bIKE PEYEBOrO KOJUIEKTUBA. «SI3BIK He

CymeCTBYCT BHC COIIMAJIBHO YHaCHCHOBaHHOﬁ COBOKYITHOCTHU HNPAKTUYICCKUX HABBIKOB U
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U7ei, XapakTepu3yIoluX Hall 00pa3 )KU3HW». B 0CHOBE HAIMOHAJIBHBIX CTPYKTYp JIeKaT
CTPYKTYPbI COLMOKYJIbTYPHBIE.

3HaueHus CJIOB M TMpaBHJIa TPAMMAaTHKU SIBHO HEAOCTAaTOYHO AJII TOTO, YTOOBI
aKTHUBHO MOJIb30BaTHCS SI3BIKOM KakK cpeZIcTBOM o01ieHusa. Heo6xonumo 3HaTh, Kak MOKHO
rIIy0Ke MUp U3Yy4aeMOTO SI3bIKa.

NubpiMu CJIOBaMH, ITIOMHMO 3HAUCHUH CJIOB U IMpaBWJI I'paMMAaTUKHU HYXHO 3HATD,
Korjga CKaSaTL/HaHI/ICElTI), KaK, KOMY, IIpH KOM, I'AC; KaK OAaHHOC 3Ha‘{CHI/I€/HOH5{TI/I€,
I[&HHI)Iﬁ MpeaAMET MBICIIA KUBCT B PCAJIbHO MHUPA U3YTACMOT'O A3bIKA. HNmenno IIO3TOMY B
HaACTOAIICC BPCMA B y‘{€6HOM IJIAHC MHOCTPAHHBIX A3BIKOB OTBOAUTCS MHOI'O HA U3YUCHUC
HHOCTPAHHBIX A3BIKOB, «MHP H3y4dCMOI'O A3BIKA». OTO0T TCPMHUH-TIOHATHC 3aMMCTBOBAH
MHOT'MMH y‘-Ie6HBIMI/I 3aBCACHHUAMU B Haleu CTpaHc.

Bce PACXOKACHUA A3BIKOB U KYJIBTYP BBIABJIAIOTCA ITPH UX COITOCTABJICHUU. OI[HaKO

Ha YPOBHE A3BIKOBOM KAPTHUHBI MHpA 3THU PA3IMuUMsA HE BUIST U CJIOBA Pa3HbBIX S3BIKOB
BBITIAIAT OOMaHYMBO 3KBUBAJIEHTHBIMU. JTO CO3/A€T OOJbIINE TPYIHOCTH B MPAKTUKE
IpenojaBaHusl MHOCTPAHHBIX SI3bIKOB. Ellle pa3 moayepkHeM, YTO BCE ATH MPOOIEMbI
OOHapyKUBAIOTCSL TOJIBKO IPHU COMOCTaBUTEILHOM H3YYEHMM IO KpalHell Mepe IByX
SI3BIKOB (COOTBETCTBEHHO, KYJBTYP) — MHOCTPAHHOTO M poaHoro. OHU TPENCTaBISIOT,
TakKUM 00pa30oM, HEKUI MMOABOJHBINA KaMEHb B IPAKTUKE 00YUEHHSI UHOCTPAHHBIM SI3bIKaM,
KOTOpPBI HE B COCTOSHHM YBUAETh IMPENOJABATEIN-HOCUTEIN UHOCTPAHHOTO fA3bIKa, HE
3HAIOUIME POJHOTO SI3bIKA CTYIEHTOB, CKPBITbIE TPYAHOCTh PpPEUYEHPOU3BOACTBA H
KOMMYHUKAIUH.

Wrak nepexo U3 KyJIbTYPHOTO 3Ha4E€HHsI B MHAMBHyaJIbHOE 3HaueHue. Kak BUIHO
3¢ (deKT 3TOro nepexojia MposBISETCS B MPOCHUPOBAHUM KYJIbTYPHOTO 3HAUCHUS Uepe3
NpU3My KaKHX-TO CBOMX COOCTBEHHBIX CBOMCTB, ycTaHOBOK. CUHMTaeTcs, YTO JAHHBIN
Oappep B  OOINECHWH, HA3bIBAaCMBIM  IICHXOJIOTHYECKUM, SBISETCS  Hambojee
TPYJIHONPEOJOJIMMBIM, TaK KaK y BCEX JIIOJAEH ASTOT MEXaHU3M «IIH(PPOBAHMSY U
«emn(poBaHUs» Pa3HbIA U 3aBUCUT OT MHOTHX MPUYHH.

Takum o0Opa3zoM, pacCMOTPEB IPOOIEMY Pa3BUTHUS MEXKKYJIbTYPHOU KOMMYHUKALUN
B OOYy4YEeHMU HMHOCTPAHHBIM S3bIKaM, MBI MEPEXOJUM K PACCMOTPEHHUIO MPOOJIEMBI
A3BIKOBOM KOMMYHHKAIMU KaK COLMOJIMHIBUCTUYECKOMY SIBJIEHHUIO.
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CY3 CAHBATH XAAKAPO XKYPHAAH
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KOMMYHUKATUBHO-KOTHUTUBHBIA MMOJIXO0]] OBYYEHUIO
NHOCTPAHHOMY A3BIKY

Kapumoga [llapuna TypaanueBHa
TamkeHTCKHUI roCy1apCTBEHHBIN 11€1arOrTH4eCKUn
yHUBEpCcUTET UMeHH Huzamun

VYuurens kapeapsl

[IpakTyecknii Kypc AHIVIMICKOTO SI3bIKA

AHHOTANUA
OCHOBHBIMH TPUHIIUIIAMH KOMMYHUKATUBHO-KOTHUTUBHOTO MOJX0/1a K 00yUYEeHUIO
WHOCTPAHHOMY A3bIKY SIBIISIFOTCSI TNPUHUUIIBI KOMMYHUKAaTUBHOM W KOTHUTHBHOMU
HaIlpaBJICHHOCTH 0O0yueHHs. KOTHMTHBHAs HaNpaBJICHHOCTh O3HAYAeT OPTraHU3AIHIO
dhopMUpOBaHUS TIPEACTABICHUN O JTUHIBUCTUYCCKUX SBICHUSAX HOBOI'O S3BbIKA COTJIACHO
3aKOHOMEPHOCTSIM €CTECTBEHHOT'O Ipollecca MO3HaHMs, OOECIeUYeHUE aKTHUBHOW pPOJIU
YYaIIETOCS B OCMBICJIICHUM SI3bIKOBBIX SIBJICHUM.
KaroueBble ci10Ba: KOMMYHHUKATUBHO-KOTHUTUBHBIN MOJIXO/I, HTHOCTPAHHBIN SI3BIK,
MeToa, (popMupoBaHuUe.

YET TUJMHU YPTATHIIJA KOMMYHUKATHUB-KOTHUTHUB EHJIAIIIYB

Kapumogsa Illapuna Typaaanesna

Hwuzomuit Homunaru TouikeHT naBnar

[e1arOruKa yHUBEPCUTETH

WNHrnu3 tvim amanuii Kypcu kadeapacu YKUTYBUUCH

AHHOTAIIUA
Yer THUIMHM YKUTUINTa KOMMYHUKATHUB-KOTHUTHB EHIAIIYBHUHI  aCOCHM
TAMOMUJIJIApU - YPraHUIIHUHIT KOMMYHUKATHMB Ba KOTHUTUB NYHAJIWIIA TaMOWWIUIAPH.
KoruntnB opueHTtanmss - SHIM TWIHUHT JIMHTBUCTHMK XOJAUCAIApU  XaKUIArd
TacaBBYpJapHM  OWJIMIMHUHT  TaOWMMil  kapaCHW  KOHYHHSTJIapura  MyBO(UK
IAKJUTAHTUPUIITHU TAIIKWI €TUII, T XOJAUCAJTApUHHU TYIIYHHUIIZA Taja0aHUHT (aon
POJIMHY TabMUHJIAIL JEMAKIUD.
Tasiny cy3j1ap: KOMMYHMKAaTUB-KOTHUTHB EHJAITYB, YET TUIIU, METO, IIAKJIJIAHHUILL.
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COMMUNICATIVE-COGNITIVE APPROACH TO TEACHING A FOREIGN
LANGUAGE

Karimova Sharipa Turdalievna
Tashkent State Pedagogical University
named after Nizamiy

Teacher of the department

Practical course of the English language

ANNOTATION
The main principles of the communicative-cognitive approach to teaching a foreign
language are the principles of communicative and cognitive orientation of learning.
Cognitive orientation means organizing the formation of ideas about the linguistic
phenomena of a new language in accordance with the laws of the natural process of
cognition, ensuring the active role of the student in understanding linguistic phenomena.
Key words: communicative-cognitive approach, foreign language, method,
formation.

KornutuBHas HampaBJIEHHOCTh 00y4Y€HHUs MO3BOJIAET CAENATh MpOIecC 00ydeHUs
MHOCTPAHHOMY SI3bIKY Ooisiee 3(Q(PEeKTHBHBIM, TaK KaK HCIIOJb3YEeT HMMEIOIIUECS B
pacnopspkeHUH  00y4aemMoro OOIIMpHBIE PECYpChl:  JIMHIBUCTHUECKUH OMNBIT U
METaJUHIBUCTUYECKOE CO3HaHMe. IIpm mNpHMEHEHMM IpPUHLUIIA KOTHUTUBHOM
HaIPaBJIECHHOCTH COKpAIIAETCsl aBTOMATU3alMsl PEYEBbIX HABBIKOB.

HoBble TexHMuYeCKHE CpeICTBa, HO M HOBbIE (POPMBI U METOABI MPENOJaBaHus,
HOBBIY MOJX0/1 K mporieccy oOyueHuss. OCHOBHOM 11€J1bI0 00Y4YEeHUS MTHOCTPAHHBIM SI3bIKaM
ABNIs€TCS (POPMUPOBAHME M PA3BUTUE KOMMYHHKATUBHOM KyJNbTYypbl, OOydeHHE
IIPAaKTUYECKOMY OBJIAJICHUI0 MHOCTPAHHBIM SI3BIKOM. A OCHOBHas 3ajlaya — pa3BUTHUE Y
YVYaIlUXCS OCHOB KOMMYHHMKAaTMBHOM KoMmmereHuud. OJHako JaHHas 3aj1aya
MpEANnojaraeéT He TOJbKO HAJIWYUE Yy CTYIJEHTOB MPAaKTUYECKUX YMEHUH, HO H
OTIpe/IeNICHHBIX KaYeCTB JUYHOCTH: OOIIUTEIBHOCTH, PACKOBAHHOCTH, JKEJIaHUs BCTYIIUTh
B KOHTAaKT, AaKTUBHOCTM HAa ypoKe. A MPUHUUI AKTUBHOCTH Y4YAIUXCS B IMpoIEecce
oOydeHHsi ObUI M OCTaeTCs OJHUM M3 OCHOBHBIX B AuAakTuke. Ilom »TuM moHsTHEM
MIO/IPa3yMEBAETCSl TAKOE KadyeCTBO JEATEIbHOCTH, KOTOPOE XapaKTEpU3YyETCs BBICOKHM
YPOBHEM MOTHBAILMU, OCO3HAHHOW NOTPEOHOCTHIO B YCBOCHMM 3HAHUM M yMEHUH,
PE3YNbTATUBHOCTBIO U COOTBETCTBUEM COLIMAJIBHBIM HOPMAaM.

Takoro poaa AKTUBHOCTL CaMa II0 ceOc BO3HHKAET HE qaCTO, OHa ABJIACTCA

CJIEJICTBUEM ILICJICHAIIPABJICHHBIX YIPABJICHUYECKUX II€IAarOTUHYECKUX BO3JICHUCTBUH U
OpraHu3alyy NeAArOrH4eCKOr Cpelibl, T.€. UCTIOJIb30BAHUE MEAATOTUYECKON TEXHOIOTHUH.
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Ileparornyeckasi TeXHOJIOT A

l

Mojeb 00yUeHust

/ N

METOBI U POPMBI —|— CpEICTBA U IPUEMBI

JIMIHOCTHBIE OCOOCHHOCTH YUHUTCILA
( HHTYHUIHUA, MaHCpPa ITIOBCACHU A, MUMHKA, ) KCCThBI, OTHOIIICHHUA N TaK

|

Nne1arorn4cCKoC NCKyCCTBO

[Tpu BBIOOpE METOAOB, CPEACTB U MPUEMOB O0YUEHUS UCTIOIb3YIO:

pasBuBatomue texnonoruu (JI.B.3ankoB);

TEXHOJIOTHIO JINYHOCTHO-OpUEeHTUpOoBaHHOTO 00yueHus (M.C.Sxkumanckas);
310pOBbE-cOEperaroiue TeXHOJIOTUH;

UTPOBBIE TEXHOJIOTUU;

TEXHOJIOTUI0 KOMMYHUKATUBHOTO 00y4ueHust nHos13b19HOM KynbType (E.W.ITaccoB);
TexHoJioruu npodsemuoro odyuenus (M.4.Jlepuep. M.U.Cxatkun);

AJIIEMEHTBI TPOTPAMMHUPOBAHHOTO O0YUYEHUS;

anemMeHThl nHTeHcuBHOM Metoauku (I'.I".Kuraliroposackas);

rpynnoBsie TexHosoruu (A.I'.Pusun, B.U. [Ipsuenko);

TEOPUIO TOATATHOTO (hopMHUpoBaHUs yMCTBeHHBIX nericTeuil (I1.51.I anbnepun);
tTexHosoruto nHaAnBuAyanu3anun ooyuenus (FO.K.bab6auckwii, A.C.I"panuiikas);
MEJJarOTUKY COTPYAHUYECTBA;

UH(OPMAITMOHHO-KOMMYHHUKAITMOHHBIE TEXHOJIOTHH.

Hcxoas u3 0coOeHHOCTEN MCUXO0IOTMUECKOT0 Pa3BUTHS Y KaX /100 CTYAEHTa, OJIHa
13 KOTOPBIX COCTOUT B Mpeo0aJaHui IMOLIMOHATIBHOM c(ephl HaJl MHTEIEKTYalbHOM, B
KauecTBe BEAYIIEH NeJarornueckoi TeXHOJIOTHH O0yUeHUH aHTIIMICKOMY SI3bIKY MHOTHE
BBIOMPAIOT WIPOBYIO TEXHOJOTMIO. B uacTHOocTH B KauecTBe Beaylled yueOHOU
NEeATEeIbHOCTU — KOMMYHUKATUBHO-KOTHUTHUBHBIE TTOIXOIbI.

C noMomnib10 JAaHHOTO METOA y CTYJIEHTA IMOMOJIHAIOTCS, yTOUHSIOTCS, KAYECTBEHHO
M3MEHAIOTCS 3HAHWE W HaBBIKK 10 HMHOCTPAaHHOMY A3bIKy. KoMMyHHMKaTUBHas
HAMpPaBJICHHOCTb 3aHATUM IPEANOJAracT OPraHU3alMI0 CHUCTEMbI 3HAHWW, YMEHUH U
HABBIKOB, JAIONIYI0 BO3MOXKHOCTh Yy4alleMycsi C(POpMHUPOBATh Pl KOMIETEHIIHMA
(JIMHTBUCTHUYECKYIO, COLIMOKYJITYPHYIO, JUCKYPCHUBHYIO, COLIMAJIBHYIO,
CTpPaTEru4ecKyl0), BXOIAIIUX B KOMMYHHMKATHUBHYIO KOMIIETCHIIMIO M ONHCAHHBIX B
nokymeHTe CoBera EBponbl «O011ieeBponeiickue KOMIETEHIIMN BIIaIeHUsI HHOCTPAHHBIM
A3bIKOM». KOTHUTUBHBIM MOAXOA K H3YYEHHIO HHOCTPAHHOTO $3bIKa CHOCOOCTBYET

NN N N N N S N N N NN
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HAKOIUICHHUIO U YIOPSAOUYMBAHUIO TEOPETUUECKHX, JIMHTBOKYJIBTYPOJIOTUYECKUX 3HAHUM,
Pa3BUTHIO ITO3HABATEIIBbHBIX BO3MOKHOCTEMN y4aIerocs. OObennHeHne
KOMMYHUKAaTUBHOTO M  KOTHUTHBHOTO TOJAXOAOB B METOAUKE MPENOJAaBAHUS
MHOCTPAHHOTO $3bIKa M TIOBBIMIAET y CTYJAEHTOB 3((PEKTUBHOCTH HCHOIB30BAHMUS
PUOOPETEHHBIX 3HAHUI.

KOMMyHUKAaTUBHO-KOTHUTUBHBIA MOJAXOJ K Y4YeOHOMY IMpOIECCY TMOBBIIIAET
MHTEPEC CTYJIEHTOB K MU3yYEHUIO MHOCTPAHHOIO SI3bIKA, TIOCKOJIbKY 0a3upyercs Ha ydere
KOMMYHUKATHUBHBIX MOTPEOHOCTEH, MPOo(EeCCHOHATBHBIX U KOTHUTHUBHBIX OPHEHTHPOB
y4aImxcsl ¥ 3aKOHOMEPHOCTAX UX MPOLEecca MO3HAHUSA.

Kak kaxmas s3bIkoBasg JIMYHOCTh CTYJIEHTOB 00JIaJlaeT HaboOpoM 3HaHUN U
IIPEACTABICHU HE TOJIBKO MHIWBUAYAJIBHOTO, HO U KOJUIEKTUBHOTO XapaKTepa, TaK KaK
«B 3HAUUTETHLHON Mepe CBS3aH ¢ MpodeccrnoHalIbHOM, COIMaIbHON U BOOOIIE TPYIIIOBOM
NPUHAJIEKHOCTBIO». OTH 3HAHUS W MPEACTABICHUS BBIICIAIOTCA B CIHEAYIONIUE
KOTHUTHBHBIE  TMPOCTPAHCTBA:  «UHIAWBHIYAJbHO-KOTHHUTHBHOE  IPOCTPAHCTBO  —
ONpeJeIeHHBIM 00pa30M CTPYKTYpUPOBAaHHAS COBOKYIMHOCTbh 3HAHUU U MPEJCTABICHUA,
KOTOpbIMU 00JNazaeT Jto0ast (A3bIKOBasi) JIMYHOCTh, KaXJbIA YEJIOBEK TOBOPSIIINIA;
KOJUIEKTUBHOE  KOTHUTHBHOE  TMPOCTPAHCTBO  —  OMNPEACNIIEHHBIM  00pa3oM
CTPYKTYPUPOBAHHASI COBOKYITHOCTb 3HAHUM W MPEJCTaBICHUMN, KOTOPBIMU 00J1a/1al0T BCE
JUYHOCTH, BXOJSIIME B TOT WM HWHOW COIMYM; KOTHUTHUBHAs 0a3a — OINpeeTeHHBIM
o0pa3oM CTPYKTYypUpOBaHHasi COBOKYIHOCTh OOS3aTENIbHBIX 3HAHUW M HAIIMOHAILHO-
JNETEPMUHUPOBAHHBIX WM MHWHHUMU3UPOBAHHBIX TMPEACTABICHUM TOrO WJIHM HMHOTO
HAIlMOHAJIbHO-JIMHIBOKYJIBTYPHOTO COOOLIECTBA, KOTOPHIMH 0O0Jalal0T BCE HOCUTENU
TOr0 WJIM MHOTO HAIIMOHAIBHO-KYJIBTYPHOIO MEHTAJIUTETA, BCE TOBOPSIIME HA TOM HIIH
WHOM sI3bIKE». ['paHuIlbl KOTHUTUBHBIX MPOCTPAHCTB MOABUXKHBI U MOTYT BXOAWThH B
HECKOJIbKO KOTHUTHBHBIX 0a3. Kak mpeacTtaBuTend WHIUBUIYAIbHO-KOTHUTUBHOE
MPOCTPAHCTBO U KOJIJIEKTUBHOE KOTHUTUBHOE MMPOCTPAHCTBO MHOTHE CTYI€HThI 00J1a/1at0T
BBICOKOM KOMIIETEHIIMEH B CBOeW 00JIaCTH, CHOCOOHOCTHIO K TMPOJAYKTUBHOMU
MHTEJUIEKTYaJIbHOM NIEATENbHOCTH, JOCTATOYHO XOPOILIO Pa3BUTBIM YMEHUEM pabOTHI C
Hay4YHOUW JTUTEPATYPOU HA POJTHOM SI3bIKE, OIIBITOM OOMEHa C APYTUMH KOMMYHUKaHTaMU
pe3ynbTaTamu NpohecCuOHATbHON NeATETbHOCTH.

[To3HaBaTenbHast AESITENIBHOCTD 3TOM KaTeropyuu y4alluxcs UMeeT U30upaTesibHbIN
xapakTep. Y HHUX yXe BbIpa0OTaHa CTpaTerusi M3y4YeHUsT MHOCTPAHHOTO S3bIKa (YacTo
AQHTJIMACKUI S3bIK HE TIEPBBI HMHOCTPAHHBIN), cHOpMUPOBAIICS WHIWBHIYATHHBINA
KOTHUTUBHBIA CTWIb paOOoThl U T.n. Kaxabli CTyAEHT — 3TO JMYHOCTH CO CBOEH
UJICOKYJIBTYPOH, 00JIaIaloNe aHATIMTUYECKUM CKJIAJ0M YMa M BBICOKOM KOHKPETHOM
MOTHBAIIMEH, UMEIOIINE IOCTATOYHBIA >KM3HEHHBIA M OOIEHAYYHBIH OMBIT B JIPYroi
OOILIIECTBEHHON U KYJIBTYpPHOU cpejie, 00Jiajaroliie YCTaHOBUBILIMMHUCS B3TJIsJaMU Ha
KW3Hb, KOTOPBIE CIIOKUIIMCH B Pa3HBIX YCIOBUSX, PACCMATPUBAIOIINE BCE, COOTBETCTBUU
C COOCTBEHHOM IIKaJION LIEHHOCTEH.

YBEpeHHOCT, B TOM, YTO XOpOIIME 3HaHUSA B TNpodeccuoHambHOU cdepe,
MPUBBIYHOE  CYILIECTBOBAHME B  KOJUIEKTUBHOM  KOTHUTHMBHOM  IPOCTPAHCTBE
KOMIIEHCHUPYIOT HEJIOCTATOK B 3HAHUSX SI3bIKA U KYJIBTYPbI, IPUBOJUT K UTHOPUPOBAHUIO
CUCTEMBI pabOThl C TEKCTaMH, KOTOpas mpejaraercs mnpenogaBareiaeM. Heoco3HaHHO
BHYTPEHHSISI HAIIPABJICHHOCTh CTYJIEHTAa COCPENOTOUYEHA HA BOCIPUATUU TOJIBKO CMBICIIA
TEKCTa, MUHYS COOCTBEHHO S3BIKOBBIE CPEACTBA, U 3TO BEAET K TOMY, YTO CTYICHT
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«YUTAET» HE TO, YTO €CTh B TEKCTE, a TO, YTO B HEM «JOJHKHO OBIThY» COIJIACHO €ro
(CTYZIEHT) «CMBICTIOBOMY» BOCHPHUSITHIO.

CryneHTam Ha 3aHATHSA TNPEIACTOUT HAYUYUTHCS BIAJACTh HAaBbIKAMU OOILEHUS B
COOTBETCTBUM C MHOCTPAHHOM HAIIMOHANBbHOM crienu(uKoil, 0co3HaTh HEOOXOIUMOCTD
CUCTEeMHOCTH OOydeHus. 3ajadya MpernojiaBaTeisi — CHUMATh IICUXOJOTHYECKUE U
KOMMYHUKATUBHbIE ~ Oapbepbl,  MPENIATCTBYIOIIME  OOIIEHHIO,  MPEOAOJIeBaTh
pa3HoOOpa3Hble TPYAHOCTH OOIICHUS, KOTOpPHIE YACTO CBA3aHBI C OTCYTCTBUEM
omnpeneneHHbIX (OHOBBIX 3HaHWNA. B mensx mosbimieHus 3G(HEKTUBHOCTH OOyUCHHS
11eJIeCO00pa3HO cPopMyIUPOBATH KOTHUTUBHBIE MPEANOYTCHUS CTYACHTOB, HU3y4YaOIINX
WHOCTPAHHBIN S3bIK.
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BUAEOMATEPHAJIBI KAK CPEACTBO INIOBbBIIIEHUA MOTUBALIUH K
W3YUEHUIO AHI'JIMACKOI'O SI3BIKA

Kocumona Auabaopa TomxoxaeBa
TalmKkeHTCKU TOCYJapCTBEHHBIN MEAarOrnueCKum
yHUBepcUTET UMeHH Huzamun

VYuurens kapeapol

[TpakTryeckuii Kypc AHIVIMIICKOTO SI3bIKa

AHHOTAIIUA
B nanHO# cTaThe paccMaTpuBaeTCS BHUICOMATEPHAIBI KaK CPECTBO MOBBITIICHUS
MOTHBallMU K W3y4eHHIO (paHiry3ckoro s3bika. [lOCKONBKY, HCIOJIB30BAaHUE
BUJIEOMATEpHANIbl HAa YPOKE CIOCOOCTBYET BO3HUKHOBEHHUIO <«3((deKTa coydacTus H
COTIEPEIKUBAHUSI C TEPOSIMU», UYTO B CBOIO OUEPE/Ib CO3/IAET HA 3aHITHH YCIOBUSI peabHOU
MOTUBHUPOBAHHOW KOMMYHHKAIIUU.
KiroueBblie ciioBa: megaror, HHOCTpAHHBIN SI3bIK, BHIEOMAaTEepUaibl, MOTUBAIIUA,
(dhopMupoBaHUs, pa3BUTHSL.

BUJIEO MATEPUAJLJIAP UHTJIN3 TUJIMHU YPTAHUII YUYH
MOTHUBAIIUAHU OLHIUPUIIT BOCUTACHU CUDPATUIA

Kocumosa {unbaopa TomxokaeBa

Hwuzomuit Homuaaru TomkeHT naBnar

Me1arOruKa yHUBEPCUTETH

WNHrnu3 tvim amanuii Kypcu kadeapacu YKUTYBUUCH

AHHOTALIMUS
Ymlby wmakonaga BHIEO MaTepuauiap THWIMHH YPraHWIl Y9yH MOTHBAIUSHU
OIIUPUIN BOCHTAcH cudaTuaa Myxokama KwinHanu. Jlapcna Buieo MaTepuaiuiapiaH
doiimamanum "KaxpaMOHJIapra IICpUKIMK Ba XamAapJJIdK TabCHPH' HHUHT I1aiI0
oynmummra Epaam Oepaau, Oy ¥3 HaBOaTua CHH(B 1A XaKUKUI MOTHBAIIMOH MYJIOKOT YUyH
IIIApOUT SIPaTaJIH.
Tasina cy31ap: VYKUTYyBUM, YeT TWIH, BHJIECO MaTepuauiap, MOTHBAIH,
MIaK/UTAHTHPUII, PUBOKITAHTHPHIIL.
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VIDEO MATERIALS AS A MEANS OF INCREASING MOTIVATION FOR
LEARNING ENGLISH

Qosimova Dildora Toshxojayeva
Tashkent State Pedagogical University
named after Nizamiy

Teacher of the department

Practical course of the English language

ANNOTATION
This article discusses video materials as a means of increasing motivation to learn
French. Since the use of video materials in the lesson contributes to the emergence of "the
effect of complicity and empathy with the characters™, which in turn creates conditions for
real motivated communication in the classroom.
Key words: teacher, foreign language, video materials, motivation, formation,
development.

B coBpeMEHHBIX YCIOBHUSX IMOCTOSHHO BO3pPAcTaeT poJib 3HAHUS HWHOCTPAHHOTO
a3blka. OBnaseHue JIOOBIM HMHOCTPAHHBIM  SI3BIKOM  TpeOyeT HaNpsDKEHHOro U
KpONOTJIMBOIO TpyAa. UToObl Takas MHTEIUIEKTyalbHasl JESATENbHOCTb Jajla XOpOIIHE
pe3yNbTaThl, OHA JOJKHA OBbITh BBICOKO MOTHBHpoOBaHa. COBpEMEHHbIE IICUXOJIOTH U
IIEJaroru  CXOJATCA BO MHEHHHM, 4YTO KAadeCTBO BBIIIOJIHEHUS JCATENBHOCTH M €€
pe3yNbTaThl 3aBUCST, MPEXIE BCEro, OT MOOYXKIACHUS M MOTPEeOHOCTEH HHIMBUIA, €T0
MOTUBalUWH. IMEHHO MOTHBAIMS BbI3BIBAET LIEJICHANPABICHHYIO AKTUBHOCTh, KOTOPAsl, B
CBOIO OYepelb, OMNpEAENseT BbIOOP CPEACTB W MNPUEMOB, UX YHOPAIOUYECHHE MJIs
JTOCTHXKEHHUS LIEJIEH, TO €CTh, MOTHBALUsl 0003HAYaeT cucTeMy (PaKTOPOB, ONPEAEIISIOIINX
MOBEJICHUE YEJIOBEKA.

[IpobGnema MOTHBALMM B YYEHUH BO3HUKAET MO KAXJAOMY IIKOJIBHOMY MPEIAMETY.
Opnako 0co00 OCTpPO CTOUT MpoOJieMa MOTUBALIMM WM3YYEHHUSI MHOCTPAHHBIX SI3bIKOB B
cpenHei mkose. ONbIT MOKA3bIBAET, UTO OT Kjacca K KJIacCy MPOUCXOAUT €€ CHUKEHHUE.
J1o MOMEHTa U3y4eHHsI ”THOCTPAHHOT O SI3bIKA M B CAMOM HayaJle y y4yaluxcs, Kak MpaBuio,
BBICOKast MOTHBalMs. MM xoueTcs U3bsACHATHCS HAa MHOCTPAHHOM SI3BIKE, AEKJIaMUPOBATh
CTUXOTBOPEHUS, METh NECHU, YUTATh [1].

HauyunaeTcst nponecc oBiaJeHUs] MHOCTPAHHBIM SI3bIKOM, U OTHOIIEHHUE yYaluXCs
MEHSETCS,, MHOTHE pa304apoBBIBAIOTCA. Beap 3TOT mpolecc mnpeanonaraeT MNepUoa
HAKOIUJIEHUSI "CTPOUTENTHLHOTO Matepuaina', MpeoJoJeHUsI pasHOOOpa3HBIX TPYIHOCTEH,
YTO OTOJABUIAET JTOCTHKEHHUE LENEH, O KOTOPBIX MEUTAlI0Ch. B pe3ynbrare yMeHbIIAEeTCS
MOTHBALKA, TPOIAJAET AKTUBHOCTh, CHIXKAETCS B LIEJIOM YCIIEBAEMOCTb, KOTOPasi, B CBOIO
ouepelb, HETaTUBHO BJIMSAET Ha MOTHBaLUI0. BrocinenctBuu, Oyaydd B3pOCIBIMH,
COXKaJICIOT MO TOBOJY YIYIIEHHOI'O, BO3HUKAET HEIOBOJILCTBO HE TOJILKO COOOM, HO
IJIaBHBIM 00pa30M MOCTAaHOBKOW 00Y4YEHHUS] MTHOCTPAHHOMY S3BIKY [2].

PacuieHnBasi MOTHBAIIMIO KaK Ba)XHEMILYI0 TPYXUHY [pollecca OBIaJACHUS
MHOCTPAHHBIM SI3bIKOM, 00€CIIEUNBAIOIIYIO €r0 pe3yJbTaTUBHOCTh, HY’)KHO UMETh B BUY
CJIeIyIolIee: MOTUBAIUS - CTOPOHA CYObEKTUBHOIO MUPa YUEHHUKA, OHA ONPEIEIISIETCS €ro
COOCTBEHHBIMU  MOOYXACHUSMH W  TPEACTABICHHUSIMH, OCO3HABAEMBIMH UM
norpedbHocTsiMu. OTcrola BCe TPYAHOCTH BBI30BA MOTHBALMM CO CTOPOHBI. YUHUTENb
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MOJKET JIMIIb OMOCPENIOBAHHO MOBIMATH Ha HEE, co3laBasl MPEANOChUIKH U (popMupys
OCHOBaHUS, Ha 0a3e KOTOPHIX y Yy4alllUXCsi BO3HUKAET JIMYHAs 3aMHTEPECOBAHHOCTH B
pabore [3].

OOy4eHne HHOCTPaHHOMY SI3BIKY U KyJIbType OyneT 3 (peKTUBHBIM, €CIH OHO OyeT
BOCIPUHUMATHCS 4Yepe3 MpHU3My 3HAHUN, CHOPMHUPOBAHHBIX B MPOLECCE OBIAJACHUS
POIHOU KYyJIBTYPOM.

O4eBHIHO, YTO CErOJHS YEJIOBEYECTBO pPA3BUBACTCA IO IYTH pPaCIIUPEHHUS
B3aMMHBIX CBSI3€M pa3IMYHBIX HAPOJOB M MX KYJIbTYp. OTO BBIPAXKAETCSI B POCTE
KyJIbTYPHBIX OOMEHOB, TOPTOBJIH, TYPUCTUUYECKUX MOE3/I0K U T.1.

Hcnonb3oBanue BUaeoOMaTEpUaIOB Ha ypokax 1o GpaHIly3CKOMY SI3bIKY OTHOCUTCS
K OJJHOMY M3 BHJIOB TEXHMUYECKHX CPEJCTB O0yuYeHHs Ha ypOKaxX MHOCTPAHHOIO S3bIKA,
M03TOMY HEO0X0IMMO O0Jiee IeTaTbHO PACCMOTPETh TEXHUYECKUE CPEICTBA OOyUECHHUS.

TexHuueckue cpencTBa 0Oy4eHHs MO3BOJSIOT Peaqu30BaTh OJHY WJIM HECKOIBKO
TUAAKTUYECKUX (GYHKIMA C TIOMOIIBIO CHENHAbHBIX TEXHUYECKUX YCTPOMCTB.
PaznoobOpazue TCO mnpuBeno k paszpaboTke pasznuyHbix kiaccudukanuii. Bece TCO
JICISITCS Ha TISITh TPYTIIT:

1. Texunueckue cpencrsa unpopmauuu( TCH)

2. Texunueckue cpencta koHTpoust (TCK)

3. Uadopmanmonno-koutponupyromue TCO (MKTCO)

4. Tpenaxepusie Texuuueckue cpeactra (TTC)

5. O6yuaromue komruiekcsl Ha 6aze 9BM (OK/OBM)

TCO npuoOperaer ocoboe 3HaYCHHE B MPENOJIABAHUU HMHOCTPAHHBIX S3BIKOB B
CBS3U C TEPEHOCOM aKIIEHTa Ha OBJAJCHHUE SI3bIKOM KaK CPEICTBOM KOMMYHHUKAIIHUH.
[lepenaua undopManuu Teneph, NPU MIHUPOKOM HCIOJIH30BAHUU CPEACTB MACCOBOM
uH(popMaIuu - paano, TEICBUIACHUS U KUHO,- OCYIIIECTBIIACTCS TJIaBHBIM 00pa3oM HE B
MMCbMEHHOU (hopMe, Kak 3TO ObUIO paHbIlle, a B YCTHOM [4].

HeoOxoaumocTh HayuuTh O0JIblIee KOJIMYECTBO IO TOBOPUTH HA HHOCTPAHHOM
A3bIKE M TIOHUMAaTh WHOSI3BIYHYIO YCTHYIO P€Ub BO3POCIA U C POCTOM MEXKIYHAPOIHBIX
MOJIUTHYECKHX, DKOHOMUYECKUX U KYJTbTYPHBIX CBSI3CH.

OCHOBHYIO TPYIHOCTH TpPH OBIAJACHHM HWHOCTPAHHBIM SI3BIKOM, TMPEACTABIISCT
BBIPa0OTKa HABBIKOB M YMEHUH ayAMPOBaHMsI U TOBOpeHHs. HeolleHnMyto moMoris B 3TOM
OKa3bIBAIOT TEXHUYECKHUE CPEACTBA OOyUeHHUS [S].

Merton, o KOTopoMy BeAeTcsi 00yueHue, npeaonpeaenser ucnoias3opanue TCO, a
TaK)Ke MPHUHIMIBI co3lanusi mocoduii ¢ ucnonb3oBanueM TCO. Brmrouenune TCO nHe
JIOJKHO HAPYIIATh [IETOCTHOCTh YY€OHON TPOTrPaMMBI.

['maBHast 3a/1a4a Mpu BEIOOPE METO/1a - HAYYHBIHN MOIX0/1 K U3yYEHUIO MHOCTPAHHOTO
S3bIKA, IIUPOKOE MCIOJIH30BAHNE JOCTHKCHUN JIMHTBUCTUKH, TICUXOJIOTHU U METOJHKH,
M3Y4YeHUE B3aWMOJICHCTBHS POJHOTO W WHOCTPAHHOTO SI3BIKOB HAa Pa3HBIX YPOBHSX -
(hOHETHIECKOM, TPAMMATUYECKOM U JIEKCUIECKOM [6].

Bo ¢pankos3praabix ucrounnkax TCO Ha3bIBAIOT Ay TMOBU3YaTbHBIMH CPEACTBAMU
KOTOpBIE JENATCS Ha JKeCTKHe W Msiarkue. K JKeCTKMM OTHOCSTCS MarHUTO(OHBI,

MIPOEKTOPHI, TEJNEBU30PbI, KOMIBIOTEPHl, K MITKUM - HOCHUTENU UH(MOpMAIIK:
IPAMIUIACTUHKM, MArHUTHAas JIEHTa, MArHUTHbIE M ONTUYECKUE MJUCKH, CIaipbl,
KUHO(HUIIbMBI.

KnaccuduimpoBatb TeXHUYECKHME CpeACcTBa OOYYEHHMS CIOXXKHO B  CHIY
pa3HooOpa3usi MX  YCTPOMCTBA, (PYHKIMOHAJIBHBIX  BO3MOXXHOCTEH, CHOCOOOB
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npeabsaBienuss uHopmammu. KomxkacriupoBa ['M. wu IlerpoB K.B. paznuuaror
CJIeyIOIIKe KIACCU(PUKAIIUU TEXHUYECKUX CPEJICTB:

1) mo (QYHKIMOHAIHEHOMY Ha3HAYEHUIO (XapaKkTepy pemaeMbiXx y4eOHO-
BOCITUTATEIbHBIX 33]1a4);

2) IpUHLIUITY YCTPONCTBA U pabOTHI;

3) poay oOyueHuUs;

4) noruke paboTHI;

5) xapakTepy BO3JIEHCTBUS HA OPTaHbl YyBCTB;

6) xapakTepy NpeabsaBlIeHUs] HHPOPMAIIUU.

Boigensitorcs  cnepyromue (QyHKIUU TEXHHUYECKUX CpeACTB o0ydyeHus. OHu
B3aMMOJIONIOJIHAIONINE, B3aUMOOOYCIOBJICHHBIC, U BBIJIEJICHUE UX JOCTATOYHO YCJIOBHO.
He Bce pynkiuu moryt ObITh npucytu ToMmy win uHomy TCO B noiaHoMm oobeme [7].

[lepBas u3 pyukuuit TCO - koMMyHUKaTUBHAs, GYHKIMA NIepeaadn nHopmauu.

Bropas - ympaBieHueckas, NpEANoJiararoiias MOATOTOBKY YydYalllUXcid K
BBINIOJIHEHUIO 33JaHUl M OpPraHU3alMI0 HMX BBINOJHEHUS (0TOOp, CUCTEMaTH3allMs,
ynopsiiourBaHue UHGOpPMaIINK), TTOJTy4YEHUE OOpATHOM CBSI3U B MPOIECCE BOCIPUATUS U
YCBOEHUS MH(OPMAIIMU 1 KOPPEKIIMIO 3THX MTPOLIECCOB.

Tperbst - KyMyJSITUBHAsA, T.€. XpaHEHHE, JOKYMEHTAIM3ALMSI U CHUCTEMAaTH3aLus
y4eOHOM U ydeOHO-MeTonuueckol wuHdOpMamuu. ITO OCYIIECTBISETCS 4epe3
KOMILIEKTOBAHHE U CcO3[aHue (POHO- U BUJEOTEK, HAKOIUIEHUE, COXPAaHEHHUE U Nepenavy
MH(}OpMAIUU C TOMOIIBI0 COBPEMEHHBIX HH(DOPMAITMOHHBIX TEXHOJIOTHH.

UeTBepTas - HaydyHO-HCCIEOBaTEIbCKash (PUKIMA, CBA3aHA C IMpeoOpa3oBaHUEM
nosrydyaeMoii ¢ nomoupto TCO uHpOpMaK ydaluuMcs ¢ UCCIEA0BATEIbCKON LENbl0 U
MOMCKOM BapUaHTOB HCIOJb30BAHUS TEXHUUYECKHX CPEACTB OOyYEHUS U BOCIUTAHUSA
MeJIaroroM, MOACIMPOBAHUEM COZIepKaHus U (HOPM Mojaur HHPOPMAIIUH.

st Han6onee 3 (HEKTUBHOTO BOCIPHUATHSA JIEKCHKU Y y4YalUXCs JOJIKEH OBITh
uHTEepeC K e€ n3ydenuto. IMeHHO depe3 BUjieoMaTepHalibl M, B YaCTHOCTH, MYJIbTHUIEMbI
MOYXHO TOBBICUTh MHTEPEC W MOTHBALMIO K M3YYCHUIO MHOCTPAHHOTO si3biKa. UTOOBI
peOEHOK Hayal 0OCO3HAHHO 3aHUMATHCS €r0 HE0OX0IMMO 3auHTEPECOBATh. MyIbT(HUIEMBI
MPEJCTaBIAIOT cO00M OaHO W3 HauOosnee 3P(HEKTUBHBIX TEXHUUECKUX CPEACTB IS
BBEJICHHS HOBOM JeKkcuku. HeoOXoaumo y4yuThIBaTh, YTO MpE3EHTAlUs Y4YeOHOro
Marepuania Mnpu NOMOIIM BUAECO XapaKTepU3yeTcs PSAIAOM ONpPeeeHHBIX 0COOEHHOCTEM.
K Ha3BaHHBIM OCOOEHHOCTSIM MOYXHO OTHECTH ClIeAyIoLre: HHPOPMALIHS TPEACTABISIETCS
CpelICcTBaMH HCKYCCTBa, UYTO OOYCJIOBJIMBACT HajJu4We OOpa3HONW MOJENH BBEICHUS
Marepuasia. OCHOBHOUM XapaKTepUCTUKON Ha3BAaHHON MOJIEIH SIBJISIETCSI HAIMUUE CIOKETa
1 KoMmo3unuu. J[aHHbIi (HakT moguepKkruBaeT OJU30CTh 00pa3HON MOJIEIH K UCKYCCTBY C
OJHOM CTOPOHBI, & C JIPYrOM - OTIMYME TAaKOM MOJENH OT TPAJHUIMOHHBIX CPEIICTB
oOy4eHHs WHOCTPAHHBIM $S3bIKaM; B OTOM CiIy4dae MPEANojaraeTcs SMOIMOHAIBHOE
U3JI0’KEHUE YYEeOHOro MaTepuaia U €ro YMOLIMOHAILHOE BOCIIPUATHE. A 1Ji JeTei OYeHb
Ba)KHA IMOIIMOHAJILHAS OKpAacKa U3ydyaeMoro matepuaia. Mcnons3oBanue MyabTHUIEMOB
Ha YpOKE CIOCOOCTBYET BO3HHUKHOBEHHUIO «3(h(deKTa cOoyyacTusi U COINEpPEKUBAHUSA C
reposiMiU», YTO B CBOIO OYEpE]lb CO3JAET Ha 3aHITHH YCIOBHS peajJbHON MOTUBUPOBAHHOM
KOMMYHUKAITUH.

[Tocne mpocmoTpa MynbTHUIBMA, AETIM MOKET OBITh JaHA YCTAaHOBKA Ha Mepeckas
OCHOBHOW €W MyJIbTPHUIbBMA OT CBOETO JUIA, MO0 OT JUIAa KAaKoro-inbo repos, Ha
BBICKa3bIBAHUE JUYHOIO OTHOILIEHUS K YBHJIEHHOMY, YTO CIOCOOCTBYET pa3BUTHUIO

MOHOJIOTUYECKOU PEUYM yJaIIUXCH.
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TakuM o00pa3oM, ycmex ydyalluxcsi B H3YYEHHHM HMHOCTPAHHOIO s3bIKa U HX
OTHOLIEHUE K MTPEAMETY 3aBUCAT OT TOT'0, HACKOJIBKO MHTEPECHO POBOJATCS YPOKU. Uem
00J1ee YMECTHO UCTOJIB3YET YUUTEIb PA3TUYHbIE METOIUYECKUE TPUEMBI, TEM HHTEPECHEE
MIPOXOJST YPOKH, a IOTOMY IIPOYHEE YCBAUBAETCA MAaTEpUa.
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THE ROLE OF INDEPENDENT WORK FOR STUDENTS IN EDUCATIONAL
PROCESS
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ANNOTATION
In this article is analyzed role of the independent work student in educational
process. Since, independence form of necessity-motivation sphere, mental, physical and
morally volitional efforts of students.
Key words: independent work, educational process, education, development,
formation, pedagogy.

TAJABJIAPHUHT MYCTAKII UIHUHUHT TABJIUM KAPAEHUIATHA
YPHU

MamartkyJoB Xypmmja A0aypamuioBu4
Hwuzomuit Homuparu ToIIKeHT aaBiiaT

[€1arOruKa yHUBEPCUTETH

WNHrnu3 tunm amanuii Kypcu kadenpacu YKUTyBUHCH

AHHOTAIUA

Y6y makonaaa TaiabaHuHT YKYB Kapa¢HUAAru MyCTaKUI UITMHUHT POJIU TaX I
KWINHAIW. 3ep0, MYCTAaKWUIMK 3apypHUsST-parOaTIaHTUPHUII COXACUHHUHT —IIAKIIH,
VKYBUWJIAPHUHT aKJIWW, )KUICMOHHM Ba aXJIOKUM UPOJABUM XapakaTiapuaup.

TasiHu cy3aap: MycTakuia Wil, YKyB JKapa€HH, TabJIuM, PHUBOXKJIAHHUII,
HIAKJUTAaHTHUPHUIIL, TTe1aroryuka.
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POJIb CAMOCTOSTEJBbHOM PABOTHI CTYJIEHTOB B
OBPA30OBATEJBHOM ITPOLHECCE

MamaTtkyJioB Xypuuja AoaypamuaoBuyd
TalmKkeHTCKU TOCYJapCTBEHHBIN MEAArOrnueCKum
yHUBEpCcUTET UMeHH Huzamun

Yuurens xapeapsl

[IpakTueckuit Kypc AHIVIMMCKOIO sI3bIKa

AHHOTAIUA
B naHHOW cTaTbe aHANM3HPYETCS POJIb CaMOCTOSITENBHOW pabOThl CTyAEHTAa B
oOpa3oBarenbHOM TIporiecce. Tak Kak caMOCTOSITEIBHOCTh (POPMHUPYET MOTPEOHOCTHO-
MOTHBAIlMOHHAs cdepa, YMCTBEHHbIC, (HU3WYECKHE € MOPATHHO-BOJICBBIC YCHIIHS
CTYJICHTOB.
KuroueBble cjioBa: camocToATenbHas padoTa, y4yeOHbI IPOLEcC, BOCIUTAHUE,
pasButue, popMUpOBaHUE, IEAATOTHKA.

The problem of cognitive independence is rooted in antiquity. Czech educator,
author of class-lesson learning system Jan Amos Comenius noted, "Natural principle in
man has an independent and self-propelling force”. However, in the regular school until
the mid XX century dominated explanatory and illustrative training. Starting from the 50s,
again increasing interest in the development of independence of students. At the turn of the
XXI century interest in the subject has increased again since changed significantly the
living conditions, the information revolution has occurred, and the world is the transition
to lifelong learning. The direction of “learning for life" changed to "learning throughout
life", the closure of educational architecture gradually giving way to open, which is
impossible without developing skills of independent work of students at a high level.
Information technology provides an opportunity to give greater autonomy, as in the
successful development of the curriculum and in-depth study of particular subjects,
implementing internal creative needs of students.

Philosophy of Education once again raises the issue of the value to society of
formation of self-identity. Conception individually oriented educational activities because
of studying the underlying processes that underlie self-development and self-determination
of people. [1]

According to V. Andreev, the priority of modern education is oriented training on
self-development of personality. [2] This new educational paradigm based on the following
basic principles:

+  awareness of self-worth of every person, its uniqueness;

+ inexhaustible possibilities of development of each individual, including its
creative self-development;

+  priority of inner freedom - freedom for creative self-development as opposed
to external freedom;

+ understanding the nature of creative self-development as an integral
characteristic of "self", the backbone components of which are self-knowledge, creative
self-determination, self-management, creative self-realization and self-improvement.
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He also notes, "The only kind of education can be considered a form of guaranteed
quality that goes into self-education. In this training goes into self-study, education - in
self-education and personality development of the state - a state of creative self-
development"”. [2]

In foreign studies is not accepted interpretation of independence, if the learner is
given the opportunity to learn from the self-access mode prepared by a teacher or expert
information, as the learner in this case supposedly plays the role of "passive observer"”, he
gives the impression that the self-study is only possible if the presence of the material
prepared by the expert. The student should be able to choose their own teaching materials,
relying not only on those who advised the teacher. This approach implies freedom of choice
and the use of authentic materials. [3]

Outward signs of independence of students are planning their activities, perform
tasks without the direct involvement of the teacher, systematic monitoring of the progress
and results of the work, its subsequent correction and improvement, that is, self-exercise
activity.

The inside of the requirement of independence form the motivational sphere, mental,
physical, moral and volitional efforts of students to achieve goals without assistance. [4]

The basic principle of the theory of stepwise formation of mental actions is that
receive significant new elements of mental practice immediately in the form of internal,
mental man cannot. N. Talyzina concludes: knowledge accumulated by humankind,
represented by a system of scientific concepts, laws; you cannot learn only through its own
activities, the transmission efficiency of the experience depends on the nature of the actions
of students and the quality of management on the part of the learner. [5]

The main objective of higher education is the formation of a creative personality
specialist able to self-development, self-education and innovation. The solution to this
problem is hardly possible only through knowledge transfer in finished form from teacher
to student. Need to transfer a student from a passive consumer of knowledge in their active
creator who knows how to formulate the problem, analyze the ways to solve it, to find the
optimal result and prove its correctness. The ongoing reform of higher education is
associated with the transition from learning paradigm to the paradigm of education. In this
regard, it should be recognized that the independent work of students is not just an
important form of educational process must be its foundation.

This implies focus on active methods of acquiring knowledge, developing creative
abilities of students, the transition from in-line to the individual learning tailored to the
needs and abilities of the individual. It is not just about increasing the number of hours for
independent work. Strengthening the role of independent work of students is a fundamental
revision of the organization of educational process in high school, which should be
designed to develop the ability to learn, to form the students' ability to self-development
and creative application of knowledge, methods of adapting to the professional activity in
the modern world [6].

The purpose of students' independent work is to organize a systematic study courses
during the semester, strengthening and deepening the knowledge and skills, preparing for
the upcoming classes, as well as creating a culture of intellectual work and self-reliance in
the search and acquisition of new knowledge.

Objectives of independent work can be defined as follows:

+  quality of learning;

+  development and skills training activities;
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+  formation of cognitive abilities of students and of interest to the studied
material;

+  formation of readiness for self-education;

+  formation of independence as personality traits.

The first step is to define the independent work of students. In general, any activity
that related to the education of future professional thinking. Any kind of employment,
creating conditions for the emergence of independent thought, cognitive activity related to
the student's independent work. Thus, under the independent work should be understood
set of all independent activity of students in the classroom and outside it, in contact with
the teacher and in his absence.

Learning outcomes are directly dependent on the level of students' independent
work, which determined by personal preparedness to this work, the desire to engage in
their own capabilities and the realization of this desire.

Belyaeva offers an original formula of independent work of students: information -
knowledge - information, the essence of which is to create new information from existing,
that forms the students’ willingness and need to manage their cognitive activity.

Higher form of manifestation of independence should be considered self or self-
education activity, which refers to the purpose and results of operations, and under the
independent work - a means to achieve this result. Self-education student - is a voluntary
activity, aimed at the acquisition of knowledge in the process of independent work without
the help of a teacher, which is not possible if the students are not formed initial experience
cognitive activity, the need for it, and emotional and volitional qualities. Thus, the self-
study is a necessary step in forming the skills of self-education and, as a consequence, the
development of self-reliance. Because a student's independent work contributes to a better
learning of theoretical material obtained by them in practical classes, and consequently
increases the level of training of students in various disciplines.
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NMHHOBALIMOHHBIE METO/bI OBYYEHHUA HHOCTPAHHOMY S3bIKY B
HEA3BIKOBOM BY3E

Maxcynosa Oiicapa HumoHoBHa

TalKeHTCKU TOCYJapCTBEHHBIN MEAArOrnueCKum
YHUBEpCUTET UMeHU Huzamuii

Yuutens kadeapol

[TpakTryeckuii Kypc AHIVIMIICKOTO SI3bIKa

AHHOTANMUSA

B nmanHOWM cTaThe paccMaTpuBaeTCs MpoOsieMa HCIOJIb30BaHUS KOMITBIOTEPHBIX

TEXHOJIOTUA Ha YypPOKax aHIJIMUCKOro s3bika. OMNHUCBIBAIOTCA HEKOTOPHIE HWHTEPHET

TEXHOJIOTUU U TMPEIAratoTCsl METOAUYECKUE PEKOMEHAAIMN IO UX MCIOJIb30BAHUIO HA
3aHSITUIX QHTJIMHCKOIO S3bIKa.

KiroueBbie ciioBa: oOydeHHE, WHHOBAIIMOHHBIE METOJbI, MHTEPHET PECYPCHI,
WHOCTPAHHBIN SA3bIK, Pa3BUTHE.

HO®WJIOJOIMK YHUBEPCUTETJA UET TWINHU YKUTUITHUHT
MHHOBALIMOH YCYJIJIAPU

MaxcynoBa Oiicapa HumoHoBHa
Hwuzomuit Homuaaru TOKEHT AaBJIaT NeJarornka YyHUBEPCUTETH
WNHrnu3 tunu amanuii Kypcu kadenpacu YKUTyBUHCH

AHHOTAIUA

Ymby Makonaga HHIIU3 TWIM Japciapujia KOMITIOTEp TEXHOJOTUsIapHUIaH

doiigananuin  MyamMmocu Kypub uukuiaau. AiipuM WHTEpHET TeXHOJOTHsIIApH

TaBcU(IaHraH Ba yJapJaH HMHIIU3 TWIKM Japciapuia (oiAallaHuIl y4yH YCIyOui
TaBcHsUIap OepUiITraH.

Tasinu cy3J1ap: TPEHUHT, MHHOBAIIMOH yCYJIJIAp, UHTEPHET PECYpCIapH, YET TUJIH,
PUBOKIIAHHILL.
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INNOVATIVE METHODS OF TEACHING A FOREIGN LANGUAGE AT A
NON-PHILOLOGICAL UNIVERSITY

Maxsudova Oysara Nishonovna
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ANNOTATION
This article deals with the problem of using computer technology in English lessons.
Some Internet technologies are described and methodological recommendations are
offered for their use in English classes.
Key words: teaching, innovative methods, Internet resources, foreign language,
development.

B mnocnennue rompl Bce dalle MOJHMMAETCS BONPOC O TMPUMEHEHHH HOBBIX
MH(OPMAIMOHHBIX TEXHOJOTUH B Ipoliecce 00y4YeHUs: MHOCTPAHHBIM SI3bIKaM. JTO HE
TOJIPKO HOBBIE TEXHUYECKHE CPEJICTBA, a TAK)KE HOBBIC ()OPMBI I METOIbI, HOBBIE ITOIXO/IbI
B oOyuenun. KonmudyectBo mH(pOpmaIuu, KOTOpoe JOJKHBI yCBaWBaTh OOydaroliuecs,
PE3KO YBEIIMYUBAETCS, M TIEArOrd B HOBBIX YCIIOBUSX UIIYT U MUCIOJB3YIOT Ha MPAKTUKE
HOBBIC METOMBI, BKJIIOYAs WCIOJIL30BAHUE KOMITBIOTEPHBIX TEXHOJOTHH Ha CBOUX
3arsaTUsaX [1]. OBnajeHre KOMMYHUKATHBHOM U MEXKYJIbTYPHOM KOMIIETCHIIMEH
HEBO3MOKHO 0€3 MPaKTUKHU OOIIEHUs, U UCTIOJIb30BaHUE pecypcoB HTEpHET Ha 3aHATUH
WHOCTPAHHOTO S13bIKa B ’TOM CMBICJIC POCTO HE3aMEHUMO: BUPTyalibHas cpena MHTepHEeT
MO3BOJISIET BHIUTH 3a BPEMEHHBIC W MPOCTPAHCTBEHHBIC DPaMKH, TPEAOCTABIISS €€
MOJIb30BATENSIM BO3MOXKHOCTh ayTEHTHYHOTO OOIICHHS C pPeaTbHbIMU COOECETHUKAMU Ha
aKTyalbHBIC IJI1 00emX CTOpOoH Tembl. Kak wHpopMammoHHas cuctema, MHTepHET
npejaraeT CBOUM TOJB30BaTEsIM MHOTOOOpa3ue mHpopmanuu U pecypcoB. ba3zoBbiii
Ha0Op yCIyT MOXKET BKIFOUATh B CEOSI:

1. AIIEKTPOHHYIO 1mouTy (e-mail);

2. TenexkoHdepenmu (usenet) u Buaeokondepeniuu (video chat);

3. BO3MOXHOCTh MYyOJHMKAIMU COOCTBEHHOW MH(pOpPMAIIUU, CO3/IaHWE COOCTBEHHOM
nomarnraen ctpanndku (homepage);

4. J0CTYN K MTHGOPMaLIMOHHBIM pecypcam;

5. CTIPaBOYHBIC KaTaJIOTH;

6. MOMCKOBBIEC CUCTEMBL.

DTH pecypchl MOTYT ObITh aKTUBHO MCIIOJIb30BaHbI B mporecce o0ydeHusi. OHako
HEJb3s 3a0bIBaTh O TOM, 4TO HTEpHET - JIMILb BCIOMOTaTeIbHOE TEXHUYECKOE CPEJICTBO
oOyueHusi, U JJs JOCTIKEHHUS ONTHUMAJbHBIX PE3yJIbTaTOB HEOOXOIUMO TI'PaMOTHO
MHTErPUPOBATH €r0 UCIIOJIB30BAHUE B MTPOLIECC 3aHATHS.

st a3ddexkTuBHOTO 00yUYeHUs: HHOCTPAHHOMY S3BIKY, HanOojiee UHTEPECHBIMU, C
TOYKHM 3PEHHsI NPENOJaBaTess, ABISIOTCA caTbl. OHM MMOMOTAIOT peIaTh UENbId Psif
3a/1ay:

v' (popMHPOBATH HABBIKH YTCHHSI;

IOTIOJIHATH CJIOBAPHBIN 3a1ac;
v\ pacumpsATh KPyrosop CTyAeHTa, (OpPMHUpPYsSs €ro COIHMOKYJIbTYPHYIO
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KOMIIETEHIIUIO;

v\ NOBBIIIATH MOTUBALUIO K U3YYEHUIO HHOCTPAHHOTO s3bIKa [1].

[IpumepoM HCHOJIB30BaHUSI MHTEPHET-CAWTOB JUISl PACHIUPEHUS KPYyro3opa
CTYJCHTOB MoOKeT siBisaThes bbclearningenglish.net. Dtor caiit npemiaraeT pa3iardHbIe
yueOHbIE U METOJUYECKHE MaTepualbl, a TaK K€ MO3BOJISIET CTYAEHTaM MPOBEPUTH CEOsl.
JlocTyn K HOBOM WH(OPMAITUU MOYKET OCYIIECTBISITHCS KPYTJible CyTKU. OCOOBI HHTEpEC
y MeHs Bbi3biBaeT pasnen “Video Stories”. CHauana qUKTOp COOOINAET TEMY CIOXKETa U
Ha3bIBA€T AKTHBHYIO JIEKCUKY C TIOJHBIM JAeQEHUIUSMU IO MNPEICTABICHHON TeMme.
CTyIeHTHI IPOCMATPUBAIOT CIOKET MEPBBIN pa3: TUKTOP YETKO U SICHO HAYUTHIBAET TEKCT
Ha (hoHE BUICOPSAIA; BO BPEMS BTOPOTO MMPOCMOTPA OHU MOTYT BUJIETh CYOTUTPHI C HOBOM
JIEKCUKOW Ha SKpaHe MO Mepe €€ MOsIBIEHUs B TekcTe. M 3akmtounTenbHOE 3aJjaHue 110
TEME, 3TO BCTABUTb HOBBIC JIEKCUYECKHE EIAUHULBI B JIPYyrod KOHTEKCT. Takas
MpPE3CHTAlU HOBOM JIGKCHKH TI0 TEMaM CIOCOOCTBYET OBICTPOMY YCBOCHHUIO
nekcudyeckoro marepuaina. CylecTBEHHBIM MHUHYCOM HCIIOJIb30BaHUs TAHHOTO CanlTa
MOXET SABJISITHCA HU3KUN YPOBEHB BIIAJICHUSI MHOCTPAHHBIM SI3bIKOM y CTYJIEHTOB. B 3TOM
cilyyae, MpernoAaBaTeNl0 HEOOX0IUMO IpOopadoTaTh JEKCHUKY 3apaHee U JaTh XOTS Obl
HEKOTOPOE MPEACTABICHUE U TEME CIOKETA.

OO011eHne OHJIallH C HOCUTEIISIMU S13bIKa, HECOMHEHHO CIIOCOOCTBYET 00OTAIIEHUIO
CJIIOBAPHOTO 3amaca CTyAeHTa, (OpMHUpPYET aJeKBaTHYIO pEaKIHMI0 Ha CKa3aHHOE
coOECEeTHUKOM U MOTPYKAET B S3BIKOBYIO CPEly, UTO KaK U3BECTHO O4YeHb d(PPHEKTUBHO
npyU M3YyYCHHH HHOCTpaHHOTO s3bika [2]. Ckaiin (SKype) mo3BossieT BECTH JUAIOr B
peaJbHOM BpEMEHH, IepecbulaTh (ailyibl, BECTH 3alMCHYI0 KHHUXKY, OCTaBIAThH
cooOI1IeHusT U T.4. MHOTHE HOCUTEIU S3bIKa MPOBOASAT KOH(PEpPEHIIUU U OOy4YeHHUE IO
cpeactBaM ckaiina. CTyJeHTbl UMEIOT BO3MOXKHOCTD CIEIUTh 32 MUMHUKOM, HHTOHALIMEH 1
(dbpazoBeIM yaapeHueM cobOeceqHuka. B mporiecce oOmieHHsl MO CKally CTYIEHTHI
Pa3BUBAIOT HABBIKKU BOCIIPUSATHSI MHOCTPAHHOM peUu Ha CIIyX, POPMUPYIOT HABBIKW YTCHUS
U muchMa (OCTaBJIEHHE COOOIIEHUI), TOMOJHSIOT CJIOBAPHBIM 3amac pa3roBOPHBIMH
BBIPOKECHUSIMHU, 32 CUET YEro UX Peub CTAHOBUTCA OoJiee ecTecTBeHHOU. OHAKO, ClIeyeT
OTMETUTh HEKOTOPHIE HEJJOCTATKH TAKOTO OOIICHUSI:

v\ cIMIIKOM ObICTpast pedb co0ece THHKa;

v\ CIIOKHBIE CTPYKTYPbI IPEII0KEHHIA;

V' 0OJIBIIOE KOJMYECTBO HOBBIX CJIOB B PEYH TOBOPSIIETO;

v’ HUCIONB30BaHME B PeYHM  OOJBIIOTO  KOJNUYECTBA  PasrOBOPHOH W
HEHOPMATUBHOU JICKCUKHU;

v\ CHIbHBIH aKIIEHT COOECeTHHKA.

B aHrnos3pvHON KyJbType CYIIECTBYET 5 BUAOB y4ueOHbIX MHTEepHET-pecypcoB:
hotlist, treasure hunt, subject sampler, multimedia scrapbook, web-quest. Otu TexHomornu
MOXHO HCIIOJB30BaTh JUIsl OPraHW3allid MPOJYKTUBHOW CaMOCTOSITENPHOW pPabOTHI
CTYJICHTOB HE3aBUCHUMO OT MX YPOBHsI BiaieHus sS3bIKOM. [lomoipoOHee ocTaHOBUMCS Ha
Ka)XJIOM U3 HUX.

Hotlist npeacraBisieT co0O0# CIUCOK HHTEPHET-CAHTOB 10 33JaHHOM TeMaTHKe. Ero
OYEHb MPOCTO CO3/aTh, JIOCTATOYHO MPOCTO BBECTH KIIIOYEBOE CIOBO B IMOUCKOBYIO
CTpPOKE.

Multimedia scrapbook — mnpencraBiser co0oif cBOeoOpa3HYIO KOJIICKITHIO
MYJIBTUMEINIUHBIX PECYPCOB. 3/1€Ch COJIEPKUTCS HE TOJIBKO TEKCTOBasi WH(popMaIus, Ho U
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CCBUIKM Ha ayJuo, BUJIeO-(ailyibl U BUPTyalbHbIC IMyTeBoauTeNU. Bes 3To0 mHpopmarus
MOXET 6BITB JICTKO CKa4YaHa CTYACHTAMH W HMCIIOJIb30BaHa IJId U3YyYCHUS TOU WJIM UHOU
TEMBI.

Treasure hunt comepsKUT CCHUIKM Ha pa3IHYHbBIC CAHThI 10 U3y4aeMOM TeMe, ¢ TOU
TOJBKO Pa3HUIIEH, YTO 3TH CCHUIKM COJEp>KaT BOMPOCHI MO cojep:kanuto canrta. C
noMoIipio treasure hunt mpemnogaBaTelb MOKET HAINPaBIATh IMOMCKOBYIO JESITEILHOCTD
cTyaeHToB. Hanpumep:

Tema: the USA sightseeing

Task: For this lesson you will need find out some information about the USA sightseeing.
Use the Web for discovering any interesting information about well-known sightseeing. Below
you will have a list of questions. Good luck!

Questions: Where is the largest house in America located?

How many tows/cities in the USA named Hollywood?

What is the largest living history museum?

What sight you can find interesting in Silicon Valley? Why?

What are the greatest festivals in the USA? When are they celebrated?

Recourses: http://www.latraveltours.com/L os-Angeles-Fun-Facts.html,
http://gosoutheast.about.com/od/toursattractions/tp/attractions_funfacts.htm.

Subject Sampler — 3aech Tak ke coepKaThCsA CCHUIKU Ha MHTEPHET-UCTOYHUKH, HO
B orinuumu otr treasure hunt cryaeHTaM HEOOXOIMMO HE TPOCTO O3HAKOMHUTHCS C
MPEIJIOKEHHBIM MATEPUAIOM, HO U COCTAaBUTh M BBIPA3UTh CBOE APryMEHTHUPOBAHHOE
MHCHHUC 110 OJJTHOMY HJIM HCCKOJIbKUM JUCKYCCHMOHHBIM BOITPOCaM.

[Ipu pabote B rpynmnax, HEOOXOAMMO Pa3OUTh OJIHY TEMY Ha HECKOJIBKO aCIEKTOB.
[Tocne oOcyxneHusi B rpyIe, CTYACHTbl MOTYT MPEICTaBUTh CBOM PE3YJIHTAThl BCEM
OCTAJIbHBIM.

Web quest — 3To crieHapuii opraHU3aIuy IPOSKTHOM JEATSIBHOCTH 00yYarOuXCsl
Mo Jr000M TeMe C HCIOJIh30BAaHUEM PECypcoB MHTEpHET. BrOkBecT BKIIOUaeT B ceOs
9JICMCHTBI YCTBIPCX BLIIMICYIIOMAHYTBIX TGXHOJ’IOFHﬁ, a TaK JKC IIO3BOJECT CTyACHTaAM
JETANbHO U3YUYUTh MPEMIOKEHHYIO TeMy. CTyIeHTbl MOTYT OOBEIUHATCA B HEOOJBIINE
I'pyHIIbl JJI1 U3YYCHUA OJHOI'O M3 ACIICKTOB HpeI[J'IO)KeHHOﬁ TEMBbI AJIs1 CaMOCTOSITCIILHOM
pabotel. Ha 3aHATHM OHU TO3HAKOMAT JPYTHUX CTYJEHTOB C NPOpPaOOTaHHBIM HMHU
MAaTEPUAJIOM U MPEIIOKAT 3aJaHUS U YIIPAKHEHUS I 3aKperieHus [2].

MEI ¢ BaMu BUAUM, UTO K&)KI[BIﬁ N3 OTUX ILITH BUAOB HHTCPHCT-PCCYPCOB BBITCKACT
U3 MPCALIAYHICTO W TIOCTCIICHHO YCIIOKHACTCH. XOTJIIUCT " MYyJIbTUMCIHNA CerHGYK
HalpaBJICHbl Ha TOWCK HEOOXOAUMOW WM JOMOJHHUTEIbHON HWHGOpPMALUU 10
MpeUIoKeHHOU TeMe. Tpaxke XaHT, cab/KEKT COMIUT U BEOKBECT COAEp)KaTh JIEMEHTHI
npo0JIEMHOTO O0yUYEHUSI.

Wtak, mnpeumyllecTBa HCHOJIb30BaHUS VIHTEpHET-pecypcoB TpU OO0y4YEHUU
HHOCTPAHHOMY S3BIKY:

COBpeMeHHI)Ie KOMIIBIOTCPHBIC TCIICKOMMYHHUKAIIUN O6GCH€‘-II/IBaIOT nepeaagy
3HAHWH U JOCTYN K pa3HOi yueOHOM nHpopmalu ropasio obictpee u 3¢ pexTuBHEE, YeEM
TPaJUIIUOHHBIE CPEACTBA OOyUCHHUS.

OOyueHne ¢ UCMOIb30BaHUEM pecypcoB MHTEpHET MOXHO CMENO OTHECTH K HOBBIM
IIeAarort4y€CKuM TCEXHOJIOTHUAM. Mensercs nmo3unusAa IperoaaBaTciidA — OH IICPCCTACT OBITH
CANMHCTBCHHBIM HCTOYHHKOM 3HaHI/II71, d CTAHOBHUTCA OpraHu3aTopoM IIponecca IIOHUCKa,
nepepaboTku nHPopManuu (BO3MOXKHO, €€ aJanTallud K YPOBHIO BIIAJICHUS S3BIKOM 00y94aeMbIX
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TOW WM WHOW TPYMIbI) ¥ KOOPIWHATOPOM HCCIIENOBAHUS M CO3JAaHHS TBOPYECKUX PabOT
CTY/CHTOB.

WNuTepHeT pa3BuBaeT 00IIey4eOHbIE HABBIKM YYalllUXCs, CBSI3aHHBIE C TaKUMU
MBICIIUTETILHBIMU  ONIEpaIlMsIMU, Kak aHaliu3, CHHTE3, a0CTparupoBaHUE, CpPaBHEHHE,
COTIOCTaBJICHHE, OOOOIIEHNE, a TaKKe MEXaHH3Mbl BEPOSITHOCTHOTO M CMBICIOBOTO
IPOTHO3UPOBAHMS, SI3BIKOBYIO JOTAKY, UX JUHTBUCTUUECKYIO HA0II01aTEIbHOCTD.

OOyuyast CTyIEHTOB s3bIKy, WHTepHET-pecypchl MOMOTralT MPErnojaBaTeNio B
(dbopMHUpOBaHUH TPOAYKTUBHBIX YMEHHH W HABBIKOB Pa3rOBOPHOM pedm, oOecreduBas
NOJJIMHHYI0 3aMHTEPECOBAHHOCTh OOydYaeMbIX B pe3ylbTatax oOydeHus. 3agada
NpENnoAaBaTeNsi — HAyYWTh CTYJICHTOB CIOHTAHHO M AaJIEKBAaTHO pearupoBaTh Ha
BBICKA3bIBAaHUSI HOCUTENEH S3bIKa WM OJHOTPYNITHUKOB, BBIpAXKasi CBOM 4YYBCTBA U
AMOLMH, TOACTPAUBASACH WIIH NIEPECTPANBASICh HA X0y, T.€. OCYIIECTBISAETCS AEATEIIbHBIN
MOJIX0J1 B 00yYE€HUU HHOCTPAHHOMY SI3BIKY.

HHTepHET pa3BUBAET COLMANbHBIC M TICUXOJIOTUYECKHUE KAUECTBA 00YUAIOIIUXCS: UX
YBEPEHHOCTh B ce0€ U CIIOCOOHOCTh padOTaTh KaK MHAUBUIYAIbHO, TaK U B KOJJICKTHBE;
co37aeT OJIarompUATHYIO Il 00y4deHus arMmocdepy COTpyAHHYECTBa, BBICTYIAs Kak
CPEICTBO HMHTEPAKTUBHOTO MOAX0Ja. VHTEpaKTUBHOCTH 3acTaBisieT 00y4YaeMbIX
aJIeKBaTHO pEarupoBaTh Ha peajbHbIC KU3HEHHbBIE CUTYallUU TOCPEACTBOM HUHOCTPAHHOTO
s3pika. M Korjma STo HAauMHAeT y HHUX MOJy4aThCs, TO MOXHO TOBOPUTH 00 YpOBHE
c(hOPMUPOBAHHOCTU S3BIKOBOW KOMIIETEHIIMH, IMYCTh Ja)X€ W MPU HAJIUYUM JIEKCHUKO-
rpaMMaTUYeCKUX OMMUOOK (OHU HEU30EKHBI MPU HU3YYCHUU SI3bIKA B HCKYCCTBEHHBIX
YCIIOBUSX, BHE SI3IKOBOU CPEJIbI).
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AHHOTAIIUA
B nmaHHOH cTaThe paccMaTpUBAaETCs peanu3anys KOMMYHUKATHBHO-KOTHUTHBHOIO
MO/IX0/1a B paMKax 00y4Ye€HUU UHOCTPAHHOMY SI3bIKY.
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AHHOTANMUASA
Ma3skyp Makosa 4eT THJI YKUTHIIAA KOMMYHUKATUB-KOTHUTUB €HIOIIYB aXaMHUSTH
TaxJINJI KWJIaJIu.
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ANNOTATION
In this article analyzed role of communicative-cognitive approach to study of foreign
language.
Key words: foreign language, lecturer, communicative-cognitive approach,
progress, forming.

CoBpeMEHHOE COCTOSIHUE TEOPUHU 00YUEHHSI MHOCTPAHHBIM SI3bIKaM U HaKOIJICHHBIE
3HAHUS JIEJIal0T HEOOXOAUMBIM €€ pa3 BEPHYTHCS K KOHIENIIMM KOMMYHHKAaTHBHOIO
0oOyuYeHHUs1 Ha OCHOBE KOMMYHUKAaTUBHO-KOTHUTUBHOTO 1noaxoaa. C yuéToM NepcreKkTUuB
pa3BUTUSl DKOHOMHUKM M COLMAJIbHOW cQepbl CEerogHss BaxkHO Cc(HOpMHUPOBATH Y
BBIITYCKHUKOB HOBBIE MNpPO(ECCHOHATIbHBIE W JIMYHOCTHBIE KayecTBa, TaKHUe, Kak
CHUCTEMHOE, TBOPUYECKOE MBILIUICHHUE, 3KOJOrM4ecKkas, HH(OpMalMOHHAs KyJbTypa,
A3BIKOBAasi 1 KOMMYHHUKATHUBHAsl KOMIIETEHIUS, CIIOCOOHOCTh K OCO3HAHHOMY aHAaJIMU3Y
CBOEHU JIESITENbHOCTH, CAMOCTOSTENIbHBIM JIEMCTBHSM B YCIIOBHUSIX HEONPEAEIEHHOCTH [1].
BcenenctBue Toro gakra, 4ro 3TOr0 MOXKHO JOCTHYb TOJBKO MPU KOMMYHHKATHUBHO-
KOTHUTHBHOM [OJXOJIE, LIeJb KOTOPOIO COCTOUT B TOM, YTOOBI HayudWTbh, CBOOOIHO
OpUEHTHUPOBATHCS B MHOSI3BIYHOM Cpe/ie U YMETh aJ€KBAaTHO PEarupoBaTh B Pa3IUUYHBIX
CUTYyaIUsX, 5 U UCIOJIB3YI0 B CBOEH pab0OTe MMEHHO 3TOT moaxox [2].

OOydeHne HMHOCTPAaHHOMY S3bIKY B paMKaX KOMMYHHKATHBHO-KOIHMUTHBHOI'O
noaxoAa OOYCIOBJIEHO COBPEMEHHBIMM TpeOOBaHUAMHM K OpraHu3aluyd Yy4eOHOro
Mpolecca B COOTBETCTBHM C YYETOM ICHUXMYECKHUX OCOOEHHOCTEW W IMO3HABaTEIbHBIX
MIPEANOYTEHUIN YHAIIUXCS, K PAa3BUTUIO Y HUX aJEKBAaTHOT'O IPEACTABICHHS O CHCTEME
M3y4aeMOro S3bIKa M CIIOCOOHOCTH K pEaJbHOMY OOIIEHHIO B HWHOS3BIYHON cpeje.
KoMMyHUKaTHBHAs HANpaBI€HHOCTh 3aHSITHI MpPENIoyiaraeT OpraHU3alUi0 CHCTEMbI
3HaHWW, YMEHUHA U HaBBIKOB, JAIOIIYI0 BO3MOXHOCTh ydamiemycs c(popMHUpOBaTh sl
KOMIIETEHIIMM (JIMHTBUCTHUYECKYI0, COLMOKYJIbTYPHYIO, IHCKYPCHUBHYIO, COLMAIBHYIO,
CTPATETUYECKYIO), BXOIAIIMX B KOMMYHUKATHBHYIO KOMIIETEHLIHIO. KOTHUTHBHBIN
MOIXOJ K HW3YYEHHIO HWHOCTPAHHOTO  SI3bIKA  CIIOCOOCTBYET HAKOIUICHUIO U
YHOPSAJOYMBAHUIO TEOPETHUYECKUX, JIMHIBOKYJIBTYPOJOTHUECKUX 3HAHUM, DPAa3BUTHIO
MO3HABATENIbHBIX BO3MOXKHOCTEH ywanierocsi. OObelMHEHHE KOMMYHUKATHUBHOTO H
KOTHUTUBHOTO IMOJXOJOB B METOAMKE NIPENoAaBaHHsl TMOBbIIIAET 3(PPEKTUBHOCTD
MCIIOJIH30BaHUs MTPUOOPETEHHBIX 3HAHUM [3].

KoMMyHUKaTUBHO-KOTHUTUBHAS HaIIpaBJICHHOCTh npoiiecca o0y4eHus
PEANOJIaracT BHUMAHUE K JTMYHOCTH YYAUIErocsl CIEAYIOIINE:

»  JIMHTBHCTUYECKAs KOMIICTCHIIHUS - BJIaJICHHE CUCTEMOM CBEJICHHUN O SI3BIKE;
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> CTpaTernyeckas — CocCOOHOCTh KOMIIEHCUPOBATh B OMPEIETICHHBIX YCIOBUSIX
HEJOCTATOK JIMHTBUCTUYECKHUX 3HAHUM, COLIMOKYJIBTYPHAsl - YMEHUE IPUMEHSTH MPaBUiia
OOIIeHHS B COOTBETCTBUU C HAIIMOHAIBHO-KYJIBTYPHOUN TpaAUILIUEH;

> JUCKYpPCUBHAs — IMOHUMAHUE Pa3JIMYHBIX TUIIOB JUCKypca W NpaBUI HUX
MIOCTPOEHUS, YMEHUE PUMEHSTh UX PA3JIUYHBIX CUTYaLHSIX;

> COLIMAJIbHASI — JKEJIAaHWE U BO3MOXKHOCTh BCTYIIaTh B KOMMYHHUKATHBHBIC
OTHOLUEHUS.

[TockonbKy KOMMYHUKATHBHO-KOTHUTHMBHBIA TMOAXOJ K Y4eOHOMYy Tmpolieccy
MOBBIIIAET UHTEPEC YUAIIMXCS K U3yUYECHUIO aHTJIMHUCKOTO A3bIKa, TAK KaK OHO Oa3upyercs
Ha y4eTe KOMMYHHKAaTUBHBIX TOTPEOHOCTEH, ydaluXxcsl U 3aKOHOMEPHOCTSIX UX Ipoliecca
no3Hanus [4].

KoMMyHUKAaTUBHBIN MOAXO]T KAK HENB3S JIy4Ille MOTUBUPOBAH: €ro EJIb COCTOUT B
TOM, YTOOBI 3aMHTEPECOBATh 00YYAEMbIX B H3yY€HHH HHOCTPAHHOTO A3bIKA IO CPEACTBAM
HAKOIJICHUSI M PAaCUIMPEHUs] UX 3HAHUW U omnbiTa. O0Iydaemble JOJIKHBI OBITh TOTOBBI
HCIIOJIb30BaTh S3bIK NI PEabHON KOMMYHUKAllMd BHE 3aHSATHI, HAallpUMEp, BO BpeMs
MOCEIICHHS CTPAHbl U3yYaeMOTI'0 S3bIKa, BO BpeMsl IpréMa MHOCTPAHHBIX T'OCTEH J0Ma,
P MEPENnCcKe, IpU 0OMEHE ayJ MO U BUIEOKACCETaMH, pe3yJIbTaTaMH 3aIaHUi U T. II. CO
IKOJIAaMU W JIPYy3bsIMH B CTpaHe u3y4aeMoro s3bika. Ilpm 3TOM TepmuH
KOMMYHUKAaTUBHOCTb «HE CBOJHMM TOJIBKO K YCTaHOBJIICHHIO C IIOMOIIBIO peYH
COLIMAJIBHBIX KOHTAKTOB, K OBJIAJICHUIO TYPUCTHYECKUM S3BIKOM. OJTO MNPUOOILIECHUE
JMYHOCTH K JAYXOBHBIM IIEHHOCTSIM APYTUX KYJIbTYyp — 4epe3 JUYHOE OOLICHHE U Yepes3
YTeHHE». OTOT TOAXOJ TMpPHUBJIEKAeT o00ydaeMblX IyTEM COCPEIOTOYECHMSI Ha
MHTEPECYIOIIMX UX TEMAaxX U MPEACTABICHHS UM BO3MOKHOCTH BbIOOpA TEKCTOB U 3aJaHUS
JUTSL TOCTYDKEHMsI 1ieniedt mporpaMmbl [5]. KomMmyHHMKaTHBHAS CITOCOOHOCTh 00y4YaeMbIX
pa3BUBAeTCs 4Yepe3 HX BOBJICYECHHE B PEIICHHE I[IUPOKOr0 Kpyra 3HAa4MMBIX,
PEATMCTUYHBIX, UMEIOIIUX CMBICI U TOCTHKUMBIX 33]1a4, YCIEIIHOE 3aBEPIIEHNE KOTOPBIX
JOCTABIISIET YAOBJIETBOPEHUE U MOBBILIAET UX YBEPEHHOCTH B cele.

KommyHukatBHOE 00y4YeHHE S3BIKY TOMYEPKUBACT BaXXHOCTh  Pa3BUTHUSA
CIIOCOOHOCTHM YYAIIUXCSA M UX JKEJaHWE TOYHO U K MECTY HCIOJb30BaTh M3y4aeMbIi
MHOCTPAHHBIN S3bIK IS 11es1ei 3P PEeKTUBHOTO OOILIEHHUS.

KomMMyHHKaTHBHasi METOAMKA CIOCOOCTBYET OBICTPOMY OBJIAJCHUIO YYALUMUCS
HaBBIKAMH Pa3rOBOPHON pedr. ITO 00eCneUrBaETCs 3a CUET YCBOEHUS PA3IMUHBIX BUJIOB
MOHOJIOTHYECKOW pPeur, TUMOBBIX JUAJIOrOB U (POPM SI3bIKOBOTO MOJEIUPOBaHUS. 3€ECh,
Ha [IEPBOM IUIAHE HAXOJUTCSI KOHKPETHAs SA3bIKOBast Moieab. OCHOBHOM €IMHULIEH ypOKa
U BCell cTpaTerun o0y4yeHusl JAHHON METOAMKH SIBJISIETCS aKT TOBOPEHMUS.

Oco0eHHOCTH KOMMYHUKATUBHOTO MOAXOJa B OOYyYEHHH HHOCTPAHHBIM SI3bIKAM
HambOosee U€TKO BBIpAXaeTcs B  TOJOXKEHUSX, OTPAXKAIOIIMX CYIIECTBEHHBIC
3aKOHOMEPHOCTH Y4e€OHOU AESITEIbHOCTH, CITYKalIUX JJI HOCTPOCHHUS TEOPHH 00YUEeHHUS,
OCHOBAaHHMEM JJi pa3padOTKU COOTBETCTBYIOIIETO METO/Aa U OPUEHTUpPA AJIs JOJIKHOM
OpraHu3anuu oOydamleld AesTeNbHOCTU. Takue TMONOKEeHHUs] NPUOOPETaloT CTaTyc
MPUHITUTIOB O0y4deHwust [6].

[Toag KOTHUTUBHBIM CTUJIEM (B IIMPOKOM CMBICIIE) IOHUMAETCS «IPEAIOUYUTAEMbIN
MOAXO0/ K PELIEHUI0 TPOOIEeMbI, XapaKTePU3YIOLIU MOBEICHUE YeTOBEKA OTHOCUTEIBHO
LEJNOr0 psfa CUTyallud M COJAEpXKATEeNbHbIX oO0yacTed, HE BHE 3aBUCUMOCTH OT
WHTEJUIEKTYaJIbHOIO YPOBHS HHIUBUIA, €ET0 KOMIIETEHLIUN.
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Cnegyer oOpaTuTh BHUMAHHE Yy4allUXCS HA TO, YTO HEKOTOPbIE Y30EKCKHEe
KOHCTPYKUMHU Hecornacus (tuma: «by Ounman Oup Kapopra Kenuin KUWUH», «bBU3HUHT
KapalulapuMu3 Typiauda», «S Xody pelIUTENIbHO BO3pa3uTh MpOTUB», «by yMymaH
HOTYFpY», «MyK Oy YHIOK 3Mac»), aGCONIOTHO HENONYCTHMBI B KOMMYHHKATHBHOM
IIOBEJICHUM €BpONENLEB. /[ HUX NpPEeAnOYTUTENIbHEE B COOTBETCTBUM C €BPOIIEUCKOU
TpaauIMeil OOIIeHHs B Ciydyae HECOTJlacusi CHadalla MPOU3HOCUTH TPAJUIUOHHYIO
KIMIIUpOBaHHYIO Ppasy: «Yes, you right. But ...», 3aTeM BbICKa3bIBaTh CBOIO, BO3MOXKHO,
MIPOTUBOIIOJOKHYI0 TOYKY 3peHusa. Kak HEmo3BOJMTENbHOE KOMMYHUKATHBHOE
MOBEJCHUE PACLICHUBAETCS aMEpPUKaHLAMU

BCTYIUICHHE B Pa3roBOp B cepeluHe (Ppasbl, Jaxe sl BhIpaKEHUS OJ00peHus,
MOJJIEPKKHU, TOATBEPKACHUS WIH OKa3aHUS TOMOILIH.

OTu 1 OJ00HBIE CITyYyan HECOBIAACHHUSI KOMMYHUKATHBHOTO TIOBEJICHUS OTPaXaroT
A3bIKOBYIO KAPTUHY MHUPA, ONPEAEISIONIYI0 BOCIIPUATHE AEHCTBUTEIIBHOCTH HOCUTEISIMH
A3bIKa, W JEMOHCTPUPYIOT HEOOXOAUMOCTh (OPMHUPOBAHMSI TMPEJCTABICHUA O
KOMMYHUKATUBHOM MOBEJICHUH HA aHTJIMICKOM SI3bIKE.

3ajaya ImpenojasaTelii - CHMMaThb IICUXOJOTMYECKHME M KOMMYHHUKATHBHBIC
Oappepbl, NPENATCTBYIOIIME OOIICHUIO, IPEOJ0JIEBaTh Pa3HOOOpa3HbIE TPYIHOCTU
oOILIEHUs1, KOTOPBIE YaCTO CBA3aHbI C OTCYTCTBHEM OIPEACIICHHBIX (POHOBBIX 3HAHUM.

B nensx nossienus 3GPexTuBHOCTH 00ydeHUS 11e1eco00pa3Ho chopMyIupoBaTh
KOTHUTUBHBIE MPEIIIOYTEHHS] YIAIIUXCS.

Jnst Toro, 4toObl AOOUTHCA JIyYIIUX PE3yJbTaTOB OOYYEHHs, IMPENo/iaBaTellb
JOJDKEH CMOJENIMPOBATh IMPOLECC OOY4YEHUs S3bIKY, OPHUEHTHUPYSCh HA KOTHUTHUBHBIE
npennoureHus. PazHooOpa3ue JTUYHOCTHBIX MapaMeTPOB YYalllUXCsl CBUIETEIBCTBYET O
MPUYHHE HEAOCTATOUHOM 3(DPEKTUBHOCTH MOMBITOK CO3JaTh €AUHBIN MJIaH 00yUEHHUS BCEX
yuamuxcsi. KOMMYyHUKATUBHO-KOTHUTUBHBIA TOJAXOJ K TMPOILECCY YCBOEHUS HOBBIX
3HAHUHI IIpEAnoaraet JMYHOCTHO-OPUEHTUPOBAHHOE oOyueHue,
WHJUBUTyJIU3UPOBAHHBIE METO/IbI, MPUEMBI M TEXHOJIOTHUU O0yUYEHHUS.

B wuneane ontummzanus ydeOHOro Imporiecca TpedyeT, 4TOObI ISl KaxKI0TO
ydauierocsi OblJ1 CMOJETUPOBAH JMYHBIM IUIaH OOy4YeHHs! ¢ y4E€TOM WHAMBHIYaJIbHBIX
noTpedHocTeil. Takoil mjaaH Mpu HEOOJIBIIOM KOJWYECTBE YacOB JOJKEH 00ECIedYuTh
o0s3aTeNbHBIA YPOBEHb OOBE€Ma 3HAHWM, HAaBBIKOB WM yMmeHui. [lpu mmanupoBaHuu
YUYHUTBIBAETCSI HE TOJIBKO KOHEYHAsl LEJb — MOJArOTOBKA K CIade HK3aMEHa IO SI3bIKY, a
JUYHOCTHO M MNpOo(EecCHOHAIBHO 3HAaYMMasl IO3HABaTelIbHAsT W KOMMYHHUKaTHBHAs
NEeSTEIbHOCTbD.

Urobsl mporiecc oOydeHHs ObLT YCHELIHBIM, MpPErnoAaBaTelib, MOACIUPYS €ro,
JOJHKEH CaM XOPOILIO IPEICTaBISITh 3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHUS €CTECTBEHHOTO
sI3bIKA B pa3HbIX 00J1aCTSAX 3HaHUH, B pa3HbIX (hopMax peyHu.

Taxkum 006pa3om, cpeau BBIACISAEMBIX CTPATETUH OBJIAJICHUS AHTIUHCKUM SI3bIKOM
KOMMYHUKATUBHO-KOTHUTUBHBIA MOAXOJ SIBJIAFOTCS OJHUM IPABUIBHOM, MOCKOJBKY B
HUX  OOJbIIOE MECTO OTBOJUTCA  CaMOYMPABICHUIO  MPOLECCOM  OOyYEHHS:
CaMOIUIAHHUPOBAHUIO, CAMOITOATOTOBKE, CAMOKOHTPOJII0, CAMOOLICHKE.
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METO/Ibl 1 ®OPMbI OBYYEHWS B HEITPEPBIBHOE OBPA3OBAHUE

MyponoBa Myrtadap U6oay/uiaeBHA
TalmKkeHTCKU TOCYAapCTBEHHBIN MEAArOrnueCKum
YHUBEPCUTET UMeHU Huzamuii

Yuutens kadeapbl

[TpakTyeckuii Kypc AHIVIMIICKOTO SI3bIKa

AHHOTALIIUA
JlanHast cTaThsl aHAJIM3UPYET MeToAbl M (POpMbI 00y4YyeHHUE B HEINPEPHIBHOE
oOpa3zoBanue. Tak kak B mnegarormyeckoil NpPakTUKE METOJ BBICTYyHaeT Kak
YHOPSAIOYEHHBIN CIIOCO0 ACSTENBHOCTH MO TOCTUKEHUIO Y4EOHO-BOCTIUTATENbHBIX IIEJIEH.
[Ipu 3TOM cnocoObl 0OydHarolel AESTENIbHOCTH MPEnoJaBaTess U CrocoObl yuyeOHOM
NEATENBbHOCTH OOyYarouIMXcsl TECHO CBSI3aHBl MEXAy CO0OM U HaxomsaTcsi BO
B3aUMOJICVCTBUH.
KuaroueBble cJjioBa: HempepblBHOE 00pa3oBaHue, MeTojA, (GopMbl 0OydeHHE,
IeJaroruka.

V3JYKCHU3 TABJIUMJIA YKUTHII YCYJUIAPH BA IIAKJLUIAPH

Myponosa Motadap Ub6oayiiaeBHa

Hwuzomuit Homuaaru TouikeHT naBnar

MEeIarOruKa yHUBEPCUTETH

WNurnu3 tunm amanuii Kypcu kadenpacu YKUTyBUUCH

AHHOTAIIUA
Ymby makonaga y3ayKCu3 TabiMMAa VKUTHIN YCYJUIapU Ba MIAKIJIAPU TaxJIHII
KuinHaau. [legaroruk amanuéria METo TabJIMM MAaKCaIapura epulInil y9yH TapTHOIN
baonusT ycynu cudaruaa nnuiaiau. Ly Ounan Oupra, YKUTYBUMHUHT YKUTHIL (PAOJIUATH
yCyJUlapy Ba YKYBUWJIAPHUHT OWJUII (PaosuaTu ycysuiapu Oup-oupu OminaH yambapyac
OOFJIHK Ba ¥3apo TabCUP KUJIAJIH.
TasiHu cy3aap: y31IyKCU3 TabJIUM, METO/, TAbJIUM HIAKIIapH, IEAaroruKa.
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METHODS AND FORMS OF TEACHING IN LIFELONG EDUCATION

Murodova Motabar Ibodullaevna

Tashkent State Pedagogical University named after Nizamiy
Teacher of the department

Practical course of the English language

ANNOTATION
This article analyzes the methods and forms of teaching continuous education. Since
in pedagogical practice the method acts as an ordered way of activity to achieve educational
goals. At the same time, the method of learning activity of the teacher and the method of
learning activity of students are closely related to each other and are in interaction.
Key words: lifelong education, method, forms of education, pedagogy.

Metonam 00ydeHus, OT KOTOPhIX B HEMAJION CTENEHU 3aBUCUT PE3yJbTaTUBHOCTh
BCET0 MEIaroruyeckoro mnpoiiecca, MocBsIIeHbl COTHH (PYHIaMEHTAIIbHBIX UCCIIEIOBaHMIM
KaK B 00IIIe¥ TeoOpuu NMeAaroruku, Tak U B YaCTHBIX METOAMKAX MPENOoIaBaHus OTIACIbHBIX
y4aeOHBIX auctuiuivH. [loHsTrio "MeTon" Take NnaHbl coTHU onpeneneHui. Tak, FO.K.
baGanckuii mom MeToloM OOydYeHHMs TOHUMAET TMOCIEI0BATEIbHOE YepeoBaHue
CrocOOOB B3aUMOJCHCTBUS YUMTENSl W y4YalllMXCsl, HAMpaBJICHHOEC Ha JOCTH)KCHUE
OTPEICIICHHOM 11€JIM MOCPEJCTBOM NMPOPAaObOTKU yueOHOro MaTepuaa.

[To maenuro C. CosIoBEMYHKA, €CTh TPY CHIIBIL, 3ACTABIISIIOIINAE CTYIEHTOB YUYUTHCS:
MOCyIlIaHue, yBICYEHHUE U 11eJ1b. [locmyianue noaTaaikuBaeT, 11eJb MAaHUT, & YBIICUCHHE
nBIKeT. Eciy CTyZ€HTHI paBHOAYIIHBI K MPEIMETY, TO YBICUEHUE CTAHOBUTCS TSKEIOU
MTOBUHHOCTBIO.

ITo yrBepxxkaenuto .5, JlepHepa, "BCSIKHUl METO SIBJIIETCS CUCTEMOW OCO3HAHUS
MOCJEAOBATEIbHbBIX JICCTBUN 4YEJIOBEKa, MPUBOMASIIMX K JOCTHKEHHUIO PE3yJbTara,
COOTBETCTBYIOIIEIO HAMEUEHHOM 11e7u".

B mnenmarormyeckoil mMpakTHUKE METOJ BBICTYyMAeT KaK YHOPATOYECHHBIH CIOCOO
NESTEIPHOCTH TIO JIOCTHXKCHHUIO y4eOHO-BOCIHTATENbHBIX Iienei. [Ipu satom crmocoObl
oOydaromieil JAesTeNbHOCTH TMpernoaaBaTens (MpernojaBaHue) M CHOCOOBI  yueOHOU
NEATEIbHOCTU O0y4aronuxcst (y4eHHe) TECHO CBS3aHbl MEXIY COO0ON M HaxoHsTCs BO
B3auMOJIeHCTBUH [1].

[lonarue meToma OOydUEeHHMS TakKe OTpa)xkaeT AWAAKTHUUYECKUE LEId W 3ajlauu
y4eOHOM AESATEILHOCTH, TIPU PEIICHUH KOTOPBHIX B IpOIlecCce OOYyUYECHHS MPUMEHSIFOTCS
COOTBETCTBYIOIIME CIOCOOBI y4eOHOM paboThl MpernojaBaTesisi W IO3HABATEILHOMN
nesTenbHOCTH 00yyaromuxcs. Takum 00pa3oM, MOHATHE METOIa O0YUEHUS] OTPAXKAET:

»  crocoObl COBMECTHOH JCATEIIEHOCTH CYOBEKTOB 00pa30BaTeILHOrO MpoIiecca
(mpemonaBaTess U CTyACHTA, CIyIIATeNs), HAIPABJICHHbBIE HA PEIIeHUE 3a/1a4 O0yUCHHUS.

»  crnenuduKy UX pabOTHI IO JTOCTHKEHUIO PA3IMYHBIX TIeJIel 00ydeHUsI.

CTpyKTYypHO METOJI BBICTYHAaeT KakK YIOPSAOYECHHAasi COBOKYIMHOCTb HPHEMOB.
IIpuem, B CBOIO ouepedb, paccMaTPUBAETCA KaK AJIEMEHT, 3BEHO, JIEMEHTAPHBIA aKT
Melarornueckoro mnpouecca. OTaenbHble MPUEMbl MOTYT BXOJHWTh B COCTaB Pa3IUYHBIX
METOJIOB KaK €ro COCTaBHas 4acTh, pa30BO€ JIEUCTBHE, OTMAEIbHBINA IIAr B pealu3aluu
METO/Ia WU MoJau(UKalKsg METo[a B TOM Clydyae, KOrja MeToj HeOONbIIoN Mo 00bemMy
WJIH MIPOCTOM MO CTPYKTYPE.
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Hamnpumep, 3anuck 6a30BbIX MOHITHI MPUMEHSIETCS KaK MPU O0BSICHEHUH HOBOTO
MaTepuia TpernojaBareieM, Tak M IPH CAMOCTOSTENbHOW pabore oOyuyaembix. B
MEeAarornyecko MpPaKTUKE METOJUYECKHE MPUEeMbl HCHOJB3YIOTCS ISl aKTUBU3ALUU
BHUMaHHUsl OOy4YaeMbIX TIpU BOCHPHUATHU HOBOTO MaTepuala WIM MOBTOPEHHUU
MPONHICHHOTO, CTUMYJIMPOBAHUS MIO3HABATEILHON JESTEIbHOCTH.

B y4eOHO-BOCTIUTATEIBHOM MPOLIECCE METO/IbI 00YyUEHUS BBIMTOIHAIOT CIIEAYIONINE
byHKIUN:

1) oOyyaroryio (peaanu3yroT Ha IPaKTUKE COJACPIKaHNE U e O0yUCHHS);

2) pa3BUBAIOIIYIO (COBEPIICHCTBYIOT YPOBEHb Pa3BUTHUS 00yYacMbIX);

3) BOCITUTHIBAIONIYIO (BIUAIOT HAa PE3YJIbTAThl BOCIIUTAHUS);

4) moOy>XAarIyt (BBICTYHAIOT KaK CPEICTBO MOOYKICHHS K YUCHHIO, CIYKar
CTUMYJIATOPOM TMO3HABATEIbHON JESTEIBHOCTH);

5) KOHTPOJIBHO-KOPPEKTUPOBOUHYIO (JAMAarHOCTUKA M YIPABJICHUE IPOIIECCOM
o0yucHHS).

[Tpu 5TOM MeTOABI 0O0yUYeHUs, KaK MPABUIIO, HECYT CIEAYIONMYI0 (DYHKIIMOHATBHYIO
Harpy3Ky:

» BBIWICHSIOT BEAYIIUE 3BEHBS CHUCTEMBI B3aMMOJCHCTBUI Ha BCEX YPOBHSX:
«IpernoaaBaTesb — 00yYaroMIMICT», «00yJatomuicsa — 00yJaromunics», «IpernogaBaTeib
— rpynna oOy4arommxcs» u T. IL.;

» BBICTYIAIOT B KAYECTBE CPEJICTBA OPTaHU3AIINHU TIO3HABATEIILHOW JCSITeIbHOCTH
oOyyJarommxcs;

» OIPEeNeNsIOT CUCTEMY MTPHUEMOB JIeATEIILHOCTH TPENoaBaTers;

» (GOpPMUPYIOT CUCTEMY MPUEMOB yUEOHOM NEATENFHOCTH 00YyJatOIXCS;

» SBISIOTCS CPEICTBOM BOCIMTATEIBHOTO BO3JCHCTBUS HAa KOJUIGKTHB U
OTJEJBbHBIX 00YYaIOIINUXCS.

OYHKIIMOHAIBHBIN MOIXO]] SIBJISETCSI OCHOBAHUEM JIJISI CO3/ITAaHUS CUCTEMBI METO/IOB,
B KOTOPOM OHHM BBICTYNAIOT KAaK OTHOCHUTEIHHO OOOCOOJEHHBIE IYTH M CIOCOOBI
TOCTHKEHHSI TUIAKTUIECKUX 1ieJieil. MeTo 1 onpeaensercss Kak caMOCTOSITENbHBIN, KOTr/aa
OH UMEET CYIIECTBEHHBIE MPU3HAKH, OTJIMYAIOIIHNE €r0 OT IPYTUX METOHO0B [2].

Metonst  oOydeHus MOTyT OBITh TPEACTABICHBI B  Pa3jMYHBIX BUAAX
KJIacCU(PUKAMN C yU4eTOM WX MPAKTHUYECKUX (PYHKIIMH W BO3MOXKHOCTEW OpraHH3aIiH
00yyJaroIiero B3auMoICHCTBUS MeaaroroB U ooydaronmxcs. OqHako 1eJI0CTHOW eTMHON
KJIaccu(pUKauuy METO0B 00y4YeHUsl, KOTOpasi B 0000IIEHHOM BU/JI€ BKJIOYaa Obl B ceOs
BCE€ KJacCU(UKAIIMOHHBIE XapaKTEPUCTHUKKA METOJ0B, TOKa HeT. Pa3Hble aBTOpHI
WCTIONB3YIOT Pa3IuYHbIE MPU3HAKU U MTOAXO/bI K UX CUCTEMAaTH3aluH [3].

Paccmotpum pazHooOpa3Hble Ki1accu(UKalud METOAO0B U BbIIECIUM HEKOTOPBIEC U3
HUX, ONTHUMAJIBbHO TMOJXOJSIINE I HCIOJb30BaHUS B TIEAArOTMUECKONW MPAKTHKE H
obecrieuenus 3 (PEKTUBHOCTH TTO3HABATEIHLHOTO TIpoIecca B cucTeMe oopa3oBanus [4].

1. Tpamunmonnas xnaccudukaruss (E.M. Ileposckmii, E.f. Tomant, [.0.
Jlopakunanuaze), nNpu KOTOPOM B KadeCTBE OCHOBHOTO KPHUTEpHUS paccMaTpUBAETCS
HCTOYHUK ToJTydeHus: nHpopMaiinu. CorjaacHO JaHHOH KiaccH(HUKAINK, BBIACISIOT MATh
Ipynm METOI0B 00YUYEHUS:

> NPaKTUYECKUM (OTBITHI, YIPAKHEHHUS );

> HarJISAHBIN (WJLTIOCTpALIMS, IEMOHCTpAIUs, HaOII0IeHUs] 00yYaroIuXcs);

»  crnoBecHbIl (OOBSICHEHHE, Da3bsICHEHHE, pacckas, Oecela, WHCTPYKTaX,
JIEKIIMSI, TUCKYCCHUSI, TUCITYT);

»  pabora c KHUTOH (UTeHHe, H3y4ueHue, peeprupoBanne, MUTUPOBAHUE, OCTIIBINA
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BUJIEOMETO/]I TPOCMOTP, KOHCTIEKTUPOBAHHUE);

> (mpocmoTp, oOydeHue, ypakHeHHuEe, KOHTPOJIb).

2. Kiaccupukanuus 1o Ha3HAYEHUIO METOAOB OOY4YeHHS M XapakTepy
munaktuaeckon uenn  (M.A.  Jlanmwnos, B.II. EcunoB wu gap.). Kpurepuit —
MIOCJIEIOBATEIBLHOCTD 3TANOB AUIAKTHYECKOT0 ITpoliecca. B cCOOTBETCTBUY ¢ HUMH METO,IbI
oOyueHus KIACCUPUIUPYIOT MO dTAIaM:
puoOpeTeHNE 3HAHU;
dbopMHpOBaHHE YMEHUIN 1 HABBIKOB,;

NpUMEHEHUE 3HAHUN;
dbopMHpOBaHKE TBOPUECKOU JNEATEILHOCTH;
3aKpEIUICHUE U KOHTPOJIb 3HAHUM, YMEHUMN, HABBIKOB.

3. Knaccugukanus METo0B 10 XapakTepy Mo3HaBaTenbHOU nestenbHocTH (M.51.
Jlepuep, M.H. CkaTkuh):

MIOMCKOBBIE;

00BSICHUTEITLHO-UJUTIOCTPATUBHBIC;

pENpOAYKTHUBHBIC;

MPpOOJIEMHOTO U3JIOKEHUS,

ABPUCTUYECKHUE (HACTHO-TIOMCKOBBIE);
HCCIIEI0BATENbCKUE.

Kpome Toro BbIIENISAIOT MHHOBAIIMOHHBIE METO/IBI:

UTPOBBIE METO/IbI 00yUeHHUs (MHCIIEHUPOBAHUE, TeHEpaIluu UaeH u Jp.);
METOJbl TPEHUHTIQ;

METO/Ibl IPOTPAMMHUPOBAHHOTO O0YUCHMUS;

METOJIbl KOMITBIOTEPU3UPOBAHHOTO O0YUCHUS;

METO/Ibl TUITHO3eAUU (00y4YeHHE B TUITHOTUYECKOM CHE);
CUTYallMOHHBIA METON;

METO/Ibl 00YHYaOIIEero KOHTPOJIS U Ap.

4. Knaccudukauus no COOTBETCTBUIO METOJIOB OOYYEHHMs JIOTHKE OOIIECTBEHHO-
HMCTOPUYECKOTr0 MO3HAHMsI. MeToIbl MOAPa3AesOTCs 10 OCHOBHBIM dTaraM MOCTHXXKEHUS
HUCTHUHBI: "KUBOE co3epiiaHue’, abCTpakTHOE MBIIUICHHE (OCMbICIeHUe, 0000IIeHue,
aHaJu3) U MpakTUKa. B COOTBETCTBUU C 3TUM BBIACISIIOTCS CIICAYIONINE TPYIIIbl METOOB:

> OpraHu3alMy HAOIIOEHNUS, HAKOIIJICHUS! SMIIMPUYECKOT0 MaTepHana;

»  o00o0maromnei TeopeTuyecKoil 00paboTKH (PaKTUUECKUX TaHHBIX;

> IPAKTUYECKOMN MPOBEPKU MPABUILHOCTH BHIBOJIOB M 000OIIICHH, BBISBIICHUS
WCTUHBI, COOTBETCTBUS COACPKAHUS U (DOPMBI, SIBIICHUS U CYIITHOCTH.

5. Knaccudukarus mo cOOTBETCTBHIO METOZIOB 00yUYeHUs crieliupUKe U3ydaeMoro
Marepuana u Gpopm MelieHUss. B 3ToM cirydae MeTobl OApa3aestoTCsS Ha TPYIIIbI B
3aBUCUMOCTH OT CHEIU(UKH TPEeIMeTa U3yUYeHUs, 0COOCHHOCTEH (hOPMBI MBITIUICHUS U
CIIOCOOOB TMPOHUKHOBEHUSI B MCTUHY. [l TO3HAHUS peanbHON JeHCTBUTEIBHOCTH
HEO0OXOMMO MOHATUWHOE U 00pa3HOE MBIIICHUE B eMuHCTBE. C ATOM TOUKH 3pEHUS BCE
METOJIbI OOYUECHUS MMOAPA3ICTSIIOTCS Ha TPYIIIbI:

> HAay4YHOI'O NIO3HAHUS PEAIbHOM JEUCTBUTEIILHOCTH,

> OCBOEHUS UCKYCCTBA;

> MPAKTUYECKOTO MPUMEHEHUS 3HAaHUH.

Jlnst  pmocTkeHWss ycmexa B OOy4eHWHM W BOCHUTAHUUA TMPOGEeCcCOpCKo-

IMpenoaaBaTCciIbCKOMY COCTaBy HGO6XOI[I/IMO YYUTHIBATb CHGHI/I(i)I/IKy npernogaBacMbIX

YVVYVYVY YVVVYVY

VVVVYVYYVYYVY
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JTUCITUTUINH ¥ IPUMEHSTHh COOTBETCTBYIONTNE METOIBI.

Kpowme Toro, kinaccuukainio METoA0B 00y4eHUS OCYIIECTBIISAIOT:

» 10 UX POJU M 3HAYCHUIO B PA3BUTHH CYIIHOCTHBIX CHJI, TICHXOJIOTHYECKUX
POLIECCOB, JYXOBHO-TBOPYECKON aKTUBHOCTH;

»  TI0 UX COOTBETCTBHIO BO3PACTHBHIM OCOOCHHOCTSIM O0YYarOIINXCS;

» 1o creneHu 3((HEKTUBHOCTH UX BOCIIUTATEIILHOTO BO3/ICHCTBUS, BIMSHHUIO Ha
(dhopMHUpOBaHNE CO3HAHMSI, BHYTPEHHUX MOTHUBOB U CTUMYJIOB ITOBEICHUS 00YYaIOIIUXCSI.

[[Iupokoe pacnpocTpaHeHWEe B AWAAKTUKE TMOCIACAHMX JIET  TOJydusia
Kjaccudukanus MeTol0B 00ydeHus, npenioxkennas akagemukom HO.K. baGanckum, B
KOTOPOU BBIIENIEHBI TPU OOJIBIINE TPYMIBI METO/IOB:

» MCTOABI  OpraHW3allid M  OCYIIECTBICHHS  Y4COHO-TIO3HABATEIILHOM
NeSTEHHOCTH;

» METOABl CTHMYJIMPOBAaHHS W  MOTHBAalMM  Y4eOHO-TIO3HABATCIILHOM
TeSTETHHOCTH;

» METOABl KOHTPOJSI M CaMOKOHTpoJiAi 3a 3((HEKTHBHOCTBIO  y4eOHO-
ITI03HABATEIILHON JEATEIIBHOCTH.

[lepBas rpymia BKJIIOYAET CIAETYIOIINE METO/IbI:

»  TeplenTUBHBIC (TIepeaada U BOCIpUITHE YueOHOH HHPOPMAITIH TOCPEACTBOM
YyBCTB);

»  cloBecHBIe (JIEKIHsI, pacckas, becena u ap.);

»  HalIHBIC (JISMOHCTpAIUS, HILTIOCTPAIUS U Ap.);

»  TpakThyeckue (OIBITHI, YIPaKHEHUS, BHITOJHEHUE 3aaHHH );

»  JIOTUYECKHE, T. €. OpraHW3aIus U OCYIICCTBICHUE JIOTMYECKUX OIeparui
(MHIYKTHBHBIC, TEAYKTUBHBIC, aHAJIOTHH | JIP.);

»  THOCTHYECKHE (uccnegoBaTeIbCKUE, po0JIEMHO-TIOUCKOBEIE,
PENpPOIYKTUBHEIE);

»  caMOyIpaBlieHUE YICOHBIMHU IEHCTBUSIMH (CaMOCTOSATEIbHAS pad0Ta ¢ KHUTOM,
npudopamu u mp.).

Ko BTOpO# Trpymnme METoI0B CTUMYJIMPOBAHUS U MOTHBAIIUN YUCHUS OTHOCSITCS:

» wMetoasl (opMHpOBaHHS UHTEpeca K YYCHHIO (ITO3HABATEIbHBIC WIPHI,
y4eOHbIE TUCKYCCHH, CO3/IaHNE MTPOOJIEMHBIX CUTYAIIUH U JIp.);

» MeToasl (hOPMHUPOBAHMSI JI0JITa W OTBETCTBEHHOCTH B yUEHUU (IIOOIIPCHHE,
o00peHue, MopHIlaHue U ap.).

K Tperpeld rpynme OTHECEHBI pPa3IMYHbIE METOJbl YCTHOM, NUCbMEHHOW U
MAIIMHHOW NPOBEPKU 3HAHUMW, YMEHUM W HABBIKOB, 4 TAK)KE METOJbI CAMOKOHTPOJIS 3a
3¢ ()EKTUBHOCTHIO COOCTBEHHOU Y4EeOHO-TI03HABATEILHON JAESTEIHHOCTHIO.

Kak BuamM, B HacTosIIee BpeMsl HE CYIIECTBYET €JIMHOTO B3TJIsA[a Ha MPoOJIeMy
KJ1accu(puKanuu METO0B OOYUCHHUS, U JTF00ast U3 PaCCMOTPEHHBIX HAMH KJlacCHU(UKAIi
UMeeT KaK TPEHMYIIECTBA, TaK W HEJIOCTAaTKH, KOTOPbIE HEOOXOIMMO YYUTHIBATH Ha
CTaAWM BBIOOpa W B TIPOIECCE pEATM3AMH KOHKPETHBIX MOJICICH TOATOTOBKH U
MIEPENOITOTOBKH CIICITHAIMCTOB.
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CY3 CAHBATH XAAKAPO XKYPHAAH
MEXXAYHAPOAHBIH XKYPHAA HCKYCCTBO CAOBA
INTERNATIONAL JOURNAL OF WORD ART

NJITIOCTPATHB MATEPUAJIITAP BOCUTACHJA YKYBUWJIAPJIA PIRLS
XAJIKAPO BAXOJIAII TU3UMUI'A OU/J] YKUILII MAJTAKACHUHHA
MYCTAXKAMJIAIII OMUJIJIAPH

HazapoBa MaauHa AtaxxaHoOBHA
JKaxoH UKTUCOIUETH Ba JUILIIOMATHS
yauBepcutetd, PhD, moreHt

AHHOTAIUA
TaakukoTMH3Aa OU3 WILTIOCTPATUB MAaTHJIApPHHU YKUII KYHUKMAacuHU OWp Heya
ycyJuiap/ia TaxJuwil KWinO, OolIaHFud CHH( YKyBUMJIAPUHUHI MaTH YCTHAA WIUIALL,
MabIyMOTJIapHA YMyMJAIITHUPUII Ba XyJIOCa YUKApUII KaOW KOOWJIMATIAPUHH
MHUcCOJIIapaa Kypcatuod Oepuilra XapakaT KUIJIUK.
Kaamnt cy3aap: PIRLS, taxaun, TacaBByp, WLTIOCTpaIvs, KOOUIIHUST.

FACTORS FOR STRENGTHENING STUDENTS' READING SKILLS RELATED
TO THE INTERNATIONAL ASSESSMENT SYSTEM PIRLS THROUGH
ILLUSTRATIVE MATERIALS

Nazarova Madina Atazhanovna
University of World Economy and Diplomacy
PhD, Associate Professor

ANNOTATION
In our study, we analyzed the ability to read illustrative texts in several ways and
tried to demonstrate in examples the abilities of primary school students to work on text,
summarize data, and draw conclusions.
Key words: PIRLS, analysis, imagination, illustration, ability.

PAKTOPBI YKPEIIJIEHUSI HABBIKOB YTEHUA CTYJAEHTOB,
CBA3AHHBIE C MEX KAYHAPOJHOU CUCTEMOMU OLHEHKH PIRLS,
HOCPEACTBOM MJIVITIOCTPATUBHBIX MATEPHUAJIOB

Ha3zaposa Maauna AtaxxaHoBHA
YHUBEPCUTET MUPOBOM SKOHOMHKH U JTUTLIIOMATUH
PhD, nouenr

AHHOTAIMSA
B mamiem HCCIICAOBAHNH MBI ITIPOAHATIU3UPOBAIN YMCHHUEC YUTATh UIIJIIIOCTPATHUBHBIC
TCKCTblI HCCKOJIBKMMH CHOCO6aMI/I M IONBITAIUCE IMPOACMOHCTPUPOBATh HA IIpUMEpaAx
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YMEHUSl MJIQJIINX IIKOJBHUKOB paboTaTh Haja TEKCTOM, 0000IIaTh AaHHbBIE M JENaTh
BBIBOJIBI.
Karouessle cioBa: [TMPJIC, ananus, BooOpakeHue, WILTIOCTPAIs, CIOCOOHOCTD.

PIRLS (Pogress in International Reading and Literacy Study) — xankapo
Oaxonam TH3UMHU OouutanFud 4 cuH$ OUTHPYBUMJIAPUHHUHT YKUII CABOJXOHJIHMTHU
JapaXaCuHU ypraHaau.

TankukoT )xapa€Huaa €3yBa akc STTUPUIITAH TYPJIU MIAKIAard MaTHIIAPHU aHTJIAII
Ba TAXJMI KWIMII KOOWIMATHHM aHUKIAimu. YKUII — CaBOIXOHINTMHMHTXAIKAPO
KOHLIENIUSCH YKUII )Kapa€HU1a UKKU XU MAaKCaJHU aHUKJIAWIU: SbHU MabJIyMOTra 3ra
OynuIn yuyH YKMII €KM BaKTHH Ma3MYHJM YTKazuil yuyH Ykunpup. lllyHra OuHoaH
PIRLS unmuii Ba 6aauuii MaTHIApHU YKUO TYIIYHUII Tapa)kacuHu ypranaau. Ax6oporra
sra MatHjap Ba OaJuui WUIIOCTPATUB MATHJAPHHU YKHII kapa¢Huaa OouuiaHuY CUH(
VKYBUMJIAPUHUHT YKHIII MaXxopaTH TYPT XU WyHanumiaa 6axoianaau: Oepuiaran MaTHIa
MabJIyMOT TOMMIL, MaTH Oopacuaard XyJOCalapHU MIAK/UIAHTHPUII, MabyMOTIApHU
YMYMIIAIITUPUII Ba TaXJIWJI KWINIL,XAM/Ia MATHHUA OaxoJamiiup.

bouutanfuy cuH(paapaa MaTHIAp yCTHAa HIUIAIIHWUHT 3aMOHABUN METOJMKACH
IOKOpUJIa KYpCaTUiTaH TYpT HYHAIUMIIHU OWp XWiIJa PHUBOKJIAHTUPUILTa KapaTHIICaH.
VKyBunna GepuiaraH MaTHHH OHINIM PABHINJA TYIIYHHII KYHMKMACH PHBOXIIAHTAHIA
VHUHT YKUIIra OYiraH KU3WKWIIM OPTTUINM MyMKHUH. bonutanfud cuHdnapaa Yy
cudaTUHU OUIMPUIIIANIUIIOCTPATUB MaTepUaliiap aloXu/ia YpuH TyTaau, cababu YKyBUU
MaTHJa 0aéH KWIMHTaH BOKEa — XOJMCAHM TYJAKOHJU aHIIamuM , Xaéliuaa BoKeaslap
PUBOKMHH, KETMa KETIUTHUHU TacaBBYp Kwniid MyMkuH. LIy Ounan Gupra aki 3akoBaTw,
TacaBBYp OJIJAMUHU OOMHUTA/IH.

MaTHHM VYKHAII sKapa€HUAAa YKYBUWJIAPHUHT OSXTHEKH XaM  aXaMUSTIUIUDP.
VKyBUMHHHT CaBOJIXOHIMTMHHOLIAPraH Capy YHHHT MaKCaIapH XaM y3rapa Gomwaiim.
OnnuH myH4YaKkyd MaTHHUA YKUTaH OYiica, sHIU Oy 9XTUEXK sHaJa MypakkaOamnauim, sbHu
KaXpaMOHHUHI XaTTH — XapakaTJIapuHU aHrjaad TYWIYHUI, YHUHT MAaKCaaJapyuHU
aHUKJIAIl Ba XaTTOKW KEMMHTM XapaKaTJIApUHU TaXMUH KWIMILI KaOW >kapa€Hiap ro3ara
Kemajd. YKyBUMHMHT GIIMHM HMHOOATra ONraH XONJa WIUTIOCTPTHB MaTHIap/aH
dolinananuin YKyBYM TacaBBYpUHM OOWHUTHIN, pacmiap OpKadd MaTH Ma3sMyH —
MOXMATHHM Te€3 aHrjad oyMil KaOu KOOWIMSTIAPUMHU SHaAA SXIIWJIAIIra, YHUHT
KU3UKHUIIN OPTTUPHUIITA SPUILIUIIT MYMKHH.

Viumr 6eBocHTa OF3aKu HYTK OHIaH GOFIHK 6Y110, Hboaaan YKUII KYHUKMACHHH
WIAKJUIAHTUPUILTa, YKyBUWIAp Opacuja MaTHAATH MabIyMOTJIapHU Yy3apo MyxoKama
KWINII, TaXJW1 KWINII OPKaIM MYJOKOTra kupuiira épaam Oepamu. boruianrudg
cuH(pIapaa MaHTUKUHN (UKpIIANT KaTTajdapJarujaeKk pUBOKIaHMAaraH IIyHUHT YYyH yjap
KYIPOK BHU3yaJl TAacaBBYpHM HILTra COJHUINAAUM. MarHaa yupailnuran Hapca- Oyiowm,
XalBOHJIAap €KM MpeAMeTNIap XaKuja BU3yal TyIIyH4Yara sra Oynu0O, CYHTpa MyHTa3am
Irynap Xakuaa (GUKp IOpUTHIT OPKAIH YKyBUWIApIapia MaHTUKHUA (GUKpIIaI makuiaHa
OoluIai .

Vinm KYHUKMAaCUHU PHUBOXIAHTHpUILAA TYPT CU(ATHU KY3/1aH KOUMPMACIUK
KepaK: TYFpH Ba XaTOCHU3 YKHUII, pAaBOH YKHUIII, aHr1a0 YKuIll Ba udoaanu YKUILIUP.

Ty¥pu yKkum geranna cy3 MabHOJApuHU Oy3maciaH, ajaOuii HopMmaiapra puos
KUJIMO YKUIIAWP; PaBOH YKUIIAA — MAaTHHU YKUII TE3JUTH TYUIYHWJIQJIU, OoJariaa Oup
JaKUKaaa HeyTa cy3 VKWIMIIY Ha3ap/a TYyTWIaAu; aHriad TyuryHUIl — Oy TUHIJIOBUMIa

MaTHHUHT acOCHW Ma3MyHHHHM €TKa3uO Oepuiln Ba ¥3 MyHOCA0ATHMHM OWJITUPUIIIAMD;
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nudorany YKUII — May3a Ba HHTOHAUMAJIAp OWIaH TUHUII Oelruiapra puost KWIralH Xojaa
YKummp. YKyBUMIapa acap KaXpaMOH/IAPHHH SMOLMOHAT XOJIATIapHHN HAMOSH KA
OJIUII KOOWIIMATH, MyailstH Oup Xuc TyWryHU udonanail onumi, macanan xada Oymu,
XypcaHn Oynumn kabu xojaTiapHU HQoanamga Kypra3mai KypoJuiap, pacMiap xKy/aa
karta €paaMm Oepamu. DpTak KaxpaMOHJIAPUHUHT XOJATH, XaTTH — XapakaTJIapuHH
VXIATUI, TOMHIIMOKIAPHU YaKKOHJIMK OWJIaH TOMHMILIApU EKH  XHUKOSJIApHU
VKurannapuaa OyiaraH BOKeaJaH TabCHUPJIAHHUILIAPU XaM YKyBUMJIAPHUHT 3MOIMAHAI
XOJIITUra OOFIUKIUD.

SHa Oup Ku3HMKapiau TONIIMpHUKIapAaH Oupu Oy pacmiapaa wudoganaHTaH
KapaéHJIapHU HOMIIAll, Iy apa€Hjap KeTMa-KeTJIMTMAAa KUCKAa XHUKOsulap Ty3ulaa
BU3yaJl €HIAIIUII YKYBUMTa XaM KU3UKapiu, xam (oiinanu MamrynoT xucobnanaau. by
METOJ] YKYBUMHMHI VKHIITra OYiraH KU3WKHILM, SpaTyBUAHIMK EKH WXKOJKOPIIUK
KOOHMJIMATHHY OUTIPHINTa XM3MAT KHJIA[M. YKUI KYyHUKMACHHH PHBOKIAHTHPHII/A SHA
6Mp OMUIT MyXHM YpHH TyTa M. YKyBUMTa MaTepHal TAaHIAL[a YHHHT QH3HOJIOTHK SN,
TYIIYHHUIII UMKOHHUATH YerapayiapH, akjiIuid CaJOXUSATHHU Ha3zapjaa TYTHII Kepak. Arap
VKHUII y9yH MaTtepuai TYFpU TaHJIaHraH Oyiica, YKyBUM YHU 3Yp KU3UKHUILI OWIaH YKUUAH
Ba Y3U YUyH 3apyp MabIyMOTIap OJaaH, EKU MKOOMI KOHUKUIL XOCUIT KUJIAIH.

bouutanfuy cuH(p YKyBUMJapuAa VYKUAII KYHUKMAJIAPUHU I[IAKJUIAHTUPILIA
KyliuJard Basudaniap amaira OmpuiIagn: 0Bo3 YuKapuO €K1 0BO3 YMKapMacaH udoanu
VKUIITHA [AKJUTAHTUPIL; OHIJIM PaBUIIIA TYIIYHHUIN; KAUTHOOXOHHUHT AYyHEKApAIIMHU
KEHralTHpUII Ba YKUIITa OYIraH KU3UKUIIMHYU YHUFOTHIL; OF3aKH Ba HYTK MaJaKaCHHU
PUBOKJIAHTUPUIL, OaauUii MaTHJIAPHU Y3WHUHT OWJIMM Japa)kacl JOMpacuaa TaXJIui
KUJTUIITUD.

Kynruna oJIuMIIap amabuér Japciiapuaa VKU KYHUKMaJIapUHU
MyKaMMaJaIlITUPUII YCTHAA WM3JIAHUILIAD oMb GopumsanTd. Em KUTOOXOHIApHHHT
KUTOOTa, YKUIITa OyJIraH MEXpUHH OITUPHUII aCOCHH Bazuda IeMaxiaup.
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CY3 CAHBATH XAAKAPO XYPHAAH
MEXKAYHAPOAHBIH KYPHAA HCKYCCTBO CAOBA
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COBEPIIEHCTBOBAHUE UH®OPMAIIMOHHBIX TEXHOJIOI'Ui1 B
®OPMUPOBAHUU MPOPECCUOHAJBHON KOMIETEHTHOCTHU
BYAYHWEI'O CHEHUAINCTA

Opunosa Myxa60ar Kypaky/ji0BHa

TamkeHTCKU roCy1apCTBEHHBIN [TEJarOTHYECKUI YHUBEPCUTET UMEeHH Huzamun
VYuurens kapeapsl

[IpakTueckuii Kypc AHIVIMICKOTO SI3bIKA

AHHOTALUA
B crathe aHanmusupyercs BOIPOCHI MPUMEHEHHS] MH()OPMAIIMOHHBIX TEXHOJIOTHU
CO3/IaI0IIMXHOBOE KaueCTBO 00pa30BaTEIbHOIO MpoIiecca MPU MEHBIIUX 3aTpaTax CUil U
BPEMEHM Kak IMpernojaBaTesield, Tak U ydaluuxcs B 0O0pa3oBaTeIbHOM IPOLECCE.
[lockonbKy, oOydeHHME B NEAArOrMYECKOl cHCTeME OOIIeld IMOArOTOBKH OyIyIIuX
YUHUTEJIEd 3aHMMAaeT BaXHOE MECTO, YTOObI NeJaroruyeckas AesTeNbHOCTh Oblia
s PekTUBHOM, NEUCTBUTENBHO  OTBEYaJla CBOMM  3ajadaM, CIIOCOOCTBOBAJIa
(OpMHUPOBAHUIO ONPEACIICHHBIX YMEHUN U HABbIKAX.
KuaroueBble ciaoBa: HMHPOPMALMOHHBIE  TEXHOJOTMHM, HWH(pOpMaTH3aLMS,
uH(}OpMaAIMOHHOE O0IIECTBO, 001IKE U TPOPECCUOHAIbHBIE KOMIIETEHITH, TPOTPAaMMHOE
o0ecrnieueHre, THTEPHET, CIIeUaIN3UPOBaHHbIE TPOrPAMMHBIE CPE/ICTBA.

IMPROVEMENT OF INFORMATION TECHNOLOGIES IN THE FORMATION
OF PROFESSIONAL COMPETENCE OF A FUTURE SPECIALIST

Oripova Muxabbat Jurakulovna

Tashkent State Pedagogical University named after Nizamiy
Teacher of the department

Practical course of the English language

ANNOTATION
The article analyzes the issues of using information technologies that create a new
quality of the educational process with less effort and time spent by both teachers and
students in the educational process. Since training in the pedagogical system of general
training of future teachers occupies an important place for pedagogical activity to be
effective, really meet its tasks, and contribute to the formation of certain skills and abilities.
Key words: information technologies, informatization, information society, general

and professional competencies, software, Internet, specialized software.
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BYJAXKAK MYTAXACCUCHUHI KACBMII KOMIIETEHIIMSICUHHA
IMAKJUIAHTUPHULIJIA AXBOPOT TEXHOJIOT'MMAJIAPUHU
TAKOMMWJLIAIITUPHUIL

Opunosa Myxa06at Kypaky/ioBHA
Hwuzomuit Homunaru TOIKEHT AaBiaT NeJarorunka YyHUBEPCUTETH
Wurnu3 tuiam amanuii KypcH kadeapacu YKUTYBUNCH

AHHOTALUA
Makonana YKUTyBUM Ba TajaballapHUHT YKYB JKapa€HUAa KaMpPOK Ky4 Ba BaKT
cappmaran  xonga YKyB JKapaHHMHMHT SHTH CHUGATHHH  spaTyBYd  axOopoT
TEeXHOJIOTUsUIapuAaH (oWJamaHuIll Macaiajapy TaxJIMJ KWIMHTaH. 3epo, OVimakak
YKUTYBUWIAPHUHT YMYMHU Tal€prapJIMTHHUHT MEAArOTMK TU3UMHUAA YKATHII IIE1arOruK
(haonuATHUHT camapaiu OYnuIM, Y3 onaura Kyiran Basudanapura XakMKatia »KaBoO
Oepuilii, MyalssH KYHHKMa Ba MaJlaKaJApHUHT IMIAKJJIAHUIINIAa X#pcca KYIIUIIN Y4yH
MYXUM YpHUH TYTaJIH.
Tasinu cy3aap: axO0pOT TEXHOJIOTUSIIAPU, aXOOPOTIAIITUPHUIILL, aXOOPOT KAMHUSITH,
yMYMHI Ba KacOMIl KOMIIETEHCHUsIIAp, NacTypuil TabMUHOT, IHTepHET, Maxcyc nacTypuii
TabMHUHOT.

B Hacrosimee BpemMs B Y30€KHCTaHE WJET CTAHOBJIEHHE HOBOM CHCTEMBbI
oOpa3oBaHUs, OPUEHTUPOBAHHOIO HA BXOXKJICHHE B MHUPOBOE HH(OpPMAIMOHHOE
0o0pa3oBaTeNbHOE MPOCTPAHCTBO. IDTOT IMPOILECC COMPOBOXKAAECTCS CYIIECTBEHHBIMU
W3MEHEHUSMU B TIEIarOTUYECKOW TEOPUU H TMPAKTUKE Y4eOHO-BOCIUTATEIHLHOTO
rporecca.

[Iporecc nHpopmaTuzauu 0OIIECTBA MOBJIEK 32 COOOM CYIIECTBEHHBIE U3MEHEHUS
B mpodeccuoHambHOM cdepe U, COOTBETCTBEHHO, MOTPeOOBaN pa3padOTKHM HOBBIX
MOAXO0JI0B K MpodecCHoOHAIbHOMY 00pa30BaHHUIO, OOYCIOBICHHBIX COIMAIbLHON
HEOOXOJUMOCTBIO TIOJATOTOBKM MOJIOJIOTO TOKOJICHUS CIEHIUATNCTOB K HOBBIM
npodeccusM, a Takke K HOBOMY HH(DOPMAIIMIOHHOMY COJEPKaHUI0 HWMEIOIIXCS
TpaAUIIMOHHBIX mpodeccuii. B ycrnoBusix umHbopmaruzanuu Bcex chep oOIEeCTBEHHOM
KU3HU YPOBEHb HH(POPMAIMOHHO-KOMIBIOTEPHON MOATOTOBKA CTAHOBHUTCS Ba)KHBIM
KOMIIOHEHTOM Mpo(eCCUOHANBHOIO 00pa3oBaHUsl COBPEMEHHOro creunanucra [1].
Momnonioe nokosieHue, BeiOupatomiee Oyayuryto npodeccuto, T0IKHO 001a1aTh BHICOKOU
HHDOPMAITMOHHOW KYJIbTYypOH W HWMETh KadeCTBEHHBIC HAaBBIKM WH(GOPMAIIMOHHO-
KOMIIBIOTEPHON TIOJITOTOBKH.

CnenctBueM  HH(pOpMATH3alMU  OOIIECTBA CTajJO0 AaKTUBHOE  BHEIpPEHUE
WH()OPMAITMOHHBIX TEXHOJIOTUH BO BCe Chephl AeATEILHOCTH YeIOBEKa.

CoBpeMeHHas MOJieJIb TOJITOTOBKH CIIEIMAIMCTOB OPUEHTUPOBAHA Ha CIOCOOHOCTD
BIIQZICTh HMH(POPMAIIMOHHBIMH W KOMMYHHKAITMOHHBIMH TEXHOJOTHUSMH, 00Ja1aTh
TBOPYECKUM  MbIUIeHUEeM [2]. BwimyckHuK gomkeH ObITh  «HH(OPMAITMOHHO
a/IaITUPOBAHHBIM.

Conepxanue JVCLHUTUIAHBI «Mudpopmartuka U UH(}OPMAIMOHHO-
KOMMYHHKAIIIOHHBIE TEXHOJOTUU B MPO(EeCCHOHATBHON NeATeIbHOCTHY Oa3upyeTcs Ha
3HAHUSX U YMEHUSX, MOJYYEHHBIX paHee MPU OCBOCHUM TucUUILINHBL «HbOopMaTuka u
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HNKT» u TecHO CBsA3aHbI C APYTUMH JUCHUIUIMHAMHU U MPOQPECCUOHATILHBIMU MOJTYJISIMH,
BKJTFOYCHHBIMH B YUCOHBIN TIJIaH MO CIEIUATLHOCTH.

[Ipouecc wu3ywenuss nucuumiuubl «MHbopmaTuka u  uHPOpPMAMOHHO-
KOMMYHUKAIIMOHHBIE TEXHOJOTMU B MNPO(PECCHOHANBLHON ESITEIBHOCTUY»  YCIOBHO
BKJIFOYaeT B ceOd aBa sTana. Ha mepBoM 3tane oOydaromuecs: OBiIaJAeBatOT MPUKIATHBIM
nporpaMMHbBIM obecrieueHreM obmiero HazHaueHusi: MS Word, MS Excel, MS Power
Point, rpaduueckuii penakrop, a Takke HaBbIKaMu padboThl B cetu Internet. Ha BTopom
JTane H3y4yarwTcs CIEUUATU3UPOBAHHBIE IPOTPAMMHBIE CPEACTBA, IPUMEHSEMbIE
TexHojoramu B mpodeccuonansHoit gestensHoct: Coiffeur, Salon Styler Pro,
(bOpMUPYIOTCS YMEHUS U OTIBIT pabOThI C HUMH.

B npomecce oOyuenuss npucumrmummne «Wudopmatuka u  uHOpMaMOHHO-
KOMMYHHKAIIIOHHBIE TEXHOJIOTHH B IPO(ECCUOHATBFHOM AESATENHOCTI» Y 00yUYaronuxcs
TEXHOJIOTOB (POpMUPYIOTCS MpOohecCHOHATBHO BaXKHBIE YMEHHUS:

> coON0aTh  NpaBWJIa  TEXHUKU  OE30IMaCHOCTM W T'HTMEHUYECKHE
pPEKOMEHJAalMi MPU HCHOJb30BAHUM CPEICTB HH(POPMAIIMOHHO-KOMMYHHUKAIIMOHHBIX
TEXHOJIOTUN B MpOo(ecCuOHaATBLHON AESTETLHOCTH;

»  peIaKTHpoBaTh, O(OPMIIATH, COXpaHAThH, IeperaBaTh HH(POPMAIIMOHHBIC
00BEKTHI Pa3TUYHOTO TUIIA C IOMOIILI0 COBPEMEHHBIX MH(POPMAIIMOHHBIX TEXHOJIOTHI;

> HCIIOJB30BaTh CEPBUCHI U MH(POPMAIIMOHHBIE pecypchl cetu MHTepHeT nis
penieHus 3a1a4 npodeccuoHaIbHON AesATeabHOCTH [1].

Cnegyer OTMeTUTh, UTO u3ydeHue jaucimiuiuabl  «Mubopmatuka
MH(}OPMAITMOHHO-KOMMYHUKAIIMOHHBIE TE€XHOJIOTUU B podeccuoHaNbHOM
NEATEIIBHOCTH CHOCOOCTBYET  JIMYHOCTHOMY  POCTY  OOydYaroluxcs, 150.
MHTEJUICKTYalIbHOMY Pa3BUTHIO, CAMOCOBEPIICHCTBOBaHUIO. [IproOpeTeHHbIE 3HAHWS,
YMEHUS, HaBbIKMA, OOydJalomuecss MOTYT HCIOJIb30BaTh B  MPOQPECCHOHAIBLHON
nestenbHocTd. MHbopmanmonnsie TexHosioruu (MT) AOMKHBI CTaTh HEOThEMJIEMOMN
YacThl0  LIEJIOCTHOrO  00pa3oBaTEIbHO-BOCIHUTATENLHOIO IpOILECCa, 3HAYUTEIIbHO
MOBBIMIAIONIECH er0 3PPEeKTUBHOCTD.

['oBopss o Bo3moxkHocTsix WT nmmg oOpa3oBaTelbHOro TMpollecca MHOTHE,
uccnenoBarenu npuBoaaT cieayromiue acnekthl (JI. Bocora, B.Kpacunshukora, E.U.
Mam6un, 1. B. Pobept u ap.):

»  HEOTpaHWYEHHBIE  BO3MOXHOCTH  cOOpa,  XpaHEHHUsA,  MepeaauH,
npeoOpa3oBaHus, aHajdu3a W NPUMEHEHUs pPa3HOOOpa3HOM IO CBOEW MpHUpPOAE
uHpopmanuu;

»  TIOBBINIEHUE JOCTYMHOCTH 00pa3oBaHUs, ¢ pacmiupeHneM (HopM MOTydeHUs
o0Opa3oBaHus;

»  pa3BHUTHE JTUYHOCTHO-OPUEHTHPOBAHHOTO OOYy4YEHUS, MOMOJHUTEIBHOTO U
oTiepeskaroero oopa3oBaHus;

»  3HAUMATENBHOE pACIIUPEHUE H COBEPIICHCTBOBAHHE OPTraHU3AlMOHHOTO
oOecnieueHrss 00pa3oBaTeIbHOIO IMpolecca (BUPTyalbHbIE IIKOJBI, JabopaTtopuu,
YHUBEPCUTETHI, IPYroe);

»  TIOBBIIIEHHE AKTUBHOCTU CYOBEKTOB B OpraHU3alu 00Pa30BaTEIBHOTO
npolecca;

»  co3lmaHue euHOIN HH()OPMAIIMOHHO-00pa30BaTENBHOM CpeIbl O0yUSHUS U He
TOJILKO OJIHOTO PETMOHA, HO CTPaHbl 1 MUPOBOTO COOOIIECTBA B LIEJIOM;

»  HE3aBUCHMOCTb 00pa30BaTeNIbHOTO MpoIiecca OT MECTa U BpEMEHH O0yUYCHHUS;
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»  3HAUMTENBHOE COBEPIICHCTBOBAHME METOJWYECKOTO U IMPOTPAMMHOIO
obecrieueHrs 00pa30BaTEILHOTO MPOIIECCa;

»  o0ecrieyeHHe BO3MOXXHOCTH BBIOOpa  MHIUBUAYAIBHOW  TPACKTOPHH
o0yueHus;

»  pa3BHUTHE CAMOCTOSITEILHOW TTOMCKOBOM JICATEIBHOCTHA 00yYaroIIerocs;

»  TIOBBIIIIEHUE MOTHBAIIMOHHOW CTOPOHBI OOYUEHUS H Jp.

[TockonbKy, HCTIOIB30BAaHUS HHPOPMAITMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJIOTUN B
o0pa3oBaTeNbHOM TIpOIIEcCEe TMpEeNoNpe/iejieHa HE TOJIbKO COOCTBEHHO pPa3BUTHUEM
TEXHUYECKUX  YCTPOMCTB, CpPEACTB MPOTPaMMHPOBAHUS, pPa3pabOTKOW  HOBBIX
MYyJIbTUMEAUMHBIX ~TEXHOJOTHH, HO ¥ (QOPMHUPOBAHUEM LIEJIOCTHOTO Ipoliecca
uHbopMaTH3alMd O00IlIecTBa, BXOXKACHHE Y30€KCKOro 00pa3oBaHHs B MHPOBOE
nH($OPMAIIMOHHOE U 00pa30BaTeIbHOE MPOCTPAHCTBO.

O¢ddexTrBHOE MCMOIB30BaHNE KOMIBIOTEPHBIX 0Opa30BaTEIbHBIX TEXHOJIOTHI B
MH(POPMaLIMOHHO-00pa30BaTeIbHON cpeAe Y4YeOHBIX YUpEeXKJIEHUH BO3MOXKHO IIpU
JIeCTBEHHONM WH(POPMAIMOHHON MOJIEpKKE, KOTOpasl peanu3yercss 4epe3 CHUCTEMHO-
OpPraHM30BAHHYIO COBOKYITHOCTH CPEACTB Tepenadyd JaHHBIX, HH(POPMAIMOHHBIX
pECYpCOB, MPOTOKOJIOB B3aUMOACUCTBHS, alllIapaTHO-IIPOTPAMMHOTO U OpraHU3alMOHHO-
METOJIMYECKOT0 0OecTeueHusl, OpUEHTUPOBAHHBIX HA MPEAOCTaBICHUE 00pa30BaTEIbHbIX
YCIIYT.

CoBpeMeHHbIE UH(POpPMaILIMOHHBIE, TEJIEKOMMYHHUKAIIMOHHBIE cpencTBa
00ecreunBaroT:

»  TpeAOCTaBIICHUE CTyIEHTaM H3y4aeMOro marepuaia B (opMe TeKcTa,
Mpe3eHTAINA, C UCTIONb30BAaHHEM IpapuuecKrux, aHUMAIMOHHBIX U BUE0 OOBEKTOB;

> paboTy CTYIEHTOB C€ Y4Y4€OHBIMU M  CIPaBOYHO-MH(POPMAIIMOHHBIMHU
MarepualiaMM, pa3MelieHHBIMH Ha COOCTBEHHOM cepBepe 00pa3oBaTEILHOTO
YUPEKICHUS;

»  WHTEPAKTHBHOE B3aMMOJCHCTBHE MpENoIaBaTelieil U CTyIEHTOB B MpoIecce
00y4YeHHUs ¥ HayYHO-HCCIIeI0BATEIIbCKON pabOTHI;

»  TpeAoCTaBIIEHHE CTYACHTAaM BO3MOXKHOCTH CaMOCTOSTEIBHOW paboOThl ¢
Pa3TUYHBIMKU BHEIITHUMH HH(POPMAIIMOHHBIMU PECYpCamu;

»  TpeAoCTaBlIEHME BO3MOXKHOCTH IPOBOJIUTH OICHKY 3HAaHWA M yMEHUH,
NpUOOpETEHHBIX B Mpolecce O0y4deHHs, TOCPEACTBOM  TECTOBBIX  CHCTEM,
IPEJICTAaBICHHBIX Ha cepBepe 00pa30BaATEIBLHOTO YUPEXKICHUSI.

Takoe oTHOLIEHHE 00Pa30BATEIBLHOTO YUPEXKICHUS OTPAKAET Pean3aluio HOBOU
napajurMbl  o0Opa3oBaHUsA, KOTOpas XapaKTEpU3yeTCs IEPEHECEHHE BEeayLIero
HaIpaBJICHUS pa3BUTH 00pa30BaHMsI C YCBOCHUS 3HAUUTEIBLHBIX 00HEMOB HH(MOPMAITUH,
C 1IeJIbI0 HAaKOIUJICHUS €€ BIIPOK, Ha OCBOCHHUE METOJIMK HEMPEPHIBHOTO MOIYYEHUS HOBBIX
3HaHUW ¥ (POPMHUPOBAHUS YMEHUS YUHTHCS CaMOCTOSTEIBHO; MPUOOPETCHUIO HABBHIKOB
paboThl c¢ Jr000M HMHOpMalMel, ¢ HEOJHOPOIHBIMH, NPOTUBOPEUUBBIMU JIaHHBIMH,
(dhopMHUpOBaHNE KPUTUYHOTO, & HE PEMPOTYKTUBHOTO TUIIA MBIIIUICHUS; OPUEHTAIIUIO Ha
npuHIMN  «(GOpMHPOBaTh MPO(ECCHUOHANBHYIO KOMIIETEHTHOCTh» [3], pacmmpss
TPAJAUIIMOHHYIO TpUAAy 00pa30BaHMs 3HAHUS-YMEHHUS-HABBIKH.

[Tpu sTOM mpodeccuoHanpHasi KOMIIETEHTHOCTh BKIIIOYAET B C€0sI KaK COCTaBHYIO
4acTh KOMIIBIOTEPHYIO KOMIIETEHTHOCTh, BKJIIOYAIOLIYI0 COBOKYIHOCTH CJEAYIOIINX
apaMeTpPOB:

»  KBaqM(HUIMPOBAHHBIN MOAXO] K TIOMCKY HOBOW MH(OpMAIINY;
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> (GyHKUIMOHANBHAS TPaAaMOTHOCTh  (KyJIbTypa YTEHUS MW  BOCIPUATHUA
uHpOpMaIun);

»  yMeHHe KyJIbTUBHPOBATh MACCUBbI HH(OPMAIIHH;

»  uHQOpPMAIMOHHAs TPAMOTHOCTh (3HaHHE Pa3HOOOPA3HBIX HCTOYHHKOB
uHpopManuu (TEKCTOBBIX, MAIIMHOYUTAEMBIX); 3HAHUS TMPUYMH U  CHOCOOOB
UCIIONIb30BAaHUsl Pa3HOOOpa3HbIX HMCTOYHHKOB HH(OpMaMM; KpUTHYECKas OLEHKa
uHpOpMaIun);

»  yMmeHue  JPQPEKTUBHO  TPEACTABISATH  pPE3YyNbTaThl  COOCTBEHHOMU
NS TENbHOCTH;

»  3HaHHWE HOPM HCIIOJH30BaHUS MHTEIUICKTYaIbHOW COOCTBEHHOCTH.

B cBow odepenb, yKazaHHbIE TApaMeTpbl MPEABSIBISAIOT K pe3yjibTaTam
(dhopMHUpOBaHUST KOMIBIOTEPHOW KOMIIETEHTHOCTH TaKWe TPeOOBaHUS KaK CIOCOOHOCTH
dbopMynupoBath HMH)OPMALMOHHYIO MOTPEOHOCTH U YMEHHE MPOAYIHPOBATH
uH(OpPMAIIMOHHBIE 3aMpOChl; YMEHHUE HaxoIuTh U A(PEOEKTUBHO HCHOIB30BAThH
MH(pOPMaLIMOHHBIE PECYPCHI; 3HAHHE BO3MOKHOCTEM OMOIMOTEKN KaK UH(DOpMallMOHHON
CHUCTEMBl M YMEHHUS MaKCHMaJbHO HCIOJB30BaTh €€ MOTEHIMAT B 00pa3oBaTeNbHON U
HAy4YHOM JESITeIbHOCTH; CIOCOOHOCTh CAMOCTOSITEIbHO BECTH MH(GOPMALIMOHHBIN MTOUCK
M KPUTUYECKH OIICHUBATh TMOJYYCHHYIO HWH(OOpPMAIUIO;, HaXOAUTh HEOpJIUHAPHBIC
TBOPUYECKHE pelieHus MOCPEACTBOM UCTIOJb30BaHUS UH(OPMAIIMOHHO-
KOMMYHUKAIIMOHHBIX TEXHOJIOTH.

K coxanenuto, OOJIBIIMHCTBO COBPEMEHHBIX CTYJEHTOB CUHTAIOT Cce0s
«MPOJIBUHYTHIMU TOJB30BATEIIIMU» U 3HATOKaMU B cpepe KOMIBIOTEPHBIX TEXHOJIOTHUH,
HO MTPAKTHKa MOKA3bIBAET, UTO 3HAUNTEIbHAS YaCTh U3 HUX HE 3HAET Jake 0a30BBIX OCHOB
KOMITbIOTEPHOU KOMITETCHIIMH, PACKPBITHIX B MEPEUUCICHHBIX BBIIIE (PaKTOpax.

Tak, mouck  wuHPopMauuu  OyAymUX  CHEIHUAIHCTOB-NPOPECCUOHAIOB
OrPaHUYMBAETCS MCIOJIb30BAHUEM OJHOM E€AMHCTBEHHOM «U3JII00JIEHHON» MOMCKOBOU
CHUCTEMBbI C TIOMOIIBIO 3ampoca He Oosiee 4eM MO OJHOMY-ABYM ciioBaM. llpu sToM
MpOBEpKa TMOJIYYCHHOTO pe3yibTaTa MPOBOAUTCS HE TIIyO)Ke€ HECKOJIbKUX TEepPBBIX
CTpaHHUII, TO €CTh IPOCMATpUBAETCs He O0Jiee ABAIIATH MEPBBIX CCHIJIOK, BOBCE HE CaMbIX
pelieBaHTHBIX. bojee TOro, OCHOBHOE MpPENNOYTEHUE OTAAETCS MOMYJISIpHOW MHTEPHET-
SHIMKJIONEANN «Bukunenus», a Takke caiWTam, coaep)KamuMm 0a3bl JaHHBIX IO
pedeparam.

CoBpeMeHHbIE CTYACHTHI IPU MOATOTOBKE K CEMHHapaM, 3adeTaM M dK3aMeHam
npuMepHo B 80% cilyyaeB OTAAIOT MOPEANOYTEHHWE WHTEPHETY, & HE TPAJULMOHHON
OuOIMOTEKe, TEM CaMbIM 3aBEIOMO CHIKAsh YpPOBEHb JOCTOBEPHOCTU H3BJICKAEMOU
uHdopmaruu. bonee Toro, He WMes Pa3BUTOrO YpPOBHS HH(POPMAIMOHHON KYJILTYpHI,
OONBITMHCTBO W3 HHUX HE OOpamaeT BHUMaHUS Ha WCTOYHUKUA WHGOpMAIIUH,
WHTEJJIEKTyallbHbIE ITpaBa COOCTBEHHOCTH.

Takum oOpa3oM, CO37aETCsl HOBBIN WHTEUIEKTYaIbHbIN HHOOPMAITMOHHBIA 00BEKT
JOBOJBHO HHU3KOIO KauecTBa, KOTOPBIA NOTEHIUAIbHO MOXET OBITh pa3MelleH B
WHTEPHETE U SBUTHCS UCTOUYHUKOM JEe3MH(POPMAIUH JIJIsI HOBOTO MOJIb30BaTelNs. [ oBOps
00 00ImMX MOAX0JaX KOMIBIOTEPHOM KOMIETEHIIUH, HEOOXOIUMO OTMETUTH MPoOJeMy
TEXHUUYECKOTO MOJIb30BaHUs MPOrpaMMHOro obecrnieuenus. K coxanenuio, BCIO MUPOTY
BO3MOXHOCTEM COBPEMEHHBIX PACIPOCTPAHEHHBIX MPOrpaMM H3y4aeT U TMPUMEHSET
OYeHb HEOOJIBILION KpYr CTyAeHTOB-Mojdb3oBareneil. CoBpeMeHHbIE «OyIyline
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CIIELIMAJIUCTBI» 3a4aCTyIO0 OTHOCATCS K HOBUHKAM KOMIIBIOTEPHOU TEXHUKHU U TEXHOJIOIUHU
KaK 2JIEMEHTY IPECTUXKA: UMEsl, HO ITOJIb3YSACh HA JIEMEHTAPHOM YpOBHE. B 3TOM CBA3M
3aja4ya MpenojaBarenss THPOPMALMOHHBIX JUCLUIUIMH PACIIUPSIETCS — HAaJ0 HE TOJIBKO
BECTH CBOM MpEAMET, HO M pPacKpbIBaTb BO3MOYKHOCTH XOTS Obl TpPaJUIIMOHHBIX
IIPOTPAMMHBIX CPEICTB.
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CY3 CAHBATHU XAAKAPO XKYPHAAH
MEXKAYHAPOAHBIH X)KYPHAA HCKYCCTBO CAOBA
INTERNATIONAL JOURNAL OF WORD ART

®OPMHUPOBAHUE KOMMYHUKATUBHON KOMIIETEHIIUM B IIEJISIX
YCTHOI'O TIPO®ECCHUOHAJIBHOI'O OBIIIEHUA

CangubaeBa Auasippysa IOcynoBna

TamkeHTCKU roCy1apCTBEHHBIN [IEJarOTHYEeCKUI YHUBEPCUTET UMEeHH Huzamun
Yuurens xapeapsl

[IpakTruecknii Kypc AHTIIMICKOTO SI3bIKA

AHHOTAIIUA

[IpoGneMbl  COBEpPILICHCTBOBAaHUSL MPOGECCHOHATIBHOTO  00pa3oBaHUsl  OCOOEHHO
aKTyaJIbHBI Ceuac, Ha COBPEMEHHOM JTare Pa3BUTHS IMOCTHHIYCTPHUAIHLHOTO OOIECTBa,
KOT/Ia B HEM BO3HHKJIA MOTPEOHOCTh OOCCIICUHTH ITOITOTOBKY BBHICOKOKBATH(PUITMPOBAHHBIX
CHELHUATMCTOB C YYETOM JUIUTENIbHOM TMEPCIIEKTUBBI, BKIIOYUTH KaXKIOTO 4YeJIOBEKa B
COIMAILHOE W JKOHOMHYECKOE PA3BUTHE IIYTEM BOCHHWTAHUS TPAKIAHCKOHM U
po(hecCHOHATLHOM OTBETCTBEHHOCTH.

Ocoboe 3HaueHHe mpPUOOpETaeT MpPU OSTOM HEMPEPhIBHOE MPO(HECCHOHATHHOE
oOpa3oBaHKe, MPOJOIDKAIOIIEECS W B TOCIEBY30BCKUM Tepuoj. M3BeCcTHO, YTO B 3TOT
MePUOJT OJIHA W3 OCHOBHBIX 3a/ad CIEIUAINCTa COCTOMT MMEHHO B PACHIMPEHUH U
MOTIOTHEHUHY TPOECCUOHANBHBIX 3HaHU. [lomoHeHne Takux 3HaHWU# BCeria MPOUCXOIUT
yepe3 OOIIeHHE ¢ MCTOYHUKOM HMH(OPMAIIUK: TICUYaTHBIM WM 3BYYallldM TEKCTOM, 4Yepes3
OOIILIEHNE CO CITEIIMATNCTAMM.

KiroueBble cioBa: KoMmreTeHIMs, OOIIEHHWE, pa3BUTHE, (POPMHUPOBAHMUE,
VHOCTPAHHBIN S3BIK.

COMMUNICATIVE-COGNITIVE APPROACH TO TEACHING A FOREIGN
LANGUAGE
Sandibaeva Dilyafruza Yusupovna
Tashkent State Pedagogical University named after Nizamiy
Teacher of the department
Practical course of the English language

ANNOTATION
The problems of improving vocational education are especially relevant now, at the
present stage of development of the post-industrial society, when there is a need to ensure the
training of highly qualified specialists, taking into account the long-term perspective, to
include each person in social and economic development by cultivating civil and professional
responsibility.
At the same time, continuing professional education, which continues in the
postgraduate period, is of particular importance. It is known that during this period one of the

87



CY3 CAHBATU XANKAPO XXYPHANW | MEXOYHAPOOHbIW XXYPHAN UCKYCCTBO CNOBA | INTERNATIONAL JOURNAL OF WORD ART S| -2

main tasks of a specialist is precisely to expand and replenish professional knowledge. The
replenishment of such knowledge always occurs through communication with the source of
information: printed or sound text, through communication with specialists.

Key words: competence, communication, development, formation, foreign language.

YET TUWJIMHU YPTATHUIIJIA KOMMYHUKATHUB-KOTHUTUB HOHJIAIIIYB

CanaunbaeBa Auniasagppysa FOcynoBna
Hwuzomuit Homuaru TOIKEHT AaBiaT NeJaroruka YHUBEPCUTETH
WHrnu3 trimm amanuit Kypcu kadeapacu YKUTYBUUCH

AHHOTAIIUA

KacOuii TabaMMHU TaKOMWIIAIUTHPHUIL MyaMMOJIapH, alHUKCa, MOCTUHAYCTpHal
KAMUST PUBOKJIAHUIIMHUHT XO3UPIH OOCKWYM[IA, Y30K MYIAATIM MCTHKOOIHU XucoOra
OJraH XOJ/1a IOKOPH MajaKajdl MYyTaxacCUCIApHU Tah€plallHA TabMHUHJALL, Xap OWp
COXaHM ¥y3 MuMra kKampa® OJNMII 3apypaTH ro3ara Keiraijaa, aiHukca Joi3apOaup.
(GyKapoinuk Ba KacOWM MAcChyJIMATHH TapOMsUlalll OpPKaJIM MKTUMOMM Ba HMKTHCOIUIM
PUBOKIIAHUIIIATH [IAXC.

Iy Ounan Oupra, acnupaHTypada AaBOM €TaJuraH y3JIyKCH3 KacOMH TabIuM
aoxyuzia axamusTra era. Mabirymku, Oy aBpJa MyTaXaCCUCHUHI acoCHid Ba3u(aaapuiaH
Oupu KacOM OWIMMIApHM KEHralTUpuil Ba Tynaupuuiaup. byHpail OwnmmiapHu
TYJIMPULI Xap JOMM MabJIyMOT MaHOau OWJIaH aJloka KWJIMII OpKaJld coaup Oyiaau: 6ocma
€K1 OBO3JIM MaTH, MyTaxaccuciiap OuiaH MyJIOKOT KWIUIL OPKaJIH.

TasiHu cy3/1ap: KOMIIETEHIIMS, MYJIOKOT, PUBOXJIAHUILL, [IAKJUITAHTUPHUI, YET THIIH.

[TpodeccronanbHoe 00IIIEeHHE BO3MOKHO TOJIBKO CPEIH JIMII, 00JIATaroX OOIIM
00bEMOM 3HAHWW: TEXHWYECKUX, TEXHOJIOTHYECKUX, TYMAHHWTAPHBIX WA HAYYHBIX.
[IpodeccrnonanbHOE OOIIEHHE €CTh TYTh YCBOSHHS i OCBOCHUS OTIBITA IPYTHX, HCTOPHUYCCKH
CIIOKUBILIXCS COIMATIBHBIX HOPM W IICHHOCTEH, 3HAHUK M CIIOCOOOB Y3KOCHEINATbLHOM
JCATCIILHOCTH. YUYHTHIBAs CBSI3b OOpa30BaHMS W BOCIMTAHWSA, MOXHO CKa3aTh, 4TO B
npouecce NpodheCcCUOHAIBLHOTO OOIEHUS CIENUATUCT (POPMUPYETCS KaK JIMYHOCTb.

B mpodeccrnoHambHOM OOIIEHWHM dYallle BCTPEYAIOTCS MEXKIMYHOCTHBIE U PEKe
MacCOBBIE KOHTaKThl. MEXINYHOCTHOE OOIIEHHE IPEICTABICHO HEMOCPEICTBECHHBIMHU
KOHTaKTaMHu JIByX WM 0oJiee YeJIOBEK; MAacCOBOE€ OOIIEHHE — HSTO MHOXKECTBO
HETMOCPE/ICTBEHHBIX ~ KOHTAKTOB ~ MAaJIO3HAKOMBIX M HE3HAKOMBIX  IIPEJCTaBUTEIICH
ornpeaeacHHON cdhepbl MpopeCCHOHATBHOMN TeITETBHOCTH.

[Io cBoemMy coaepkaHHMIO M  HAa3HAYCHUIO MPOPECCHOHATBHOEC  OOIICHHE
MO (PYHKITUOHATEHOE. B MCHXOMOTHYECKOM TJIaHE BBIIEIISIOT TPH CTOPOHBI OOIICHHUS:

> KOMMYHHUKATHUBHYIO, €€ 11eJ1b — 00MEH WH(popMaIuein Mex1y ee HOCUTEISIMY;

> WHTEPaKTUBHYIO, ee  ImeJdb  —  B3aUMOJICHCTBHE  YYaCTHHKOB
PO ECCUOHAILHOTO KOHTAKTA;

> NIEPIIENTHBHYIO, €€ IIEJIb — BOCIIPUATHE MPpodeccHoHaIbHON HH(POpMAIIHH.

B mnmaHe mNOATOTOBKM HAIIMX CHEIUATUCTOB K MEXIYHAPOJHBIM KOHTaKTaM
HEMaJIOB)XKHAsI POJIb OTBOJAMUTCS TPEIMETY «UHOCTPAHHBIM SI3BIK» — OBITH CPEACTBOM

88



CY3 CAHBATU XANKAPO XXYPHANW | MEXOYHAPOOHbIW XXYPHAN UCKYCCTBO CNOBA | INTERNATIONAL JOURNAL OF WORD ART S| -2

U3BJICYEHUSI MPOPECCUOHATILHO 3HAUMMOM MH(GOPMAalIUK KaK 3HAKOMOMW CIEUAITUCTY, TaK U
HOBOU JIJIs HETO.

[IporpaMma  SI3BIKOBOM  MOATOTOBKM B  HEA3BIKOBOM By3e 00OecleuynBaeT
dbopMupoOBaHUE OMNPENEIECHHOTO MHUHUMYMa KOMMYHUKATHBHBIX YMEHUWA W HaBBIKOB,
HEOOXOIMMBIX AJIi PEaJbHOr0 OOIIEHHUS CHEIUAINCTOB, NMPUYEM HAWOOJBUINI Yycrex
JOCTUTHYT B UCIOJIb30BAHUM WH(POPMAIMM TI€YaTHOro TeKCTa (MoOHOrpadus, CTaThs,
UHCTPYKIUS, TATEHT), YTO OOBACHSETCS YCIEeXaMH COBPEMEHHOM METOAUKU OOy4YeHUs
MHOCTPaHHBIM SI3bIKaM B 00JIACTH YTEHUS KaK PELENTUBHOTO BUA PEUEBOM ESITEILHOCTH.

CrnoxxHee 0OCTOMT JIENIO C MCIIOJIB30BaHMEM HH(GOpPMAILMK 3BYYalllero TEKCTa IO
CHEIUAIILHOCTH, TOCKOJbKY B paMKax CYIIECTBYIOUIEH CETKM YacoB MOXKET ObITh
copMHUpOBaHa JHUIb OTHOCUTENbHA KOMMYHUKATHBHAsi KOMIIETCHLIMSI B YCTHOM
npodecCHOHATHFHOM OOIIEHUH, B YACTHOCTH B TOBOPEHUH KaK MIPOAYKTUBHOM BHJIE PEUEBOM
JeSATEIIbHOCTH.

BTopyro cTopoHy yCTHOTO OOIIEHHS COCTABIISIET, KaK U3BECTHO, ayTUPOBaHHE, TO €CTh
BOCIIPHUSATHE U TTOHUMaHKE 3Bydalnero Tekcra. K coxxanenuto, B cuily psifa mpuuvH (Manoi
CETKM 4YacoB, OTCYTCTBUSI AYTEHTUUYHBIX ayJAWO- W  BHJICOMATEPHAIIOB  TIO
npoeCCUOHATBHON TEMaTHKE, METOAWYECKOM Hepa3paOOTaHHOCTH COOTBETCTBYIOLIEH
CHUCTEMBI YIIPOKHEHUN ¥ KOHTPOJISI) pa3BUTHIO ayAMPOBAHUS MPO(PECCHOHATIBHBIX TEKCTOB
KaK PELENTUBHOMY BHUJAY PEUYEBOM JEATEIBHOCTU YAEIAETCS B HEA3BIKOBOM BY3€ SIBHO
HEJI0OCTaTOYHOE BHUMAaHUE.

YerHoe mpodeccuoHanbHOe OOIIEHHE Kak 1eJib  OOy4YeHMs Mpearnojaract
IIPEIBAPUTENILHOE BbIIEICHUE PEATIbHBIX MPOPECCUOHANBHBIX TOTPEOHOCTEN 00yUaeMBbIX,
KOTOpbIE OMNpPECIISIIOT KOMMYHUKATUBHBICE HAMEPEHHS JIMI, BCTYMAIONIUX B YCTHBIN
KOHTaKT. [IpUMeHHTENbHO K MPOM3BOJICTBEHHOW M HAYYHOU cdepam 3TO MOTyT ObITh
ClIeyIoIIe KOMMYHUKATUBHBIC HAMEPEHUS:

»  uHbQOpMHpOBATH CIymaTeiI O TMPeAMETe W Ied  COOOIICHUS
(KOHCTaTHUPOBATh, YOSIUTH, OTIPOBEPTHYTh, TOJABEPTHYTH KPUTHUKE);

IPOCTYIIATh U MOHATH MpodecCuoHaTbHYI0 HH(OPMAITHIO;
3aMpPOCUTh WHTEPECYIONIYIO HH(OPMAILIUIO;

YTOYHUTH, IEPECTIPOCUTB;

JaTh OIEHKY MOTYYCHHON HH(POpMAIIH;

BBI3BATh MAapTHEPA IO KOHTAKTY Ha OOCYXKICHHE,
yaepKaTh peueBOi KOHTAKT, COXPAaHUTh €T0 Ha Oy/yIiee.

[lepeuncnenHble KOMMYHUKATHUBHBIE HAMEPEHHS PEATH3YIOTCS B OMPEICICHHBIX
KOMMYHHUKATHUBHBIX CUTYaIHSIX MTPOPECCHOHATIBHOTO 00IIIEHN s, HanboJiee THMTUYHBIMU U3
KOTOPBIX HaM MPEACTABISAIOTCS CICAYIOIIHE:

1. Yuactue B KOHGEPEHIINH, CHMIIO3UYME, POJIM OOIIEHUS: TOKIaIUUK, CITyIIaTeNb,
auckypcanT. [lpu aTom peann3yroTcsi Bce BHJIbI YCTHOTO OOUICHHSI - MOHOJIOT, JUAJIOr,
nosimiior. OCHOBHAS 1IEJIb - BBISIBJIEHUE UCTHUHBI, ONPE/IEIEHNE HOBOTO 3HAHUSI.

2. Y4actue B CeMHHApe, MPOU3BOJICTBEHHOM COBEIIAHUH C BO3MOXKHOCTBIO OoJiee
IIUPOKOTO M JIETATLHOTO 00CyXkaeHus. M3 BUAOB yCTHOTO 0OIIeHUs Hanbosee MUPOKO
Ipe/cTaBiIeHbl Auajor U nosuuiaor. OCHOBHAsS 1IeNib - IIUPOKOe OOCYKIEHHE OOIUX U
YaCTHBIX BOIIPOCOB.

3. VYyactue B TUIAHUPOBAHUU SKCIEPUMEHTA/UCIBITAHUSA, OOCYXKICHHE UX
pe3ynbTaToB. Peann3yroTcst Bce BUABI YCTHOTO OOIIEHU S, OCHOBHAS 1€JIb OOIIECHHUS:

YVVVVYYVY
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»  Ha»dTame MoAroTOBKHU U MPOBEJICHUS - ONpeAeTICHHE U pean3alys CTpaTeruu
Y TAaKTUKHU UCCIIEIOBAHUS;

»  Ha dTamne OOCYXIEHHUS pPe3yJIbTaTOB - IOJABEICHHE WTOTOB, OIpPEICIICHUE
CTENEHU JOCTUTHYTOIO OXKUAAHUS, BBISIBICHUE TPUUYUHHO-CIIEACTBEHHBIX 3aBUCUMOCTEM,
BBIBOJIbI U PEKOMEHIAIMN Ha Oyaymiee.

4. JINuHBI KOHTAKT JBYX CIECIMAIUCTOB IO MHUIIMATUBE OJTHOTO U3 HUX WJIH 000X
C LEJbI0 3alpoca, YTOUHEHUS, KPUTUYECKOTO OCMBICIIEHUSI OOCYX AAEMbIX MOJIOKEHUH.
[lenb KOHTaKTa - BBISICHUTh MHEHHE, IPUUTHU K OOIIEMY MHEHHIO, COJNM3UTH MO3ULMH.
Buibl yCTHOTO OOILIEHHS - MOHOJIOT U JUAJIOT.

5. CoBMecTHast TPOU3BOCTBEHHAs UM Hay4Has paboTa B 1abopaTopun. OCHOBHas
[eJb  YCTHOTO OOLIEHUS - TPOBEACHHME HKCIEPUMEHTa, OOCYXIEHUe Xojna
AKCIIEPUMEHTAIBHBIX padoT, NX 3P(HEKTUBHOCTH U PE3yIbTaTOB. BHIBOABI.

6. Yuactue B BbICTaBKE NMPOQPECCUOHANBHBIX U31EINI/TOCTHKEHUI:

» B pOJIM OpraHu3aropa (OCHOBHAs ILIeJb YCTHOTO OOIICHUsS: HH()OPMUPOBATH,
peKIaMHpOBaTh, 3aMHTEPECOBATh CIELUUAIMCTOB-IIOCETUTENEH, MPUOOIIUTh KOJJIET K
MCCJIEI0BATENbCKON NeATEIbHOCTH, 00bEIMHNUTD Hay4YHbIE/ TPOU3BOJCTBEHHBIE YCUIIUA);

» B ponu mocetutens (OCHOBHAS II€Nb: 3alpoc, YTOYHEHHUE, OOCYXICHUE,
OlleHKa HWH(OpMaIMu [Js MOJy4eHUss HOBOro 3HaHus). OCOOEHHOCTHIO y4acTUs B
BBICTaBKE SIBJISIETCS TO, YTO OCHOBHAs MpodeccuoHanbHas MH(POpMalLMs MpeacTaBieHa
CpeICTBaMH HAIJISAHOCTA - MPEAMETHO TpapUUYecKd WIA MpoLEecCyalbHO. YCTHOE
oOlLllEHnEe HKMEET MECTO JUIIb NPH HEOOXOJMMOCTH TMOJYYHUTh JOMOIHUTEIBHYIO
MH(}OpMaALUIO WIH YTOYHUTH JEMOHCTpUpYeMYI0. OLieHKa HH(pOpMaly MOKET U HE OBITh
1EeNIbl0 OOLIEHMS, 3aTO aKTyalbHbl YCTAHOBJICHHE U MOJAEpKAHUE MPOPECCUOHATIBLHOTO
KOHTaKTa, KaK C LeJbl0 IMOJIy4eHUS MHTepecyroumeld uHpopmanuu, Tak W s
MIOCJIEIYIOLIETO COTPYIHUYECTBA.

Jns  ocymiecTBiICHUS MENIH OOy4YeHUsS YCTHOM MpodEeCCHOHAIBHOM peun
MPENo/IaBaTet0 HEOOXOUMO PELIUTH CIEAYIOLIUE 3a/1a4uu:

1. OnpeneanTs KOMMYHUKATUBHBI MUHUMYM, TO €CTh NMEPEYEHb CHEHUATBHBIX
TEM, U cJIeNaTh OTOOp CHEIHAIbHBIX YYEOHBIX TEKCTOB IO 3TUM TEMaM.

2. BbIABUTH JIEKCMYECKMH W TpaMMaTUYECKHMd MHHHMYM, HEOOXOAMMBIA U
JNOCTAaTOYHBIA Kak [JIsl ayJUpOBaHUS CIEUTEKCTOB, TaK W Uil TOBOPEHHS Ha
MpoQEeCCHOHATIbHYIO TEMATHUKY.

3. Pa3paboTath cuctemy ynpakHeHUH (B TOM YMCIIE TBOPUECKOI'O XapakTepa) JJIs
aKTUBHU3ALMU JIEKCUKO-TPAMMATUYECKOIO0 MaTepHalia, MPOYHOE YCBOEHUE KOTOPOIo
o0ecrneynuT NOHMMAaHUE 3BYYallero TEKCTa IO CHEUUAJIbHOCTH M TMO3BOJMUT BECTH
KOMMYHUKATUBHO JOCTAaTOYHYI0 Npo(ecCHOHaIbHO OpPHEHTHPOBAaHHYIO Oeceny Ha
MHOCTPAHHOM SI3bIKE.

KoMrioHeHTaMu peueBOi NESTeIbHOCTH B YCTHOM MPO(PECCHOHAIBHOM OOILIEHUHU
BBICTYMAIOT ayJIMPOBAaHUE U TOBOPEHHE, OJHAKO MX COAEPHKATEIbHOU CTOPOHOM CITYKUT
uHpopMalus, coAepKallasics He TOJbKO B 3ByYallldX, HO U B NEYAaTHBIX TEKCTax. Bor
noueMy HeW30eKHa CBSI3b TOBOPEHHUS M ayAMPOBaHHUS C UYTEHHUEM MNPOQPECCHOHATBHO
OPUEHTHPOBAHHBIX TEKCTOB, @ 3HAYUT, U C HEOOXOIMMOCTBHIO OpPHUEHTUPOBATHCS B
CTPYKTYpPE TEKCTa.

N3BecTHO, YTO 17151 yCTHOTO MPOECCHOHATIBHOTO OOIIEHNUS HA MHOCTPAHHOM SI3bIKE
HEJOCTATOYHO TOJIBKO 3HAHMS SI3bIKa JAHHOW CHENMAIbHOCTH, TO €CTh OAbsA3bIKA. Onopa
Ha CTPYKTYPHO-CMBICIIOBYIO OpraHU3al{I0 CIELUAJbHOTO TEKCTa 3HAYUTEIIBHO
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MHTEHCU(UIIUPYET MPOLIECC BOCHPUATHS - mepepaboTku uHbopmanuu. BeluieHeHue
CTPYKTYPHBIX 3JIEMEHTOB TEKCTa CIOCOOCTBYET OPHUEHTAIMH CTYJIEHTOB KakK B OOIMINX
3aKOHOMEPHOCTSIX MX KOMIIOHOBKH, TaK M B MHIUBUIYATHHBIX OCOOCHHOCTSX CTPYKTYPBI
KOHKPETHOTO TEKCTa, 00JIerdaeT MOHUMAaHKUE TEKCTa TAaHHOTO MpoduIis, enas ero oosee
MTOJTHBIM, TIIYOOKMM U TOYHBIM. OcoOYI0 POJIb MPU 3TOM B TEKCTE MTPAIOT TEMO-PEMHBIE
OTHOILICHUS C TEHJECHIIUEH peMbl HAXOAUTHCA B KOHIIE CBSI3HOTO TEKCTA.

OOy4daembIX CIEQyeT TakKe O3HAKOMUTh C BHUJOBBIM  pa3zHOOOpazueM
mpo¢eCCUOHATIHBIX TEKCTOB: MOHOTpadusi, CTaThs, MATEHT, WHCTPYKLMS, OIHCAHUE
AKCIIEPUMEHTa, JUCKycCUs (HalpuMep, «KPYIJbIM CTOM»), OOBSICHUTh XapaKTEpHBIC
OCOOCHHOCTH TMOCTPOEHHUsI ITHX TEKCTOB, CMOJICIMPOBATh HA POJHOM, a 3aTeéM M Ha
WHOCTPAHHOM SI3bIKE HUX OOCYXXJICGHHE II0 3aKOHaM pa3BUTHUS TOJUJIOTa/Auaiora,
OTIPENICIIUTh PEUEBYIO CTPATETUIO0 YYACTHHKOB YCTHOTO MPO(ECCHOHATBHOTO OOICHUS,
UCIIOJIb30BaTh PEUEBOM ATHUKET (peueBble Kiuiie). B 3Toil cBs3M 00ydyaeMbIM MOXKHO
PEKOMEH1I0BaTh:

> Ha3BaTh >KaHpP TEKCTa, €ro KOMIIO3UIIMIO, TEMO-PEMHBIE OTHOIICHUS,
MEPAPXUIO MOHATHH;

> OTPEICIIUTh PEUEBYIO CTPATETUIO YYACTHUKOB YCTHOTO MPO(EeCcCHOHATBEHOTO
oO1ienus (11ey1b, BUJ OOILICHHUS);

> 0TOOpaTh W UCIOJIb30BaTh PEUEBBIC KIHIIE, O(QOPMIISIONINE BCTYIUICHUE B
npodeCCUOHANIBHBIM KOHTAKT, €0 MOJIJIepKaHuEe U 3aBEepIICHUE.

3HaHMS A3bIKA CHEIMAILHOCTH OKa3bIBACTCS HEJIOCTATOYHBIM U JJIsl ayJUpPOBaHUA
npodeccHoOHaIbHOTO TekcTa. [loHnMaHue TEPMUHOIOTHN TIPH YTEHUH, KaK U3BECTHO, HE
BBI3BIBAET CJI0KHOCTH Yy 00y4aeMbIX, HO TEPMUHOJIOTHS B 3ByJaIlleM TEKCTE CO CIIOKHBIM
CHHTAKCUCOM MPEACTABIISIET JISI HUX HECOMHEHHYIO CI0KHOCTb, TOCKOJIBKY BOCIIPUATHE
3Bydalled HH(pOpMAIMd HEMOCPEJCTBEHHO CBS3aHO C BBISABICHHUEM pPa3HOOOpa3HBIX
JIOTUYECKUX OTHOIIECHUM BHYTPU TEKCTA: IPUUYUHHO-CIICACTBEHHBIX, BPEMEHHBIX,
JIOKAJIbHBIX, OMPEACIHUTEIBHBIX M T.J. BOT MmoueMy CTOJIb HEOOXOJAMMOM OKa3bIBaCTCS
BBITIOJTHEHUE B ayJUOPEXKHME YNPAKHEHUN Ha pazHOOOpa3HbIE THUIMBI MPUIATOYHBIX
MPEIOKEHU KaK M30JIUPOBAHHBIX, TAK M B PaMKax CBS3HOTO TEKCTA. YUYUTHIBAs, YTO
HauOojiee TUMUYHBIMU JJIsI HAYYHO-TEXHUYECKOM peUM SBISIOTCA ONPEACIUTEIIbHBIC
MPUJIATOYHBIC MPEITIOKEHUS, 11€7IeCO00pa3HO YIEIUTh UM TIPU ayIMOTPEHUPOBKE 0c000e
BHHMAaHHE.

[Ipy KOMMYHUKAaTUBHOM TIOAXOJE K OOYYEHHMI0O WHOCTPAHHOMY  SI3BIKY
METOJIWYEecKass 3aJada pPEUeBOM MOJATOTOBKM K MPO(ECCHOHATBPHONM KOMMYHHKAIIHMH
COCTOMT B O0jiee OBICTPOM IEpeXojie OT COOCTBEHHO PEYCBOM TPEHHUPOBKHU K peabHOM
KOMMYHUKATUBHOM JesTenbHOCTH. [ ee peaymzanuu HEOOXOIUMO B3aUMOJICHCTBHE
c(hOpPMHUPOBAHHOTO TPAMMATHYECKOTO M JICKCUIECKOTO HABBIKOB. B yCIIOBHSIX TOITOTOBKU
HeuonoroB K TpodeccHoHaTbHOMY OOIICHHIO OTO HEW30€KHO MPHUBOAUT K
MHMHUMM3AIUU S3bIKOBBIX U PEUYEBBIX CPEACTB. DTO KACACTCA KaK JEKCHUYECKOIo, TaK U B
ropaszio OOJbIIIel CTEMEHU rpaMMaTUYECKOTO MaTepuana. MIMeHHO mo3TOMy oOIpaBial
ce0sl MPUHLIUM MPEIBABICHUS IPAMMaTUUECKOTO MaTepralia B 0JI0Kax ¢ OJHOBPEMEHHBIM
HCIIOJIb30BaHUEM JIEKCMYECKOT0 MUHUMYMa OTPEICICHHOTO MOIbsA3bIKA. TakuM 00pazom,
OHA CITY)KUT JOCTIDKEHHUIO JUMIAKTUIECKUX U BOCIIUTATEIIBHBIX 1eJIe 00y4eHHs - BOCIIUTHIBACT
CIIOCOOHOCTh CaMOCTOATENIBHO MPUHUMATh PEIICHUS W HAXOIUTh MYyTH UX peau3allyiy,
CMOCOOCTBYET 0OOTAIIIEHUIO JITHTBUCTUUECKUX M CTPAHOBEUECKUX 3HAHKH, BEIpAOOTKE PEUEBOI
U KOMMYHUKATUBHOM KOMIICTCHIIMM, 3aKpPEIUICHUI0 3HAHUW TI0 OTACIBHBIM pa3jienaM
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NpOPUIMPYIOIIUX JUCUUIUIMH BY30BCKOTO Kypca, a Takoke siBisercs 3(h(GEeKTUBHBIM CPEIICTBOM
MPOMEKYTOYHOTO ¥ HTOIOBOIO KOHTPOJISL.
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LISTENING AS A TYPE OF SPEECH ACTIVITY

Farmonov Uktam Nematovich
Chirchik State Pedagogical institute
Deputy Dean of the Faculty of Preschool Education

ANNOTATION
Nowadays, knowing foreign language perfectly is the major thing of achieving high
professional skill. The English language takes leading place among the other languages of
the world, so we too forced to learn this language and it is not without reason that there
was given separate attention for learning it. Today, we can see a lot of success, and new
scientific approaches in using new pedagogical technologies in teaching English. In this
article analyses the problem a listening as a type of speech activity.
Key words: teaching, method, approach, language, foreign languages, pedagogical
technologies

THHIJIAB TYIIUHUII HYTKHA ®AOJUAT TYPU CUPATUJIA

®dapmoHoB YKTam HebmatoBuu
UupuuK gaBiaT NeJaroruka MHCTUTYTH
MakTabrava Tapiaum (akyJIbTeTH JeKaH YpuHOocapu

AHHOTALIUA
Xo3upru KyHAa 4YeT TWIMHA MyKamMman OWJIMII IOKOpH KacOuil maxoparra
EPUILUIIHUHT acocuil maptuaup. MHrnm3 tuiam OyHEHUHT OOIIKa TWUJUIApU Opacujaa
MeTakuu YpUHHU erajyiaiiliv, IIyHUHT y4yH 013 XaM Oy TUJIHM YpraHuiira Maxxoyp OViauk
Ba YHU YpraHuiira ajoxuaa ebTuoop oepuiranu xam 6exu3 emMac. ByryHru kyHaa uHriu3
TAJTUHU YKUATHUIIAQ SHTH TIEAarorTMK TEXHOJOTWsapaaH QoiianaHunaa Kymiad
myBaddakusITIap, THTY WIMUN €HIAIIYBIApHU KYpPUIIMMHU3 MyMKUH. YOy Makoniazaa
TUHTJIAII MyaMMOCH HYTK (PaOJUSTUHUHT OUp TypH cudatua Taxjimia KUIHHAM.
TasiH4 cy3;aap: YKUTHIL, METOA, EHAAIIYB, TWJI, YE€T TWUIAPH, IE€IarOruK
TEXHOJIOTHsIIap
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AYJIMPOBAHUE KAK BHUJ] PEUEBOM JEATEJIbHOCTH

®apmonoB Ykram HemaroBu4
UupunKCKuM rocyJ1apCTBEHHBIN MEAATOrHYECKUI UHCTUTYT
3aMecTHUTeNb JIeKaHa (paKkyiIbTeTa TOMKOJIBHOTO 00pa3oBaHus

AHHOTANUA
B Hacrosimiee BpeMsi 3HAHME WHOCTPAHHOTO $A3bIKA B COBEPIICHCTBE SIBJISCTCS
3QJI0TOM JIOCTHIKEHHUSI BBICOKOTO MPO(ECCHOHAIBHOTO MacTepcTBa. AHTIIMHUCKHI SI3bIK
3aHUMAET BEAYIIEEC MECTO CPEAU NPYTUX SI3BIKOB MHPA, ITO3TOMY MBI TOKE BBIHYXKICHBI
M3Yy4aTh 3TOT A3bIK U HEAAPOM €r0 U3YUCHUIO YJIeJISUIOCh OTAEIbHOE BHUMaHue. CeroaHs
Mbl BHUJIUM OOJIBIIIME YCIIEXH W HOBBIC HAay4YHBIE IOAXOJbI B HCIIOJIb30BAaHUU HOBBIX
MeJarornyecKuX TEXHOJOTHH B OOYyYEHHHM aHTJIUMHCKOMY S3bIKy. B gaHHOW cTathe
aHaJM3UpyeTcs mpodieMa ayaupoBaHUs Kak BUa PEUCBOM IEATEILHOCTH.
KuarwueBble ciaoBa: oOydyeHUE, METOJ, MOAXOM, SI3bIK, HMHOCTPAHHBIC SI3BIKH,
MEeJarorn4yeCcKue TEXHOJIOTHH.

Our education system achieved its high quality in this actual process. Such factors
of finding out new technologies of teaching and preparing high quality specialists are the
great importance of today. Economic development of the Republic of Uzbekistan towards
market relations, expansion of international ties, new possibilities to find jobs in
international enterprises, joint ventures and foreign offices both at home and abroad, to run
own business, free access to internet or other sources of evidence as well as other
incentives, require adequate knowledge of foreign languages, especially of English, in
order to use professional skills in different spheres of human activity.

As is generally known, the expression of thought and communication among people,
spiritual and other types of communication will be appeared by the help of the language.
Academic L.V. Scherba® noted that there should be differentiate three sides of language-
speech activity, language system and text. According to him speech activity is the process
of speaking and understanding the speech, and language system consists of from the
dictionaries of languages and their grammar, language material consists of from the text.

Teacher creates her own materials and devises tasks based on the needs of the
learners. The teachers rely on their own materials rather than depending on other resources.

In Uzbekistan scientific points of view about foreign language methodic has great
history as European countries. Our great ancestors knew many languages and they add
great contribution in developing world science. In 20™ century teaching FL as a subject
had begun teaching FL at school. Today we have such great scientists who have great
contribution in developing Uzbek FL teaching methodology.

Professor J.J. Jalolov is the first Uzbek professor who put first stone to this building
of science, and followed by T.Q. Sattorov, Q. Musayev, S. Missirov, G.T. Makhkamova
and others. They are great teachers and great scientists of Uzbek FL teaching methodology.
Professor. J.J. Jalolov? said about it in his book “Foreign Language Teaching
Methodology’ and that problem was given in the chapter “Teaching listening”.

He discussed following problems in the given chapter:

1. Listening as a speech activity and skill

! [lep6a J1.B. IpakTuueckoe, 061eo6pa3oBaTENLHOE U BOCIUTATENLHOE 3HAYCHUE B U3YYEHUH HHOCTPAHHBIX SI3bIKOB. - M., 1947
2 ¥Kamomnos K. OK. Yer tun yrutui meronukacu. T.: ”YkutyBun”, 2012
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2. Difficulties while listening FL

3. Psychological mechanisms of listening

4. Teaching and checking listening material

5. Exercises of teaching listening

Research suggests that the integrated use of modern techniques can yield positive
results and lead to the improvement of communicative competence. Learning English by
using new methods in education and traveling and working abroad encourages students to
learn the language, develops their ability to speak fluently, and helps them overcome the
language barrier. There are a number of factors relating to speaking skills to be considered
for effective English speaking performance. Pronunciation, vocabulary, and collocations
are singled out as important factors to be emphasized in building fluency for EFL speakers.
Providing students with a variety of situations and frequent speaking tasks plays a
significant role in the improvement of students’ fluency when speaking.

The problem of teaching foreign language had been analyzed by the scientists of the
world and scientists of Uzbekistan (H.Palmer, M.West, I.A.Zimnya, L.S.Vygotskiy,
J.J.Jalolov, and others). Today, this problem has international importance and there are a
lot of researches which deals with it.

According to G.Makhkamova: “In innovative technological approach the following
psychological principles will help to improve the efficiency of teaching a foreign language
by forming interest and motivation for learning a target language:

1. Efficiency of teaching is depended on the activity, interest, personal or individual
abilities of the pupils. They are especially meaningful for learner-centered teaching.

2. Efficiency of teaching is depended on the teachers’ ability and professional skills
of a teacher.

Efficiency of forming and developing communicative competence is dependent on
the degree of acquisition of language knowledge and skills and on degree of creative
thinking”...3

Listening is the language modality that is used most frequently. It has been estimated
that adults spend almost half their communication time listening, and students may receive
as much as 90% of their in-school information through listening to instructors and to one
another. Often, however, language learners do not recognize the level of effort that goes
into developing listening ability.

Not all listening is the same; casual greetings, for example, require a different sort
of listening capability than do academic lectures. Language learning requires intentional
listening that employs strategies for identifying sounds and making meaning from them.

Listening involves a sender (a person, radio, television), a message, and a receiver
(the listener). Listeners often must process messages as they come, even if they are still
processing what they have just heard, without backtracking or looking ahead. In addition,
listeners must cope with the sender's choice of vocabulary, structure, and rate of delivery.

The complexity of the listening process is magnified in second language contexts,
where the receiver also has incomplete control of the language. Given the importance of
listening in language learning and teaching it is essential for language teachers to help their
students become effective listeners. In the communicative approach to language teaching,
this means modeling listening strategies and providing listening practice in authentic

3Makhkamova Gulnara Turdahunovna, Alimov Sharofiddin Salievich, Ziyayev Avaz Ihtyorovich. Innovative pedagogical teachnologies in
English language teaching. —Tashkent: Uzbekistan, 2014.p.27
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situations: those that learners are likely to encounter when they use the language outside
the classroom.

There are different types of listening depending upon the situation and the
environment, where the listening takes place. Few important types are the following:

+ whole-person listening-understanding the speaker, his words, thought, motive;

+ appreciative listening- listening for appreciation and pleasure;

+ attentive listening —attentively listening each and every word;

+ casual listening- listening not very attentive, listening casually without any
interest;

+ evaluative listening- listening to evaluate or judge something.

Student can capture knowledge, skills and habits, which are connected to language,
while receiving, and producing information by the means of language in the process of
coming true the practical aim of teaching foreign language. Reading texts of proficiency
can influence positively for learning terms and develop their outlook.

The importance of listening comprehension in the process of learning a foreign
language has been emphasized in various models and theories of foreign language learning.
Krashen and Terrell*, for example, stated that all foreign language acquisition takes place
through receiving comprehensible input that is slightly above the learners’ present level,
that is, through reading and listening to the foreign language. Some teaching methods, such
as Total Physical Response, rely heavily on the listening input at the beginning stages of
learning a language.

Although listening is very important at the beginner’s level, its importance does not
diminish as the learner’s progress to more advanced levels of language proficiency.
Practicing listening at all stages of learning not only develops this skill but also expands
and consolidates other elements of language knowledge, such as vocabulary, grammar and
intonation. However, while the importance of listening in language learning is widely
recognized today, there are different views as to how to approach the teaching of listening.
While some authors, such as Krashen and Terrell® believe in the value of mere exposure to
spoken language during which learners unconsciously develop their listening skills and
acquire other elements of the foreign language, other authors, such as Rost ¢ and Ur,” agree
that in order for learners to benefit from practicing listening, it is necessary to develop this
skill in a direct and systematic way. Most authors stress the importance of three main
factors in the teaching of listening at all levels: listening materials, listening tasks and the
procedure for organizing listening activities. The interplay of these three factors plays a
significant role in designing effective listening activities.

Recent methodologies for the teaching of listening (Brown,8Anderson & Lynch®
Rost'®, Brown & Yule, 1983!) point out that listening develops through the process of
exposing learners to listening texts on which they perform tasks specially designed to
promote the development of certain sub-skills. As for materials, in selecting listening texts
for teaching purposes, their various characteristics have to be taken into account, such as
genre, level of authenticity, linguistic and cognitive complexity, density of information,

4 Krashen, S. D., & Terrell, T. D.The natural approach: Language acquisition in the classroom. Oxford: Pergamon.1983.P56
5 Krashen, S. D., & Terrell, T. D.The natural approach: Language acquisition in the classroom. Oxford: Pergamon.1983. P60
® Rost, M. Introducing listening. Harmondsworth: Penguin.1994

7 Ur, P. Teaching listening comprehension. London: Longman.1984

8 Brown, G. Listening to spoken English. 2nd edition. London: Longman.1991

9 Anderson, A., & Lynch, T. Listening. Oxford: Oxford University Press.1988

10 Rost, M. Listening in language learning. London: Longman.1990

1 Brown, G., & Yule, G. Teaching the spoken language. Cambridge: Cambridge University Press.1983
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length, speed of delivery and variety or dialect of English. Much more attention, however,
has focused on tasks accompanying a text, as it is through doing tasks that skills are
developed. According to Harmer!2 the importance of tasks lies in the fact that they create
a purpose, motivation and expectations in learners, which are all characteristics of listening
in real life.

In analyzing tasks and their effect on the development of listening skills, different
classifications of task types have been proposed. Rost, for example, classifies tasks into
open tasks, such as note-taking and closed ones, such as true/false sentences, which differ
in terms of whether the level of difficulty is fixed or open. Thus, in open tasks it is the
learner who determines the level of difficulty by adapting the task to his or her proficiency
level. In note-taking tasks, for example, the quantity and quality of notes that the learner
writes down while listening will depend on his or her proficiency and motivation. In
contrast, in a closed task such as a true/false exercise, the difficulty level is set in advance,
and the learner can either perform the task or fail to do so. It is important to note, however,
that the division into open and closed tasks is not based on the level of difficulty itself, as
tasks of both types can be of various levels of difficulty depending on task design and the
listening material used. What this classification emphasizes is that tasks differ in the
amount of choice the learner has in his or her response while performing a task.

Another classification outlined by Rost is based on the factor of time, according to
which tasks can be prospective, that is, carried out before listening, simultaneous with
listening and retrospective. Each of these types of tasks focuses on a different sub-skill.
For example, prospective tasks develop learners’ ability to raise expectations and use them
in the process of listening. A prospective task like brainstorming on the topic of the
listening activity not only creates expectations but also helps activate the language that the
learner will probably need in the process of comprehension. Awareness of different
processes involved in each of these types of tasks is necessary in task design so that task
features can be used optimally. For example, simultaneous tasks must be formulated in a
very simple way, either graphically or textually, so as not to distract the listeners while
they are focusing on listening. Similarly, retrospective tasks must take into account the
limitations of memory and should not require the learners to focus on memorising a large
number of details.

Tasks can also be classified according to the quantity of response required. Ur®?
distinguishes four categories of responses required in different types of tasks, which range
from no response required (e.g., in listening to a story), short responses (such as true/false
sentences), long responses (answering questions) to extended responses (such as
discussion based on the listening material). Again, it is important to note that the difficulty
level is not directly related to these four types of tasks. In other words, a task requiring a
short or no response can be linguistically and cognitively more demanding than a task
requiring a long response. As this short overview shows, task type is an important factor
in teaching listening. Different types of tasks focus on different stages of the listening
process, listening strategies and sub-skills that learners need to develop.

The choice of task will therefore depend on the aims of listening instruction at a
particular learning stage and on the characteristics of a particular teaching context. Thus,

12 Harmer, J. The practice of English language teaching. London: Longman.1985
13 Ur, P. A course in language teaching: Practice and theory. Cambridge: Cambridge University Press.1996
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In an academic listening course note-taking tasks will be more frequent than other types of
tasks, reflecting the needs of students attending such a course.

As for the procedure for conducting listening activities, most methodologies divide
listening activities into three basic stages:

1. Pre-Listening

2. Listening

3. Post-Listening

Each of which has a clear aim and function. The importance of pre-listening
activities is especially emphasized in recent methodologies, since they not only provide the
context necessary for activating the language and background knowledge related to the
topic, but also help to raise learners’ expectations and motivation. Post-listening activities,
in turn, offer a natural opportunity to link listening with another language skill, as they
usually lead on to speaking or writing.

A systematic approach to the teaching of listening requires a careful selection of
materials, tasks and procedure at all levels of language learning. At tertiary level of
studying English the teaching of listening acquires yet another important dimension: not
only is listening practiced and developed as part of general language proficiency but also
as a necessary element of students’ study skills. Studying English at university implies
listening to lectures and participating in seminars conducted in English, which presents
students with demands for concentrated listening to material dense with information for a
longer period of time. Furthermore, listening to lectures is accompanied by note-taking,
which puts additional pressure on the listeners in terms of time, since several activities take
place simultaneously: listening, summarizing and writing.
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HCUXOJOI'MYECKHUE OCHOBbBI HTHTEHCU®PUKAIINN OBYYEHUSA
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AHHOTAIUA
B cratbe AHAJIIU3UPYCTCA IICUXOJIOTHYCCKUC OCHOBBI I/IHTGHCI/I(bI/IKaHHI/I O6yLI€HI/I}I
HHOCTPAHHOMY A3BIKY B MJIaJIIICM IIKOJBbHOM BO3pacCTc. Taxxe paccMaTpuBacTCA OCHOBBI
KOMMYHHK&THBHOﬁ KOMIICTCHIINH, H€06XOILI/IMBIC H JOCTAaTOYHBIC OJISI HMX I[EUII:HGﬁIHGI‘O
Pa3BUTHA U COBCPIHICHCTBOBAHUA B KYPCC U3YUCHHUS TOI'O IIPpCAMCTA.
KirwoueBble cioBa: KOMIICTCHIUA, IICUXOJIOTHYCCKHUC OCHOBBI, IIPCIIOAaBaAHUA
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PSYCHOLOGICAL FOUNDATIONS OF THE INTENSIFICATION OF
TEACHING A FOREIGN LANGUAGE AT THE INITIAL STAGE

Abdujabbarova Zamira Rustamovna
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The article analyzes the psychological foundations of the intensification of foreign
language teaching at primary school age. The basics of communicative competence are
also considered, which are necessary and sufficient for their further development and
improvement in the course of studying that subject.
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BOSHLANG'ICH SINFDA CHET TILINI O'QITISHNI
INTENSIVLASHTIRISHNING PSIXOLOGIK ASOSLARI

Abdujabbarova Zamira Rustamovna
PhD, dotsent
Toshkent davlat pedagogika universiteti

Magolada boshlang'ich maktab yoshida chet tilini o'gitishni intensivlashtirishning
psixologik asoslari tahlil gilinadi. Shuningdek, ushbu fanni o'rganish jarayonida ularni
yanada rivojlantirish va takomillashtirish uchun zarur va yetarli bo'lgan kommunikativ
kompetentsiya asoslari o'rganiladi.
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[Tpobnema mpenogaBaHUsl WHOCTPAHHOTO $3bIKA B INKOJE B HACTOSIIEE BpeMs
OCOOEHHO akTyalbHa, T.K. M3MEHEHHsA B Xapakrepe o0Opa3oBaHHs Bce 0oJjiee SBHO
OPUEHTHUPYIOT €ro Ha «CBOOOJHOE Pa3BUTHE YEIIOBEKA», HA TBOPYECKYIO WHHIIMATHBY,
CaMOCTOSITENIFHOCTh 00y4aeMbIX, KOHKYpPEHTOCIIOCOOHOCTb, MOOMJIBHOCTH OYAyIIHX
CHEeLMATUCTOB. V3BeCTHO, 4YTO 1Enbl0 OOYy4YEeHHS HMHOCTPAHHOMY SI3bIKY SIBIISIETCS
(opMHpOBaHNE KOMMYHUKATUBHOM KOMIIETEHIIMH, BKJIIOUAIOILIEH B c€0sl KaK S3BIKOBYIO,
TaK U COUMOKYJIBTYPHYIO KOMIIETEHIIHIO, K00 O€3 3HaHUS COLUOKYIbTYPHOTO (JOHA HETIB3
c(OopMUPOBATh KOMMYHUKAaTUBHYI0 KOMIETEHIMIO JaKE€ B OrPAaHUYEHHBIX Ipejesax.
W3ydyeHne WHOCTPAHHOIO S3bIKa IMPU3BAHO CHOPMHUPOBATH JUYHOCTH, CIIOCOOHYIO U
KEJIAIOIIYI0 y4YyacTBOBaTh B MEXKKYJIbTypHOH KOMMyHuKanmuu. Ho Takyro JM4YHOCTB
HEBO3MOXXHO (hopMUpOBaTh 0€3 3HAHUI O COLUOKYJIBTYPHBIX OCOOEHHOCTSIX CTpPaHBI
M3y4aeMoro f3pika. M3ydeHue s3blka U KYyJbTypbl OJHOBPEMEHHO OOECIIEYMBAET HE
TONBKO  A(P(EKTUBHOE JOCTUKEHUE TMPAKTHYECKHX, O0OIIe00pa3oBaTENbHBIX U
Pa3BUBAIOIIMX LN, HO W COJEPKUT 3HAUUTEIbHBIE BO3MOXKHOCTH [JIsl BBI30Ba H
JTAITBHEHINETO MOAICPKAHUS MOTUBAITUN 00ydaeMBbIX [5].

dopMUpOBaHUE MOJIOKUTENBHON MOTUBALIMH JI0JDKHO PACCMATPUBATHCA YUUTEIEM
KaKk cnenuanbHas 3agada. Kak mpaBuio, MOTHBBI CBSI3aHbl C TMO3HABaTEIbHBIMU
MHTEPECAaMU YYallluXCsl, TOTPEOHOCThIO B OBJAJECHUU HOBBIMHM 3HAHUSMHU, HABBIKAMH,
ymenusiMu. Ho nepBast u ecrecTBeHHasi HOTPEOHOCTh M3YYAIOIIMX UHOCTPAHHBIM S3bIK —
koMMmyHHKaius [4]. Jns opraHu3anuu OJaronpusTHOTO KJIMMAaTa, OPHEHTHPYIOIIETO
VYaIIUXCs HA KOMMYHHKAIIMIO, HEOOXOAMMO BBIOMpPATHh Takue (HOpPMBI ypoKa, KOTOpPbIE
OyAyT CTUMYJIMPOBATh AE€ATEIBHOCT yUaIIUXCS.

YPOK HHOCTPaHHOTO SI3bIKAa UIMEET CBOIO CIIeU(UKY, TaK KaK, B OTJIMYHE OT IPYTUX
IpeIMETOB, B KaueCTBE OCHOBHOM wLenM 0O0ydeHHs] BblABUTaeTcs (HOpMUpPOBAHUE
KOMMYHUKATUBHOM KOMIETEHIMU yyamuxcs. B Hacrosiuiee Bpems rioOaibHOM 1LIEbIO
OBJIQJICHHS] HHOCTPAHHBIM SI3IKOM CUMTAETCS MPUOOIIEHNE K MHON KyIbType U Y4acTHE B
auanore KyJnbTyp. JTa Mellb JOCTHraercs mnyTreM (OpMHPOBAHUS CIHOCOOHOCTH K
MEXKYJIbTYPHOH KOMMYHHMKaluu. VMIMeHHO mpenomaBaHue, OpraHu30BaHHOE HAa OCHOBE
3aJJaHuil KOMMYHHKATHBHOTO XapakTepa, OOydeHHE WHOSI3BIYHOM KOMMYHUKAIINH,
UCIIONIb3Yysl BCE HEOOXOAUMBIE NJIsi 3TOTO 3aJaHUsl U MPUEMBI SBISIETCS OTIMYUTEIBHOM
0COOEHHOCTBIO YPOKa HHOCTPAHHOTO si3bIKa [3].

OKCIepUMEHTHI TOCIEAHUX JIET MTOATBEPAUIIN, YTO 3aHATHS HHOCTPAHHBIM SI3bIKOM
pa3BUBAIOT JETEW, MpexXJIe BCEro, MX JIOTUYECKOE MBIIUICHHE, MOAHUMAIOT UX
oOpa3oBaTeNbHbll U KyJIbTYPHBIA ypOBEHb, HAOJIOAAETCS TMOJOKHUTEIBHOE BIIMSHUE
M3YYE€HUS HHOCTPAHHOTO f3bIKAa U HA 3HAHUE POJIHOTO. /[MUTEeTbHOCTh CEHCUTUBHOTO, T.€.
HamOosee OJaronmpusTHOrO JUJIsl Hayalda H3Y4YeHHs] HHOCTPAHHOTO S3bIKa, MEepuoja
MICUXOJIOTH TPAKTYIOT MO-pa3HOMY, HO HauboJiee YacTO OHU CXOJATCS Ha nepuoje ¢ 4 1o
8 net. ®U3HUOJIOTH CYUTAIOT, YTO CYIIECTBYIOT OMOJOTHYECKHE Yachl MO3ra, TaKXke Kak
CYILLIECTBYIOT BO BpPEMEHHM J3Tambl Pa3BUTHUsS >Kejie3 BHYTPEHHEW CeKpeluu peOeHKa.
Pebenok 10 9 ner — cnenuraivuct BO BiajeHUM peublto. [lociie aToro nepruoaa Mo3roBble
MEXaHU3MBbI PEUr CTAHOBATCSA MEHEe THOKMMHU M HE MOTYT TaK JIETKO MPHUCTIOCA0INBATHCA
K HOBBbIM YycioBusiM. Ilocie 10 jmer pebGeHKy NPHXOAWUTCS MPEOA0JIeBaTbh MHOKECTBO
JONOJIHUTENbHBIX ~ IpenaTcTBUH. Mo3r peOeHka MMeeT CIEeUHaTIu3UPOBAHHYIO

CIIOCOOHOCTH YCBOGHHUS SI3bIKa, HO C BO3PACTOM OHA YMEHbIIaeTcs. bricTpoTa v mpoyHOCTh
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3allOMMHAHMS HHOS3BIYHOTO MaTepuajga B OTOM BO3pacTe OOBSCHAETCAS Kak
npeo0IaaHueM MEXaHU3MOB JOJITOBPEMEHHON MaMsATH, TaK U HAIMYMEM WMIIPUHTUHTA
(BIeuaTbIBaHUE MaTepHUasa B CO3HAHUE MPU YCIOBUU HAIMYUS HEOOXOAUMOTO CTUMYJIA U
MOTHBAIINH).

[loq HayanbHBIM 3TalOM B CpEAHEH IIKOJE IMOHUMAETCS NEPUOJ] H3YUYCHUs
MHOCTPAHHOTO  SI3bIKAa, TMO3BOJSIIONIMI  3aJIOKUTh  OCHOBbl ~ KOMMYHUKATHUBHOMU
KOMITCTCHIINM, HEOOXOIMMBIE W JOCTATOYHBIE I WX JaJIbHEHINETO pa3BUTHSI U
COBEPILIEHCTBOBAHMS B Kypce€ H3y4eHHs TOro npeamera. B maHHOM mocobuu K
HavyaJIbHOMY 3Tamy Mbl oTHocuM [-IV kiaccel 00111€00pa3oBaTeNbHBIX YUPEKICHUN.
YtoObl 3a5I0KUTh OCHOBHI KOMMYHUKATHBHON KOMIETEHIIMH, TPeOyeTcs J0CTATOYHO
IPOJOJKUTEIBHBIA CPOK, TOTOMY UTO yUYaIIUMCS HYKHO C MEPBbIX I11aroB 03HAKOMHUTHCS
C U3Y4YaeMBbIM SI3bIKOM KaK CPEJICTBOM OOIIEHUS. DTO 3HAYUT, YTO OHH JOJIKHBI YUUTHCA
NOHUMAaTh WHOS3BIYHYIO peub Ha clyX (ayJupoBaHHUE), BBIpAXaTh CBOUM MBICIH
CpelICTBaMH HM3y4aeMOro si3blka (FOBOpPEHUE), YUTaTh, TO €CTh MOHWMATh WHOS3BIYHBIN
TEKCT, MPOYUTAHHBIN PO ceOsl, U MHUcaTh, TO €CTh HAYYUTHCS MOJIb30BaThCA TpauKon u
opdorpadueit MHOCTPAHHOTO S3bIKA TPU BBHIIOJHECHUU THUCHMEHHBIX 3aJaHUM,
HaIpaBJICHHBIX Ha OBJIAJICHUE YTEHUEM U YCTHOM PEUbIO, WJIM YMETh MMUChbMEHHO U3JIaraTh
CBOU MbICTH. JIeHCTBUTEIBHO, YTOOBI 3aJI05KUTH OCHOBBI 110 KXKIOMY U3 MEPEUUCICHHBIX
BUJIOB PEUEBON JCATEILHOCTH, HEOOXOJUMO HAKOIUJICHUE S3BIKOBBIX CPEJICTB,
obecrieunBalOIIMX  (PYHKIMOHUPOBAHUE KaXJIOr0 H3 HUX Ha DJIEMEHTApHOM
KOMMYHUKATUBHOM YPOBHE, ITO3BOJIAIONIEM IIEPEUTH HA KAUECTBEHHO HOBYIO CTYIIEHb HX
pa3BuTHs B qanbHeimem [7].

HavanbHbill 3Tan BaXeH €11e ¥ TOTOMY, YTO OT TOro, Kak UAeT 00y4eHHe Ha 3TOM
ATare, 3aBUCHUT YCIIEX B OBJAJEHUU MPEAMETOM Ha MocieAyronmx 3tanax. Henb3s He
COIVIACUTHCS C aHramuckum meromgucrom I'. ITanmbMepom, KOTOpBIM HpuAaBal OYEHb
0OJIBITIIOE 3HAUYCHHE Havaly B U3y4YE€HUU MHOCTPAHHOTO sA3biKa. Tak, oH mucain: «Take care
of the first two stages and the rest will take care of itself». XoTs B 3ToM BhICKa3bIBAHUU
MMOMUMO 3JJIEMEHTAPHON CTYNEHH YMOMHUHAETCS U MPOMEXKYTOYHAs, 3TO HE CHUMAET
BOXXHOCTH MEPBOI, TO €CTh HAYAJILHOTO ATarna.

Kpome TOro, MMEHHO Ha Ha4YaJIbHOM JTalle peaIM3yeTCs METOJAMYECKasl CUCTEMa,
MOJIO’KEHHAs! B OCHOBY O0Yy4€HUSI HHOCTPAHHOMY SI3bIKY, YTO C TIEPBBIX I1arOB MO3BOJISIET
YUYUTEIIO0 BOMTH B 3Ty CHUCTEMY M OCYIIECTBISATh Y4E€OHO-BOCIUTATEIbHBINA MPOIECC B
COOTBETCTBHH C €€ OCHOBHBIMHU TOJIOKEeHUsAMH [1].

Eme B 1947 rogy W.B. PaxmanoB mucai: «...00JIBIIMHCTBO METOJIOB (MMEETCS B
BU/y HalpaBJieHUe, CUcTeMa 00Y4YEeHHS) CYIIIECTBEHHO OTJIMYAIOTCS PYT OT APYTra TOIHKO
Ha DJICMEHTApHOW CTYINEHH OOYy4YeHUs, a JJis MPOJBHHYTOM CTYNEHU MO0 BOBCE HE
pazpaboTaHpl, MO0 Mall0 OTJIMYAKOTCS JPYr OT Jpyra Jaxe Yy METOJHUCTOB,
NPUHAIISKAIMX K POTUBOMOIOKHBIM Jarepsim...» [2].

Kak wu3BecTHO, TOCTpOCHHE HAYaJIbHOTO JTama MOXET OBITh Pa3JIMYHBIM B
OTHOIIEHUU S3BIKOBOTO Marepuaja, ero oobeMa, OpraHu3aIiy; MOoCaeA0BaTeIbHOCTH B
(GbopMHUpPOBaHUM W PA3BUTUM YCTHOW M MUCBMEHHOW Peud; ydeTa YCIOBHM, B KOTOPBIX
OCYILIECTBIISIETCS ~ Y4E€OHO-BOCIUTATEIbHBIA MPOIECC; PACKPBITHUS IMOTECHIIMATbHBIX
BO3MOXXHOCTEH CaMOro mpeaMeTa B PEIICHUH BOCIHUTATEIbHBIX, 00pa30BaTEIbHBIX U
Pa3BUBAIOIIMX 3aJ1a4, CTOSIIUX MEePe]T KOO,

MIMeHHO MOATOMY HayajbHBIM 3Tal B U3yYEHUH MHOCTPAHHOTO S3bIKA MO3BOJISET
3JI0)KUTh OCHOBbI KOMMYHHMKAaTUBHOM KOMIMETEHIIMHN, HEOOXOIUMbIE U JIOCTATOYHBIE JIs

UX JAIBHEHIIErO Pa3BUTHS U COBEPIICHCTBOBAHMS B KypCe U3yUYECHUS IIPEAMETA.
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B Hacrosiee BpeMsi MOKHO CUMTATh JOKa3aHHBIM, YTO 3a KaXYIIEWUCS JIETKOCTBIO
OBJIAJICHUS S3BIKOBBIM MAaTEPHUAIOM JIETbMU, JAXKE€ B €CTECTBEHHOU CPEJIE, CTOAT CIIOKHBIE
MPOIIECChI, TOCTPOCHHBIE HE HAa WMUTAIMMA, a Ha OO0OOIIEHWH, XOTS W BHYTPCHHE
HEOCO3HAHHBIC. Y CTAHOBIICHO TaK)Ke, 4TO PEOCHOK OBJIAJIEBAECT BTOPHIM SI3BIKOM JIETUE,
9YeM B3POCIIBIN, TOJIBKO B YCIOBHUSAX KU3HEHHO BAXKHOTO JJIS1 HETO OOIIECHUS, UCTOYHIUKOM
KOTOPOTO JUIS TAHHOTO BO3pacTa siBIisieTcst o0ydaromas urpa [6]. MaTepec k BO3MOKHOCTH
peaIbHOrO BKIIFOYEHUS B HOBYIO UTPY 00€CIIEUNBAET UCTUHHYIO BHYTPEHHIOIO MOTHUBAIUIO
U3YUYEHHUS] ”THOCTPAHHOTO S3bIKA JETHMH.

UrpoBast e TeNbHOCTS SIBISIETCS BeAyIIeH 111 peOeHka oT 3 110 8 JIeT U ee 3HaUeHUe
HE yTpauuBaeTcs B HaYaIbHOU 11KoJie. OOyyJaronue BO3MOKHOCTH UTPbl HA HHOCTPAHHOM
A3bIKE OTMeuYaJidi MHOrue u3BecTHble meparoru: JI.B. Beirorckuit u [.b. DapkoHMH.
Benukuii pycckuii negaror YIIMHCKHM, CYMTAN, YTO NIPHU IPAaBUIBHOW OpraHu3anuu
yueOHOro mporecca oOydeHHe JeTeid MHOCTPAHHOMY SI3bIKY JIOJDKHO HA4YMHATHCS C
JIOIIKOJILHOTO BO3pacTa. Y IIMHCKUM CUMTal, YTO MyTh Pa3BUTHSI peUr PEOCHKA CTPOUTCS
Ha Pa3BUTHUM JETCKOTO MBIIIJIEHUS, & OHO B CBOKO OYEPEb, ONMUPACTCA HA KOHKPETHBIE
3pUTENIbHBIE 00pa3bl, HA HATVISIAHOCTh. B HacTosee BpeMs MCUXOJIOTUUECKUE YCIOBUS
(dhopMupoBaHUs y I€Te MJIAAIIEro Bo3pacTa PEYEBbIX HABBIKOB M YMEHUM TEOPETUUECKHU
000CHOBaHBI U MPOBEPEHBI IKCIIEPUMEHTAIBHO B MUCCIEAOBAHUAX U YUEOHBIX MOCOOUSX.
ITo muaenuto III.I". AMoHamBuiIM peOGEHOK 04€Hb CBOOOHO OBIAJEBACT PEUbIO B PAHHEM
BO3pacTe 0e3 creuuasbHOro o0yuyeHus. JByxyieTHHII peOCHOK y»K€ B COCTOSTHUM BECTH
pedeBoe OOIIEHHE C OKPYXKAIOIIUMH €ro JtoJbMH. PeOEHOK OT pOXKIIEHUS HaCenyeT
HEKYIO PEUEBYIO (DYHKITUIO HJIM PEUEBYIO CITIOCOOHOCTh. DTa (DYHKIIMS CHHTE3UPYET B ce0e
BCE HEOOXOJMMbIE TICUXWYECKHE 3aKOHOMEPHOCTH, OHA CHCTEeMAaTH3UpYyeT W
BbIpabaThIBAET CIIOCOOBI PEUETBOPUECTBA, OHA HE HYXKJAETCS B CJIOKHBIX MBICTUTEIBHBIX
onepauMsax il PaCKPhITUS 3aKOHOMEPHOCTEU A3blKa. MBICIUTENBHBIE OIEpaLlUU
BO3HHMKAIOT Y peOeHKa B pe3yibTaTe >KU3HEHHOTO OIbITA U JIEATEITLHOCTH OKPYKArOIIeH
Cpelibl, ¥ YriyoJstoTcs, GOpMUPYSICh IO MEPE OBJIAICHUSI PEUBIO.

Ho »5Tu wMpICIMTENbHBIE ONEpallMd  HANpaBlICHbl HE Ha  JOCTHXKCHUA
3aKkOHOMepHOCcTeH camou peun. [lpupokaeHHas pedeBas (yHKIUS HajeleHA
cnenu(pUIecKUMH CIIOCOOHOCTSIMU: TIEpBasi OCOOEHHOCTh 3aKJIIOYAETCsl B TOM, YTO €€
NEATEIbHOCTh OTPAHMYEHA BO BpeMEHHU. MIMEHHO B ONpeAeneHHbId NEPUOJ HYXKHO
o0OecreunTh peOeHKa HEOOXOAUMBIM YMEHHEM B OKpYXKaloUIed cpene — YMEHHEM U
COCOOHOCTBIO O0Oy4daThes. Uepe3 omnpenesieHHbI MNPOMEXYTOK BPEMEHHM Yy peOeHKa
bopmupyeTcst peub, peueBON MEXaHU3M, U (PYHKITUS TEPSET CBOIO 3HAYUMOCTh. [loaTomy
B TOT MEPHUOJI, KOT/Ia JIEHCTBYET (PYHKIUS, peOSHOK JOCTATOYHO JIETKO yCBauBaeT s3bIK. B
CWJIy yracaHus peueBOM (YHKIIMHM CTAHOBHUTCS HEBO3MOXKHBIM YIOJOOJSITH IMPOIIECC
oOy4eHHs] HMHOCTPAHHOMY SI3BIKYy TIpollecCy YycBoeHusi peuu. [lostomy crouT
BOCITOJI30BATHCS MOTYIIECTBOM PEYeBOM (DYHKIIMM U HE OTKA3bIBATHCSA OT OOYUCHHS
pebeHKa HHOCTPAaHHOMY SI3BIKY B PaHHEM JIETCTBE. B MOMIKOIEHOM M MIIa/IIIeM MKOJIEHOM
BO3pacTe MPUPOXKIACHHAs pedeBas (YHKIHS TOKa eIle CrocoOHa JEHCTBOBATH U €CIU
MPaBUJIBHO OPraHU30BaTh MEJArorMueCKUi MPoIIeCC M0 0O0YYEHUI0 HHOCTPAHHOMY SI3BIKY,
TO OHU MOTYT YJIMHUTH KU3Hb PEUCBOU (YyHKIIUH.

Bce nccnenoBaTenu yTBEpKAAOT, YTO OOYUYEHHE I0OJKHO ObITh OPUEHTHPOBAHO Ha
MCUXO(PU3UOIOTHYECKHE BO3pACTHBIE OCOOEHHOCTH JeTel. JlokazaHo, 4TO crelnralibHbIe
3aHATHA N0 MHOCTPAHHOMY SI3bIKY MOXHO HauuMHatTh ¢ aetbMmu 4-10 ner: go 4 ner —
OeccMbIciieHHO, a ocie 10 net — 6ecrnone3Ho HaAESIThCS Ha MOJIOKUTENbHBIA PE3ybTart.

Jlyumie Bcero HauyumHaTh M3Y4Y€HUE WHOCTPAHHOIO s3blKa B BO3pacte 5-8 JeT, Korja
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CUCTEMa POJIHOTO s3bIKa XOPOILIO YCBOEHA, a K HOBOMY SI3bIKY YK€ Cc(OopMUPOBAIOCH
OCO3HaHHOE OTHOIlEeHHE. IMEHHO B 3TOM BO3pacTe €Ile MaJl0 PEUEBbIX IITAMIIOB, JIETKO
nepecTpanuBaTh CBOU MBICIM HAa HOBYIO KOHCTPYKIMIO M HET OOJBIIMX TPYAHOCTEH mpu
BCTYIUICHUU B KOHTAaKT HAa HWHOCTPaHHOM si3bike. M ecnmum meroanueckas CcUCTeMa
MOCTPOEHA TPAMOTHO C JIMHIBOJUAAKTUYECKON U TICUXOJMHTBUCTUYECKOM TOYEK 3pEHUs,
TO yCTeX B OBJIAJCHUU MpejlaraéMbIM OTPaHUUEHHBIM PEUEBBIM MATEPHAJIOM U CO3TaHHE
HEOOXOIUMBIX TMPEANOCHUIOK JJisl JadbHEHIIero YCBOGHUS WHOCTPAHHOTO S3bIKa
oOecrieueHa MPaKTUYECKU BceM JeTsM. PaHHee oOydeHHE HMHOCTPAHHOMY SI3BIKY
CIIOCOOCTBYET HE TOJILKO 00Jiee MPOYHOMY M CBOOOJHOMY BIIQJICHUIO UM, HO U HECET B
cebe 00JIbIIION MHTEIUIEKTYaIbHBIN, BOCIUTATEIbHBIM U HDABCTBEHHBIN MOTEHITHAIL.

Pannee o0yueHue si3pIkam:

CTUMYJIIUPYET pedyeBOe M O0Ilee pa3BUTHE JE€TEW M MOBBIMIAET 00I111e00pa30BaTEIbHYIO
[IEHHOCTh Ha4YaJIbHOTO O0y4eHMs, KaKk (PyHIaMeHTa 0011ero 0opa3oBaHus;

npuodOmaer JAeted K  KyJapType JApYyrux HapoaoB, GOpMUPYS TEM CaMbIM
00IIIeueI0BEYECKOe CO3HAHUE;

co3/1aeT OIaronpuATHYIO HCXOAHYIO 0a3y ISl OBIAJCHHUSI MHOCTPAHHBIM SI3BIKOM, a TaKKe
IUIA  JanbHEHIero oOydeHHs S3bIKYy, MOCKOJBKY MpEAOTBpaIIaeTcs oO0pa3oBaHHe
MICUXOJIOTHYECKUX O0apbepoB, KOTOpPbIE BO3HUKAIOT TMPH HAYaJIbHOM OOy4YEeHHU
MHOCTPAaHHOMY $13bIKYy B Bo3pacte 1-11 ser;

o0ecreunBaeT BO3MOXHOCTH 0o0Jiee PAaHHErO 3aBEPIICHUS M3YYCHHS TEPBOTO SI3bIKA U
MOJIKJIFOUEHUE BTOPOTO;

COBEpUICHCTBYeT 00mMe yMmeHus (ymeHue paboTaTb € KHUIOW, CIPaBOYHOM
JTUTEPaTypON);

dbopmupyeT criennalibHbIe YdeOHble YMEeHUsI (YMEHUE paboTaTh C IBYA3BIYHBIM CIIOBAPEM)
[7].

Tak Kkak WHOSA3bIYHAS KOMMYHHMKAlMs Oa3upyeTcss Ha TEOpUH pedyeBO
nestenbHocTH.  KoMMyHHMKaTHMBHOE  OOyuy€HHE  HMHOCTPAHHOMY  SI3BIKY  HOCHUT
JeSITeIbHOCTHBIN XapaKTep, MOCKOJIBKY PeueBOE OOIIEHUE OCYIIECTBISIETCS TOCPEACTBOM
«pEUeBON NEATEIHHOCTH», KOTOpas, B CBOIO OYEpelb, CIYXKUT JJIsl peIIeHus 3aaad
OPOAYKTHUBHOW  YEIOBEYECKOW  JAEATETbHOCTH B YCJIOBHSIX  «COIMAJIBHOTO
B3aMMOJICHCTBHS OOIIAIONMXCSA JIOACH. YYacTHUKH OOIIEHUS MBITAIOTCS PEIINTh
pealibHbIle W BOOOpa)kaeMble 3aJauyd COBMECTHOW JACSITENbHOCTH TIPU TIOMOIIU
WHOCTPAHHOTO S3bIKA.

[Ipy TakoM MOAXOAE CO3AAIOTCS TOJIOXKHUTENIbHbIE YCIOBUS AJIi aKTUBHOTO U
CcBOOOJHOTO Pa3BUTHUS JTUYHOCTH B JEATEIBHOCTH. B 0011emM Buje 3TH yCIOBUS CBOJSATCS
K CJIeyIoUeMy:
y4auiiecs moiay4aroT BO3MOXHOCTh CBOOOJHOIO BBIPAXKEHHSI CBOMX MBICIIEH U YyBCTB B
IpoIecce OOIMICHUS;

KKl yYaCTHUK OOIIEHUS OCTaeTcs B (DOKyce BHUMAHHS OCTAJIbHBIX;
YYaCTHUKU OOILEHUSI YYBCTBYIOT ce0si B 0€30MaCHOCTU OT KPUTHKH, NPECIEIOBaHUs 3a
OIMOKHU W HaKa3aHMUS.

CrnenyeT 3aMeTHUTh, YTO MPH TPAaMOTHOM TOCTPOSHUU METOJAMYECKON CHCTEMBI C
JMHTBOAUIAKTUYECKON M TICUXOJIMHTBUCTUYECKOW TOUEK 3pEHHUsSl yCleX B OBIAICHUH
npeajaraéMbiM OTPAaHWMUYEHHBIM PEUEBBIM MaTepHaiOM W CO3JIaHHE HEO0OXOIUMBIX
OPEANnoChUIOK JUIsl  JajJbHEWIIEro YCBOGHHS HMHOCTPAHHOTO s3blKa OOecredeHa
NPaKTUYECKH BCeM JeTsAIM. D(PGEKT OT 3aHATUA HMHOCTPAHHBIM SI3bIKOM B MIIQJIIIEM

LIKOJIBHOM BO3pacTe HEMPEMEHHO MOJI0KUTENBHO CKAXETCSA Ha PA3BUTUH IETEU, KYJIIbTYpE
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oOu1eHus, OyIeT BIMATh Ha aKTUBU3ALUIO BCEX IICUXUUECKUX (DYHKLUH, PACIIUPUT OOLIUI
Kpyro3o0p JIETeu.

[lonBoast wWTOr BBINIECKA3aHHOMY, HEOOXOAMMO MOJYEPKHYTh BaXHOCTh
B3aUMOJICHCTBUSI M COTPYJAHHMYECTBA YYalUXCS, a TAKXKE PEYEBOr0o 3aJaHHs U
OpraHM3al KOMMYHHKAaTUBHOTO YCBOEHHS s3bika. KoMMyHUKAaTHBHOE OOyueHUE
BKJIIOYaeT (OPMUPOBAHHE KOMMYHHMKATHBHOW KOHLCMIIMU, TO €CTh BHYTpPEHHEU
TOTOBHOCTH U CIIOCOOHOCTHM K pPEYEBOMY OOIIECHHMIO, OPUEHTHUPYIOLIEH ydaluxcs Ha
«BXO0XKJICHUE» B MHOE KYJIBTYpPHOE MPOCTPAHCTBO. JlJii Takoro oOy4deHMsI XapaKTEpHBI,
IPEXkE BCET0, HETPATUIIMOHHBIE (POPMBI IPOBEACHUSI 3aHATH.

Cnucok aureparypsl

1. Eropos O. KommyHukatuBHas pyHkIus yaueOHoro 3austus. / Yuurens — 2001, Nel.
—C. 52-54

2. Enyxuna H.B. Ponp auckypca B MEXKYJIbTYPHOM KOMMYHHUKAIIUM U METOJUKA
dbopmupoBanus nuckypcuBHOM komriereHmu. // AT — 2002, Ne3. — C. 9-13

3. JlykpsinunkoBa H.B. OOydeHne WHOCTpaHHOMY SI3BIKY Ha Ha4yaJbHOM JTarie
oOyuenwus. // - Hawanpnas mxona — 2001. Nell. — C. 49-51

4. TTaccoB E.W. Ypok mHOCTpaHHOTO si3bIKa B cpeaneil mkone. — M.: IIpocBemenue,
1988.

5. [logonpuroposa JI.A. Mcnonp3oBaHue WMHTEpHETA B OOYYEHUM HWHOCTPAHHOMY
s3bIky. // AL — 2003. - Ne5. — C. 25-31

6. Poroa I'.B., Bepemaruna M.H. Meroauka oOy4deHUs aHTIMACKOMY SI3BIKY Ha
HavyaJIbHOM 3Tarie B 0011eo0pa3oBaTeNbHbIX yupexaeHusax: [locobue nns yuurteneil u
CTYJCHTOB TieJl. By30B. — 3-¢ u31. — M.: [IpocBemnienue, 2000. — 232 c.

104



CY3 CAHBATU XANKAPO XXYPHANW | MEXOYHAPOOHbIW XXYPHAN UCKYCCTBO CNOBA | INTERNATIONAL JOURNAL OF WORD ART S| -2

CYV3 CAHBATH XAAKAPO KYPHAAHU
ME2KAYHAPOAHDBIHA 2)KYPHANA HCKYCCTBO CAOBA
INTERNATIONAL JOURNAL OF WORD ART

THE PROFESSIONAL SIGNIFICANCE FOR THE DEVELOPMENT
COMMUNICATIVE AND DIDACTIC COMPETENCE OF STUDENTS IN
HIGHER EDUCATION INSTITUTIONS

Kuchimova Nilufar TypanoaeBna
Teacher of Samarkand State University

ANNOTATION

This article analyzes the models of teaching foreign languages based on the

developments of existing scientists in non-philological universities in the field of formation

and development of communicative competence of a foreign language in the field of
vocational education.

Key words: students, communication, professional, communicative functions,
activity, motivation.

HPOPECCUOHAJIBHOE 3HAYEHUME PAZBUTUA
KOMMYHUKATUBHO-JIUJAKTUYECKON KOMIETEHIIUU
CTYAEHTOB BY3A

KyuyumoBa Huaydap TypanOaeBna
CamapkaH/ICKUd TOCY/1apCTBEHHBIN YHUBEPCUTET

AHHOTALIUA
B nanHOI cTaThe aHATM3UPYIOTCS MOJETU OOYyYEeHHs] HHOCTPAHHBIM sI3bIKaM Ha
OCHOBE Ppa3pabOTOK JIEUCTBYIOIIUX YUYEHBIX HE(UIOIOTUYECKUX BY30B B 00JIacTH
(dbopMUpOBaHUS U Pa3BUTHSI KOMMYHUKATHUBHOW KOMIIETEHIIMU WHOCTPAHHOTO SI3BIKA B
chepe npodeccHoHATBHOTO 00pa30BaHUS.
KiroueBbie ciaoBa: CTyIeHTHI, oOuieHUe, npodeccroHan, KOMMYHUKATUBHBIC
(yHKIIMHA, aKTHBHOCTH, MOTHBAIIHSL.

OJIN TABJIUM MYACCACAJIAPU TAJTABAJTAPUHUHT
KOMMYHUKATUB-TUJAKTUK KOMIIETEHIIUSICUHA
PUBOXJIAHTUPUIIHUHI' KACBUU AXAMUSATH.

KyunmoBa Huanydap TypanOaeBna
CamapkaHnj 1aBjaT yHUBEPCUTETH YKUTYBUNCH

105



CY3 CAHBATU XANKAPO XYPHAIU | MEXXOYHAPOLHbIV XXYPHAIN UCKYCCTBO CNOBA | INTERNATIONAL JOURNAL OF WORD ART S| -2

AHHOTAIUSA
Ymby makoiama kacOra WyHaNTUPWITaH TabJIUM JOUpACHAd XOPKHA THII
VKUTHIIA KOMMYHUKATUB KOMIICTEHIMSICHHN NIAKIUTAHTUPUII Ba PHBOMJIAHTHPHIIL
coxacua HOQHIOIOTHK OJHA YKYB IOpPTIapuIa MaBxKyJl OJTMMIAPUHIHT HIIUTAHMAJIapHUTa
ACOCJIAaHTaH XOPWKHUH THIDIAPHU YKATHII MOJIEIIAPU TaX I KHJIHHTaH.
Kanur cy3uaap: tanabamap, MyJlOKOT, KacOud, KOMMYHUKATUB (pyHKUHATAD,
(haonusIT, MOTUBAIIHSL.

Within the framework of vocational education, models of foreign language teaching
based on the developments of existing scientists in non-philological universities in the field
of formation and development of communicative competence of a foreign language were
analyzed. Most of the authors offer their own pedagogical models, technologies and
systems for the development of ICT in students of non-philological direction.

Communicative factors of communicative competence classify as follows:

1. Empathy: the ability to see and understand the world through the eyes of another
person, the ability to accept various actions on the part of that person.

2. Kindness: not only feeling, but also showing kindness to a person, respect,
sympathy, accepting them as they are, even if what they are doing is not right, and being
willing to use others.

3. Authenticity - not hiding behind any mask in communication with others and
behaving as if you are with those around you.

4. Clarity - the ability to reject the opinions and criticisms of others, the ability to
speak about their thoughts, actions, the ability to answer questions succinctly.

5. Initiative - to communicate with people without expecting any consent from them,
just to move forward and in some cases to start the action first without waiting for the
action of others,

6. Directness - to act openly, to speak to everyone and to openly express his attitude
to problems, to people.

7. Openness is about revealing your inner world to others and believing that open
relationships lead to healthy and strong relationships.

8. Acceptance of emotions - not to hide one's own or others' feelings in
communication and to be ready to accept emotional expression by others.

9. Confrontation - face-to-face taking responsibility

the ability to talk, to prepare for a confrontation if opinions do not match. But this is
not used to intimidate the other person, but to build a real and sincere relationship.

10. Self-knowledge is to look at your life and behavior from an experiential point of
view, not to refuse help and to receive information about how they perceive you, but to be
the author of a self-assessment. In order to study oneself more deeply, it is expedient to
pay special attention to confrontation in relations with other people.

Among the main tasks of communication, Psychologist B.F. Lomov distinguishes
information-communicative, regulatory-communicative, influential effective-
communicative functions. S.F. Shatilovalso distinguishes the information-orienting
(motivating), motivational-stimulating and control-reforming functions of communicative
activity [1; 221-p].

Among the tasks of didactic communication is M. Stefanova [2; 67-p] includes:

- a defining identifying function that ensures the growth of the teacher's
professionalism and the involvement of students in the social role of the student;
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- in the joint development of educational content

the regulatory function of didactic communication corresponding to the criterion of
measuring the ability of the teacher and the student to replace the positions and views of
each other.

Didactic in addition to the functions mentioned above

We consider it necessary to include the following in the system of communication
functions:

- the communicative function itself, which consists of the ability to communicate
with students, the ability to convey information, the ability to engage (engage) students in
the learning process, the ability to turn them into partners of speech partners;

- constructive-communicative function, consisting of the ability to extract and
process educational information, taking into account the communicative needs of students,
the ability to choose the most effective methods and methods of organizing the interaction
of teachers and students;

- Communicative-gnostic function, consisting of the ability to analyze the
communicative-didactic situation, to objectively evaluate the speech of others and oneself,
to anticipate possible options for communicative-didactic interaction.

Modern didactic science seeks to overcome the traditional understanding of the
educational process as equipping learners with knowledge, skills and abilities. Professor
M. Stefanova argues that in education (learning) should prioritize the communicative
competence of students, she says that “the younger generation should be communicatively
literate and independent, both in their education and in their lives" [3; 230-p].

As a complex social phenomenon, the educational process is interpreted and
interpreted differently from the point of view of different disciplines.

Researcher V.V Kraevsky highlighted the following specific aspects of the
educational process at different levels: at the pedagogical level, education is considered as
an aspect of pedagogical activity in general - the transmission of social experience to the
younger generation; in psychology, education is considered to be the enrichment of the
mind of the learner as a result of the teacher and the learner, the sum of the interactions in
which his mental development takes place; at the level of didactics, education (process) is
considered as the integrity of the unity of teaching and learning in the activities of
conducting the transfer of educational content; At the methodological level, education is
considered to be a set of forms of teaching and learning activities in a particular subject
material [4; 83-p].

Considering education as a unit of tasks and functions of the teacher and the student,
the Bulgarian Scientist M. Stefanova believes that the essence of modern education should
be limited to the joint development of the content of education (teacher and student, student
and tabala), with an understanding of its necessity. It is only in collaborative research,
collaborative creativity and collaboration that the communicative nature of the educational
process is realized.

Thus, the educational process is considered as an activity in which the teacher and
the student equip students with professionally relevant knowledge, skills and abilities, and
as a result, the professional formation of future professionals.

Communicative-personal component Knowledge of the laws of human development
as a whole, knowledge of technologies of human communicative activity, the presence of
qualities of professionally important communicative qualities that allow to independently
build pedagogically appropriate communication, mastering the mechanisms of
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communicative activity to transform the didactic process into educational process , as a
subject of communicative-didactic interaction, which demonstrates the readiness of the
student to carry out effective didactic communication, requires recognition as a person,
taking into account his individual abilities, needs, interests, capabilities.

Communicative-didactic competence is based on "the teacher's ability to teach
students in their subject related to the personal development of students on the one hand,
and the need and skills for independent learning activities on the other" and we define it in
communicative-didactic competence.

The didactic component involves the synthesis of psychological and pedagogical,
special, general education knowledge and skills, the future teacher's mastery of innovative
pedagogical technologies, the ability to technologically design the educational process, the
ability to independently solve pedagogical tasks.

Knowledge is the reflection of a person's objective reality, which represents the
result of cognition, in the form of interrelated facts, concepts, laws, rules, and theoretical
generalizations.

The future teacher must be armed with professional (professional) knowledge. This
knowledge includes, among other things, knowledge of the purpose, tasks, content, form
and methods of pedagogical activity. It goes without saying that the acquisition of
knowledge by the teacher takes place in the process of active learning activities, and in the
framework of our research, the acquisition of communicative-personal, didactic and
gnostic knowledge should take place in the process of communicative-didactic activities.
Scholars interpret the concept of “pedagogical skills” differently. N.V. Kuzmina [5; 32-p],
E.l. Passov [6; 240-p] I.P. Podlasy and other scholars interpret it as the ability to perform
an activity consciously and independently based on the knowledge, life experience, and
skills acquired, performing all the functions defined by that activity.

When considering the process of development of communicative-didactic
competence as a whole system, it is necessary to “define the concept of communicative-
didactic competence.

The analysis of theory and practice showed that the problem of formation and
development of the student's individual teaching method has not yet become the object of
broad theoretical-methodological consciousness and sufficient practical substantiation.
Since the formation of the self-developing personality of the future specialist is one of the
main tasks of the university, it should be noted that only a student who knows how to read,
thinks freely, has creative potential can transfer his creative attitude from educational
activities to future work. Working in a unique individual style, the student learns to think
unusually, to plan their actions independently, to predict possible solutions to the tasks
ahead, to fully implement the mastered tools and methods. This can be fully aided by a
person-centered education that ensures the development of an independent creative
personality. Creativity cannot be an impersonal, mechanically introduced type of activity
because it has a clear personal character. In the process of forming a creative personality,
each student is given the opportunity to know, to understand themselves in educational
activities, based on their abilities, inclinations, interests, values and subjective experience.
The realization of all these possibilities takes place in a person-centered learning
environment, which is characterized by the creation of conditions for the full manifestation
of the individual functions of the subjects of the educational process and their
corresponding development.
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By concluding this article, you can come to the following conclusions. That is, the
analysis of psychological-pedagogical and scientific-methodological literature showed that
the concept of "professional competence” occurs in different contexts and the authors
interpret it as a set of important qualities and characteristics of the teacher's personality
from the point of view of systematic, activity-based, level-based approaches. At the same
time, as an integral part of professional competence, communicative-didactic competence
Is formed only on an empirical level, and professional-pedagogical training is a joint result
of education, as there are no tools for its purposeful development.

The basic concept of “student communicative-didactic competence” is defined as an
integrative integrity of professionally significant communicative-personal, didactic and
gnostic knowledge, skills and abilities, including didactic activity experience that ensures
the effectiveness of the teacher's communicative-didactic activity.
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